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PENNSYLVANTA GERMAN CRAFTS

The contribution of Pennsylvania-German folk ert to America's

brtistic tradition is prcesented in the exhibition, New Horizons in

street, on Scptember 16, The Pennsylvania Germens are famous for

their couckery and their bearns, but the excellence of their useful

and applied arts has not been generally known. Yet for twe centuries

they perpetuated a genuine style in handicrafts, which enriches Amer-

jcen life with a rich end decorous fantasy nct always evident in other

strains of the naticnal heritege. The Index of Americon Design of the

Federal Art Projcct hes becn recording this authentic Americen folk

ert; watcrcolors and drawings from its survey will be included in the

lexhibiticn at the Museum of Mcdern Art.

The Germens whe immigreted to Pennsylvaonie early in the 18th cen-

Ltury continued to live as they had in their mother-country. The great

stcne berns doetting the Pennsylvonia ccuntryside today are the visible

signof this mode of life. The Pemmsylvenia Germans brought the gen-

erel design cof these barns from Eurcpe, adapting the design so per-

fectly to the American scene that scme authorities call the Pennsyl-

This same

vania barns the most berutiful architecture in Americe.

transformation from o fureign to a native tradition has teken place in

21l the Pennsylvanioa-Germen folk arts: ceramics, cabinet-making, cast-

iron stove-plates, woud sculptures, and the "fractur" drawings--hand-

cclored and highly decorated certificates of births, béptisms, wed-

dings and deaths. The nome "fractur'"--meening literally "broken'--

cecmes from the cld German gothic type, which has & somewhat broken

end the Pemnsylvenia-German fractur drawings themselves actually

lines

perpetuate the medicval craft of manuscript illuminaticn.

The distinctive and unmistakable quality of Pennsylvania-German

culture cexpresses the character of the life led by these early Ameri-

Basic in their exicst-

can scettlers in whom picty and prudence mingle,

ence was an intensc cconcentraticn on religion, coupled with a scolid

‘bourgecis cencern for the mcrrow, which led to a thrifty husbandry.

The Pennsylvania barns are the form necessitated by the Pennsylvanio-

Germon former's thriftiness, incorporating as they do in une huge
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structure storehcuscs four fodder and grain, large dairy quarters,

threshing and winncwing floors, and shclter for cattle and farm equip-

pent. In his folk art the Pennsylvania German gave expression to

smother side of his nature: his pietistic faith veiced itsclf in the

fractur drewings, with their constant emphasis on religion; and his

nmen yeernings for beauty and joy end shecer fun, disciplined by the

sociol stendards of his community, burst out in paintings on glass,

p.lychromed wced sculptures, chalkwarc figurines, children's toys

arved from woods; the religicus ond esthetic urges were combined in

ptilitarion objects such es the cest-iron stove-plates, embessed with

piblical scencs,

Fractur dreawings werc found in 21l the counties of Pennsylvania

scttled by the Germans. This authentic traditicn in American folk art,

2irectly related to menuscript illumination, was brought to this coun-

try by German religicus groups, especially that one under the leader-

ship cf Cunrad Beissel which fuunded a religious community at Ephrata,

in Lancaster County, in 1728. Fractur painting continued in America

lung after the craft had died out in Eurcpe.

Drawn with o goose quill and the cclors often laid in with a cat's

heir brush, thc drawings dcal with both religicus and secular subjects,

althcugh the birth, wedding, baptismal ond death certificates arc best

known. They arc gay in coler---with red, yellow, green and blue bcld-

ly hendled. So widely practieed was the crt that fractur was a stand-

ard course of instructiun in Pennsylvenia-Germen scheols up to the

niddle of the 19th’ century. Thce human desire for beauty is shown by

the fact that these dreowings concerned themselves not only with such

documentary purposcs as birth and baptismal certificates but alsc were

rewards of merit, bookmarks, purtraits, landscepcs and pictures of

birds and animals.

Stuve-plates de net sound like a cenventicnal form cof art. But the

Penmsylvania-German stove-plates actually ere applied art of a high

urder, These plates were fastcned together to make e sc-cnlled "jamb

steve" buillt inte the back of a fireplacej hot embers were shoveled

into the stove, thus warming the rocm backing the fireplace. The

Plates were deeurated in relief, often with biblical subjects, such as

the slnying of Abel, the temptation of Joscph and the marriage at Cann.

though meny plates have decerative treatments of the tulips and birds

Cummen in the grammer ¢f crnement of Pennsylvenia-Germen ort. "The
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Peaceable Kingdom" was a favorite biblical theme and "The Test'" a fre-
quent humcercus subject, both dating from the middle ¢f the 18th century.

Made from designs carved in woud by craftsmen believed to have
becen trained in Germany, thesc stove-plates are related to the peasont
arts of Germany, as is true gencrally of Pennsylvania-Germen work.
lust of them were cast between 1735 and 1790, but the best pericd weas
betwecen 1740 and 17605 ancd some of the best examples werc cast at Dur-
ham Furnace in Bucks County, Warwick Furnace in Chester Cuunty, and at
Marlbere Furnace in the Shenandcoaeh Vallcy.

Little known arc the Pennsylvania-German plaster or cholkware
figurines, frequently made in imitation of Staffordshire figures.
Cruder technically than their models, they are often better in cclor
aend design and are amceng the mcest interesting examples of American
pulychromed small sculpture. Most of the pieces surviving were made
after 1850, althcough the art was known early in the 18th century.

