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INP0RMAT3DN ON SXIIIBmON £EZMNS T0_ MIRD 

CEZANÎ IE TO MIRD5 an e^diJbition reviewing developments in modern paint ing 

from the l880s t o the 19aOs through outstanding works by major European 

pa in te rs from pr iva te co l lec t ions and r,iuseums jn the United S t a t e s , w i l l be 

on view at the lluseo de Bel las Artes , Caracas, Venezuela from August h t o 25. 

The e3±ibit ion was organized by The Museum of Modern Art , New York, under 

the auspices of the In te rna t iona l Council of the Museum, for th ree showings 

in South America through August. 

The paJJitings were se lec ted by Monroe "Wheeler, for many years Director 

of Exhibitions and Publicat ions a t The Museum of Modern Art , and now a Coun­

se l lo r t o the Trus tees , Mir. Wheeler, who has directed many notable exhi-"* 

b i t i ons for the Museum says in the catalog in t roduct ion: 

"In the present e^diibition we gli-irrpse the fo r ty worlds of as .nany 

different a r t i s t s . Their resplendent paint ings t e s t i f y t o the generosity 

of the l enders , who with warm neighborly feel ing have made i t possible 

t o send t o th ree South Ameri.can c i t i e s a wide range of works of highest 

qua l i ty . . . .ContaJn ing as i t does only 5a pa in t ings , t h i s exhibit Don does not 

pretend t o be a cor.prehensive survey: i t can only suggest the many different 

influences, a l l i ances , i n sp i r a t ions , and opinions prevai l ing in the ar t of 

the l a t e nineteenth and twentieth cen tu r i e s . " 

The e:chibition begins with t en works by important painters of the l a t e 

nineteenth century: Cezanne, Gauguin, Seurat , van Gogh, Ensor, VuMlard, 

Monet, and Redon. Mr. Wheeler points out t ha t the fi-rst exhibi t ion of The 

Museurfl of Modern Art , New York, in 1929, showed major works by Cezanne 
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Gauguin, Sourat , and van Gogh, and t ha t they were "the ones chief ly honored 

bj'- the f i r s t generation of twentieth-cent u iy a r t i s t s . " He groups t h e i r work 

aiid influence in to three overlapping ca tegor ies . The f J r s t , "Art of the 

i n t e l l e c t , " or a " ra t iona l ana lys is of form anc s t ruc tu r e , which seeks t o 

penetrate beyond what the eye sees t o what the mind coraprehends" stems mainly 

from Cezanne and Seurat . Thi.s i n t e l l e c t u a l approach DS manifested l a t e r 

in Cubist paint ing and gnor.ietric abs t rac t ion l ike t h a t of Malevr.ch and Mon-

dr:an. 

Another category he ca l l s "Art of color and emotion," which begins in 

modern a r t with "Monet *s l i f e long quest for perceptual r e a l i t y , van Gogh*s 

impassioned s p i r i t u a l i t y , and Gauguin's primitivism and rhythmically pat terned 

forms." To these sources he t r a ce s such a r t as t h a t of the Fauves, the 

spontaneous execution of the expressJonis ts , Rouault and Sout ine , the 

lyr ic ism of Bonnard and Matisse, and the e^-pressionist abs t rac t ion of Kan-

dinsky. 

The t h i r d legacy of the l a t e nineteenth-century pa in t e r s , Mr. Wheeler 

c a l l s "Art of dreaiiis and fan tasy ." The vis ions of Redon, as seen in the 

e^chibition in The Green Dsath (c . 1905), and of Ensor, in j'fesl-js ^onjront-^ng 

Death (1888), are precursors of de Chirico*s metaphysical pa in t ing , and 

the Su r rea l i s t s* pain t ing of subconscious r e a l i t y - variously seen in the 

exhibi t ion in the a r t of Magri t te , Mir6, Ha::' Ernst , Dali , and Tanguy, 

"This has been cal led the Age of P icasso ," Mr. Wheeler says . "Surely, 

in h i s ej .ghty-si i th year, ho looms l a rge r than any of the other gi-ants of 

a r t since Cezanne." Picasso has the l a rges t representa t ion in the eschibi-

t i o n , five works, which include one from the "Rose Period," two c l a s s i c a l 

Cubist pa in t ings , and two l a t e r works using Cubist p i c t o r i a l devices qui te 

d i f f e ren t ly . 
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The works e i ^ ib i t ed have been chosen for t h e i r excellence as pa in t ings , 

and the exhibi t ion makes apparent the a r t i s t s * indjvjdual s t rength of v5sion. 

Many of t h e i r ro les :in the eventful hj.story of twent ieth-century a r t can also 

be t r aced . The b r i l l i a n t colorisra of the Fauves, who emerged in Par i s jn 

1905^ i s seen in paint ings by Andre Derain and Maurice de Vlaminck. The 

"naive" raystical poetry of Henri Rousseau i s seen Jn Jungle with a^Llon 

(I9O4-I9IO). 

