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Amip n
i ‘century acientifie

That they tended to b

Bl g

N view o e contemporar,

ting In Paris, G

- Quite abstract, however, was the

(o) movement which immediately followed

W them in 1811, Sharp lnes of demarcn-

() ton. always impossible to establish in

any healthy movement, are also lack-

Ing here, hut the group known as

“The Blue Rider," formed by Paul

Kllfa and Wassily Kandin soon

found eonsiderable popularity  and

support among the young artists of

pre-war Germany. It was a logical

reverberation of the cuhbist school of

Paris, led By Pleasso. Yet It was not

purely an ‘)m-.iecllc movement of siavish

T imitatlony for it is easy to supposs

= and seos that the scientific artitude

m which prompted the painting of theso

Parls gublsts acted as potently upon

the (Farman painters as upon the

Frencgh. And the Germans wore fully

A8 #ware .of Cezanne’s painting which

acled as the point of departure for
them both:

After the War

‘Cublsm, after the war in Germany,

becnme, as it became in post-war

Pnﬁ tnadequats to express the re-

wvulsion which overcame the artists of

a thoroughly disillusioned Europe,

“The New Ohbjectivity” formed by the

German painfers George Grokz, Ofto

Dix and Man Beckmarn, with its

unvarnished portrayal of a decaving

civilization, proved n far more powers

ful and satisfactory method of ex-

pression.

rank criticism of the war and Its.
Ly AR

logical results were
the keystones of this movement, which
hns been now branded by the present
| German political regime as the most
decadant of all German art move-
ments, Surrealistic to a certain extent.
often ugly and even rovolting in its
expression, It gave rlse to n general
ery of, “Why don't you paint pleasant
pictures?’ To which came the ohvious
reply, “Why don't you give us a
pleasant and peaceful world in which
to live?"

In view of the fnet that painting in
Paris since the heginning of the 20th
eentury has demanded and recelved
such-universal attention It is no won-
der that these three vitally important
German groips, together with many
|indern-.r|dem artists’ who helonzed to
| no sehoal or movement, which form
"modern German art, have been rather

glected, especially In this country.

2 has heen aggravated by the isoln-
of Gormany slnee the war. Their
1, however, rudely brought to our
ion by the treatment to which .
=reatore have heen subjected,

n newly established, as may

by examining the group of

0 examples which will be on

‘he Museum of Fine Arts

last three woeks of this

GERMAN ART SHOW
TO OPEN TUESDAY

‘Contemporary Oils, Water
lors, Drawings and

Sculpture to Be Exhibited

at Museum of Fine Arts

A large exhibition of oils, water

lors, drawings and sculpture by

temporary mosters of German art
will be_placed on view at the Spring-
field Museum of Fine Arts next Tues-
day in gilleries 6 and 14, where it will
remain  through the 30th.
planned In  cooperation  with
Museum of Modern Art in Boston,
this loan exhibition will now be shown
«« only at the Springfield museum, which
A has arranged 1t with the nassistance
£n Of Mr Curt Valentine of the Buchholz
= gallery, in New York. )

Since no movement In art, however

E isolated, springs into being without

- benefit of outside influence, German
art of the 20th century has been no

JANUARY 4, 1939
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exception. The “IFauves" of Paris. the !

painting of the Norwegian painter
™ BEdward Munch, and primitive African
sculpture might be said to be the

roots from which the first strong
pdern mo t in G 1 art de-

rived,
_ Turning thelr backs c
o in h Gern




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

WEDNESDAY,

a;"

2

=
=1

ON, SPRINGFIELD,

I am counting on Adolf Hitler's
p to win your approval of an ex-
:‘l.ll:iltlm whith may otherwise have
pard aledding. You would be inclined
#0 disapprove sight unseen, I take It
sny Art the Fuehrer liked and to
approve whatever he dldn’t like,
Back-Handed Assistance
Herr Hitler's  assistance
m-‘ﬂm. A show opened here 1:4..-1;
. AN

PRINGFIELD UNI

the ‘hot breath,
rope’s  troubles. Calied
rman Art" It Is on ¢

L blfa from today throm m
| Museim of Mine .

L \;‘.4 ] "E:
STy

r

The Singing Man, by the late Ernst Barlach, is one of the outst
pieces of sculpture in the Fine Arts Museum’'s new exhihit,

comes In |

o
| Kollwitz.

Ty ¥

Collection

Valentin

nding

in his youth a painter who falled to

guin récognition, couldn’t stand this

art, Perhaps we should thank him

for sending It packing, for otherwise

we might have missed what Is one

he fine iitions this museum
ted for a long time,

the things in the show,

of about 10 pleces of sculp-

v olors, drawings anml

i the official an-

nism of the world's leading an-

r. They are gl enough to

nal art for the eye to under-

thelr superlative merits at &

don't

atand

v example, for sculpture there ia
utiful ad by and of Kaethe
This i ¢ bronze shows
n woman who w répre-
sented [n this same museum In her
first print show in the United States
ahout five ¥ ago, We see the
rphied the suffer-
Ing people, lthographs for which this
artist is known over the world, which
are  among the most passionate
graphic expressions in modern times:|
the equals of which can't be found

this =ide of Daumier.

Shown Here Before }

Thera 18 also the bronze of Erns
Qarlach's the Binging Man, Along%

ith n couple of other spulpture:

was Inclided 1 a show of mode

hold . (ollegy

- 'olure

Girl With Bathing Cap by Karl Hofer is one of the
“Modern German Art” exhibit opening today to th

Series.Folder:

Fine Arts Museum.

Schmidt-Rottiuff . thess names
have the added advantage of being
well known, but I'm afrald they'll
need it. Because these works, which
Hitler can't stomach, will fall you
in an lmportant respect: they lack
the kind of beauty to which you have
peen accustomed, There I8 nothing
pretty, smooth or placid about them,
] Artists ns Teachers
Ona thing nust always remem-
Her; It Is not we who teach the artist,
ut the artlst who teaches us, what
Interesting and exciting in  the
orldly scene. As the artist goes
ut his job of discovering new
hapes, forms and colors, hea con-
stantly mles us. No sooner are we
wmfortably settled with one style of
aty well digosted, than along
ea & later artist to jolt us out of
{ Our grandfathers, for Instance,
ageustomed to Corot and along

o]
omed to

aatt)

G
E. is
gty |

S

thalr children got
Ce; _and along
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iittle Singing Man

e ae i s

leg as the - ar

15 pure. Gothie, Gothie

15 pure e, Gothle in

tam and whimsicality, T don’t

any other picce of modern p

.. . unless another by the same man

. . . which I'd rather reproduce on

this page. A sccond bronge, the

Doubter, and two drawings, complets

the Barlach list. i
Hitler's eontrarlwise sxample will

not be needed, elther, to Interest you

in the Oskar Kokoschka portralt ef

the late Jan Masaryck, becauss

Musaryck was the founder and first

presient of the late Czecho-Slovakin,
Keep Hitler firmly in mind, though,

when you come face ;o ‘"‘:u:p{r |

" g |
soma oLl.ha.lt;l paintings. For Div, Kand
Pechstein,

K ¥
dinsky, Hofer, Nolde,

VALENTINE

g LLERY
16 EAST S7TH STREET

RAPHAEL SOVER

this strong Al
familinrity dulls our senses, we for-
get that part, Y. pd
Ons of the paintings Is reproduced
on this It I & sort of com-
promise betwesn what we had alreac

without so much difficulty. Or

haps we can enter thess mysterious
areas more easlly by starting with
the canvases of m; whose  work

~more of the

gedness and mysticism of the Ge
nan.  Then let's tackle Erich Heckel,
Ernst Ludwig Kirchner and Karl
Behmldt-Rottluff, who
modern movement in |
Paul Kleinschmidt, We
th;er Dr&wu and Max
are four others represented
vases of outstanding mer

With these out-of-town
20 printa ent by ADRRe Kamberg,

prints lent by Al
There are 12 Kandinskys, and other
artlsts from this incroasingly impor-
tant loeal collection are Kollwitz, Her-
man Struck, Pechstéin, Bugin |
Paul Paeschke and Julins 2
Lenders, publle and private, are
the Lilienfeld, Buchholz, Nlerendort,

Westermann, Weyhe and Drey Gal-
leries, Katherine 8. Draler, Erich
Cohn, Ladislaus Szocsi, Erleh 8. Herr-
mann, Curt Valentln, Karl 3
Aunemarie Henle, Soclete An 1
and the Germanic Museum of Hi
vard University, M i)
The exhiblt wus arranged by the
musoum with the aksistance of 'ﬁu
Valentin of the Buchholz Gallery, Di-
rector John Leg Clarke, Jr, will give
& gallery locture at the musoum Sun-
day afternoon at 4.30, The lecture
Is fres to the public. TR
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© ART EXHIBITION
= AT THE MUSEUM

= Work Shown Here Is Mod-

ernn Sense of Time and
Manners But Largely Pre-

a

75

=

E Hitler—Lecture Sunday

By RICHARD S. BROOKS
The exhibition of moderrn German
art which opaned last cvening at the
oo Springficld Museum of Fine Arts, to
« continne through the 20th, Introduces
A group of accomplished nters and
mﬁnulhtnrﬂ most of whose work, nd
even whose nanmies, are unfamiline—
or were until very rocently. While
the collectlon s modern art—in the
=8ense both of fime and of manner—
o T Inrgely pre-Hitler art. Much
of It Is by artista whom the fuchrer
has officially frowned upon. It would
— have added to the Instructiveness of
[y the exhibition to have included some
(O} works of which he Is known definitely
to approve. As it is the question
¥ whether representative German art of
™ todny is mostly of the newer schools,
B2 or experiments, iz not answered here.
By With allowance for the novelty of
its peculiarly, if undefiniably, German
flayor, the exhibition as a whole—
espocially the olla—suggests a retro-
spective assembling of samples of tha
<fj| varlous manners in  which post-im-
pressionism. doparted from the mild
= heterodoxy  of  the Iimpressionists.
There is, for instance, a painting -by
the founder of German dadalsm, good
5 examples of expressionlsm, post-ex-
pressionism, abatractionism, and so on.
Byl Color rather tends toward the gavish,
[/ though by no means in every case
Paul Kileinschmidt has confessed his
admiration for Van Gogh by follow-
} Ing his manner of drawing, brush-
work and lavish use of paint but
ﬂ without essaying his brilllant eolor.
- Oskar Kokoschka's  "Portrait’  of
Masaryck” (recently redproduced on

this newspaper's Sunday "Music and

of opalescont color, as is his ecarlier
"Market In Tunis™
“The Deor”
day) and eh  Campendonck’s
tive examples of modernism, allke In
wing. in picturesque desizn and in
oolor harmopy.  Outstanding, but
searcely “ropfesentative’ (the catalog
notes that the artist's style is “very
unlike hia eompatriots”) is Korl Hof-
or's neo-clgssic (7) “Girl With Bath-
ing Cap"/ somewhat similar to the
painting swhich won him a prize at
the receyit Carnegle International ex.
hibltion,
The. water coloplsts are well rep-
ressdited, and apeak well for them-
ves, and there are: a number ol
dinwings, Including twa, « Kathe
Kollwitz's polgnnnt sketehos, portrays
Ing the tragedy of the undargrivileged.
nr self-portrait in bronze 14 also In-
it The bronzes as a grotp speak
Inlly woll for the skill, vigor and
nality of modern Gering

THE SPRINGFIELD D

Art” page) Is In a glowing scheme |

Franz Marc's|
roduged  Iast Sun- |

bt}
‘The Red Cat" are especially attrac- |

(Republican Btaft Photo)

Oil painting by Paul Kleinschmidt in exhibition of Modern

Art, at the Springfield Museum of Fine Aris.
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”NEW YORK TIMES", March 28,:1937.

ew lery.
Six German sculptares are represented by bronzes and drawings
in the opening exhibition at the Buchholz Gallery, 3 West
Forty-sixth Street. &Zrnst Barlach, an exhibition of whose work
was recently held at westermenn’s, along with Georg Kolbe and
¥ilhelm Lehmbruck, is well known in this country and the ex-

amples shown are fairly ¢t
and Rendée Sintenis are no

ypical. Gerhard HMarcks, Richard Scheibe
t so familiar to New York Gallery goers,

and, although not of the stature of ¢
are all well worth acquaintance. “he

he first three names, they
drawings by Marcks are of

especial interest. Kolbe's "S

eated girl", the circling arms in-

sersected by the long line of legs, is a partiecularly

striking

example of this sculptor's work. The earliest piece is Lehm=
bruck's "Meditation", dating from 1911; the latest works are
small bronzes by Kolbe, Marcks and Bariach (the latter's "Flute=
player” extremely simplified) dating from 1936,

H.D.
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= are not so familiar to New

. gallerygoers, and, aithough The recently opened Bu "
the stature of the tirst three lery ni & West Foriy-sixth
_they ars all well worth ;‘hwlinx ::mbmmm and
| scquaintance. The drswings by i Bl e v e
ral of wh unl{tuu
Marcks are of especial Interest. gt ““a Arapss

|| Kolbe's “‘Seated Girl,” the circling
| arms intersected by the long lines
'Mﬁ..m,hgpnrﬁeuwm
mmmplaoﬁtbatuulptnrswork
The earliest’ piece shown is Lehm-
 bruck's “‘Meditation,” dating from
1011; the latest works are small
.m‘hyl{olhe.mhmdmr-
liach ¢the iatter's “Fluteplayer,”

| ;_simplified)
| T X R T

work e falrly

pears on the who!

the lot. Hia “Seal
"Mln

in their several 1
jous eppeal. Henes
pletes the display

bronzes in which

The first u:.hlbltlon at the new

Gallery, 3 West Forty-
showing last season, is
evidence at The Guild

NEU\/ YMK

by Ernst Barlach, Georg Kolbe, Wil-
helm Lehmbruck, Gerhard Marchs,
Richard Scheibe and Ranoe Sen-
tenis. 7 Ef %

L. oebeciooe ™
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1e Current Exhibits:

by the French Am.rr_-A Group Show

L 4

5

o« 88 3%

AT
(| that less shshrus.e and melting sub-
Jects would have curbed his emo-
tional indulgence and provided a
¢|grip which the more Wagnerian
works lack, In his oils Fantin had
this necessary objective reference.
For this reason they are, on the
whole, more interesting. Similarly,
it 1s when his unmitigated flow
finds opposition in the lithographs
that we get those rippling biacks,
shadowy grays and
which are his peculiar contributions
to ‘the medium.

EE GATCH, young American

painter, Is holding his third one-
man show at J. B. Neumann's New
Art Circle, 500 Madison Ave. Mr,
Gateh starts with an indispensable
asset for a painter—he is a true
colorist. His reds, his blues, his oc-
caslonal pale yellows never chime
wrong., What iz more, they are in-
slar recognizgable as his, He
might be sald to hang these colors
WOYOss space In  horizontal strips.
'ﬂﬂi h best exemplified In “Yaddo
‘Barn “Pennsylvania Barn"

o

T TIN R rar  omry

=l - rae b

pure’ whites | color take over these areas?

and |
kﬁhblm," all of which' regls- [

.Homa, ‘Doubter’ und ‘Tlae Drmft er’ sﬁmn at I’u Buchels ‘dlery.

i

R R
ers,’
a curious, wavering animation. The
three water-colors are pleasing,
Gatch's weakness is that he can-
not get this color to do all his work
for him, In the back of the canvas
and in the organization of 2
he resorts to theory, Hence
angulation of the spaces.

lacking. The guestion is:

does, the diseriminating and
Inative Gatch will
pléter palnter,

. L]

Another young palnter of
Eeneration ls Botkin ( e
man Gallery 61-63 E. 57¢h St.).
work Is a considerable advance over
last year's, Then his colar had no
glow and one had to rely enumly

Upon the subject-matter. He shill | we
ng |

has the subject-matter: the loafl
“No-Count Boys" (No. I4), amial

ple

' again, these color strips haved

“Aunt Bess" the joyous "Man

Tuba,” the humoresque of the *
Actor,” Bub In a i«
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" THE ART NEWS™ April 3, 19%7. (Wichtigste Kunstzeitschrift)

m c t

The opening of the Buchholz Callery with a small but %
arresting show of German sculptures is an event of consi
interest in New York. To the already familiar names of Kolbe,
Barlach, Lehmbruck and Sintenis are added those of two newcomers
to imerica, Richerd 3cheibe and Gerhard Marcks. The outst :
pieces of the show are, however, the Kolbe statuettes with their
self-contrined synthesis of gesture and motion. Kolbe voluntari
breaks up line and mass, yet thereby loses none of the integral
unity of his figures. Accentuating the sculptor's problems in
what must necessarily be akward arrangements of arms and legs,
he achieves a result fundementally mot unlike Lipchitz in which
forms unconnected with a solid foundation rhythmieally unroll
themselves from an inner core. "Listening to the Earth"™, one of
the most strikingly succesful pieces, is built on his favorite 15 N
tripod plan aend has, in addition to its akwerd and touching grace,

a striking design evolved from a spiral theme. A larger figure,
though beautefully balanced, loses by its static pose. Ly
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' EXHIBITIONS IN NEW YORK

(Contimicd from page 4)

Artists’ Gallery, 33 W 8th St. Pamtings by Hermine Loughuney, to April 11, !
Associated American Artists, 420 Madison Ave. Early American Drawings,
to April 5.
Babcock Gallery, 38 1. s7th St Paintings by Macsoud, March 20-April 17.
| Bachstitz Gallery, The Savoy-Plaza. Old Masters and Classical [ewelry, to
| April 15,
3 Bignou Gallery, 32 L. s7th St. Pamtings by the Post-Impressionists, to
April 10.
Bayer Galleries, 69 E. 57th St. Painirugs by Emlen Etting, 1o April 10,
PBuchholz Gallery, 3 W. 40th St. Sculpture by Barlach, Kolbe, Lehmbruck,
| Marcks and Sintems, to April 17
Carroll Carstairs, 11 E. 57th St. Paintings by Caroline Martin, to April 3.
Collectors’ Haven, go7 Third Ave. Etchings by Rembrandt, to April 17,
Leonard Clayton Gallery, 108 E. 57th St. Watercolors by Grant Reynard,
to March 31,
Contemporary Arts, 41 W. s4th St Paintings by Gersbon Benjamin, 1o
April 10,
Downtown Gallery, 113 W. 13th St Pamtings by Six American Artests Paint- |
ings by Fifteen Younger American Artists, March 20-April 10.
| Durand-Ruel, 12 E. 57th St. Painfings by Degas, to April to.
| East River Gallerv. 338 E. 57th St. Group Show, to April 3.
| Ferargil Galleries, 63 = 37th St. Paintings by Sheldon Pennoyer, to April 15
| | Paintings by Herbert Guerschner; Watercolors by Tam Craig, April 1-17.
Fifteen Gallery, 37 W. 57th 5t. Walercolors by Tschudy, to April 3
‘ Findlay Galleries, 8 E. 57th St. Fremch Impressionists, to April 12.
|

L
M EEES

French Art Galleries, 51 . s7th St. Modern French Pamtiigs, 10 April 3.

René Gimpel Gallery, 2 I, 57th St. Montparnasse Pamters of 1020, to April 12,

Grand Central Art Galleries, 15 Vanderbilt Ave. Prints by Thomas Nason;
Prints by Seth Hoffman, to April 3.

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at sist St.
Paiitings by Luts Mora, to April 3; Pamtings by Eulabee Dix, March 30-
April 13; Memorial Exbibitton for [ultus Rolshoven, March 20-April 10,

Guild Art Gallery, 37 W, 57th St. Paintings by Ary Stillman, to April 3.

Marie Harrin sallery, 61 E. s7th St. Paintings by Jean Oberlé, to April 3.
Arthur H. Harlow & ‘ifth Ave, English Sporting Prints, to April 10;
Pamtings cCarl Rungins, April 1-30,

| Frederick Keppel & Co.. 7 s=th St. Etchings by Pennell, March ao-April 17,
Kleemann Galleries, 34 I s7th St. Paintings by Thomas Eakins, to March 31;

by Jabn A Hartell, April 1=17.

14 B os=th St French Figure Pieces of the roth century,

¢ Galleries, 710 Fifth Ave, Freneh Paintings, to April 10,
1 B sth StOId Masters, to April 3.

Ao Daintinashar Rerimaiet O il
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» THE ART NEWS" April 3, 1937. (Wichtigste Kunstzeitschrift)
German scilpture

Buchholz Gallery with a small but unusally
German sculptures is an event of considerable
he already familiar nemes of Kolbe,
Barlach, Lehmbruck and Sintenis are added those of two newcomers
to America, Richerd Scheibe and Gerhard Marcks. The outstand
pieces of the show are, however, the Kolbe statuettes with t _
self-contained synthesis of gesture and motiom. Kolbe voluntarily
breaks up line and mass, yet thereby loses none of the integral
unity of his fTigures. Accentuating the sculptor's problems in
what must necessarily be akward arrangements of arms and legs,
he achieves a result fundamentally not unlike Lipchitz in which
forms unconnected with a solid foundation rhythmically unroll
themselves from an inner core. "Listening to the Earth", one of
the most strikingly succesful pieces, is built on his favorite
tripod plan and has, in addition to 1ts akward and touching grace,
a striking design evolved from a spiral theme. A larger figure,
though beautefully balanced, loses by 1ts static pose.

