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Boveuwber 17, 1952

Mr. Jacgues Lipehits
163 Warbturton Avenue
Hastings, Sew York
Lear Jacquess

Mr. Iuchmarn of Frenkal sad Company Graws ay
ettention to the fact that your soulplture is not insured,
This lnformetlon is just for the record.

Sinceraly yours,
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October 10, 1041

I -
4l Weshingtan Syuare

er York, New York

M. Fcoues Tdwlite

Denr Jeegues Lipchitss

Jtai paass vreipent sur
essgye de trouver une

votre situa‘ion, et j%ai
vorution pour lv someat.
Ttai gense de zerlar & Joue A Brisser syves j¥at
pense a parler & Bpserberg, keis je atsl
258 volue faire co = votire consenic ent.

Je wvong &l
grecialenent
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October 1, 1941

Mr. Jacques Lipchltz
42 Washington Bgumre
* New lork Vity

Cher Jacgues Lipehits:

Jrai une etuliante de LlYart de la Univervite de
New Llork, Mederciselle Mensch, cul perle francals
et anglais. Elle m'a telephouais qullcm
interesge de vous donnes dos WEosONs &NELSlE0.
Javals it & la jecretarire dWniverpite cue
vous payerez $1.00 pour la lessen.

Malemoizelle Mensch me telephomerai demein
matin 2l vous etes interesses. M ces que oud,
alle viendral o votre atelier de causer avec
wous sur cetie proposition. Telephomes mels
demain watin s¥il wous plait.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Valentin 111.A.92

The Museum of Modern Art Archives, NY

Butember », 131

- .

Mr, Jucgues Lipenit
&2 Wasbington Square
Hew Iork, New York

Coer Jacgues Lischitzs

Jtarpsire que ba tete ext duae une bosoe condition
et mon cerveau devient plus pec Chaguos jour.

Je sais tellescnt occupee ces jours ei. Jo ne muls
pau gure ¢i je peu venir de vous voir cette semaline
mais je vouirai biem d'aveir quelgues deasins
maintenant . Est ce gue vous les trouveriss de 1
s'agporter une collection powr feire ls cholx pour .

1'encaireur. Je npe Ca 0 est pas tres difficile

ATCEGUE YOUs | 1

it gue 1l'esuchireur est phis

»
—
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]
i
i
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B, &Gq—u.as Id.pE:hitx
262 West Tlst Street
Naw York, New York

ba;:r M. Lipchitss

Just for your information, I charged your account
with the following itemss

Hatiing of drawings for the exhibition 135,78
Photographs B.75
258 comudgsion on sales*

Pleaco do not consider thege itenms as immediate
icbts. They are only due waenever you arve ina
position to ropey thenm,

VYery sincerely yours,

$101.756
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r. J. Catesoy Jones
149 East Tord Btreet
Hew Iovk, New York

Dear Er. Jouesi

I as surprised to hear that the letter which T
wrote to you in conrection with the Lipchitz
exhivition, never reached you. The exhibition can
be seem during the coming week, from 1 to 5.50 Pt

The reason whay I put on this small exhibition so
lste in the season, is io show Jacques Lipchitz®
latest bronzes =nd drawipgs to &ll hig friends,
sod also to try to mele come siles for him since
hs arrived hare without sry noney &' all. The
regults of these sules will be tursed over to him
in full.

Hoping thet you will fiud time Go

thip exhibibtica, I as,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Valentin 111.A.92

The Museum of Modern Art Archives, NY

. Qdy 2, 194
Hr. Schockan
Hotel Deimorico

S0F Park Averae-
New York, New York

' Dear Mr. Schocikan:

Kr, ¥eyer Scns ire kinlly suggested my writing te
you to tell you that Jecques Lipchitz, the Prench
sculptor, srrived in thds country & few weeks 3go.

T tack this oeccasion to put on a small exhibvitien
of his bronsee and drawings, al. of whlcha he brought
gith him {rom France, to zhow thez te his frisnds
andi other people who Mignt be luterested in his
WOTKs

The exhibition can be secn durlng the coming weelk,
from 1L to 5.50 p.u.

T would appreciate it very much indeed if you could

find time to, come snd ges this erhibition,
Very sincerely yours,
Wil v-ma.b 1Ll
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c.c. MR. VALENTIN }
MISS DODLEY  que taUS7UM CF MODERN ART

Y R&I
13 W. B3d 5§ - o THE GIAECTOR

ﬁ&h%

lﬂnmmﬂvnmtﬁ#m:,
 your 11%e in New York, vhen suser is already upon us 8o that it
mnm-mm i“h*’b_
'm-uauuum. mxmuumm‘m
I would like to ask ns security that you leave here at the i
m«mtmmmhm%,
Mmu mznmmmmmwmﬁ
uumymﬂfm.uimwﬂﬁﬁiﬂm
tﬁmmxmmﬁurwmﬂﬂm:
mmmtm-aumumtmt
that I have not been sble to find a purchaser in this difficult season
1wﬁatyuun*nuuununmmmm;;"
summer will mot be too difficult. hnmn‘nmmmﬂﬂ
uu.sh-tmm-mmummmmmmmy
Mthinthofhonrhuhichyoummuhm

With kind regards to you and Mrs, Lipchits, I am
m'

Mr, Jecques Lipchitz
¢/o Gastel

£62 West 71 Btreet
New York, N, Y.

P.5. Let me repest what I have slready written you snd told yous that it “r :

Ce
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possible. If you are too busy with your sculpture she mupt -
to learn it immediately, umnmaﬂsmm»
of this country is English. Forgive my insistence,
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HARVARD UNIVERSITY - FOGG MUSEUM OF ART
CAMBRIDGE, MASSACHUSETTS

Room 5600
30 Rockeleller Plaza
New York

June 27, 1941

Dear Mr. Valentin:

Mr. Nelson Rockefeller has asked
me to thank you for your recent letter invit-
ing him to visit the exhibition of Jacques
Lipchitz' work being held at your gallery
this week. While he appreciates your thought-
ful invitation, he is seorry that, due to his
present schedule, he will not have an oppor-
tunity to come in.

Sincerely yours,

H% bells

Mr. Curt Valentin
Buehholz Gallery
ast 57th Street
» New York
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HARVARD UNIVERSITY - FOGG MUSEUM OF ART
CAMBRIDGE, MASSACHUSETTS

June 25, 1941

Mr. Curt Valentin
Buchholz Gallery
32 East 57th Street
New York, New York

Dear Mr. Valentin:

Thank you for your note telling me
about the Lipchitz exhibition.

Unfortunately, I shall not be in
New York to see it, but I shall speak of 1t to
whatever friends are golng down.

Sincerely yours,

] )
]
/]
/M, NG e

7
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M. Sz Sulz

Hotel Mbessedar
fark Aveoue an L
New York, New York

Dear Hr. Salzs

A= you may beve heacd, the Franch sculpter quuss
Lipchitz arrived i country last ¥ridey. I

tock thiz occasion to put on & smell exhibition
i : Jaches, and drawings as
eg, in ordsr to siow them

piher paopls

aiz work.
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October 29, 1941

M. Jacques Lipchitsz
42 Washington Square So.th
Hew York City

Dear Jacques Li;uhitz:

I am enclosing & check for §76. in payment of
the gouache which I bought from you last night.
flesse bring it imgwhenever it ig framed.

I telephoned with Mr. Bertelli, who will get inm
touch with you end tell you when he will call
for the plaster,

I am gorry we could not stay longer last night
put we will repeat the viait very soon.

Do you understand my Enclish?

kindest rejards to you and Mrs. Lipchits,

Curt Valentin
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=
209 EAST 39tn
ANTON BASKY 5 NEW YORK, N _
PHONE: LEXINGTON Z%ﬁ M .

SCULPTURAL SERVICE

BRONZE, ABASTONE, PLASTER CASTING = MODELING = ENLARGING = STONE CARVING = SCALE MOD 2 b}

NEW YORK, N. Y.,.. Nov...5,.1941 .. .. . 193, .

Valentine

Buechholz Gallery

Calling for and Delivery of
Walnut Base as per sketch
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Cv:J8
Enc. 1 Check
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March 4, 1042
Mr. Jucgues Lipehits
4L Wo. hington Sguare South
New York, New York

Dear Jec . uess

I Torgot to confimm our ajreement in regards ta
Zy puicasse ol the bronge "Rape of Europs II®.
The & reesent says that, in cese this bronze
siaould be sold, you are entitled to the anount
of $800. in addition to the $600. wiich I paid

for it.

Sincerely ,ours,
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JACQWES L1ZCHITZ
42 Weshington Square
New York, New York

Merch 17, 1942

Pederal -egserve Bank of New York
Poreign Properties Divisiom
58 Liberty Street

New York, New York Res HEP # 10

Gentlenen:

1 am enclosing herewith, my repurt which you
had returned %o me lor completion.

Very truly youra,

Jacques Lipchits
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April 6, 1642

M-, Jecgues Lipcaits
- Weshington Square South
Kew York, New York

STATEMERT

Debiti Craditby
Cust of "Mother amd Child® £450. One bronze $400,

Cest of “Rape of Turopa® 5450,
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Mpril 6, 1942

Mr. Jucques Lipchits
45 Wachington Square South
¥ew Tork, New Tork

Dear Jacquest

This is to confirm that I bought for
$400,-the bronze (of which I do not know the
title yet) from you. I will pay the firsh
$100, this week.

Sincersly yours,

Curt Valentin
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2 castu of "Mlight®.
1 cast of "Arrival"
1

cazt of Wiother and Child'
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Mr. Jacgues Ligchitz
4% Washington Syuere Scuth
Rew York, New York

STATEMINT
Cust ®Repe of Eurapa®
Photographs

Incone Tax
Salery of Accountamt

Payment received July.7, 1942

BOCHHOLZ GALLERY
Secretarys
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Jacques Lipchitz
42 Washington Square

New York City

New York, July 19, 1942

City of New York
Emergency Revenue Division
50 Lafayette Street

New York, N. Y.

Gentlemen:
Please register me as a seller at retail. I am
en artist and from time to time I may have occas—

ion to sell some of my work (sculptures and paint-

ings) to residents of Hew lork, Such sales, 1

beleive, would be subject to the City sales Tax.

Very truly yours:

Jacques Lipchitz

AT
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Buchholz Gallery
32 E S57th 3tr.

N.Y.C.

Mr. Jagques Lipchitz, N.Y.C:

Debit

1942 Febr. 28 Balance § 800.00

Mareh 3 Check 50.00

23 100.00

31 1 Minoteuron. 3.7%
tpril 18 Photos 17.50
16 Check 53,00
27 " 50.00
11 Cash 10.00
30 2 Flight 1 Arrival 270.00
3 Income Tix 16.78
ccountant 5.00

7 Check 506.94
28 Com'n sale Kaufm. 604.00
17 Cable Toulouse 2.09
* Rio 5,42

$2%94.51

Balance $ 611.51

March 21 Drawing

pril 16 Callery Bronze

May 4  Remittance .
July 7 Insurance settlement

aug. 31 Balance 61
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LASS OF SERVICE DESIRED'
ORDINARY
URGENT RATE
DEFERRED
NIGHT LETTER
SHIP RADIOGRAM
Patrons should check class of ser-
ﬂm A.N.WILLIAMS
at full rates, PRESIDENT

NEWCOMB CARLTON

CHAIRMAN OF THE BOARD

Send the following message, subject to the terms on back hereof, which are hereby agreed lo

o by PR,
- p

5 g
£ 4

Septenber 9. 1942

imton “Yguare South, Clty
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ASS OF SERVICE DESIRED
¥ ORDINARY
URGENT RATE
DEFERRED
NIGHT LETTER
SHIP RADIOGRAM
Patrons should check class of ser-
mf‘w i A.N.WILLIAMS
ot foll rates, PRESIDENT

Send the following message, subject to the terms on back hereof, which are hereby agreed to

Septenmver 18, 1g42

NLT RP $5.00

GILSEAT COURTOIS
& AVEJUE FRIZAC TOULOUSE

PLEASE SERD ME NEWS O YOU ALL I AM WELL LOVE

AND THOUGHTS

JACCUES LIPCHITZ

42 Washington Square Scuth, City
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Buchholz Gallery

New York City

Statement.

Mr. Jacques Lipchltz

New York City

July 28 Commission
Kaufman Sale § 604.00

sugust 17 cable Toulouse 2.09
. Rio 5.42

iept. 16 check 1977.25
8 photos 23.75

ringboock and
mounting sheets 12.12

§ 2624.63
ept. 30 Balance $§ 559.71

g Gulywsprarat

Al rtifinm anP ™ 2 =

# P55 U

Sept. 15 Sale Europa

9 payment
cable Toul
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Yovermber 17, 1948

Mr. L4, chitss
I have teleshoned with Budworth today and they
will come tomorrow between £ and § p.un. to
collect nine pléces of sculpture from yeur
gtodio. As « metier of corrdctnetis I sm listing
the items in the folrlowing, for whiich they are
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December &, 1942

Mr., Jacques Lipchits
4% Weshipgton Squere South
Wew York City

STATEMENT

pt Balenc §559.71 " Pet. & Ptk £30.
R Ii“];:::fzi Nov. 20 Bel. 708.81
Comms Kaufmann
from $604. '
to 5700 SU.
Sales Tax 16.50
Fee for
ECLL’u:AT,le.t
vencellation
of sale to
Barr (3/21/42) 50.
Hov. & L caopper plat. 11.60
Dec. 1 Balance &708,31
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CoARLES H.VOoORHEES & CO.,1vc.
REAIL ESTATE
55 LIBERTY STREET
NEW YORK

TELEPHONE RECTOR 2-6151-6152

12, 1942

Buehholz Gallery,
32 East 57th Street,
New York City.

Attention: Mr. Curt Velentin

Gentlemen:

Mr. Jacques Lipchitz of No.42 Washington
Square South is negotiating for space under our manage-
ment and has given your name &s a reference.

Any information you may be able to give us
as to the responsibility and desirability of the appli-
cant as a tenant will be appreciated and treated in
confidence.

A stemped envelope is enclosed for your con-
venience.

Very truly yours,

CHARLES H. VOORHEES & CO. Inc.

BY e _,%; f{_’. L:‘:;'/‘.A..- = ‘,

H., G, Sképherd ——
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Lecembasr 14 ¥ M2

Charies H. Voorhees & Ce., Ince,

55 Liberty ftreet
Hew Yurz, Hew York
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Ll caits

1842 -WADSWORTH ATHENEUM- 1942

AVERY AND MORGAN MEMORIALS
BOX 1409, HARTFORD, CONNECTICUT

Dec, 18, 1942

Mr. James T. Soby,
lMuseum of Modern Art,
11 West 55rd St.,
New York City,

Dear Mr. Soby:

Your letter of December 14th
is received.

In the Exhibition "43 Portraits", 1937,
#10 Charles V (?) German Sehool, 16th Century,
0il on panel Painted 1533, was lent by Mr.
Jacques Lipchitz, Paris. It was also
No. 48 in Fantastic Art Dada Surrealism,
Museum of Modern Art, 1937. Would this be
the painting (not sculpture) which he refers
to? 1 cen supply a catalogue, price $l. plus
postage. (The only one available has no cover,
if this would be satisfactory.)

With holiday greetings to you and Nelly,
am
Sincerely yours,

1) 27 2
Lgp et et | e 8 l)‘{’?/ff/b’ﬁ

ne Jeq &

(General Curator)
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Jacques Ll cuits
42 Wechin, ton Square South
Hew Yoryw City

December J3, 1942

iir. Hans Yoy
180-g1 - LIth Road
Beechurat, Long Islend, H.I.

Pear Hir. P

ey machffor your kizd letfer e
$oth, asking me to give you by opnlion
. of Mr. Peter J. Grippe. |I «v indped
i to do =0 in the hope thet the ¥
I cam -ive jou will helpito/ canvinge
ion of Voderm Paluters an!| Goulptors
¢t Hr. Poter Gripos for membbrwhip. In
1 ¥r. Crispe is one of those young ARerican
i tae post argidsing el

tter sod hoping that
JOur aIrnose,
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Decerber &1 » 1942

Mr. Jacques Lipchita

42 Waghington Sguare South
New York City

Dear Mr. Lipchitszs

Iu the followin: please f nd & statement of the bronzes
and drawings which we have on consi nment rom yous

Arrival, bronze
Return, bronze

-
-

8 Yrawings of which are

7 al this gallery

15 on exhibition at the Arts Club of Chicage
7 with Virculating exaibition of the Museun of Nodern Art
1 at the Hussian War Relief auction
1 at the &rt Institute of Chicago

Lotner and (Cnild on exhibitlon Museum of Modern Art.

BUC 1HULZ GALLERY
Secretarys
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January 27th, 1943

Dear Sir:

Because you were so kind the last time I wrote you,

I have the courage to once more ask a favor of youe.
Your letter did much to prevent rejection of Mr.
Grippe's application for membership in the Federation
of Modern Painters & Sculptors. It made it possible

to take the matter from the hands of the committee, who
pleaded they had no time to consider the applicatlion,
and place it directly before the membership. The result
was sanction by the membership as a whole, to present
Mr. Grippe's application together with photographs of
his work,at the next meeting to determine his eligibillty
for membership.

This is the favor I would ask of you. Whether it is at
all possible for you to attend this meeting which will
take place on February 1lst at the home of Miss Wingate,
23 East 74th Street, so that we can have your vote on
Mr., Grippe's eligibility. If, however, 1t 1s not pos-

- gible for you to attend this meeting, would you send me
a note giving me authority to cast your vote by "proxy"
I believe it is called.

I am sure you are thinking I am bothering you a great
deal about a small matter - but all this, I can assure
you 1is necessary. As you may know, our exhibition will
take place sometime during May and I would like to see

it a really outstanding affair, so am working hard to

add to our membership artists of a vital nature, in

time for the exhibition. Other members feel we should
1imit ourselves to present member's works, but I cannot
understand such a deadening policy. God knows there 1s
1ittle enough vital art being shown and any act preventing
the showing of a vital work finds me ready to fight. All
my efforts in this matter may not bring success, but

for every help I get, I am very appreclative. So if you
will give this letter a little of your time and write me
before the end of the week how you have decided, if you
will attend the meeting or if you will allow me to vote
for you by proxy, I can assure you of my many thanks.

Meanwhile, allow me to extend to you my highest regards.

Sincerely,

wamim/

160-21 12th Road
Beechurst, L.l.
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Junuary 5, 1942

Eise Flovence Paull Berger, General Curator
Fadeworth Atheneum
Hartford, Conunecticut .

Lergers

I au enclosing & 31.00 bill 1n
28 Len! & estelogue of your exiiibition
#48 Portraits", held in 1957. It is this at
the opder of Mr. Mcques Lipchits, to whom
Jdesse sen! the catalogue directlys In the

following plesse find nls addresss

T
J

42 Weshington Square South

New Tur: 5 New Yori.

Thanking you very much in

very sincercly yours,
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o vary 80, 1945

M. Bung Fay
100 - 23 1%th Resd
Beechurst, Le Is

{n behalf of Hr. Jacques
» so &8 he feels that
1 langusge 1s not

will not be &ble %o
asks you to be kind

encugh to vote for hin in favour of Mr. Grippe's
for nenbprshi

> agked me to ext 3
AT i i ’YL:-,{JL,

pincerevly JOUTS,
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JEIRL ary =

ilrs, Henry P, Van Dusen |
06 Test 1E8th Otreet
Hew Yorx City

Dear ¥rs. Yan Dusens

4p, Lipeaitz, who ig very buey these du 8, asked
to apswer ¢ ur letter of Jaunuary E6th. Wr.
Lipchitz iz not guite =ure which exhivition 5%
is ¥ i rour lettsr. Would you be
more accurate information
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i y o
.Tacq‘h;s Lipehitz -
42 Muvhln,‘on Bqu.ve Soutly °
Liew Yori, New Tork

Bocch 1L, 1848

Mr. Rene L ;‘,l..(-_‘
Care of Retlonol Gul.er of Art
Rachin tou, D. C.

Dowr M.

fou mool | oblige ae very such I you would hawve
‘me. kin ness to le* mwe huve my bronze entitled
lorplets®, that I muy Le sule to show 3t in my
heoming exhiuvition &t the Butanols Galiery,
' th Street, New .ovk City, st the
i Xl of il‘.'r- il

ient it %o
",

ris,; for
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&\ O
Jacques Lipschitz, Esq, '~ ||
42 washington Square =\,
New York City =l N ke

Dear Sirs

o "‘J 3
We refer to our letter of Imrrﬁﬁth gonfi;

ming
thet we had obtained a hlnd-r tor a rlu Arts Ploater for
You.

NN

" p
Sinee then, ue. Bunoe. of thdr mmm Company has

repeatedly tried to see you, but has not found you at your

Studio. He will cell at your Studio at 2 hl’b 23rd amn.
next Wednesdey, ¥sroh 24th at 10 A.M.

In case this should not be mim for you, M
call our Mr. Tuchmenn as soon as possible.

Thanking you for your co-operation, we remainm,
Yours very, t

FRENKEL & @04

¢c; Buchtilz Gallery,32 East 57th St. |
New York City L
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Jatques Lipoiita
Bew Tork, New York

March

A stusptu-e me Lwportunt end gon licsted as

we are planning to inetell, 40es not only
involve tne work of the seulptor alone but alse
& long list of differont material nbcescary and
orkmen in or er to realize the plan.

Plastilin

Carpenter and Llacksmith

Plaster would

Hechanical sniurgenent

(81 e the sculpture will exten’ from
toe wall, I am planning to mske it first
one thi~d of the sctual sise, avbout 8
meters high, after vhich it will be
enlirg el mecaenicall, ami I will finish
1 sculpture after it has beem Instailed

i€
its pry » pluce, so us to avoild ervers).

ithin New York -
] cast to Brazil
be decided upon)
thae bronze

can ve

mean taat
Seconi, ¥
be pald oy

srefer the

1we following
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TREASURY DEPARTMENT
FOREIGN FUNDS CONTROL

APPLICATION FOR A LICENSE TO ENGAGE IN A FOREIGN EXCHANGE TRANSACTION, TRANSFER
EXPORT OR WITHDRAWAL FROM THE UNITED STATES, OR THE EARMARKING, OF GOLD |
BULLION OR CURRENCY, OR THE TRANSFER, WITHDRAWAL OR EXPORTATION OF,
EVIDENCES OF INDEBTEDNESS OR EVIDENCES OF OWNERSHIP OF PROPERTY.*
(To be executed and filed in triplicate with the Federal Reserve hank f district he Governor
H}hcwguzmmmgmum.ummgwﬁumw%wm-g
umorgmm:ha@h;:mmfﬁmummumﬁmhm;
ummmammaﬂmmreammma‘mtm«mrmnmmmumm'
To THE SECRETARY OF THE TREASURY,
‘Washington, D. C. I

SIR:
with Executive Order No. 8389 of April 10, 1940, as amended, ting transactions in foreign
the

In accordance regulating
lndthabgleguhtxmmd Rulings issued thereunder, the undersigned hereby applies for a license to execute
seribed below:

K (1) Theumﬁﬁenppﬁunth.m H
(2) épglmnt re:l.dal at or, in the case corp D, association or other organization, has its principal place
usiness at:

3 -
ST TEshinEtun towETy Swtheny Hew York T v e >

(3) Applicant is and has been a citizen of._._mm

since.

