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rocTepalaty ARTS DG gm0
dsky's Chromicle, the Iy publica-

Topoliks g alim semi-monthly P‘ 1 by

xhibit nn.d in London single-hand c:[: o . g
tion issue is¢ and illustrator e _r.ni'avn:\d" Swmmer |
Polish-born  artis large pagesi@te filled Joseph asse [Wittenborn; to
Topolsky. ;ﬁ_“;'er;mwi“! in which the June 111, a Belgian who is currently
with vivid lively

exhi

3 - on places he exh g his paintings in another
s ‘-’m“-.-u:?w hir: such as gallery, shows here some of his litho-
which O“: Mlﬂt-" | uraphs. Though all were done in

. ‘hEABrE:':lstlv hand make this the same yearglg3ibey may be
wit #8 wel'l as A -chn a5 singular per divided stylis two groups.
an entertaining % e In the first. exempl d by Naissance
jcal. (Writcenborn, 10 A58 and  Equilibre, tho designs are

Cubist, perhaps influenced by De.
launay or Brancusi, the latter a
close friend of the artist, In the
second, writhing curvilinear shapes
are overlaid with a grainy spotted
effect which perhaps derives from

Wind.
First, the artist's seemingly arbitrary
| decision to transform her original
" idea into a print
¢ her o
ine her forme: as near quarter
e, black areas & folio in lim i

apparently

ol woodcuts,

t himself and other Swiss

iking feature of this rather

gly errutic publication is the excep-

‘ Qy handsome penetration and the labor

Gt that ‘is lovingly expended on it. (Witren-

with colors added o ‘. ll bocR)=d5: Artc :D{-leat- ‘f]lrs?\“f/

of
and definition up to a point; when
the artist has finally achieved the
basic design, she ds 1o embel-
lish it much : ! g
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GBWF_QI @nd ovllages by Berto Lardera At Wittenmborn's ,38 Last Fifty-

&' York ‘J‘.’imas ¥arch 20, 1955 Art Exhibitions Listed *or Week

W York Times March 20, 1955 About Art and Artists

And, @t’l&i“ﬂbnrn 8 38 esst Pifty-seventh “treet, are some

I%_ﬁohas, lithograshs and oollages by Berto lariers, an

i
utli& D worlks in an energetic, spare style.

Art News April 1955
(Wittenborny q to April 4) Is an abstract sculptor in metal,
plaster ul other materials, He moved to “aris from ¥lorence in 1947,
In Itﬂ.y hl contributed oritical articles to mewspepers becides
being @& soulpfor. 4n exhibitbon of his work is planned for the San #rap-
oi.sdu‘“lnituu. His Hew York debut is imauspicious and consists of modest
collages and go_mhea. The former look i likd plans for sculpture.
The latter are looser oo structions with elements of black lire and
t.extl"ura freely placed over swatches of pure color isolated egainst white
papers  (w150-,200
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Arts Digest April 1, 1955 S Sl T R
These sustract gousches snd collaeges are hardsame and simple.

Fainted or pasted with & directness which seems sure of its

every move, they are concdived as interacting forces in space,

with &'l whiteneas of the paper gran.ed equal imiortance as color

areas u‘ia- ensemble., Lardere's approach is consistent with that will to-

ki
nﬂﬂﬂ:ﬂl order which one associates with Pousin, Cezanne and cubism,

MW‘“rk attains dignity despite 143 bright, almost smart ease of exection.

(Wittecborn, to April 4)
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George Ortman

Born in 1926, George Ortman is having
a first showing of his steel engravings in
New York, Among some 15 examples, his
style is semisfbsgract; he uses stiaccato,
jagged lines noderatchy shadings as well
4 SOme oA pelosed forms. Sownds
contains a kind psion. in this idiom
No shape, howe t

does the medium e

yond an elemen

murkings achieve

(Cirens, Landscape)'}

a manner thar is entirely toherent and con-
vincing. { Witrenborn, Feb. 1-26.)—58.B.

Aty ?Di»lesir Jon 5%

George Ortman | Wittenborm: o
Feb. 26], who has exhibited his
paintings in New York, demanstrates
his ahility as an engraver with cate-
ful studies of landscape, seascape and
interior elémentz. Moons and the sun
are defined by small, sharp Jines,
lustered (like metal shavings on o
magnetic field, Looser & ape: coiled
like metal wires, evoke a Fish, sound
waves or a stretch of forest. He ma-
nipulates  the burin  skilfully to
achieve a pleasingly irregular depth
and width of line. $15-835. GTa

R ewss Fab 197y

2 i -

ﬁfﬁ 'blahmﬂ' \AsY !
FROM MAY ART NEWS:

|
PRED BECKER (Wittenborn; to May 18) worked with Hayter and teaches
graphic arts at Weshington University in St. Louis, His first New
York show of engravings is a virtuoso performence in mixed techniques
that exploit a maximum of textural effects. However, a tendency to

overwork the plate complicates the structure of "Jam Jession", the
- most embitious primt, so that it flounders ia a complex of textursl
transitions and involved imegery., (25-£45,
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ART ¥BNS - May 1956

86— Rm e = ey
t_": ~ra-‘;,
G‘gﬂg; -  Prints"
NF i
méMuhahhar is a German artist who studied engindering 4n
11C] his telents for painting and engineering by pro-
ducing notable industrial designs. His etchings reflect both
facetis of. his mbilities. There is & grim preciseness to his
laeningly meandering calligraphy and a psyochological pemetration
caption that stem from Expressionist forsbears. Eis
cafﬁﬁ Boulevard", is a complex composftion of inter-
planes, forms eand images that delineate a seated
girliand'e standing man at a cafe table. Several of the plates
have & K}.ee-like whimsey that is quite in; ratiating, notably
" PFlay of Lines" fiimiizay"Perplexity" and " Ixperimentation”,

ART NEWS Feb. 1955

Karl langenbacher ( Wittenborn)

German Engineer &nd artist, offered etchings and
color lithographs. The former are fragile state-
ments of line, wire and laboratory equipment on-~
moshing man. The lithographx, abstract and

in color, producesjutting angles and lines with

black as a main element serving as the foeca
point. § 7.50 - § 17.50
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AR f\-n-.n: e \q“,

