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FOR IMMEDIATE RELEASE

Miss Gertrude Stein gave her first lecture in America for
members of the Museum of Modern Art on Thursday, November l. The
subject of the lecture was "Plctures?. It was given in the ball-
room of the Colony Club, through the courtesy of Mrse John Se
Sheppard, a member of the Club and a Trustee of the Museum.

Excerpts from Miss Stein's lecture are as follows:

"When I look at lsandscape or people or flowers they do not
look to me like pictures, no not at alles On the other hand plc-
tures for me do not have to look like flowers or pcople or land=-

gcapes or houses or anything elsees They can, they often do,

but they do not have toe Oncec an oil painting is painted, paint=-

ed on a flat surface, painted by anybody who likes or 1s hired
or is interested to paint 1t, or who has/%%gh%%en taught to paint
1t, T can always look at it and 1t always holds my attentione
The painting may be good it may be bad, medium or very bad or very
good but anyway I like to look at it. And now, why does the
representation of things that being painted do not look at all
like the things look to mc from which they are painted why does
such a representatlion give me pleasure and hold my attentlon.
Oh yos, well this I do not know and I do not know whether I ever
Wwill know, thiSe.esee

"The first thing I ever saw painted and that I remember and
remembered seelng and feeling as palnted, no one ef you could
know what that was, 1t was a very 1arée 01l paintinge It was
the panerama of the battle of Waterlooe I must have been about
elght years old and it was very exciting, 1t was exclting seelng
the panerama of the battlc of Waterlooe There was a man there
who told all ebout the battle, I knew a good deal about it al=-
ready because I always read historical novels and history and
I know about the sunken road where the French cavalry were

caught but though all that was coxelting the thing that was exclt-

ing mo was thoe oll paintinge It was an oll palnting a continuous

o
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il palnting, one was siwrrounded by an oll painting and I who lived
continuously out of doors and felt alr and sunshine and things
to see felt that this was all diffcrcont and very excitinge There
it all was the things to sce but thero was no alr it just was an
0oll paintinge I remomber standing on the little platform in the
center and almost consciously knowing that there was no alre There
was no alr, therc was no fecling of air, it just was an oil paint-
ing and 1t had a 1life of 1ts own and it was a scene as an o0ll palnte
ing sees 1t and 1t was a rcal thing that looked like something I
had seen but it had nothing to do with thgt,somcthing that I knew
because the feeling was not at all that not at all the feeling
vhich I had when I saw anything that was really what the oil palnt-
ing showede It, the oll painting, showed it as an oll paintinge
That 1s what an o0il painting iSeccees

"T do remembores..e a sign painting of a man painting a sign
a large sign:painting and this did hold my attentione I used to
go and look at it and stand and watch 1t and then it bethered me
because it almost did look like a man palnting a sign and one
wants, one likes to be decclved but not for too longe That is a
thing to remember about an oll paintinge It bothered me many
yoars later when I first looked at the Velasquez in Madrid. They
almost lookoed really like people and 1f they kept on doing so
might 1t not bother one as waxworks bother onece. And if it did
bothor one was 1t an oill painting, bocause an oll painting 1s
something that looking at it 1t looks as 1t 1s, an oil paintinge
seecee One does not like to be mixed in one's own mind as to
which looks most like semething at which ono 1s looking the thing
or the paintingessese

"ieeeo I began to look at all and-any oill paintings I looked
at funny plctures in churches whore they described 1In a pilcture
what had happened to them, tho ex=yoto plctures. I rememboer one
of a woman falling out of a high two whecled cart, thls a plcture
of what happened to her and how she was not killede I looked at
all‘oil painting that I happoned to sce and not consciously but
slowly I began to feel that 1t made no dlfferencs what an oll

painting painted it always 4ld and should look 1like an oll

paintingecsecees




Mesesee You cannot rofuse a now facce You must accept a face
as a facee And so with an oll palntinge You can now sec that when
1t came first to Matlsse and then to the cublsm of Plcasso nothing
was o bother to mee Yes of courseit was a bother to me but not
the bother of a refusals, That would not have been possible being
that I had become famillar with oil paintings, and the cssence
of famillarity being that you can look at any of 1tieeses

"Roally 1in everybody's heart thore is a feollng <«f annoyance
at tho inevlitable oxistence of an oll palnting in relation to
what 1t has painted, people, objects and landscapese And indeed
and of course as I have already made you rcallzec that is not what
an 0oll painting ise An 0il painting 1s an oll palinting, and these
things arc only the wgy the only way an il painter makes an oil
palnting eeeeecece

"And then there is anothor troublee. A painting 1s palnted as
o palnting, as an o0il painting cxisting as an oll painting, 1t may
be In or 1t may be out of its frame, but an oll painting and that
is a real bother always will have a tondoncy to go back to its
framec, evon if 1t has never boen out of 1te seeeolf 1t does
belong in 1ts frame, must 1t the oll painting bec statice If 1t
tries to meve and there have been good attempts made to make 1t
move does 1t movee Leoonardn, in the Virgin child and Saint Anne

tried te make it move, Rubons in his landscapos, Plcasso and

Velasquez In tholr way, and Seurat In his Wayoeeeseeesess

"(In the same Leonardo) eess thero was an internal move=
ment, not of the people or light or any eof these things but in-
glde in the olil paintinge In othcr words the picture did not
live within the frame, in other words 1t did net belong within the
frames The Cézanne thing was difforent, it wont further and fur-
ther 1nto the picture the 1life of the oll palnting but 1t stayed
put e

"I have thought a great deal about all this and I am still
thinking about ite I have passionately hoped that some plcture
would remain out of 1ts frame, I think 1t can even whlle 1t does
not, even while 1t remains there. And this is the problem of all
modern painting just as it has been the problem of all old palnt-
Inge That 1s to say the flrst hope of a palnter whe really feels

hopeful about painting ls the hope that the peinting wlll move,
that 1t will live outslde 1ts frames"




