
Th
e 

M
us

eu
m

 o
f M

od
er

n 
A

rt
1

1
 W

es
t 5

3
 S

tr
ee

t
N

ew
 Y

or
k,

 N
Y 

1
0

0
1

9
-5

4
9

7

N
O

N
-P

RO
FI

T 
O

RG
A

N
IZ

AT
IO

N
U

.S
. P

O
S

TA
G

E
PA

ID
M

IL
FO

R
D

, C
T

PE
R

M
IT

 N
O

. 6
4

MoMA
BOOKS

FALL 2020



moma.org/books          1

ENGINEER AGITATOR CONSTRUCTOR
The Artist Reinvented, 1918–1939
The Merrill C. Berman Collection at MoMA
Edited by Jodi Hauptman and Adrian Sudhalter 

“We regarded ourselves as engineers, we maintained that 
we were building things.” So recalled the German artist 
Hannah Höch, describing a radically new approach to art-
making in the interwar period that coincided with momen-
tous shifts in industry, technology, and labor; watershed 
events such as World War I and the Russian Revolution; 
and the rise of fascism. Foregrounding innovators like 
Marianne Brandt, John Heartfield, Liubov Popova, and 
Aleksandr Rodchenko, Engineer, Agitator, Constructor 
examines artists’ ambitions to reinvent their roles for a  
new world, efforts that resonate today.  

Engineer, Agitator, Constructor celebrates the recent 
transformative addition to MoMA’s holdings from the 
Merrill C. Berman Collection, one of the great collections 
of early-twentieth-century art and design. Essays by emi-
nent scholars, conservators, artists, and poets consider 
the era’s revolutionary art forms, such as photomontage 
and the New Typography; the essential role of women  
in the avant-garde; and the networks linking these artists 
across geographic and ideological borders. 

h a r d c o v e r  
 9 ½ x 12 in.; 288 pp.;  
342 ills.
978-1-63345-108-7
$75
June

Exhibition at The Museum of  
Modern Art, New York: Fall 2020
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LUIGI GHIRRI
Cardboard Landscapes
Photographs from 1971–1973
By Sarah Hermanson Meister

In March 1975, on a visit to New York, the esteemed art 
historian Arturo Carlo Quintavalle hand-delivered a unique 
representation of Luigi Ghirri’s work to John Szarkowski, 
director of MoMA’s Department of Photography at the 
time. Among the items Quintavalle donated to the Museum 
on behalf of the artist was a handbound album of 111 pho-
tographs from the early 1970s titled Paesaggi di cartone, 
or Cardboard Landscapes. The volume was then deposited 
in the departmental collection, where it remained, out of 
sight, for nearly four decades. 

This luxe facsimile edition, identical to the original 
album in all essential details, makes Ghirri’s singular, all  
but unknown presentation album available to the public 
for the first time—at a moment of increasing recognition 
of Ghirri’s significance in the history of photography.

h a r d c o v e r  
9 ½ x 9 ½ in.; 108 pp.;  
111 ills.
978-1-63345-102-5
$45
September
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HELEN LEVITT
New York
by Shamoon Zamir

Helen Levitt’s photographs from the 1930s and 1940s of the com-
munities of New York City’s Harlem are startling achievements of 
street photography. They catch the evanescent configurations of 
gesture, movement, pose, and expression that make visible the 
street as surreal theater, and everyday life as art and mystery. The 
unguarded life of children at play became, understandably, Levitt’s 
particular preoccupation. Levitt resisted political readings of her 
work, and distanced herself from the progressive impulses of social 
documentary photography. But class, race, and gender are every-
where at work in Levitt’s images. The diffidence and deceptive art-
lessness of the images also hide her devotion to both popular and 
avant-garde cinema, attention to the work of other photographers, 
and frequenting of New York’s museums and galleries. Here, 
Shamoon Zamir, Associate Professor of Literature and Visual 
Studies at New York University Abu Dhabi, examines the different 
registers and contexts of Levitt’s work through a reading of New 
York, one of Levitt’s iconic images. 

p a p e r b a c k

7 ¼ x 9 in.; 48 pp.; 35 ills. 
978-1-63345-120-9
$14.95
December

New York
Helen Levitt
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Each volume in the One on One series  
is a sustained meditation on a single 
work from the collection of The Museum 
of Modern Art. A richly illustrated and 
lively essay illuminates the subject in 
detail and situates the work within the 
artist’s life and career as well as within 
broader historical contexts. This series is 
an invaluable guide for exploring and 
interpreting some of the most beloved 
artworks in the Museum’s collection. 