(Monthy Dayr e FBdYear)

(4) The nationslity** of the applicant syt —{—gume—te—F -4 —at—fmstgrant—Sune-13,-1941
; o

has first .pirl 3
(5) Since. WWW thop:ﬂliunt has been engaged in the business of

L3 ‘I—F wiZe (State nature of business)

The applicant desires a license in order to:

(State in detail the nature, purpose and amount of the transaction, and the name, address, nationality** and exvent of inter-
est of every party, including the applicant, involved or interested in the transaction.)

Wave relessed te bim - ‘
hie bronze toulsture eslled "lerpletes® and valued tentatively
gt spproxinately § £00. vo thed oen sell the seme, when, as
énd if cpperiunity effera iteelf, elthar alone or together wit
oLher works of his art, and oen keep the proceeds of sush sale
without =zny restristiona whalacavrer.
this seulpture wus exhibited in the vrepch vavillon of the New York
vorld's Falr in 1938 and 1240, and when at the glose of the Fair, due ¢
-ar conditicons 1t was {mpozeibie to ship the bronze baok te France, it
wss placed in the custedy of the curstor of ‘remch Art, Mr. Tene Eatigr
¢/0 the Nailonal Osllery of “rt, Tashiagion, D.C. =nd subsequently
bacama subjeet %o the U.7, forelgn property esatrol. A% present the
esulpture has bssn lant to thas suzaholz Callary, 32 B 57th 8tr., New ¥
sheore it foras part of an axhibitisn, deveisd antirely to the works of
the applicant.

*All definitions appearing in Executive Order No. 8389 of April 10, 1940, as amended, and the Regulations and Rulings issued thereunder shall
apply to the terms employed herein

e*In the case of a corporation, partnership, or association, give country in which organized and indicate the approximate percentages of stock,
shares, bonds, debentures, notes, drafts, or other securities or obligations of such organization owned or controlled, directly or indirectly, by
a blocked country or one or more nationals thereof.

Applicant’s No.
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I

The applicant represents and warrants that no Earty other than those mentioned in item B above has any interest, dire
ich a license is applied for herein. If there are any exceptions, note them be

indirect, in the transaction or transactions for w

The applicant represents and warrants that all the facts herein stated are correct and true and that he does not have knowl-

edge of any material facts in connection with such application which are not fully and accurately set forth herein. (Attach
hereto schedules of any additional material information.)

The applicant represents and warrants that he has complied, and agrees that he will comply, in all respects, with Executive
Order No. 8389 of April 10, 1940, as amended, and the Regulations and Rulings issued thereunder, and with any and all li-
censes issued to the applicant pursuant thereto, and that, with respect to the transaction here involved, no other application
of the undersigned for a license has been filed or is pending, except as follows:

(Applicant)

STATE OF
County of.

T T T SRR on oath, depose and say that I am the applicant in the above appli-

cation for li or the. » of.

(State relationship to applicant) (IName of applicant)
who is the applicant in the above application for a license, and that I am duly s:utho_rized to make the foregoing application on
behalf of the applicant; that I have personal knowledge of the facts as set forth in said application and know the same to be true
and accurate; and that I do not have knowledge of any material facts in connection with such application which are not fully and
accurately set forth herein.

(Signature of affiant)

A7 Tmabibgton Ssuare south, N.Y.C,

(Address)

Subscribed and sworn to before me this day of. W 19§

(Notarial Seal)

(Officer administering oath)

My commission expire

RECOMMENDATION OF FEDERAL RESERVE BANK
To THE SECRETARY OF THE TREASURY: : ' .
The above application is forwarded to the Secretary of the Treasury with the recommendation that a license

should be (granted in the following amount....ccoverienuess  Freber
(denied).
Remarks:

Respectfully
FeperaL REservE BANK oF NEw YoRrK

per pro
NOTE: If this application covers gold in any form the provisions of the Provisional Regulations issued under the Gold Reserve
Act of 1934 must alsc be complied with.

Copies of this form may be obtained on request, at any Federal Reserve Bank, mint or assay office, or the Treasury Depart-
ment, Washington, 1. C.
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Toe Mugeum of Modern Art

\ 1l Teat 5ird Street ; ' LT
New York City £

ETATEMNT

For repuir of terracotta sculpture

-

s S
- t.‘!. :_" ,-1'. 1
""'!H I e S o - ﬁ_.l‘*_. J
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My 19, 1948

Mr. Jacques Lipchita - X
242 Wachinpon Squere bouth '
* flew York City

- Dear Mr, Lipchits: ;

In the following I & llsting those items of the
<'dbitiorn which heve been relurned to yous

Return of the Child, Uranite
Yara 11, bronze : ; :
Album Pepe, Bronze
Innocent Vietlin, bronze
Blossonming, oronze ’
=he Pilgrim, bronze
= Pagtorsl, Bronze
rometheus Strang.ing Yuliure, Pluster model ¥ base

Denediction, jronze

Theseus IV, drawlng
Pastorele 11, Dwawlig
rometheus, drawing

¢ ;

xetch for Albw e,

Pagtorale I, Drawin

Thegeus, UTaWwilg
storale IV, Drawing
Eix sawil
ch, drawin
etCly rawilg
irawin 8, unat et
B i
P | L= 5 -
AR . e
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Mr. Jacquen Lipuhits
42 Weshington Square South
New York City

Dear Wr, Lischitas

This is to coufirm thet we hove thigty-
two of your dravinge and four bronzes \"Arrived®
"Flight®, Sketeh for "Bencdi

en consigrment &t

Sincercl’ ;oursy
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St of Somms dn Kr. Fhoques Lipohital. Salsii

Bronvesy

£ - "The Two Prometheuces"
2 = "The Two Pastoraleg®
1 - "Arrivel®

1 - "Mlignt"

1 = "Irmocent Victim®

1 - "Album Page"

1 - "Stand ng lara®

1 - "Pilgrin™

Terracottag:

1 —"Portrait Curt Valentin®
1 - "Wortrait Kelexzian®
1 - "Portralt Barbara®

" 5 - small Studies

Plasters
1 = mocel to Mother and Child"
1l- % 3 WRape of Furopa®
) o m  n "Reburn of the Child®
1- nn "pgstorale”
1- " M gketeh of Prometheus®
1 - big sculpture "Bereudction” in w
1 - "Porirait Marsden Hartlep"
1 - "Portrait Catecby Jones?®
2 - "Sketches for Bencdiction"
1 - sculpture in granit
many drawi
F tux orkiy X
*
P *
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FPATN I Wy
Y 1

s

L -
L N

Fronkel end Compeny
80 Meiden Lane
New York City Attenti ng iy, Tuchman

Dear Mr. Tuclman

T:ds is the List of pieces vow in My, Lduciits?
studic, I leve entered then in his/inpurance
book &ni have wut an average value of 3500, on
each plece, which lsaves 5Z,000,07 for the
Iravings.

1 still do not “hin it thls solutdon is
entirely satisfactorily but since your coupany
insists o ng 1t this way I hope it will

D bl adeds

WVin Ul
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FINE ARPS FLOATER g ¢

iy 4l .0 ~
Jacques Lipschitazy Esq‘§‘$§Q§'AEij(2¥‘a:;gﬂbw

2 Esst 23rd Street, - _ b) -
New York City. PN (@4 )
Dear Sirs oa R 3
(= 9 « 3 =
He refer to previous correspondence sad.are pleased
to enclose poliecy of the Sun Insurance Office isetied in the 4

apount of $15,000. for ome yasd Cri ddmyary L5, 1943, together
with our bill for the premfum of SE&ISOLNUIL

You will find attached to the policy,& schedule of
the items insured, Fogether with thelr egreed ¥#ilues. These
values will form the besis of settl-ment in odsg of claim,

The drewingd gfs insured for #1500, subject to the eom-
dition: thet vou must c¢&rry insursnce for'ahe full velue of these
drewings, otherwise you will/begofie a-colnsurer. :

i Tha poliey covers only the iltems shown in the schedule
e and ip cese you desire any chenges, please advise us. The polliey
does not cover eny furniture or fixtures.

covered snywhere in the continentel
luding failr grounds or any national

roperty also 1s covered in transit
but exeluding shipment by melil.

ageinst All Risks excluding wear ang
1, vermin, inherent vice or damage
from any repalr, restoring or retouch-

risks are also cluded, Kindly advise us in csse you

A-ein thenking you for having fevored us with this business

e remein,

Yours yery truly,

‘‘‘‘‘ 7/ % AN THO

¥ne., ©C to: Buchholz Gallery
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Repairing one terra cotta sculpture.
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sovestiar 18, L1064

7, Dec. &Yy
FINE ARTS FLOATER

ek 2 n £ wd AV T

jow Tork 4, ¥,

.
=
®

“Jacques Lipshitz,. S*R\ \
2 East 27rd Street {\ X\
New York 10, N4 ‘?*“

A

Dear Sir:- ¥

S

—xt} A
S We are enclosing renewsl of the a&ava poliey,
issued for ons vear from Jean gﬁ 194Lpn the same !
besis as expiring, togat&ér ﬁi%ﬂ o %ill for the #
premium, Ve N7

This policy covers the items specii‘ﬁally
listed in the schedule, anywhere in the Con¥inental
United Stntes and Canede but excludes falr grounds
or eny netional or international sxposition. Kindly
advise us in case you desire any chanmes in the
sehedule.

The policy does not eover the following:-

o 1-Shipments by mail; ‘

il 2-Wear and teer, graduel deteri oretion, moths, a

| vermin, inherent vice or damage sustained
due to and resulting from any repelbring,
restoretion or retouching process;

3-War risks.

It is & condition of the Iinsurance that all
property be packed and unpacked by competetent peckers,

Policy may be issued for three years at 2§
times the &nnual premium.

With the complimentes of the season, we remein

Very truly youys,
FRENKEL & CO0.4/

FP:FR
Encs,
ec: Buchholz Gallery
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E ol LE, LS4
lov&ur 18.' 1944

(:-:‘.‘ mqw ﬁ !wk 'Inl Hevenue
~ “ustomhouse
e ! New York 4, '- Vs

/ Denr Birs
i : As B -
o \ I enclose my check in the amount of
s " Rave
// $125.00 to cover tie third installment on Mr. Jacques :
7 ‘
x F Lipchitz' estimated income tax.
/
A ; Very truly yours,
';:‘v;‘ ) J
h Curt Valentin
enclosure

CViean
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.

—

/’l. Jacgues Lipchits
2 East Z8rd Street {
ne' York }20. B. Y& ’
Cher d. Lipchitass
Le chegque doit etre pour $125.00 &u lieu de $136.,00. )
lious 1l%avons eavoye au Collector of Internal Revenue, ey N
mals veuilles—vous nous écrire un sutre pour $125.,00777
Hille remerciements,

N
Tres sincerement,

Wra. F, W. Nelson

enclosure
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Lipehitz

8y- sous-
itch(not
le.,

d, and

| and Mrs.

tion for
ife to an
both
lained to
| to the
lin and

ihat the

in the
Jouy-en-
ite, which

_year or

t time
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88 lit. Vernmon St.
Boston 8, Mass.
December 6, 1945

Mr. Curt Valentin
Buchodz Gallery

32 Hast &7th St.
New York City, N. Y.
Dear Mr. Valentin:-

As you ask for more information in regerd to the Lipehitz
statue in the possession of my wife and myself, here is, as it were, La

Nl
Carte D'Identbladu "Flutiste Arelequin".

S
In 1917 my wife, then Mademoiselle Marie Jeanrenaud, was ass;ﬁing her

brosher Paul Jeanrenaud in cond@%ing a private school for boys at Soisy- sous-
HBtiolles, Seine et Oise, France. One of the students was Andr; Simkeviteh(not
sure of the spelling), the young step-son of Mr. Jacgues Lipchitz. klle.
Jesnrenaud became very fond of the little boy, then about 8 years old, and
took & special interest in him. She thus came to know personally Mr. and Mrs.
Lipehitz, end she liked them very much, having a very sincere admiration for
Mr. Lipchitz as a great artist and a fine man who was devoting his life to an
artistic jdealiwice she visited them at their home in Paris, and on both
oceasions Mr. Lipchitz showed her his studio and his statues and explained to
her his theory of cubism. One Sunday when Mr. and Mrs. Lipchitz came to the
school to visit their son he brought in his grms the Flutiste Arlequin and
the Haynal brochure and presented them to Mlle. Jeanrenaud, saying that the
statue was his work.

in 1918 the Jeanrenaud brothers, there were now three engaged in the
management of the school, purchased a beautiful chatesu property at Jouy-en-
Josas, near Versailles, ahd transferred their school to the nww estate, which
had long been known as "o Montcell”Little André Simkeviteh spent a year or

80 at the lontcel and then tpansferred to another school. After that time
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v

llle. Jeanrenaud lost contact with Mr. end Mrs. Lipchitz.

L'Ecole du lonteel prospered, survived the German ocoupation, although

the Germans on leaving burned the historic central chéteau, and it is still

in operation. Paul Jeanrenaud, however, died of a heart attack shortly before

the invasion of FPrance in 1940.

1 met Mademoiselle Jeanrensud at Le Montcel in the summer of 1925,and
one year later we were married at Jouy-en-Josas, and she came with me to
Andover, liass., were I was an instructor in fnglish at Phillips Academy, a
private school for boys. In 1944 I retired as a teacher at Phillips Academy,
and we removed to 3oston to await an opportunity to'g;ggiz\ggfinitively ti'
france. Un account of the very diffioult living conditions in France, we have
now decided to settle first in Switzerland, where my wife's aged mother is
living.

iy wife has slways greatly admired and cherished her little Flutiste
Arlequin, and when she brought it with her to Andover I became equally
attached to it, for it is the work of a great astist, perfectly proportioned
and with a deep subtility of comprehension in every line, every plane. Lt was
our prized work of art.Once we loganed it to the Addison Art Gallery at
Phillips Academy.We had always expected to take it to Europe with us, but at
present there is a vomplete embargo on personal freight to-gwitzerland, and
for some time freight charges to Switzerland will be excessive and the
transportation of anything as fragile as & terra cotta statue will be hsgardous.
We finally came to the painful conclusion that we would rather sell it to an
:; art museum or a responsible private purchaser in America than to risk its

safety in & trip to Switzerland.

We have kept trad¢k of Mr. Lipchitz as much as possible. We knew that he
was in a German concentration camp, end through young Pierre Rosset, the step-
gon of Dr. Cournand of New York and a student of mine at Phillips Academy,we
learned of his liberation. Then two years ago we attended in Boston the meeting
addressed by Mr. Lipchitzlagd Mrs Chagal and a third artist whose, name I have

forgotten. liy wife was shocked by the evident suffering throug@AMr. Lipehitz

had pessed, My wife, by the way, was too modest and unassuming to attempt to
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meet Mr. Lipchitz after the meeting. Until Pierre Rosset Cournand(he wes known

as "Cournand" at the school(: volunteered for militery service we heard frequent )

news of ¥r. Lipehitz. The death in sction of the brave young Losset caused us
great grief. We corresponded with Dr. Cournand in regard to the youth's
brilliant militery career.

The enclosed sketch of the statue gives a general idea of the work, but
the poor Fl&tiste Arlequin has a changed personality. He appears as he would
look to himself in a congex mirror, for hgjzo longer svelte et mince, but
quite rotund. In propria persona he is a very distinguished gentleman, the
conception and work of a great artist.

As to price, I hesitate to say, but I am informed thet $200.00 is a fair
figure., As to the Raynal brochure, if in the course of his war vicissitudes
Mr. Lipchitz has lest his own copies, we shall be delighted to present to
him our Exemplaire No. 2336. I am very ready to answer any questions that you
or Mr. Lipchitz may care to ask. The sincere hope of my wife and myself is
that Mr. Lipchitz will not feel that we are ungrateful philistinesﬁﬁgfaeeking
to sell his spontaneous gift made to Mademoiselle Jeanrenaud nearly thirty
years ago.

Sincerely yours,
= %ﬁ»‘ﬂ«

Roy E. Spencer
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2 East 2Zrd Street

Mr. Jacques Lipchits ‘ /
New York 10, New Lork

Desr Jacques:

I have checked agein on all drawings
owned by you and consigned %o the gallery and find
that we have forty of your drawings. This amount
includes the three drawings sent to us by the
Museur of Modern Art.

I trust that this count now confirms
yourss

Bincerely vours,

Jane Subersky
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April 29, lg4e

Re: L/Export/HPE-CB

Selfridges, Ltd.
Oxford Strect
London, Wi 1, Englend

GentlLemen:

Referring to your letter of April 15, 1 am
enclosing & further draft for L18418.8., which
ineludes the Preight charges. I will expect
a refund in case the shipping charges saould
be less.

Very sincerely yours,

Curt Velentin

GV
encl.
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SELFRIDGES

L/Export/HPE-CB 15th April 1946

Curt Valentin, Eaq.
Buchholz Gallery

32 Bast 57th Street,
New York 22,

Ne¥a

U.SCA'

Dear Sir,

Thank you for your letter rogarding
the Sports-Tourer two-seater Boat ordered to be
sent to Mr.Lipchitz of Parig.

It is regretted if our communication
of February 6th did not make it clear that the
two-seater Boat was at that %ime £23.18.4 and not
the old price of £18.0.0. The Boat quoted then
was existing stock which since has been sold.

We have now received the new 1946 catelogue and
notice that the prices have again increased
considerably. We enclose the catalogue from
which you will see that the prices are as follows

Sports-Tourer two-seater Boat £27.10.0 jaincerexy yours,
Carrying Bags 1.15.0 |
2 pairs of Paddles @ 37/- 3+14.0 i

£32.,19.0

/e note your suggestion that the !Valentin
shipping charges should be collected upon '
delivery in Paris, but would point out %hat It

is very difficult to get Shippers to undertake

PaT.0,
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work on this basis. The approximate charges
for freight, packing and insurance %o

nearest Port would be £3.16.3, and if it is
your wish to proceed with the order, it would
be comvenient if this amount could be imcluded
in your further remittance. Should the
shipping charges prove to be less, we shall
of course be most happy to refund the, balances

Your further dmstructiéns are awaited
with plesasure, and to ensure correct and
immediate comnnection kindly quote reference
stated pverleaf lsft hand corner in your
reply. - <89

Yours faithfully
for SELFRIDGES LIMITED
Letter Order Departme

lfm,” g .

-
"

incerely yours,

S

18
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BRITISH BUILT
GRANTA
FOLDBOAT

for some years it was necessary to produce a bulky and in-
formative catalogue, we were introducing a new sport of which
we are the pioneers. The wonderful support we have received
both in England and throughout the world demonstrates that
we have no fonger to tell you veéry much, but only to show
You our new models, which we do, in the succeeding pages.

Qur friends have the knowledge that not only is the
FOLDBOAT superior to foreign imitations, but that they
have helped te build up an industry employing 100 per cent.
British labour, British material and British capital

The possibilities of touring by water are not generally
realised. yet the whole country is veined by rivers, streams
and canals, in fact Bliss shows that one tour is possible of over
800 miles and the number of smaller rivers are legion. Neither
IS It necessary to go abroad for rapid waters, The Wrye valley
1s unsurpassed for loveliness and is sufficiently wild to pravide
enough thrills for the novitiate, the Severn, the Shannon and
the Clyde arein this reas the Usk, Dee, Monmow,
Wharfe and Eden are for the expert

The average man or girl will not begin by these thrilling
aspects of canoeing, they will be content to find quictness and
peace and the fre T h is no longer possible on the roads

ays of this beautiful island, QOne
nd in the tr or the glory
h and scurr

FASCINATING STREAM LINES, STRENGTH AND ABSOLUTE
SAFETY, COMFORT AND REMARKABLE SIZE. AMAZING SPEED

ASSEMBLY OF THE FOLDBOAT

is of the greatest simplicity and a matter of an entertaining 20 minutes. It has
been done in the record time of 44 minutes. Complete instructions are delivered
with every boat. It gives you the greatest comfort in consequence of the roomy
cockpit and the spacious room under deck fore and aft, wherein You can store
all luggage : as tents, blankets, sleeping bags, clothes, bags, cooking utensils,
rucsacs and trailer, as well as the whole sailing outfit. Although light of weight,
has an enormous capacity. It is of sturdy construction and built of strongest
materials. The framework consists of best seasoned ash, and the fittings are of
solid brass, while all parts are heavily varnished. Owing to its construction, it
is practically non-capsizable, because its centre of gravity is below the water-
line, which makes overturning almost impossible. The hull consists of best
quality heavily woven fabrics specially rubberised, is absolutely watertight and
rot-proof, therefore gives greatest possible resistance, flexibility, seaworthiness
and long life. The stem and stern are specially rubberised on to the hull, thus
securing watertight-
ness and preventing
any damage to the
hull or frame when
striking ground or
rocks. Apart from
the hull fitting round
the body the deck
is made of very
strong, watertight
canvas in an attrac-
tive colour, which
will not fade. The
deck and body are
made in one. The framework slips in and fits tightly. A separate
cover for complete enclosure of the occupants, the Spray Cover, is
available, and necessary for sea-travelling, Channel crossings, and on hazardous
rapids, but not for ordinary use.

CLUB SINGLE SEATER
General lines and specification as Lightweight Two-seater, cockpit length 50 in.
Cockpit width, 19§ in. Weight 40 [bs.

(Not illustrated.)
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GRANTA
FOLDBOAT ~ SPORTS-TOURER TWO-SEATER

For Touring or Sailing, on Sea or Rapid Rivers.
POPULAR SINGLE-SEATER "

Consisting of Two-seater boat, hull and ash framework, stem and
stern of hull are reinforced with. metal ends, 2 seats, and 2 back

Consists of Single-seate

ash framework, with | s

r boat, hull and
Capy eyt~

rests, as illustrated below
hull red, deck gold. - Langth MfiSin—
B E—— ST 1
T _HETRRT in centre 17 in.
i Oraught ... ., < 4kin, .
in, Loading capacity 1b.
g X Cockpit length |, 9in, | |
Loading capacity, ., 3 7y width R 21 in.
Cockpit length ... in. Woeight of boat 68 b, |
. width .. i i spray cover 31b.
Weight of boat ... Colourof skin,.. ... Silver i
“ deck,,, Blue B P

J

DURING WAR TIME
COLOURS AND
SPECIFICATIONS

ARE NOT
GUARANTEED

WEIGHT
)-SEATER

Consists of Twc-;m:a f boat, hull and ash
framework, with E!s s, 2 back rests, hull
blue, deck gold,

e 13, 9in,

29in,

. e i R

! T S o 1 e = 4% in.