Whittling is the most democretic of the folk erts; and carving
toys fur children one of its moust comﬁon expressicns., Of this nature
were the "Schimmel toys," carved frum wcod. These toys are, accord-
ing t¢ legend, the work of one Schimmel whe is said to have wandered
abcut Pennsylvania, busy with his jacknife. His work must have been
imitated by others, as a vast number cf the toys survive.

Sculptures carved from weccd ané polychromed, weather-vanes anc
paintings on glass are cother forms the artistic urge took in the work
of Pennsylvania-Germen folk ertists. This folk art was a pervasive
cne, permeating the life of the pecple, odding ccler and richness to
their daily cccupatiuns ond diversions, as well as serving the present
as a scurce for that organic Americon tradition in art which has been
the object of artists' and critics' search ever since America was re-
disccvered by its intcllectuals in the cdecade after the war. That
rcCiscovery is now widening out to reach a vast audience, the american
pecuple, as is cvident in the exhibition at the Museum of Mcdern Art.

The endearing qualities of Pennsylvanie-Germen art spring from
the contrast between the inherited Europeen tradition--almest gothic
in scme instences, as in the fractur drawings--end the indivicduality
with vhich thc¢ uscful objcets have becen designed and executed. Here
is the saome intuitive functicnelism cvicdent in Sheker cdesign, a demen-

stratiun that the bcecst art comes from a soeinl situation where the

artist's work is an henored enc cssential part of the cummunity's

life.




Indox of Amorican Design, (continuod)

MICHIGAN

Boverly Chichostor
Eugeno Croo
Vincont McPharlin

NEW JERJEY
-Francls Law Durand
Thomos llallovny

NEW MEXICO
E. Boyd

- NEW YORK

Louls Annino
Jossio Bonge

R+ Campboll
Margarct Concha -
Nlcholas Gorid
Molita Hof'fman
Dorothy Lacoy ,
.~ Yolondo do Lagsor
Goorgo Horlick -

NI/ YORK (cont.)

Je Ze Lefcvro

Nina Loury

Marile Mitcholl
Villiam Pe Shoarvood
J. Stoloff

J. Tarantino

Nool Vieuntinl

Slmon Violoo

R. W. Woilcoosko

PENMSYLVANTI A
Elmer iAndorson
William iAntrim
Louis Dibert
Albeort Lovono

RITODL ISLAND
MeCurthy

Ponovan
Albort Gold

Photography

- Boronlco Abbott, MNEW YQHK

Hormann Kasslcr, NEW YORK

- Katherine Milhous, PENMSYLVANIA
-Hostor Ifilleor Murray, ILLINOIS

R+ D. Navigato, TLLINOIS

Chlldrcon!

Miok Arsona, 16, NLEW YORK
Nanoml Bnkor, 8, NIW YORK
Vora. Bakor, 8, NEY YORK

stora

Erol Ogsborn, ILLINOIS
Inthony Velonis, NEW YORK
Thoodoro Viest, ILLINOIS

Vork: Paintings

Joo Caonollo, 14, WEW YORK
Cluronco Groy, 12, NEW YORK
Dorothy Hardln, 10, NEW YORK

Alphonso Bagile, 13, DIST. OI" COLULB. Mario Kloppe, 11, NEW YORK

Berio Boneycento, 10, NEW YORK
Thomas Bollola, 12, NEY YORK
he Borrouwco, 12, NLW YORK
Kolith Burton, 10, MICH.ILULN
All'rodo Casalo, 10, NEW YORK
- @Goorgeo Coonoy, 15, NEW VORK

" Vornon Coffin, 12, CONNECTICUT

- Alfred Crowloeoy, 11, NEW YORK

 Jomos Doylo, 12, NEW YORK

P. Dublinsky, 10, NEW YORK
Isalah Ligen, 12, NEW YORK
~ Rcbocca Foldman, 10, NEYW YORK
. Yon Fook, 13, WASHINGTOU, D.C.

Joan Knobe, 15, NEW YORK
Sebastlian Lanotto, 9, NEY \YORK
Joo Lnrkin, 12, CONNECTILCU
Donnld Liguoro, 10, NLW YQHK
Doloros Martinoz, 10, NIEW/YORK
Loula Novar, 14, NLW YO

" Khoda Rich, 12, NEW YORK

F. Rick, 10, NIW YORK

Heleon Rimland, 11, NEW YORK
Lona Saf'er, 12, NEW YORK
Robert Shubort, 11, NEW YORK
Frodorick Smith, 10, NEW YORK
Dolores Wright, 6, MNEV YORK

Childron': Work: Sculpturc c

* Sam Bonamico, 11, NEW YORK
Antony Bua, 13, NEW YORK

Hymen Dorfman, 14, NEW YVORK

* Antony do Paolo, 11, NEW YORK

Sporo Koultukis, 11, NEW YORK

Tony lladonia, 13, NEW YORI
Milko Mosco, 15, NEW YORK
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Thoe Muguum of liodurn AYt wlll publicsh Now Hordzons In amcrican hrt

simultanocously with tho opening of tho oxhibition on Soptombor 16. The é

.- book will includo o catalog of the oxhibition and o 33 pagoe introduct-
4% lon by Holgor Cahlll, Dircctom of tho Fodoral Lrt Projoct and Editor

'_; Qf'Lrt in Amorica and the author of other books on art. It will'bo': :
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