In 1969 Betye Saar created Black Girl’s Window, assembling found images and 
fragments of her own prints into a discarded frame. At center, an arresting painted 
image of a girl confronts the viewer through parted curtains, her hands pressed 
against a pane of glass.

For Black Girl’s Window, which bridges Saar’s best-known sculptural works 
and her less-often-seen works on paper, the artist draws on supernatural systems, 
political imagery, and her personal history to create an object of astonishing 
resonance. An essay by Esther Adler and Christophe Cherix explores Saar’s early 
career, gives insight into her sources, and brings the artist’s voice into illuminat-
ing this exceptional work.

Inside back cover foldout: Betye Saar (American, born 1926). Black Girl’s Window. 1969. Wooden window frame 
with paint, cut-and-pasted printed and painted papers, daguerreotype, lenticular print, and plastic figurine, 
35 3/4 x 18 x 1 1/2" (90.8 x 45.7 x 3.8 cm). The Museum of Modern Art, New York. Gift of Candace King Weir 
through The Modern Women’s Fund, and Committee on Painting and Sculpture Funds

MoMA One on One series

De Chirico The Song of Love
Kahlo Self-Portrait with Cropped Hair
Lange Migrant Mother
Modersohn-Becker Self-Portrait
Oppenheim Object
Picasso Girl Before a Mirror
Pollock One: Number 31, 1950
Rauschenberg Canyon
Ringgold Die
Rousseau The Dream
Saar Black Girl’s Window
Taeuber-Arp Head 
Wyeth Christina’s World

Esther Adler is an Associate Curator in the Department  
of Drawings and Prints at The Museum of Modern Art,  
New York. In 2018 she organized the exhibition Charles 
White: A Retrospective. Christophe Cherix is The Robert 
Lehman Foundation Chief Curator of Drawings and Prints  
at The Museum of Modern Art, New York, where he has 
organized or co-organized numerous exhibitions, including 
major retrospectives on the work of Marcel Broodthaers 
(2016) and Adrian Piper (2018). Together Cherix and Adler 
co-organized the 2019 exhibition Betye Saar: The Legends  
of Black Girl’s Window.

ROBERT FRANK
Trolley—New Orleans  
By Lucy Gallun 

In the midst of an extended road trip across the United States, 
Robert Frank turned from bustling Canal Street, New Orleans, where 
crowds of people swarmed the sidewalks, pointed his camera lens at 
a passing trolley, and clicked the shutter. That single exposure pro-
duced a picture with enduring clarity: a row of windows framing the 
street car’s passengers—white passengers in the front, black pas-
sengers in the back. Frank captured individuals, from the weary 
black man in his work shirt to the young white girl just in front of him, 
her hand resting on the wooden sign that designated areas segre-
gated by race. In 1958, Frank wrote, “I have attempted to show a 
cross-section of the American population. My effort was to express 
it simply and without confusion.” By the time his landmark book  
The Americans was published in the United States in 1959, with 
Trolley—New Orleans on its cover, New Orleans streetcars and 
buses had been desegregated through a court order. But Jim Crow 
was still in full swing, the 1960s Civil Rights struggles still ahead.  
An essay by MoMA curator Lucy Gallun conveys how this image  
continues to reverberate today.

p a p e r b a c k

7 ¼ x 9 in.; 48 pp.; 35 ills. 
978-1-63345-119-3
$14.95
December

Trolley— 
New Orleans

Robert Frank 
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Each volume in the One on One series  
is a sustained meditation on a single 
work from the collection of The Museum 
of Modern Art. A richly illustrated and 
lively essay illuminates the subject in 
detail and situates the work within the 
artist’s life and career as well as within 
broader historical contexts. This series is 
an invaluable guide for exploring and 
interpreting some of the most beloved 
artworks in the Museum’s collection. 