" ] ~Loading copaciiy—r 550 Ib,

= B Cockpit Length ... 73in,

P width ; 19 in.
e |

Weight of boat 421b,

FAR FROM THE | NG CROWD
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PRICE LIST, 1946

(INCLUSIVE OF ALL CHARGES)

ACCESSORIES

P:gfdt]u ¢ double-bladed, collapsible,

Canadian type, single blade, Sft. Oin,
3ft. &in,

moulded

Drip-rings :
each

cup - shaped
rubber

Paddle-grips per pair

Paddle-rests : useful brackets to fit
on washboards for holding paddles
when not used ... per pair

Flagstick : with Spring ... each
without spring «« e€ach

Flags : genuine bunting, red ensign

each

For Popular Single each
Lightweight Twe ,,
Popular Three "
Sports Single "
Sports-Tourer Two ,

Spray Covers :

Rudder : complete with foot stirrups,
aluminium, collapsible . each

Trailer : all metal, collapsible, for por-
tage of boat either assembled or in
bags, with quick detachable wheels

each

Safety Bags : inflatable rubber, to pre-
vent boat from sinking in the event
of a capsize % each

Safety Tubes : for attachment to the
gunwale when sailing, render beat
unsinkable 5 fitted per pair

Back Rest Pads
Foldboat Haok :

complete

Light Kedge Anchor :
rope .

complete

Mooring Rope :

BOOKS AND MAPS

Granta Foldboat Handbook :
With hints on Sailing ...

£ s d.
117 0

15
13

Map of Wnnrwayl 3
On linen .., v

Boat Sailing :
For beginners

No Purchase Tax on Books or Maps.

FOLDBOAT REPAIR MATERIALS
AND DRESSINGS

Repair Outfit in bag with all essentials

Rubber Binding : for hull repairs or
keel strips 3 ins, wide per yard

10ins, wide i

Keel Strip : heavy quality for beach
protection, 10ins. wide per yard
Foldboat Solution : for repairs, per tin

Hull Preservative ..
Composition Paint:  for painting on

Foldboat hulls, Covering  abrasions,
name writing and renovations—

Blueflex per }-pint

Redflex 5 "

Silverfle

Deck Proofing : biue per tin

Items not shewn on this List
are temporarily discontinued.

FOLDFLAT |
ROWING DINGHY |

Complete with 2 oars and |

rowlocks. |
No assembly, folds flat.

Instantaneous erection.

Price £11 : 0 : 0

PRICE LIST, 1946

(INCLUSIVE OF ALL CHARGES)

Popular Single-seater : illustrated on centre e, primarily’ intende d
for rivers and lakes, but is often used in the sq‘:’d’eﬁﬁiiel not for rapid
rivers or for very bulky :ampmr gear, great advantage is its light weight
and low price. Silver hull and blue deck. Essential extras are one paddgle.

Price £15/0/0

Carrying bags, per pair £1/7/6

Lightweight Two-seater: iljustrated on centre page, for river touring
and sea use, roomy and beamy, not se fast as Sports Tourer, and not to
be used in more than moderately wild water. Essential exiras are one
or two paddles, Silver hull and brown deck, Price £23/0/0

Carrying bags, per pair £1/10/0

Popular Three-seater: for three or two, chief characteristic is a large
and wide cockpit, very popular for fishing and wildfowling, also for the
middle-aged man who likes a lot of room. Essential £xtras, one, two
or three paddles, Silver hull and blue deck. Price £28/15/0

Carrying bags, per pair £1/15/0

NOTE.—Wild water does not mean choppy water, but the wild and
turbulent waters as they come down rapids in rivers,

Club Single-seater: this is a single for all use whether sail, rapids or
touring, is the fastest of ail canoes and a delight to the ;oung athletic
type. Essential extra one paddle. Silver hull and awn deck. Price £22/10/0

Carrying bags, per pair £1/10/0

Sports-Tourer Two-seater : can be used as occasional three, illustrated
on centre page. This is the “'go-anywhere’’ boat.  Thoroughly sea-
going, for rapids, for long tours. It is upon this boat that our reputation
has been built. Essemia! extras are one or two paddles and for wild
water a spray cover. Silver hull and green deck, Price £27/10/0
Carrying bags, per pair £1/15/0

Silver Club : two-seater or occasional three-seater, similar in general to
the Sports-Tourer, but with de-luxe finish, on_aluminium cross
frames, special lever washboard fittings, nickel-plated brass, &c. This

model is supplied complete with carrying bags, paddies, paddle rest,
compass, drip-rings. No extras necessary. See Special Leaflet,

NOTE.—All models can carry full complement of sails, jib, main and
mizzen, Una rig or lug sail.

Foldflat Dinghy : see special leaflet.

Racing Single-seater : built to conform to LR.K. standards, see separate
leaflet.

Engines: sideboard for cances or outboards for dinghy. See separate
leaflet.

Special Cycle Side-carrier : See Special Leafiet.
Sailing Equipment : See Special Leaflet.
Accessories : on page 6.

Camp Beds: very strong, steel and wood frame, packs up sm‘aIL Service
7 Price €3/10/0

Camping Accessories : see separate list.

R, NTA FOLDING BOATS, Foldboat Works, COTTENHAM, Cambs.

TEL.—COTTENHAM 241

TELEGRAMS—FOLDBOAT, COTTENHAM CAMBS.
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April 18, 1946

Manufacturers Trust Company

741 Fifth Avenue

Rew York City

Attention: dr. Inselberg

Gentlemens

Will you please make up a draft for t.‘p_ls.s
payable to Selfridges, Ltd, London, England. -1
Please send air mail advice. poi-to=

Very sincerely yours,

. -

Curt Valentin
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April 7, 1946

Self ’i-"-.gt—:s Ltd.
Oxford Street
Londen Y. Y, Englend

1

Gentlemen:

I have before me your letter of February 6
“ mddressed to Mr. R. Lipchitz, 16 kue du Cherche-
Midi, Paris.

I would like to order the boet reproduced in
the center of the enclosed folder (the Sports-
Tourer two-seater) and have it delivered to
Mr. Lipchitz in Paris.

I am enclosing my draft in the amount of E18.
The shipping charges can be collected upon
delivery in Paris.

Very sincerely yours,

Curt Valentin

CV:mm
Eucl.
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LOD/ExpoTt/PEW. ~ 6th February 1946

e L
‘ A '

The Museum of Modern Art Archives, NY

B SELERFDGES

TRLEPRONE: SELFRIDGES  L¥D

MAYFAIR 1234 OXFORD STREET
LONDON W1

lr. R. L‘i.pihhits,
16, Rue du Cherche-Midi,
Pn&s, Sdme.

m“! - =

P ’.l'ha d-lay in replying to yqur
letter is regretbed and we hope you will
accept our epology.

Wi th reference to folding boats we
have been informed by the manufacturers
that a delivery will be in appmzlnately three
weeks time.

We are enclosing a price list, and
pleasa note the 25% increase.

— Theprice of a

gports Tourer Two Seater is £23/18/4
(twenty three pounds, eightéen
and four ;

old price mﬁ/o,/o.

Ligat Weight fwo Seater  £16/17/6
(sixteen po ds, seventeen shillings

old pricg £12/10/0.
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Licence, and peyment must be made in the
approved manner by Bankers draft, drawn
against special registerd account. The
Bank Manager will asaist you in this matter.

-+ These boats are subject to \

_A quotation for Mgh",JMrmt
imada etc. can be given, a salocﬁ-on
s made.

- 3 \

o Your :mrthfr instructions are awai ted
and in your reply please quote the reference
LOD/Export/PEN. Dept, 148,
Yours fai tafully,
for SELFRIDGES LIMITED,
Letter Ordér Department F .

1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Valentin 111.LA.92

The Museum of Modern Art Archives, NY

A Monsieur m Basin g 2 ey dete e POre
mwumuw ) wavEy W
Aux bons poins de : : s P Lt

Medemoiselle Mina Journot

21 Rue de M. v AL % : d b1 &P
Paris !'IH-, Mm y # {1 - T e ' :

m £ : . F .""" J : 5 '," Fo » '] 7“ ¥ J 7“"- "'&
Voici wlqﬁu umtm qm wmlmmuqﬂ

d:umwhm-mmsmmnm
d'Orion. & &

a5

m:nn.;t!.hehtu(m'n‘},hmm),hm;
suis citoyen Francais par naturalisation, ne possede sucune

‘distinetion honorifique. Dlorigine Juive, ne le umﬂm.

& Druskieniki (slors Russie), petite ville d'esu au bord du

Niemen, loupmmxtnwumm,?um
mhnwmmnmmnncmmmm
dhbriqunvbduoullm

feforme pour maladie, je n'ai pu faire la pwrn“ m
contre j'ai besucoup travaille. Ls livre.de Maurice hmld-

1920 temoigne de mon activite durant cette pericde. Trop widux
pour faire la guerre de 1939 je suis reste dans mon atelier a
Boulogne, presque jusqu'a l'errivee de llenvahisseur; guand jletais
force de premire ls route pour finalement m'insteller a ‘Iw).wn,
dlou je suis vem a New York em Juin 1941 sur 1t'invitation du
Museum of Modern Art. J'ai ‘toujours vecu asses solitaire, ne
pouvant me conformer a aucune ecoles Quant aux evenements il-n
portantes qui ont eu une influence sur le developpement de mon

art, il y en a eu trop pour les denozbrer tous,

Jtal commence en 1909 par frequenter 1l'Ecole des Beaux Arte comme
eleve libre. He pouvent pas m'y accoutumer, je suis eatre s
s'Academie Julian, 19 Rue du Dragon, ou je suis reste wing ans
(81 je ne m'abuse). Mes premieres sculptures exposees dans les
| ) galons etalent faites ls. Ami a mes debuts, entre tant d'autres,
< da Mediglieni, Max Jacob, Coctesu, j'si frequente Matisse et
Picasso et les poetes., IEn 1916 je me suis lie d'amitie fraternelle
avec Juan Grig. J'al commence a sculpter a l'age de hiit ans,

2 Gk T
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nlayant jamais vu de sculpture supsravant, ne soupsonnant
prg-bmn_ntw qu'un tel art existe, je me suis surtout f
dans le Paris d'avant 1914, et dans mon voyage en Espagne,
le dubut de la guerre m'a surpris a Maillorca. Les r

cette 1le ot ce que l'on pouvait voir de haut de ces roc
le fond de 1a mer, sont certainement pour beaucoup
ation premiere. A c'ent a travers le Cubisme,
Cemanne qui & le 8 aglt sur mon developpemsnt.

T'al debute en 1912 su Salon Hational des Beaux Arts Wug‘ e
tetes de 1911. Meme annee (1911) j'ai fait unme biche qui m'a
servi pour une composition faite en 1912 et expos ﬂe romee
dtAutomne en 1913 sous le titre "Femme et Gazelles” (reproduite

& llepoque dans "Art et Decoration™). Clest en examinant s cette
expopition dtune facon repetee mon envol, quatre od cing soulptures,
je ne me souviens plus, qu'une profonde inutnfac, on est nee en
moi et de la une veritsblc crise. Cette criss et 1'ambiance du
Pafis artistique d'alors, m'cnt projete dans la voie de la
decouverte, J'ai fait alors une perie dfoeuvres; un bes relief

avec un archer, rien de commun cependent avec celuf ‘
"La Femme au Serpent,” "La Yenseuse au Repos,” "La Rencontre,"
En meme temps je frequentsis eussl une acedemie & Montparnssse ou
Jje dessinails d'apres nature le goir. En 1914 je fais mon .
"herobate & Cheval” et une autre "“anseuse su Repos® avec un
eventail, et pendant tout le temps des portraits strictement
realistes. En ete 1914 fe decide d'asller avec mes amis aux Iles
Belesres, c'est la que la guerre me surprend. C'est la sussi que
j'al concu et dessine "La Feume a la Tresse,” "Le Marin et la
Guitere,” "La Mere ot Enfants.” lsole de partout je mets sept
mols avant de pourvoir remtrer a Paris, ou jlarrive su debut de
1915 avec deux sculptures exscutees & Madrid, "La Femme 2 la
Tresse,"” et le "Marin a la Guitere." Clest s Madrid aussi gque
j'al concu et dessine "Le Toreedor. J'ai execute cetie sculpturs
aussitot en rentrant a Paris et aussi "La Mere et Enfants.® De
ce fait plugleurs sculptures de cette epogue chevauchent sur les
deux annees 14 et 15, A vral dire ayant decante mon cmerveille-
ment devant la generosite de la nature Mediterraneens mon esprit
etait deja loin de ce que j'etais en train d'executer, je me
delivraig tout simplement. J'etals deja obsede par les rochers
et les ples , par les grottes et les fentes, par la flore et la
faune sousmerine, que je pouvais obgerver de haut de falaises
Maillorcaises, par les cristaux de toutes sortes qu'il m'a ete
donne de voir et de toucher et que j'ai genti le bescin 7
d'integrer a ma sculpture, C'est de tout cela que lentement sont

;

:.:fl‘r o .

U T Sl

- L

»
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mmmi- d'mqpu %W; o
qup etranges que J.'on qu..:ws an jourd'hul %u
images,” et dont mol & l'epoque je n'avhis la
Plusieurs de ces sculptures existent, d'autres ont Mmﬁ"
par mol meme, effraye gue jletais par l'etrangete de ieurs
aspects. Oe n'est qu'au debut de ﬁw z Commence
mellcubimmalnmtm mq m
Gelerie A'Effort Moderne (Leonce Rosember
hnmdamunmmsmqmm M
exposition et ce livre ont eu une grande influence sur la marche
de mon evolution. Je aui-qmmhMMnm
et une mouvelle ere approche dans mon d-nip-un.
Madeleine Repentante," 1921, "Femme r m;n
tions nouvelles. Un ouvrier tailleur de
m'aidait alors s'est ecrie a ls vue de ces chenets: "Eh bien
Monsieur je n'y comprends plus rien, amn‘qu;hm .
commence & marcher, vous vous mettesz a faire du rond."Ayant
paracheve plusieurs commandes pour Mr. Barnes et termine une
grande statue commencee en 1925, nommee "Baignsuse,® Jw
un imperieux besdin de spiritualiser d'avantage mon veolume
en meme tenps gu'a pouvoir m'exprimer d'une facom plus rapide,
plus directe. G'ut einsi que je fus amene en 1925 & mes
sculptures dites "transpsrentes et a leurs technigues toute
particuliere (- base du procede dit a cire perdue) j¥asqula
1'annee 1928 c'etait surtout ce change que je creusais. En
19827 je me souviens avoir realise une sculpture en brongze dans
la techrigue cue Je viens de mentionne et que j'ai nomme " Pierrot
slevade.® Cl'etalt,en effet, comme un signe de depart vers des
horizons nouveaux. Uomme si ayant forge mon language, j'avais
senti le bescin de perler, de conter dans ce language des
histoires qui me touchaient de pres. Clest cette ligne que je
poursuis towjours, empruntant souvent des voies differentes,
mais qui toutes tendent vers le meme but. Pour temminer avee
ce paragraphe fe dois ajouter qu'en dehors du voyage en Espagne
et quelgues voyages & travers l'Allemagne, j'en ai fait un de
trois mols en fussie en 1935. Je n'al jamais ete en Italie, meme
pes & Londres. Ea Juin 1841 j'arrive a New Iork d'ou je compte
revenir bientot a Peris. J'oubliais de vous dire qu'a cote de
mon village natal, dand la ville de Grodno, mon grand pere
possedait une propriete ou il avait fait batir un cirgue, qu'on
lousit aux troupes en passege. Quand, gamin, je venais la je
pessais neturellement mes journees sur la piste et dans les
ecuries, Ue passe temps & laisse en moi des traces ineffacables.
Vemu & Parie la veine Seurat, Toulouse Lautrec, Picasso m'etait
done toute familiere, De la viennent mes premiers sujets.
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Leonce Roserberg et Mademe Jeanne Bucher se sont occupes
®a production. Mes sculptures se trouvent dans nombre de

;  Amer Dene le Barnes
Foundetion, Museum of Modern Art, Metropoliten NMuseum,
Albright Museum, Buffalo, Chicego Art Institute, Worcester
Mupeun, T«le University Museum, Gallatin Gollection, Philadelphia
Mupeun of Art, kmseum of St. Peul, Mimnesote, Art of This . .
Oentury, etc. Pour le moment pas une ceuvre de mel dsne auoun
msee de France, cependant dans quelques coliections
culieres, Jucgues Doucet, Alphonse Xehn, Viconte Ch. de Hoailles,
Baren Gourgourd, Medeme de Mendrot, Pierre David Reynel,
Ir. Dalsece, Dr. Le Mee, Dr. Girardin, Conte Andre de Fels,
Belle Yhunel, ete. Je crois gue j'avais cbtemu une medsille
dlor & l'Exposition Internetionsle de 1857 pour mom Promethee
du Palels de le Decouverte, sipare svelr e

Li seule commende de l'etat Pranceie eteit mom "Promethee® de
1987, J'ei trevaille pour L'Edifice de la Barnes Foundstion
1828-£4, pour Mr. Jacques Doucet, pour le Viconte Ch. de
Noailles, pour Mademe de Mandrot, pour le Couni A. de Fels,
pour le Ministere de 1'Education & Rio de Janeiroc, Braszil.

Je suis en train d'etudier une pculpture avec l'architecte
Americain Ph. Goodwin pour le rouvel edifice du Musee de Yale
University, New Heven. J'ei commence & graver ici. En Frence
Hlai tout juste fait deux peintes seches, et pendant la guerre
& Toulouse ma premiere esu forte, sans trop cornaitre comment m'y
prendre.

Depuis 1912 j'ai perticipe & nombres d'expositions tent en France
qu'a l'etrenger. Expositions particulieres: 4 L'Effort Moderne
en 1920, En 1980, Cent Sculptures de 1811-30:a la Galerie
Renulssance orgunisee par Mme. Jeanne Bucher. En 1935 une grande
exposition a la Uelerie Joseph Brummer = New Ycrk, En 1957 une
selle au Petit Peleis @ Parie lors de ltexposition Imternationele,
En 1942, 45 et 46 expositions particulieres & le Buchholz Gallery
& Now York. Une exposition a Chicago Art Imstitute en 1943.

Uze exposition de deesing et pravures a l'Universite de Chicege.,
Ure exposition est actuellement em preparation & la Galerie
Yaeght & Paris, et un autre circulante a travers les Etate-Unis,
crganisee per le Museum of Modern Art touchant le Promethes,
tessine, msrguettes, esquisses et photographies.

Une monegrephie en 1920 par Maurice Raynsl, une autre par
Roger Vitrac a ls Nouvelle Revue Francaise en 1928. Une anx
Iditioms du Trengle en 1929 par Waldemar George, un album

de dessins pour Promethee, Editions Jeanne Bucher, Paris 1940.
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"Douge Transparentes," Curt Valentin editeur, New York, 1948.
;gnuias par Jucques Lipcnits," “urt Valentin editeur, New York
44,

Toutes mes sculptures en bronze a cire perdue possedent a
partir de 1938, Je crols, & cote de ma signature, mon émpreinte
Aigitale ;

J'al fait mon possible en sbsence de tous mes documents de
reconstituer le marche do mon evolution, j'espere avoir ete
assez clair.

Veulllez croire, Monsieur, je vous prie a mes sentiments les
plus distingues.

Jecques Lipehits




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Valentin 111.A.92

The Museum of Modern Art Archives, NY

be Coxpomtoorn 2linusa la fﬂgm‘%

1 Hosee — P S '*‘5)
2y Pl I o (}-W.«‘n GM.%&D\ Uhdatsd %-c)
5l Couphe T e
sgoZL/ Couf»& £ %»W/’“W’
i S el i
b plas fu S foa

?/,0/ / Dosger M’vﬁjm\%—
B et el petin

74 é % Se / M //é ¢ A A "{,:;,4‘,? ’ *?'77&/’1:\{}};1"‘ f»,lil:\-;“ .
37 humarts Je45 An fw"ﬂ‘“b N

/DMIW




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: _ Series.Folder:

The Museum of Modern Art Archives, NY Valentin IL.A.92

\ 514,127 {‘_Ji:‘ L\ M /f er] ?.A.{ﬁ Prfra s 5- & @ f/t'—[(-’l*?ﬁ-s‘ﬂ::-’i%“ '

/ . L
el b et A ey e

O =] s Oa Hanlt
) PerbasT e Maandt, Tlandt b fa@—m;&_,
2 i‘\. ;’:L-l&‘ — a’l[’f’]‘.ﬁ_,_‘
3 Lhninds Gty .
S
g tlansi O (rbm
2
5 Koo §—hf"fr.w64 —
, é2 n
Yas - bonste
é S, v ffi&e !}L“{;_ ,"Mﬁ»%‘léﬁ‘- 7&.}).@_,

ggf"""ﬁv— Pomilbs. — 611)14?«. e

s ) ‘
4 ;Za, P et WL
' . £ v {;ﬁf" (W

b il
P 5 Y o, (o kPurs —
7 ) {_‘r_,L:! P D WA A, g

I

" i I g o . ”
# 4 ~ f’q F ”
g -_,’Z JQC"J\JLF—“("i ¢ v :ﬁ ThBre o Oy “j-"&'

&
7 oé;p_, \5{;‘(‘{4‘&.2 ;: 1 :‘jﬂw
PP

/0 J"i ?)‘_‘1_‘(‘_:};; hoéx
// A% 5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Valentin

l.A.92

42 Washington Square South
New York 12, N. ¥.
Ney 24, 1946

I herewith authorize Mr. Curt Valentin,
of 32 East 57th Street, to enter my
studio at any time.

Doy

Jacques Lipchitz
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Here is the address of the foundry:

Hodern Art
4-36 Astoria Boulevard
Long Island City, Long Island, N Y.

I hope you are enjoying France, but we Iould likc
to have you back in America.

Very sincerely yours,

Secretary to Mr. Valentin
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Mr. Jacques Lipchitz
9 Allee des Pins
Boulogne-Billancourt
Beine, Freance

Dear Mr. Lipchitz:

My, Valentin has asked me to let you know
about the photographs which Mr. Studly sent
to you. He sent them by ordinsry mail because
by air it would nave cost sbout twenty dollars.
It is too bad 1f you needed them in & hurry, but
perhaps you will receive them soon. -
Here is the address of the Ffoundry:
Modern Art Foundry
4-36 Agstoria Boulevard .
Long Island City, Long Island, N, Y.

I hope you are enjoying France, but we would liks
to have you back in America. #

Very sincerely yours,

Secretary to Mr. Valentin
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September 13, 1946 -

_

Mr. Jacques Lipchitz

X ! 'g Allee des Pins
Boulogne«Billancourt .
Seine, fresce ‘ . & v ‘ =
W . A ”’-‘ 3 b |
Dear Jacques: v L ST (edy .*'f._r
- A ; Y. Y = €

I wrote that my English was simple enough for you
to understund only because it is not complicated
and not very good -— there was nothing behind it
my dear slave. : "

My Cirst two weeks in New Lork were rather hectic
ap everyone wanted to see me and hear bhout Burope.