Cfl{n Dorfles. [Wittenborn] an
l&han painter who showed here

the first timi, was one of the
founders in fovimente
d' Arte Ggmrn‘ i b The name

of this movement seems to place it
in the ‘gurrent international style
thiat 1aked as its stated basis of be-
lief that a painting is 10 be com
sidered an objest in jtself. His
monotypes in pink and grey and
brown, in' apirals and various 1ex-
| tures contributed by the medinm,
to have this objrotivity, which his
o watercolors  and lithographs, also
exhibited, somewhat lack. The litho-
! graphs are like those mathematical
lines that, without increasing the
area that contains them, ean he
+ made jafinitely long by an infinite
addition. of always smaller oxtra
fm!;h rm'm el T F.P.
i

leu m—w-hnelm

" A variety of abstract paintings in ink and gouache

which succeed most often by the charm of their

color, as in Imagination, but which tend to be

L over—busy and dependent upon momentary effects. OY. Tiwaas - DA

(May 22 - June 18)-J.R.M. |

e e -

GOTTFRIED HONEGGER — ARTS July 1958

A series of colorful, well-designed lithographs
from his portfelio, ions, by the Swiss U
designer Gottfried Homegger. (Aug.22-Sept.5§.=J,R.M. k =

"

VATER ~ ARTS Oct, lﬂ?{

Well-designed, subtly colored lithographs of forms dﬁtmcuﬂ
from nature by the former, and urbsne, witty little etch
sometimes reminiscent of .ihi by the latter. (qut.q,-‘&g?).,j.

?M—mua. 1956

series of color prints from L'0euv
%muu esamples by l(mic. Polia;o

. TiAREATS: a member of the Barcelona group
which pubilishes a small pnmdnal devoted to the

arts, Tharrats has sent to America a delight ful
collection of witty, hﬂ'lu hearted collages

cated fro

ready-mide, including Victorian seals
and “angels, arranged in wonderfully i

and charming compositions.
FRNESTINE LIVERS!

15-30,) .

for. her mbm ts and enjoyment of pa
apparent in the colorful flower pieces,
street musicians, ballevinas, and interiors of the

plush restaurants of another era.
. THEODORE _WRENSON: Rib

conhgurations of

Oct. §1-Nov.
bons of color for

abstract ¢

nable sort of cut out :md /'

pltl-. -—-1

(Wittenborn
A genuine fecling

(Barzansky,

varyin, complexity in a series of gouaches painted

with clarity and vigor. (Wittenbor

Nov.

1-14.)

: CONSTANCE RICHARDSON: The midwestern
fands pe and the industrial outskirts of large
cities are treated with meticulous attention (o
detail, yet convey & \|\u{ SCTISC nI' Iln Swee pmn

vagtnines Al 1t cean

airs, Dec. 5-300)

exhibition of clchlnga and m

L' Witienborn;

at Baruard; her
seen last fall; she
and engravings
The titles that are
1y Wﬁ» cons

'| here

sembles an a

clay seals. She su

imagination and an :rurnvmc-i &
sibility. §15-835. J‘“‘ ¥i
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AY. Tiwer- O3 &, 1256
¢

DOLLY PERUTZ -~ ARTS Jan. 1957

A distinguished selection of graphics marks
the artist as a craftsman of precision and
bewitehing interpretation. One group of eight
i A whimsieal woodcuts was inspired by the creatures

“Y.'Tiw\u;- S Fy 3 of the Galgenliede® ( Gallows Songs) of Ehristian
Morgenstern. A poem by Lorca wns the source for a
monotype which has a Chinese majesty of rhythm, superb
blue and pale-green birde co-undulating like banners.
In general Miss Perutz' zoology is both impeccable
and mysterious, her tropical fish as vBlant as birds,
the birds as sinuous as fish. Other subjects include
an inscrutable beaver, a Tugnit’icen;. owl with wviolet-

v . s 89 striated wings outspread (monotypes), an underwater

Ry ix xed “:8::2:{-'1:::}9“&““‘;%”%! denizen of n:biguonl: nnta'eadant’spmd’n freely assemblad

SR : B s striding red bird [lithograplu). A three=color woodcut
~ sgainst soft massed vhites. (0ct.18-31). self-po?‘trs_it of the artist was promised for the exhibi-

J.R.M, i : i 1-Jan.198).
o L jon but not avnilahle at the time of reviaw.(Ded,dl=lan.189).
V.Y, g

MCﬂuu ahatract drawings and color
lithographs there is a pm:iouluﬁ
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ARTHUR DESHAIES - ARTS Jan. 1957

Recent drawings in ink with rolled areas

and calligraphic ensembles, called Landscapes,
and a series of nine-hy-twelve Mouvements vers
autres: individually suggestive, totally
meticulous and abstruse = ultimately quite
monotonous. (Jan.21-Feb.2). V.Y.

QY. Tiwmer - Haaa {ql Qasy
_ 24,

BRUNO MUNART — ARTS April 1957

The reviewer saw only the few of these silk-screen
designs which were awailable bot he assumes that
the rest are as boldly attractive as those
examined. Eaeh was a single, intense-color

form like a huge monogram or an Oriéental

symbol, set in creamy relief on a strip of
exotically fabricated paper. (April 1-27).-V.Y,

BRUNO MUNARI - ART NEWS April 1957

Wittenhorm is showing silk-screen: works in

bright monochromes which look like imaginary
letters from a Shavian type-book hewn out of
ovals or circles. $17.50 (April 1-27). H.D.H.

BERNARD CHILDS = ARTS May 1957

The softly colored, etched abstractions

of this artist employ, it would seem, every
possible adventure with a line, weaving it

across a fevered subtexture, winding and un-
raveling it, thickening and thinning, separating
it into discontinuous but directional segments,
fraying it out as a dotted trail or a dentation,
dispersing it as a mass of constituent bluts.