¢ h show the latter's mastery of desigm,
of line in "The Fluteplayer" suggest a
bas-relief rather than round form. Of Lehmbruck there is a famill
and besuteful "Bending Torso", one of the rere sculptural frog-
ments that is complete in itself, and an earlier "Meditation"™
whose intense repose foreshadows Maillol. The colts of Renéde
gintenis have none of the slightness usually associated with
small animal sculpture. Astride one of these a charming figure
of a small boy sits with all the ease of Verocchlio's famous

rider.
R.Fe

The opening of the
arresting show of
interest in New York. To t

Two pleces by Bar 1 a
though the perfect out
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as a. breath of novelty
the frame of its solidly
ed conventionality, which is
8 when one considers the ac-
cumulation of effort involved in so
large an exhibition. True enough
has its points of Interest, which
all exhibitions of the kind occur
from place to place in the ensemble,
ceusing one to hesitate and give
: 5. And these are not, as they
need not necessarily be, incidents
jus by novelty alone. Good
ue, good color. an occasional
mood often prove rewarding
A desert of desultory and unin-

~ Such moments of reward may be
d In pictures on display at the
'Fine Arts Building such as Catherine
‘Morris Wright's “Evening Breeze."
in which delicate sensibility toward
he pictorial effect of light, color
1d pattern is deftly concentrated
thout pretension, in a study of
o children silhouetted ngainst the
rail of a ferry boat, with the hazy

tline of a sea coast in the distance.
in the “Side Bet,” by Roy M,
: in which grim faces in a
buddle tell the dramatie story of a
COCE-TIENT. ~OF In Sidney E, Dickin-
son’s remarkable portralt, in cold
blacks and pallid flesh tones, of his
fellow artist, Ross Moffett, which is
admirably adroit though otherwise
unsatisfying, These are all good ple-
lures, well painted, interesting, but
unfortunately very limited in num-
ber. Also among the more meritori-
ous pictures, including several by
young artists who are making their

4. Rathbone
i

: & unity, however,
A | would not otherwise have been ob-
tained,

American Subjects .
Watercolors and pastels by Amer-
lean artists make n pleasant little
show at the Kraushaar Gallery.
About twenty artists are repre-
sented. A pale-tinted "Merry-go-
round." by Maurice Prendergast, and
an atmospheric sea-plece by John
Marin are among the earller works.
Reynolds Beal and Ann Brockman
show marines, the former a cool
moonlight scene, and the latter a
harbor view with good clarity in
color. Richard Lahey's village scene
is animate with figures of children
at play and quite charming in Ats
wintry feeling, making a contrast
with a erisp, impersonal interpreta-
tion of a rallroad bridge Ain winter
by Charles Kaeselau. Others well
represented In the show are Henry
G. Keller, Gifford Beal and Guy
Du Bois. i
Young Amertcans represented
at the Hudson Walker\ 1
group show of paintings.\ Inte
new talent is shown i : {
Fredrickson’s “Bathers,” a crisply
luminous and colorful nude compo-
sition in which the landscape s
equal in its appeal with the idylli
groupings of the figures. Stuyvesan
Van.Veen makes  good contr ution |
with “Backs Sewing :
study of stage-hands and - seam- |
stresses at thelr occupations behind | p!
the scenes in a theater, “Bicycle |
Race”" by Mary Earley, amusingly
develops a picturesque theme in| V.
sport, and “Clown," by Victor ¢
Pauw, and “Man Withf
Elof afe

il e othérs

d ‘Maurer are
represented in
tter's “Po i
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German Sculpture.

An Exposition of sculpture and drawings by German artists, at the
Buchholz Callery include the works of five artists of whom Lehm=
bruck, Kolbe and Rende Sintenis have been represented in various
exhibitions in the city. = Barlach's recent exposition at the
Westermann Gallery afforded an opportunity to judge of his power
and strongly individual conceptions, although his really impor=

tant works, of monumental character, could not, naturally, be -

shown. Even from the two bronze figures exhibited here, one
realize much of the character ohf his art, its cogency of 31:;{1-
fied expression and its deecp concern with humanity, in which ac=
tial figures appear only as symbols of emotional experience. =
Kolbe 's later work has seldem been seen in this country;

he has been identified with the gentle meditative note of such
early works as the "Assunta". In This exhibition, gain in power
is revealed with no loss of the tender lyricism assoclated with

his work. Much of this increased vitglity is due to the vibratiom

of surfaces through a breaking up of their smoothness by little
strokes that result in a roughened texture that curiously adds

force. The diversity of his sculptural expression forms a remar-
kable contrast to Barlach's continued use of an almost unvaried

personal sculptural language. Kolbe's "Standing girl" marks l¢¢a:55-

in richness of content over his "Assunta" while the originali
conception and its brilliantly coordinated designm in "Seated ¢
mark another and equally felicitous feee phase of his versat
performance.

"

Gerhard M a r ¢ ks is an artist who is little known here but
obviously from this showing deserves to be recognized as one of
the formost sculptors of contemporary Germany. There is a monumen=
tal character to his smnll figures; like Kolbe and Barlach he
apperrs to draw en German tradition for much of his ideology. =
Lehmbruck is# represented by two pieces, one in stone and one in
bronze, both charagcetristic of his work in thelr suggestion, an
inescaneable one, that an inner spirituel force has conditioned

_ the visible planes of bodily structure. In responding to the psy=
s ehology of his environing world, he was completely modern, yet,
also, as completely liberated from the modernism of any achool or
movement by the originality and fpeshness of his conceptions. =
Sintenis is always a welcome inclusion in any showing, for her
delightful animal figures reveal her not only as a gifted anamalier
but further as a lover of the creatures she so happlly represents.=
One bronze by Scheibe end a group of drawings and eto round
out a finely selected showing of the most important figures in
gontemporary German sculpture., = Warzaret Breuning.
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ogether stimulating is the
ain-floor special exhibition 2

LOSELY cropped, selective and alt
ninth biennial watercolor exhibition which the
galleries at the museum, It also has something famillar ab
After looking at the exhibits, as far as the forelgn section at
one of the biennials at the Whitney Museum. This impression e
however, not from the fact that the pictures themselves are familiar.
in New York—but from what can be specified only in r tion to
show as a whole—its trend of taste. Chosen largely from the
the fresh-spirited, experimental tendency in art which s
Pletely characteristic of the new generation of Amerjcan
American and Foreign
fact that the exhibition is an international does
limited to but three countries besides our own, and the 1
colors, totaling 127 examples, outnumber by about two to one
I 8 Instance, is represcnted in the display by twenty-one paintin
seventeen artists, including some but not all of the more p
{ Heckel, Emil Nolde and Max Beckmann showing up s 0
~ \.Broup, and there is an engaging display by twelve Mexicans
of Covarrubias, Charlot, Tomayo, Rivera and Oroo,
part is shown, however, not only on a much more striking
fluences. I
Characteristic native lines have defined American watercolor
developed, constituting the main difference between painting to-
day and that of former years, when European subjects and styles
“cross-section” of these modern trends which Mr. John I. H. M
the curator of contemporary art, has assembled, presents such
Paul Sample, Edward Hopper, John Steuart Curry, Thomas H, Be
and numerous others without whom no
Vital Watercolors !
IN THE works of many of these pain

By CARLYLE BURROWS

C Museum has just opened in the m

of the galleries, one feels very much as though one had been |

for the watercolors have not for the most part been previousi§

of the younger progressive watercolor painters, the display

today.

outline of the picture a great deal, for the scope of the

sixty-five by foreign artists which also are included. Fr

names; Germany has ten artists included, with Carl

plquant types are contrasted with more powerful ones inthe r 'I

with versatility of style and a distinct detachment from alien
rather consistently in recent years. Strong regional trends have
were more passionately glorified. The varied and comprehensive
known watercolor painters as Charles Burchfield, Clarence H. Car
Ametican work could be made,

watercolor painting in this country

truly characteristic show of | -
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th whtlaty. carl Hofer's
'mueel ‘and drawings are less
ing than one might expect.
by Kirchner, Macke, Nay
olz seem capable if unex-
Ernst Barlach, Georg
ﬂal:lu_ﬂl Marcks and Renée
sculptors—the

fm?tr??s” ?Tbm.‘

BPEBERESE:EY B 1T
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in Brooklyn

'_ The Brooklyn Museum has
just opened its ninth bien-
:ﬁiﬂ exhibition of water colors
er:can and fore:gn

-] s,
imm France, Germany and

?W%h Tare exceptions none of the
' colors have been exhibited in

York before, Many, as a mat-
. ot_!ach are by men not even
'olglynw York, and many
of the occa-

exh.ih{uom here of work of

. German group,
‘much what we have long been
ar with from these men. The

| Highlights in the American sec-
Hion are many. Among the finest
| are two very pleasing sweep-
pes by Azzi Aldrich; an
excellent landscape by Faust Azzar-

Thomas Benton; nﬂ.ne
ile study of types; a work by
iond Breinin which was ex-
lovely in composition and

a lush Burchfield plece called
.ﬁ:ﬁ Pond"; Lyonel Feln-
two mathematically precise,
tely hnad compositions; “Au-
. Evening,” by Stanford Fenelle;
Gramatky's “Market in New

X 's clean "Fac-

", De Hirsh Margules'

ive three cross-sections
‘Washi i

AR TR

PlaTarsurDd

ed home]and.

p:ol.ld in its second show.

In painting there is the _ﬁ!ih
comedy of Paul Klee, the g

manner of the hard-boiled Beck- |

mann, Carl Hofer's subtler and
more Incisively turned expression,
Schmidt-Rotluff’s rich water colors,
the rather bleary expressionism of
Nolde and charming genre by
August Macke, that fine talent
snuffed out in the very early days of
the World War, There is also work
by an interesting young artist work-
ing in the wvein of post-war ab-
straction, Ernst Nay, who painis his
robots with sweeping vigor.

In the sculpture group the small
branzes of Kolbe and Gerhard
Marcks, who is virtually unknown

in this country, are not 1o be missed.
L] -

#40—for 1000 clippings
$22—for 500 clippings

No time limit

WE FILE NEW YORK DAILIES FOR 12 MONTHS
ABK US ABOUT "THE BOOKSHELF SCRAP BOOKS."

NEW YORK TIMES
MAY 101937

Sizes: 6x9%, 9x12, 11x14 and 18} x23%.
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afire fotten toit i
lang :mathi:,%ﬁm
fung, und fdon au
nu;n Egﬁ;i[in jteftt léie'

erie, it 46, Strahe, einen an= S A e
n Mitgriinber der ,Brude” vor, die 2 ﬁgn?:tmmbe fou;“?au:tw
piperfon fogar, eben Grnjt Ludiig ly holz Gauery whete Ernst L. K
Daf diefc Borjieliung im | ner Geman artist and fot
w tiner redit umfafienben SHau 4 “Die Bruecke” (the Bridge) | )
— el ber DWielfeitigleit bed in the infant period of modern art |
ify eine Aufqabe —, mad? is haying his first
jefonbera werlboll. . Like other revolu- |
funit ijt unbebingt cigens
_in ifr gittern ober jdreien
flidite eines  Erpreffionifrer.
faft ausidiiehlid der
Menfdh in her Natur, der
Strafie. ber Grofjtadl, aber

nenfdlidt”, mwenn wir bazs
©ehen bon innen her, bom
en vetfiehen molien,

1, Qidt, Beweaung, Tiefe,
finh Bei Ricdhner

. mird bie Tragla
on, beren Gefdlofienbeit imme
:_ulgln&en- muf. Jhre Grundlage
ifin umiffene Jeidimma unn
11 Oft fpradien nut drei Tone.
aife Griim, baa flumpfe Viofett wad
bandigle Wot. Gine brutale
¢ wohl, aber mie ¢in faubere
unh body foicber nur Zubchis,
benn im Sthiparg - Weify feiner Dy
itte unb Rabirunaen exeidt fird-
T tine S(ufbrudeqemalt, aud ber bad
Emig-Giiltige weil peutlider {pridyt, meil
bie geftaltenben Mittel bem Riinjtler
ner et m-tﬁtgentnmmm. Unb auf
bat Emig-Giiltiae, nict bad Sewollis

ﬁlnmulig;, fommt €2 an.
ie Unusfiellung lauft big aummn

ber.
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tlon for African N

certain geometrizal asa (if b
tleularly in his drawings, which almost
source. Bub In his own researches into

% Tann Etﬁmiithd perfonliy ver-
I mrmu, aber man tann fidh nidit ||

cold Intellectunlity of such men as Braque, s
madels, the negrold sculptures, Instead, his

1 frit iffh austinanberfegen. | Imsilllety and mANNerd gracs SUSEAtING - ThaliEn

ber Bilbhauer, ift | hm
gm&mﬂ]nrﬁmt bie || ”.r;' tradition. In

auftatdien und in | _y

- Reudiitraft ihee Hnl;u t-) gradually became Ipss serene. By 1013
pressivenest which marked the work

; | eculptors in Paris, and received its

= -> period, from the newly discovered
b= cernible in his work. Gradually
effectively dramatic. In the “B
“Hmofl!'oun‘lmm of the

1 onen iie':t
:&mﬁ bitfer !Insﬁellunq mar fiit
tine {eierfiunbe, und fever |
ber ﬂﬂ‘bﬂuuﬂnnﬂ wird eine ||
_Emhﬁnbunq boboniraaen. MWors
naelied herausareifen, Man |
icfen Blithenden Rorpern mit
naefidilern, bor fdmalen |

bruck came to Parls in 191 sculptor
the grotip of fifteen o l‘I:I.l .
Buchholzg's, one may note how roundly m

empfinbfamen Torfos unbd ||

wﬂ:ﬁung umfafit etwa 15 Pla-
fein’ unb Bronge, fomie eine

; ﬁm&mﬂ{m Rabierungen ud |
qené audy eine Schou ﬁ:&m |

von Wmebte Modigliani cin. | From:
it ift bis jum 30, Mobember gedffnel. || A -
Schaeffer-Galerie | DT

ﬂm Dorter wiflen felten, wie fiz bes
borzugt mwerben, Das gill aud) fiic bie
ﬁlmfl. Bp fonjt Befime der Kunitfreund ||
ofie qrofe Miihe aleich 25 Gemilbe von |
Salé gu Gefichi! — Dieje Mbg-
Tichkeif mhc ‘in ber abgelauferen Mod):
;m ber Gehaeffer-Galerie, 61 Oft 57.

ten cheiten fommen aug zafirei- - Sizes: 6x9%, 9x12, 11x
g: ufeen umb privaien Sammiungen, Godorfedfosfooroafesfisfosfocfonfrateat

ﬁ bed alien Sontinents, und o=

Sumfioerle wie die | Fijder-
n®, . DHollanbifde Familic®, ,Jiina-
linm mit bem FFederbufd” und cine quie
Bugmafl bon Portritsd, Jnterefant ift
¢in Beraleidh awifchen Spatmerten und
ehalinigmafia frilhen Arheiten. Wenn
b @anze ein Heiner Schotfen fallt,
g bic raumlidie GEnae ber Sdav.
II wird biefe Ynsftellung, die gu- |
.Gulbua‘lc fFine Urtd Scyo-
Fund* ber Nein Pord Univerfity
34 m:r‘he iyt iibexachen tooflen.
Rovember. K.

Abis B s

Nov 1 1837
1ptm a.;m ruch

WE FILE NEW YORK DAILIES
W‘W exfolgreidy perwirtlicht, Die |, ASK US ABOUT *THE nup'upii:: ;:::.»

NEW YORK IIMES '
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i

SINGING MAN by Ernst Egl]éch a German.
a bronze lent by the Buch \ "Gul-]enﬁ-, Ngw 3
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In The Galleries
Now that the clection campaign speeches have terminated, we may once again
turn to a different medium of creative expression. The Buchholz Gallery at 3
West 46 Street is exhibiting fifty of Amedeo Modigliani's drawings from November
2 until the 15 ;along with some of W ilhelm Lehmbruck’s busts statues and etchings.
Why is so much attention granted these radical modernists? It is a question indeed
difficult to answer. Modigliani and Ichmbruck just enhance some people.
Modigliani, a young Italian, st Paris, and more especially Montmartre ablaze
from his arrival in 1906 until his unfortunate death in 1920. Without hesitation
he may be called a “Modernist, -and indeed he is possessed with a flaming genius.
Any aspiring student returning from the French ateliers will speak of him dis-
dainfully—unless of course he understands Modigliani or at least tries to. There
seems to he but one explanation of Modigliani's work. He was by nature and
temperament unable to equal the workmanship, tradition and glory of the old
masters whom he so greatly admired : but forced on by undying inspiration he
continued to draw. As a result of his studies in Naples, Venice and Florence, his
work surpasses much done by his fellows. However, Modigliani never attained the
goal he set out to reach, and thus impresses us as entrancingly morbid, never gay
as sunny Italy. By force of nature Maodigliani sees the world in a different light,
but is sensitive to reason—hence his strange vet powerful forms, and the elongated |
| torsos and lengthened faces. He is individual and creative by nature, bringing to
| Paris vivid memories of Italy, and using Montmartre unconsciously for his self-
glorification. In the current exhibition, Modigliani seems almost twice as ex-
pressive when he employs color to accompany his lines as in the case of “Caratide
[ “Young Man With Violin™; and his portrait of the painter Kisling, his pro-
| found admirer and disciple, is highly interesting.
Iehmbruck has told us that what he creates in art is eternally human for it is
is soul. With this in mind—realizing that his German expressionistic soul varies
from ours—we must view his work., He certainly possesses form and ambition,
|| and aims at expressionism. In the medium of stone his tortion is crude, yet sen-
|| sitive ; in his bronzes he proves more masterful. The “Standing Woman" done 1
(11910, is exquisitely draped, and in form certainly represents the highest point i

.| Lehmbruck’s career.
. B Hs

|- . ‘“,H_NA&D a UI-LET‘I/V
U [37,

h

il

|
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THE ART DIGEST. Dec. 15;1937.

Action in Brongze.

e The humorous awkwerdness of
provided en sbiding interest
gsculptor, Renee S8intenis, who is
small fimrines at the Buchholz
York, during Decembel, ﬁia;a-',&: '
ion for frisky enimels, and esSpe
eolts of uncertaln belance -
roes back Lo childhhod days Wi
horse-breeder gave the future

of his stables and pasturess

These little bronze bits of tw
imbued with the spirit end chara
the enimels they represent, seem

1ife, ¥iss Sintenis has also
eckion studiea of flsures in
distinfuished for thelr verve
Tha show is anrlemented by ai

4 faw bronzes by Maillolg. 5

than the sculptor!s larger p_j.%eei

the sculptor, as well as dram
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German Sculptress Famed

RENfiE SINTENIS was born in
Silesia, Germany, in 1888. Her
spirited temperament could be
ascribed to French heritage, for her
ancestors were French refugees who
settled in Germany centuries ago.

The garden of her little home
where she spent her childhood was
a veritable menagerie of animals, but
she loved best to play with the frisk-
ing dogs. Near her home lived a
breeder of horses and little Renée
spent all her leisure time in his
stables. Her notebooks of these early
days, which she still has, are full of
the hastily scribbled but expressive
sketches of the colts and horses in
keenly observed postures.

Later, we find her studying draw-
ing and painting in an art school in
Stuttgart and and then in an indus-
trial school of art in Berlin. But she
says that she did not seem to be able
to capture in paint what she felt and
remembered about her horses and
dogs and goats, and while she could
satisfy her sense of action with quick
strokes of charcoal, even that seemed
to her to fall short of a full creative
cxprcssinn. It was natural for her,
then, to take to modeling.

the /emm!

For Her Small Models

Family reverses forced her to icave
the art school and she tried to train
herself for a position as stenogra-
pher. But she could not go on with-
out the feel of clay in her hands; she
ran away from home, bravely endut-
ing months of hunger and Dbitter
privation. An encouraging letter
from Rainer Maria Rilke, who saw
some of her small animal figures,
helped her to gain recognition and
make some sales. Until then she
never had a studio to work in and
did all of her modeling outdoors.
With a little money coming in, she
got herself a studio and began work-
ing life-size. But it is the small
bronzes by which she is best known,
those expressive small action pieces
of animals such as the one shown
on the opposite page.

Renée Sintenis has done a num-
ber of figures of the sport world,
and in portraiture her t-known
bust is that of André Gide, the
French writer. Examples of her
work have been shown here on
numerous occasions, but never in so
wide and representative a selection
as is now on exhibition at the Buch-
holtz Gallery in New York.

C.V.

“——-—q
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prints together has heen
sponsible for two interesting
cember group exhibitions, and &
third is primarily sculpture, but is
supplemented by watsr-colors and |
drawings.

That elever German sculptor of
animals, Renés Sintenis, is repre-
sented at the Buchholz Gallery by
small . figurea from medrly every.
yoar since 1917. Even the most
easual survey of her output reveals
a development from the gimple lin-
ear to a fuller compositional sense
in which line and balance of masses
complement one another. The kick-
ing, resting and listening colts of
1919 are delightful; but compare
them with the polo player of 1828
to ohserve the gain in halanced
strength or with the boy and ‘horse
of the present year to note the ma-
turer and more fully rounded style.
Etchings and woodcuts of much
charm attest the pleasing Sintenis
line. Several pleces of sculpture by
'Maiilol also are on view, and the
beautiful Maillol drawings are not
| the least of the reasons for a visit.

Weyhe's exhibition brings to-
gether typical pieces of seulpture
% Zorach, lach, Helnz Warnek
and others, and two pleces by &

young F y miner
Dioda, whose vigorous but untutored
work has attracted the attention of &
John Flanagan, On the walls you
may find (in color) fancies by Chi-
rico and Nura, abstractions by
Braqus and Henry Billings and (in
sdrawings, lithographs and etchings)
“work by Ganso, Rivera, Orozco,
Kent, Spruance, Lautree, “Holls
Waldo Peirce and Wanda Gag. It
is a sprightly and well-diversified
event.
In a foreword to the exhibition of
| wood sculpture by Herbert Ferber
at the Midtown, Beril Becker calls
|attention to the manner in which
| the young sculptor ‘‘has steered &
steady coursa through the turbulent
sens of modernism.' As a ‘matter
of fact, the academle is more ovi-

gen




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Valentin M AL

Proud Colt: RENEE SINTENIS
Currently shown at the Buchholtz Gallery

[21}
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couples the work of {wo sculpto
and graphic artists, Aristide Maillol
‘and Renece Sintenis, in his new
show at the Buchholz Gallery,

A gently feminine humor runs
through the small bronze animal
studies of Sintenis. Her favorite
subject is the playful colt. Her
work, however, has more to it than
a nice caprice. The structural form '
iz sure, and the textures beautifully
and firmly done. There are also

larger bronzes of alnletes, and #ni-
mal studies in etchings and wood-
cuts, the latter especially fine.