1 sent Margit von Ternes to your studio the other et
day to weke sure that you had another "Harpists.” v p—
I am lending it to the Cincinnati Modern Art Society F e Aga N
toghther with "Trentina," "Seated Woman" (the stone

which I own) &nd the early "Toreador." It is an ’ -
exhibition of four artists; Brancusi, Calder,: g
Lipchitz and Moore, and each artist is represented

by one early and three later pieces. You met Mr.

and Mrs. Becker,who are arranging the show and are

very excited about it, at Mr. Hamilton's house after

the opening of the sculpture exhibition in New Haven.

Remember? 1 hope this meets with your approval.

I want very much to go to your studio to make sure
that everything is all right, but I do not have the
time. However, Margit mays that every thihg was fine
and she was overwhelmed with the beauty of your place.

The director of Smith College Museum in Northampton '
came in yesterdasy. They are interested in the large
"Song of Songs,” so let's hope for the best.
My best to Berthe and you.

As always,
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October 7, 1946 » # Afe. uﬂ s“‘* /}[M&
- 7
CENC 24 y ok w g N A fe N el [

{1 7 ol

’;
I -~
S M. Jacques Lipéhibb 4 Rl JbandDR
9 Allee des Pins ad .

Boulogne-BilignAcourt - G e ¥ .20 3 g
{ Seine, Mnce r&l: L ,-f 4L\ 7 /MC &ﬂ(iaa/‘(wf
-, *
Py e /: L™ ‘Q‘f_ )

i £
4 »
* e ]

Dear Jacquea:

L1478 £ W
llhet B -:rmound silencel How are you and what
is going on 1%Paris? . A P / 2

Someone wanta to buy your p1 ece of Jewelry nan }
X

1.

gt

rar

on exu&b;tiog At toe Museum ol Moderm Art. The
#someone” is Mitzi Solomun whom I guess you' ’
remember. What whall we ask for it —- 1f it is .
Tor sals at uu.? : ‘-.a g2 /3 'L[- Féa 7 b "‘L"Y,.c‘i'

7
f -

-

/ *
Please give me the latest news from Paris. ﬂl‘%

g W (% -
body s is Jask 1ng waeh yeu sre comingback. widal D N (U i
are yoll coming back?

I went tosCincinnatd-for £he;opening,of e\ small

exnibition of Brancusi, Calde?, Lipchitz and ‘ ' v |
Moore '—— one garly pizsce of each artist and four 4 ALia P A g
leter pletes: You are repepsented by ‘the ear)y ’ i ' I
"poreador,” the "Seated Pizure™ in stone, "Harpists," &
(which we took from your studic) =nd the large /¢

"Figure,” belonging to'the Mussum of ‘Modern Art.

Best to Berthe and you.
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Sincerely,
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Sincerely,
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Mr, Jacques Lipchitz
. - neourt
. Seine, France °

g M Jadém:

FLCqQue oA
Thark you very much for your letter, I wi
pags on your message to Mitai Solomom.

1Iam omlo;iig e‘n. céps: of a letter which James
" Sweeney sent me. I am not guite shre whether

the original lettsr was sent to you or to the

imbassador in Paris — anyway it was am.*_

the way, Sweeney has resigmed as director,
:it- g0 ?ﬁ:'hiu resignstion has mot been accepted
and as usualy of gourse; the whole thing is a
big ssecret. : ) 13

I heard about Jeaine Bucher and it is necedless
to say how deeply moved I am.

Nothing new otherwise.

Sincerely,
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October 21, 1946

Mr. Jacques Ldpchitz
9 Allee des Pins
Boulogne-Billancourt
Seine, France

Fwi
g

Dear Jacques:

I am enclosing & letter from Mitzl Solombn
which is self explanatory.

If you see Jeanne Bucher and if she is still
able to enjoy anything, please take her some
flowers from me. ey . L%

Studly phoned today that unfertunately ae

put the wrong address on the last Batch of
photographs you owdered and they have been
returned to him. He is sending them off again
by air mail today.

Sincerely,
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Noveuber /14, 1946

Mr. Jacques Lipchitaz
9 dllee des Pins
Boulogne-Billancourt
“Deine,Prance

*

Dear Jacques:

I went to write you hatgr-eat‘e-r length but I have
little time today,so will just answer your letter
which arrived today.

The <ingurance is covered. Leét me know on which
boat the ceses are leaving and. tell Lefevre-Foinet
‘to cese your things, not grzte them.

1 would like, of course, very much to show the ‘
other Seurat drawings too. Pleage bring them along
if they are still in Paris.

The exhibition in Gincinnati is over. It looked
very nice as I told you before, but nothéag sold.
Smith College, unfortunately, did not buy the "Song
of Songs" but they have asked for other photographs
so I sent proofs of the "Theseus."

St. Louis is still undecided about the "Harpists."
I see the director this week.

More soon. Best to Berthe and you.

Sincerely,
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for Jacques Lipchitz. "I will inform Keating about i
jt. Did you take out a consular invoice? Yk

»

o = !

1 am planming an exhibition in Jamuary of a few
good peintings by Gris, Braque, Leger, Picasso
and Masson, and a very few pieces of sculpture
by _,rou, Laurens and Moore. I hope I can show

jour "Reclining Figure" which was in the window

at Maeght.

Unfortunately, the photographs were returned to
Studly as the package had been addressed to “Paris!

ié,_ : instead of Boulogne, he sent it off again sbout

st ten days &ago.

}'J :._ ¥ . \
v T / I do mot know exactly where the article by Cassou
oy is supposed to appear, I only know the Magazine

"[{;., : of Art is publihhing the one by Walter Pach in

3 January
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cannot be done, address them to Keating & ny 5
for Jacques Lipchitz. I will inform Keating about
it. Did you take out & consular invoice? Ak

1 am planning an exhibition in Jamary of & few

good paintings by Gris, Braque, Leger, Picasso LE RS
and Masson, and a very few pieces of sculpture )
by you, Laurens and Moore. I hope I can show

your "Reclining Figure" which was in the window

at Maeght.

; Unfortunately, the photegraphs were returned to

L Studly as the package hed been addressed to "Paris!

- instead of Boulogue, he sent it off again sbout

ten days ‘agos

I do mot know exactly where the article by Cassou

PR AT is supposed to appear, I only know the Magazine
of Art is publihhing the one by Walter Pach in

January .
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November 27, 1946

P i 2 Tl § S ’}‘m,:‘ f4
& , ' P
e 5 P L
e ‘ - - ‘ kT 1_\‘_..*&.. .),'&
} ‘Mz, Jacques Lipehits | Cor e RACHwERS 2
' 9 Allee El;: Pinam g jd 3 a. o
Lianc : : s Y
gz‘.’:l:;gsn;ranc'o i farl g e e i £dy s Sha L%ﬁﬁ:&"* '

Dear Jacques: Wil Q,‘_l T3]
5 .
Thank you very mach for your ketter o?lévﬂer T ¥ 4 *a

22 which arcived today. 5 Py 3 ﬁa i
' Rar e e

1 do not think you have to worry about Bernard
and Becky Reis. I have seen them several times
and could not reach them by telephone today as
they were both out.

You should have addressed your eases to me. 4
it is still possible, have them addressed to - T A

W. H. Keating & Company, 90 Broad Street, New Y

York City, for the Buchholz Gallery. Or if this :
cannot be done, address them to Keating & Company 5 = nd S
for Jacques Lipchitz. I will inform Keating sbout
it+. Did you take out & consular invoice? \ g

1 am planning an exhibition in Jamary of & few
good paintings by Gris, Braque, Leger, Picasso
and Masson, and & very few pieces of sculpture
by you, Laurens and Moore. I hope I can show
sour "Reclining Figure" which was in the window

at Maeght.
3 Unfortunately, the photographs were returned to
L Studly as the package had been addressed to “Paris"
. snetead of Boulogne, he sent it off again sbout
i 3. ten days agoe
¢ \
- 1 de not know exactly where the article by Cassou
Ol is supposed to appear, 1 only know the Magazine
of Art is publihhing the ome by Walter Pach in

=
January .«
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N 3586

DUPLICATE

FOR

Gentbemen:
We confirm our eable of December 5th,

"YOURS SECOND COLLECTED OCEAN 190 TRANSPORTATION
PORT HEAD TAXES FOR JACQUES LIPCHITZ XO 18484."

and are enclosing Counterfoil of Exchange Order #18484.
Very truly yours,

Prepaid Department

PS:mac
Encl.

ccs Mr. Curt Valentin
32 East 57th Street
New York City, N.
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LISTE DES OEUVRES REMISES LE I0 DRCEMBRE

02440~ La terre ensemencde

épreuves n°: I3 I6
02444~ Méditation
épreuves n°: 16 I7
02446~ Ruines
épreuves n°: 16 17
024488 Resurrection

épreuves n®: 16 I7

I7 ION 20 21 23

I8 I9 230 2T 28
;ip 11, 1948

I8 I 30 REF 2

Is 19 20 21 28

02610~ Improviaat ion

épreuves n°: 16 I’l I&.,.‘l&ﬂ e%w

Lty Corporatios

21 22

026II- Le Misantrophe

épreuves n®: 21 22

&6 37 38 39 AQ + 2 aprwwsa d’m

25

a otk io

02481~ Portrait d Rmily ircn‘&e; 8 e Beal

cEgame

+ I épreuve 4’artistes

02445- Désespoir
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23

23

e
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24
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35

25
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Julg 11, 1946 B R—_——
L4

The Halow Realty Corporation
155 West 72nd Street
£ New York City

Gentlemen:

We are enclosing & check in the amount of
$150 for the rent for the month of July of
Mr. Jacques Lipchitz's studio at Two East
2%rd Street. Unless we hear from you to the
contrery we will sssume that the rent has
been paid for the month of June.

Until Mr. Lipchitsz's return, will you please
send his rent bills to us.

Very sincerely yours,

Secretary to Mr. Valentin

mm/encl.

v L
r
i
:
st
-»
.
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BERNARD REIS & COMPANY

10 EAST 40TH STREET
NEW YORK 16, N. Y.

July 10, 1946

Mr. Kurt Valentin
c/0 Buchholz Gallery
32 Bast 57th Street
New York, New York
Dear Kurt:
The lLandlord at Mr, Lipchitz's studio is the Halow
Realty Corporation, L53 West 72nd Street, New York, New York.
The rent is $150.00 a month.

PrLease arrange to pay thls, and Let me know each

month that 1t has been attended to.

Very truly yours,

K\\WL
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BERNARD REIS & COMPANY

10 EAST 40TH STREET
NEW YORK 16, N. Y.

July 8, 13%@

Mr. Kurt Valeatlin

¢/o Buchholz Gallery

32 East B57th Street o
New York, New York

Dear Kurt:

I enclose, herewith, telephone biil for Lipchitz.
Please be good enough to pay thls bill and also advise me that

the rent has been paid at 23rd Street and also at Washington
Square up to the present time.

Piease let me know by return mall.
Sincerely yours,

bt

BR:MVE
Encl.
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DOMESTIC

FULL ©
RATE

DAy
LETTER

[ SERIAL
SERVICE

NIGHT
(MESSAGE

i RADIOGRAM
RCA COMMUNICATIONS, INC.

A SERVICE OF RAL
TO ALL THE WORLD = BETWEEN IMPO

Send the following Rediogram subject to the condifions, regulations ond rotes os set forth in the applicabla tariff of RCA Communicetions, Inc., and on fils

“"7/ia RCA ”l |

NIGHT LETTER (to France)

3501

LIPCHITZ f

9 ALLEE DES PINS -4 o
/ -

BOULOGNE BILLANCOURT . Vmg r u_J 9 o1 l

ALL INSURANCE COVERED SEE IF KANNWEILER HAS SOMETHING TO TAKE
AIRMATL PHOTOGRAPH FEMME COUCHEE GUITAR BON VOYAGE ET AU REVOIR

RN SRS =S |

CURT

FULL-RATE MESSAGE UNLESS MARKED OTHERWISE
Sender's Name and Address Buchholz Gallery, 32 E. 57th St. 12/7/46

(Not to be transmitted)
Form 100-50-TA 24s-3

MM_% [ PN (e ua;—o'-rmvx
- gt S0 Lituil,
OQ/ L/ Cur g WRM%

P

&gmﬁw%
1 §& clawen
M(//@m

oY
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ﬁ
NE ARTS POLICY \’\“

y Mo 7T LA '\{lh‘i

e | m Jitrp /)*

"-«t f- : ﬂ)’ lf; f\ ¥e

"o Sopt%f-’i' .
{;Hft. J\ ;

Mr, Jacquos Lipehita
2 Fast 23rd Berewt
New Tork City

Dear Jacquesy

I am cnelosing my check for §200. For
better or woras I have decided to go
on with my arrangewent, for slx more
menths. Por the time being' T do not
dare, bsing penniless.

Sincerely,

CVinm
rncl,
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FINE ARTS POLICY
Policy No. 7 A 2.3 (083

FOUNDED A. D. 1710

WM. H. MCGEE & Co., INC.
MANAGERS MARINE DEPARTMENT
111 JOHN STREET. NEW YORK 7. N. Y.

FINE ARTS DEPARTMENT

MACOMBER & COMPANY, INC., aAcenTs
90 JOHN STREET, NEW YORK 7, N. Y.

amounr s..20,090.00 rare_ 1222 exearone s 220290

BY THIS POLICY OF INSURANCE

Jn Consideration of the Stipulations herein named

And of. TWO_HUNDRED_ FIFTY. AND 00/100 Dollars, Premium

Does Insure.AGQUES LIPCHITZ
Whose Address is......o..EAST. A3RD. STREET, NEW YORK CITY

From the 15TH day of. JANUARY, 1949, at noon, to the. 15TH "‘"y of
WJANUARY. 19...,.,5Qat noon, standard time at place of issuance, for the sum of
TWENTY_ THOUSAND anND 00/100 S
On property as per schedule attached or listed below, against all risks of loss of or damage to such property except as
~ hereinafter excluded.

SCHEDULE OF PROPERTY AND VALUATIONS

JACQUES. LIPCHITZ

vers the property insured hereunder while in transit
<hibition or otherwise within the 1 ts 'Jf.tr‘;e- con-
tate ) Canada (but excluding the premises of

f any national or international exposition, unless en-
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ST EPMAT LR . TR @lllﬂﬁ
SCHEDULE OF PROPERTY AND VALUA'HG’NS 7

JACGUES® LIPCHITZ

This insurance covers the property insured hereunder while in transit
or elsewhere on exhibition or otherwise within the limits of the con-
tinental United States and/or Canada (but execluding the premises of

fair grounds or of any national or international exposition, unless en-
dorsed hereon).

BRONZES

T 1 Pastorale $500.

2. Arrivsl 500

S Flight 500.

Ae Standing Yara 500.

5 Prayer 1000.

6. Rape of Europa 10090.

3 Variation 500.

8. 2 Sketches for Benediction 500. Large
300. Small

9. Mardi Gras . 500.

10 Rescue 500.
3 Theseus 700.
e Myrrah 700.
13. Flight 500. ;
[ Circus 200, $ 8,700,

TERRACOTTAS

15. 1 Portrait Curt Valentin 500.
Toe 1 Portr;;t Kelekian 7 500. !
17. 3 Small Studies at $500. each 1500. 2,500.

18. 1 dodel to "Mother and U"li_ an 500.
10 1 Model to ”P‘.E_\l}{: of Luropa 500.
50. 1 Model to MReturn of the Cuilé" 500.
;-1_ 1 Mode 7 ; torale™ 500.
o5. 1 Model % ch of Prometheus" 500.
S z B Scu "Py eq-“tneu: n 500.
7. ai - 500.
oz : S 500.
55 n @ $500. each  1000.
o 500.
h‘_ following
clause) 1500. 7,000,

TOTAL $18,200.

i - 1 ~
29. "Seated Man", Onyx 400,
o . P " et ; 00
4 sultar Player™, stone , 41
2 n 1 e uc ?_,5", olaster model 5 7']
G 11 nSacrifice’, pl ter model 590 - 1 EOO-

GRANT TOTAL $20,000.
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The foliowing clause applies to Item #28 mﬂay

"This company shall not be liable for a | -
of any loss or damage to the property described
the sum hereby insured bears to one hundred per
of the actusl cash value of said property
loss shall occurr."

This pol:l.ey exeludes and does no’

cover risks by
cally agreed upon p oy —_—

Attached to and forming part of poliyc No. 7 FA
SUN INSURANCE OFFICE,; Ltd.

e




o ey

viesonss o

Series.Folder:
111.LA.92

Collection
Valentin

This Policy is made and accepted subj i i :
- le ¢ ject to the foregoi i terms and conditior the follovds
%at:o;tf, ter;nﬁ and conditions printed on back hereof, whi%‘l"l l:iesfllel)rlfl‘:;l:::;:iaﬂy referred 3haondna!manad 2 mﬂ;‘f e
Oget er wtx}ij such other provisions, agreements, or conditions as may be endorsed hereon add de a part of 1
agegl , or other representative of this Company shall have power to waive or be deemed to ha: orwa' o ool A
;z-?villzgogsogr s:;;;;é:t_mns g}f tgli;s Ptfﬁlcy unless such waiver, if any, shall be written upon o: :tta;ﬁ%m : |
ion i i i i . : !
o iy P affecting the insurance under this Policy exist or be claimed by the Assured m:lless' S5 wetttan o

Provisions required by Law to be stated in this Policy :—This Polic i ;
5 T y is in a stock corporati
Gl el , -+ Agents at New York 7, N, Y., or by a duly authorized agent

The Museum of Modern Art Archives, NY

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Wm. H. McGEE & GO, Ine, Managers Marine Department

LR
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Jarmary 21, 1948

2 DdEn
London Gounty Couneil r e
] g hoom o . Lidas i
The County Hall 3
Vestminster Bridge, 8. B. 1 -
London, England .
Gentlemens: >y

: invitation
. Lipehits thanks you for your
e ieg.}::m in the open-air exhibitlon ‘:n hi::lnu
;ndwﬂlbovery;l;:zo:mdpum .
sortant pleces. s & bronze 2
ﬁ:;euted botween 1926 snd 1930. Height s Mnhﬂ
15 centinolers. The iasurance valmi ;a g ’ A
The height of the bsae should be 50 ’ .

the width, 65 inches squareé.

“bonn 15 studie in

ge ia now in Mr. Lipchits's

gi;ia"und 1g eveilable at apy ime. an i
plesse contact Mrs., Jecoues Lipehits, 9

Pins, Boulogne-Billancourt, Seine, Frauvce, re- ,‘
y.rdi'.ng ghipment of the bronze.

Very sincersly yours,

CVizm
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LoNDON CouNTY COUNCIL.

CHAIRMAN'S ROOM,
THE COUNTY HALL,
WESTMINSTER BRIDGE,S.E.‘L

26th Januery, 1948.
Deer Sir,

The Chairmen of the Couneil has asked
me to thank you most sincerely for your
letter of 21st January, accepting on behalf
of Mr. Lipchitz the invitstion to submit an
example of his work for the Exhibition of
gculﬁture to be held in Battersea Park during
the summer of 1948.

the Clerk of the Council, who will be making
the detailed arrengements for
T

)l

Lady Nethen has passed your letter %o
'

¢ the Exhibition

znd who will be writing to M
as you suggest.

s.dagques Lip chi‘l;z‘>

Yours faithfully,

0

b~ = [!.4(: ;
v

—a

Chairman's Secretary,
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] Joewm L EGAN
PRESIDENT

telegrams

ugstﬁ n,LL5357 Bh PﬂruIMNEAPeLls nluﬂ 6
{JACQUES LI PCHITZ=!

h."t_ 42 wasnlﬂeTaN SQUARE SOUTH NYK=]

e -

"UIAKING PLANS FOR ouk 55TH ANNUAL LOCAL ARTIST !leBlTleﬂ

3INCERELY HOPE YOU CAN SERVE ON JURY C@MPGSEE iF CUE}\'{@E 6.

PAINTER AND SCULPTURE T0 SELECT PAINTINGS lﬁ GIL AND WA

COLOR AND SCULPTURE TO BE SHOWN AND TO AWARD RIBBONS ué PAY
ALL TRAVELING EXPENSES PLUS 50,00 HONORARIUM CAN WMAKE YOU|
PLANE OR TRAIN RESERVATIONS AND HOTEL RESERVATIONS FOR YOU |

IF YOU DESIRE JUDGING BEGINS 2PM THURSDAY uev 10 AND CaﬂTiliEs

'FRIDAY AND SAT NOV 11TH AND 12TH LOOKING FORWARD TO saeunue
YOU MINNEAPOLIS OUR PERMANENT COLLECTIGN AND LARGE LOAN 9%

EXHIBITION OF SCULPTURE SCHEDULED FOR THAT TIHE TELEGRAP&,

B i
¥ <! V—e— %
"{/\0 ‘1’55 AQEW o

Iy . ==
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ESTERN -

JOSEPH L. EGAN
PRESIDENT

an:hndanlm- mmh&ounsrmmnbmnmdm Time of receipt is
B s | |
OR TELEPHONE CGLLECT= o g ,“;

RICHARD S DAVIS SENIOR CURATOR MPLS IHSTITETE GF
ARTS=

-

=l

N~

(
'z
L
r < }
| £ 35TH50,00 2PM 10 11 12=
Fah C
‘ Lﬂ.— ]
;15‘\1 ; .
P 'Il 5 THE COMPANY WILL APPRECIATE 8UGGESTIONS FROM ITS PATRONS CONCERNING ITS SERVICE
3, el '
jl_ 7“‘ e T e e 1 41 7
x ¥
L =i Sl
4 ’:F' ;
(BT
a=
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W’““‘n "’"’[II,_[L WCQ |

Surhoquul &f' ,;_ H? ‘_./‘)5 i

be interested j.:‘;@)&M’ZSM ﬂ(‘) J

Flannagan. an— 9&&/““%%“

et e

ﬁi‘f&a@ o et o |
’1}551 OCpe 6"}'?“ l

c/ quonrz ,file Pelanio- |
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‘Mr. Jacgues Lipehite
Olive Bridge
o/o Quarez, Villa iAsturia
Woodstock, New Iork

Dear Jacques: _
Thank you very mish for your note. I would
be interested in seeing photographs of the pisces by
Flannagan., BEverything is all right here. I am workimg
with Mr., end Mrs. Colt on your exhibitiom. v

Allww.

