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The Photographers Eye, an exhibition of 200 photographs selected to define the 

unique characteristics of this art form, will be on view at The Museum of Modern Art 

from May 2? through August 23. This is one of nine summer-long shows inaugurating 

the new galleries and Sculpture Garden. 

"The invention of photography provided a radically new picture-making process— 

and a new order of picture-making problems," John Szarkowski, Director of the 

Museum's Department ef Photography, says in his introduction to the exhibition* 

"The special abilities and limitations of the new system meant that traditional 

pictorial solutions were often useless; the photographer was forced to find new ways 

to make his meaning clear. The emergence of this special visual language has con­

ditioned our sight, our language, and our imagery." 

To explain "this special visual language," Szarkowski has selected from public 

nud private collections here and abroad, pictures by n;ore than 100 photographers. 

The exhibition ranges from work by such great 19th century masters as Atget and 

Cameron to recent work by young photographers. Many prints by unknown photographers 

are also included. 

The exhibition is divided into five groups, each emphasizing one aspect of the 

photographer's special language: "The Thing Itself," 'The Detail," "The Frame," 

"Time Exposure," and "Vantage Pe*at." 

Cemmenting on "The Thing Itself," the first section, Szarkowski says: "More 

convincingly than any other picture, a photograph evokes the tangible presence of 

reality....Our faith in the truth of a photograph rests on our belief that the lens 

is impartial, and will draw the subject as it is, neither noblemen meaner." Among 

the photographs in this section are: a farmer's wife by Walker Evans; Avedon's por-

Major 

tv«it of E « A Pound;/General Sherman and Conspirator Payne by Brady; a gigantic cof­

fee sign by Weston; a view of the world's largest log jam and a full complom^nt of 

house servants carrying tools of their office, both by unknown l̂ ch cootury 

photographers. 
more *••. 