The configurations which issue from this sensitive
ingenuity are as tantalizing as they are often
rewarding. Euphoria is as exquisite as a Chinese
landscape,; suggesting a 1ift of birds in a dawn
untrammeled save by the inky-textured emergence
of leaf-and-reed forms from a light out of this
world, (April 22-May 18).-V.Y.
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LEON GOLUB) - ARTS June 1957

A serious painter, now working in Italy,
who has written intelligent communications
on the subject of his researches, Golub
is now offering a selection of figures in
Conté crayon which would suggest the experif
mental studies of a draftsman or a sculptoer.
But he draws far better than meny who have
offered sketches quite inferior as completed
work. These are massive figures, suffused
with a terra~cotta shade, monumentally filling
the large papers on which they're drawn.

ey have a eylindrical power and classie
grace; to what development they may next
lead should be a question wbrth taking
seriously. (June 3-29).-V.Y.

¥

.
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Sept. 3-16.) John Coleman; In Jarge cich
s and aquatints Coleman studies figures dlang

1 {rll.: or in the park, and deeply bitten facess cap- [
uring a sense of alienation which s & “
dpr WS+ ESNEW ST RRE TN
. {Witten oy pt. 16 oS
n, Sept. 16:30% . AnTs T
‘940-00” ! John Coleman [Wilt (+ Sept. 16:28] of California has a first
- ' ork “.\ol His fairly literal figureipicces use a
' y line“that rlﬂm Zorn. HE : self dmp abstract
iif8gin vwhich the acid seems SHIEAE . rth on
runkic $20-§51 TY) sz 5

corLANS was born in London in 1920 and ; ' - _ .
was brought up in South Africa. After eight . THE REHTTMES _29'_‘“:”7_.
of service with the forces, principally in J =
m?“ and the Far East he returned to resettle . . . .
in Europew Since 1947 he has struggled with : graphs . i
rob “of recovering ::;t u'm;. He is a f
¢ painter who has plotted is route in A John Coplans: Brilliances of vermilion and
f all oad.l‘. His sudden dynamic cppear- Q‘ violet seep through u;n\n.lil_ninF I-ll:uL\ “Im'll. }hl'
ot the avani-garde paniers folou: o e o e e o
P e ﬂf hard ﬂ.wrydoy work in ﬂ"aﬂ" S there is a good deal more forms mergy” than
' this redirected energy. J'IW'! from his q.r resolution, a prominent exceplion is a_composi
phic “’brkﬁ‘lop he has apﬂied flimﬂ‘lf e -:‘m.u m;mlvl.hl.::L1.:.":!I;;q'n:ll:u.u..inn-k“.w|kl|]:|_1|l.-ml
to the craft of painting and has deviced 7 foms. i€ ettt i prinumater ok [
and @ manner of pulling himself to the i | ing to admit. (Wittenbom, Sept. 30-Oct. 12.)—5.B 2
.opﬁftuniﬁ:s. He has a directness of ' ; { ; .
\at times discomforting to those of = THE NEW YORK TIMES, FRIDAY, NOVEMBER 8 1957,
on modern trends and a rate of pro- . ! e T = \
S

. : . ¢ . Erni: One of Swi i ssober realists

h W{ startling to his colleagues. - - - : ! when it comes mr!m rii also.cnjovs are

won with the London Group, tkc - = a frivalons improvisation on the classical. and it at the Wittenborn
of his work was in the New Vision | i« from the lighter side of hiseart that most of Gallery, 1080 Madison Ave-

on and later more emphatically at - ' Ihese Tithographs and posters stem. The exhihi nue, works with both semi-
al, Tachiste anth Abﬂrpm Paia{ing e e e i tion also celebrates the appearance ol a singi tigurative and purely abstract
Py 2 i " larly handsome edition of the OdyifELillustratcd g imagery. She is agile with the
WH:‘ the ﬁ.‘d‘{‘."‘ Q“M?gﬁ‘ o - | Sl Ermii's original lithographs on which he Iu.u'r' etcher's needle, making fine
participation in an " 1 Bronght to bear the best of his remarkable skill exours
Eﬂgﬁ‘ "ainti at the { and imagination. (Wittenborn, Oct. 28 Nov. 2.)
Liege and A | - L 4

§ is A ] i T i .. ..: - .'-_. m - P . : | h
L A e e e e
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Large, striking €0 qutf woddcuts, u\cludi.ng :HII:‘
wry character studies of celebrities, among them

Edith Sitwell and Mithand. (Wittenborn, Jan. a-;a.l »

: SUNDAY, JANUARY 19, 1958,
mmmw—w!mnm PQTS Tan SR

. 1018 Bfadison Av Mberl A]m].ln These little skerches in ouimed
& R 3 pencil and in guual.'h: are unusually dynamic,
; rked by suggestiong of a tectural forms
mile some are ral wery (though abstract)
il on parchment, the morc impress
sive sketches m“ut a much larger scale ancl

ptnur.md:. spaces. (Wittenhorn Jan _‘I\h—‘ﬁ.

{NEW YORK TIMES, 'rmmmm FEBRUARY §

a - Su'l Ftﬁr.pj.‘“z

Trrrv Haas: This former mulcul of ﬂunlcyy:
‘ d Springer r\lugg -

(Wittenborm

tercolors) e 8 as | € only (wo ex-
_pﬂ::tt:r‘d::u Wleepreted amples 1 many Siecab.of work
i (e D ‘oeag
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# LY
S ‘i March 1-14)gd young Chilean %3,
painter, i ow, By o v and ruliling :'.‘
gin % : L el i
the pa - tinglight on wet pavements, or .

