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Since the opening of the Vincent van Gogh Exhibition at The 

Museum of Modern Art on November 5, 1935, more than 100,000 persons 

have seen it. As the Exhibition will be on view through January 5, 

it is expected that the total attendance will rise considerably above 

that figure. 

A number of theories have been advanced to account for the tre

mendous popularity of the great modern Dutch artist. In the opinion 

of Alfred H. Barr, Jr., Director of the Museum, van Gogh's popularity 

is just what the artist himself would most passionately have desired. 

"Again and again," said Mr. Barr, "van G-ogh wrote of his desire to 

make pictures for laborers, peasants, miners, weavers, fishermen* 

postmen, seamen and shopkeepers—in short, for the great aesthetically 

naive public. It is the central miracle of van Gogh's artistic ca

reer that tilth such an evangelical desire for popularity he never for a 

single moment compromised with the popular taste of his time—which 

was then even more lazy, conventional, and unadventurous than it is 

now. 

"Of course, the books written about van Gogh's sensational and 

unhappy life have increased the public interest in his art—but the 

books themselves would never have been written had not van Gogh been 

first of all a great artist. That he should also be a popular artist-

probably more popular today than any other artist of the past or 

present - is really remarkable when one recalls that he has been'dead 

only fifty years. 

"Why are van Gogh paintings popular? One is tempted to say 

that his popularity depends on those very qualities which shocked 

and puzzled people not only during his lifetime but for thirty or 

forty years after his death. For it is only recently that his gay, 

decorative, exaggerated color, his tortured drawing, his flat, un

conventional perspective and the direct and passionate emotionalism 

have attracted rather than repelled the general public. Only a few 

years ago, for instance, the art critic of the leading morning paper 

of one of our large cities wrote: 'Van Gogh was a crazy galoot 

whose paintings ..... at their worst resemble the crude elemental 