AR

I"
U

-

L
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JEOURTE LIPGRITE
2 Bnst 2% Htredh
Beovw Tovi, Pevw York

1 fams 39, 10K

June b 1950

Sowaa $h Fi

Mr. Jacques Lipehita
2 Bast 23rd Street
New York, New York

Dear Jacques: ' o e o |
Like o bW Lu’s’@irél w;mxg:m w;.mn R e
:::?tdi.ng of ig "Pegasus® purchased by Mr. Roekefsller.
Further paymemt for the expsnses of the cast uuta -
Mwumwem«mxn Foundry. S ihiieh o T Pon

3

¥

I also agres to pay up to 31700 for a nev
cast of the figure to be cast in Peris. $200 will be
due when you coumission the foundry in Paris to go
ahead with the casting, and the balanced $1500 in
six monthly installmente after the cast is finished.

Sincerely yours,

CYVid¥
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JACQUES LIPCHITZ
2 East 23rd Btreet
New York, New York

Mr. Thomas C. Colt, Jr.
Portland Museum of Art
Portland, Oregon

Dear Mr. Colt:

June 29, 1950

I examined the list of the exhibitiom yom are

planning, and I find it almost complste.

However, I would

like to say that if you would like to add one important plece,

I think the exhibitlioa would have a more complete meaning.

I just received a letter from the YAGAZINE OF ART
asking me to write an article about the exhibition so I feel
a certain responsibility; this is why I take the liberty of

this plece: ‘'lMother and Child" 1941
my evolution.

I think it will make & very smell differemce in
your expenses, and it will mean & great deal to me to have

i this plece part of the exhibition.

Fog

T
i

telling you I would be very very 9103:2 if you would add

important bronze in

My best regards to you and Mrs, Colt.
8incerely yours,

Jacques Lipchits

S iE i W

i
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it will be agreed as follows:

W - Oct-?h-ﬁunﬁ
Los Angeles, = Dece 11 - Jans 10
San Iraneisce  Jan, 2 - Fob, 25
Cineinnati lar, 9 = Apwd O

The works will be shipped frem Cincimnati en April 11
which will place them back in Budworth's hands on il 13th, which I
will be convenient for your New Iork showings

trust
The cogt of this itinerary will be {4000, or $1000 per
mamn,plus a contribution towards the cataloge. This seems to be as muoh
as these nmuseums can afford, and in our case we wish to save all we can for

a contemplated purchase,

The above costs are based on a maximum shipping weight of
6000 1bs., which we carmot exceed, this weight to include the erhting.,

With this shipping weight limitation, you can understand
our difficulty of preparing our list. The list is of necessity tentative
until we know the weights.

I wrote an urgent letter to Curt Valentin some weoks agos
asking for t r. wei -‘ts on the works. Curt is of course away, but I had hoped
the ga.'.’.’-..cr. +ht be able to do sometlding about it. To date I bave o Peplys

ou...u there be any way that you could send me fairly pre=
cise weights on the 20 works listed "115 the Miother and Child® 19112 It
would be a vast help to me.

We will do all we can to include the Wiother and Child®,19lly
T4 would be idesl, of course, if we can include it under the 6000 1b. limitations

$
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If not, it occurs to me that, for the West Coast showings, we might
wright Tudtington one (he has one, hesn't he?) and save the long
aww,mcwmmmmhm

Your assistance is approciated; and it would forward

_meuhmthnmm

— m.mmmmmmm

m:

atg . Db ime i

i, J.uﬁms Lipehite
2 Fast 23rd Street
New Yori, New York

7 July, 1950
TCC Jr

T
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11905

6953
10886
5945
6795

6653
6654

e Joy of Orpbeus [, Mwoaws, i9i%ib, 19 Laskon nd

Rerobat' on & Horse, bronze, 1914, 2% inches high
Beated Bather, poulllmey stome, 1917, 27 1nches high
Masical Inetruments, bronse, 1918, 22 by 28 inches

The Bather, bromse, 1919, 28 inches high

The Bather, brongze, 1919, 28 inches high s Ma
Beated Pierrot, load, 1921, 13 5/8 inches high
Beated Man with Book, lead, 1922, 9 3/4 inches high
Seated Man, Brittaay granite, 1922, 20 inches high
Musical Instrumente, bronsze, 1929, 19% x 18} inches
Seated Bather, bronsze, 1924, 15 inmches high

Seated Man, bromze, 1925, 13} inches high

Mard{ Orés, bronse, 1926, 11 inches high

Femme Debout ot Guitar, brofize, 1927, 10§ inches high
Seated Man, onyx, 1925-28, 13} inches high

Chimene, bronsze, 1930, 14} inches high

Harpiste, bronze, 1930, 204 imches high

Portrait of Curt Valentin, bronze, 1941, 10 3/4 inches high
Variatiom, bronze, 1942, 15 inches high

Sketch for Bemediction I, bronsze, 1942, 8 inches high
Sketch for Bemediction I, broase, 1942 8 imches high
Sketch for Prometheus, bronsze, 1942, 21 inmches high

La Suppliante, bronze, 1943, 17} inches high

Sketch for Bemedictiom II, bronse, 1943, 144 imehes high
Pegasus, bronze, 1944, 15§ inches high

Sketch for Somg of SBongs, bronsze, 1945, 44 inches high

8ketoh for Song of Bongs, bronse, 1945, 4% inches high

2933 # 02 P B eEEBITIINBRESIIEEITST Lo
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&) £k

6803  The Rescue, ronse, 1945, 15§ imches high

6805 The Joy of ,uw.’f ;ﬁm, 19 inches high

‘ ,% The Joy of Orpheus I, bronze, 1945-46, 19 inches high

i}f?., “L'?f“..- i -

"7 619 Tremtina, bromse, 1946, 20 inches high
9185  Study for Sacrifice, broase, .\W{mm h-nm
Study m- Happiness, bronae, 1947, 9% inches high
8472 Dencor with Hood; brouse, 19476 inches high
Sketoh for Damcer with Hood, bronse, 1947, 6 imches high
Eketoh for Rescus II, bronse, 1947; 5k iaches high

[ Sketoh. Fo7 Rescue 11, bromse, 1947, 8 1horled high

8476
84,78
880  Sketah for Couple I, bronse, 1947, 5k inghes high
on
9392

Study for Dancer with Drapery, bromse, 1947, 9 inches high

10528 The Virgin, bronse, 1948, 33% inches high
10913 Mother snd Child, bronze; 1949, 174 inches high
10914 Mother amd Child, bromse, 1949, 17h inches high

11162 Agar, bronze, 1949, 13 inches high

BB R RBRBEBRBE BB g SN
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Aagust 22, 1950

Mr. Maurice Lefebvre-Foinet
19 Rue Vavin

Pu-in‘l?ramo
Dear Mr. Lefebvre-Foinet:

Mr. Jacques Lipchitz is sending today through
Keating} and Company & bronze, "Virgin", which is for ex-
hibition at the Museum of Modern Art in Paris. After
the exhibition is over, please deliver the bronze to
Mrs. Lipchitz.

Also, please keep the box im which the bronze
is shipped for future shipments.

Mr. Lipchitz says that you should mot pay any
duties because the Minister of Finance told him he could
gend his work to France free of duty.

Sincerely yours,

11.A.92

Secretary to Mr. Valentin

< Swi B
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August 2 2, 1950

Mr. M’ C. mt, PR
Portland Maseum of Art
Portland, Oregon

Bqu- Mr. Colt:

Iuhln!ei-krorntwdwsmmrkuh
foundry but am going back to Olive Bridge tomorrow. I
hope you received my letter of last week.

I have read Mrs. Colt's le
where ghe asks for hs. I sing the few
which I have. Some, &s you know, n't have--these
photographs you will have to have made in Portland, I
hope this will be satisfactory.

to Mise Wade

In addition to vhat I wrote you about my
cublem: For me cublsm was never & doctrime but merely
an orieatation of the spirit.

Here is the correct address of the photographer:
¥illiam Vandivert, 21 West 10th Street. He is eway from
Bew York until after Labor Day. This is the photographer
who made the photographs you like. He alsc made a very
beautiful photograph of "The Prayer®, which you might like
for your eatalog.

¥ith my best regards to Mrs. Colt and you,
8incerely,

JL3dW
Eaclosures

11LA.92
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SCULPTURE BY JACQUES LIPCHITZ

Sailor and Guitar, 191k, bronge (Albright Art Gallery)

Man with Musical Instrument, 1915, limestone $ 2500
Still Life with Musical Instrument, 1918, bronze 1800
Seated lan, 1922, Brittany granite (%2800
Seated Man, 1925, Onyx 3300
Guitarist, 1925, . 3800
Mardi Gras, 1926, bronze 100
Harpists, 1930, bronse 2500
Rape of E‘urop!a, 19L1, bronze 3500
Mother and Child, 1941, bronze 8000 q
Theseus, 1942, bronze 3000 i
Marsden Hartley, 1942, bronze 1200
The Prayer, 1943, bronze 8000 ¥
Cy~Prometheus Sketch, 1943, bronze 1500~ Sl
Pegasus Sketch, 154k, bronze 1500
The Rescue, I, 1945, bronze 1000
Trentina, 1946, bronze 2500
Danseuse au Capuchon, 1947, bronze 1800 2
eteh for Sacrifice, 1947, bronze 1500 - Sotlel
Sacrifice, 1948, bronze 8000
Mother and Child, 1949, bronze 8000
Sketch for Rescue II, 1947, bronze Loo
Sketch for Couple I, 1947, bronze Egg
Sketch for Massacre, 19L5, bronze
Sketch for Song of Songs, 19L5, bronze Loo
DRAWINGS '
Two Heads, ink and wash, 1912 200
Seated Man with Cuitar, gouache, 1918 260
Seated Woman, crayon, 1915 gﬂo
Study for Hother and Child, gouache 00
<,;~Theseus, gouache 300— Al '
Seated Woman, gouache, 1916 350
Sketch for Mother and Child, ink and wash, 19L9 150
Slketch for Danseuse au Capuchon, ink and wash, 19kT 200
Still Life, crayon and wash, 1916 200
Sketeh for Danseuse au Capuchon, ink and gouache 275 a
Study for Dancer with Hood, ink 120

Dancer with Veils, ink, 1948 150

Two Figures, charcoal
Sketch for Spring

13 drawings
sacrifice

7 black and white

large $ 200
i in eolor 250
1 small 150
& ¥ (1line) 120
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JROENER LIPCEITE
East 259 Atreet %
Esy Tark, G g

Portland Museun of Art
Portland
ZOR ERAIBITION (Sculpture by Jaoques Lipenits)

#8ailor and GEitar®, 1914, bromsze (Albright Art Gallery)

®Man with Musical Instrument®, 1915, granite $2500 —
/015 1%8¢111 Life with Musical Instrument®, 1918, ~~ ~ = 7
bronze 1500

/loAb "Seated Man", 1922, Brittany granite : 3500
A4\ "Seated Man®, 1925, Onyx 3500
*Guitarist®, 1925, stone 3500
Yoo lo "Mardi Gras®, 1926, bronze 1400
AL"o"Harpists”, 1930, bronze : s 2500
"Rape of Buropfa®™, 1941, bronze 3500
"Mother and Child¥, 1941, bromse 8000
"Theseus", 1942, bronze 3000
"Marsden Hartley", 1942, bronse 1200

"The Prayer®, 1943, bronze 8000 o
loﬂb'l’zzneﬂ:{u ék.tch:‘ » 1943, bronse 1500 —~=- S ﬁm'ﬁqg.m;\
9399 "Pegasus Sketch", 1944, bronze 1500
620> nThe Rescue, I", 1945, bronze 1000

o /0S 33 "Trentina®, 1946, bronze 2 igg
4Y72-X oo "Danseuse au Capuchon”, 1947, bronze - :
"Sketch for Sa.criﬁce": 1947: bronze 1500 == S ?;:M‘ML

"Sacrifice®, 1948, bromze

"Mother and Child", 1949, bronse 8000 .
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December 7, 1950

Mr., Johm Merbesos

_.a; Arehivee Puilding
sulphla P anindy Lenmis

lr. lu‘n loro J

Whitney Museum of Art

10 Weet Bth Street

New York, Iw!n'k v letier of Desssbar fourdl

Dear JMr. ﬂnw ot 1
I em very happy to know that zw:mo-mmm
I made tm- Nﬂ. Reokaf‘sllar, &nd t.haak ;rr:u tor mm;g me ,meh

(¥ s

R - 321 akei

= 4 W

a nice 1nm.
Hoping to have the pleasure of gs2ing you 8008y

Very sincerely yours,

Jacques Lipchits

2. .H- JLsJdW

2
J ]
.“

- -

iR Salis o

e
l*\‘
s, W

T |
e
x
:
‘
i .
n
»
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N ¥ i
AMERICA

b25 M*‘M*ﬁm York B3 8L Y + Mone: Flara 3-0817
2 Bast 23rd Street :

. New York, New York Wi -l; y LYot
stary Direclors Fe A g Ll A
WRALIA
atgn R L 0. December 7, 1950
% o ¢ &
i 4 i ki s F
Re Nl neds B Bas 0 Meaild A
§ W% A2 LA nh!??‘#i#;? i o e ' 'é”””" A ’
8 ~{f '} : s TSI
H 1R - s g 2 p 1
by U W deien, A8 ¢4 RAe Y

Mr. John Harbeson - e e
Philadelphia 3, Pennsylvania ' i

: 3
Dear Mr. Herbesoms b 7 , T . A4 Litadn O .
14 referemnce to your letter of December fourth, = =~
I will begim meking my quarter full size model im ageor- ' = AR
dance with your mew cdimensions.

I would only like to emphasize that the origimal
size was nine to ten feet high. Now you propose to make
1t larger thaa tyelve feet. Of course I chall do this, but
please advise the committes about it since I will have k5
agk a higher price for this larger group. ,

Very iﬁ«rﬂy yours,

o e Jueques Lipchitz
JL:JW
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¥r. Hermann Warner #illieas, Jr.
Corcoran Gallery of Art ‘ ‘
kWashington 6, D, C, \ 3\

Dear Mr. Williams:

Un behalf of Mr. Jucques Lipchits I am amswer-
ing your kind letier of April twenty-seventh.

Mr. Lipehitz is in the hospitel for a few
days and asked me to tell you that mueh bo his regret
he will not be able to joim the jury of the 6ith Area
Exnibition at the Corcoran Gallery, the reason being
that arcund the smme time he is acting as & jurer for
the large sculpture exhibltion at the Metropolitam
Maseum.

Mr. Lipehitz hopes you will ask him again
gome other time.

Sincersly yours,

Cart Valentin
CVsdW
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HERMANN WARNER WILLIAMS, JR.
DIRECTOR AND SECRETARY

Washinglon 6, D.C

April 27, 1951 METROPOLITAN 3211

Mr. Jacques Lipchitz
2 BEast 23rd Street
New York, New York

Dear Mr. Lipchitz:

At a recent meeting of our local
artists' groups you were nominated to serve as
one of a three man jury to judge the sculpfure
submitted for the 6th Area Bxhibition, to be held
next year from November 2Lith to January 20th, 1952.

The jurying period has been scheduled
for Tuesday, October 23rd, and will continue on thru
the next day if need be.

T am sorry that we cannot offer you a
fee, but, of course, we will be responsible for your
travel expenses and any other incidental expenses
while here in Washington.

I am hoping that you will be able to
accept, as we would like this next year's Area Exhi-
bition te be our finest to date. Do let us hear from
you as soon as possible,

Sincerely yours, -

— O
Director -
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Hastings-on-Hudson
May 9, 1951

Dear Curt,

I understand that someone is interested in having
the "™Miracle II" made ten feet high and would like to know

the price.

First of all, this version ecould not be made ten
feet high. So I would have to make a new sculpture, but
using the same elements, in order to support such a dimen-
sion (I was thinking myself of making a larger version).

I think I could make the bronze reguested for $35,000.

However, I would not make the sculpture unless
T was familiar with the project or with the work of the
architect.

fQWk&_Mﬂl
k L e

MO
S
| 0
| N W\/

P
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Mr. J'adqueu Lipchite
2 East 23pd Birest
”’*ﬂow York, Now York - _

Iham&ncquas:

Bt 3

A friend of mine is bl\f...ng two of your pieoee

to the Arizona Biate College in Phoenix.
bad to cut the pig
acgount ag folk

BES ©O 'naider&bl;r &ad am greai

"Sketch for Agar" 1948, 9 3/4" high

"Pancer with Veils®™, 1943, 15" high

I-hope thls isiall Tight with you,

feel a little richer todey, I am enclosing my check for
$100 ‘which you wanted.

CV:dW
Enclosure

! Simerely yours,
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Jamuery 16, 1952

JOE

FEERREY 43,

Mr. Rubin Lipchitz
16 Rue du Cherche-Midi
Paris, France

Dear Rubin:

" Who would have knmown what happened when I saw
you last Thursday before I left Paris., They did not tell
me in order not to worry me because I could not have done
anything about it anyway.

For the time being, I want to postpone the de-
cision on the casting of the big pleces until I know that
the money we have to inmvest will not be needed elsewhere.
But I shall let you know in a few days.

By the way, Jecques is of the same opinion that
these things cannot be exported without a license, and all
payments have to be Ly clearing,

Sincerely yours,

o
k

- -
TR’ -
)

|

e A ek

qhe

% ke ..*_ 'a_ E

W

A <
. r 3
Ny
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Jenuery 23, 1952

-

Miss Elizabeth McCausland
50 Commerce Strest
Hwﬁark, New York
Dear Elizabeth:
2/ Phldpenitd®e "Portrait of Marsden Hartley® sar-
————————————
vived the fire, bul it h&a# %6 be repaired. The plece

will be ready to be photogruphed in &' few weeke.

Sincercly yours,

:
g
L
%
g
.
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TO ALL THE WORLD
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TO ALL THE WORLD TO SHIPS AT SEA
CLASS OF SERVICE ) NUMBER
A
FULL RATE
RADIOLETTER (LT) FAST DIRECT CHECK
TIME

FULL RATE UNLESS
g R ADIOGRAM

CHARGE ACCT.NO. ES-11-403 DATE April 9, 1952
SENDER’S
NAME AND ADDRESS Curt Valentin, 32 East 57th Street

T0 SENDER PLEASE SPECIFY RCUTE

Cognait INSERT “"RCA”

110 Boulevard Malesherbes
Paris

trois caisses une 46 sur 57 sur 27 inches huitcent livres americaines

une 60 sur 60 sur 36 huitcent livres une 35 sur 35 sur 35 cent livres

Valentin

Send the above Radiogram subject to the conditions, regulations and rates as set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory authorities.

RCA COMMUNICATIONS, INC.,, A SERVICE OF RADIO CORPORATION OF AMERICA
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Mr. Jacques Lipchita
168 Warburton Avenue
Hestinge, New York

Dear Jacques:

B L T e LAt C I NP

I talked to nfrodnnyummcmu “)1 ‘\“:‘;“"
like to settle the matter of the check for §1500 boﬁ;-t 18 adresser iaail
he leaves for Burope. A levuyd Maleaheybas . Paydd’ Iue

I agreed to his proposition to keep the
wpPloumanach® for the time being although he would like

to turn in this plece om a future ’—nhuo—-h is just ntsments leg
a temporary settlement.

Sincerely yuur;,

-

-"

e
‘;ﬂ

-.I:;_ L
By




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Valentin I1.A.92

MUSEES NATIONAUX PARIS-XVIs
TRaaa 2. RUE DE LA MANUTI
MUSEE D'ART MODERNE

ADRESSER LA CORRESPONDANCE :
2, RUE DE LA MANUTENTION

ENTREE DE LA CONSERVATION :
13, AV. DU PRESIDENT-WILSON

17 Avril

Monsieur ,

appeléau téléphone ,et la lul ai fait parvenir par @#tn prochain
courrier .

iA Je viens de lire votre lettre & M.R.Cogniat que j'ai

Le Musée National d'Art Moderne ne préswgtant aucune ]
oeuvre de LIPCHITZ & la Biennale de Venise,il est préférabdble, b
afin de vous eviter une perte de temps, de vous adresser direc- 3
tement & M. Raymond COGNIAT 110 Boulevard Malesherbes,Paris I7° ¢
qui est le Commissaire neral et seul responsable pourla partici-|
pation frangaise & la Biennale de Venise .

Je vous prie de croire , Monsieur , 3 mes sentéments les
plus distingués

\ .u.“-‘
u‘“"“’\”

Bernard DORINAL

Ronservateur

(" A 17 NTTN
VYT VALRAINLD LN
PR
O/ T STX /‘ C

E & N I
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T O S

- BOWLING

Commercial
Cables
rican Cable &
ST NY

F381 PARIS 47 28

s
Y
=
E
=
=
L=

Cables and Radio

LT LIPCHITZ CURT VALENTIN GALLERY 32 EAST 57TH ST NY

WILL APPRECIATE YOUR CABLING ME BY RETURN THELYSEES PARIS

A POSSIBLE EXHIBIT TO R?’LACE THE COUPLE

STOP CONTRARY TO YOUR ASSURANCE FIND COUPLE UNADVISABLE

T0 EXHIBIT AT PRESENT STOP TO YOUR INTEREST AND ALL CONCERNED

Mackay
Radio

Commercial
Cables

AMITIES

American Cable & Radio System

SWEENEY

il dmerica
Cables and Radio

Radio
GR

ercial Mackay

les

F e | =
“EE BOWLING
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TO ALL THE WORLD TO SHIPS AT SEA
CLASS OF SERVICE ' /1 MNUMBER
FULL RATE
e S FAST DIRECT B
PRESS
TIME
oo R ADIOGRAM
OTHERWISE MARKED

CHARGE ACCT. NO. ES-11-403 DATE April 29, 1952

SENDER'S
NAME AND ADDRESS Curt Valentin, 32 East 57th Street
e e e s e

SENDER PLEASE
T0 S

Tes RCA INSERT "RCA”
i::e-eegl- Moderne ' via -~
2 BRue Manutention
Paris

glpchits proposes Joie de Vivre 1927 ninety inches high plaster

original in studio
; Curt

-
2y Dkl Send the above Radiogram subject fo the conditions, regulations and rafes s set forth in the applicable tariff of RCA Communications, Inc., and on file with the regulatory authorities.