4
in the pollen-tinted air and pink mist of & city ot ofght [$20-8601 1A, . % g

and Seventy-ninth Streetd
show will hang through Julj
These are dellcately tendefs 1

with a touchi of {atro-|
spection, thoughtful mendy.

are
uality and &
| !
lof intimacy, erglly in
falrly low key. The phiotog-|
|rapher has used her theroughi
'and wneommonly  intelligent
|knowledge of the medium to
|_g|u expression to hel ES.
"The subtle Hghting
ip‘ﬁntmg on matte pi
seem as remarkably
for the clouds as {
more contrast treal
printing on glosey
for the water subjects.
'Peterich is assistant Tesearch
‘dmm at Eastman House.
e ]
|
¢

i

%
ok
&
k|




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
28 Macan of Madam Art Artiives, 1Y Wittenborn .G

Kove 1958

=

x Kohlef:
Coprer-plate etchings
by a Swies artist NIL SCHAWIPSKY Arts/ ctober
living Iﬁgfu.la“i 5-
play & usu“.ll_f“kll.— M #% L1 lesign 15 raised in the press-—n
realized formal ‘ehohe 5 8 work; one assumes unnt hé aguents to such
enr:e’ co P d of ut L e ‘f"rl wrations ol LM ‘l'_'l]' d m F‘«'EI:-'HL, By
| ] B et taris of ©ome "healthy merger" of vinting nnd apchitectures,
; Yoke sa10n" will serve U ag o wnll". “xpresXions beyond desig
servad pns wulls - one tuinks of Goyu's dindhy—room mural
1zea what a time of Lwmine will be, Foramrcni LS. &8
ieir clienta, waen reslized pnintings are di leged, by
lesipgn, For WiE works rananin esainys in ¢olor and movewsn
. \ ¥1tlh a somewbat pedugogie nu.lity, #0 often must tisv perlors
ART MLWS L0V, w 1e same design with o slightlpdelfferent movement, in .
dax Knhler: Y. iy o color forces" at tie dotiley encv in tues drocin
a Swiss artist lig,'o \ i e MULL 5 previy boBnd. Tne rewl =oren ti i
1._.5_: in Pﬂrig’ 3‘-'-13“.'3 Selias Oveirent, ‘?E;lﬂlcl-'l-'ll“' MEBLE Jruwlinpgs schowt
hands ome abstract dnrk Dlotted am t_.l'?g:lh:d_ pXar vertical or bhorizotal
et(“hixA{.s CD!".Sisting ) # r — ang i The blgek nmd wiite vertieal oil
of lénear petterns s for t M CE 1 "INGSy wl jlotlley,; the inlsrelce is
and small, cireular hawinsiy's eyes are in G Paei. (podley, dote O-18; ui
forms that sug-est ' '
birds and figzuregy’ 1
Priceé unquoted, rt f\n\v,q/‘_:ctmmr LU
= ( jittenborng Uets G=18)
& 1 r" 1 : ortt designer of atained glnas, studied v I Kiee ut the Hiuhnus

naes - s L § o - 5
pd s exhibited frequently. Simultaneously wi these exhiibdtions -
&k H:-"i‘f_""-‘3 . 4 5 Y :

MBLings,y the other ol ar npgs = 18 a taivd of wall—gized
h sdutanga at Lo# Homan Miller Purniture Co. Sclibwinsky ig fatinated
limitntions wod possibilities of te hniques. Some Pt tive
imtings ot the Dodiey fluliery were mude with blocks of wood insteand
brushes. Llhere are hlso some puintiv swhich ne made by [astening
aint—sooked padsa to his feet and d.unc.np on the oanvas. AL Wittenbor
demonstrales some ol the results of using very brond-ribbed pens.
sentda tae Lhock and Lhin lines cowbined witlhi color give t.e
tppearnnes of u greatly enlarged color print (roma puavtogenph of
*ww Yor,. liere are sll kinds of other efie¢ta, Loo. If nome ol tivee
L oa s anG dravings ere woria of art in tae traditionrl sense or
iy seuse except the decorative, tihey ure supriz . pgly Inveresting.
B2 uniuoted. = L Cu
. L

—g

"y ) >y .. a
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ARTS  April 'LQ'
MARTIN BRADLEY ART News January 59

an Englishman who worked with Manchuri Geedl BROMES
a churian :
calligrapher and 1is strongly influenced b W 1slste of & ocedcuts by 3
¥ Ihe show eonsists of 26 woodcuts by a South Africsn

:ﬂddtgl;h:p::k: of !éilseiraas a “poet in Belet represented in lsat year's Siennals. -hey
ain rives to release the image. ahbear to be magic s mbols and charme M¥lated o
Ehs images he releases are often disturbing: the ritual tradition of the dark contdpent. The
Impendin Ee Sar s : :
with g ess, a da:l:k blot=like head medium is used unorihodoxly, with 11%8de considera-
- Eorroﬂml eyes, or "Cart among the Fig tlon frar the natural grain. Large, twidted areas are
':::: ;lp:hich seems to bulld heavier as it blackened, and hardly any room is 1lsft for gradi

ard, LL i ihese come =28 eclesed to being abstract woodecute

anything I know of.

PIERO DORAZIO ART News Feb.59

Roman padnter, print-msker and critic, who vi- .
elted the US in 1954, shows a group of 1lithographs AL
serigraphs and drawings. His work has an all-cver B _ DON STACY
agitation, a flicker of moving forms, that remind - i J
one a bit of New York, Abstract-Expressionism. an instr"..:t'trar' D;‘ -’.‘.r-».tw‘_n" and painting at the Mu-
Another, more disturbing, all-over quality of _ : seum of Modern Art, shows abstract color woodcuts
Doraz:.o‘s work 1s that a single edition mark is and peneill drawings. ’I“:.e browns and areens of the
not a guide as to how many similar prints are in ,?r‘ints suggest natural Images, but SESP?‘ Seems more
existence - for he prints more than one edition 2 . interested in the lyrical movement o.f‘;:eg forms.
from the same $ones by varyilng the color combinations. -

LL

Arts, May 1959

~
- _ v

RU VAN ROSOEM <« - - ARTS, March 1@? | ARTS June 1955 P "rql

Jazz ie Ve ously in Englend, ond sc“ft is $ILVANO B02Z0LINI, MIMMO ROTELiAt Bozsolini, sn Ttelian 1ivilig in Paris 1

guite nat oung Putch artdst living in- ¥ since 1947, orrr_r; "glear forta" woodcuts in color, The mnphh affluence
)opired to produce a portfolio of is augmented by rytimic variations which seem to depart on romsnesque

color etchings entitled "Spiritual and Blues Sulté’. - gurves and arches. In their verve, Boszolini's prints are, with exception

ine twelve prints are sccompanied by the 1yrie . of their golor, which is less elegant, typically Italianate in their

printed on a ss?aral:s page, to such titles gagl gh to geomeds gl

less Slues", "I'm gonna make me a men™,¥un :

(stc) David, '

Var Rossgem's

nport 48 only : t, then, "ut
: : e, sdude’ et 1 form of
dntaglio outlinee, 1s optically™ gell,

a gentimentally moody way. The text g :
: 8 number of delightful typographical errors,
b can be ttueed.qﬁn' the Work's being printed in
L -

-..AL\_-ﬁ_. S.To
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A are two Italisns with established reputations
 woodeuta. Tis blues
s the foeal energy

and is showing
' multdlateral .