In 1969 Betye Saar created Black Girl’s Window, assembling found images and 
fragments of her own prints into a discarded frame. At center, an arresting painted 
image of a girl confronts the viewer through parted curtains, her hands pressed 
against a pane of glass.

For Black Girl’s Window, which bridges Saar’s best-known sculptural works 
and her less-often-seen works on paper, the artist draws on supernatural systems, 
political imagery, and her personal history to create an object of astonishing 
resonance. An essay by Esther Adler and Christophe Cherix explores Saar’s early 
career, gives insight into her sources, and brings the artist’s voice into illuminat-
ing this exceptional work.

Inside back cover foldout: Betye Saar (American, born 1926). Black Girl’s Window. 1969. Wooden window frame 
with paint, cut-and-pasted printed and painted papers, daguerreotype, lenticular print, and plastic figurine, 
35 3/4 x 18 x 1 1/2" (90.8 x 45.7 x 3.8 cm). The Museum of Modern Art, New York. Gift of Candace King Weir 
through The Modern Women’s Fund, and Committee on Painting and Sculpture Funds

MoMA One on One series

De Chirico The Song of Love
Kahlo Self-Portrait with Cropped Hair
Lange Migrant Mother
Modersohn-Becker Self-Portrait
Oppenheim Object
Picasso Girl Before a Mirror
Pollock One: Number 31, 1950
Rauschenberg Canyon
Ringgold Die
Rousseau The Dream
Saar Black Girl’s Window
Taeuber-Arp Head 
Wyeth Christina’s World

Esther Adler is an Associate Curator in the Department  
of Drawings and Prints at The Museum of Modern Art,  
New York. In 2018 she organized the exhibition Charles 
White: A Retrospective. Christophe Cherix is The Robert 
Lehman Foundation Chief Curator of Drawings and Prints  
at The Museum of Modern Art, New York, where he has 
organized or co-organized numerous exhibitions, including 
major retrospectives on the work of Marcel Broodthaers 
(2016) and Adrian Piper (2018). Together Cherix and Adler 
co-organized the 2019 exhibition Betye Saar: The Legends  
of Black Girl’s Window.

ONE ON ONE SERIES

Each volume in the One on One series is a sustained meditation on a single 
work from the collection of The Museum of Modern Art. A richly illustrated 
and lively essay illuminates the subject in detail and situates the work within 
the artist’s life and career as well as within broader historical contexts. This 
series is an invaluable guide for exploring and interpreting some of the most 
beloved artworks in the Museum’s collection.

CINDY SHERMAN 
Centerfold (Untitled #96)  
By Gwen Allen

In 1981 Cindy Sherman was commissioned to contribute a special 
project to Artforum magazine. Given two facing pages, she chose  
to explore the pornographic centerfold, creating twelve large-scale 
horizontal images of herself appearing as various young women, 
often reclining, in private, melancholic moments of reverie. As 
Sherman explained, “I wanted a man opening up the magazine to 
suddenly look at it in expectation of something lascivious and then 
feel like the violator that they would be.” Sherman’s Centerfolds 
were so provocative that they were never published for fear that 
they would be misunderstood. In her essay, Gwen Allen, Professor of 
Art History and Director of the School of Art at San Francisco State 
University, examines one of the most iconic photographs in the 
series, Untitled #96—in which a young woman lies on her back 
against a vinyl floor, clutching a scrap of newspaper—exploring the 
production and critical reception of Sherman’s Centerfolds in rela-
tion to the politics of pornography, gender, and representation.

p a p e r b a c k

7 ¼ x 9 in.; 48 pp.; 35 ills. 
978-1-63345-118-6
$14.95
December

Centerfold  
(Untitled #96)

Cindy Sherman
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Each volume in the One on One series  
is a sustained meditation on a single 
work from the collection of The Museum 
of Modern Art. A richly illustrated and 
lively essay illuminates the subject in 
detail and situates the work within the 
artist’s life and career as well as within 
broader historical contexts. This series is 
an invaluable guide for exploring and 
interpreting some of the most beloved 
artworks in the Museum’s collection. 