RCA COMMUNICATIONS, INC.,, A SERVICE OF RADIO CORPORATION OF AMERICA
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TO ALL THE WORLD TO SHIPS AT SEA
CLASS OF SERVICE ’ NUMBER

[ FAST @‘ DIRECT
el R ADIOGRAME

DATE April 30, 1952

CHARGE ACCT. NO. ES-11-403

SENDER’S
NAME AND ADDRESS  Curt Valentin, 32 Bast 57th Street

SENDER PLEASE SPECIFY RCUTE

T0 ,
INSERT "RCA”

Cogniat °
140 Faubourg Saint-Honore VYiQ_kcA

Paris

Instruct French Line to cable New York office take three cases

Lipchitz free charges paid in France
Valentin

orth in the applicable fariff of RCA Communications, Inc., and on file with the regulatory autherities.
VICE OF RADIO CORPORATION OF AMERICA

send the above Radiogram subject to the conditions, regulations and rates os set f

[Tt RCA COMMUNICATIONS, INC., A SER
,l .‘\'ﬁ
-0
"
=
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TARRBRT U W 3 4

W. P. MARSHALL, PRESIDENT

Tha'ﬁlingtimﬂu'nlnmdnennaonmlazumzind day letters is STANDARD TIME at point of origin. Time of receipt

E50CC 8E INTL

M T AR PRDLEY
i

N PARIS VIA FRENCH 20 19 1623
LT URT VALENTIN i
32 EAST 57 STREET NEWYORK 22
PRIERE ENVOYER URGENCE LES 3 CAISSES ANNONCEES LETTRE SUIT
REMERC | EMENT S

COGNIAT

117P 7&“{3 /‘/ 5

Neads s 31500 248

L

4 Sl L”’

THE COMPANY WILL APPRECIATE SUGGESTIONS FROM ITS PATEONS CONCERSING ITS SERVICE

Curt Valentin
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Mr. Reymond Cogniat
ARTS

140 Faubourg Ssint-Honore
Paris, France

Dear Mr. Cogniatb:

The two cases with the Lipchitz sculpture for
the exhibition in Venice left yesterday on the LIBERTEE.

So far we have insured the shipment for the
value of $23,500 only up to Paris. Would you please let
me know whether you want me to have the sculpture in-
sured whil# it is on exhibition in Venice or whether you
are taking care of the insurance.

In case you do take care of the insurance,
would you please confirm to me in writing that you can
refund the owners of the sculpture in U.S. dollars in
case of damage or loss.

Sincerely yours,

Curt Valentin
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VIHIWY 40 NOILV HOJHMOD Ol1a

RCF982/BC264 PARIS 49 16 1740
LT = CURT VALENTIN 32 EAST-57TH STREET NEWYORK22

“INI

VOUS CONFIRME PRIERE ANNULER ASSURANCE CONTRACTEE NEWYORK
POUR OEUVRES LIPCHITZ PRESENTEES BIENNALE VENISE STOP AVONS
PRIS ASSURANCE DE NOTRE COTE AUPRES LLOYDS LONDRES STOP
REGLEMENTS OFFICE DES CHANGES INTERDISENT PAIEMENT EN DEVISES

102 EAST 57TH SYREET, N. Y. TEL. PL 5-8109

PRIMES ASSURANCES STOP REMERCIEMENTS STOP
ERLANGER DIRECTEUR ACTION ARTISTIQUE

A SERVICE OF RADIO CORPORATION OF AMERICA

RCA COMMUNICATIONS, INC. ¢

CFM 32 5TTH NEWYORK22

6018-5 7d "13L A ‘M ‘133AULS H1LS 15V3 L0l

WIHIWY 10 NOILV HOdHOD OIGVH 40 ID1AHIS V
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Mr. 3acquas Lipehits
168 Warburton Avenue
Hestings, New York

Dear Jacques:
Enclosed is a letter which I received from

Paul Sachs. Pleuse return it to ms with your reply.

Best,
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I apprecicte the spirit in which your letter was writtens

n

I way have tried to sey too mueh in too short & space, with the inevitable
digtortions of truth that broad penerslizations produce. In my forthcoming
book on soulpture, now in yrees, I have a little more space to spresd
myself and points can be mede more exactly or with necessary gualifications.

1 beg you, though, to read my introduction sgain earefuliye =X ;‘Q 1

Even so, if you will reread my brisf introdidtion to the
catelogue, and taking up your oriticlsms one by one, you will find that:

a) I ssy "Bincs the revaissance the painter has held a
dominsnt position in the visusl arts,” not during the renaisssnce, as you
heve misreud mes Of course Donstello, Verceeiio and Michelangelo snd
many other rensisscnce soulptors were as great, if mot greater, then their
painter contemporsries. Since the renaissance, desplite the few exceptions
you mention (snd 1 mention most of them too in the book), I still think
peinting tended to dominante the ecene until the coming of Rodin., Tven so,
ae 1 soy in the book, and I quote:

"oes 1 hasten to recall once spain how much the modern painter
has taken Trom goulpbture of sll periods. Matisse and Plossso's debt to
%odin; Cezsnne's to Michalangelo, Houdon and others; Gauguin's to the folk
carvinge of Frittany and Cceanie; the ¢xpressionists and the cubists to
Afridan sculpture - all those and many more instances of the vitalizing

* cne art on the wr go {ar to balance any debt thet exists from
T mportant fact is the interaction of soculpture and
; foelon that today, in Amerioce at least, is having
] odern architecture loses some of her virginal
wece and joins the compeny of peinting and soulpture, a
t of mll three will surely result,"

R b) On the importance of Rodin how much more emphatic do you

ent me ¢ T have been in peragraphs four and five of my catalogue
1 sy read them arain, consider the show itself and reconsider
our that T have not done him sufficient honors

o) speaking of the influence of the primitive arts
on 1 cer "sire not those primitive objects all made by
5 ¢ X three of my introduction 1 have said: "Many modern

i

o
\
v
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“ sterile hy t vergra of academic artists hﬂ; turned
cultures,, for example Enfm the Year and Far Bast, pre-Cor
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With all best wishéd,y " )
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Mr. Glovanni Piceini
La Biennale di Venezia
S. Mareco :
Venezla, Italy

Dear Mr. Piceini:

Mr. Jacques Lipchitz, who lives in New York, gave
me your letter of November first and asked me to answer it
for bim.

I am Mr. Lipchitz's exclusive dealer and purchased
before the opening of the Biennale the two bronses which you
mention in your letter and for which you eask a sales commls-
sion. Since some of the worke by Mr. Lipchitz in the exhi-
bition were lent by Mrs. Lipchitz, some by himself and the
grester number by me, I did not think it was necessary %o
notify you of the change of ownership.

I hope this letter will clarify the situatiom. I
shall be glad @i give you further informatiom, if required.

Sincerely yours,

Curt Valentin
CVedW
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Venezia, li 1 novembre 1952
$. Marco, Ca Giustinlan - Tel. 27858 « 28110

-~

AUTONOMO

Monsieur

“ LA BIENNALE DI VENEZIA ,, Jacques Lipchitz

9 Allée des Pins
Boulogne sur Seine

Cher Maftre,

en effectuant le bilan administratif de la XXVI2me
Exposition, il m'a résulté que vous avez vendu directement &

M. Kurt Valentin de New York vos sculptures n. 123 et n. 125
"Arlequin et quitare" et "Pierrot & la clarinette".

Cela ressort d'une lettre gue le m8me M. Valentin a
adressé & notre Directeur du Bureau des Ventes, M. Gian Ferrari,
lettre dont je vous envoie ci-joint copie.

En effectuant ces ventes vous n'avez probablement pas
tenu présent ce que statue le réglement de la XXVI:me Biennale
a 1l'art. 37 que je transctis ici: "L'Esposition a droit & 15
"pour cent sur le prix de chague oeuvre vendue, méme si la ven
"te est faite directement par 1l'artiste, ou par le propriétaire
"de 1'oeuvre, ou par toute autre personne agissant pour leur
n oompte n -

Je suis cependant certain que vous serez d'accord pour
correspondre &4 la Biennale le pourcentage qui lui est dfi sur ces
ventes.

I1 serait de notre droit d'exiger le pourcentage sur
les prix par vous signalés dans votre fiche de notification; ce
pendant, puisque M. Kurt Valentin autorisait le Bureau des Ventes
4 accorder une réduction du 20% sur ces prix, la Biennale est di
sposée a vous favoriser de fagon amlcale, en calculant sa provi
sion d'apres les prix réduits du 20%, comme vous le verrez dans
la facture ci-jointe.

Je considére qu'il est opportun que cette question soit
résolue par le canal de l'Association Frangaise d'Action Artisti
que, & laquelle j'envoie pour connaissance copie de la présente
lettre.

Veuillez agréer, Monsieur, l'expression de mes sentiments

les meilleurs.
LE DIRECTEUR ADMINISTRATIPF

(Cav, ni Piecini)
1e (4’

4 pitdces jointes
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FISSATO PROVVISORIO INTERNO

o 3 BIENNALE VENEZIANA

e,

UFFICIO VENDITE

Il Signor .. . JACQUES LIPCHITZ
Indizizzo.. .. per vendite effettuate direttamente al Sign.CURT VALENTIN

ha acquistato le opere softosegnale :

N. del 4 Prezzo Prezzo
Padiglione Catalogo Autore Titolo dell’ Opera A domanila di vendita
FE.IT, PrJEr,

Prancia 123 |J.Lipchitz ['Arlecchino e chitarra"|600.000| | 480.000.=
» ife T p T‘Pierrot con clarinettof700.000| | 560.000.=
l040.000.=

i

Provvigione del 15% su »
fr.fr- 1.040.000 Frofrl 156-000.q

SO STAB CARLD SRSARL VENEEA

u ’ LE SPESE PER ®IRITTI DOGANALI, TRASPORTO,
28 ottobre 1952 IMBALLAGGIO E 1mPOSTA GEMERALE ENTRATA,

Venezia, li SONO A CARILD D

Yl ATIUIRENTE,

L' ACQUIRENTE =B INCARICATO
IL DIRETTORE DELL'UFFICIO VENDITE

Bl uiee. Fowend

N.B. L' offerente appc
somma all’
En signant ce €

au moment de

I’ acquisto una qualvolta la propria offerta venga accolta. — Il compratore deve pagare metd della
all' Esposizione.
lorsque I'offre vient d’ étre acoeptée. — MM. les acquéreurs dolvent payer moitié de la somme
wequisitions, moitlé & la eldture de 1' Exposition.
@ one hind to the purchase, should the offer be accepted. — The purchaser must pay half the sum on concluding the
) g of the Exibition.

8 en rrufifch den Ankauf des Werkes falls der Kilnstler den angebotenen Prels annimmt. — Der Kilufer muss den
halben Kaufprels gleioh, die andere Hilfte am Schluss der Ausstellung erlegen.

AR

| =i
-2
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Venezia, i

8. Marco, Cb Glusrim'qn » Tel, 2;“8.58. - 251!0
ENTE AUTONOMO
“ LA BIENNALE D} VENEZIA ,,

CURT VALENTIN GALLERY, Inc.
Formerly Buchholz Gallery
32 Bast 57th Street, New York, 22 N.Y.

Telephone: Plaza 5-9320 Cable: Buchvalent .

September 30, 1952 /;

Mr. Gian Ferrari ' /
LA BIENNALE DI VENEZIA

San Marco

Venezia, Italy

Dear Mr. Ferrari:

Mr. Lipchitz gave me your letter dated September
twenty-second about the possibility of a purchaser for one
of the two bronzes No. 123 and 125, as listed in the catalog \
of the Biennale Exhibition. Since, in the meantime, I pur- |
chased these bronzes from Mr. Lipchitz, I am free to deter-
mine the prices; therefore, I shall give you a reduction of
20 per cent if this would help the sale.

As you might remember, I met you when I was ih
Venice with Marino Marini, and I am still very much interested
in the drawings by Alfred Kubin in the Austrian Pavilion.

- Enclosed is a l1list with proces, which I noted at the time,
e, of the drawings which interest me.
o, | -
y Sincerely yours, i
i b
ﬂv:.l {’ .

Curt Valentin

in

L - .

Illi K s LJ\II:JH

| Sl Enelosure
+ L:‘ |
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o 1 Du 14 juin au 19 octobre 1952 aura lieu & Venise la XXV[&m
Exposition Biennale Internationale des Beaux-Arts de « La Biennale de Venise ». |

e 2 La XXViéme Biennale est organisée par le Comité International
des Experts qui a la tdche d’établir le plan historique et culturel de I'Exposi-
tion ‘et par la Commission exécutive qui désigne les artistes vivants & inviter.

® 3 La XXVleme Biennale, continuant le programme des deux précé- '
dentes, se propose de présenter a Venise les expressions les plus importantes et les '
plus significatives de I’art contemporain italien et étranger. Pour remplir ses fonctions
culturelles et informatives, la Biennale de Venise organise en outre des expositions
rétrospectives d'artistes ou de groupes d’artistes, tant italiens qu'étrangers, repré-
sentant des tendances ou des courants ayant un intérét historique. ;

e 1 La XXViéme Biennale exposera dans la section italienne des
tableaux, sculptures, gravures, dessins, monotypes, médailles complétement inédits,
c'est-a-dire n'ayant pas figuré dans d’autres expositions, sauf pour les expositions
rétrospectives, et pour les expositions d'artistes invités auxquels on aurait demandé
des oeuvres de différentes époques. I ®

® 5 Dans le Pavillon des Arts décoratifs « Venezia» aura lieu une
Exposition du Verre de Venise, comprenant: a) une rétrospective de I'art du Verre
de Venise avec des piéces provenant de musées et de collections particuliéres;
b) des verres choisis dans la production des fabriques parmi les plus. significatifs
de la période 1900-1950; c) des verres de la production la plus récente, entiére-
ment inédits. €
Les autres objets d’art décoratif choisis par le Comité organisateur (dentelles,
céramiques, mosaiques, laques, émaux) seront exposés pendant la période d’ ouver-
ture de I'Exposition des Jardins et suivant les modalités fixées par le Réglement
général, dans les Salles de I'Institut de Vénétie pour le Travail, « Opera Bevilacqua
La Masa» (Place Saint Marc, Venise).
Ces expositions feront I'objet d’'un réglement spécial.

® 6 La Biennale distribuera les prix suivants qui seront décernés par

un Jury international: .
| 1.000.000 lires pour un peintre étranger

1.000.000 lires pour un sculpteur étranger
i (Prix de la Présidence du Conseil des Ministres)
. 1.000.000 lires pour un peintre italien
1.000.000 lires pour un sculpteur italien
(Prix de la Ville de Venise)
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200.000 lires pour un graveur étranger
200.000 lires pour un graveur italien
(Prix de la Présidence de la Biennale).

7 Ces prix ont surtout la valeur d'un haut témoignage international
d a récomp I’ ble de I'ceuvre d’'un artiste.
8 Pour confirmer ce témoi la Présid de la Bi le pro-

era & l'artiste d’offrir une de ses oeuvres a la Galerie Internationale d'Art
Moderne de Venise ol elle sera exposée avec la mention du prix obtenu.
Si P'oeuvre en question a remporté le prix offert par la Ville de Venise, I'ceuvre
appartiendra & la Ville qui la destinera & la Galerie d'Art Moderne de Venise.
§'il s’agit de prix offerts par la Présidence du Conseil des Ministres ou par la Bien-
nale, I'oeuvre appartiendra a la Biennale qui la confiera a la Galerie d’Art Moderne
pour l'exposer.
Le méme prix ne pourra étre donné & un artiste I'ayant obtenu & une Biennale
précédente.

9 D’autres prix, offerts par des organismes ou par des particuliers,
pourront étre institués, d’'accord avec la Présidence de la Biennale.
Ces prix seront également décernés par le Jury International.

10 Au cas ol de nouveaux prix seraient mis a la disposition de la
Biennale au cours de I'Exposition, ¢’ est-a-dire aprés la réunion du Jury International,
leur adjudication serait faite par la Commission exécutive.

11 Sont membres de droit du Jury international les Commissaires
nommés par les Gouvernements des Nations qui participent a la Biennale; deux
des membres du Comité International des Experts et de la Commission exécutive,
élus @ cet effet par leurs collégues; le Secrétaire Général de la Biennale et un
membre é par le Présid de la Bi le. Le Jury élira son Président dont
la voix, en cas de partage, sera prépondérante.

12 Tous les artistes italiens et étrangers, quel que soit le nombre
d'ceuvres qu’ils exposent, concourent aux prix & moins qu'ils n'y aient renonce,
totalement ou en partie, par une déclaration écrite.

Les exposants faisant partie du Comité International des Experts ou de la Com-
mission exécutive ne sont pas admis & concourir.

PARTICIPATION ETRANGERE.

13 La participation internationale @ la XXVléme Biennale est consti-
tuée par les expositions des Nations invitées qui les aménageront dans leurs pavil-
lons respectifs et par les expositions d'artistes étrangers demandées directement
par la Biennale.

La Biennale s’efforcera de réserver aux Nations ne disposant pas d'un pavillon un
espace proportionné aux exigences du plan général de I'Exposition.

14 La Présidence de la Biennale se réserve le droit de demander aux
Nations qui ne se serviraient pas de leur pavillon pour participer a la XXVieme
Biennale I'autorisation d’en disposer afin que, pour le prestige méme de I'Exposi-
tion, I'utilisation de tous les locaux contribue a rendre la Biennale plus vivante et
plus importante.

11, Le Gouvernement de chaque Nation nomme son propre Commis-
saire. Celui-ci préside a la formation de la section et pourvoit @ son aménagement
aprés s'étre mis d'accord avec le Secrétaire Général de la Biennale et en se con-
formant aux conceptions générales d'organisation de I'Exposition.

Le Commissaire étranger se trouvant dans l'impossibilité de se rendre a Venise
pourra, exceptionnellement, déléguer ses pouveirs au Secrétariat de la Biennale en
ce qui concerne I'aménagement de la section.

Les Commissaires auront soin d’envoyer avant le |5 avril au Secrétariat de I'Expo-
sition la liste des exposants, avec des notices biographiques les concernant, un
choix de photographies des ceuvres et une bréve présentation de leur section: cecl

lequel tiendra compte, en cas d'urgence, de la: date de la demande écritei que les
Commissaires auront eu soin de faire parvenir au Secrétariat. La Biennale fera de

son mieux étant donné les moyens dont elle dispose et le temp ire @ la
douane pour les formalités de retour. 3 ni ansanalens Wk Shsed
Le retour des oeuvres des artistes invités 5 effe de gr

e a int les ig s de grou-
page pour le départ dans les différentes directions. Il sera tenu compte, si le travail
du Bureau des Expéditions le permet, de I'urgence de' certdins renvois; au cas ol
cela ait des frais supplé ires, ils seraient & la charge des intéressés.

A nb s

PLACEMENT. ' = sl andy

an Dans les sections é:mwtres le placerr,l'qgu: ser
ticle 15, par le Commissaire de chaque Nation. Dans la sectiol
par le Secrétaire Général de la Biennale. Tout exposant donne
Secrétaire Général pour le placement de ses oeuvres, s'en |
et renonce & toute protestation 4 ce sujet. ‘ »

84 Les sculptures pourront, si leur caractére |
dans le parc de I'Exposition.

35 Pendant le déballage, I'installation et le réemballage oceuvres,
'seEulas les personnes affectées aux travaux pourront pénétrer dans I'enceinte
*Exposition. FHIEE

VENTES.

36 La Biennale représente les exposants pour la vente de leurs ceuvres
dont elle s'occupe au moyen d’un Bureau spécial. 1. ng ]
37 L'Exposition a droit a |5 pour cent sur le prix de chaque _néque
vendue, méme si la vente est faite directement par I'artiste, ou par le propriétaire
de ['oeuvre, ou par toute autre p: i pour. leur. PRty S8l 55

38 Au cas ol des contrats de vente seraient stipulés en méme temps

par le Bureau de ventes de la Biennale et par I’exposant ou par quelqu’un agissant
pour son compte, le contrat stipulé par le Bureau de la Biennale aurait la priorité.

39 L’exposant ne peut s'opposer a la vente d'une ceuvre précédem-
ment mise en vente sauf s'il verse @ la Biennale le pourcentage normal sur le prix
de vente indiqué sur sa fiche. s

Au cas ol le prix de vente n'aurait pas été fixé sur la fiche & retourner a la Bien-
nale, I'artiste invité est tenu de le communiquer au Secrétariat dix jours au moins
avant 'ouverture de I'Exposition. Aprés I'ouverture de I'Expaosition, aucun prix ne:
pourra étre augmenté, u

10 Au moment de l'achat, I'acquéreur verse des arrhes se montant
& la moitié du prix convenu. Au cas ol I'acquéreur, dans les trois mois suivant la fer-
meture de |'Exposition, ne compléterait pas le paiement, la somme resterait acquise
a I'artiste, déduction faite du pourcentage total revenant & la Biennale.

41 Le pourcentage est également d sur le prix des oeuvres vendues
4 la Biennale aprés la fermeture de I"Exposition.

CATALOGUE ET PHOTOGRAPHIES.

42 Le Catalogue illustré de I'Exposition, publié par la Biennale, est la
seule publication officielle en vente dans I'enceinte de I'Exposition.
Les Nations étrangéres peuvent préparer, a titre de propagande, des I de

S WAL
leur section ou des études la concernant, & condition de les distribuer gratuitement.

43 La Présidence de la Biennale se réserve le droit de charger des
personnes qualifiées de rédiger pour le Catalogue officiel des études sur des artistes
et sur des mouvements représentés a I'Exposition.
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pour la compilation du Catalogue officiel. A cet effet, ils recevront du Secrétariat
de la Biennale des fiches spéciales @ faire remplir par les exposants ou par quel-
qu'un les représentant.

Le Secrétariat de la Biennale déclare d’ores et déja ne®prendre aucune responsa-
bilité pour I'éventuelle exclusion de ces indications de la premiére édition du Cdta-
logue officiel, au cas oir elles ne parviendraient pas & la date indiquée.

16 Pour les Expositions spéciales la Biennale se mettra en rapport
direct avec les intéressés,

17 La Biennale prend a sa charge les frais de transport aller et
retour en petite vitesse de la frontiére italienne au siege de I'Exposition; elle pour-
voit au déballage, au réemball ge et a I'i llation.

L'expédition devra étre faite franco de port pour tout le parcours étranger, Le
Commissaire fera connaitre au Secrétariat de la Biennale le nom de la maison
d’expédition chargée de s' occuper des formalités a la frontiére italienne afin que
le Secrétariat puisse lui donner a temps ses instructions pour le passage en douane
et I'expédition sur Venise.

Au cas ol I'envoi des oeuvres aurait lieu par un moyen de transport autre que le
chemin de fer, les frais de transport sur le parcours italien, a I'aller comme au
retour, seraient remboursés sur la base du tarif spécial de petite vitesse accordé
4 la Biennale par les chemins de fer italiens.

Au cas ol, & cause d'un retard d’expédition, il serait nécessaire d’avoir recours 4 la
grande vitesse, la différence de prix serait & la charge du Gouvernement de la
Nation intéressée.

s Pendant la période des travaux du Jury International pour I'attri-
bution des prix, les Commissaires étrangers seront les hétes de la Biennale.

19 Cette année aussi la Biennale accueillera un certain nombre d’oeu-
vres d' artistes étrangers, résidant en ltalie depuis deux ans au moins, choisis par
la Commission exécutive.

Le Secrétariat Général donnera aux intéressés qui en feront la demande toutes les
indications nécessaires.

PARTICIPATION [TALIENNE.

20 Les artistes italiens participent & la XXVIéme Biennale lorsqu'ils y sont
invités par le Président de I'Exposition sur désignation de la Commission exécutive.

