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MUSEUM PURCHASES MODERN ITALIAN WORKS FROM 20TH-CENTURY 

ITALIAN ART EXHIBITION 

The Museum of Modern Art announces the acquisition of 10 paintings, If. 

sculptures, 7 drawings, X$ prints and 5 portfolios of prints by 22 

artists from its current exhibition of 20th-century Italian Art, sched

uled to be on view through September 18. These purchases were contri

buted to by the Museum1s Gala Italian Evening on September 8, held for 

the benefit of the Italian Purchase Fund for the acquisition of works 

by modern Italian artists. 

Commenting on the Italian acquisitions, Alfred H. Barr, Jr., 

Director of the Museum Collections, states: 

"The Museum's new Italian acquisitions accord with the Museum1s policy 
of collecting works both by older 20th-century foreign artists whose 
reputations are already established and by younger men whom the Museum 
believes are worthy of international attention. 

"Futurism is one of the most famous of all modern movements, and the 
word 'futurist1 has been used for decades by the general public for 
anything new and 'modern* in the arts. Yet Futurism, which began in 
Italy about 1910, has been almost unknown in this country through 
original works of art. The Museum has now added to its collection three 
of the half-dozen most renowned achievements of the movement. 

"Carra's Funeral of the Anarchist Galll expresses the turbulent sensa
tions of the artist as a bystander caught in a street riot and demon
strates one of the Futurist principles: 'We are going to put the 
spectator in the center of the picture.' This huge painting was shown 
in Paris In 1912 and traveled to London, Berlin.and 12 other European 
cities, though not in America, for the Futurists declined an invita
tion to exhibit In the New York 'Armory Show' of 1913* 

"A gayer side of Futurism is seen in Severini's famous Bal Tabarin of 
1912. Here the hectic kaleidoscopic rhythms of a cabaret show are 
accented by glittering sequins which the artist has pasted on the 
canvas. Swifts and Speeding Automobile, the two paintings by Giacomo 
Balla, Roman member of the Futurist quintet, though influenced by 
early photographs of movement, anticipate by over 20 years the kinetic 
effects of recent stroboscopic photography. 

"Umberto Boccioni, the chief of the original band of Futurist painters, 
was also a sculptor. To his masterpiece, the bronze figure of a 
striding man called Unique Forms of Continuity in Space, the Museum 
has added a pioneering work of 19T2, the Development of a Bottle in 
Space. These two sculptures, the recently purchased study for the~ 
painting Elasticity done in the same year and the three large drawings 
for the States of Mind given by Vico Baer in 19^1 further illustrate 
Boccioni's art, but still leave the Museum without a painting by the 
Futurist leader. 

"Diametrically opposite to the Futurists is the modest and retiring 
Giorgio Morandi whom many discriminating Italians now look upon as 
their best living painter. The Museum has bought a very rare early 
still life by Morandi, a subtle arrangement of bottles and pitchers 
painted in 19l6 shortly before the artist joined de Chirlco and Carra1 

to form the Metaphysical School. 

"Of the Italian painters under fifty, Renato Guttuso of Sicily and 
Rome is by far the best known abroad. His Maffla. a picture of civil 
strife in Sicily, and his Mine Car are both !socially conscious' 