PaintJngs of 1910 to 1920 include e :xe l len t e:camples of the work of 

two of the leadini3 I t a l i a n F u t u r i s t s , Umberto Boccionj and Gino Severing, 

who adapted Cubist analysis of form t c an a r t e:ctoiling motion and machines. 

Matisse i s represented by two outstanding paint^jags sliowJng h?s s ens i t i ve , 

joyous a r t , The_Blue Window ( I9 I I ) and Goldfj^sji (1915-16). The Russian 

Wassily Kandinslcy, who in 1910 paijited the f i r s t abs t ract pa in t ing , i s 

represented by F^2n t jng^ i th VJhite^ Forra, No.^166^ of 1913, an ebul l ien t 

work showing hi.s development of free-form abs t rac t composition. The Russian 

Kasimir llalevich, who in 1913 founded Suprematism, a movement devoted t o 

the eiiqDression of pure feel ing through non-objective images, i s represented 

^y &^E ,̂®5 '̂̂ î??.Ĵ ° ]̂P2ĵ ^ !̂yP/l* A P ^ P A ^ ^ . J'-'-Z:.^ (I91l!'-16), which in simple, 

geometric terms suggests the sensat ion of f l i g h t . The equally important 

Dutch developer of a "pure" abstracticgi , Pint Mondrian, i s rvepresented by 

IifirJi£^^°iI2'°.£iypE.ijL °^ 15'19j r e f l ec t ing h i s desire to e s t ab l i sh t he pr inc ipa l 

of "dynamic equilibrium" in pa in t ing in generalized, abs t rac t terms. Ex­

cel lent e:iamples of the bold, iriimediate s ty le of German-expressionist 

paint ing are seen in Shil Nolde's Russi an Peasants (1915) and Ernst Ludwig 

Kirchner 's The Street (1913). Two of the s trongest a r t i s t s using dream 

or folk images during t h i s period were Giorgio de Chirico and I4arc Chagall, 

the former represented in the e:diibition by The Delights of the Poet (1913) 
^ *' • • • n i l 11 •! m • • mm • l — i m 1 \ • m i • • • i w i « i 
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and the l a t t e r by Oyer Vitebsk (1915-20), both c l a s s i c examples of t h e i r 

work. Outstanding paint ings by the Cubists Juan Oris and Fernand Leger, 

the r e a l i s t s Araadeo Hodigliani and Maurice U t r i l l o , and an ea r ly paint ing 

by Robert Delaunay arc a lso shown from the period 1910-20. 

Works of the 1920s t o 19hS include collaiics by one of the most i n ­

f l u e n t i a l c o l l a g i s t s , Kurt Schwit ters , whose work was part of t he Dada 

rdovement, and who created foriiial, sens i t ive works from found scraps . 

Surrealism, founded in 192u in Par is by wr i te rs and pa in t e r s , i s r ep re ­

sented by such major ej^ponents as Rene I l ag r i t t e , Joan Miro, Max Ernst , Yves 

Tanguy, and Salvador Dali . Worl s also from these decades are by such diverse 

a r t i s t s as t h e I t a l i a n s t i l l - l i f e pa in te r Giorgio Morandi, the r e l ig ious 

eirpressionist Georges Rouault, the famed Cubist Georgos Braque, t h e e:;:-

p r e s s ion i s t s Chaim SoutJJie and Max Beckmann, and outstanding i nd iv idua l i s t i c 

pa in te r s such as Paul Klee, P ie r re Bonnard, and Bal thus , 

The paijitings are from 21 p r iva te co l l ec t ions and seven museums; lli 

are from The Museum of Modern Art , New York. Others have been lent by The 

Art i n s t i t u t e of Chicago, City Art Museum of S t . Louis, The Metropolitan 

Museum of Art , New York, The Solomon R. Guggenheiia Museum, New York, The 

MusetBn of Fijie Ar t s , Boston, and The P h i l l i p s Collect ion, Washijigton, D. C. 

Among the 21 United S ta te s co l l ec to r s who have made loans to CEZANNE 

TO MIRO a r e : Mr. and Mrs. Ralph F. Colin, llr, and 14rs. Victor W. Ganz, 

The Honorable and Mrs. W. Averell Harriman, l ^ s . Albert D. Lasker, Williain 

S. Paley, Mr. and Mrs. Stanley Rosor, Governor Nelson A. Rockefeller , Mr. 

and Mrs. Richard Rodgers, Florene May Schoenborn and Samuel A. Marx Col­

l e c t i o n , Mrs. Bertram Smith, Mr. and Mrs. John Hay Whitney, and Richard S. 

Ze i s le r , 
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Further information can be found in the i l l u s t r a t e d catalogue, 

with an introduct ion by Monroe "Wheeler and inforr.iative en t r i e s on each 

work by Lucy Lippardj published in Spanish by Thft Musnuin of llodern Art , 

New York, t o accompany the exhib i t ion . 

The exhibi t ion was i n i t i a l l y shown at the Museo Nacional do Bel las 

Artes, Buenos Aires , Hay 15 - June 5j and the Museo de Arte Conbemporaneo, 

Santiago, Chile, June 26 - July 17. 
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