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FOR IMMEDIATE RELEASE
ONE KAN SHOW OF STAGE DESIGNS BY EUGENE BERMAN
OPENS AT MUSEUM OF MODERN ART

Eugene Bcrman is an outstanding twentieth-century artist whose
work as an easel painter is matched by the brilliance of his scene
and costume designs for ballet and theatre.
exhibition:

In a retrospective

THE THEATRE OF EUGENE BERMAN, opening at the Museum of

Modern Art, 11 West 53 Street, Wednesday, January 22, more than 100
gouaches of bcrman1s designs for ballet sets and costumes and four
stage models will be shown.

The exhibition, directed by George

iimberg, Curator of the Museum's Department of Theatre Arts, will be
shown in the Auditorium and Theatre Arts Galleries.
The exhibition will be the first representative survey of
Berman's complete theatrical work, including several drawings or
gouaches from every production Berman has designed.

It will be

genuinely comprehensive, even in its presentation, for a special
installation has been designed in cooperation with the artist.
Simultaneously with the opening of the exhibition the Museum
will publish a monograph, written by Mr. Amberg:
EUGENE BERIIAN.

THE THEATRE OF

In his introduction Mr. Ambcrg says, in part:

"Ten years ago, at the Hartford Festival, Eugene Berman
was presented to a limited audience for the first time as
stage designer. Today his theatrical work is 3mov<n to
countless spectators in this country and abroad, and one
cannot imagine the American ballet stage without his brilliant contributions* Meanwhile, with eight staged productions and several major unexecuted productions to his
credit, he has established hlmeelf as one of the few modern
painters who has an authentic professional standing on the
stage.
"For Eugene Berman, though he is primarily an easel painter, stage design is not a minpr or incidental occupation, to
bo taken up as opportunity offers, but a major creative
field having its own validity. Keenly aware of the specific
scenic requirements, he approaches each task with a dclMeoration and a clarity of purpose which convey to his drawings
the incisive neatness of technical tracings. His sure, easy
transition, from one medium to the othur, is significant.
Many of his easel paintings suggest, in structure and composition, in light effects and atmosphere, idealized images
of illusionistic scenery. This characteristic is not casually or candidly borrowed from the theatrical stock of the
historical past; it Is carefully studied, deliberately evoked
and masterfully applied. There is an essential ar?d congenial
relation between Berman and the thoptrical magicians and
technicirns of the High Renaissance and Baroque.
"Tho supremo quality of Berman's theatrical work is its

balance of intellectual discipline and creative imagination. Once in possession of the primal conception, he
leaves nothing to chance* The innumerable sketches which
he creates in the course of a long germinating process
are not indications of a lack of decision or precision;
indeed there is nothing haphazard, equivocal or hesitant
in these brilliant studies. The finished work reveals
the ultimate, comprehensive Integration of all component
factors into one unified whole: * perfect synthesis of
function and effect, reason and vision."
Eugene Bcrman was born November 4, 1899 in St. Petersburg
(Leningrad), living there and Tsarskoie Selo until 1908.. He lived
in Germany, Switzerland, and France from 1908 until 1913.

He show-

ed an early aptitude for drawing and painting and in 1914, upon his
return to Russia, began the study of art and of architecture.
In 1918 Berman left Russia.

After short stays in Finland and

England, he settled in Paris, which he regarded as his home until
1937.

In that city he studied under Vuillard and Denis and did

some work under the architect Emilio Terry.

He made his first

trip to Italy in 1922 and thereafter visited that country almost
yearly until 1938. Berman made his first trip to the United States
in 1935.

In 1937 he applied for citizenship and now makes his home

in California.
Eugene Berman1s first exhibition was held in Paris in 1924
where his work was shown with that of Berard, Tchelitchew, Leonide,
Tonny, and others.

He exhibited in Paris in 1927, 1928, and 1929

and held his first New York exhibition in 1932 at the Jullen Levy
Gallery.

His work has been included in numerous exhibitions in

Paris, London, Now York, Chicago, etc., and he has had many oneman shows.
He is represented in many private collections and his work
is owned by leading museums including the Metropolitan Museum of
Art, The Museum of Fine Arts, Boston, the Phillips Memorial
Gallery, Washington, D.C., the Fogg Art Museum, Cambridge, and
the Museum of Modern Art, etc.