An interesting feature of the Mail-
lol group is the early, very lilerary
graphic work under the influence of
the Pont-Aven symbolists. Under
the influence of Renoir and ancient
classic art, Maillol's mature style

blossomed in full-blown studies of

the nude, exemplified here in small
bronzes, drawings, lithographs and
etchings.

‘Marie Laurencin Featured

That languishing flower of femi-
riine delicacy, Marie Laurencin,  is
' featured with a selection of recent
works at the Pierre Matisse Gal-
lery. While all the stock phrases
| about Laurencin’s limitations are
in order, we may also observe that
in the new works, forms are a trifle
fuller, colors are more than a shade

brighter and the craftsmanship is|

undeniably in perfect equilibrium |

with the artistic aim. But the aim

Laurencin goes Marie Antoinette's

e

She says, in effect, "Let them live

“Let them eat cake' one

on meringue!”

A new holiday display of French

| moderns at the Perls Galleries is
pointed o the young collectors. It
includes intimate works by Utrillo,
Marquet, Chagall, Laurencin, Sou-
tine, Dufy, Eisendick, Guillaumin

and Picasso.

| The deft Marquet water colors
e | G e AR =
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Kunst und Kiinstler

Renee Sintenis

Die non ver Budiholz-Galerie, 3 Weit
47, Strafe, beranjtaliete Yuzftelung
pom rbeiten et Befannien beutfden
Hilphauerin ift gemik angelan, biefer
Qunft mwie oud per Galerie meut
Sreunbde auufitheen, Was bort geaeiat
roieh, ift Rergerfrifiend in feinen ume
problematifdien Beiichungen jum Nas
fiielidens tft fo ofne jeven Pathod und
fentimentale  Quipifung  audgefiifel,
daf man mit Blanten Uugen babol 7
MWie vem O3 und Efelein in ber
Srippenaeftaltung, fo faftet den Tiers
plajtifen bon Menee Sintenis etiva
Urted an, waé biefem Stoff fiir gt
wohnlid nidt abgelefen mird, Sdon
Bei den Sporifiguren mit Tieren, Bt
gestigt merben, hat bie Stiinfilerin pied
wicht mehe faffen tonnen, und dber Eine
brud iit froj Heroorragend quier plafiic.
jder Durdarbeitung mefentlidh pertii=
er. Ter Menee Sintenid von ifrer ges
%ullnnﬂﬂm Seife  fennenlernen il
muf ife in den Heinen Fierplaftifen Be=
geanen. Beim, Hinmeid auf bie tdums
'-i'gen O(usmafe madien wie eine anbere
Ezglit:ﬂun%anid;t ergeffen: ¢8 ift fhabe,
vaf bife Brongen nut einem o foviel
engeren Sreife guginglicy gemadht poers
ben Tonnen, al@ fie perbienen; benn menn.
je ber Audbrud hebraudistunft tm uns
vecfalicten € \i Berediigung atte, fo.
Fier, Wit Wenee Sinteni® Arhelien
fann man fih g jener Stunbe unb i
jeber Mmgebung dantbar befdhaftigen.

Muc nody tine Erwahnung ber mite
audqefleliten Giraphitent Sintenié und
bie felichie, exftauntidh fidere Qiniens
fiigeung ihrer Dolafnitte unb Mabits
rungen; 2rifiide Maillol und feine erbe

tithnon Qinmurf. @ine fone Aud
1ing, bie bis einfdlieklih 30, Dejemt
Tauft, e

perbundenen Iebensftarten Geflalien in

Wis

L
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N MALL bronzes
b tress, are feat

|

|

I VERYTHING sle= thic waek, or
almost ¢ N

Galerie Kite Peile, <+ Pare coens :
_-\‘:cw York branch with a2 mi o el
tion, “For the Young C
Utrillos, Dufys, Rouaults, etc.—the
idea being to provide less

d exhibi-

sctor,” of

r examples of
well-known artists’ work at prices (two
or three hundred dollars seems to be
l:\p:‘-) that the beginning collector may
find practicable. The Dufys are worth
anyone’s looking at. Most of the oth-
ers are only so-so....The Buchholz
Gallery has a showing of Medigliani
sketches, together with a number of spe-
cimens of Wilhelm Lehmbruck’s sculp-
ture that I, at least, found to be the more
interesting part of the exhibition. Lehm-
bruck, who died in 1919, while in his
Jate thirties, had a strong feeling for the
suavity of stone, and though this suavity
thinned out into sentimentality at times,
there are two or three fizures in the ex-
hibit—notably a “Torso™ and a““Think-
ing Girl"’—that are simple, solid, and
strong. . . - At the Julien Levy Gallery,
the interest of most visitors is equally
divided between the new walls, which
are curved, and the paintings, which un-
il November 22nd will be a collection
of portraits of various notables by Pavel
Tchelitchew. The curvature of the walls
L ds no more than a slight convexity, run-
nine lengthwise of the room. Since its
effect is to set each picture at an angle
to the others, and so help isolate cach
one in the onlooker’s vision, I thought
thing a distinct contribution
n. The Tchelitchew

thi, whole

to museum des
portraits, in spite of their technical bril-
liance, T found too slick, too confound-
ed cléever for my taste. ... The Marie

Laurencins, on vView
for those who like them; standard Laur-

ind tasteful as all getout.

SINTENIS CAPTURES THE ELUSIVE CHARM
OF YOUNG ANIMALS

by Rende Sintenis, the German animal sculp-
ved in the current exhibition of the Buchholz

Gallery. A medley of almost three
gozen voung animals form a proces-
Sion of the kingdom that springs
¥om the artist’s skillful fingers and
acute observations. Alive, alert, rest-
By or prancing, each little animal is
rypical of his kind, for the artist
catches her subjects in such char-
poses that utles become
unnecessary; there is no doubt that
the colt is resting, the goal attacking
or the terrier begging. Their lithe
forms are so conceived that they can
be viewed from every possible angle
without loss of expression—a diffi-
cult feat considering the structure
of certain animals, like the horse, the
ox and the deer, which are most ad-
vantageously and most completely
described by the profile. By the op-
position of parts of the body and by
perfect balance Renée Sintenis makes
a sculptural unit that invariably is
complete within its own space.
Several figures of athletes, espe-
cially the study of the runner Nurmi
in action, show how cleverly the art-
ist can crystallize action and poise it
in perfect balance. She has become
increasingly concerned with move-
ment and her recent bronzes aie
charged with electric vitality. Their
decorative content, however, is con-
trasted with a self-portrait of 1936
which 1s & more profound and in-
teriorized work of far greater qual-
itv. It has the artist's naturalistic
predilection for tactile values and
the light plays over the bronze sur-
{ace which, however, retain the ad-
Jitive character of the clay modeling
115l :'-'l'[lli"lilli\l'l'l.
size gain little by their increased
is none of the monumental simplifica-
actness of mass that typify the work of

acteristic

m |..i'| A

at the Findlay fawings and pri
Galleries through November 27th, are, | by the celebrate

encins—wistful, pale-tinted, decadent, fst1

Ropert M. Coangs | the black and whites.

Rende Sintenis, 18 represented in the ex-
nts. Only one figure and
d French artist are on dis-
. which is most characteristic of Maillol's
ts robust convexities and enclosed form

ypen figures and broken surfaces.
M. D.
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sition of his prog-
Wwill, therefore, in-
many inguirers whose
been rallied to this

any recent exhibi-

act art. He shows two
listic paintings dated as
as 1826, both of them im-

their production and the p )
he makes ig definlte and marked,
It was inevitable that n certain
thinness and hesitancy should limit
the first compositions, but in the
later ones the clarity and reason-
ableness of the “arrangements” and
the increase in painting quality (for
abstract work demands painting)
invite serious consideration for the
connoisseur-turned artist,
H. MoB.

Georg Kolbe, Sculptor

tolbe is one of the most

of living sculptors and

nt exhibition of bronzes

iwings in the Buchholz Gal-

‘West Forty-sixth street, pro-

| an excellent opportunity for
ance with his work.

t point that strikes the

)KLYN MODERNS
‘Water Colorist F rom

‘the West.

oklyn Soeiety of Modern

strect.

'~ outstanding among the
the present reviewer

' by Samuel

“The Studio Grand,"” by
“Gray Day in

Nason;
by Eugenie

student is Kolbe's thorough mastery
of form. It is apparent in the draw-
ings as well as in the bronzes and
it is clear that the artist's knowl-
edge of the human form is authori-
tative and yet never pedantic. It is
unusual, in any era, to find an artist
80 certain of the form and at the
same time so free from hardness.
In fact sensitiveness, even tender-
ness, are outstanding qualities in
his production,

Kolbe studied for a while in Paris
and there is a faint indebtedness to
Rodin apparent in his work, in the
surface treatment as well as in the
choice of subjects, but it does not
interfere with his individuality,
which is distinet. Like Rodin he
seems to transcribe directly from
the living, breathing model, and like
Rodin he seems happier in single
figures than in compositions. There
is something poignant about his
young men and women; as though
they were searching for something
not clearly defined to themselves;
*|as though they were asking ques-

tions of life. H. McB. 'lic Church fairly early in life and
—

Rothbort

‘THE

Rostad ;
Gassner;

by Charles
“Autumn Landscape,

Street, and
by Isabel L. Whitney. |

"““Cornish

the outer gallery Z. Vanessa
r of Seattle, Wash,, is having
sman display of water colors
1ot anly hold up the promise
earlier appearances here but
things forward, Although in-

to be a bit

“tight™

in

ag now and then, she catches
irit and the large simplicity

bare Western hills admira-
“Columbla River,"
“Yakima Canyon'
Patterns” are particularly |
amples

in these

Cou
a

respects,

ier ‘‘Lathe Turnings,' al-l

(doubtless from the
s & novel and telling decora-

tlons continue unty | FFOm the water color by Herbert B, Tschudy on view

life,

are h
progress

‘when form fs
color az a rule I
doubt as to what
mind, Add to this
tivical quality, r
the ludicrous, {1} ve
first rough impression You sare|SNER
likely to carry away with you, Yet|ern

his color and design can at: times | WaS
weave themselves into quiet and “‘_
‘ene harmonles, as in the biting s

cial Security' and A Cup of uﬁiﬂﬂﬂl}

Tea,” in “Dawn’ and in “‘Summer | —and
Day Behind the Jail.” For of p!:
course Mr, Evergood is “'socially | Work p
consclous," as most of the present- Canadian R
day generation seem to be, even if| havir
not much else that they make evi-| then i
dent. But Mr. Evergood “'hag | In t‘“ E
something'' besides. His scenes of | rhythmic
gayety, such as “‘Recreation,” | tain
“Sunday in Astoria,” *“Music’ and | ‘D
“Btreet Cornmer'’ (measurably), are|Fi
veritable riots, swept-in with an ex-| ing
uberance quite in keeping, a ot | Still
with all the varied figures of even | galler,
his largest canvases—and some of .
them are large, as such things go|with
today—bound together in a tumult-| by |
uoys unity of design,

On view at the A. C: A, galleries,
52 West Eighth street, until
March 8,

It Is a far cry from all this earthi-
ness to the liturgical paintings and
water colors of Uonmg:s&ry s
Rowe at the Delphic Studios, 44| 1apv
West Fifty-sixth street. There Are | phefp
no: “social” problems here; only divic
spiritual and mystical ones that Tum
were all disposed of definitely cen-| g,
turies ago. For Miss Rowe, born )
in England and into the Anglican |
faith, was received into the Catho-

BAY’

at the Fifte

Gallery,
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Leger’s

AB;fracﬁdns

at Was Once Machine Age Art Is Now

Folk

Art.

By HENRY McBRIDE,

~ Winston Churchill

, who, I seem to recall, is something of
an amateur painter in his hours of ease,
Tecent book; “Nature never draws a line

says, in his most
without smudging

it” He was speaking of a certain hardness which he found

in the character of the late

Herbert Henry Asquith and

~which he thought a limitation—and especially a limitation
in the equipment of State rulers,

No doubt he thought it a limita-
tion in the case of artists also. No
doubt, when landscaping in the
‘meadow of a Sunday morning, Win-

. Churchill invariably smudged
line, just like nature, Or, rath-
I should say, “just like nature
to do," for, unfortunately, the
Procedure is dated. Of late nature
‘been meglecting to smudge all
'&ﬂﬁnu I have been told by
Charles Sheeler, a most competent
: ty, that in the Ford motor
nt at Detroit there is not a
udged line in the entire estib-
ent. Ewverything is meticu-
sly distinct. T dare say Winston
Churchill will protest that the Ford
or plant is not nature: But
what is it If it isn’t nature?

3 - fact is, the unsmudged line,

hundred years and more has

n steadily creeping into the con-

usness of man, and now prac-

‘has the dominating position

. Tt is true that certain peo-

' still buy Corot landscapes if they

any money left over after buy-

' their motor car, but they buy

motor car first. It was to com-

 this seeming hypoerisy that Fer-

d Leger of France first thought
lint “machine age" pictures.

@ majority of the people now

‘Mving in the civilized portions of

the earth live with and by machin-

thought he, “so why not paint

that will speak to their

ost soul, that will speak

their real language,” and he pro-

ed to make pictures out of |

piston rods, wheels, pulleys,
nd & great many of these com-
\esitlons straightway found their
fay to America, where, it was sur-
{fsed, they might fill a long-felt
ant. In fact, some connoisseurs
£0 far as to say that Fernand
iger, although living and working
France, was really expressing
soul of America, macnines be-
ore prevalent here than al-

8t anywhere else,

Ut the vesponse was not as ar-
7t a8 bad been hoped. Oddly
there were more backers
mnd Leger In Paris, where
- age ds still In its In-
1&: discovered here,

Leger do a big mural for some con-
spicuous spot in the new River
House, then building, panic spread
all up and down Beekman Place
and Alexander Woollcott promptly
sold his lodging on the river's edge
to Noel Coward and moved away
from the neighborhood.

But give us Americans time and
we usually come around in the end,
We are weak, perhaps: or perhaps
we require coaxing, Anyway, we
yielded to p ng; and the Pierre
Matisse Galle; the Fuller Build-
ing, now p us so vigorously
with the newest collection of Leger
paintings, just arrived from Paris,
that almost anything might hap-
ren. Even the Metropolitan Museum
might come down and buy about
half a dozen of them: though, of
course, that really would be sensa-
tional. That would be, as they say,
“news."”

What turns possibilities into as-
surances is the fact that James
Johnson Sweeney has been writing
about these pictures.  Mr. Sweeney
is thoroughly American (he was
born in Brooklyn) and he says that
Leger's art 1s folk-art. Leger
‘“‘recognizes the vigor of the popu-
lar vision," he says. *‘It has erud
ity and assertiveness; subtlety has
no place in it; to keep it vigorous,
it must be left untoddled. But it
is the stuff out of which a new
formal vocabulary will grow,” and
Mr. Sweeney adds: “And for all
his interest in the forms growing
out of the machine's influence, the
representation of the machine it-
self has ne been an object

That is to say that M, Lager
doesn't photograph the machine, ns
the academic painters might do,
but You have guessed
In fact the ‘artist’s
complete absorption in the ‘‘ma-
¢hine's Influénce” seoms to have
been amellorated recemtly, for in
this new collection of his works a
strong landscape feeling may be
detected by the initiated. Tred
forms occupy the foregrounds, and
the sensitive ohservers can feel the
summer winds blowing through
them nicely, One composition aotu-
ally has some cows in it, But you .
have to watch M, Leger gl
however, You mustn't allow -

to he fooled by

“The Three Marys at the Open Tomb,"

Ttalian manuseript, painted by P cino

now on view at the Morgan ,Lihnl_!y,-l
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b "“I.es vignes, Cagnes, from the
: painting by Renoir, on view at
the Durand-Ruel Galleries.

RENOIR LANDSCAPES

His Changing Styles Shown
at Durand-Ruels.
Landscapes by « Renoir, dating |
.frum 18756 to 1914, are being shown
at the and-Ruel Galleries
East Fifty-seventh street.
though there are but eleven can-
on view the period they cover
8 to give a fair indication of
arfous changes of
enorally clas among |
lonists and exhibiting
was really not of
il time, in
» that Monet w
1, 0%
er to ignore
fgn in the Inte
ng light and atmosphere
through a system of di-
vided tones based on a selentifio
analysis of the s« Epectrum.
They got brillinnce and vibration
and u certaln effect of outdoor
truth nover known in art bofore, ||
Renolr was  eertalnly of them .
when he painted the charming

T

g

".Inn!ln" (1878), und he never for-

“STANDING COLT,” a bronze by leélﬂhdl.

rary German woman sculptor.
exhibition all during this month at
607 Boylston street. Below is
Dog,” cast in silver.

— -

A collecti
the
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" HARRY GLUGKSHAN,
WELFARE AIDE, DIFS

Executive Director of Jewish
Board for 19 Years Helped
in Many Charities

ON COUNCIL FOR PALESTINE

One of Founders of Movement
for Community Centers in
Canada and Here

Harry L. Glucksman, for the last
nineteen years executive director of
the Jewish Welfare Board, died yes-
terday morning at Mount Sinai Hos-
pital, where he had gone two days
praviously for observation, He was
48 years old.

One of the founders of the Jewish
Center mov . Mr. Gluck n
had devoted the greater part of his
life to welfare work. The Jewish
‘Welfare Board, with which he was
connected since 1917, is the national
coordinating body of several assocl-
ations, including the ¥. M. H. A.,
Y. W. H. A. and Jewish community
centers through North America.
Mr, Glucksman was one of the
most mctive members of its execu-
tive staff;

He was born In this city Nov. 10,
1889, and attended New York Unl-

hia o
carving, in a quite personal
forms from within which the char-
acter natlve to those forms fa wont.
to emerge. This is an art of
|gesliorl. of austere understatement.

Sometimes It seems an art jus ol

the sculptor’s touch, bringing stona

-warmly to life with a caress of the
|hand rather than by means of the
carver's cold, sharp tools. Success
is not uniform, but the honesty of
pur}wse is always there,

Of the curious “‘stone composi-
tions" by Maurice Garnfer it may
be sald that they are ingenious if
nothing else. This French soulptor
works with seashore pebbles, dol-
lecting odd shapes that will all,
when the time comes, be fitted Into
a design. Here is a pehble that
ooks like & man's head and here
is one that might miraculously do
for the beak of a bird.

Patience, it goes without saying,
| is one of the prime virtues required.
| But Maurice Garnier's patience is
|seen quite to match his cleverness.
|The precise decorative wvalus of

these strange pebble pictures re-
maing to he demonstrated. Mr.
Sides has constructed a fireplace in
|the gallery, embellished with soma
of the sculptor's panels. Taste dif-
fers. 1t is not a form: of embellish-
ment that I could live with in com-
fort. All the same, there may be
possibilities.

Photograph Show Opens

The Kodak international exhibit
for 1838 was opened with a privats
preview last night In the mezza-
nine galleries of the International
Building, Rockefeller Center. From
today through Feb. 27 the exhibi-
tion will be open to the publie, g:
includes more than 200

versity, where he sp in
economics and sociology. He first
became prominent in welfare work
when the Jewish Woelfare Board
was organized as & war service
agency in 1917. During the war this
board helped unify Jewish patriotie
efforts and worked in behalf of
Jewish soldiers and sailors. After
the war the board, with Mr, Glucks-
man as its executive secretary, con-
tinued organizing community cen-
ters throughout the country and

Canada.

In 1812-13 Mr. Glucksman served
as assistant secretary of Jewish
Big Brothers here and then he be-
came acting executive director of
the Young Men's Hebrew Assocla-
tlon, Lexington Avenue and Ninety-
gecond Street. From 1615 to 1017
he was executive director of New
Orleans Y. M, H. A. He then re-
turned to New York as assistant
director.

Director of 1930 Campalgn

From 1085 to 1937 he was presl-
dent of the Natlonal Conference af

wish Bocial Welfare. He was A

dar d former praaide :
_Association of

and @

photograp
from 1,000 submitted, On view will
be infra-red and full-color photog-
raphy.

Louise Schiele Married Here

Miss Loulse Josephine Schiels,
daughter of Mr, and Mrs, Edwin
Schiele of this city, was married
yesterday afternoon to Arthur Hd-
mund Laskin of New York, son of
Mr. and Mrs. Jacob Laskin of
Miami Beach, Fla., by the Rav.
Dr. Stephen 5. Wise in his study,
40 West Sixty-eighth Street, A re-
ception for the two famllies was
given at the home of the bride's
aunt, Mrs. August V. Lambert of
570 Park Avenus,

@ WEDDINGS
® BANQUETS w
Caterers
of Distinction
at all Exclusive H:;:h

here —
601 W, ua-;";'r: m:’imﬁ“ _
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| Displays Paintings at the
Reinhardt Galleries

MAX BECKMANN EXHIBITS

German Modernist's Work s
Hung at the Buchholz With
Triptych as Its Feature

By EDWARD ALDEN JEWELL

Two tormer prize-winners at the
"o Int tional in Pitts-
|| burgh are among the exhibitors of
the week—Hipolito Hidalgo de Ca-

iedes, at the Reinhardt Gall
780 Fifth Avenue, and Max Beck-
mann at the Buchholz, 3 West For-
3 -dﬂhstreet. Hidalgo de Caviedes,
‘& young Spanish painter, won the
ﬁnt prize at Carnegie in 1035 and
in 1020 Beckmann, a leader among
(the German modernists, received
thu second prize there.
. Both are now having one-man
s_hws It is the Spanish artist's
first appearance in New York, but
Max Beckmann is already known
here, since numerous works by him
have been exhibited in the past at
J. B. Neumann's New Art Circle,
and also he is represented in the
mnt collection of the Mu-
seum of Modern Art.