Fake Text here In 1969 Betye Saar created Black Girl’s Window, assembling found 
images and fragments of her own prints into a discarded frame. At center, an 
arresting painted image of a girl confronts the viewer through parted curtains, 
her hands pressed against a pane of glass.

For Black Girl’s Window, which bridges Saar’s best-known sculptural works 
and her less-often-seen works on paper, the artist draws on supernatural systems, 
political imagery, and her personal history to create an object of astonishing 
resonance. An essay by Esther Adler and Christophe Cherix explores Saar’s early 
career, gives insight into her sources, and brings the artist’s voice into illuminat-
ing this exceptional work.

Inside back cover foldout: Caption here
Caption here
collection info here The Museum of Modern Art, New York. Gift of Candace King Weir through The Modern 
Women’s Fund, and Committee on Painting and Sculpture Funds

MoMA One on One series

De Chirico The Song of Love
Frank Trolley—New Orleans
Kahlo Self-Portrait with Cropped Hair
Lange Migrant Mother
Levitt New York
Modersohn-Becker Self-Portrait
Oppenheim Object
Picasso Girl Before a Mirror
Pollock One: Number 31, 1950
Rauschenberg Canyon
Ringgold Die
Rousseau The Dream
Saar Black Girl’s Window
Sherman Centerfold (Untitled #96) 
Taeuber-Arp Head
Wyeth Christina’s World

Gwen Allen biography is here and here the bio is here in this 
space, etc.
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JUDD
Edited by Ann Temkin. With contributions by Erica Cooke, Tamar 
Margalit, Christine Mehring, James Meyer, Annie Ochmanek, 
Yasmil Raymond, Ann Temkin, and Jeffrey Weiss

Published to accompany the first US retrospective exhibition of 
Donald Judd’s sculpture in more than thirty years, Judd explores the 
work of a landmark artist who, over the course of his career, devel-
oped a material and formal vocabulary that transformed the field of 
modern sculpture. This richly illustrated catalogue takes a close look 
at Judd’s achievements, and, using newly available archival materials 
at the Judd Foundation and elsewhere, expands scholarly perspec-
tives on his work. The essays address subjects such as his begin-
nings in painting, the fabrication of his sculptures, his site-specific 
pieces, and his work in design and architecture.

moma.org/books          9

h a r d c o v e r

9 x 10 ½ in.; 256 pp.;
228 ills.
978-1-63345-101-8
$65

h a r d c o v e r

9 x 10 ½ in.; 288 pp.;
415 color ills.
978-1-63345-032-5
$75

FÉLIX FÉNÉON
The Anarchist and the Avant-Garde
Edited by Starr Figura, Isabelle Cahn, and Philippe Peltier.  
With texts by Cécile Bargues, Yaélle Biro, Anna Blaha, Isabelle 
Cahn, Starr Figura, Megan Fontanella, Claudine Grammont,  
Joan U. Halperin, Charlotte Hellman, Béatrice Joyeux-Prunel, 
Patricia Leighten, Philippe Peltier, Léa Saint-Raymond, Élodie 
Vaudry, and Marnin Young

This catalogue accompanies the first exhibition to pay tribute to 
Félix Fénéon (1861–1944), the French art critic, editor, dealer, 
collector, and anarchist. Though largely forgotten today and 
always behind the scenes in his own day, he had an extraordinary 
impact on the development of modernism in the late nineteenth 
and early twentieth centuries. Operating at the nexus of avant-
garde aesthetics and radical politics, he played a key role in the 
careers of leading artists including Georges Seurat, Paul Signac, 
Pierre Bonnard, and Henri Matisse, and in the reception of African 
art in Europe. The centerpiece of the project is Signac’s 1890 
portrait of Fénéon, a masterpiece in MoMA’s collection.

