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EXHIBITION OF WORK BY JACKSON POLLOCK TO OPEN AT MUSEUM OF MODERN ART 

The first major exhibition of paintings by Jackson Pollock will be on view at the 

Museum of Modern Art, 11 West 53 Street, from December 19 through February 3. It 

has been organized and installed by Sam Hunter, Associate Curator of the Museum's 

Department of Painting and Sculpture, and includes 35 oils, and a number of water-

colors and drawings which are being shown publicly for the first time. Covering 

the period from 1938 to 1956, but concentrating on the last decade of Pollock's 

career, the exhibition is the first in a new Museum program of one-man shows whicb 

emphasize the more recent work of middle-generation artists in America and Europe. 

It was discussed with Pollock before his untimely death in an auto accident last 

summer at the age of kk, 

Jackson Pollock was one of the primary innovators of the post-war period 

in American abstract painting and became for many younger artists the symbolic 

painter of his generation by reason of his spirit of revolt. Summing up Pollock's 

revolutionary contribution, Mr. Hunter writes in the exhibition catalog*: 

With a handful of contemporary painters and sculptors, a heterogeneous 
group who have been linked in an informal movement sometimes called 
AbBtract Expressionism, Pollock was responsible for injecting into 
American art a vitality and confidence best compared to that of the 
period immediately following the Armory show. His work pointed to an un­
expected way around the cliches of a doctrinaire non-objective art 
which dominated advanced American painting in the thirties, and it 
helped generate new resources in method and released new energies. 
If Pollock's painting style was agressive in its self-determination 
and finally distinctly American in temper, it was also deeply nour­
ished by the radical modern forms of continental painting, and by 
spiritual attitudes which recognize no national boundaries. One of 
his significant achievements was to rejuvenate the European sense of 
art and make it viable again for native sensibility. 

Mr. Hunter also points out, however, that Pollock's great influence among American 

artists was based on his distinctly individual modifications of modern European 

precedent; these were his dynamic concepts of pictorial space, his original and 

expressive use of medium and, lastly, his continuing search for new freedoms. 

Pollock was born in Cody, Wyoming in 1912, and until the age of seventeen 

lived in the West, principally in Arizona and California. His first introduction 

to the larger world of American art was the painting of Thomas Benton, with whom 

he studied at the Art Students' League in New York from 1929 to 1931. Although 

Pollock soon after repudiated his teacher's American scene subject matter, the 

* JACKSON POLLOCK by Sam Hunter. 36 pages; 26 plates (l in color); paper; 75^. 
Published by the Museum of Modern Art, distributed by Simon & Schuster. 
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