‘Beckmann's show at the Buch-
holz is made up in large part of re-
‘cent work—that is, work done in
1936 and 103T—although it contains|
as well earlier things, among these
an Interesting decorativa el
dated 1930, several items produced

1934, a well-composed '“Women
at the Se.t.h." painted in the follow-
ing year and one of the best of his
flower still-lifes, beautiful in color
| and révealing a genuinely developed
la atyle, which likewise is dated 1935,

i o conapicuons change seems [n-
digated In his more recent work,
excopt that the palette has been
stepped up somewhat and there is
often more freshness, too, in the
|lse of color., This may be noted in,
inatance, the “‘Shore With
Bou.iin;“ an%u‘;snllor" of 1936 and in
?nx ia a very lnrge triptych, whir.h
was painted between 1032 and 1835
g/ and will be found reproduced on
S the art page tomorrow. The
| teiptych Is entitled '‘Departure,'
and, to borrow a musical term, its
“program’’ cannot be called by any
means clear, excopt as applied to
tha center panul The side panels
are concerned with scenes (or per-
haps, rather, symbols) of violence,
and it has been suggested that "De-
ol partura’ was Intended to depict re-
lease from suffering and bondage.
But the symbolism of the whole is
eryptie, Iovolving repeated fish
motifs, which might oconocelvahly
have biblical connotations, The
best way, no doubt, to approach
this vigorous and (whan viewed
from the proper distance) this
; lly constructed worlk I to
naider It in termi of visual musle,
' the “‘program' alto-

ackmann paints, as he has al-
a.‘fa:;“:::" e, S

pol omo-
an in the big panel ealled
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l;hu center paml “The side panels
‘are concerned with scenes (or per-
haps, rather, symbols) of violence,
and it has been suggested that “'De-
parture’' was intended to depict re-
lease from suffering and bondage.
But the symbolism of the whole is
oryptie, Involving repeated fish
motifs, which might concelvably
bave biblical connotations. The
‘best way, no doubt, to approach
this vigorous and (when viewed
from the proper distance) this
powerfully constructed work s to
gongider it In terms of visual musie,
discarding the ‘'program' alto-
| gathar.

Beckmann paints, as he has al-
ways painted, coarsely. He does not
reline, he does not polish., Some-
times, as in the big panel called
“The Party" (1035), and in other
instances as well, the success at-
tained is dubious. But the vitality
of his style, the push of ereative
imagination that is felt hehind
nearly everything Beekmann does,
‘cannot be questioned. Needless to
remark, he finds himself quite out-
#| slde the gory of artistic exp
|| slon accepted for the cultural uplift

N‘ ﬁ“ rman people by Herr

m‘puluo mdal.gn de Caviedes, the
Spanish &t the Reinhardt,
no a‘uch problems as those

F He is a purely

: ter, with a style, to

: _his own, but without
:‘nmﬁtat disposition to: dig be-

b the pleasant, colorful surface.
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New York Times, Saturday Jmuary 15th, 1958 4

by Edward Alden Jewell

- at the Buchholz with Triptyeh
Hex Beckmenn, at the Buechholz, 3 Weat 46th Street, a leader
arong the German modernists, recelved the second prize at
ly known in New York, since
exhiblted in the past at
Cirecle and he is slso representsd
of the luseum of Modern Art,
uehholz is mede up in learge part
in 1956 and 1837--although ' r'
ngs, nmong these sn interesatin g
» severasl items produced in 1834, i
ath", pelnted in the following

i
_;'

flover still-lifsa, beautifi) ™

smiinely developed style, whieh

soomz indiested In hils more recent
e hag besn stepred up somewhat
too, in the use of colors
e, the "Shore With Boabs™,
In ‘he 1977 "PFlours~de=Lis",
al clou of the current showlng 18 a very large trip=
tych, which was painted between 1932 and 1935 and will bes
reproduced on the art page homorrow. The triptych 1s ent!
"Departure”, ard, to borrow a musical term, its

-
_1,__..-——#' g
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Ze
canpot i1ed by any means clear, axcept as spplied to the center

ranel. with seenes(or perhaps, rather,

symbol 1gpested that "Departure®
suffering and bondage. Eut the
ic, involving repeated fish motifs,
> blblienl coanatations, The best way,
and (when viewed from the propss
ueted work is to consider 41t in
"program” altogether,
oainted, coarsely. He does
Sometimes, as in the bilg panel,

1 Ays

her instances ss well, the success

his #tyle, the push of

nearly averything Beck-

-

to ramark, he f

o0 inds himsen
saslon acespted for the

Hitler,
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soll, sondern, wo die optische Sprache
die Flichen selbst verlebendigt mit
einem  hochst kultivierten und zu.
gleich  anfinglichen poetischen Ge-
halt. C.G-W.

Wasslly Kandinsky: Du Spirituel dans
1"Art

Edltions Galerle René Droufn, 104¢

lutioniires BuchyUbey
in der Kunsts, 1910 ge-
1912 in Minchen er.
o in der Zeit oin um.
tnis 2y ganz neuen

kimstierischen  Ausdrucksmethoden.
Nochdem dipses Buch zuerst 1914 in
englischer Sprache als «The Art of Spi:
ritunl Harmonys, dann 1940 (New
York) unter dem Titel «On the Spi-
ritual in Arts (8. R. Guggenheim Foun-
dation) erschienen war und ein brei-
teres Publikum eroberte (die deutsche
Ausgabe war seit Jahren vergriffen),
vermittelt die neue und von M. und
M™e Do Man sorgfiltig fibersetzte
franzdsische Ausgabe einer im Grunde
anders gerichteten Kultur den Zugang

a0 e

Bg:‘imlxroduklionnn einige kleinere, dis
das frithere Schaffen des Malers, vor
seiner Niederl in A i
im Jahre 1838, in Erinnerung rufen.
Es enthilt ferner einen Aufsatz, eAb-
strakt-konkret-absoluts, des Kinst-
lers selbst, der schon oft bei anderen
Gelegenheit Grundsateliches iiber dio
Kunst unserer Zeit ausgesagt hat. Die-
sor Aufsatz und die Binleitung von
Hans Arp sind in drei S8prachen wie-
dergegeben. Rin U-Iurre-\-’nrraeichniaj
sine Liste der offentlichen und priva-
ten  Kunstsammlungen mit Werken
des Malors, eine Bibliographie und
Kurzbiographie vervollstindigen die
Publikation., Der Verlag ist zu dieser
kitngtlerisch und buchtechnisch her-

vorragenden  Leistung, fir dio der
IKimstler selbst mitverantwortlich ist;

aufrichtig zu beglitckwiinschen, Iie
1 hen  schlieBen  sich die

¢ Kunst Vordemberges gi-
i, dlonm ihnen bedeutot das
sbares  Band  dieser
115 wird aber nuch neus
ben und allgemein z2u ver-
wung der Kunst, in
tetos, um sich selbst
authotische  Kreation
Alfred Rot

Michel Leiris: The Prints of Joan Miro

4 afeln und 16 Selten Text in
Mappe, Buchholz Gallory, New
York, 1047

Lhigao sohidne Miuppe von Kurt Valenti
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OPENING EXHIBITION

SCULPTURE - AND —-DRAWING

March 18 - April 17
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PAINTINGS &WATERCOLORS

May 10 - June 4
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ERNST L. KIRCHNER

September 9 - Oktober 27
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New York Times, Oct.

Curt Velentin, director of the Buchholz Gallery, 3 West Pe
81xth Street, offers, until Oct. 27, a dozen oils by the Germa;
srtist, EBrnst Lhn\ﬁ“ Kipchner, with \hic} hsve been sssembled
water-colors, woodcuts‘end etchings that serve to illustrate
'acets of this vetersn modernist's expression, Kirchner
was princinrally responsible for the founding of that progress-
ive group known as the Bruecke. " To judge from his dated paint-
ings," observed Alfred H. Barr Jr. in the catalogue of the Germs:
w held st the Museum Modern Art in 1931, he wes the Bruek-
"lesder and most original member"

mderscored by the fact that Kirch-
corf‘v1na his brillisnt modern pioneering,
causes to be BlammEO.“I his fsce the door of Herr Hitler's re-
generci:e House of Art, Clu.ﬁm-n a son gout, as they are remind-
inz us now in "French without L

New York Post, Oct.2. 1937,

For itsonening show of the srason, the Buchholz Gallery pre-
sents the work of one of Germsny's lesding expressionists, Ernst
Tndwig H:r’c' mer, Independently of the Fauves, Kirchner early in
the r--=r plunged into an srt of primitive erotism which paral
eled thelr work in France.

somewhst subsided in the lster can-
v means the transforming power of
tly in terms of color. Perhaps the
veen the artist snd the external world
ble peinting of Dresden.
sive as is the imasinative scope of Kirchner's color, his
f pigment as sens stuff is not guite up to his siperb
hahrl]j‘.rv‘ of #rerhic medins. He is, above =2ll, the mester of wood-
block snd some of his finest prints are shown,

Tribune, Oct. 3, 1937,

PThe trensformation of an expressi .5t may be followed at the
N r1z Gellery, where Ernst I hner, German srtist and
! & rroup, 1n the infant
I TMEny :1:_: l.uv" ng his firast American
-i'-: of 1909-14, including the
vterted out by defying all the con-
aelf-expresslonism in several can-
this start of his career. Today
1, hes developed a strong undiy

B |..-.}.; P

jgﬂnllnl

vantirm
veses i1 3
hig tolent, i steadleI control,

his landscapes "Dresden" and. |
"Bagel" o' Their value 1lles in the 48

Meae A
s ney of composition and color which

never occured to hix hirly years ago,

and boldness,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Valentin T.A.1.

Im Vorjshre hatten wir in lie iork eine lang erwartete Sehﬁidﬁﬁﬁ'
Rottluff Ausstelluns, und i berinn der diesjashrigen
Saison stellt die Buchholz falerie, 3 West 46. Strasse, einen
enderen litgruender der'Bruecke” vor, die Hauptperson sogar,

eben Ernst Ludwig Kirchner. Dass diese Vorstellune im Rahmen
einer mfassenden Scheu geschieht- bei der Vielseitipg-

kel i ( rs gewiss eine Aufzobe=, macht des Ereipgnls

elgenwillip, und in ihr zittern
ebmsuechte eines Expressionisten., Bas Ziel
' Mensch, der Mensch in der Natur,
s eber Iimmer der Mensch
ler werden in diesem Drang
in Sehen von innen her,

; £
Erlebnis. Sell Landgcheft und L
"vermensehlicht ¥ wir derunter e
vom i 1 en wollen.

Einzelheiten, Iicht, Bewsruns, Tiefe, slle disse Begriffe

sind bei Kirchner Diener, die zwer muehelos gzur Verfuegung
stehen, sber ein Eigendssein im Bildbereich nicht fuehren
koennen, Umso groesser wird die Treglast der Komposition,de-
ren Geschlos heit 1mmer wieder entruecken muss. Ihre Grund-
lazen sind die ehn umrissene Zeichnung und die Ferbe., 0ft
sprachen nur ¢ Toene, des satte Gruen, das stumpfe Violett
und des gebaendigte Rot, Eine brutale Sprache wohl, aber nie
ein Keuderwelsch; und doch wieder nur ein Zubehoer, denn im
Schwarz~-Welss szeiner Holzschnitte und Redierungen erreicht
Kirchner eine Ausdrucks 1t, aus der das Ewlg-Guelitige weit
deutlicher spricht, weill die gestsltenden Mittel dem Kuenstler
in seiner Art entgegenkommen. Und auf das Bwig-CGueltige, nicht
das Gewollt-Elnmaelige, kommt esg an.

Die Ausstellung lseuft bls zum 27.0ktober.
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The enrly sesson neoms to indicate that
ebarity, begina at home, for the 1in
mainly eoncerned wit: A-eriean m
¢ ions to this penersl rulo are notewor
ceulorly the oxhibit of work b Hrmet (4
the Buchholsz gnllory, the first one-men
this ertisthes held in this eity, altho
wag inc uded in the Nodern Museum's

. sBhow, Kirchner wius onb of Ebr?a'i'”’ Gor
doniets nnd the ending s n forming
Imown ng the Bridge (Die gruaalnq-h In his
escnpe from naturnlistic ata and

emontionel, subtjeotive rondering ot:-__llﬁ
used, perticulsrly 4n his Onrlg.mk;

tortions end nrbitrary colors
one of the first of the Buropeen
cover” rrinitive art end to be de

ot his vork for all ite |
-] twranavarum:na-_
of tho expressionists wvorking with
sent oxhibition thore 1s ocenalonelly
but in cenerel whiie iraginative int
atregsod rather than factunl ver~eity,
definitoiy uron o reprecentstive basi
is highly perconal with Intor sting ¢
rolatlons vhich sosond the lonenr rh
en emotionel irtonsity thet 1a the inner
painting, The wntor col r notea peom
femllinr phenomena of the ]
provocrtive omrerience. In the ¥ od ¢
the powor of plmplified design end
are obvious trrces of mediovel influ
ggections of old rifteonth=contury Ger
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ART NEWS: Oct. 23, 1937.

KIRCHNER: EARLY PION ‘ER_OF MODERN GERMAN PAINTING,

Paintings by Ernst Ludwig Kirchner, the leader and original
member of the Bruecke, Germany's outpost of "modern" art in the
early nineteen hundreds, currently hang et the Buchholz Gallery
where they crccte e lively dlsplaey. While not exsctly endowed with
that "demonic" fire once sttributed to them, they at lesst give
the senastion of = convineing snd forceful rersonallity whose ploneer
experimentstlons hawe here produced tangible and satisfying results.

Brillient colora, rather than color, Kirchner uses for their
own srke, thoush sometimes =t the expense of the integration of the
pleture. Alpine subjects in partienlar, which so frequently seem
to msxerciee an irresistible but disastrous lure for peinters, suggests
# child's delizht in the dye pot, HARVEST, however, shows the crystall-
i1zation of & definite and conerste style with purroseful use of distort-
ion. When Kirchner's 1im’ tad nelette of silvery greens, purples and
deep blues - colora vwhose effectivensss hes urfortunstely since been
recognized by the Compromie des ws one~Lits and exploited in thedr
posters -~ is extend 0 the Inculpion of werm brick reds and yellows,
28 In BASKL HINE, the ~uthoritative merchelling snd coordin-
ation of these brilliant tones proves the peinter's true mestery.

In the cherminz STILL~LIFE WITH CHINESE POR JELAIN, in which
textursl offocts o rrllsl linos rdppted from the technique [ ;
his highly svecessfnl woodblocks, offset sreas of pure eolor ol
ner may be seen =% his best. “Ven more satisfylng 1s Still-Life
Seulmmbe with flne color hermonles snd purposeful line, ;

51, Nove 15, 1937,

One of the happlest combinations
that eould be brought together
the Buchholz Gallery: Lelhmbruc
and Modlglieni's drewings. The
excellent perspective of the
exprassionistic figureae

5
.
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18. Flowers

19. Valley in the Alps

20. Wild Flowers

Wood Cuts

21. Mother and Son

22. Swiss Landscape

23. Portrait of a Surgeon

25. Mary Wigmann
Cafe

Nudes in the Forest

26.
21. .
Etchings

30. Head of a Dancer
31. Swiss National Fete

The last exhibition of Kirchner's work was in the
Detroit Art Institute in 1936.

|

ERNST LUDW,!

Born in Aschaffenburg
where he studied architec

1905. Formed with Heckel|
Kirchner, to judge fron
the leader and most origind

Bruecke group. 1909:1914 H

in the Alps since 1918,

He was older than either H
am[dhphydnm orce
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RUCK - MODIGLIANT

November 2 - 30
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RENEE SINTENZIS

Decenber 4 - 30
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MAX BECKMANN

Jamary 11 - February 8
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At the beginning of lest yeer, when I had the first
comprehengive show of Mex Beckmann'g paintings to be held in

this country, his work met with umusual interest. This Yyear's

exhibition will consist chiefly of landscapes, portraits, and

still lives, with only one of his lerger, more symbolic paint—
ings. One of the portraits included was exhibited at the
Carnegie International Exaibition in Pittsburzh in 1978.
The large triptych shown last yeer is to be exhibited in
. the show of Contemporary Europesn Art now in preparation for
the opening of the new Museum of Modern Art. Another triptyeh
shown last year in London will be in the Contemporary frt Fx—
hibition at the Golden pate Exposition in San Franeisco. °
Mex Beckmann was born in Ledpzig, Germeny, in 1884, and
lived in Germany until 1656, when he left the eountry tu?\
his home in Amsterdam, ‘h,
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. or Treadily peuaasivs'
| jolts wou with strident

MEW s YORK brusquely angular, even
Herald <gififlee Tribune [roome s

snuary 16, 193 tych on which he w
Launry 15, 1938 . years, dominates the

at the Buchholz

harsh, chactic outburst
mutilation of man in ‘the

. ¥
— == . In the twulty-oue
Max Beckmann this zhow, the

The German palnter Max Beck- s ine,
mann, who now lives in Amsterdam,
is one of the more original and po-
tent Innovators shelved by the Nazis,
He has brusque power, combining |
reallsm with bold color pattern in
his paintings, about thirty of which,
dated from 1930 to 1037, are at the
Buchholz gallery, making a compra-
hensive show of his recent work.

Hoat itious is a large allegorical |
, “Departure," whiehl‘inmds
the hmurs of the present world
with a deep, impassioned cynicism.
Like other multiple-figured coniposi-
tions in the show, it suffers most
from its disturbing complexity of
form and color, which renders the
effort moodily Inarticulate. One may
appreciate Beckmann best in his por-
traits, landscapes and flower pieces,
such as the “Mouniain Lake," with
its direct and forceful imagery, and
“American Woman,” which is vital
Lim its aimpl!m:mr ;:d srmmsdolm
tion. AL best, ! :
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New York Post, Saturday, January 15, 1938

Europesan & d American painters of varying repute had their work
up for consideration in the local art arena this We0kees.«Of these
Eax Beckman:, Oermwan artist, is casily the wost towering figuress«sss
Beckmarn hes never run to easy or readily persuasive formes. He jolts
you with strident colors, brusjuely engulsr, even ewkwsrd formse
"Departure” the tortured triptych cn whick he worked thres years,
dominate s the present show st the Buchholz Gallery. It is & harsh
chaotic outburst sgainst the mutilation of man in the world togay.
In the twenty-one canvases in this show, the artist ponderously, some—
times ineptly, builds up an art of blunt, undeniable powere Some other
ma jor works are "Ihe Farty", "Women at the Sar", "Landscape® and "Flowerss"

FARHASSUS

Mex Beckmann hes been influenced first by impressionism, then by Post-
war ixpressionisme Todey it is the second style that dominates his work,
te judge by recent paintings on view at the Buchholz callerye In 1931,
writing in the catalogue of the Cermsn Fainting and Sculjture exhibitden
of the Museun of lodern Art, Alfred H. Barr, Jre, rated Deckmann ss an
artist "unequalled in Germeny" adding, "whether the gerudne greetness of
hie personalitr will be realized in his peintinge sc that he will take his
plece among the helf dozen foremost moderr artiste is a question which the
next few years should answer's To this challenge Beckmann, living in
Holland, has not yet sup;lied the definitive enswers As & lesder of the
expressionlet wovement, he revesled in his eerly post-war pictures "Veri-
table nightmares of a tortured spirit". That spirit is still tortured, but
the ressone for ile torture do nci seem to be clesrly understood by the
artist, nor is iis reaction clearly steteds To 1llustrate this, we
consider the large tryplichon, "Departure”, painted in 193281935. On its
face is is &n ellegory of social suffering and protest, Just sz many a fine
armen artist and wirter of the ags has bien forced into uhe langusge of
fable to express his social ideas. But the symbolism 18 by no means clears
Among the bound and gagred {igures, one with his hands chopied off-is a man
in unifor= with kis ayes blind-folded and two figures tied togethery on his
head--gll this seil down in expressioniet idiom with a f'ew added surreslist
devices. The eentrul panel shows a boat with a woman and child, a man .
wesring & crown end tk hooded [igure, about to set forths Bub it would
seom tha'! Cecitrarm dees not think of this mural as a soclial document.y
88 an expression of peinful personal emotion, for which the solutl.,_
only in the central penel; in other words, in dsparture or lighte
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- [EW YORKER, February Sth, 1938

Another excellent show is thet of paintings and water colors
by Max Daclmann, at the Buchholz Gellerye. These are sharp vigorous
compositions, bold both in color and conceptions 1 liked beat the
"Mountain Lake" (Landscepes agein!) eand the "Firs® a highly stylized
canvas, but one thal nevertheles: has a good deal of authoritys sss«ss

Saturday, January 135, 1936
mli Workers

"Departure proves an exeiting an d revolutiionary paintinge.