N.Yi!Times, 9/15/59
Dore Ashton

Review:

RICHARD WELCH:
125 aprlied to his woodeuts.

liovember 1959

itth -+

Arthur Deghades: an kngraver fron ;
land, Ueshaies works on clenr luf
provides oertain technical advantdg
wel:-ht andlsize are & problem. ac
his printafare no larger than the 4
which arel@ncreasingly common tgdﬂj@
es, in Mo of these printis, defines a
Huilt around the seneral theme
," subtitled Chent,
g the lkke, He
Mggostive representation, intrieste
. d 5 and multiple texturas,
Jugtapose --g¢ areas of black, A%
first lancde, his prinis make an imp res:s!i'-!-z
appearafdcas Sut the feeling develops that
he is pragsing, that he is attempting to
rationali®e that part of his, ) assi?n
which 1s%metaphorical, compli what o
has just simplifieds Thus m ]
flourishes are unnscassarys
tween idea and ropr-sentation are earliexr
landscapes. (Wittenborn, Cct, 3-31,)-5.Ts

marine

n
fal

ATy ArTe

AlL

T NEWS SC”Ft-- 19;}:’

is abecedarisn in both

the thonght and effurd that
They consi

ist of one

he

or two colors snd

an oval or a few commas in rel:tion %o 2 single line or several aquigiles
The general effect is of a much reduced combination of Arp's woodcuts

end a Jepanese unstresged rlacing of pictorial elements against & simple
background.

Dada
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For additional information, during and ofter the thow,
please call One-Wall-Gallary, Wittenborn and C-mpcny

BU 8-1558, near Metropolitan M and G
1018 m Avenus (79th Street), 2nd llm

RUDOLF SCHOOFS F exhibity I | Posers of Polnters ond Sculptors.

Original Lithegrophs by Le Corbusler and Onip Zodkine.

Rt Bngraviage, et it , HANSEN-BAHIA: ORIGINAL w

First Showing in America: Sombp} -12 to October 14, 1960

: e P ] i hrsmehmm
Mustrated cotalogus ovallable, mmwﬂmmmﬁm - 1
Hannover, . Prite §2.50 ) > o1
s 3 -‘.- ' ak
B R { .

Wittenborn One-Wall-Gallery: Janvary 15th to February 15, 1961

Wittenborn and Compony,

and G

1018 Modison Avenue (791h Street), 2nd floor

A

¢ e e e &
SO hip Wit . B o
; 7 . on s B no : Blographical Note:
Borm 1937 in Gach (Rhinsiand), Germany. Studied under George Muchs, 1958, Kéalités black, grav. an e "". ? ""'w‘""“"‘“ '“"—“‘_,' bl ol by — "'.' sosvgipivane
HNouvelles Exhibition, 3 o now ng In Wl

hibitios, Paris. 1939, Show ot the Kohor Wilheim Musewm, Kesisld, 150n £ Dol e, et kvt g e ol i

Prol at the & Musiroted i o
feiver Kmusel, s volumes of modern : reproductions, 15 of whllh wers ..uu m the ariginal mw o Timited

For odditional Information, during and after the show,

pleass coll One-Woll-Gallery,

BU B-1558, near M

oeatry, which are alio shewn of the prosent exhibil, Prices on request. ¢ sl : .‘. peice $17.

“mm e
l.m!

dizen Ave., Hansan Bahui, origi- ‘ -
ull‘ January n \o }nhrmrg 15, P . : il
-

: \ 12, 1961
! MANHATTAN VST “WPage 3

g hio

s
4

+ART NEWS 5 b

Zadkine 1ithogran hs fﬁt‘bkn&m reprosent jhe cycle of twenty-eight

black and white p grof’ tfhe I.abo:u'a—og lereulss #ycreated in 1958/5¢ and

issued in an editioh of “pulls por plate. The oonstant theme of this

=c1riea. is the conjunctish.of struggling forms in dynamic patterns of

xthriist and tendion, In sémescases the same gubject s. both in simple
. qutline,md again with elaborated internal shnd.yxg 893 <00 MR ‘

PRE™ —

an Re

2
view
demorial Fa*ticn, Ine.

Art Exhibi

: eing s
the first time. The exhi

ODCTORER-NOVEMGBI R.

works of poetry, examples ¢
The American Germ
Ca™® Schurz Me

York, is currently holding
work of Rudolt Scho
in the showing.

which is holding the

lished an art calend
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OSSIP ZADKINE

The Labors

fashion in twenty-e

Sculptor.The Handsome

in Ge neludes a bidprs

a title page which reprodug
an abbrev

Creek. Thei§

t 9t is intefssting

retail u‘ o.t_’"the edition is limid L

comes to more than § 100,000 z

Galerie Dieter Brusberg, Hanover,

Rudolf Schoofs: Gravuren. Galerie Dieter B 3
Hannover; Ausstellung Mitte November—Mitte Januar 1960—
61. Wittent (§]

September 1
12y p. port,

ARIS March 1961

VEEDAPARIS

d in " Watch " the results are best.
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‘REMO BRINDISI ART Febr.6l

radawer; to Feb.ll. has exhibited widel
in his native Italy mhqlsswheﬂ in Ew
His painting betray a seriousness about the
human conditions so thorough as to approach
the fanatic. Much of his past work has been
on specific political themes( sequences ¢
THE TRIAL OF CARDINAL MINDSZENTY, KHURSCHEV
mnm?ugg Ik LYTE OF ggam,fﬁlsmk “OF

. but these iuin - S are egories
of our times. Humanity as a pali'-tims_j_, :
takes on the features of a sheep, and no one
could miss the didactic import oi' his metha-
ﬁ?"i guugz alg.e. shows lithographs which
+6 less entangled with his polbtics and are
stronger.§ 175- § 1.6000 -ps-a_”"u S

.

