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MUSEUM OPENS LARGE EXHIBITION OF ITS OWN AMERICAN PAINTINGS

The first full scale exhibition of the Museum's collection of Amer-
ican painting willl open to the public on December 22 at the Museum
of lModern Art, 11 West 53 Strecet, More then 150 oils and watercolors
by epproximately 115 artiets will show americen painting done over
a period of 50 years, with particular emphasis on work of the past
quarter century.
Becauge of space limitations, only a little over half the Museum's
300 American @aintings can be included in the present showing, The
selection will indicate the scope and quality of this constantly
growing collection, and at the same time msy suggest the variety, the
richness and the technical mastery of modern art in America today.
Many paintings of equal quelity and interest might have been included
if spéce hed permitted. These are listed in the new catalog "Painting
and Sculpture in the Museum of Modern Art." They may be seen upon
request by anyone wishing to study them in relation to the exhibition,
A group of 10 new acoulsitions will be included in the exhibi-
tion: Ivan Le Lorraine Albright, Woman, 1928; Whitney C, Bender,
Humid Day, 1946; William de Kooning, Painting, 1948; lorris Graves,
The Individusl State of the World, 1947; William Kienbusch, New

England Collage No. II, 1947; Henry Koerner, Rose Arbor, 1947;

Landés Lewitin, Innocence in a Labyrinth, 1940; Bernard Perlin, The

Lovers, 1946; Herman Rose, Garden in Broolrlyn, 1940; Andrew Wyeth,

Christina's World, 1948, Except for these new acouisitions, all the

paintings in the exhibition have been shown before, either in speclal
exhibitions or in the gallerles permanently devoted to the Museum
Collection as a whole. Thirteen palntings now in circulating exhlbi-
tions throughout the country will be represented by phctographs.

The Museum's policy in regard to collecting smericen palintings
is summarized in the statement of general policy made by John Hay
Whiitney, Chairman of the Board of Trustees, 1in hie preface to tihe
recently published "Painting and Sculpture in the Museum of Modecin
Arth:

"Ye detest the policy of the totallitarlian state that rigidly controls
all thought and creative expression in order to make them serve 1ts
own ends, We would be seriously remiss in our duty to the artist and

the public were we not willing to stand against the intimldation of
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progressive artists through pressure of invective and ridicule. The

effect of such pressure upon the arts can be almost as serilous as
reglmentation by the state.

"In this collection there are many kinds of art - for, paradoxically,
there 1s no such thing as 'modern ert' in any strictly cateporical or
descriptive sense. Yet the word 'modern' is veluable because 1t
suggests the progressive and challenging....

"In the course of trying to meke wise, fair and dlecrimlnating cholces
from the vast panorama of contemporary ert there will inevitably tbe
many errors., The Trustees are fully aware of thls danger. Yet they
believe that it is only by taking such risks that this living, changing
collection can best serve the living present and, with the helpful
editing of time, the present yet to come."

Dorothy C. Miller, Curator of the luseum Collection and director
of the exhibition, comments as follows:

"This exhibition provides the first representative selection of the
Museum's acquisitions in the field of smerican painting. It should be
seen not as a complete and isolated unit, but as a cross section of

a larger Americar collection which itself 1s only one of many collection
international in scope and dealing with a number of other visual arts
besides painting. Further, the Museum's American painting collectinn

may well be considered in relation to other public collections 1n

New York City, where, in the contemporary field, the Metropolitan

Museum is primarily, and the Whitney iMuseum exclusively interested in
American art.

