HE MUSEUM OF MODERN ART
{ WEST 53RD STREET, NEW YORK

TELEPHON E: CIRCLE 7-7470

FOR IiLEDIATE RELEAS

The Museum of Modern Art announces that its Exhibition of
subism and Abstract Art, originally scheduled for Wednesday, Feb-

1

ruary 86, has been postponed to Tuesday, March 3, when it will

open to the publice. A private ovening for members will be held

Monday evening from nine o'clock until aidnight,

The cause of the postponement has been thc need for addi-
tional Time in assembling and arranging such & large exhibition.
It will fill the four floors of the Muscum and will be composed
of 400 1tems consisting of paintings, watercolors, drawings and
prints, sculpture and constructions, architecturc and furniture,
theatre design, typography, and photography.

The purposec of the exhibition i1s to reveal the development
of cubism and abstract art by arranging the material in its hig-
torical sequecnce, and to show the influcnce of those formg of art

upon the more practical artse




THE MUSEUM OF MODERN ART
11 WEST 53RD STREET, NEW YORK

TELEPHONE: CIRCLE 7-7470
FOR IMMEDIATE RELEASE

The iMuseum of Modern Art, 11 West 535 Gtreet, announces the
opening of an Exhibition of Cubisi and Abstract Art on Tuesday,

March 3, 1935, The Exhibition will remain oper to the public through
Sunday, April 19. It fills the four floors of the Liuseuwn and is
composed of nearly 400 items conslsting of paintings, watercolors,
drawinge and prints, sculpture and constructions, architecture and
furniture, theatre design, stypography and photography. The arrange-
ment of the material in the Exaibition traces the development of
cubicm and abstract art and indicates their influsnce upon the
practical arts of today.

The Exhibition 1o represcntative largely of EZuropean artists)
for the reason that only last season the Whitney Museum of American
Art held a compreihiernsive exaibition of abstract art by American ar-
tistse In the HMuseum of indern Art Exhibition of Cubism and Abstract
Art the few artists of Americen birth represcnted are those who have
made important contributions to European abstract art,

In his Introduction to the catalog of the Exhibition, Cubism)

and Abgtract Art, Mr. Alfred H. Barr, Jr., Director of the iluseuu,

writess M"Qometimes in the history of art it is possible to describe |
a period or a generation of artists as having been obsegsed by a par-
ficular problem. The articts of the early Tifteenth century, for

Instance, were moved by a nassion for 1m1tating NAtUr€esesseee I

the carly twenticth century the dominant interest was almost exactly

oprositec.s The plctorial conguest of the external visual world had
been complected and refined many times and in different ways during
the previous hali-milleniwa, The more adventurous and original ar-
tists had grown vored with painting facts. By a comion and powerful
impulse they were driven to abandon the imitatvion of natural ape
péarance;

"tAbstract! 1s the term most frequently used to describe the
more cxtreme efilects of this iupulce away from 'nature.' «..... Pure
abgtractions are those in vhich the artict makes a composition of ab=
stract elements such as geonetrical or amorphous shapes. Neareab-

stractions are compositions in which the artist, starting with




natural forms, transforms thew into abgstract or nearly abstract
forms., He apnroaches an abstract goal but does not quite reach 1it,
Take for instance Picagso's Violin: gstarting with the idea
or image of a violin Picasso makes an angular, quasi-geometrical
comdosition which displays his power not merely of composing abstract
forue but of breaking up and assiiilating natural forms. As evidency
of this abstracting and transmuting process anc as a guide to our
enjoyment of 1t he leaves certaln vestiges of the violin, the cpir
line of the scroll, the shape of the sound-holes, the parallel lines

o)

of the strings 1 the curves of the purflings; and as furtier ex-
planation he gives the nams of the original object--Violin.
"Abstract art today needs no defense. It has become one
of the many ways to paint or carve or models But it is not yet a
kind of art which people like without sone study and some sacrifice

of prejudicesse.see It 1s baced unon the assumption that a work of

art, a painting for exanmple, 1s worth looking at primarily because

1t presents a comnosition or organization of color, linec, light and

shade. Resemblance to natural objects, while 1t does not nccessarily
destroy thesc esthetic values, may ecasily adultecrate their purity.
Therefore, since resemblance to nature is at best superfluous and
1t worst distracting, it micht as well be eliminated. Hans Arp, al-
though he long ago abandoned purc-abstraction, has expressed this
paint of view with engaging humors:

"Ars is a fruit growing out of & man like the fruit out of

a planty like the child out of the mother. Whilc the

frult of the plant agsuwaes independent forms and never

strives to resemble a helicopter or a president in a cut-

away, the artistic fruit of man shows, for the most part,
ricdiculous ambition to initate the appearance of other
things. I like nature but not its substitutes.'