.l information, during and affer the sh

Wittenborn One-Wall-Gallery: March 15th fo April 15th, 1961

REMO BRINDISI
COLOR LITHOGRAPHS

Bisgraphieal Nate:
Bam in Rome 1910, Stedied ot Accademi di Balls An|
Hiusreaisns del Libie di Urbins,  Artl, Boma, the Inatituto por In

= 'I-:.'L & MG EW
" 1018 Madisan Avenue (79th Street], 2nd floor

U vaN Rossesm handles his mixed-

technique intaglio graphics in so
picturesque a manner that his prints
at the Wittenhorn Gallery might he
taken for gouache or casein paintings,
Wide lines graved or etched into the
plate are daring vet sensitive. Aqua-
tint is applied like watercolor ; some of
the ink is made to crawl for textural
effect, Although indebted to modern
masters, this young Netherlands artist
has an imagination of his own. The
silver-gold-on-jetblack Moonbird If is
fantastic; Pembrokeshire Coast is a
remarkable image of oil tankers and
huge rocks: Charon rows his spirit-

Wittenborn Gallery

1018 MADISON AVE. - NEW YORK

barge to Hades; And the Cock Crowed exhibition of
| is a moving symbol of religion, recent prints by

“* I Ru van Rossem

April 15 - May 18

o
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ART MEWS (April 61) B, T _ P -
- AR~ 5 : . | ORN 1018 Madison at 79th -
sviPg L. e . ‘ [8U8—I558}‘5

e

\WI

FEBRUARY 1942
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Qepuba - Nevembea V162

Wittenborn One-Wall-Gallery

Contemporary Avustrian Printmakers

e o

Born 1933, lives in Innsbruck. Travels through Europe and
the Orient. Shows in Vienna, Stuttgart, New York.
Impressions of an Oriental Village 1

lithograph in five colors, 80 impressions, 30" by 20", $25.00
Impressions of an Oriental Villuge I .
lithographdl 2 colors, 80 impressions, 30” by 20", $20.00

Paul Flora

Born 1922, lives in Innsbruck. Shows in Berlin, mZuﬁ:h,
Venice, New York, Sao Paulo. Ranks with Saul $ and
André Francois. Caricaturist for the periodical” Die Zeit".

San Marco with "Roven”

Etching, 140 impressions, 30" by 21", §30.00

Bird in Coage .

Etching, 120 impressions, 30" by 217, $25.00

Born 193! lives in Vienna and Paris. Shows in Viennag,

Paris, New York, Rome. Co-illustrator with Dali,

Foujita, Mathieu of the 1961 Paris edition of the Apocalypse
(Limited edition of 7 copies)

High Priest o

lithograph in four colors, 80 impressions, @!ﬂ 30", $40.00
Head

lithograph in three colors, 80 impressions, 20" by 30", $30.00

Franz Herberth

Born 1907, Professor in Vienna. Shows in Sao Paulo, Helsinki,
Tokyo, Cairo, <
Composition

Woodcut in four colors from three engravings,
BO impressions, 217 by 30", $25.00

Lily Greenham

Born in Vienna. Self-tought. Studied music in London,
Paris, Copenhagen and Vienna,

Transfiguration

Lithograph in 3 colors, 80 impressions, 30" by 217, $25.00

Anton Lehmden X

Borm 1929, lives in Vienna. Shows in Venice,

Sao Paulo, Tokyo, Amsterdam, Berlin, Brussels, London,
Turin, Baden-Baden. Co-founder with Ernst Fuchs of
The Vienna School.

Roman Walls

Etching, 100 impressions, 21" by 30", $30.00

Hans Staudacher

Born, 1923, lives in Vienna. Self-taught. Shows in

Sao Paulo, Pittsburgh, Venice, Cincinnati, Amsterdam, Essen,
Milan, Munich, Boston, Paris.

Traces

Lithograph in 2 colors, 80 impressions, 30" by 217, $25.00

Gerhard Swoboda

Born 1923, lives in Neu-Bistrite. Sculptor and prinimaker,
Shows in Venice, Sao Paulo, Cincinnati, Bonn, Berlin,
Hamburg, Zagreb.

Bucolic Scene

Etching and aquatint, 80 impr

. 30" by 20°, $25.00
Rudolf Weissaver

Born 1924 in Munich, lives there and in Paris. Shows in
New York, Paris, Berlin, Lugano.

Mountainous Landscape .
l.ifhogruphll._?'lhree colors, 80 impressions, 30" by 217, $25.00

These signed and numbered original graphics are available
for travel exhibits (terms on request). More works in
active preparation.

For additional information, during and after the shaw,
pleose call One-Wall-Gallery, Wiltenborn and Company,

BU 8-1558, near Melropaolitan Museum, Guggenheim Museum,
1018 Maditon Avenue (79th Sirest), 2nd foor
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Lithographs, Relief Prints

Bern in Cologne, Germany, 1536

Studied at Slootliche Hochichule fuer Bildende Kuenite in

Kossel with Marie-Louise yon Rogister ond Fritz Winter

Stoatsexamen (M.F.A.) 1960

Toun v |
alleries—A Critical Guide
et . 1

from the D
lor printmoking of Alelier 17, Paris, with 5. W. Haoyter 1941

aphs, dots i

:
:
S
&
$
i
2
5
$
£
g
H
E
<
g
3

Fulbright Trovel Grant and Scholarship fram Temple University,
Philadelphio, for printmaking and sculpture, 1942