During the past few years the art of Max Beckmann has deepened
in meaning and emoticnel powery One of thé lenders of the expressionist
movement in post-war Cermany, Beclmann's recent experiences and vision
skkxs stirred his sense of humen agony and frustration, if not his
direet protests If we remember that these canvases were produced we attach
greater eloquence to their submerged symbolisms

At the Buchholz CJallery, Curt Valentin has assembled a large group
of Beclmann's recent paintingse All of them are modern in feeling and con-
spicuously lacking in the National Socialist ideologys For the most part
the subjects are innocuous enough, dealing mainly with landscapes, evening
affairs with distraught women wandering about. portréite and some
class themes. All of them are magnificently painted, rich dry coler,
beautifully modulaled end controlleds

But the large three-pansllsd "Departure" gives the show away. The
two flenking parele show scenes of inhuman tortures where peopls are bound,
gegred and cut to pleces, she central panel ie a close-up of hooded figures
in & smal! boat making for the open gea and the blue horizonj; one of the
fisures is Beckuarn's wife. Since ltﬁo artist left Cermeny two years ago,
the date of complelion of the pictlur$, the meaning is clear. Beckmann
wae yearning for the time when he would leave Germeny which dishonored
ite art and oppreseced its peopls. Hence the title "Departure®.

In this three-part canvas, postwar Expressionism meets Urozeo at &
common point. The result is something new in revolutionary painting
which, though negative in attituie, nevertheless is fraught with
pogial pasecion. Thie is mn ilmportant work and an important show
shouild be seens Un until February Sthe
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: ART NEWS
January 22, 1938

Dynamic Work By Max Beckmann

The full impact of Germen expressionism is experienced in the
exhibition of the Buchholz Gallery of recent paintings by cne

of Germany's most dynasmic exponents of interiorized art--kax Seck-
mann, who has been living in Amsterdam since lsst sumser. “hether
this artist paints a still-life, a landscepe or & figure, ha inva-
riably contorte and distorts his eubject in order to reshape it
according to his own individuel emotional and intellectual reactions,
and his plastic interpretations are always intense, vital, and not
infrequently violent in both the use of color and the alteratione
of natural form. Something of the tortured, tormented spirit of
Ven Gogh end the grim pathology of Edvard Munch is found again in
the work of the contemporary artist.

Deprriure, & large griptych replete with esoteric symbols, is the
art’s's bitter cry dgainst the inquisitions of his modern scciety.
Disconant in color and raucous in effect, these grotesque panels,
engendered by & powerful spirit of rebellion, are less agreable to
contemplate than the magnificent painting, Rope Dancer, in which the
color key is lowered to blacks that are alternated with chalky of
contrapesed rhythms, reflecting the proflound impression that was made
on moder: painting by the "discoverer" of primitive art.

A lighter vein, no leea forceful, however, inspiried the electrie -
flower still-life, "Fleur de Lis", and the captivatiing and original ~
"¥oman with Cat". These paintings, in contrast to the less di i :
"iomen at the Bar" and "The Party", both of which are too vie

color and unrealized in composition, combine Beckmann's fres

and intensity with an unusual decorative beauty.
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REWN YORK SUN, SATURDAY, January 29, 1938

Max Beckmann, the Germen artist who once was awarded the
second Carnegle exhibition prize (in 1929) is having & rather
extensive exhibition of his work at the Buchholz Gallery, 3 west
46th Street. The most amibitious canves show, a triptyech, deting
from 1932-35 and entitled "Departure” though somewhat cryptic in its
symbolism, may perhaps be essumed to deal with present-dey Jermany.
The bound snd gegged and chaihed figures in the panele on either
slde the central cne, with itscerowned figure end his essocial
embarked in a rather precarious.los boat, coupled with the fact
that the artist now resides in Amsterdam, would tend to that
of the literary content of the work. From & decorative point of view
it is effective in its vigoruous naturalistic-sbstract design and
emotional use of color.

The same rugged, even rdue, handling of form, coupled with
strident color, meke the majority of his other canvasses, such as
his late "Portrait of an Americean Woman" "Fleurs de Lis", the
earlier(1914) "Portrait of Mrs. M. B." is comparatively reserved
in treatuent, as are his several watercolors. A strong and virous
personality beyong any doubt, but for some he would seem likely to
remain an aquired teste, much like that for German cookery. His
exhibition is current until February &th.

Hew YORK HERALD TRIBUNE, Sundey January 16, 1938

The Germen painter, Msx Beckmann, who now lives in Amsterdam, is
one of the more origiral end potent imnovetors. He has brusque
power combining realism with bold bolor pattern in his paintings,
about thirty of which dated from 193C to 1937, are at the Buchhols
Gallery making a comprehensive show of his recent work.

Most embitioue ies & large allegorical triptych, "Departure", «
which records the horrors of the present world, with a deep,
impassioned cyniscism. Like other multiple-figured compositions
in the show, it suffers most from its disturbing complexity of form
and color, which renders the effort moodily inmarticulate. Cne may
appreciate Beckmenn best in his portraits, lendscapes and flower pieces, »
such &s the "Mountain Lake", with its direct end forceful nagery, :
"Americ¢en women" which is vital in its simplicity and gracious col
tions At Best he is a pAinter of compelling directness and indiv:
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1. Scheveningen. 1930.

2. Nude Composition. 1932.
3. Morning. 1933,

4. Landscape. 1934,

5. Green House. 1934,

6. Variété, 1934,

7. Portrait Mrs. M. B. 1934.
8. Women at the Bar. 1935.
9. The Party. 1935,

10. Flowers. 1935,

11. Departure (Tryptichon).

1932-1935.

12. Firs. 1936.
13. Kitchen. 1936.

14.
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PAINTINGS

Mountain Lake. 1936.

15.

16.

18.

20.

7.

o

Rope Dancer. 1936,
Shore with Boats. 1936,
Sailor. 1936.

Portrait of an

American Woman. 1936,

Green Gloves and Lilac.
1936, *

Woman with Cat. 1937.

Fleurs de Lis. 1937,

WATER COLORS
The Miller.
Still-Life with Lamp.
Beach (Viarreggio).
Landscape.

Harvest.

lumiére nocturne, résonnent comme les vitraux qui irradient
I'espace des grandes nefs médiévales.”

—WALDEMAR GEORGE in “Formes"

EXHIBITION OF RECENT PAINTINGS BY

MAX BECKMANN

JANUART 11 - FEBRUARY 8

BUCHHOLZ GAE

New York

.ERY

3 WEST FORTY-SIXTH STREET

CURT VALENTIN

BRyant 9-8522
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MAX BECKMANN

Born in Leipzig (Germany) 1884. Studied at the Weimar
Academy, 1900-1903. Italy, 1904. Lived near Berlin, 1906-1914,
The war, 1914-1917. Taught at the Academy in Frankfort,
1917-1930. Paris, 1931-1933. At present resident in Amsterdam
{Netherland).

Works by Beckmann were previously shown at The New Art
Circle (L B. Neumann), New York. Awarded Second Prize
at the Carnegie Exhibition, Pittsburgh, 1929.

Beckmann is represented in the Museum of Detroit and New
York (Museum of Modern Art). Basel, Luzern, Zuerich, Paris
(Luxembourg).

“Beckmann’s originality and invention, his power in realizing his
ideas, his fresh strong color and the formidable weight of his
personality make him one of the most important living European
artlate™

—ALFRED H. BARR Director of the Museum of Modern Art

“La vision chromatique de Beckmann traduit avec exactitude
I'état de son esprit. Son registre comprend le répertoire intégral
des couleurs, Mais ces couleurs acquiérent leur valeur propre
lorsque le peintre-sorcier a opéré leur transsubstantiation, Les
rouges grenat, les verts glauques, les bleus paon, plongés, im-
mergés, dans une ambiance d'éclipse, dans une atmosphére ir-
réaliste, abstraite, intermédiaire entre la lumiére du jour et Ia
lumiére nocturne, résonnent comme les vitraux qui irradient
I'espace des grandes nefs médiévales.”

—WALDEMAR GEORGE in “Formes™
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Robert M. Costes..s.sThe Art Galleries

M

There are three other shows et the moment which have certain linkages,
historical, stylistic, or otherwise. Paoul Dufy hes an exhibition of paint-
ings at the Bignou Gallery and Buchholz is showing Faul Kleessesesscccsee
As for Dufy end Klee, their reletionship rests primarily on their elmost
calligraphic treatment of design and their interest in pattern for its own
sake; beyond that, of course, they are quite divergents essessscsscsceses

Klee's ap;roach to his subjects is more studied and more "intellectual®,
and though both he end Dufy owe a debt to the Japanese, his is directly
avowed ®hile Dufy's is partly peid of{ through tke already popular Matisses
For these reasons, Klee's work is perhape the more "difficult" at firste. It
is also, I think, more leeting in its appeale. Indeed, to be frenk about it,

1 think he is one of the most sensitive and (in the pleasantest sense) in=
structive artists of our time.

Eis present show is elmost an omnibus one, with seventy-five items,
including oils, water colors, and works in & variety of other média, ranging
from 1903 to the present. We are thus affordéd a fairly comprehensive view
of the mern's entire output, and it must be said thet his development shows
jteelf to have been continuous end consecutive--from the intricate, "infentile"
early work, through the more trevaille things of the twenties, end so into the
predominantly abstract constructions of recent yesars.

A number of his concoctions are intended to be sheer fantasy, and ere
perhaps the more bewildering for being so, but, there are plenty of others
whiech prove that Klee, when he wishes to convey en emoticn on peper oOr canvas,
can do so as simply, clearly and justly ae enyone else in the world. As
exmmples, I would cite his "Rider Astray", with its ghosely red horseman
adrift on a flaky green background; the prickly white blossoms of "Winter
Flowers; " and his "Burning House", in which the very emptiness of the design
eround the central catastrophe seems to scream of horror. Though even his -
largest canveses are comperatively small, their content is frequently tre=
mendous. Look at "Romantic Park," with its soft, honeyed browns, or at
$nterlaced forms of "Bewitched and Petrified", end see how long it
fathom all the suggestions that are there.
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The New York Times, Tuesday, “arch 22, 1938

Paul Klee Represented
Edward Alden Jewell:

The Paul Klee show st the Buchholz Gallery, 3 West 46th Street,
opens with a preview todeay end to the public tomorrow. While not in-
cluding well-known examples such as were seen in the Klee exhibitlon
held in 1930 at the Museum of Modern Art, it proves nevertheless very
comprehensive in its range. And Curt Valentin is one of the too few
New York gallery proprietors who recognize the improtence of arranging
the catalogue chronologically, with plenty of detes, whatever the hang-
ing order may turn out to be.

Conscientiousness such as this is always appreciated. Dates,
as at lesst roughly signifying periods or phases in an ertist's career,
are welcome. In Klee's case they ere possibly of less importence than
in that of some artists, for while his style does of course change, the
changes are mostly within a general idiom that wes esteblished long agoe
One exception must here, however, be emphasized. The two etchings of
19039 the earliest date recorded) indicate the spirit of enjoyment in
grotesque forms thet was to develop but do not at ell hint at the form
that the development would teke. The early feeling for debign seems
entirely, for one thing, to have evaporated, as we proceed, into a queer
often none too clear feeling for pattern.

Paul Klee, I'm afraid will never with preciseness be "placed®,
(not that it matters)s To dismiss him as & wistful and wilful little
kindergartner who never grew up won't quite do, for suddenly he will sur-
prise us with a bit of sensitive drawing or color that betokens e highly
developed intellectual and ertistie coordination. "Precious", to put it
aa mildly es possible, his art certainly is. Yet you cannot call him the
father of Deda because, for one thing, that would be very, very wide of

the factual marke.

Perhaps in the end we shall just have to fnl% back upon rof:::%ﬂi
%o him ss Paul Klee, and let it go at that--unless it can be prove

bie ancestors were the artiste who drew on the wells of caves :
some i raculous way the torch of their peculiar chirogrephy ©

dgain in his hands.
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Close to The Realists
Emily Genauer

The third painter whose work, currently on view comes under
the head of fantesia, is Paul Klee, being given an extensive one-man
exhibition at the Buchholz Gallery. Klee is, not officially, but by
the very nature of his work, affiliated with thet wing of the surrealists
who look to the subconscioue not only for subject(like Dali, who then
proceeds to apint his dream-images realistically on the ground that dreams
are far more real in detail than actuality), but for technique as welle

This group including Kendinsky, Mascon eand Miro, turned, as
Albert He Barr, Jr., director of the Museum of Modern Art, put it in a
piece on surrealist art in one of the mustum ceatalogues, "To primitive
art es e revelation of unspoiled group expression and to the art of the
insane and of children as the uninhibited expression of the individual®.

The results are a series of pictures that are fantestic assem~
blages of line and color, having not the slightest connection with realitw
They lock as though & child might have done them. Hore often than not
they defy the ordinary laws of design. They are as intricate as one of
the mazes through which children trace a pencil looking for en exit. Their
color hermonies are &s unconventional a&s those of a child's sketchbooke
And like a child's sketches--and unlike most of the surrealiste who are
content to title their compositions with numbers--the pictures bear names
like "Lady with Tomato", or "Along the Leke", or "Departure of the Ghos®s"

And yet they cannot be dismissed as so much childish nonsenses
For, curiously, there is beneath the apparently uncontrolled intricacy, un=
questioned sophistication. Klee knows exactly what he is doing and why,
one feels, even though one may not understand. And, somehow, the ingenuity
and freshness end gaiety of his representations are appealings FHis pie-
tures are like hieroglyphics that are strangely alive. Cne wants so much
to know what they are eboute But the code is elmost too dificult to mastere

NEW YORK POST, SATURDAY, MARCH 26, 1938

Jerome Klein

While the merry-go-round broke down, something more fundamental
happened to the viaducte It completely broke upe You'll have to under=
stand that if you went to make head or tail of the Paul Klee exhibition
et the Buchholz Gallerye.

After it broke up, Klee patiently sat down, took it entirely apart
end put it togetheragain in the most exquisitely nonsensical manner imagin-
able. Is it nonsense? Yes, if you are bent on using the viaduct. But if
you're not going somewhere in a hurry, and have time to consider the most
delicate disguisitions on the art of "bewitched and petrified" arrangement
here is your mane.

To reassure yourself about Klee, begin with the very early etch-
ings about 1903. You will see that he could drew supbrbly. But in the
{ ominous glare of those figuree, you cen also see, by using hindsiﬂﬁ%
something wee going to happen. What happened stretches all around th i ‘
= 5
-

gellery up to 1937, in one of the finest Klee shows here.
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NEW YORK TIMES, SUNDAY MARCH27 B

Paul Klee Retrospective:
Edward Alden Jewell

Barliest examples in the generous selection at the Buchholz
(until April 25rd) are dated 1903, and from 1918, forward every
year, including 1957, is representeds The artist's curious baff-
ling idiom seeme by 1913 to have become thoroughly fixed,sssdiguhe
sequent flux of expression falls within en inclusive unity. lNow
end then arresting color or a haunting bit of scratched design
Plerces a kind of infant mist that still strikes me 88.s. .mistyl

NEW YORK HERALD TRIBURE, Su:ndaxt March 27,

A German Modern
Carlyle Burrows

Ferhaps the wost comprehensive show of Paul Klee's paintings,
wetercolors and etchings is being held by the Buchholz Gallerye Con-
sisting of seventy-five worke, it shows his art in a steady progression
almost year-to-year, from 1903 to 19537« The biggest gap occurs between
1903 end 1913, when Xlee maneuvered his style from macabre realism to
the mystical expressionism which he still illustrates with fanatical
zeels This is a strange show to behold. Klee is not unknown to this
country, where the Museum of Modern Art geve him a large one-man show
in 19504 But he is capable of remarkable variations, which continually
renew his hold on the interest of an esoteric following. Call hi 2
expreseionistic, abstract, primitive or what you like--the label |
not matter. Klee has made his own ert, and there is no one in

smme claes.
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——— = = ffects of specific atmosphere and i]]umiAI}'.j
nation came through. Examples: 1

A R T The Pust Recaptured: a wood panel |

- with cracked, dim paint counterfeiting a.

r/"‘ & I " ey s LT,
‘.an avits ‘,j T;":‘g. din

! exhibition of the work of Paul Klee, at the Muscum {f— n Art,
oin . Newberry, Kight: ‘Actor's Mask’ (1023, lent by Sidney Janis

. R T L
@ glyphic bands, patterns of color values,
5j|'n|yli|'u'|tju|\s borrowed from paleolithic
' cave drawings or the art of children, If a
fow of such Klee ideas seemed over-
subtle there was no lack of ideas.

mag::‘, Paul Klee began as an -
etcher, angh his color generally remains Curt Valentin, BuchNas Gallery,

—=— X e (e el e T Kiee's ON THE LAWN Ty

+ praL L UASIAT aal andinsky, ! : 2
#The other Russian 1aily i ¥ The line is taken ft)?' a foug walk,

American Lyonel Feininger.
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Ideas & Illuminations

Almost any original art invites and gets
plenty of parody. But a poser for paro-
dists is that rare kind of art which, while
apparently too screwy to be endured, is too
subtle to be burlesqued. In this class were
two noteworthy exhibitions of paintings i
Manhattan last week. Both were hig
admired by artists and students fam
with modern art. Each provided exhilarat-
ing exercise for eyes trained on visual com-
monplaces. Because nine out of ten people
want about as much exercise from painting
as they want from a warm bath, neither
artist was likely to become popular with
the man-in-the-street. But it was extreme-
ly improbable that either would come in
soon for such horseplay as Bufialo enjoved
last week with surrealism (see p. 40).

Perambulator. Paul Klee has not been
without honor in Europe or the U, 5. At
the world-famed Bauhaus directed by
Architect Walter Gropius at Weimar, later
Dessau, Germany, Klee was for nine vears
one of three artist-instructors in painting.*
Like Picasso and de Chirico, he was tapped
by the surrealists in the '20s but stayed out-
side the club. In 1930 Manhattan’s Muse-
um of Modern Art gave him the first big
U. S. exhibition. When Germany became
inclement to modern art five years ago,
stern-faced, gentle Fantasist Klee settled
near his birthplace in Berne, Switzerland,
to paint, play Mozart with his wife, study
nature. Last week's show at Manhattan’s
Buchholz Gallery was the largest, most
comprehensive he has ever had in the U, S.

One of Klee's methods of drawing has
been summed up by Critic Herbert Read
as “taking a walk with a line.,” This is an
accurate description not only of his pro-
cedure but sometimes of his e; the ex-
panse of paper or canvas being imagined as
a field of any dimension up to, and pos-
sibly including, infinity. It is Perambula-
tor Klee's frequent achievement not only
to imagine such a field for himself but to
open it up somehow to the spectator. Une
water color in last week's show, Bird Ph
Feeds Ur twith the S pke, at frst sight
only a delicately smoky paper with a
mn'glr of lines in the centre suggested a
cosmic twilight and the chaotic, prehistoric
figures of monsters, In another nd of
shorthand, a gowache called Winter Flow-
ers showed a pattern of slim stems and
frosty white blooms against grey dark-
ness, Here all the spectator had to con-
tribute was a simple association of dark-
ness with winter. -

Many of Artist Klee's painlings were
more ecrie than these, e.g., On the L
(see cut) with its l mon-yellow stratified
spectre  children. Many of his recent
works were more abstract, taking a line
wilking for its own sake, using hiero-
glyphic bands, patterns ol color values,

_ simplifications horrowed from paleolithic
cave drawings or the art of children, 1f a
fow of such Klee idens seemed over-
subtle, thege was no lack of ideas,

v e, laul Klee began  as an
etcher, gng his color generally remains

*The “l%l'l 5 Russian  Vasily  Kandinsky,

Ambrican Lyonel Felninger,

Kuox Hall Monigomery

Lorexn MAacIVER
Neither a warm bath nor a dish rag.

less alive than his line. The opposite was
true of a remarkable collection of 20 paint-
ings hung last week in Manhattan’s East
River Gallery. the first one-man show
of a 28-vear-old New York artist named
Loren MacIver. The best of these pic-
tures brought velps of pleasure from
critics who have long complained that
much U. 8. painting shows the imaginative
audacity of a dish rag. One of them, Pro-
cession of Small Beinygs, was close to a
Klee fantasy except for its peculiarly
vernal blues and grayvs and its air of non-
human humor. More evocative than Klee
paintings, many Maclver paintings had to
be looked at just as long before her nifty

A M
effects of specific atmosphere and ﬂllmﬁ-?{
nation came through. Examples: 18

The Pust Recaptured: a wood panel !
with cracked, dim paint counterfeiting a,
14th-Century relic, on which a pink and
grev form swam outward as the artist’s face.

Vellow Season: a big canvas painted in
a monotone of mustard yellow with twiggy
lines here and there, the shape of a pump
indicated, some clothes on a line, gradu-
ally more lines taking shape as back-yard
impedimenta, hints of flowers, and finally
a perspective of May sunshine up a hill
with slashes of blue sky over it.

Shack® the four furnished walls and
floor of Artist MacIver's home-made cot-
tage on Cape Cod, splayed out flat against
a violet void and viewed from above as the
driftwood rafts they are.

In this shack, slim, brown-eved. tangle-
bobbed Artist MacIver once spent a win-
ter. But every other winter since she was
16 she has lived in one or another dusty
studio in Manhattan’s Greenwich Village.
Last week, in her skylit garret on Mac-
Dougal Street, wearing leather sandals and
paint-splattered slacks, she welcomed more
interviewers from the press than she had
ever seen in her life, testified to her work
at the Art Students’ League, told her love
for chile con came and the late French
painter Odilon Redon, and recalled that
when she sold her first two pictures two
years ago through Director Alfred H.
Barr Jr., of the Museumn of Modern Art,
she didn’t have a nickel for the subway
ride up town.