21 La lettre d'invitation précise le nombre d’oeuvres devant étre
exposées. Toutefois, I'artiste peut envoyer un nombre d'oeuvres supérieur s'ivJ sl'en
remet d la Commission et au Secrétaire Général pour le choix - dans les limites
spécifiées par I'invitation - des oeuvres les plus significatives et les plus indiquées
pour constituer un ensemble, tout en tenant compte des possibilités de placement
et d’espace.

22 L'artiste est prié de renvoyer, signée, datée et recommandée, &
la Présidence de la Biennale, Ca' Giustinian, Venise, au plus tard avant le 31 jan-
vier, la formule imprimée qui lui aura été adressée. Faute de quoi, la Présidence
jugera que l'invitation n'a pas été acceptée et pourra disposer de l'espace qui avait
été réserveé.

23 Le Secrétariat de la Biennale fournira & l'artiste une fiche en trois
exemplaires que celui-ci aura soin de remplir en répondant & toutes les questions,
et qu’il signera et renverra recommandée, ou remettra avant le 3| mars 1952,

24 Les ceuvres devront étre prétes pour I'cxpédrti‘on le I5 avril 1952,
Celles qui seront déposées au siége de la Biennale, aux Jardins Publics, devront
I'étre au plus tard le 25 avril 1952. Les oeuvres qui auront été portées au sidge de
la Biennale devront également y €tre retirées.

Si un retard se produit sans une autorisation préalable pour un cas de force
majeure, l'artiste perd le droit de figurer a I'Exposition.

25 Les frais de transport, aller et retour, en petite vitesse, les frais

de déballage, de réemballage et d’install sont @ la charge de ld Biennale,
artistes devront se conformer rig aux pré: i et a
qu'ils recevront du Bureau des transports de la Biennale, = .

En ne s'y conformant pas, I'artiste risque de perdre la gratuité du trans,

Au cas ol le transport aurait liey en grande vitesse, la différence de prix

la charge de I'artiste. Au cas ot il serait effectué par camion, sans que

prévu par la Biennale, I'aller et le retour seraient également & sa charge.
t;uctlons sgsclules seront données aux artistes “habitant des localités dépourvues
chemin de fer,

26 Les tableaux mesureront au maximum | m. 20 de large.

effet tenir compte du plan général de I"Exposition, du nombre d’oeuvres ex
la section italienne, des artistes invités, des expositions historiques et réi
Les artistes ont la faculté de varier les dimensions de leurs tableaux poul

total des ceuvres et des di ne déf pas le maximum tﬁ ! c
sition. De toutes maniéres ils voudront bien communiquer au Secr t fﬁif& L
un plan d' utilisation de leur emplacement. EorY o =
27 Les artistes doivent faire emballer leurs ceuvres avec le plur

soin, dans des caisses solides, les couvercles fixés au moyen de vis. L'er
pourra &tre simplifié et méme éliminé quand le transport aura été pré\?g.
Biennale au moyen de camions. . ul T
Les tableaux devront étre convenablement encadrés. Les aquarelles, pastels,
types, gravures et dessins devront en outre &tre protégés par un verre. On
de coller toujours un papier sur le verre pour éviter qu'en cas de bris, les éclo
verre n'endommagent les oceuvres.
Pour les sculptures, la régle est d'employer un matériel noble. La terre cuite est
autcrisée. Ce n'est qu'en cas de nécessité absolue et aprés s’ étre mis d'accord avec
le Secrétariat Général, que des pldtres pourront étre envoyés, o &
=3

28 Le Président de I'Exposition a la faculté de refuser les ceuvres
qui, de l'avis de la Commission exécutive, manquent de caractére artistique, ne
respectent pas les convepances ou semblent inopportunes, et, en outre, celles qui
offenseraient les chefs d’Etat, membres des Gouvernements, Institutions, la' rdra[on
et les sentiments nationaux des différents pays. i

29 En ce qui concerne les risques de transport des oeuvres de la gare’
de provenance & Venise, la Biennale ne traite avec les chemins de fer et les Comp
gnies de navigation en lieu et place de I'intéressé, que dans les cas de perte ou

d'avarie prévus par la loi. .

La Biennale retire les ceuvres pour le compte des artistes, mais ne saurait enﬂ‘q‘gcra
sa responsabilité en cas de dommages effectifs ou possibles, ni pour tout autre dom-

mage qui pourrait se produire durant le transport de la gare de Venise, ou du

bateau, au siége de la Biennale, aux Jardins Publics, ou viceversa.

30 Tout en s'occupant avec le plus grand soin de la surveillance et de
la sécurité de ses locaux, la Biennale ne prend aucune responsabilité pour les
risques de vol et d'incendie ou pour tout autre dommage, les artistes ayant la
faculté d’assurer eux-mémes leurs oceuvres. -
De méme pour les oeuvres présentées par I'artiste et dappartenant & des tiers,
excepté lorsqu'il s’agit d’oeuvres demandées directement par le Secrétariat de I'Ex-
position que la Biennale assure a ses frais; elle assure également toutes les oeuyres
qui lui sont prétées par des galeries et musées italiens et étrangers pour les ex|
tions rétrospectives et historiques. Une assurance « tous risques » dégage la
nale de toute responsabilité ultérieure.

31 Au cas ou I'artiste désirerait qu'a la cldture de I'Exposition une
ou plusieurs de ses oeuvres solent expédies ailleurs, il perdrait le bénéfice du retour
gratuit et devrait pourvoir & l'emballage particulier qui pourrait devenir nécessaire.
Le changement d'adresse devra étre communiqué au Secrétdriat de la Biennale par
lettre recommandée avant la fermeture de I"Exposition.

32 Le réemballage et la réexpédition des oeuvres, pour des raisons
techniques, ne pourront commencer que six jours aprés la fermeture de I' Exposi-
tion. Partiront avant tout les oeuvres qui ‘auront été demandées par la Biennale
aux collections publiques ou privées.

Les oeuvres des sections étrangéres partiront dans I'ordre fixé par le Secrétariat,
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44 - Lorsque les auteurs, les propriétaires et leurs ayants cause n'ont
fait au préalable aucune déclardtion contraire, la Biennale est autorisée: ' -

a) d‘ faire reproduire en noir et en couleurs par des maisons qualifiées les oeuvr

f pour les publier dans le Catalogue officiel de I'Exposition et, au besoin,
dans d'autres publications. (livres, revues, journaux, atens):

b) & vendre ces reproductions a I'intérieur de I"Expositionian. i, telsfo. sufie!
La faculté de reproduction s’étend également au cinématographe.
Les maisons désirant reproduire 4 leur compte, en noir ou en couleurs, des oeuvres
figurant & la Biennale devront obtenir I'autorisation du Secrétariat. Avant ‘de les
mettre en circulation elles devront déposer & la Biennale trois exemplaires dont Fun,
en cas d’approbation, leur sera rendu. ol

45 Toute reproduction, méme partielle, du Catalogue g’fﬂ'ciel de I"Expo-
sition est Interdite par la Loi du 22 avril 1941, No 633, he -
46 En acceptant I'invitation de la Bienndle, I'artiste déclare accepter
expressément tous les articles du présent régl dont ication lui a été
donnée, et dont on présume qu'il a pris connaissance. i

DIVERS.

47 Les exposants regoivent une carte d’entrée permanente & I'Expo-
sition, rigour per Il A

48 Si la fermeture de I'Exposition est retardée, ce Réglement est €ga-,
lement valable durant la période de la prorogation. ;

49 Toutes les communications doivent étre adressées au Bureau du.
Secrétariat Général de la Biennale, Ca’ Giustinian, San Marco, Venise.

CONCOURS POUR LA CRITIQUE,

50 .La Biennale publiera un réglement & part du « Concours pour la
critique italienne et étrangére sur la XXViéme Biennale ».

Venise, féyrier 1952.

LE PRESIDENT DE LA « BIENNALE DE VENISE »
GIOVANNI PONTI

LE CONSEIL D'ADMINISTRATION

Le Professeur Angelo Spanio, Maire de Venise, Vice-Président; Monsieur Stanislas
Ceschi, Ingénieur, Sénateur; Monsieur Guido Cirilli, Architecte, Président
de I'Académie des Beaux-Arts de Venise; Monsieur Guglielmo De Angelis
d’Ossat, Directeur Général des Antiquités et des Beaux-Arts; Maltre Nicola
De Pirro, Directeur Général des Spectacles; Monsieur Giovanni Favaretto-
Fisca, Président de la Deputazione provinciale de Venise.

Syndics: M.M. Francescantonio Marcello, Adriano Rova, Tommaso Sacchetta.

LE DIRECTEUR ADMINISTRATIF LE SECRETAIRE GENERAL
GIOVANNI PICCINI RODOLFO PALLUCCHINI

Pt ETAR CANR FENRAR PENELIA
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Milan 24.II.1952

Mr. Jacuges Lipchitz

Dear Sir:

I beg to inform you I am preparing for account
of Messrs. Hoepli, editors, in Milan, a new book on modern
ﬁﬁz‘l&%&iﬂem&f&tes", ena.meis and jewelry.

iz Abbomiic Sanglorgiec LS

‘T should be grat,eful to you if yoy
let me have as soon as possible, some pho#ie
works, 'whichoii ght be included in the & Korie

Each phototo be accompanied by\ax:
of materiais \wed. Photos will s
afterruse.lo v 2t :

Under: separate! ¢
my books publz.shed upt .: w

Thanking you ia ﬁv.mcp for W kina collaboration

cersly ¥om

and for your, /{e;ny-, Iorema
/ / =
i/

A
\ 1

Yours faithfully

Roberto iLloi

Via Abbondio Sengiorgio 15
Milano, Italy
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Paris ls 81 Avril I9ER

art Velentin
22 Sant 57 th Sireet
iew-York 22

0.9,A.

December 3, 1952
wan derniler télégremme,js vous
¢ oxpédiler ¢'argence len
sy getvres de Lipehils,st
? jar yrecedemment

afition devra
nal il . rortery

Mr. Roberto Alei.,. - ..
Vie Abbondio Sangiorgio 15 .. ro e Tl
Milsno, Italia ‘ + 4 ¢ 1 "

Dear Mr. Aloi:

In reply to your letter vember twenty-fourth,
Mr. Lipchitz has made only one or ' pleces of jewelry and
unfortunately we cannot locate any tograohs,

However you might write Mrs. Marcus Cunliffe,
8 Plymouth Grove West, lsnchester 13, England, who cwns
one plece.

Sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY o e
4 Valentin 111.LA.92

Paris le 21 Avril I052

Curt Valentin
22 East 57 th Street
New=-York 22

UlslA.

Monsieur,

Comme sunite & mon dernier télégramme,je vous
serals trés obligé de falre expédier d’urgence les
trols calsses contenant les ceuvres de Lipchitz,et
dont vous aveg bien vouln m’envoyer precedemment
les roids et dimensions.

L'sxpedition devra étre galte
par la compagnie transatlantique et vorter 1l'adresse
snivante:

Express ‘ransport,27 rue de Flandre,Paris

(3 1'attention de 1l’action artistigue)

Lf“ Tn vofis remerciant vivement de ls eeline
,(/\}bug vrus voulez bien prendre,je bous prie de recevolr
mes salntations distingudes.

Raymond COGNIAT

Yo

( '7)_) C\/ZK[ Aty 3

Ty st

—

!

Commissaire General pour la Participatlion
frunczise & la Blennule de Venise
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FG/YL
ASSOCIATION FONDEE

SOUS LES AUSPICES ASSOCIATION FRANGCAISE

ET LE HAUT PATRONAGE

DU MINISTERE D'ACTION ARTISTIQUE

DES AFFAIRES ETRANGERES
ET DU MIN'STERE 'DE Reconnue d'Utilité Publigue — (Décret du 16 Mars 1923)
L'EDUCATION NATIONALE

103, RUE DE L'UNIVERSITE - PARIS (7¢)
Compte Chéques Postoux N* 560.78

<

a/s XXVIe Biennale de Venise Paris, (LS

Monsieur LIPCHITZ
lsgk g;ﬁéétméAWM.
pres HUDSON
~ETATS UNIs

Meltre,

Comme suite & ma lettre du 21 Février 1958, j'ai 1'hon-
neur de vous falre parvenir sous ce pli le Réglement de la
Biennale de Venise, ainsi que des fiches de prét, que je wous
gseral® reconnaissant de vouloir bien nous retourner,dGmént |
remplies en trois exemplaires, dans les plus brefs dalaixv“*‘w 1l

En effet, la Biennale de Venise nous a demandé de lui
envoyer ces documents le~ plus rapidement possible afin qu'el
puisse préparer son catalogue-

Nous adressons également une fiche de prét & Mme ﬁ |
LIPCHITZ afin qu'elle puisse nous communiquer les mémes ren=-
seignements pour vos oeuvres qui sont & prendre en Frances

Je tiens & vous rappeler que les frais de transport
et d'assurance, de clou & clou, sont & la charge de 1'Asso-
ciation Frangaise d'Action Artistique-

Votre envol devrait 8tre adressé & la Société Express-
Trensport, 27, rue de Flandre, Paris, chargée par nos soins
du rassemblement et du transport de la collectione.

Je tiens & vous remercier vivement de l'aide que vous
voulez bien nous apporter & l'occasion de cette importante
manifestation internationale.

Veuillez agréer, Malitre, l'expression de mes sentiments
trés distingués. -
Pour le Directeur absent :
La Secrétaire Générale :
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(S2ART OBCRSDINIRAMEY = o Lioee Sen L Suessiiab

ams swlly seliteus is asbera, o art hesohes
Rﬁmﬂ - THE THRER DAS

ERRE s 1B 8 foy Liwps thisgs wien &M

This 18 the TAREF MWCFRS by Auruste Kodin, the
father of aoku‘lmlbpwro, known to everyome for

his fwmous gtatue THE THINKER. a4

BR o V- 1 SR § b ‘-*-\‘HMM 4 -
Here, even ln this smell study, made about m.

one cun gée the vitellty and MOM'W
Lmave which wore to feve ®wel ® Wam
of twentlety eentury soflptarey o 4 FToTEralies
(FUEE) incs, sod b 2 ing of athapgy fr’.'
The naris yede by Rodl 9a Vimmbe rFewainiin the '
olsy. e Tert them thore on' purrdse) wmmﬁu ik
refdleet the lirsht, %o add %o Yhe Wrer wnd bhe
Ireshness of what ke wid dolned  16ELe, teel et
0 nas lefl some sLinpstout altorbther -< 31 fliftbd,
The arms 4f the dsncerd”are Joinsd torether ta a”’
maseg 6l metal, This was unthinkable to the
stnlptors his day == they would have shown

every wrish end fingarsails

saids "At first 1 made close studies
net -r-«-.........lni’lir 1 osme bo undere
i1red more breandth - exagrervetion,
formed say of my work *that %a
ls no notion more false then

si' unless it is that of 'elegance'.
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People woald K311 art) with these two LderSesesbiint

which one ¢alls upliness in nature, in trt hecomes
Ele Mg WLLE FORSRY By duest g
grest besuly., In art only those mm '&id are

whthowt ckiareeter are wglye™ o ny lupesl gea

Parinagy, fa Shkie VaZRalT P ALLE KGIEL Wetha
(PAN 10 MATLLOL WANE)

e whres &8 30w IptEr pved Leetie § rinsesl s Shawd
CHTATNL s 41T TOUNG (HGIAST b iidddtladit, wmmen

g 190l wes tum gemrg ih Sow skinetonl Jas
PARRY THE YOUNG CYCLIST by Maillel. Rodin
A poung set srtudend af Shel thab, DSk »l
started the urend nwsy Trom iaifnﬂw resliom,
v aad @t exok gibidng Treocsl apmpleted In
These same "eu -— o‘ lm"l eity, the sxsagperation
elm v ot vt 4h fhe altter resalls were
of sone ‘uings, and the changing of ut‘mﬂ. were
@ nogeen. Thess wers plvays
carr*vd gt111 further by Aristlde Velllel. Anmd in
¥ =] | & - v,|~<=-. g ‘mih
.ullol m f‘iné the beginnings of uomothin; olss ~-
. : ri fiimi varelap wag et
an intmrut in ahapen Lfy wlm. Eat an
Lk -
mturu’c se mach in t.na e-aationh thleh shapea alght

dod B0 e
suggest direstly, but an i:rtlrub in lines, muu,
volume, their developmer zt and thoir coh, rcpoaof\ll

a4 =ef. wiow
inner logie.

)
nillcl was slso & Fremehmen, 21 ;car: youager
ydin end te Malllel, uvex‘ru‘: Ain'n mrxs scem
"Art s complex,'l sni to ‘iodin, who
was s’-.rx;jrli.‘z.';‘, th netures

whereas 1o noted all the

1 "
tallessvan

re, t wo mist drew [{rom

arrive at besubty.”
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(PR 1O BRANCUST, NAE) |
(S¥ATEKy MLl POGANY: by BRANGESE o, 107 wEn)

Carrylng this same idem of form by itself even
further, is this. /VAFRALY oF VLLE FOOARY dyothe
Bumenian soulpter. Constentin Erancusi who spend. .
wost of kis 1ife.in ¥renge. . The periraiby,bssmin
in 1ell vas. twe yeers in ihe meldnue .-illesfoceny,
a young arl student af thet time; posed sewersl
times, end al esoh sibiéing brescusi egmpleted in
clay o conplete mat which the sitier recslls were
eneh excellent iikme‘usas. These wers salways
destroyed a% the end of ,the sittdeg, with a smile
et the sitter's chagrine. The final version was net

BT L i remepran’ ton, Lt Shal
begun until he knew the hesd by heart. And even

5 ™ v lamsdne oF, Wt ales e
after thia bronge was vest he continued tw make

$ =
veristions c¢n the porirait slways broadening snd

simplifying the forms, sherpening.and pefininge 1y,

the eonteurse { il
£97) ws ) P ovl
irpliel by is mot an end dn ardy" says Bresewet, s
L end roaches simplieity in spite of sneosall by
poaching the real mesping of ANlnge."s
b LIAETRY T SINE)
ranousil s luterset dn the. papifleation” &8 form

by hig evncern with 4he setorisls

o
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(P68 10 AREHTPEKY' ¥ ARE)
(S9ATUEY  HOMAW COMBING HIR HAIR by ARCAIPINKD)

AN COMDTEG LIR HATE by Alexsnder Arehdpetiko

was made Lk Perie a fow Yoars leter Lhen bhe o eied
Rranvisl. 1% Arelipesko Mses wiother, different
way off pedusing and ‘combint ng formes 'ddnoavd . os
airfasan nre played spsipat sunvex Corme, and She
erenire Af hales $heouph the eovlipture wekes dvs
‘Ided of mase avd soreef sdtetructiiomnd seree. Lu

" iy
o
) L &% e

(PAE 70 GIACCUTTTI RANB)

TaT TR b, [CETY S4UARE Sy 0T ACONBREE) ion ©

€ - e 34 e ol e S
snother hlxept 18l, und rao_.rrort. Mu, is that
=3 i nad i ke

goulpture is -:ot cml- *ns mmying c., h.t alsc the

dEVES )11 »
easclosing, sn d eubdividing ef space.

R 4 g ara LY IRFET VRES
tlberto Glaccomettl is a Swiss, now living in Paris.

by s TF iy

in this pieee called CIT Y 84 nk., the omp‘ty spneq

b ¥4

sround snd between the fi sires is precistl_‘r cnleula’nd
» -
‘or 1te desimm, but else for H.c ai‘f’ect on
i i o
lingss Like eny artlist of say IFO, UL acome Uil
" B w vy
ig tryl o do the things he feels 1% is in "lrc-
for him o do -~ heoping € .nt par! l;‘l

ae may have svmetime noticed t.‘:h s Aae

s8 ebgutl a GlLy squares

s T - - I e =
— P e Ll N, o T I e N
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(P15 10 Ehemaw 1aKE)
(MOHOURROS by LASBAW)

Ibrem Lessow is e young -Ameriesn,esmipior, who
works metal with a welder's irom. He 1z interosted
primarily in meking forme. 4m spsce. In MONOCERGS,
es thie plece Ls celled, he uses mesndsring lines

3 : ., ef bronze to bulld e omples phape whigh you osn

ged into and bLeyond. ¥e !h*mﬂ.’iaﬁc'

= T after toruipllatidtie wmid Talaxled. Edndestos, is
o eonstellacion in the Milky Way.
( PavsE) .

pel

- " This ie w1 o fands mhnt or & cpbisieetion of
¥ «§

moderr seulpbusle, At ﬁg Juat one of.the many.

directlons in ,ﬂ-uqz; w;g‘i"n hes m‘mls“od in the

sy
lnet 70 yasrs on so, m il‘ &ti».l dwdqphr.
9y i ; : — -,
At Clten wbbete tne,melwm are: Mgllﬂ! Qt‘ Jast what

':h(;;’ gl:& ; 'i:‘l" -m,\..u.gi ﬁ’lt *""11 10[ o nr.d leltly

put the things art ‘__’.)..i...l.'..f{ dos Differenmt things
were Luporbesat . te lodn then were dapoixtiptite !
pillel -~ differeab dhianpgs to Maillol Wnn Ernnousl.
rer their t nt parposesy perh‘hl Wiey Neve
ed 1 ‘ove mainly this ~- thet art is a busineas
los indeed -- an individaal business -- thet
rosper L1 reportion o the energy,

44 ye honesty brought S8 1%




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

oo Wtisitn of Te diey At ek Collection: Series.Folder:
i Valentin II.A.92
— e
'-1_’%—.
COPY

ETS LUCIEN LEFEBVRE-FOINET
PARIS, FRANCE

MAY 26, 1953
Monsieur Curt Valentin c/o Keating & Co.
32 East 57th Street 90 Broad Street
New York City 22 New York City 4
LLF 2412
Bronzed brut de LIPCHITZ: No. 1 Le Combat des Betes

Goso 2 Laokoon
« 3 Etude vers un nouveau monde
L Tete Creuse
vt 5 Promethee
1t 6 Etude David et Goliath
o9 Ut 7 Etude David et Goliath
®) Q ‘1 8 Etude Cubiste
S \ 4009 9 Etude pour MonumentX
%) Yoea 0 Etude pour Monument X
'5 15,000 11 Etude Enfant Prodigue
1“! swo 12 Danseuse
=

%,
—

Valeur de fonte: 100.000.-FR,.FCS.
4 Emballage 8,500, ~

by " =t Affidavit « 360, =
i o Toé.%"‘ao—. ~FR.FCS.
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June 23, 1953

Mr, F. J. La Rosa

U. 8, Appraisers Stores =
201 Varrick Strest

Hev York; New Tork . -,

Dear Mr. La Rosas

Tnis htwuur&fmibnmtpmm
m received {rom Paris consisting of twelve o ;
bnam egeulpiures hy Jneqnu Lipehits (kw Ho, dod cove

' _.mwobmsunuudﬂm mt'
val t 4000 French francs each, which you have tempo- .

; t under Ssal are actually two emall figuru

(with peries) dencing and mounted om top of a columm.