"Such an attitudc of course ianvolves a great inpoverisanent
of painving, an elimination of a wide range of values, such as the
connotations of subject matter, sentinental, documentary, political,
scxual, religious; the pleasures of easy recognition; and tlhe enjoy-
ment of technical dexterity in the imitation of material forms and
surfaccse But in hig art the abstract artict prefers impoverishment
to adulteration,

"The painter of abstractions can and often does point to

the analogy of music in which the elements of rhythmic repetition,




pitch, intensity, harmony, counterpoint, are composed without re-
ference to the natural sounds of either the 'helicopter! or the
'president in a cutaway.! He looks upon abgstract palnting ags in-
dependent painting, emancipated painting; as an end in itcelf with
its own peculiar value."
Painters, sculphors, architects, designers and other ar-
3alla

represented in the Exhibition are: Archipenko, Arp,/Belling,
Bocecioni, Brancusi, Braque, Calder, Carra, Cézarne, de Cairico,
Delaunay, Derain, Doesburg, Domela-Nieuwenhuis, Duchamp, Duchamp-
Villon, Ernst, Feininger, Gabo, Gauguin, Glacometti, Gleizes, van
Gogh, Gonzales, Gris, Hélion,kKandincky, Klee, Kupka, La Fresnaye,
Larionov, Laurens, Le Corbusier, Léger, Lipchitz, Lissitzky,ilalevich;
Marc, Marcoussis, Magson, Matisse, lliro, Maholy-Nagy, Mondrian,
Nicholcon
Moore,/Ozenfant, Pevaner, Picabia, Picasso, Piranesi, Rodchenko,
Rousseau, Russolo;, Seawitivers, Scurat,,Severinl, Tanguy, Tatlin,

Vantongerloo, Villor, Bruguiere, Ray, Fc¢steren, Gropius, Hoff,

‘e

Huszar, Kiesler, Leusden, Lubetkin, Mendelgohn, Miés van der Rohe
0

ud, Rietveld, Sant‘Eli&,'Breuer, Chareau, Hartwig, Lurcat, Bayer,

Looandre, Elamcke, Gan, Gispen, Humener, Klusis, ILebedeff, I.elsteKow
sigtors,McKnight-Kauffer, Muller, Nockur, Schmnidt, Stenberg,
Stercenberg, Tochichold, Exter, Gawmrckeli, Goncharova, Jakulov,
Nivirski, Popova, Prampolini, Schlemmer, Schenk von Trapp, Stepa-—
nova, Eggeling, Richter, Reimann.

The material for the Exhibition hag been selected from the
following collections -in this country and abroad: Mrs. Alexander
Archipenko and lMr. and Mrs. Walte: C. Arensbergs, of Hollywood, and
Mr. and Mrs. Michael Stein, of Palo Alto, CALIFORNIA; Philip Johnsony
New London, OHIO; Mrs. Patrick C. Hill, Pecos, TEXAS; S. N. Behrman,‘
M. Thér¢pe Bonney, Alexander Calder, WnlterlP. Chrysler, Jr., Frank
Crowninshield, Miss Xatherine 8. Dreicr, A. E. Gallatin, A. Conger
Goodyecar, César M. de Hauke, Hunt Henderson, Dr. F. H. Hirschland,
Wrs. Edlth J. R. Isaacg, Sidrcey Janis, T. Catesby Jones, Frederlick
Kiesler, Lincoln Kirstein, George L. K. Moriis, J. B. Nuemann, Migs
Elsle Ray, Albert Rothbart, Mme., Helena Rubirstein, Mrs. Charles H,
Ruscell, Jr., Mr. and Mrs. Francic Steecgmuller, Alfred 8teiglitz,

Mr, and Mrs. James Johrgon Sweerney, Mro. George Heﬁry Warren, Jr.,
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of NEW YORK; Giacomo Balla, RCME; Carlo Carra, MILAN; Hans Arp and
Mme. Pdtro van Doecburg, of lleudon-val-Fleuryand Georges Braque,
André 3reton, Le Corbusler, Mme. Cuttoli, Robert Delaunay, Cérar
Domela-Nieuwenhuis, Estate of Raymond Duchamp-Villon, Nahum Gabo,
Alberto Gilacometti, Julio Gonzeles, Mme. Paul Guillaume, ilmec. Simone

Kahn, Henry Kahnweiler, Frank Kupka, iMichael Larionov, Jacques Lip-

chitz, Piet llondriar, Antoine Pevsner, Francis Picabila, Léonce Rosen-

berg, Paul Rosenberg, Tristan Tzara, Georges Vantongerloo, and
Caristian Zervos,of Paris, FRANCE; Henry Moore,. Bén.liiciolson and
Al Zwenner, of LOUDCHy Tic Art Insftittte of Chinago;.3iith College
Museun of Art, Northampton, TASSACHUSETTS; Socidété Anonyme, The
Bignou tallery, The Brummer Gallery, Marie'Harriman Gallery, M.
Knoedler and Company, Julian Levy Gallery, Pierre Matisse Gallery,
Jacques Seligmann and Company, Raymond and Raymond, IncCa, Valentine
Gallery, Weyhe Gallery, Wildenstein and Company, and The Gallery of
Living Art,.lew York University; of NEW YORK; The Kr#ller-Mtiller
Foundation, Wassenaar, THE_NETHERLANDS; Galerie Simon, PARIS; and

The Gallery of Modern Art, IMILAN.