RECENTLY PUBLISHED

pa p e r b a c k  
5 x 7 ¾ in.; 64 pp.;
10 ills.
978-1-63345-109-4
$12.95

DOROTHEA LANGE
Words & Pictures
Edited by Sarah Hermanson Meister. With texts by Julie Ault, 
Kimberly Juanita Brown, River Encalada Bullock, Sam Contis, 
Jennifer Greenhill, Lauren Kroiz, Sally Mann, Sarah Hermanson 
Meister, Sandra Phillips, Wendy Red Star, Christine Sharpe, 
Robert Slifkin, Rebecca Solnit, and Tess Taylor

Toward the end of her life, Dorothea Lange (American, 1895–
1965) remarked that “all photographs—not only those that are 
so-called ‘documentary’ . . . can be fortified by words.” Though 
Lange’s career is widely heralded, the connection she made 
between words and pictures has received scant attention. 
Published in conjunction with an exhibition at MoMA, this cata-
logue provides a fresh approach to some of her best-known pho-
tographs, such as White Angel Breadline and Migrant Mother, as 
well as rarely seen works. 

An introductory essay by curator Sarah Hermanson Meister 
is followed by sections organized according to “words” from a 
range of historical contexts: Lange’s landmark photobook An 
American Exodus, Life and Aperture magazines, an illustrated 
guide to minimizing racism in jury selection, and many more. Also 
included are original contributions from contemporary writers,  
artists, and critical thinkers.

LAST WEST
Roadsongs for Dorothea Lange
By Tess Taylor

In conjunction with the forthcoming book and exhibition Dorothea 
Lange: Words & Pictures, the acclaimed American poet Tess Taylor 
has written a poem that responds to Lange’s legacy and their 
shared interest in their home state of California. Accompanied by 
reproductions of several of Lange’s photographs and related 
ephemera, the poem includes quotes from Lange’s notebooks,  
lyrics from contemporary “roadsongs,” as Taylor calls them, and 
bits of interviews and other found text.

Taylor explores mass migration, climate change, and home-
lessness, and features the stories of the people impacted by 
these crises, in keeping with Lange’s compassionate and richly 
textured depictions of the human experience.

h a r d c o v e r

9 x 10 1/2 in.; 176 pp.;  
75 duotone and 70 color ills.
978-1-63345-105-6
$55

Dorothea Lange 
Words & Pictures

All photographs — not only those that are so-called 
“documentary,” and every photograph really is  
documentary and belongs in some place, has a 
place in history — can be fortified by words.  
D O R O T H E A  L A N G E

This is neither a book of photographs nor an  
illustrated book, in the traditional sense. Its par- 
ticular form is the result of our use of techniques 
in proportions and relations designed to con- 
vey understanding easily, clearly, and vididly. We  
use the camera as a tool of research. Upon a  
tripod of photographs, captions, and text we rest 
the themes evolved out of long observations  
in the field.
D O R O T H E A  L A N G E  A N D  P A U L  S C H U S T E R  T A Y L O R 

W R I T I N G  A B O U T  “ A M E R I C A N  E X O D U S ” 

M
eister

Dorothea Lange  W
ords & Pictures

 

Topographers, illustrators, and painter-printmakers explored  
and created images of the Grand Canyon, and the evolution of 
these genres parallels the history of American printmaking in the  
late nineteenth and early twentieth centuries. Beginning with 
geological studies and including prints for tourists and collec- 
tors, printmakers have approached the Canyon from the vantage  
point of line, tone, and pattern. In so doing, they made signifi-
cant contributions to imaging one of the United States’ most 
renowned geological monuments, yet their works have not been 
extensively studied like those of painters and photographers.  
This book traces the history of print-making in the Grand Can- 
yon from the topographical images of the first explorers to the 
abstracted works of twentieth-century modernists to show  
how a medium changed the way the Grand Canyon was repre-
sented and, thus, the public’s perception of it.. 

Published by the Museum of Modern Art
11 West 53rd Street, New York, New York 10019

160 pages, 200 illustrations
Printed in Italy

Jacket Illustraions: front: Title of Work Here (detail), 1936; front flap:Title of Work Here 

(detail), 1936; back: Title of Work Here (detail), 1936.