—_——

Contrast at Harvard

For some months an important archi-
tectural exhibition has been circulating
among U, S. colleges. Under the auspices
of The American Russian Institute and
such distinguished U, S, architects as
Frank Llovd Wright, William Lescaze, Jo-
seph Hudnut, the exhibition illustrates the
immense field of Soviet architecture and
city planning. Last week, in Robinson Hall
of the Harvard Graduate School of De-

The line is taken for a long walk.
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“Exhibition at the Museum of Modern Ai
cludes 60 Items—‘A Monument to the Tortu

gﬂjﬂiﬁes of a Period’
of the Artist’s Work

By ELIZABETH McCAUSLAND

TEW YORK, July 13—A memo-
riul exhibition of the work of
Paul Kiee Is on view at the Mu-
seum of Modern Art through the

. One of the museum's cireulating
tions, it has been on tour for
nonths, and after Its New York

earinice will zo on the road agnin
il the end of the year. The exhibi-
comprises 60 paintings and water
8 from private collectors,

# and galleries.
Work is & monument to the
sensibilitles of a perlod. In
tles of his pictures, words like
“end,” “last," “memories,”
ost,” “dead," “fear” are to

hie muy be said to put a better
- an lite; but, significantly, it is
of fear he presents instead,
very handsome and moving

of Feur."”
would be heartless, indeed, and
hout imagination not to respond
the wreal gift of Klee. Even the
L puritavical soul must be touched
wistful and nostalgle quality,
I8 a grace, an ease, about his
whether in the spontaneous
£ his line or In the elaborately
red formalism of his design which
ird to resist, Here was a man who
nud who bad the capacity to
e a comparable feeling in his au-

Then Whatl
ftor this, where are we? Plunk ub
nsl the old blank wall of ques-
and answer. What is art for?
t Is Its proper subjoct? Has the
a right, or even opportunity, to
imself if he does not please
“othiers?

F,m background of Kles, in refer-
lence to Lhese questions, Is adumbrat-
in_brief passages from the lntro-
uetory edsays of Alfred H. Bare, Jr.,

‘and James Johnson Sweeney, in tl
talog, selling for 30, centa which ne-
o the exhibition on tour,
L . finest reallza-

ap of the surrealist ideal of an art
Whilch uppears to be purely of the
wainatlon, untrammetled by reason
the outer world of empirical oxjpes
jonce.” Or agni “Klee . . . nslsts
L, upnn the right of the painter , . .
ansider dreams as well as still life

— Merits and Signif;

not suggest that the primitive artist
i# & phenomenon of more than in-
dividual significance, that a correct
understanding of his causes will shed
light on the complex problems con-
franting trained, aware and conscious
artists today?
What Art Means

Our period has been so harassed
by flux and change that it takes a
pretty stout heart to keep on hellov-
ing in art when nations are shaken
and hundreds of thousands of men
daily risk their lves In battle. How-
ever It would he a sad commentary
on the arts =enerally If they were
simply like frosting on the cake, to
be enjoyed in the piping times of
rme. to be put aside as a luxury in
he sterner times of war, If art
means anything, It means an expres-
slon, a distillation, of profound human
experience, told in terma which ave
Intelligible to many human beings who
share the experfence but have not the
ability to state It In articulate ways.
Truly, the artlst Is the spokesman of
his fellow men and women, by this
standard. :

Now, how does the primitiva it into
this definition? Hutson, for example,
was not an untutored, unlettered per-
son. Born in New Orleans 100 years
ag0, for 40 years he taught in col-
leges, universities, public and private
schools throughout the South. After
retirement at the nge of §8, he settled
down to paint, His work is the visual

and found good, worthy of record in
pletorial terms. Yet In his paintings,
he spoke with the tongue of a chili,
In stumbling sentences, using words
he did not even know how to s
There im a great chasm between the
hunger of the primitive artist to ex-
press heauty and the statement he Is
able to make.

What does this convey to ua? Flest
of all, that art is & more complex ani
conscious affafr  than used to be
believed. Art does not spring from
divine afMatus any more than science|
does.  Tts mature, skilled practitioners|
are no more Infants than the trained
surgeon is; the difference = In the
crafts they exercise. If this woere not
a0, the mature human being Intelli-
gent and educited, could shift from
one eraft to another with no clashing
of gears. On the contrary, the man
who takes up a second profession af
68 has to learn his new Joh ns origl-
nally he had to learn his old,

Why the Primlilve?

Boyond the question of craft anml
=Kill, thare 1s & deeper question, What
Is the motive nower that urges t man
ar woman, after having llved what
amounta to one Wfe, to embark om a

second? With tho prdmitive wrtist,
we iy simplify the answer. He hy
oxpariences whicl ~thrlil

zful to

statement of what he saw In the worli|
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Three Galleries Put on Vi
" Drawings and Lithographs
e lithograpta mn.;":;i?::;t;; o by Noted German Woman
ﬂw tragedies of mankind charvae-, ? ="
AN et 'PIETA' INCLUDED IN WORKS
mmmﬂnzhmrnoahms::: ohne Al
iitm’;m“‘;‘;g;:’“mu‘w“fm | ‘Vier Maenner in de Kniepe'
| R X8 Shivs s htace bavs | or, at| and ‘Frau Mit Totem Kihd!
m‘d he Dreseny Walker display, | in Interesting collwﬂon
B e
n, ra.
m?»m’;pmﬁ the mors extan= By EDWARD ALDEN JEWELL |
sive of the two current exhibitions. Quite & bit of excitement in Fifty-
(In it the full range of the artist's. seventh Street yesterday centered
inthaopmln;orﬂmnwm
Railways information ‘buresu; The
railroad ‘opening Is one ‘that doe
not fall' within the provincs of this |
department. About a block further |
along, however, occurred
events that may properly be cov-
ered nm the opening of an exhi-
bition made up of work Inronb of
. |Germany's greatest living
Kaethe Gd!follw!&-ml‘t‘th at the m"
. |holz Gallery, 32 Fifty-seventh |
Street, which had its mﬁum ;
seul ters In ﬂx‘?m!nth And a 1’ 'Iﬁ.
doors bayond the Buchholz
yre, including a grave self-por- R mlk Gallery, 38 East.
i;.ruaﬁandsﬂ“ﬂmmm ;‘Ilﬂ:yﬂ% e treet; n&aﬂmﬂ.
the two displays ane Is SDIE| : s Fapse xml’wits nuo-m

lew of a distin-| : |show opmml wmu'dqy
to have a complete v 'S L‘?qnung her great .
tist and humanis § and lithog and etehi
i : i el pisce o el
yed, on- could n
¥ with a pang (though one is du.ga
Kaathe Kollwm pu her lot with a fine
iy lf.oll'ﬂm; that Kaethe Kollwitz |
L tod.y, politically ostracized,
Berlin slum and is
show her work save in
ga.l‘ely remote spot as

owmcmnwm

She was ousted from her post at
the German Academy nv:{u

ago because her political oimvl&-
tions did not seem quite to fit into
the new regime., I beliove Kasthe|
Kollwitz was, and presumably she
atill is, a Socialist. At any rate,
T |which is all that need concern this
ﬁ?ll.lm;l, ahe‘ neimthu:\ilbh, m”h
‘antrent | Ufe of serviee in r  bel

r“' rid herself of a t‘“

i pathy for the suffering

nductor | have ever been her

3 was wall n\temlod and no
UG !kl-gwﬁ-’“’h Callery ) gave many New Yar]uu thul.r
s glimpse of (he

art of
Kaethe Koilwitz, -F hou;’h thi= art
has long been known here and ap-
preciated by a somewhat smaller
publie, and she is splendid
sented in a few private coliections,
Tﬂt rosent show at the Hudson

nlkor 1= enmw:d of e

lnd ith

back as far mi, ‘th mwu
ofs o l-l ll 1]
TR
i 2raal W
oo g P

e eovInE By ha mm,} show at his .J“ . season,
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Death” (from which a ﬁtw
o0t | was made), and a il self

.| reached expresison in
| strongest, most pro

fr. Walker pul
‘| ahow at his ulm

> | lea) cannot be =aid to equal her

+|than in the marvelous examp

stlll is, a

life of service in their be
r[dth;q}:mlf of a passio
pa or the suffering
have ever been her

the selflessness of her

was wall attended and

glimpse of the graphic art of
Kaethe Kollwitz, although thls art
has long been known here and ap-
preciated by a ewhat smaller
public, and she is splendi Tepre-
sented In a few private collections.

- Hudson

period or product of
years, that must be inclug
her best axamples—the

dead child) in faint color,
wha 0

mie et

neargr black, N

-seems
Sculpture. Also Displayed

It is very interesting to find in
{ho eneman ShaD Lt b R
four pleces of sculpture—a medium
In which Kaethe Kollwitz has been
working for t.l:?il lulzmtw or. “ e
years. e the ces on vie
there (probably the first of her
sculptured work exhibited in Amer-

towering alixlsuve';r:.mts um}lu :]I:_g
graphic madium Y oy the
same general subject types, are ir-
radiated with the same noble, per-
cetive artist's vision, and reveal sle-
ments of genuine plastic strength,
Drawings, however, constitute the
mainatay of the show. And these,
several of them in particular, are
superb. Kasthe Kollwitz has never,

the sort of silent, humble resigna-
tion she so often bings before us,

le
called "Dat;th Lmillnlr “wm
Away." Other drawings great,
of sometimes delaoorlﬂn’ bnula"
are “Mother and Children,""

tions did not seem quite to fit into
the new regime. 1 believe Kaethe |
'" | Kollwitz was, and presumably she

. At any rate,
which is all that need concern this
column, she seems unable, after h:

e
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parhaps, more polgnantly indicated |

the ter- |
ritie “Woman's Prison,”” “Call of!"

o doubt|
gave many New Yorkers their first
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portrait. Most of these .
were done within the last |
although a few earller
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"The Motheri” ( Hudion D. Walker Gallery). Three notable works by Kathe Kollwits are bere thowun

AID Romain Rolland: "The work of Kathe

Kollwitz is the greatest poem of this age
in Germany, a poem reflecting the trials and
suffering of humble and simple folk. This
woman with her great heart has taken the
people into her mothering arms with somber
and tender pity. She is the voice of the
silence of the sacrificed.” For the story of
her tragic, distinguished career, see page | 77

"Morthér and Chiidren’

{ Buchliolz Gallery)

“Sel] Porsrait"

( Buchbuls Guallery)
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1™ he artistic future of the world belongs
to America,” says Thomas Mann, him- subject,
self the greatest literary artist of our time |
I fele his words must indeed be true, as |
wandered through the newly opened branch
of the Metropalitan Museum, The Cloisters,
in Fort Tryon Pack, high above the Hudson
at the very tip end of Manhatran All Ameri-
cans should feel a chrill of pride in our coun-
try's possession of this unique and incompara-
bly lovely rreasure house of mediaeval are, Ser
in terraced gardens, themselves the
ment of the Middle Ages,
copy of any ancient
of many original arc

pass with you
the troubled world of today,
sider ir a grear

moment of the wark
arnsts, Kathe K
simultaneous exhibitions in
Born in Germa

she has dedicated herself an
embodi-

The Cloisters is no
building, bur is composed
hitectural features brought
from Europe and, with supreme taste and skill,
incotporated in a unified whole, consisting of
a Romanesque and a Gothic chapel, an au-
thentic Chaptér House, four arcaded cloisters,
and eighe galleries fille

a slum quarter of Berlin,

dead or starving children,
their revolt and

war series, Many of these, so simple,
d with a magnificent = of line

collection of paintings, sculptures, tapestries, ers—have
furniture and stained glass, dating from the Greek ideal, o
twelfth to the fifteenth centuries,

It is to the late Gearge Grey Barnard that
we owe the idea of The Cloisters, and many
of the lovely works of art sill housed in the
modest building which was the nucleus of the,  America had been spared all this, for in hard
present splendor. The artist himself did not  times we have at least had relief, bue then I
live to see the fulfillment of his dream, bur remembered our sharecroppers, and the photo-
his spirit speaks in every stone of The Clois- graphs of Margaret Bourke-Whire! Never have
ters. The museum was made possible mainly| 1 seen a more powerful argume;
through the generosity of John D. Rockefeller, | than the
Jr., not only in money, but in many priceless
gifts, especially the Unicorn tapestries, among
the most unique and valuable extant.

The Cloisters is filled wich

anc
plunged in a woe so deep
with rerror, for do we not belong to a society
thar tolerates such things? 1 fele that we in

nt for peace
etching of Fray Kollwitz' monument
for the dead in Belgium, where fell her own
younger son in the first days of the World War
—Iust two figures, hers and her husband's,
masterpieces. 10 agonized grief over the grave of their boy.
which many would gladly voyage to Europe to] Words cannot describe its power,
see. I hope that everyone of you will visip Deaury.

this incomparablé museum when you come to Needless 1o say, Kathe Kollwirz' work has
New York. The buildings, with the treasures. not appealed 10 those in authority, W
they contain, will be of the greatest use to de- vetoed the award of
signers, craftsmen and artists in many fields, her "Weavers' Cy,
and a constant delighe and inspiration 1o all
America,

its rending

illiam 11
& gold medal to her For
and his Empress sup-
pressed a poster for the Home Industries Bx-
posiion of 1906, since jt portrayed a working
No wonder Thomas Mann said thar the Woman with t00 great and tragic u--.liisrr.:. After
artistic future of the world belonged 1o Amer- f_hc war she received many Jlunu.l's. being the
ica. Except on Mondays and Fridays when first womi t‘h:\'.mi to the Prus.s.:;ln !\E:Iidt'ml'
a small admission fee is charged, The Clois- and "“'-‘”_““&i director of ENPJuc arts in the
ters is open to the public. An excellent article "“-“"-'_'T')' in 1928. But with the fall of the
by Malcolm Vaughan in the New York Times party in which she believed,
.-1]".:;;;:..'1‘»( of May 8, will give you a good idea

and with demo-
craric hopes in Germany shattered by the Nazi
of the people and the times which produced  regime, she lose her posicign in the Academy
the art of The Cloisters. The Bookshelf tells Repores of her impr
me thar cermin chapters in Lewis Mumford's, but it seems they
The Culture of €

isonment have been rife,

tre unfounded—at least they
dties, give a comprehensive  have not been verified
account of mediaeval towns and their dwell. Many

acclaim her the greatest living woman
Jy & ue/yn @'/Aajen

Art That Is Ageless

for JUNE, 1938

ers, i one cares to delve more deeply into the

l should  hesitate 1o
trom the rranquil Cloisters jnro
if 1.did not con-
honor to speak even for a
of one of the finest living
llwitz, now on view ar three
New York Ciry.
wearly seventy-one years ago,
| her genius 1o
the service of the disinherited. With her doc-
tor-husband she chose to live and to serve in
Her work—draw-
ings, woodcurs, lithographs and sculpeure —
portrays for the most part mothers with their
hungry weavers in
defear, a peasants’ war, and a
so clean
especially those which depice moth-

an august beaury fulfilling the
purge the spirit through pity
I tertor. For we should regard chese women,

thar it is passive,

/_

et

artist. All, 1 think, will place her in the front

rank of present day arrisrs, withour distinction

of sex. Everything she does is simple, direcr,

powerful, faultless in technique. Ir is indeed

poctry, the auguse rragedy of the disinherited, \

above all, of crucified motherhood. —
By conerase, [ certainly enjoyed the gay and

delightful sculprure, the "Young Siren” by

Perna Krick, which was on exhibition ar the

Architectural League, and won its coveted and

distinguished award of honor. It shows a

strange and adorable tiny girl on a gigantic

fish. Reduced in size it would be enchanting

ini the middle of a garden pool or anywhere in

one’s garden, or, if smaller still, ro live in one’s

room all the year round.

Hunring a gift for a
June wedding, | looked ar some of the beauti-
ful Jensen silver in the Decorative Arts and
Crafts division of this same exhibirion, and
found it admirable. We live with silver or
near silver, three times a day, but T wonder
how carefully we choose it or how much we
know about it. Are we careful to buy designs
in keeping with our homes? Ir is really fun to
look up the designs of the great masters of this
minor art in any library and get replicas, or
approximate replicas, of the originals,

(Continued on page 185)

"Young Siren" is Perna Krick's
lovely prize-winning sculpture
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METROPOLITAN MUSEUM OF LRT:
8ond ot. & oth aves..Class=
room 'C!..Lecture 2. The
work of Brunelleschi, Bot-
ticelli, Da Vinei and others
who made lasting contribu-
tions to the architcecture
and painting of Florence
during the RenaissanCes..

, 31lides and gallery tours

A |'2"_ ‘Mr. Levince
TOU lz 5 4RT TQURS of the Art

7 Division, W.P.i. 4dult
Zducstion Program of

i the Board of Educrtion,
15 ASTOR PL € City of Ncw York is &

- { frce service designed
AL. 4-94050 < to introduce to the pub=

i i 9 ¥ lic living art, &s GX=
- 39 qhibitud in local gal-
il 1eriee and in industry.
| For other information

O C T Jor a copy of the current
. program send 8 ST..MPED
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' O i l 5 TO: 13 - 20 hstor Place
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W.P.A. ADULT EDUCATION PROGRAM - BOARD OF EDUCA1Iun = N.Y.C.
13 - 25 Astor Flace Algonguin 4-4850 Ext.....39

/ sl
A B e -, HISTORY OF 4RI-

N Y C.

METROPOLIT/AN MUSZIUM OF LHTH
nd St. 5th avc..lCloss-
room 'C'..Lecture 2. The
work of Brunelleschi, Bot-
icelli a Vinei and 3
Tuesday  STUDIO VISIT - SAUL BAIZERMAN: 311 - 6th Ave. b e ?;'C__”{fgﬂcagzr?gt;"s
Oct. 11th A strong culpfor of the social scene. Miss New : e s ‘%lﬂ.' e
7:50 P.li. conducting. ions to the architccture
i and painting of Florence

. during the Renaissonce...

51lides and gollery tour.
Mr. Levince.

Nﬁy BUCHHOLZ GALLERY — OSKAR KOKOSCHA: 32 Bast 57tl 5t.
Octy 10th The painting of this stormy petrel of Buropean art
1:50 P.ki. runs the gamut of abstract tendencies. Mr. Anton.

Weflnesday AMERICAL I7T‘""' OF NATURAL HISTORY: 77th St

Oct. 12th Columbus .. feet ot Main Ent.) The Jd"hll cf

1:50 P.H. Mayan ana t.zt\c art. These ancient american artists
could be siczingly modsrn. Miss Newe.

ART
IOUR

Friday AMZRICAN MUSEUM OF NATUR.L ! : 77th S 2 foe2 O
Oct. 1l4th Columbus aves(Mect at 1 Ent How thi d e tion £
1:50 P.}. imos work and plsy is well illustreted in this :;':uc-_-mf.: ~f DA
collection of articles luding eraftwnrk, sculptures, é{'.'.__,“;,w . '\"L s
13 ASTOR PL and decorntions. Mr. Weidinger. f;,: R

Thursday N.Y.

Oct. 13th Printms

1:50 P.M. Dur‘,r', Dr v*=:
Mr. Weildinger.

ILIC LI*R".RY. 42nd St. & 5th iAve. Rm 32
< and present. Rarce exampl:
--r*ndt Redon, Gauguin,Picas

L,
I

to
lie '_-

AL. 448650
EXT 39

VISIT - BORIS ILRGO: 47 Er
roung surrenlist will show new
Uiy ,ubhiv colored paintings
Mr. éanton

01 his
lu"l_.d' ' o

or & copy of ths current

O —~ T Snturday  [USZUN OF THE CTTY OF NEW YORK: 104th St. & 5th ive. oty B
(_ : Oct. 15th nces of the City'sssYou and _}:.,m* ne n SZLP-a 5
f1 .1 picturcs caught by the crmere of T0: 13 = 25 &S
|O - I 5 Mr. Nicolaides. Phoncs isls '—:coO BExt .39
L

WERA ADOLT EDUCATION PROGI AVI-BOARD OF EDUCATION
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leseryk Canvag Bears Prophetic
Eps St T

Place for Fxiled Kokoschika |

Nervous Tremor
fHis Portrsit Shown I{ere—-.“'.‘aguu lio

Speaking of p 4gue, & portrait of the Czichoslovay Tepublictg ;

s featured in a New York art 3

by Cskar Kokoschis a+ the

Poundin, father, Thomas G. liasarylk,

show. It ig in & group of paintings

Sucihhols el ~ETY o
A prophetic nervous treror rung through the Canvag,
» taster of

ka3 the
1y now sits in the thgex o

artist éX.ressionigt discor:

Europe's orisis. x
Austrian-bory, lon; attached to Uernen ertigtic life, he has

Been the culture of his two home Landg

round down by the Nazi boot,
The Prussian Acedeny of Arts han honored him with mewnrihtp. but
Hitler blacklisted 2i7 as & "degenersts modern.” Ne:ified Austria 1

elosed to him. Probably have to pack and leave “rlguq,'

Now he will
uls latest hone,

Wher: next? Perhaps Paris, 4+ eny rate, the whole sphere,
even tue fringe of én life, 1s cLosed to tiis thoron Uy
artigt,
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- Oskar Kokoschka, Frowned Upon by Hitler, at Buch-
- holz Gallery — Comprehensive Showing of Rou-
ault’s Prints at Museum of Modern Art—Photog-
raphy, by Walker Evans, ‘Applied to Surrealist
rposes’
By ELIZABETH McCAUSLAND

EW YORK, Oct. 1—Oscar Kok-
oschka is one of the artists

whom the Nazi regime de-
nounces as ‘“degenerate” To
- see the five large oils and 20
drawings now on view at the Buch-
Iz gallery, 32 East 067th atreet, In
1o experience mild wonder at the de-
| munciation. A painter of great en-
| ergy and invention, Kokoschka shows
g:l.nly his spiritual inheritance from
impressionists, whom surely even
Hitler must have heard of.
Outstanding in the exhibition is the
portrait of Thomas Garrigue
isaryk, first president of the Czech-
llovakian republic, who died but last
I after heroic labors to found that
oW mennced democracy. The Apirit
which has sustained the Czechs in
their centuries-long strugele for lib-
eration is symbolized in the figure
Standing  at  Masaryk's shoulder—
Amos Komensky, a 17th century
‘Czech educator whose dream was to
unite all nations through a common
system of education. Painted in 1934,
the canvas shows the artist's mature
style, In which the early Influences
of impressionism and the later influ-
ences of post-war expressionism are
] in a vibrating and personal
Sstatement.
__This growth is suggested by the
. other ofls shown, the “Girl With
Doll" of 1924 and Arabian and Tun-
dslan scenes of 1928 and 1529, which
recall Delacroix's Algerian  nerlod,
The drawings suggest another aspect
of Kokoschka's talent, a monumental
echo of the classic a Ia baroque,
Modern German Art"
*Modern German Art" s the title
of a small book, recently puhlished
in England by Penguin Boaks, Itd,
and selling there for sixpence. Paper-
cavered, with 32 illustrations and to-
taling 108 pages, it Is wrllli-ln by a
German art critic in exile who uses s 3 -
the 3‘3:.1 de plume, Peter Thoene. Portrait, in oil (1934), by Oskar Kokoschka, of Thomas Garrique Mas
Kven more perhaps than In  the 3 == Ne i | i .
BRNEY  Blaces ban  centorporin Fnsf .m_h street, New York (September 22 Oc'lober 12). “Seated Acro
German art been unknown In Eng- 8ult’s prints, at the Museum of Modern Art, New York (September 28
Iand, To dispel this ignorance and
10 oppose truth to the distortions of 4
the Nazi Kultur-kammer is the pur-
pose of the book.
Turning over the pages of repro-
ductlons and reading the text, one
Impressed by the reasonableness
modern German art and by the
vast loss 1o cultire wrought by Hit-
ler's asthetic uknse, Kokoschka Is in
whal amounts to exile; as sald beforg
hesn columns, almost o painter
or seulplor esteomod by the progress
sive art opinion of the outside world
continues 1o uvt:h Ge
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KOKOSCHKE & HOW

rld as one of the
en represented in the &x-
show &t the Buchhole
s score of drawings, it
yemple of extraordinary
:irht. An fustrien, Kokoschka
of his 1ife studying end peinting in Germany where, during
the post-Wer ere, he beceme & leading figure in the Expressionist
movement. Todsy, in bitter antazonism towards the country with which

his career hes become identified; be lives in Prague, the city now

being wetched by the eyes of sll the world

jogaryk, the late president of Czechoslovakia, has been the sub jeet -

of one of the most profound end dynsmic gertraite of our

seinting, & lerge horizontel penel exscuted {

- by
OIS 1

resénted as = Visionery i _ 2
. H-"F- L
Komensly or Coneniug, the grest _
need snd powerful hends, drawn W

vk, doubtless constitutes consti=SES

of ¥okosehlks whe identifies him .;“
to the heed of Comeniug, the Noraviai s i
-dly perceptible be- ;.‘ M

ks 'y recont style) of

At the righty
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& blue heze faintly surrounds the head of Masaryk in & dnring a

to emphasize the humsnitarienism of this great man. Because of

rreciate the full mezning of its gymboliam.