Graup shows in Europe ond USA
“Nul”, Stodelljk Museum, Amsterdam, 1942

L

“Junger Westen ", Rocklinghauvien, 1959
Print Club: 33rd Annual, Philadalphia 19461

Photoking, Colagne, 1940

ork Ferald a’:ihu@i ot -

York, 1962

%z in privole collections [Philip Johnsan) and in the

Hans Hancke: Sculptor and printmaker,
Haacke is showing lithographs and re-
lief prints which concentrate on a sim-
plegidea—the visualization of space
When Haacke writes up that idea, it
sounds very technical and s virtual-
ly unintelligible, but probably pro-
lixity is necessary to offset an art
that contains ver tle to see and, be-
vond that, is so mes difficult to see
at all. In his lithographs he assembles
clusters of pale yellow dots on white
grounds, at random sometimes, at other
times in not too strict rectangular for-

57

B .
Y
L

/mations. His relief prints are on the

/ same order, only white is raised [rom
white. On the fundamental level, every |

| artist encourters this idea when  he
makes his first mark on a canvas—but
he usually goes past it. He mukes two
marks. Haacke makes maore than two
marks but eschews rclnlmg_lhcm. p;t-;ﬂ
longing instead the n\eChnn.li_.‘uL optis

| function of the first one. I.‘ is more in-
teresting to think and wnte about this

sort of thing than ;

to see it, m::hﬁ
we concede the validity of the idea,

ﬂ:;t it produces in the end is texture.
A Fulbright scholar from Germany,
Haacke is twenty-six and has yet iu:;
ontgrow the instilled and qm.'lllm
precocity of modert art od-:.n:lt i
(Wittenborn, Sept. 5-30.)—ST.

lection of the Muteum of Medern Art, Mew York
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ia [Wittedborn: Feb. 18], who once sad hie aimed to o
»

- artist’s imagination as we the familiar scenes, The
- ‘for instanee, is dizmy with passageways and rectangles that
could be building or windows or streets: people inside or out,
mw nio place, colors that don't help locate anything.
fantasy clear outdoor substance. a3

Matta: Color prints, particularly color s N
etchings, can either falsify or present
the real truth of an artist’s talent. Color
diffused by the aguatint technique has
monmparable lapidary nchn s837

ARTS MAGAZINE/February 196!

mmm dﬂr'-;m x

._...._

move in a more indigenous spatial ele-
ment, and the ned color somchow

enough. sthing nin
(Wittenborn, Feb. S-Mu 2 )—S'r

ARTS MAGAZINE/January 1963

WITTENBORN (1018 Mad. of 79), Jan. 8-Feb, 2:
Abelam prrah of the Sepik River District of
New Guinea

L
»

ARTS MAGAZINE/March 1963

WITTENBORN (1018 Mod. ot _5-Apr.
&: Poroles Peintes _w

e .

ittenborn], imwm:im"kno inter, exhibited
litiom Bert Schierbeck's A | Man.
in bold primary color, at in-

ndsome, English-text Dutch of seventy-

3 e s
i .uﬂnmb«udmdﬂnndhrlhnmiu.ll’ﬂcr $3501  wa.

ARTS MAWW:
| 7: Korel Appel -
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o 13-June B] is self-tanght;
phor i el
shown are twelve variations’on & ;I';:;
’ i= a compe
wmin. There i= a s

ek NM’5 | ey 163

hels Mogaiiee - M“-*-Tum»q(,-}_"

mia !IN\L«A..\-\O“E.-Q w WL T
i B \\"-»T'\\‘Q NRSRRE .

f—}_ﬂr News - Su.'f_:mq \q63,

h time his
Henry Strater [Rehin] showed for the twenty-cight realist
landscapes, flower and :I:I]ldlfe pheu and paruuitn. In the first two

categories he has introd a

T ——

® O ssaay]l -

New) Noaes"

mdhrhlm'hﬂiilph,dlpnm lbouiurhhes. purples

= LB e

Rndolf Sehoofs [Wittenborn), you
ings in black and white and in cole
The artist blocks out a rough-edged
J [Continued on page 64] n

WITTENBORN (1018 Mad. at 79), Moy 13.Juna
8: Hans Rudel! Bosshard; Summer: Selections
| trom the Gallery Colleclion

f o
? ¢

g German artist, showod erche
r of extreme care and refinement.
rectangular form and then divides




o

ﬁ!: %-U-ﬂ"" e

q‘hwna‘nue, Nw. 0,963
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.STAND UP AND REA

is a book, It costs 85

g After Jan. 1 the prﬂt goes up to

$6,225. The lady the
'ﬁ- item is Miss Barbel Dohms, at

Wittenborn's Artbooks, 1018

Madison Ave.
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F Trainee Donker and “Love Song”

§ Tallest Trainee

Claus’ poems are oblique. highly pro-
vocalive word-images that are excellent
foils to Appel's vehement. muscular prim-
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« Mr. and Mrs. George Wittenborn, NAF Trainee Donker and “Love Song".

Tallest Book Tops Tallest Traimee

Priced at $5,225 a copy, the largest
’ artbook in the world is on display at
George Wittenborn, Inc., the well-known
book entrepreneur at 1018 Madison Ave-
nue, New York City. As you can see in
the picture above, it is taller than Wim
Donker, NAF trainee presently at
Wiitenborn.

Wim is the fourth member of the
Donker family to come to the US. as a
trainee sponsored by the Foundation. He
is interested in the book publishing busi-
ness and hopes that his year of training-
through-working with this internationally
famous artbook firm, under the expert
tutelage of Mr. and Mrs. Wittenborn,
will be of help to him in his future
career. Wim Donker stands at 6’6" tall.
The book, which is handmade of heavy
plastic sheets and glass, beats this height
by five inches

“Love Song™ reflects the bold and un-
orthodox methods of recent world art.
Works by the famous Dutch artist Karel
Appel comprise three pages of the book
The other two pages are by the “far-out”
poet and playwright Hugo Claus, Hol-
land's leading surrealist author. Mr.

Claus’ poems are oblique, highly pro-
vocative word-images that are excellent
foils to Appel's vehement. muscular prim-
ordial designs.

