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NEW PAINTINGS, SCULPTURE AND DRAWINGS ADDED TO MUSEUM COLLECTION 

Works of art added to the Museum Collection will be exhibited on the 

first floor of the Museum of Modern Art, 11 West 53 Street, from 

May I4. to July 17* These recently acquired works will include paintings 

and sculpture by ten American and European artists. In addition, the 

20th-century French masterpieces, acquired and announced earlier this 

month, will remain on view as part of the exhibition. These are the 

magnificent late work by Maillol, "The River," a sculpture of heroic 

size never previously seen in this country, and Matisse1 s great 

canvas of 19H» "The Studio," the most important work by this master 

to enter the Museum Collection* 

The most striking new acquisition is the dynamic striding figure 

done in 1913 by the futurist sculptor Umberto Boccioni. Called 

"Unique Forms of Continuity in Space," it anticipates the streamlined 

forms of modern design. It is the most important piece of modern 

Italian sculpture and will be included in the exhibition of 20th-

century Italian art to open at the Museum June 29. 

The paintings by Mondrian, van Doesburg and Glarner are all 

three in the tradition of the Dutch Stijl group founded in Holland 

in 1917• The principles of Stijl design are demonstrated by the 

van Doesburg "Composition" which with its accompanying studies shows 

how the artist has step by step transformed a drawing of a cow into 

an abstract composition of rectangles. 

Other acquisitions include works by Adler, Bores, Ferber, Pollock, 

Vlaminck and Zadkine. 

CHECK LIST AND NOTES 

ADLER, Jankel. Polish, I895-19U9. Worked in Germany and England. 

TWO RABBIS. 19i+2. Oi l on canvas, 33 7/8 x l\k 1 /8" . G i f t of 
Sam S a l z . 

Born in Lodz, Poland in 1895* Adler studied at the Dusseldorf 
Academy and during the 1920s took a leading position among 
younger expressionists working in Germany. About 1930, along 
with Paul Klee, he returned to the Dusseldorf Academy as a 
teacher. When Hitler came to power he left Germany and ulti­
mately settled in the south of France. At the outbreak of the 
war he joined the Polish forces fighting in France and was 
evacuated from Dunkerque and demobilized in Scotland. He began 
to paint again, exhibited regularly in London galleries and had 