Sarah Hermanson Meister

With Contributions by

Julie Ault
River Bullock
Kimberly Juanita Brown
Sam Contis /  Tess Taylor
Jennifer Greenhill
Lauren Kroiz
Sally Mann
Sandy Phillips
Wendy Red Star
Christine Sharpe
Rebecca Solnit
Rob Slifkin
Doreen St. Felix

Dorothea Lange  W
ords & Pictures

Sarah Hermanson Meister The Museum of Modern Art
New York
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h a r d c o v e r

9 x 10 ½ in.; 240 pp.;
175 color ills.
978-1-63345-070-7 
$60

pa p e r b a c k

9 1/2 x 12 in.; 192 pp.;
220 ills.
978-1-63345-105-6
$50

SUR MODERNO
Journeys of Abstraction—
The Patricia Phelps de Cisneros Gift
Edited by Inés Katzenstein and María Amalia García,  
with Karen Grimson and Michaëla de Lacaze

Sur moderno: Journeys of Abstraction explores the abstract and 
Concrete art movements that flourished in South America from the 
mid-1940s to the late 1970s. Published in conjunction with a 
major exhibition, this richly illustrated volume features work by art-
ists from across the region, including Lidy Prati, Tomás Maldonado, 
Rhod Rothfuss, Lygia Clark, Hélio Oiticica, Jesús Rafael Soto, and 
Alejandro Otero. Sur moderno highlights a selection of works gifted 
to MoMA by Patricia Phelps de Cisneros between 1997 and 
2016—a donation that has transformed the Museum’s holdings of
Latin American art, enabling a more comprehensive representation 
of the region’s integral role in the development of modern art. 

Available in English, Portuguese, and Spanish

NERI OXMAN
Material Ecology
Edited by Paola Antonelli and Anna Burckhardt

Throughout her twenty-year career, Neri Oxman has pioneered not 
only new ideas for materials, buildings, and construction pro-
cesses, but also new frameworks for interdisciplinary—and inter-
species—collaborations. A professor of media arts and sciences at 
the Massachusetts Institute of Technology’s Media Lab, she coined 
the term “material ecology” to describe her process of producing 
techniques and objects informed by the structural, systemic, and 
aesthetic wisdom of nature. Oxman’s work is groundbreaking for its 
solid technological and scientific basis, its rigorous and daring 
experimentation, its visionary philosophy, and its unquestionable 
attention to formal elegance. 

This book—designed by Irma Boom and published to accom-
pany an exhibition of Oxman’s work—highlights the interdisciplinary 
nature of the designer’s practice and positions her work within the 
context of MoMA’s exhibition history and of architecture at large. It 
demonstrates how Oxman’s contributions allow us to question and 
redefine the idea of modernism—a concept in constant evolution—
and of organic design.

MoMA HIGHLIGHTS
375 Works from The Museum  
of Modern Art
Introduction by Glenn D. Lowry

This wholly revised edition of MoMA 
Highlights presents 375 works from The
Museum of Modern Art’s unparalleled 
collection of modern and contemporary

art. Through a chronological overview of the art of the past 150 
years, readers will encounter some of the Museum’s most beloved 
artworks, as well as lesser-known but equally fascinating objects of 
art, architecture, and design. Published to accompany the opening of 
MoMA’s expanded campus, this volume features 170 works and 
120 artists not included in earlier editions, reflecting the exhilarating 
diversity of ideas, audiences, and perspectives embraced by the art 
of our time.