The insouciant dravings in sansuine, executed in the &

thirties are studies of the femule head ard figure sketched

ewift entenglements of line.
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s German Arg!

is the title of a small boclk, recently pub-
ruin Books, Ltd., and gelling tﬁsre for njgp-e 4
with 32 illustrations snd totaling 108 pages, s

zn art critic in exile who uses the nom de

-

- LS
Peter Thoene. Even more perhaps than in the United States has!ccu— e

|
German art been unknown in England. To dispel thisg'd

and to oopose truth to the distortions, of the Nasi Enltur-ianmers
purpoge of the bock.

Turning over the pages of reproductions end reading the Haxesiey

exile; &s said before in these colums; slmost _':'I
» or sculptor esteemed by the progressive a:rt opinion nf "
rld continues to live in Germany, exzcept in & cameuhr
4 whole generstion of experience cast ﬁﬂ%‘h

and arbitrary geeture. The oul
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ground down by the Nazi boot, m
Prumi;nﬁnﬁca;:l;my of Arts had hun—
ored with membership,
Hitler blacklisted him as a "da-
generate modern,” Nazified Aus-
tria is closed to him. Now he will
probably have to pack and leave
Prague, his latest home. |
Where next? Perhaps Paris. At
any rate, the whole sphers, even the
fringe of German life, is closed to
this thoroughly Germanic artist.

And what of Paris? With the de-
cline of France, her capital may well
lose its place as the apple of he
world's artistic eye. Brusque Man-
hattan has alteady drawn many
young European artists and even
momentarlly won the heart of so
confirmed a Parisian as Henri
Matisse.

New York still lacks an “am-
hlance,” as Luls Quintanilla puts it
He means that atmosphere in which
art iz taken for granted, like air
and water, even hy the uncompre-
hending masses, as it was in the
Toledo of El Greeo and as it still is
in Parls.
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: MAN ART UL J
‘OF THE NAZI STATE
- By CARLYLE BURROWS

LTHOUGH the German government has deelined ¢
in the New York World's Fair next year, the mbﬁ?tym
exhibition of German art being shown here at that time is being
d with Interest in ar{ circles. Few details of the venture are
< OWn as yet, except that friends of German art in England and America
fe interested in bringing a show to New York, and that it will be com-
posed principally of so-called banned German art—the paintings and
H stulpture aof artists elther disapproved or exiled by the Nazt regime in
i (53 ny. Perhaps the plan, as at present constituted, will fail to ma-
! alize, for there are those on the side of the suppressed artists who
| nkly doubt the advisability of such a show being held here. But
.:I:e project is being considered none the less by those concerned with
Atter-day German art outside the Nazi state,
The first step was taken In London last June, when an influential
roup of English and European arf patrons, including Dr. Tancred
Sorenlus, Lord Ivor Spencer Churchill, Julian Huxley, Aristide Maillol,
© PHlerbert Read and H. G. Weils, gave their support to an exhibition of
' Twentieth Century German Art at the New Burlington Galleries. The
show was composed for the most part of the work of artists out of favor
with the Hitler government, According to reports received here, the ex-
' hibitlon, & large and fairly comprehensive display, comprising about 270
ol paintings, watercolors and pieces of sculpture by sixty-three German
L | artists, much of which had been lent for the event by English and conti-
© Emental collectors, was well attended and proved a moderate though not
& sensational success. Difficulties were ence d in obtaining repre-
sentative works of some of the artists, it was explained, most of whom
S ‘were scattered throughout Europe at the time and could not be com-
‘mminicated with, with the object of obtaining some of their most recent
%pqlnunss or sculptures. This event was soon followed, however, by plans
‘for similar exhibitions to be eirculated among the larger citles of Europe,
‘including Brussels and Paris, and finally New York—according to: the
sponzors, “in time for the World's Fair.” One of these is now being held
n Brusszels.

A

4

i: o

!h “Real” German Art

ability as a draftsman, the
tains, however, five of the ofl paint-
ings which have earned for him a
reputation for discerning and subtle
disclosures of the

pictures, “Arabian Girls,” “Market
in Tunis" and “Portrait of Thomas
G. Masaryk,” as well as “Girl With
Doll" and “Vernet le Bain" (which
had not arrived when the gallery
was visited last week) keep the tra-
ditional contour of life even though,
as the above commentator states,
they “are filled with baroque
ecstasies” and are broken up into
nervous, moody combinations of
forms and colors, occasionally some-
what disturbing in their brooding,
mystical content.
-

The portrait of tha
ey s

p , for T

has ,a dual portrait significance,
that apart from the central figure
of Masaryk himself is not clear to
the observer—and Prague, which is
seen in the background, {5 a& scene
as strangely unreal as anything
come to life through the intricate
of surrealism. The draw-

-'w:Eu constitutes authentic German art today has already been deter-
" mined for Germany by the dictators of culture in the Nazi state. The
gﬂﬂm was first officiaily clarified in Munich in the summer of 1037,

T.’ Cree_k at Ednal

18
Bl -

ings, which include figures and
heads of young women, are not
only fairly numerous in the show,
but probably best represent this
artist's traditional leaning In art.
Done in sanguine and with large
breadth and flow of line, they dis-
close an able draftsman, wide awake
and keenly interested in command-

show con-

founder of the|

“phenomena|
which underlie visible things.” These|

1

Fa

&
¥

e gAY,

e *

?
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d the similarities b aintings and prints so far as subject and™ ) Ir
ke g 4 £ Kokoschka, a former instructor at the academies of Vienna
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& ummh fgr tru‘th and heaut{h istau that matters,

5 2 current week emphasize that point with -
are of Kokoschka's work, at the Buchi 'z Ga.up:rzy'
ab the Museum of Modern Art, Koko .nka is an
who lived for many years in Germany, was, In fact, |3
ceterawd “Berliner Sezession” group, and s iow & ]

a split in the group,
for inspiration and others, notably Pechstein and Kokos-
Kokoschka became the outstanding figure of the
: , he used his canvas as a receptacle for his
ngs on life, his researches into hidden and funda-
His pictures, as a result, churned with the turbulence

ns and of the world as he observed it.

his
as it is inclsive,
) he show, is evidence of
vy organized as Cezanne's and constructed of the
- organization of color planes,
in recent years, Kokoschka has turned back to the
25 of his youth. The portrait of Masaryk, for ex-
: ngly and sensitively done as anything he ever painted,
lposer in form and color. The canvas shimmers with
that recall his early interest in the French impressi
ly Manet., “Vernet le Bain" dated 1926, and “Market in
, reyeal the same fluld, almost water color technique. But
has his paint, so, we are inclined to feel, has he
his force. Only “Girl with Doll” has the old-time power.
other canvases are far from sirong enough to engender any
nee- ing (measuring them by Kokoschka's own
_Hut the drawings are very fine, And indicative of Kokoschka's
about art and human beings and emotion, perhaps, {5 that
keen and parsimonious as is their line, and negligible the

5 of the figures he draws, still one’s attention is somehow:

n to the faces and the revelation of character in them.
ance there was a similar reaction in art against the impres-g
absorption with surface. And Rouault's was the most indi-

among the revolters, even as Kokoschka's was in Berlin.” ey
similarity between the two is that Rouault, too, was also con-1

| with inner abstract pletorial order, as well as with the explosive|-
of motion,

i .
Exhibition of His Prints.
8 Houault show consists almost entirely of his prints, It Is, In

first comprehensive exhibition of his prints ever held in this,
or abroad. His paintings, however, are so well known here,

ch are concerned so great, that lengthy discussion here of all but'

technique is unnecessary. They are, of course, mystic, brooding, truc- o

‘They are characteristic expressions of his sympathy for the victimsl-

yilization and of his disgust for war Jords and profiteers. But instead of

g cruelty and alrocity they treat Instead with spiritual catas-
umiliation and destitution. They have the deeply religious fesl-
all Rousult's work, and the brilllant stalned glass colors, organized

* - Germany.

I;nhn\'eﬂa'wedthaartwhichmemﬂs"_ g
It was doubted that the latter event received
interest. For in Germany today, if current
there is little room for any argument about the r
nds of contemporary art; it is either *
1s mot discussed, . F -
he London exhibition took a flat stand for art fréedom as
discipline of dictators, The organizers of the ¢ I

an introduction published in the catalogue, are

onists » |4

that “political” demonsirations which sre almost

b cause official animosity in Germafty to the g
many suppressed artists now living there, ‘The situation, as or
expressed it, is “ull of political dynamite” and would be difficult to
mlmumfmormmammmmm-umm tow
the Nazi government's ruthless oppression of mmm&unpan r

- L] -

Work by Kokoschka

I‘r 1S & coineldence that the Bucholz Gallery, 32 East Fif

& Street, which has exhibited the work of artists or various G
groups, is holding just now a display of paintings and drawings

Who i3 living in self-imposed exile from Germany in Prague,
widely respected in Germany for his vision and feeling as a p
Kokosehka's art Is now listed, the gallery informed us,
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s of the
Kollwits and others, to maks his
‘home and to paint in Prague.

* &k W

mora volcanie style h

to a somewhat flatte
mora lucent manner of brush/
in the examples shown, thg
| spirit, however, remaining
such a canvas as the ‘‘Markel
Tunis' with ita swirling color
ting the place of more distinctly

| studies by members of tha photo-

forms. The paletta in this
more than in the others)
mA the
h. The drawings, a score of
Aare sanguines, figures and:
beautifully and individually|
_tnd- Kﬂknuhkl. Incidentally
: ssian Academy of a\.m,[
- I~ A

characteristic l

NE of the two newly opened
photographio exhibitions con-
sists of nearly 300 camera

Braphic divislon of the Federal Art
‘Profect, WPA, and may be sesn
(until Oet. 12) ltthtMmlM
Gallery. The material assembled
Mu&umﬂummhtm

slum conditiona and the newsr |

| housing  d

wﬂhthatplmnmmbjaototl%w .

York, subway excavation, and views

dxuthsui 5

Topcs

ross (till Oel. 1]‘
pmmwithpuntluumdm-
in the final show of tha Bumm
serles at the offices of ‘Theodo
Kohn & Son, 608 Fifth Avi

Cot. 14),

The papers by Zornes are unaven, |

(some of the smaller ones being at-|

mosphario, well organized and sure, |
while the larger onas run to postery ||
effacts with and

of East Side markets. The show |y,

i well entitled ""East Side, West |
| Side,"” and should prove of interest

to camera fans in particular and to
Mr., Average New Yorker in gen-
eral.

The second photographie show of
the week is the “Facea of the City"
exhibitlon of camera studies by
Joh.n .Mbok. a tallor who has made

y an tlon since an
early ssa Som twoscore of his
prints are on view at the Museum
of the City of New York (until Oot.
31). Child and old derallct, mothers
and little girls playing at being
mothars, together with wvistas in
which Mr. Albok has transmuted
the commonplace into the roman-
tle, thesa ara his subjects. It i»s
frankly — and delightfully — pletur-
emaque worl,

* K B

HREHR painters make their
bows In first solo shows In
New York—Mllford Zornea of
California, with watar-colors, at the

Wulim' Gallerles (tiil On;. f) Wal-

v | urban

Ann Hunt Spencer at
at her best in her gl
still-lites of fruits and

which was awarded the Na
Aris Club Priza In the March, 1
group show there, s a mature
thoughtful plees of wark

i
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Works by Kokoschka and Rouault
Reveal Search for Truth and Beauty

By EMILY GENAUER.

This was a strange week to he doing the art galleries
Jm one to another we walked, with eyes straining on the
iy to catch headlines in street-corner piles of newspapers (i,
d with ears ringing with speeches blaring from radios in|
dildings along the street,
There were comparatively few visitors in the galleries and their
aajordomos were faintly surprised to see even the critics.
“How can you think of art in times like these?" they asked. They
meant, how can you look at squares of canvas covered with bright pig-
ments and concern yourself with whether they measure| .
up to that particular mental yardstick you apply, when
the world is caught in a maelstrom and any day we
may all go down to destruction and death? How can
¥ou put faith In culture and civillzation when a mad-
man rules the world? How can you bring yourself to
eare about art and artists, opposing art {sms, one man's
¥ L struggle for self-expression, when all of us may soon be
; : struggling for life itself?
And yel across the ocean they're thinking of art. In
France, even as they were evacuating children from
’ ) &chools and hospitals and asylums they were also taking down from the -
. walls the Louvre's masterpleces and storing them away in bombproof
cellars, and removing the stained g!.a.ss vrmdow.s of Chartres Cathedral.|$

Men Live by Truth and Beauty. g -
Keats' assurance that beauty is truth and truth beauty an at | REREE L
15 all we need to know, must seem in days like these ineffectual, unsatis- | A7
_“ory and ivory-tower. And yet he was right. Men die by infamy Lass
and treachery and savagery, They live by beauty, by truth, by undex-
: g, by the joy that artists have been storing through the his-

g

Y]
e
iy

=
- g
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GEORGES BRAQUE

October 14 - 29
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ArGuUs PREsscLIPPING BuReau
OTTO SPENGLER. DIRECTOR

132 EAST 26TH ST., NEW YORK

TERMS: Payable in advance
5—far 1000 clippin $14—for 250 clippings
ad—ior 500 ¢ pp " $7—for 100 clippings
Trial orf::r-—so clippings for $4
A No time limit
ASK US ABOUT 'THE BOOKSHELF SCRAP BOOKS."™
Sizes: 6 x 904, 9 x 12, 11 x 14 and 18%2 x 2312,

mdtochvo October 24, 1938,
EW YORK 1 IMES

— 1) - R
20 ART EXHIBITIONS --.....
' LISTED FOR WEEK

T Somi-Lul' Comes Before thellD
Expected Pre-Christmas
Rush at Galleries

SCULPTURE SHOW READY .T

Works of Barlach to Be M
at Buchholz Gallery—Other |
Notable Events

A slight ot
Ber of new exhibitions
semi-luil beﬁnuuu

memorial show of
drawings by the late Ernst Barlach, |
one of the most widely known of
modern German sculptors, which |
opens to ths guhlle tomorrow.
Other Evente of
in their respective fields in
‘FD twenty-third annual nhlbltlnn
the Boclsty of Amerloan M
8. openlng on Wednesday at the
1 Arts Club, and the annual
tion of prints by the
Soclety of




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.,

Collection: : Series.Folder:

Valentin A

The Museum of Modern Art Archives, NY

'TTO S‘PENGLE : 3
132 EAST 26TH ST., NEW YOR
TERMS: Payable in advance
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334-—&::: xsl?lo ordw—‘npph‘;o clippings for $4
E: No time limit
KSHELF SCRAP BOOKS."
G O oo w 12, 11x 14 and 18%2 X 2314

Rates effective October 24, 1938-

NEW YoRk'SUN

e QEC 3. 1030

ls perhaps a trifle early to at-
mpt to anticipate posterity in fix-

ant, ;
he is denling with their p
_ya or woes, or rising to
% cal and the u.ntvuul, as i
aoeualng head tmm A
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- 5 3 -y o s ¥ dated
the least charactertatic and the best, %lg?mm = oﬂvt%ﬁ.
It Is strongly composed on an ob-| heve ani hire. the :
lique axis, and fts color is brood- fall it -m. thamh
ing and subdued. This large up- a ?_“ e Brm ln ﬂmm i
right eanvas hung for ten years at uction of bBraque,
the museum In Dresden. A much handling still life form
aller work, similar in theme, [he Ch
elonged to the National Gallery In
Berlin, and was included in the
show at the Museum of
Modern Art. i i
. Max Pechstein, ap far as my fa-
miliarity with his work extends,
~ ||must be conaldered of significance
more by wirtue of his modern pio- ||l
3 ?‘::;lﬂl bﬁlﬁ!;_l!;l nd inventiveness |||
4 o 6% any 1hh o

y. At any ra
call him what you wil, Braque
| K . b

very ¢ it steadf, s
abstract principles first gr |
established as far back as 1807, or
aven a bit earlier. ] v
Upon an analysis of these prin-
ciples it is quite unnecessary to
embark now. Braque's soberly ear-|
nest experiments In abstraction,
even though they peraist, belong to
a perlod in the development of mod-
ern art that has long since becoma
“historle.” The examples displayed
at tho Buchholz range In date from
1919 to 1935; on the technlcal mide,
from the full-bodied 1827 ofl, "'Still
Life With Guitar,"” rich In low-
| keyed color, to the red chalk “'Still
| Life" of 1934, which s a simple
| abstract device of outlined and
| tinted shapes.
Two of the canvases were bor-
| rowad from tha aollection of Wal-
ter P. Chrysler, two from that of
| Elmer Rice.
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tions.-
mtar,or ‘bo!
objects so disassembled
ever lost, but a stunning

I the 1918 and 1010 ofls in the Buchholts i e
m.mmsemtuflmmvolm’m “be seen in its fine:
plane regulated by color or by textured Srface qualities
form. The later things hecals Wl o i show x
stressed more than previously (the 1926 _Nu
S fhisy, and colors developed more subtly.
“““""“’Zﬁm“‘.‘?“‘m.ﬁmmgv

e most recen piﬂ'ﬂ .l
'.I:'hd',rmoolors are pallid and insignifican
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such es Nles Grosses Pommes, in which the ar
toward e larger canves, broeder palette

played—-refreshingly, I think
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PAUL

KLEE

November 1 - 26
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JI—X founder of the Bau-

R ives dramatio titles 0 patal
i ingn, which, whether of not they e
i liko that, .'llru KO&J&:}:;&H‘_:'::.“

A ond variety
b2t o agpiegs. ":‘:l:'f'-‘“;l‘,“’rl{iﬁgt;:::ﬂs“!'!:l:?ﬂm
2. h TWB Elhihihom Ilafrlf.- 3L2"|.:_'gnh_ Thru Nov. 26

Paul Klee I8 one of those baffling
figures of modern art of whom it Is
difficult to. write with reasonableness.
His work evokes fantasy, as it s it-
self fantasy, Away from it, one may
tear oneself! loose from the Irrefrag-
able charm of Klee. Seen again, the
‘work re-exerts its spell.

. Not myth, not fable, is the paint-

ng of Kles, but the attempt of a
sensitive, intelligent and extraordi-
narily ingenious man to unify the dis-
parate elements of reality he has ex-
perienced.. li'rmi 1916 to 1919 Klee
served In the (Nfantry and was ata-
tioned at the docks. When the im-
mense horror was over, he shut him-
self up “in the confined space of his
colors and forme” The quotation
from “Modern German Art" may ex-
plain the motlve power which drove
Klee into the language of fantasy.
The language Itself is another mat-
ter.

Man (which means the artist as
well as any other kind of human
worker) Is essentlally a soclal crea-
ture, His concepts are the result of
the interaction of social forces; he is
played on by his environment: the
mages by which he percelves reality
are created for him by social proc-
esses. So the more progressive pay-
chologists tell us, The verbal speech
of a nation or race Is the set of
symbols jointly agreed on. The piec-
torial of a people is the
set of visual images which are com-
monly understood and accepted.