srrangement of the'Exhibition

"Without attempting.to fit an extremely varied collection into precise
categories of school or chronology, tne exinibition has been arranged

in the following order., The show begins with works in the cubilst
tradition by Weber, Stella, Feininger, Demuth, Knaths, Spencer and
Davis, done in the 'teens and esrly '20s., Tnen follow two galleries devc
téd to such masters as Ellshemius, Prendergast, Devies, Sterne, Weber,
Karfiol, Kuniyoshi, Watkins, Hartley, Kuhn, Speicher, Pascin, Brook,
Rattner, Carles, Levi and others} followed by Sheeler, O!'keeffe,
Dickinson; watercolors by such older artists as Marin, Demuth, Bellows,
Prendergast, Hart, Grosz and Walkowitz; and painters celebrated for
their exploration of the Americen scene, emong them, Hopper, Burch-
field, Coleman, Eenton, Du Bois, Dehn and Carter. Next comes sharp-
focus, exact reallsa,’ as practiced by Albright and, more recently, by
such younger men as Guglielmi, Atherton, Koerner, Lux Felninger, Perlin
and Wyeth, followed by a gallery in which Blume, Levine, Pickens,
Gropper, Evergood, Quirt, Hhirsch, Lawrence, Sharrer, Cedmas and others,
using various styles, comment upon the state of the world.

"Painters of mystery and sentiment, more explicitly romantic than the
painters of the 'American Scene,' are shown in the next gallery -
MacIver, Berman, Burchfield, Austin, Kopman - followed by the work of
Graves, Bloom, Poallock, Tobey, Friedmuzn, Beziotes, de Kooning, Corky,
Burlin, lMotherwell, Dave and other artlists wiio use great freedom of
form and symbol in their poetic, semi-egbstract compositions. In coi-
trast to their spontaneous veriety of design and metapnor, the next
gallery presents the dilsciplined technigque and geometric precision of
Ferren, Pereira, Bertolia and Greene, The exhibition concludes with

20th-century 'primitives' of whom the most renowned sre Kane and
Pickett,

"artists who have recently become American citizens sre represented in
the exhibltion with plctures palnted since they came to tne Unlted
States. The Museum Collection includes otlier works by these erticsts
aone in Europe.

history of the Collection '

Mle smerican collection was started in 1930, before the Museum wecs

a year old; in fact the first painting tne Mueeum acquired was
Lmerican - Hopper's 'House by the Rallroad.' In the next few years

a number of distinguished peintinge by Davies, Kuhn, Kerflol, Siecler,
Groez end others entered the collection through the generosity of tae
late Lillie P, Bliss, Stephen C, Clark and other friends of tne
Mugeum., In 1936 lMrs. John D. Rockefeller, Jr. presented her large
collection, chiefly American, including groupe of paintings by
Prendergast, Demuth, Weber, bBurchfield, Hart and Blume, as well as
her pioneering collection of American folk art, Later, VNrs. Rocle-
feller provided the Museum's first large funde through which




Amerlcan art was purchased for the collection, To these funds Nelson
A. Rockefeller also made generous contributlions.

"The Museum's first president, A. Conger Goodyear, has been a constant
champion of American art, contributing works of art and a purchease
fund. Mrs., Simon Guggenheim has, since 1938, vrovided the Museun's
largeet purchase funds, meking possible the acoulsition of such major
worke as Blume's 'Eternal City' and Tchelitchew's 'Hide-and-Seek.'
Among the many other generous donors to the American painting collection
were Mrs, W. Murray Crane, Mr. end lirs. Sem A. Lewisohn, Philip L.
Goodwin, Mr, and Mrs. Jamee Thrall Soby, Kath rine Cornell, John Hay
Whitney, Lincoln Kirstein, Mrs. David M. Levy, larshall Fleld,

Edward W. Root, Edgar Ksufmenn, Jr, and the late Richard D. Brixey.
Adelalde de Groot lent several peintings withn the understanding that
they will be bequeathed to the liuseum; and in 1238 the Museum received
from the WFA Art Program an extended loan of paintings which lncluded

the work of s number of young americaen artists who have since won
ma jor honors.

"It has been a long-standing Museum policy to acquire the work of
untried but promieing younger artists, as well as of men of established
reputation., The Museum's loan exhibitions, particularly those which
explored the work of young and little known Americans, have proved a 2
fruitful field from which additions to the collection have been mede.