Available in Arabic, Chinese, English, French, German, Hebrew, 
Italian, Japanese, Korean, Portuguese, Russian, and Spanish

pa p e r b a c k

5 ½ x 8 ½ in.; 408 pp.; 
375 color ills.
978-1-63345-077-6
$24.95

h a r d c o v e r

9 ½ x 12 in.; 424 pp.
375 color ills.
978-1-63345-100-1 
$75

MoMA NOW
Highlights from The Museum of Modern Art: 
Ninetieth Anniversary Edition
Introduction by Glenn D. Lowry. Text by Quentin Bajac, Christophe 
Cherix, Stuart Comer, Rajendra Roy, Martino Stierli, and Ann Temkin

MoMA Now is an enlarged edition of MoMA Highlights, and cele-
brates the richness of the Museum’s collection on the occasion of 
its ninetieth anniversary. The book is not meant to be a compre-
hensive overview, nor to provide a definitive statement on what
the Museum has to offer. On the contrary, it is designed to explore 
the variety of the collection, and to suggest imaginative ways of 
understanding the works of art that constitute it. Featuring a 
diverse selection of artworks—each accompanied by a lively,
informative text—this new publication is both a record of MoMA’s 
past and a statement in anticipation of its exciting future.
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pa p e r b a c k

8 ¼ x 10 ¾ in.; 208 pp.;
100 ills.
978-0-87070-976-0 
$35

INFORMATION
50th Anniversary Edition
By Kynaston McShine. Text by Lucy Lippard et al.

In the summer of 1970, The Museum of Modern Art mounted  
the now legendary exhibition Information, one of the first surveys 
of conceptual art. Conceived by celebrated curator Kynaston 
McShine, the show and its attendant catalogue assembled the 
work of more than 150 international artists to explore the era’s 
emerging art practices. The catalogue, rather than merely docu-
menting the show, also included a list of recommended reading,  
a chance-based index by critic Lucy Lippard, and individual artist 
contributions. This facsimile edition of the original catalogue, 
which has long been out of print, invites reengagement with MoMA’s  
landmark exhibition while illuminating the early history of concep-
tual art.

MoMA PS 1
A History
Edited by Klaus Biesenbach and Bettina Funke

Since its inception, MoMA PS1 in Long Island City, Queens, has 
been a crucible for radical experimentation, engaging practitioners 
from across a range of disciplines. This groundbreaking publication 
traces the art center’s history, from the 1970s to today. Presenting 
photographic documentation of exhibitions and performances, 
related ephemera from the archives, in-depth conversations with 
founder Alanna Heiss, plus an extensive exhibition history, this 
indispensable volume offers a vivid chronicle of the extraordinary 
history of MoMA PS1.

AMONG OTHERS
Blackness at MoMA
Edited by Darby English and Charlotte Barat

This expansive collection of essays on nearly two hundred works 
from The Museum of Modern Art’s collection is the first substan-
tial exploration of MoMA’s uneven historical relationship with 
black artists, black audiences, and the broader subject of racial 
blackness. The publication begins with two historical essays:  
the first, by the editors, traces the history of MoMA’s encounters 
with racial blackness since its founding, and the second, by  
Mabel O. Wilson, scrutinizes the Museum’s record in collecting  
the work of black architects and designers. Among Others is 
equal parts historical investigation and truth-telling about the 
Museum’s role in the history of the cultural politics of race. 

Among Others: Blackness at MoMA is the first substantial exploration of a  

major museum’s uneven historical relationship with black artists, black audi-

ences, and the broader subject of racial blackness.

Over two hundred works from the collection of The Museum of Modern 

Art, produced either by black artists or in response to race-related subjects, 

are reproduced in this volume, each accompanied by newly commissioned 

writing from a wide array of acclaimed authors. These plates are preceded by 

two historical essays: the first, by Charlotte Barat and Darby English, traces 

the history of MoMA’s encounters with race since its founding, from an early 

commitment to African art, and solo exhibitions devoted to artists such as 

William Edmondson and Jacob Lawrence, in the 1930s and 1940s, through 

the Museum’s activities during the period of the Civil Rights Movement,  

to the controversial “Primitivism” show of 1984 and beyond; the second, by 

Mabel O. Wilson, scrutinizes MoMA’s record in collecting the work of black 

architects and designers.

Among Others confronts two kinds of truth: one factual, the other moral. 

Equal parts historical investigation and truth telling, this book is a searching 

examination of MoMA’s history in the cultural politics of race.