Mr. Wittenborn has told us that only
twelve copies of the book will be made
and its price will be increased by one

thousand doliars a year. The fiisi o1 the”

twelve, pictured above, is in English. Sub-
sequent versions can be ordered in any
language requested by the collector.
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Art News, Asril, 1064:

LILLIAN LENT (Wittenborn; to April 3) describes her

work &3 6n exorcism of # silent seresm. This state—

ment, combined with such a title as AUGUST AT TiE

COUNTERFEITER 'S HOUSE, will probably frighten avay

&% many people us it entices to this splendid show

of etenings, But Miss Lent's prints ere among the

bost seen in New York for several Yeurs, The srtist

sels | iginel text to each work from her own hign- |
ilistic world., Bhe Attempts to extend the
ision into rather than of the questioning
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October:  Hans Erni: Terre Promise d’Afrique. 17 original color
lithographs illustrate the poems of Leopold Sedar Senghor

November: Ezio Gribaudo: Original etchings
by the winner of the Venice Biennale Prize, 1966.

December: Joan-Josep Tharrats: Christmas Greeting Collages

Janvary:  Kathryn Mets: Variations on Three Plates, Etchings of
5 variations of “Overcoming”, and “The Cry” as well as 7 versions
of “Paris Spring™. A portfolio of 17 prints

February:  Heinz Knoke: Assurbanipal. 8 etchings (more details on request.)

For additional information call Miss Greer or Mise Zaves at
Winenborn and Company, BU 8-1558, near the Whitney and Motropolitan
Museums, 1018 Madison Avenue (79th Strect) 2nd Floor.

‘nn_n [to Feb. 29] mounts six swift, limpid lithographs

Hélion o accompany  Jean-Piorres Burginis: poems:
Mer. Complementing Yvon
Wille-Pattes, ave. seven dry-poi

[}

| 4 [to Dec. 31] showed a porifolic

| _Wmihﬁe. imaged, etel .:dP;rh
in a limited edition, ﬁ

[UTE S
Ok Ty, Fab 47

Kathryn Metz [Wittenborn] a_hn_wu[ 17 prints done fmw'
l' only three plates at Hayter's Atelier 17. s

— R T
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| CHRISTINE McGINNIS (i e
“Teratism,” from the word “reratolog
the study of biological mutation—is il

innis uses to describe

carly wode later prins—all in b !
and white a quite large, with sufh
nithes a5 Swi| re, Jumping OF Plate,
's Directionr Out—have gone d mere
mutation 0 explore hallucin states,
They are rather difficult ro describe. (Wir- |
tembors, May 1-31)—CT, A,m_ ‘£7

Bndolf Schoof's [Witienborn; Oct. 1-31] Horrors of War fuf Nisrt @ed'6%
; i o Hommage 1o G f .

tﬁ o O WM
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Nelson Howe [Wittenborn; June 2-28] shows a series of tasteful ; . i
collages incorporating old photo-engfyings and the playfully \ 4
opaque }it#phmm that make up a poem by Keith Waldroj Mo, X“"’ )70

‘are To the Sincere Reader. | ‘:' N—

cun INDIAN

Arts Magazine
Summer '69

NELSON HOWE

Original collages by Nelson Howe for the
ook, “To the Smcere Reader,” published
v Wittenborn, show the artist's penchant
for humor which renders palatable the hor-
o test by printer Keith Waldrop advising

disembowelment. Each plate = & combina-

tration. with type. The path-

waye indiented for viewers to follow when

reading the senumees lead in different di-

rections which makes for good fun, The

designs are excellent and the combination of

black, red and fuint vellow sure-fire, (Wit-
nharn, through June)—G.B.

|

The Wittenborn one-wall :11‘* i in Ay a unigu ) n
of Cuna Indian Art ""h" who e on the San Blas I J.O.ud.; of £
Ja» coast of Panama E: cut a { 5qua 1s of brightly
colored cloth which 1}1_ women of th

These fabric designs are folk art of a superior kind The i ate patterns
depict tribal custams, imaginative abstract designs, various animals and birds,
celebrations of current events, and religious and mythological themes.

One MOLA takes an Indian woman usually a minimum of six weeks create.

The predominant background colors &rr-fum;vm red or black .-.'_' th an occasional

bright orange. The women use applique and reverse 1l,plmut in their work as

well as a caombination of complicated stitching and embroidery., Many Molas have
1 colors and seven layers of applique.

A1l the Molas in this exhibit were procured directly from the Cunas by an
American who lived in Paname for several years and became a close frisad
of some of the indians. The result is an exceptionally fine collection of
unparalleled quality not previously exhibited.
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Photo: Jane Grundy

Onyx Exhibits at
Wittenborn

A number of architects and archi-
tectural schools recently received a
large orange broadsheet splashed
with drawings, explanations, and al-
lusions — the second “wisual tone
poem”" produced by the Onyx group.
Among other things, the tone poem
describes two design projects Onyx
member Ron Williams has executed,
both of which will be the aubject of a
gallery exhibit at Wittenborn book
store in New York City. Represented
by 18 drawings, the two projects are
entitled “Daily Earth Chronicle” and
“Head Start Movement” and deal
with conceptual architectural struc-
tures (that serve no obvious pur-
pose).

Essentially the youthful Onyx
group, formed in 1968 by several
New York architects and artists, has
been exploring two basic ideas: one
is the set of premises on which we
perceive our environment and con-
ceive space; the other ia our present
methods of communication. The
broadsheet and the drawings relate
specifically to these explorations, but
are only two of the many imagina-

i and often zany en-
this experimental group.

Ron Williams was awared lst prize for the 1070
Amual Rendering Show, Architectural League,
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BERNARD CHILDS - ART NEWS May 1957

An American in Paris, has been making a thorough
study of traditional intaglio techniques. Previous
experiences as a metal worker led him to experiment
with power tools and with new methods of inking,
Such technical concerns do not hinder him in
self+realization as an artist. He is one. Even
the most makeshift of prints shows this..His
manner is, at present, Automatist. Prices

unquoted. (to May 18).-L.C.
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