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To communicate the reality of life, art should be
based on the two fundamental elements: space and
time.

To realize our crcative life in terms of space and
time: such 1s the unique aim of our creative ert.

+«s.We shepe our work &s the world its creation, the
englneer hig bridge, the mathemetician his formulas
of a planetary orbit. ‘

art should stop being imitative and try instead to
dlscover new forme.

With these statements in'1920, two Russlan brothers opened an exhibil-
tion of thelr works in an orchestra shell in Moscow and took their
independent stand in the world history of art,

On Wednesday, February 11, the Museum of Modern art will open
two slmultaneous onec~man shows of the abstract sculpture of these two

brothers: Naum Gabo and Antoine Pcvsner to continue through april 25,

aporoximately elghty works, 1nciud1ng a few paintings and drawings,
will trace the developmént of the two living sculptors who most strik-
ingly exemplify the Consfruotivist movement in modern art, Gabo, the
younger of the two who changed his name so as not to be confused with
his brother, works in plastics and other materiels, Pevsner chiefly in

metals,

The exhibition hés been instelled by Rene d'Harnoncourt,
Dircctor of the Museum's Curatorial Depertments. The preface to the
book the Museum will publish on the exhibition is by the celebrated
Englieh Art Critic Herbert Read. Essays on the two ertists have becn
written by Ruth Olson and abreham Chenin of the Muscum staff. In

addition, the book of 84 pages will include 80 halftcne platg% End§%3ﬁly’
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James Thrall Scby, Chairman of the Museum's Departmeidi.ofeq —1

Painting and Sculpture, has written the following introduction for the
exhibition:

Gabo and Pevener, Russian born brothers, are Con-
structivists., In simplest terme thie means thet

they construct three-~dimensional art objects instead
of creating sculpture through the traditional methods
of carving or modeling with clay., They frequently
uce the new materials of modern industry. Their
primery aim is to extend the spatial range of conven~
tlonal sculpture, to suggest by implied motion and
%ireetional forms the relationghip between space and

me.
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The art of Ggbo and Pevsner is sometimes releted

to the models of higher mathematics and can per-
haps be best understood as symbolizing the abstrect
truths and intangible seclentific equations by which
we all live, even if uraware. Thelr art does not
attempt to remind us of familier apncarences but to
reveal a new and abstract beauty, like the fugues of
Bach The brothers! aim 1s inspirational, They do
not reflect the present so much &8 they propose an
l1deal harmony, serenity and equilibrium--a solace and
a goal for a world in disorder.

In his preface Herbert Read discussce the problem of communl-
cation as related to abstract and constructivist art, he says:

"Egsentially the problem is the same whenever the pub-
lic is confronted with an original or 'difficult’

type of art: it is the problem which arises when the
same public 1is confrontcd with the music of Stravinsky
or the poetry of Eliot., & difficulty in philosophy ~r
sclence~~the 'difficulty’ of Heldegger or Cernap~-1ig
accepted as a necessery, or at lecast as a natural,
price to pay...The visual language may be Just as
difficult to learn as any verbal languege; and within
this visual language there are as many degreces of
difficulty as there are in litereture, y

"There is no imprecisgsion of visual language 1n a cons
struction by Gebo or Pevsner: every plece has the
abgolute clarity of a Euclidian theorem. The devel-
opment of both artists, during the past twenty-five
vears, is towards an increasingly exact eoulvalence
of vislon and expression,

"Much-~perhaps most--of the art that is spacifically
'modern' 1s in the nature of a protestation; 1t is

not decadent art, but i% is a negeative reaction to

the decedence of our civilization....But the art of
Antoine Pevsner and of Neum Gebo 1s positive and pro-
phetic and it looks beyond the immediate convulsions

of our epoch to a time when a new culture based on en
affirmative vision of life will need and will call into
being an art commensuratc with its grandeur,'

‘The lives and careers of the two brothers—--Pevsner born in Orel,
Russia, on January 18, 1886; Gabo sugust 5, 1890 in Briansk, central
Russia--~have been chilefly in separate countries except for a most
important period of their early maturity when they came together for

seven years. Thelr father was an executive of copper refineriesrend~wh s

the two older brothers of the family chose engineering careers. i-rit&g o 5.-‘;;“1

the third brother, decided to become an artist and at thc age ofumﬁ wégaaxtbn

sent to Kiev to prepare by rigorous study in the liberal arts fdﬁfg“ted

——
trance to the academy of Fine arts, which he attended for two yecars.

With eeveral other artiet rebels he left the academy iﬁ 19210 for e pil-
grimage of citles and towns in Russia which were treasuries of medieval
ert end the ancient craft of icon meking. Pevsner was greatly imprcsscd
by the latter, seeing in 1t certain principles of motion later sugces~
ted in his own abetract constructions. Recalling his impressions of
the art of iconography he states:

"The inverted laws of anclent perspective struck me

deeply. Giving an impression of mobility, forme

appe#ared sometimes open, sometimes closed.,.at the

same time moving in and out, hollow end raised--a

g%enomeﬁon which produced the senectione of lifec
gel
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in 1911 Pevener attended the St. Petersburg acedemy of Beaux-arts but
ofter one year broke with it and went to Paris where he now lives.

