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The Museum of Modern Art a.nnounces that it has acquired 

for its Permanent Collection a group of 53 photographs by leading 

photographers on the West Coast. These photographs are the gift of 

Albert M. Bender of San Francisco. Included in the gift are 17 

prints by Ansel Adams; 1 by Imogen Cunningham; 3 by Henry Swift; 

2 by Sidney Snaer; 14 by Brett V/eston; 11 by Edward Weston; and 6 by 

Gedric Wright. 

Many of these recently acquired photographs will be shown 

in the exhibition Art in Our Time with which the Museum will open 

its new building at 11 West 53 Street. The exhibition, which also 

celebrates the Museum's tenth anniversary, will open to the public 

Thursday, May 11. In addition to painting, sculpture, architecture, 

graphic art, popular or folk art, industrial design, commercial art 

and the motion picture, there will be a section on photography. 

Material for this section has been assembled by Beaumont Newhall, 

Librarian of the Museum. 

The photography section of the exhibition will be composed 

of the work of living American post-war photographers only and will 

Include eight photographs each by Ansel Adams, Brett Weston, 

Walker Evans, Berenice Abbott, Ralph Steiner and Man Ray, with six 

photographs by Dr. Harold E. Edgerton, the engineer who developed 

ultra-high-speed photography as a scientific tool for the critical 

observation of rapidly moving machine parts. 

In the photography section of the catalog which will be pub­

lished simultaneously with .the opening of Art in Our Time, Mr. Newhall 

writes: 

"Ever since the days of daguerreotypy, there has 
been a tradition of straightforward photography in this 
country. Even the fellow countrymen of Daguerre admitted 
that in America daguerreotypy found its greatest masters 
and its greatest popularity. We find the same mastery of 
brilliant detail in the Civil War photographs of Brady and 
Gardner as well as in the photographs of the Frontier taken 
in the 1870's. 

"When, toward the end of the last century, the in­
vention of dry plate and film processes made photography 
a democratic medium—its simplicity summed up by the slogan 
'You press the button, v/e do the rest'—the majority of ar­
tistically inclined, ohotographers forsook the traditional 
straightforward approach. By the use of soft-focus lenses 