ISBN: 978-1-63345-034-9

Among Others: Blackness at MoMA
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MoMA PS1: A History
Edited by Klaus Biesenbach and Bettina Funcke

Since its inception in the early 1970s, MoMA PS1, in Long Island City, Queens, has been 
a crucible for radical experimentation. Presenting inventive work that spans disciplines—
from performance and music to new media, painting, sculpture, and architecture—PS1 
has always centered around artists and their communities. Delving into the institution’s 
rich history, this book features in-depth interviews and more than forty recollections, both 
new and historical, by artists, curators, and critics closely associated with PS1, including 
founder Alanna Heiss, Cao Fei, Barbara Kruger, James Turrell, and R. H. Quaytman. 
Extensively illustrated with archival photographs and exhibition ephemera, MoMA PS1:  
A History offers a vivid chronicle of New York’s most important center for contemporary art. 

AN ORAL HISTORY KAPAK OFS.indd   All Pages 22.07.2019   11:10

Ages 4+
THE RAINBOW FLAG
Bright, Bold, and Beautiful
By Michelle Millar Fisher. Illustrated by Kat Kuang

Flags are brilliant works of art and design that unite people under  
a common banner. In 1978, Gilbert Baker, a young artist, decided 
to create a flag for the San Francisco Gay Freedom Day Parade. 
He and his friends brainstormed what it should look like: bright and  
bold, to be seen by everyone as they marched, and beautiful,  
like the love celebrated by the parade! Written by a former MoMA 
curator who helped acquire the Rainbow Flag for the Museum’s 
collection, and based on interviews with Baker, this colorful story 
follows the friends who cut, dyed, and sewed the first iconic  
rainbow flags.

h a r d c o v e r

9 x 11¾ in.; 40 pp.; 
illustrations throughout 
978-1-63345-078-3
$19.95 

h a r d c o v e r 
9 x 10 ½ in.; 304 pp.; 
300 ills. 
978-1-63345-069-1 
$65

h a r d c o v e r

9 x 10 ½ in.; 488 pp.; 
300 ills. 
978-1-63345-034-9
$65 
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TRADE ORDERS
Bookstores, book distributors, and libraries

Unless otherwise noted, MoMA publications 
are distributed in the United States and Canada 
by ARTBOOK | D.A.P. and outside the United 
States and Canada by Thames & Hudson, Ltd.

Please direct all orders, invoice questions, and 
title, price, and availability inquiries to:

ARTBOOK | D.A.P.
75 Broad Street, Suite 630
New York, NY 10004
Tel.: 212 627 1999
Fax: 212 627 9484
Artbook.com

Thames & Hudson, Ltd.
181A High Holborn
London WC1V 7QX
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Tel.: +44 (0)20 7845 5000
Fax: +44 (0)20 7845 5055

MoMA’s children’s books are distributed in the 
United States and Canada by ABRAMS.

ABRAMS
195 Broadway, 9th Floor
New York, NY 10007
Tel.: 212 206 7715

Please verify availability with the distributor for 
your geographic area. Contact the distributors 
regarding their discounts and returns policy.

INDIVIDUAL ORDERS
Titles can be purchased or ordered by individual 
customers in several ways.

MoMA Online
The MoMA Online Store offers most MoMA 
titles for sale in its expanded bookstore, 
including digital editions.  
MoMAStore.org

MoMA Mail Order
Tel. (toll-free): 800 447 6662
Fax: 212 333 1127
Order anytime.

MoMA Stores
MoMA Stores stock a selection of MoMA titles 
that may vary by location.

The MoMA Design and Book Store
11 West 53 Street, New York, NY 10019
Tel.: 212 708 9700

The MoMA Design Store, SoHo
81 Spring Street, New York, NY 10012
Tel.: 646 613 1367

MoMA Books
The Museum of Modern Art, 2nd Floor

Independent, chain, and online bookstores 
offer MoMA titles worldwide. Contact your 
favorite bookstore to inquire about new and 
recent MoMA titles. If the title you are seeking 
is unavailable, please inform your bookstore 
that MoMA titles can be ordered from our trade 
distributors.
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