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Superstudio presents, in a larger dark area, a small cubic space made up of 
one-way mirrors on four sides. The public, which may walk around this cube, 
sees through the one-way mirror a space infinitely reflected. The space, sym
bolizing a benign environment void of any constructions presents, when one looks 
up, a continuing passage of clouds. Looking down, one sees the earth trans
formed into a continuous infrastructure of energy systems. Connected to that 
floor infrastructure emerge a number of tubes purporting to be life-support
ing elements: air, heat, water, food, communications. 

To the last is connected the only piece of equipment in the space, a television 
set. The TV presents a series of color images which describe Superstudio*s 
philosophy, its conviction that we cannot arrive at the essence until we have 
divested ourselves of all elements of our present culture, designed objects 
included. 

Statement by Superstudio 

DESCRIPTION OF THE MICROEVENT/MICROENVIRONMENT 

The proposed microevent is a critical reappraisal of the possibilities of 
life without objects. It is the reconsideration of the relations between the 
process of design and the environment through an alternative model of existence, 
rendered visible by a series of symbolic images. 

The microenvironment is like a room with walls, the floor and ceiling are 
covered with black felt: thin luminescent lines make the corner angles stand 
out clearly. 

A cube 180 cm. wide is placed in the center on a platform 40 cm. high. All 
the walls of the cube, except the one facing the entrance, are made of polarized 
mirror, so that the model inside becomes clearer and clearer as we move to the 
end of the room. 

Such a model, repeated to infinity by the mirrors, is a square plate of 
checkered laminated plastic, with a little "machine" out of which come various 
terminals. One of the terminals is connected to a TV screen, which transmits 
a three-minute movie, a documentary on the model seen in various natural and 
work situations. The sound track gives information about the original concepts 
for the model. 
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