In the meantime, his younger brother Naum, after graduating
from the Kurek Gymnesium, was sent in 1902 to the University of Munich
to study for a mediesl career. Very soon, however, Gabo found that
nis real intercsts were in scilence and the arts, He hed the good fcr-
tune to study under world-renowned chemlsts and physicists including
Roentgen, winner of the Nobel Prize for the discovery of Xray. In hils
ert history classes he was as fortunate., He studied under the ccle-
prated Professor Heinrich Wolfflin who wes developlng a formallstilc
meens of classifying art: the linear vs. the plectorial, vision of
surfece vs., vision of depth, open vs. closed forms, multiplicity vs.
unity, absolute clearness vs, relative clearness,

about this time Gabo met Kandinsky, who was seeking a synthesls
of the arts. Outside the classroom students and advanced artists dls-
oussed.systems, philosophles and sclences. The French Cubists had
shown in Munich and the Munich "Blue Rider" group were exhibiting and
writing in defense of their explosive abstractions and bright colored
expressionlsm,

Gabo in Munich and Pevener in Paris became part of the avant
garde movement in art, &t the outbreak of World War I Gebo was sent
to Oslo where a year later Pevsner Joined him, It was there that
Gabo made the change in his neme. Eerly in 1917 both brothers returned
to Moscow, during the Kerensky regime; and in 1919 they helped estab~
lish a workshop in Moscow where Pevsner recelved an officlal professor's
poste. Both had been strongly affected by the Cubist movement. At the
same time Gabo who had become much interested in Futurism while on a
walking trip through Italy in the summer of 1912, investigated motion
as an esthetlc factor and in 19220 inventcd the technical working

Kinetic Model shown in the current exhibition. although apgknowledging
: * AV
the Futurists' plonmering, Gebo rejected thelr progrem in biei BbBl
3 BEUM
comment: E‘;‘Z’é‘é’znugm;

"ngk any Futurist how he imeglnos speed, and opPgfle™
scene will appear a whole arsenal of reging auto-
moblles, rumbling stetions, tengled wire, the cleng,
bang, noise and ring of the whirling strects..,.This
1s not at all required for speed and its rhythms....
Lock at a ray of sun--the quietest of the silent
gtrengths~-~1t runs three hundred thousand kilometers
in a second, Our stirry sky--does anyone hear it?'

Pevener sought a method of solving what he considered the Cubists had

left ungolved and for a period studied Malevich's Suprcmatist systcm,

later returning to hie own plan of individusl artistic expression.
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In 1923 the artistic tide in Russla chenged and became reac-
tionary. The two brothers went to Berlin. Shortly thercafter
pevener returned to France and exhibited with Gabo the following June
in Paris, In 1930 Pevsner bzcame a cltizen of France, In 1932 Gabo
left Germany to spend three years in Paris and then went to London
where he llved during the wer and where he married an amerlcan,
Mirliam Isreels, painter and desecendent of the Dutch genre painter
Joseph Israels. In 1946 he came to America and settled in Connecticut.
He plans to become an american citizen.

A Tew years ago Gabo defined and declared his creed as an

artist:

"I have come to the conclusion that a work of art
restricted to what the artist has put in it is

only a part of itself. It only aetteins full sta-
ture with what people and time make of it....
'abstract' 1s not the core of the Constructive idea
I profess. The 1dea means more to me. It involves.
the whole compnlex of humen reletion to life. It is
a mode of thinklng, acting,perceiving and living.,..
Any thing or action which enhances 1life, propels 1t
and adds to 1t something in the direction of growth,
expansion and development, 1s Constructive.,..Il
think that the image of my work 1s the image of
good--not of evil; the imege of order--not of chaos;
the image of life--not of death. «»nd that is 2ll
the content of my constructions amounts t0....

all that the Constructive idea is driving at."
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THOM&aS W. BRADEN ELECTED SECRETs&RY OF MUSEUM OF MODERN 4RT

Nelson A. Rockefeller, President of the Muscum of Modern Art,
announced today the election by the Trustecs of Thomas W. Braden
as Beeretery of the Museum to succeed John E., abbott who recently
resigned.

The office of the Sccretary serves to coo}dinato the Museum's
activities and acts as & clearing house for information concerning
them. Mr. Braden who is on the faculty of Dertmouth Cecllege will
assume hls new duties in &pril.

A graduate of Dartmouth College in the class of 1040 he has
had experience in newspeper and radio work in New York and weshlington.
During the wer he served in North africa with the King's Royal Rifle
Corps of the British Army and later transferred to the american
forces as a parachutist with the Office of Strateglc Services, He
1s cc~author with Stewart alsop of Sub Rosa, an account of the war-
time activities of that organization,.

In addition to teaching English at Dartmouth Mr., Braden has
been in charge of organizing the Great Issues Course, an experimental
educational venture designed to provide all Dartmouth senlors with a
practical introduction to great contemporary public cuestions. He
hes served as Executive Secretary of this course since its inception

last fall,
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