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INFORMATION, an international report on recent activity of young artists, will be on 

view at The Museum of Modern Art from July 2 through September 20. Selected by Kynaston 

Mc Shine, Associate Curator, Department of Painting and Sculpture, the exhibition and 

catalog contain work by more than 150 men and women from 15 countries including artists 

from Argentina, Brazil, Canada, and Yugoslavia, being shown in this country for the first 

time. 

"Many of the highly intellectual and serious young artists represented here have 

addressed themselves to the question of how to create an art that reaches out to an aud­

ience larger than that which has been interested in contemporary art in the last few de­

cades," Mr. Mc Shine says. "Their attempt to be poetic and imaginative, without being 

either aloof or condescending, has led them into the communications areas that INFORMATION 

reflects." The only common denominator is that all are trying to extend the idea of art 

beyond traditional categories. 

Several pieces in the exhibition can only be realized with the active participation 

of people either in or outside the Museum. Stig Broegger (Denmark) has placed low wooden 

platforms around the galleries and in other parts of the city and metropolitan area; the 

exhibition will include photographs of people's reactions to these objects — using them 

or watching others use them. 

Group Frontera (Argentina) has set up a television tape recording booth in the M u ­

seum; visitors answer questions and not only become the subject of TV video tape recording, 

but also watch themselves live and on delayed tape on TV screens in the galleries. "The 

object of our work is to formulate a theory of the role of mass media in the identification 

of a society's culture," the Group says. Poems, selected by Giorno, have been recorded 

and can be heard on phones in the galleries or by calling (212) 956-7032 from anywhere. 

Hans Haacke will poll Museum visitors. He has provided two voting boxes with photo-elec­

tric counters, ballots for each visitor to answer either/or questions referring to a current 
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and a chart recording results, 

socio-political issue/ Oiticica (Brazil) has constructed a 12-foot high "nest" struc­

ture on, and in which, he invites the public to climb, rest, sit. "You can say it is a 

'leisure proposition' using different sorts of materials which are not important as such... 

but in the way they can be used during the exhibition." 

Other works consist of documentation — in the form of photographs, photostats, draw­

ings, or written instructions — of works that have or have not taken place. Robert 

Barry describes an event which occurred March 4 when a liter of argon was returned to the 

atmosphere. For the catalog, he contributes ART WORK, 1970: 

"It is always changing. 
It has order. 
It doesn't have a specific place. 
Its boundaries are not fixed. 
It affects other things. 
It may be accessible but go unnoticed. 
Part of it may also be part of something else. 
Some of it is familiar. 
Some of it is strange. 
Knowing of it changes it." 

George Brecht's unrealized proposals, drawn in ink on printed maps, are to move moun­

tains and islands. Displaced - Replaced Mass (1969 Nevada), earth works by Michael Heizer, 

is projected on the gallery walls at large scale. Part of Walter de Maria's representation 

is an article on him in Time Magazine (May 2, 1969), "High Priest of Danger," blown up to 

the scale of one foot to one inch. Hans Hollein has selected various locations (shown in 

photographs) which he declares as sites for non-building, subterranean buildings, or mod­

ifications of the surface. 

"The general attitude of the artists in this exhibition," Mr. Mc Shine comments, "is 

straightforward, friendly, coolly involved and allows experiences which are refreshing. 

It enables us to particpate, quite often as in a game; at other times it seems almost thera­

peutic, making us question ourselves and our responses to unfamiliar stimuli. The con­

stant demand is a more aware reaction to our natural and artificial environments... These 

artists are questioning our prejudices, asking us to renounce our inhibitions and if they 
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