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ART AND TECHNOLOGY: "CHICAGO VIDEO" AT MoMA 

Since the late 1960s, Chicago has become a major center of 

independent video production, with particular trends and qualities 

which can almost be considered a school of its own. Unique about 

Chicago is the pervasive interest in the use of analog computers in 

creating video imagery and sound. 

The emphasis in CHICAGO VIDEO, on view in the new Video Gallery 

on MoMA's second floor from May 13 through June 29, is on "image 

processing" with computers and the lively interaction between Chi­

cago's video artists. Other trends represented include both personal 

and formal approaches to the medium as well as the exploration of 

the documentary, montage effects, and abstraction. 

In the mid-seventies, Dan Sandin, whose Wandoweqa Waters will 

be on view, created his Image Processor, a computer system which he 

continues to sell to other artists as a low-cost "kit." About the 

same time Tom DeFanti developed "ZGrass," the first computer language 

which enabled artists to use Sandin's system in constructing their 

own computer graphics. A community of artists intrigued with the use 

of computer imagery arose, and several, such as Phil Morton, Jane 

Veeder, Tom DeFanti and Copper Giloth, have formed their own design 

companies, applying the technology to their own as well as to commer­

cial projects. 

. The manipulation of strong symbols and clear graphic images is a 

common factor. Copper Giloth's Popcorn and Skippy Peanut Butter Jars 

are witty stories based on simple graphic designs, while Jane Veeder's 

Montana is based upon one of America's symbolic animals, the buffalo. 

Spiral 5, by Sandin, DeFanti and Mimi Shevitz, is an unedited com­

position based on a Y-shape, which was made with a PTL 11 mini-computer 

Jeanine Mellinger's Nightmare metaphorically explores the connection 

between the etymological origin and the psychoanalytical interpretation 

of the title word. Wayne Fielding's Motion Sickness is a three-part 

work using image-processing "about being preoccupied with life and 

sanity." 
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