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John Szarkovski, Director of the Department of Photography at The Museum of Modem Art, 

announced today the acquisition of the largest and most significant body of work created 

by Eugene Atget. The collection, which consists of several thousand original prints 

and many negatives, has been purchased from Berenice Abbott and Julien Levy with the 

assistance of a gift from Shirley C. Burden, 

"The work of Atget has come to serve as both touchstone and benchmark for those 

who, after him, have discovered and explored the modern documentary esthetic. His 

creative achievement has in large degree defined the direction of photography's 

endeavors. The acquisition of this collection extends enormously the Museum's ability 

to study and hopefully illuminate photography's continuing self-discovery," 

Mr. Szarkowski said. "After the collection has been catalogued it will become a unique 

archive not only for scholars of photography but also of French culture, as well as a 

rich source of exhibition and publication material." 

The Museum's photography collection, begun in 1933> ^ov numbers some 10^000 prints 

by photographers from all parts of the world. The material is available for study in 

The Edward Steichen Study Center, part of The Lillie P. Bliss International Study Center 

of the Museum. 

Born in Libourne near Bordeaux in IB^T^ Atget had been a sailor, actor, and painter 

before he turned to photography. When he died in I9S7 he had spent thirty years photo­

graphing Paris and its environs. As Miss Abbott has written, "Atget lived in the world 

of his private passion - his love for Paris and its environs. This love was as deep 

^ as that which other individuals experience in romantic personal love. His dream was 

of the streets and sights and t3rpes and spectacles of the city he loved the more 

because his language for the expression of that love was the visual one of photography." 

Above all, Atget was concerned with the substance of the old Paris which, at the 

beginning of the twentieth century, was slowly dissolving and changing. His subjects 

(more) 