Yet language changes, and the
content of the symbols changes; New
movements In human history and as-
sociation produce new concepts which
required new symbols. In art this is
a5 true as in the spoken and written
word, To see these new truths freshly
and even primitively is probably there-
fore an 1 phase of
experiment.

In such an evolution an artist lke
Kilee has played am important role.
:d\railing hjm;zlir of the new knmowl-

ge of psychology, approaching ex-
ternal reality, objects, things, with a
fresh and tender vision, he has sought
to reach a synthesis of form, a unity
of the objects seen. The distortion,
the abstraction, the fabulous gquality
of his simplification is the new virtue
he has to offer—also the explanation
of why his work continues to charm,
even in an era when realistic art with
emphasis on soclal content is to the
fore, =

The two exhibitions now current, at
the Buchholz gallery, 32 | 5Tth
street, and the Nierendort Gallerl, 1§
East 67th street, are therefors worth

serious the complex rea-
sons all ' E
had from Viewing these iffb




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:
Valentin A.A.L ﬂ

ERNST BARLACH

November 28 - December 20
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“NOTES AND CoMM

_ON EVENTS IN

. his direction in the re-

liglous-spiritual and folkish-human|c

that lies at the background

ve art. His style remained

—in spite of occasional

tions toward barren decorative

forms—and came to fruition in

works of pathos as well as of gro-|& piquant fig
ue hiumor, A self-portrait, among |2ura of colo

hg drawings, shows an austere,

wlid-eyed personality, with a head

& prophet on a cathedral por-

), but the show as a whole Is|Boris sdalar&
rked by wide-ranging emotional] The Vendon
rintions, Tt denotes power, but|Ung the work

shows & diffused talent, rarely fn|Euest exhibito

complete focus.
wo Exhibitors

The Ferargil Gallery ofters this
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Decewber 4, 19%8. Sunday
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TAATS-ZEITUNG UND HEROLD

Den 4. Dezerber 1928

Kunst und Kuenetler

"Ernst Barlech"

e fid) nie andj
| bietem Weltieh
uuimn.'ﬁdl i bee Slitle ber
Distgiidien, Manojdaft goug jeiter
wabs acwiomel,
| Wil waehe uicbeebenifer @
oty Saleie, 2 Of 67, brfnutl alg fic bom !ﬂ'utbbcu [
l:lbﬁ aui 20, Degems 1 meinbin elgen i,
e gt Olebdibitnis | e leidyl geniadgl, 3 lll.lm'r
ambunbiediiniahig vees [aelon waz  er wollle
Hehen Bilbhawerd Eenll | poukle, Wue fo it o fein
ull Wrongeplaftiten, |Utr1tclfm biefe mili foee A
hrungen, \-'liomunl.'ml {neceri Mictiatedt bejy

"r'_.'l**{'"bem hen

e@;ﬂ}:ﬁi e Silae {ragen,
1tfel, ber thui dae
nller Seajl \tiner eidse
uulftt’lil *H mnbem [
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. \rtist Are on
at Buchholz Gallery

and
: bundled, |
Impeded, repressed, apprehensive, |
| ng within him a sense of
(omnipresent doom, The second.
ol be?onvglnsgaiy forward, his
whole being nt upon lkee {
Ppace with o
sible drawn sword. Impelled by ab =
t cireumstances, governed by
ply contrasting omotion, the
two might be one at heart,
It is indeed a large and varied
segmient of life that Barlach con-
templates. Perhaps the most In-
nately powerful of his present fig-
| ures are the well-known magnifi-

Man"'—as robust a
performance as
and breadth of oo

| “Barlach
tively supplement his

little episode by
into the Nazi “‘Degenerate
'| at Munich.

couple of Fra Angelic
i.}'nptl':; (e i O surpr
learn that this tender and m

; Shog

's drawings, which eff

THE |

}

Noveul

the fury of an irrepres- |.e retrospecti

h
better selec bols of emotional

concrete renderings
conflict and deep reactio
vironing cireumstancs.
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"Berlech's deatn brought no officisl

| Umly the few fricnde vhom he would heve we

greataess.”

£5, puctoges i of tue "Drinking Mea®
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! Buhgh 1870-1938

§ m hit mmmntnnmmmt-
?cbntroiliigl the artists of ‘not |
‘every individual reacts to ﬂ:eh‘uu‘-
problems in a set fashion.
rents, forces, ldeas, yes, control a per-
fod; but the richness and the color of
nn age lies in its individuals. Or so
we have observed through much of
history.

Such an individual was Ernest Bar-
lach, German sculptor who died last
month at Guestrow in north Prussia.
Born in 1870, Barlach belongs to an
older generation. Anticipating the
“fauves” of Paris and the “Bruecke”
group of Dresden by a decade, he
nevertheless llved outside of move-
ynents and relatively uncorrupted by
abstract ideas.

Greatly influenced by van Gogh, he
found his tradition In primitive folk
art and Gothic sculpture. Something
in the distortion, painful and gro-
tesgue, of these siyles was sympa-
thatieoto his own bitter, passionnte
observation of life. Barlach was not
a primitive; but he kept the primi-
tiva lnnqwnu of vision and the aim-

ty for suffering In
tmn ll tﬁl ‘suffering of common

P'Wb
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} -iui:- nicht

[0b man seine Werke, seine Figu-

ren am Liibecker Dom fortriss, ob
man sein erschiitterndes Krieger-
denkmal im Dom zu Giistrow ent-
*|ternte: slles das hinderte ihn nicht,
weiterzonrbeiten,

Seine Ahnen waren \reut Stoss

|schlossen hat, wo

mehr schaffen kann,

Ruhm Ernst Barladlaut s
Erde verbreiten,

sicher. Er gab n

im niedrigen Sinn, ér gab
Wahrheit, Und immer
Kunst. Es war ein K
kein Zweiter, und . das
anmutende ist nur die

und Ialman Ri
seine Menschen aber stammtt-n aus

arb eines natérlichen
diese Natiir-
ht:  Anfeindung,

, Elend.
der natiirliche Tod im

wﬁ%!’oﬂ der den

Ch ing, Beleidigung, Boykotb
erke

on einer Welt erliste,
ehr die seine war,

Stiidtchen Gﬂazmw in

seit 28 Jahren, er

Rostock. Frither warer

me wurde nur noch

Der Hass der braunen
ber folgt ihm iibers Grab
ber unsere Liebe und die
tfreunde bleibt ihm treu,

arlach war ein Deutscher
edelsten Sinme. Man
weder seinen Stammbaum
eln noch seine Verwnpze-
lung mit der Erde, aus der or
stammte, aus der er schuf, in die
er zurickkehrte nach einem rei-
chen Leben von 68 Jahven. Aber
sine Kunst . . . die war des Teu-
& war “bolschewistisch”
HYaptartet”; sie war “stoisch”
wie alle die Sehlagworte lau-
ten, die zum Vokabular der Barba-
rei gehéren. Wenn nicht das Wort
IDankbarkeit in diesem Falle ein
Vm:hmchen wiire, wir miissten den
Gesell dankbar sein,
dnss sie. Ernst Barlach nicht zu
tlan Thren zidhlen konnten. So ist
er uns nicht nur durch sein Werk
11 he, sondern auch dorch sein
Schicksal. Er empfing nicht nur
Ruhmeskranz, sondern auch
vtyrerkrone, die ihn echrt

rblich macht,
Meister der Bildhauer-
feser Dichter grossartiger

dem Boden, auf dem er iebte und

schuf, Alles ist Erde an ihm;
seine Werke wachsen aus dem Bo-
den; es sind zum pgréssten Teil
Holzplestiken, grosse weite Figu-
ren von riesigen Miainteln umweht
und umwittert von, einem Schick-
sal, das niemals gn.\tlg ist,  Seine
Visionen stammen von der Krde,
nicht vom Himmel. Da ist der
*Wanderer” und der "Ftﬁchthng".
beinaka symboliseh in dieser Zeit.
Er flicgt iiber die Ervde, er stemmt

fach von etwas sehr Vi
gem, TAlle diese . .schre
knienden, kauernden G
Stuﬁdeu unid Kriechen
gind Menschen wvon Fleis
Blut. Geach&pfe eines
der in der grossen einsam
allein war mit seinem W
lachs Kunst is\‘. ?olkshum
lerhdchsten Simm, jeder, d

eln

sich gegen den Wind, wr verbirgt D
|im wehenden Mantel den Schatz, | kei
fer rettet ihrl durch alle Stiirme. Er | zer
ist anfsiissig und gar nicht gott-[e

fergeben, uber immer drickt ihn dla

Faust des Geschicks zu Boden. .

Da steht die dickbiuchige -F‘rnu,
sie ragt wie ein Baum, sie-steht
auf groben Fiissen, den Kopf ein

tierhaft. Der “Trinkende” trinkt
wirklich, er schliirft das Nass in
sich, er ist das Trinken selbst, wie
die “Frierende” der Schauder der
Kiilte isl, das Durchgeschiittelt-
sein vom Eiseswind. Manchmal
tanzen sie, die Barlachschen Ge-
schépfle, aber es ist ein tidppisches
Tanzen, kein Flug, kein leichtes
Gleiten. Aber da hockt ein Wesen,
es hockt und kauert, es blickt uns
aus verrunzelten Augen an, es ist
ein Klumpen Mensch, der ausge-
spien worde, aber weiterlebt und
leidet. Sie  sind  beinahe ge-
schlechtslos, diese Barlachschen
Gesmlten; man weiss oft nicht, ob
es ein Mann ist oder eine Fran.
Nur aof einem Lithographieblatt
enthiillt eine alte kupplerische
Vettel das weisse Fleisch des “Op-
fers™.

Man sehe sich diese Ausstellung
an, die den Titel triigt: IN ME-
MORIAM ERNST BARLACH. Sie
ist die Wiederauferstehung eines
Unsterblichen,

wenig vorgestreckt, lasernd, fast|r

verstﬁ.ndlwh kimpf.en
Boykottierung  von.
des Dritten Reiches;

Mund geht. Und besonders :
die, die dem Schrecken
nen Hélle entronnen six

zu dokumentieren, da
schiimen, Deutsch m.
Deutsch zn lesen, De
zu hiiren.

Jetzt die Sprache
Goethes zu missachi
Nazis einen Gefallen
wollen sie gerade
nazis sich als

BARLACH ist etwas EIN
(GES; er hat ;
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NEW YORK TINES
Suidey, Jemuery 9, 103

NEW YORK HERALD TRIBUNE
Sundey, Jenuery 8, 1939

NER YORE POST

Seturdey, Jenuery 7, 1939

relaxed 1

se twenty-five 'nﬂesi
‘colors. Here are forms th
their meanings no more eas

ti
s ke “Welcome
g.toms;"' :

at
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NGFIELD, MASS.: FEBRUARY 5, 1939

EW YORK, Feh. 4—One conse-
of the oppressive Nazi
regime 18 that the United States
is becoming acguainted with a
too 1lttle known part of contemporary
art, pre-Hitler German painting'
sculpture. The political exile of many
important dealers, hoth “Aryan" and
otherwise, has brought to 5Tth street
many new galleries. And from these
galleries in turn has come a wealth
of materlal for the study of this un-
dervalued art.

The exhibition of bronzes by Ger-
hard Marcks, on view at the Buch-
holz gallery, 32 Enst 57th strec il
‘the 18th, is such an occasion. When
the Museum of Mbdern Art held its
“German Painting and Sculpture” ex-
hibition in 1931, the blographieal note
remnrked:—

“Murcks {8 not yet well known
even In Germany, whero 20 other
‘aculptors have greater reputations.
The architectonic structure of tha
‘Adam’ . . . and the crude figure of
the ‘Prophet’ . . . make no bid for

rity. But the prophet's tower-
t,nfm.th!.lpm' us dignity and
insisf of his cxtended arm, have

% equal in modern German
mlzal.m: Marcks's art has developed
slowly. His power has only recently
become !

evident.

‘History has afforded no opportunity
for Marcks's reputation to grow in
his native land. In 1981 he was “rep-
resented by sculpture in the museums
of Essen and Halle.” Today his work
in longer to he seen there—
*pu “ along with hundreds of
other examples of significant and Im-
?orh.ut German art. He continues to,
ive and work near Berlin. But the
moeial climate of Germany ls scarcely
conducive to the support of sincere
modern artists. As Peter Thoena says
in his useful brochure, “Modern Ger-
man Art,” “The man at the head of
the hierarchy of power has com-~
manded the painters to portray the
{dealized Graeco-German of his
dreams” In a period when thought
and creative endeavor turn ever mora
and more to the reality of the pres-
ent, the *“ideal” nnd the “Archaie"
have nothing to offer.

It is a happy event, therefore, to
find the work of this modest and un-
affected sculptor brought before the
American publie, where artists atill
have fresdom to be themselves. With-
ont aplng o pseudo-Hellenism,
Marcks's sculptures continue In the
line of the “great” tradition; they are
solldly based on the earth and self-
econtained within fheir own volumes,
having no extrayngant or excgssive
deviations from their essentinl forms.
They stand, they balance, they
not arouse in the heholder a fedr
that they wlill topple over. Other
soulptors  may oxperiment; Marcks
has chosen to work within the limits
of the slowly evelving style of monu-
mental - seulpture, The expense of
transporting lnrge pleces made it nec-

e '::5:-‘3““ amnll plocea

that the word “avchitectonic,” with'
Ll.is implications, In the wight ona for
m.

A blographieal note may ba ad
for the record. Marcks w’{:a bnmmi'g
1889, studied with Scheibe, was in.
flueneed by Kolbe and Gaul, served in
the war, 1014-1018, In 1019 ho became
director of the cernmics department
of the Baubaus at Welmar., From
1925 to 1833, he was a teachor and di-
rector of the School of Arts and
Crafta at Halle. Bronxes by him are
in the Cleveland Museum of Art, the
Detroit Institute of® Avis and the
Germanic museum, Cambridge, Mass,
an woll an in several private collee-
tions In Ameriea,
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others interested in
n drama, if nct of human tragedy, but none of th :

Tluy are, in France, P:casso, Sgonzac, Maillol,

At the Galleries
The Detroit Institute of A
Loan exhibition of Dutch
ings until Feb, 26,

It hla been shown many
times in both our private and muni-

Biddle,

sioned to do for the New ¥o
World's Fair, unusually interes
and highly deooume

A more somber note is seen
the drawings of Marcks,,
and Kathe Kollowitz, grand -
woman of the German se.hool.
strong and tender feeling for mﬂu
Rotluff, Kirchner and Heckel, who|ing humanity !sexempllﬁedl.umnr
were the leaders of the movement. of her drawings,
A series of book illustrations by the| The magnificent sense of desisn
vivid and often exciting Max Pech-|of Karl Hofer is seen in prints by
stein, and & series of prints of |this recent Carnegle prize winmer,|
bathers, showing the skill of Ottojand the bold masses of Christian
Mueller in drawing the figure, Rohlfs make his prints stirring onn-.
tributions to ths shnw

- - -
UDED in the exhibition also .
are the abstractionists, Paul members of the Mm! i 4
Klee, who is light, fantastic and group are all equally well ¢ :
amusing, Lyonel Feininger, who, known. Outstanding In the work This. appeahng portralt sketc:h by Gerhardt m
born in America, casts his lot withiof the many-sided Picasso is his a group of contemporary European pnnts
the contemporary German schoolwell known print of The Frugal | at Alger House, Grosse Pointe bmnch ot
and reduces his subject matter to|Meal, showing two sensitive half- . stitute of Arts, today. t emain m
fascinating abstractions. Feining-|starved diners at & scantily laden ' ¥y, to 1 on view
er's skill in simplification and pat-| table,
tern making will doubtless make the| Maillol s also presented with his
murals which he has been commis- |fine figures, Lucrat with fantastic New ShOW at AN
harelquin figures, Matisse with & :
handsome figure of a Woman in & | By FLORW@E m

garden, making a fine piece of The nien:of Europc, in

decoration, and Deraln with a fine
study of a head.

The exhibition is made possible

e‘ by the courtesy of J. B. Neumanr

Jean Goriany and the Buckh’
gallery, all of New York,

The exhibition, as well as &'
the galleries at Alger Hotuse,
be seen every day except Mc
from o'clogk n. w
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NEW YORE Tiue:

Sundey . Jenuery

NEV Y'O;?K

il 4 the small-
est fgures. such “Rider” and
“Man With Sword,” he even goes so
far toward traditional models as to|
call upon vague suggestions of early
Elrusean forms. On the other hand,
Indications

e tre
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By El.lz'.ma'm MCAUSLANR

Lehmbruck s another Germen
| acuiptnr. like Mnarcks, too little ap-

_preciated In this country., His qual-

Xla:: Buukm ann, a Ger-

m ncivﬂ'\rlng and palnting in Lm-
y de{til“ f Hartl =

ose 0 riley's own

n] ‘erisis.  With ,Beckm?nn. the

! iz the world vrisis of persecu-

s uﬂe and terror. Formerly rep-

nted in 17 museums (nll except

n), he now Is cut off from

ﬁthnrllmc. as are the most dis-

and - self-vespecting Ger-

. culturnl workers. This has in-

lved adjustment on  Beckmann's

__l.n with the heartiest good will,

re, that one reports on  the

ent exhibition of his work at the

uehholz  gallery (32 East 57th

), One feels that o new spirit

.Bi work In Beckmann, also. In

ast with the melancholy resiz-

r on of his Iarge triptyeh, shown

| (:fm the ecanvases are full for a

ﬁﬁl amoﬂon. They do not deal

vowedly =ocial themes; they

nut constitute an overt protest

the fnscist regime which

ated the death of culture in

any: but they do speak of the

jve. aspects of living. This is

adw.nce over despair and an-

sh; and certainly it is a thousand

3 :rlure hopeful than the fAaccid
_g.nd lethargic art born of fascism.

Lehmbruck Seulptures

The German sculptor Lehmbruck,
t. dead 20 years, hns not gained
emnification from proscription by
fact of no longer being alive.
mue the handsome display of his
% -at the Marie Harriman gallery
(61-63 East 57th street), which was
ar ized In cooperation with Curt
Walentin of thoe Buchhalz zallery.
Germany, belng in need of “valuta”
id being content with “ersatz” in art
2 well (as In faod, rubber tlres and
g.-n.thelh gasoline, Is selling off ils
degenerate art,” Paintines and
auulplurv.- which wonld corrupt all
oitizena of the Nazl state are
#old to forelgn huyers, oliher becnnse
“dq;enur'\w\ art'" sould
it a Brown Shirt orf§
FAD-Highest does not
mornls and eathetios of
"especlally damn Yank
is oura.

ity is n gentle one, which grows on
one with repetition, There Ju no Ad-
den shocls or surprise wy

| atm“mnm
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any hoe has shown here lately

hardness and hlunk,merl_gy' f

has wometimes characterized
work has departed and instead

+|theve Is plastic and straightforward
‘| painting and clever colot, The pic-
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W . W:Wa! :
spieit of revolts of |
tneir thick-trunked
impact of nis work 1

pis revelation. 0

and his lendscapes With

Jike Beckmann, but the
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1980's by Max Beckmunn, & Distinguished Gernan '

Tie few figure compositicns ere the first to arrest
" spectator's attention at the exuivition of peintings by Max
- &% the Buehholz Gallery, tuougn uis exceilent iandscapes and
" 1ifes predominate nupericully, and Luc op-ortunit to see thed 8
welcote, Tae focal point of tae show ls tae reeent “Apache
wherein @ Pranvensteinian monster .anders ‘o the sadistie
‘dva-fed, appurently uninterested, spectators. Dominated oy
‘and torso of the violest wutocston and tae tortured body of
vietiu, toe pieturs i¢ u deslecation in acid green-yellow and
8 cente. Tacu i Syncndg end brilifsntly painted, with an
seusi*ivit, to ii_ut cud shede veluer, the .Quposition is
resolved in its blunt ststercit. Tarougout his career Be
work, siwejo reteining, the letinotive merse of nla forceful
ality, nas undergone ma.y Changes af gtyiw, and now, in his =
B teiptian, wibockel JerTOr.s an & niew ife, cno frels thet this
Gerzen is  rovsnly i caotier freueitionll jerdicd. o

Tae still-_1fss, deting frow 13T o 1E¥8, reveal
gufficlent srtistlc regonrcee to rotéin the seeking wi
SB154on in the *res’ weat of inunimety opjecte ¥ithout 8t
e ptoeagtu by ey false brubtalitys ta hones®t pA
snced senso &° vi.lucs, «ni If Le CUWE it
b* usliness, he ccn eles be copstnding An

o

' L‘a:m: : :

- i .

The Buchickz Gollery is exaiviting the worll of Mex
the modern German artlst wac i Lares' pliow last yeur ud
gellery. The figure "Haila™ wilch wiha exhiinited HIERE Ca
petdonsl laet fall 4s shown in the displiy, snd & e PUCTIEEN
"ioache Dencerp," as well au several landgCapes &nd s*1l1-180¢
is included., DBeckmann pute considersble emctiunel pressure 1
saictingd, wnloh are sherply clarifiel {u for smd color but
oleak in effect. Among the recent lotures the “Sbill L4
tiue picturceque "Duten Woman® snd the " dia" garcy most
WApagus D.noers® secme sl iy ciude wid jretenticads 16
roi the wore cerefully celcuieted harmonics of

boward & ore violent cijrocuitnme. 8¢

Eﬁ»w TIBUSE—Bincsy , Pebrusry 28, 1088
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nally, he has swung the battle ax in
_deces, "Apache Dungers.® It's vi

BUN, Saturdey, Merch 11, 1s8¢

Max Beckman's new .roup of pn:ln'k .
t Fifty-seventh Street, makes & nore
has shown here lstely. The herdness and bw‘
ieharacterized his work bas 2eurted end ¢
1! strei tforwerd paiuting ani clever colora
onstructed with undenisble authority end
"cnic,"