Lare el o

The two pieces are here, and I shall be very
glad to show them to you again whenever yon are in the
neighborhood.

Bincerely mrs.,; i

Jane Wade

LY
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Jsoques Lipehits
! e e —————"

{ »Sumhyside Fédersl Savings & Loan Ass'n
" 54 Main Bjreet -
Irvington, New lork Y

.+ Gentlementy

_ z.uloaod" please find Poliey 48
“Office Limited renewing for the\ sured faor three
years from July 28, 1953 $10,000 {3 nd extended cover-
ége #4 on frame dwelling te 15§ <Farburton Avenue,
Bagtings-on-Hudson, 7o : Westchestsr Co.,
New York, with loss, ’you as first
nortgages,

/ any, pad
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Mr. Jacques Lipchits
168 Varburton Averue
Hastings, New York
Deer Jacouess
Your exhibition is now definitely scheduled to
open on May 18, 1954, at the Museum of Modern Art.
Hope to see you next week.

Stncerely yours,

CViedW
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geptember 23rd, 1953

FIRE INSURANCE

Mr, Jacques Lipchits

e/o Curt Valentin Callery,Inc.,
32 East 57th Street,

New !ork 22, Nc !t

Dear Birs

We thank you for the £80.00 mt of our bill #36044
sent to you with our letter o e 4th, 1953 in comnection
with the insurance on your dwel et 168 Warburton Avenue,

Hastings~On-Hudson,

¥e understand that yoh(are undgr the impression that the
premium of $80, shoulf amount of $25,000, and not
only $10,000, X are K1 thinking of your $25,000,
poliey coveri snte 0of your house at 168 Warburton
Avenue, Hasti on, for whieh you paid & premium of
and $62.40 for the cecond year, For
g Mareh 15th, 1954, the premium will

On the other hand, the $80. just paid covers your dwelling

in the amount of $10,000, for three years from July 28th,1953.
You carry a seecond policy on your houpe in the amount of $6,000,
which will expire on February 1s8t, 1955, making & total of
£16,000. of insurance.. Kindly instruet us in case you require

an increase,

Ve are still awaiting your jnstructions regarding the placing
of insurance omn your nawv studio and its contents, as well ase
Liaebility insurance.

Our Mr, Frederick C. Tuchmeann will be glasd to call on you at your
convenience to digcuss your insurancse with you.

Assuring you that we arc always &t your serviee, we remain,

FoC,TUCHMANNt1h}b Very tru:;!;:gpli ol
; » .

i .
= e Rl
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November 1, 1953

Fanegary B, 199
1= I1 a été agréé et vonvenue entre Curt Valentin d-lln
Cart Valentin Gallery, Inc., 32 East 5Tth Street, New York

22, d'une part et Jacques Lipchits, sculpteur, Hastings=—
on-fHudson, d'autre part, ee que suits

2= Mr, Cart Valentin regoit 1'exclusivité de vente com—
uoreiah pour les U.S.A. des oeuvres de Jacques Lipechitz,
3= Curt Valentin s'engage de son cdté d'acheter ferme chez
Jaeques Lipchits ses oeubres en leur état défihitif chague
année pour une somme pas moindre que #9600,00,

_4— Cette somme peut &tre payé par C,V. & J.L. par men—
sualités de $800.00 ou demi mensualités de $400,00,

5= Les ouevres achetés par C.V. & J.Ls deviennent la pro-—
priéié de C.V. Il est libre de les vendre tels que. Il n'est
pourtant pas autorizé de les reproduire, sauf en photo=
graphie,

6= J.L. s'engage a ne vendre & aucun marchand ni parti-
culier aux U.8.A., sauf avec expresse permission de C.V.

A chaque fois qu'un cas pareil de presente, C.V. regeit
une sommission de 33 1/8% du prix de vente déduit lesprie
dépenses de fabrication,

7= J.L, est obligé de donner des oeuvres en commission

&4 C.V3 & coté des ouevres achetés ferme par C,V,

8= C.Vy s'oblige de faire une expostion des oeuvres de

J. L. tous les trois ans avee l'assistance de J. L,

C. V. rgoit une commission de 33 1/3% des prix de vente
déduit les dépenses de fabrication.

e

9~ En cas de commanes faites directement & J.L., J,L, 8'en-
gage & réserver une commission de 15% & C.V. (déduit les
dépenses de fabrication), En cas des ventes faites par

JeoL. dans 1'atelier C.V. regoit unecommission de 25%

de prix de vente (déduit dépenses de fabrieation).

é : 10- 8i les commandes sont faites par 1'intermédiaire de

', CV, J.L, réservera une commission de 25% prix de vente
{déduit dépenses de fabrication),

11- ce agreement est faite de Novembre 1 1953 jusgu'd

F <" getobre 31 1956
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Dear Jaoques,

Enclosed is & letter from Oberlin College. I do
mot think I ever sald "it would not be over $25,000%.

hnyvey think sbout this matter and return the
letter to me.

I shall iry to get the recent issue of ARCHITECTURAL
FOHUM for you end send it to you.

Sincerely yours,
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Mr. Jacques Lipchitsz
168 Warburton Avenue
Hastings, New York

Dear Jacgues:

This letter is to confirm our agreement which we
concluded yesterday and which will go into effect om Jume 1,
1954: :

1. Every year I shall buy sculpture and drawings
amounting to $12,000 payeble in two monthly installments of

$500 each ($1000 every month).

2. All sculpture and drawings here on consignmuent
which I sell I will recelve a commission of one-third (after
the deduction of production costs). I shall receive the same
commission in case of sales you make yourself im your studio.

3, You have the right to sell drawings in your
gtudio on which I shall not take any commission.

4. I shall receive 15 per cent on commissions for
portraits, sculpture for buildings, ete., in case I am in-
gtrumental in getting you the commission. If you yourself
are instrumental in getting a commission of the same type,

I shall receive 10 per cent.

5, I am obliged to sutmitt every three months a
1ist of all sculpture and drawings which I have on consignment.

6. This agreement is valid for three years and will
be renewed asutomatically except Lf you or I cencel it.

Sincerely yours,
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Mr. Jacques Lipchits

168 Warburton Avenue

Hastings, New York

Dear Mr. Lipchitzi s 3
We credited youriiount with $1100 for the

bronze "Bather®, 1915, which Mr, Valentin bought.

8incerely yours,

) &
o e BTN
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July 9, 1954

¥r. Jacques Lipehits _
168 Warburton Avenue ] 7 bt
Hastings, dew York . g |
Dear Mr, Lipchits:

A% the raguest of HMr, Valentin, we are emclosing
herewith our check for #1200.00, in payment for Matador.

Very truly youra,

Curt Valentin Gallery
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September 3, 1954

Mr, Jaeques Lipchits i ]
168 Warburton Avenue i
Hastings, New Tork

Dear H¥, DApehats)

This letter is to acknowledge receipt of the
bronze "Mother awd Child", 1949, which has been sent for \
exhibition in For\ Worth, Texas. We have ligted the |
sales price at $800,

Sincerely yours,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Valentin 111.A.92

Seated Bather, bfe:;ah,lm el © S G W -;
€ € Musical Instruments, bronze, , " i 48
IS5, ¥ Suanat fan waas Susk lead, 1922 o, Qo *E-.ﬁ-.e},
|eifIMasical Instruments fpuqm), bronse, 1918

l’k[},lﬁuiul Instruments (plaque), bronze, 1918

fo Bmeilotion 1 boonse, 1962
' ; with Hood, bronse ':'5
tﬁ'hm-um , broose, 1947

Dancer with Jrapery, bronse, 1947

Seated Man, Onyx, 1925-28 2 MOC
Portrait of Gertrude Stein, bronse, 1920 (18* !‘-’)._

Man with Guitar (plaque), bronse, 1918
The Guitarist, bronze, 1913

Bong of Sohge, bronse, 1945

Bketeh for Hegar, bronse, 1948

Man with Guitar (plague), bronse, 1918

The Guitarist, bronsze, 19}3

Study for Birth of the Muses I, bronze, 1950
Study for Birth of the Muses II, bronge, 1950
Head, bronse, 1915

Study for Hager, bronsze, 1948

Hagar, bronze, 1948

Dancer, bronze, 1948

Mother and Child II, bronze, 1949

Biblical Scene I, bronse, 1950

Biblical Scene II, bronsze, 1950

Study for Birth of the Muses III, bronse, 1950
Variation on a Chisel I, bronse, 1951
Variation on & Chisel II, bronse, 1951
Variations on & Chisel III, bronze, 1951
Pierrot with Clarinet, bronse, 1919
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Joy of Orpheus II, bronse 1945-46 3
The Miracle, bm;o. 1947' i
Dancer with Train, bronge, 1947 i
Btudy for Song of Songs, bronse, 1945 1

Couple I, bronze, 1947
8ketch for Dancer with Hood, bronze, 1947
Sketch for Couple I, bronze, 1947 {
Gertrude Stein, bronze, 1920 ! i
Rape of Europa IV, bronse, 1941 elober 37, 193 : ‘ |
Plerrot with Clarinet, bronse, 1919 A ¥
Dagcer with Braide, brousze, 1948 ;
for Birth of the Muses, bronze, 1949
Study for Birth of the Muses, bronze, 1949
r for Birth of the Muses, bronze, 1949

Sketeh for irgin, bronze, 1953 -
Condor and s bronze, 1932 '
Tl syt e 523 *
SRS FRBPHBFERES FEIRRS

Vo, ’w% ¥ dooo | ‘
Ay Boro (an¥ N Nuuia,

ok

N
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October 27, 1954

Mr, Jacques Lipchits
168 Warburton Av

Hastings, lew York
Dear Jaeques:

Enclosed is our check for $66.67 in peyment
for the drawing which was recently sold and
paid for.

¥We have orderad the twenty-five copiss of

the COLLEGE ART JOURNAL, and I shall let you kmow
umn*uﬂﬂ.

Sincerely yours,

Jwjeko
encl.
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Mr. vseouss “ipeaite
168 varburion ivenue
Bastings, Aew Tore
Dear Mr. Lincaita:

4s have been approached by am imeriean University

to inuire wnother you would be interested in doing & large

bas-rslief to adorn the axterior wall »f s enrved sudltorium.
The surface of the wail is 40 feat by 100 fest. The fse

would be im the melghborhood of 816,000, Lf you are interested,
please lat us m;w and [ shall get more information about the
projaet,

bincerely yours,

Jane ¥ade




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION

Collection:
The Museum of Modern Art Archives, NY Valentiﬁ

ROSENMAN GoOLDMARK COLIN 5 KAYE

575 MADISON AVENUE NEW YORK 22

SAMUEL |. ROSENMAN
GODFREY GOLDMARK
RALPH F. COLIN
SYDNEY M. KAYE
WALTER J. PETSCHEK
MAX FREUND
AMBROSE DOSKOW
SEYMOUR D. LEWIS

MURRAY HILL 8-7800

December 22, 1954

Miss Jane Wade

Curt Valentin Gallery, Inc.
32 East 57th Street

New York 22, N.Y.

Re: Estate of Curt Valentin, Deceased

Dear Jane:

Please note the annexed copy of my letter to
Bernard Reis about the Lipschitz situation. Will you
please ask Mr. Abicht to glve me a memorandum about the
difference in the two accounts in accordance with my
promise to Mr., Reis. Will you also please bear in mind
that after your inventory has been completed, you will
supply me with a 1list of all pieces of sculpture which
are owned by Mr. Lipschitz and which are on consignment
to the Gallery. Mr. Reis would also like to know the
location of thevarious items, i.e., whether they are in
the Gallery or out on loan.

Sincerely,

2

¥4
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ROSENMAN GOLDMARK COLIN 5 KAYE

575 MADISON AVENUE NEW YORK 22

SAMUEL |. ROSENMAN
GODFREY GOLDMARK ‘

RALPH F. COLIN . . Dage & ol b

SYDNEY M.KAYE "

WALTER J. PETSCHEK MURRAY HILL 8-7800
MAX FREUND

AMBROSE DOSKOW

SEYMOUR D.LEWIS

December 22, 1954

Bernard J. Reis, Esq.
10 East 40th Street
New York 16, N, Y.

Re:; Estate of Curt Valentin Deceased
—_— e Jasenvin, Deceased
Dear Bernard:

I am replying to your letter of December 15th.
I am asking Mr, Abicht atthe Gallery to send me a memo-
randum of the exact difference between the old account
and the new account with Mr. Lipschitz. When I have that
information, I will forward it to you,

As to the sale of the "Stone-Seated Figure" re-
ferred to in the second paragraph of your letter, Mr,
Lipschitz is simply mistaken as to the sales price, I
understand that the item was sold for $3,000, not $4,000,
and that accounts for the difference between our figures
and yours. Incidentally, I understand that the sculpture
sold by Curt Valentin was originally his entirely and not
one in which Mr, Lipschitz had any interest whatsoever.
However, at the time of the sale, Mr. Lipschitz appar-
ently was in need of funds and Curt accordingly made the
gesture of offering to exchange the figure sold, which
he owned entirely, for ancther stone-seated figure which
he accepted from Mr. Lipschitz, This made it possible
for Mr. Lipschitz to share in the sale then being made
and left Mr. Valentin with the unsold item which he ac-
cepted in exchange as his own property.

I am having an inventory made of everything at
the Gallery. This is necessarily proceeding slowly be-
cause 1f the staff were to devote their entire attention
to its preparation, the Gallery would have to be closed
down. However, just as soon as the inventory is completed,
I will be happy to supply you with a list of all of the
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Bernard J. Reis, Esq. December 22, 1954

Lipschitz sculptures owned by him and on consignment to
the Gallery,

With best regards and holiday greetings, I am
Sincerely,

Ralph F, Colin
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acenbeor 39, WAL

¥r. danguas Lipohite Desenbar B8, 195

Lo# syyburtos Avenue
faztings, Wew Yok PIRE INSURANGE

Kr f"i'o“i*gﬁghétu
16; Warburton Avenue
Hastings-On<iudson -, °

Town of Greenburgh
Ve ‘mmu"m vy

Dear™ My Lipehd

You carry (Omp for $10,000
arranged by me an J ydcthe other arranged
through a local hgeny[at Db ( ' the amount
of $6,000 which widl expire’

—— s Unde

It is very - tant that all policles ing the same
properby rcad alikp apd I would appreciate 1 ving your ine
struetion:s to renewARe #6,000 policy for or three ysars
from February 1, 195%}5)"’;)/\ &

VY }//‘::%‘,—
The premium for th\é”%w / c iesued en the "All
Fhysical Loss" form will b B0\ if you accept a $50.00
deductible the premium will be $43.50 for three ysars.

For your convenience I am enclosing an extra copy of this

letter on which kindly mark which form you desire, & stamped,
selfwaddressed envelope is also enclosed,

With best wishes for the Hew Year, I remain,

Sincerely yours,

' ,;/ )
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o¢ Lipehits.
8, New York
Dear Jacquess

B paad 1 4 abescwe T 2.
Enclosed is our check for $358.34 in
f ® | Ll Ecenae b & v _Reger”® vhah
r&mmmmmﬂwm&u
resently sold,

Sincerely yours,

Jane Wade

LR peyran:
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e
‘Hastings, New York
Dear Jaeques:

- Enclosed 1s our check for $358.34 in payment -
for the small m flketch for Hagar® wﬂlh vo'r-mur
LR :

Sales Prive $500.00

less cast price : _ngm :

leas Gallery Coumission 1/3
3434

plus cast price 75,00
$358.34

Bincereiy yours,

Jane Wade
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January 24, 1955

Hr. Jecogues Lipchits
168 Werburton Avenus
Hastings, %, ¥,

Dear Jacgi

Enclosed is our cheok for $650.00 in payment for the
bronze "Study for Birth of the Huses®, 1949, 12¢ H,

The psyment wes computed ss follows:

Saies price §900.

less cast price 150,

750,

less tallery Com. 1/3 _.gmﬁg.,

plus cast price i%ﬂ,_
50,

Sincersly yours,

Jane ¥ade
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January 10, 1955

Mr., Bernard J. Reis
10 East 40th Street
New York, N, Y,
Re: Eatate of Curt Valentin, Deceased -
Lipchitz Aceount ’ ‘

Dear Bermard:

I am now sending you herewlth two photostatic
coples of statements prepared by Mr. Abicht showing the
accounts between Mr. Jacques Lipchitz and the Curt valen-
tin Gallery for the five year period from Janvary 1, 1950
to December 31, 1954, 1In summary, they show that in the
Ol Account there was a debit balance of Mr, Lipchitz to
the Gallery in the amount of $3,610.22, This is partly
offset by a credit balance in Mr. Iipehitz's favor 4n
the amount of $2,750.00, leaving a net balance owing by
Mr. Iipchitz to the Gallery orn§860.22.

Mr. Abicht informs me that the Paris Castings
Account represents payments made to Mr, Lipchitz in re-
imbursement of cost of castings of his works which were
made in Paris. The total of such payments amounted to
$2,300.00,vhich total was transferred in May 1954 to the
Old Account, so that the Faris Account is completely
oA

Y=
balanced.

I would appreciate it if you would review these
accounts with Mr., Lipchitz as promptly as possible and let
me have elther Mr. Lipchitz's confirmation of their core

rectness or any other comments which he may have.

With best regards,

Sincerely yours,

Ralph

45 RFC:FFF
B 2 i Encls.

Ry
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ROSENMAN GOLDMARK CoOLIN 5 KAYE

575 MADISON AVENUE NEW YORK 22

SAMUEL | ROSENMAN

GODFREY GOLOMARK

RALPH F COLIN

SYDNEY M. KAYE

WALTER J. PETSCHEK MURRAY HILL 8-7800
MAX FREUND

AMBROSE DOSKOW

SEYMOUR D.LEWIS

January 31, 1955

Mr, Be Reis
10 East 40th Street
New York, N, Y,

Re: Estate of Curt Valentin, Deceased -
Jacques Lipchitz

Dear Bernard:

I have just received a memorandum from Mr, Abicht,
the Valentin accountant, commenting on your letter to me of
January 13, His comments run substantially as follows:

As per instructions received from me, Mr, Abicht
prepared transcripts of the accounts for a period of five
years, l.e., beginning January 1, 1950 for the five years
seript which I sent you does not show that Mr, Lipechitz
was credited on November 29, 1949 with $9,500 due him for
the Nelson Rockefeller purchase of "Pegasus",

If you have any other comments or if at any time
you wish to sit down with Mr, Abicht and review the ac-
counts, I will of course be glad to arrange it.

Sincerely,

Ralph F. Colin
RFC:FFF

¢c: Miss Jane Wade
Curt Valentin Gallery, Inc,
32 East 57th Street
New York 22, N, Y.
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February ), 1655

Mr. Juquu Lipchite
168 Warburton Avende
Hastings, New York ik et

Dear Jucques: £ e Pord ¢ Bkt w

.4-;"

Enclosed s our check for $1583.33 in payment
for the bronsze :;awt with Clarinet®, 1919, vhich we
recently sold to Mortenm D, May in Bt. Louls.

The amount was figured as follows:
Seles price $2200.00

Less cast price ﬂ%’%

gl 3
Legs gallery commission 1/ %ﬁ%

t pri .
Plus eaet price ﬁﬁ%

fincerely yours,
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Dear Mr, Lipohitss

This letter is to coufirm the faet that we
ceived from you a cast of the it of Hartley"
we in turn sold $o Hr, Lawrence A. Fleischman in Detroit.
Enclosed is & copy of a letter we wrote Mr. Fleischman on
March fiftesnth,

This letter is aiso to confimm the fact that the
gallery hes on consiguaent irom you the lollowiag five draw-
ings wnich, at the preseni time, are ocut on sxnibitioms

tSketoh for Sacrifice” ink and wash, 1946
®Sketen for Dmnseuse au Capuchon" ink and wash,
1947
Sgketch for Danseuse su Capuchom® ink, 1947
®Sketeh for Sacrifice® imk and penell, 1947 Yale University
"Sketch for Mother and Child" ink and wash,i949 AFA

As soom as the loregoing drawings are returned
to the gallery, we will return them to you.

Sincerely yours,
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25, h& - Le Saerifice « o University of M bl #1080
§-M, Couple I Andre Meyer iarion 350 -

3, 1951 Rescue II o Max Kahn ; u. 500
Feb. 7, 1951 Prometheus 9 Portland Wh- wilery - 1399
May 11, 1951 Mother and Child “Daniel 8, m 'l“a“ 1400 -
March 28, 1952 Mother and Child Joseph Shapiro m 4
May 11, 1951 '~ The Prayer Sturgis Ilm 6000 -
Feb, 29, 1952 Couple i : Fobert Weil . . . . 600 -
Oct. 26, 1951 Mirsele : “ Karl Nathan - L -~ 1300
Jume 1, 1951  Study for Agar Oliver James - - 600
June 1, 1951 Dancer with nu- Oliver Jemes rdi
Sept. 15, 1951 Dsncer with Brailds Andre Meyer f 5
Jan, 16, 1952 = Saerifice = v Albright Art Gnuoq soon 8000
March 31, 1950 Figure : John Senior, Jr. 8500 -
Oct. 17, 1950  Pegasus

Nelson 4. Wﬂlﬁ
Mre. Lois Dailey

5‘5

March 18, 1952 Trentina

- o
g
B W
y ) - -
f !LJ 4 !', F
pleara <9yt ¢ - -
il __!-P-"'t i
i
\ ig.
4 ’
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9448

9451

10155
10159
10886
10913
10914
P
11176
12979

Feb. 19, 1947
April 12, 1946
Mareh 27, 1946

~ Fsb. L'u 1952

Dec. 6, 1948
April 1, 1948

July 25, 1949
March 29, 1948
Oet. 21; 1947
Dec. 21, 194—9
S.pt. 15' 1951
Feb, 11, 1952
May 28, 1951
Dec, 3, 1951
hpril 7, 1948
QOct., 21. 1948
April 12, 1948
Bov., 26, 1948
e

Feb. 7, 1951
May 11, 1951
March 28, 1952
Dobr-iIy-i960
Dee. 9, 1949

Pegasus

. Prometheus

Massacre

Bather (stone)

Matador

Song of Songs

Song of Songs

Aurelis

Jdoy of Orpheus I

Joy of Orpheus I

Pegasus

Reclining Mude with
Guitar (basalt)

Le Bacrifice

Happiness

Rescue II

Rescue II

Couple I

Seated Man

Pegasus

Rescue II

Couple II

Musical Instruments

Gertrude Stein

Elle

bancer

Prometheus

Mother and Child

Mother and Child

M

Seated Man with Guitar

Man with Musical

Instrument

Henry Church
Washington University
Mrs, Longstreet Taylor

John D. Rockefeller III
University of Iowa

University of Michigan |

Norton Callery
Wellace Harrison
Andre Meyer

J. E. Steinberg
Cineinnati Museum
Max Kehn

Dr. Israel Rosen
Sturgis Ingersoll
Etta Cone

Lois Dailey

Joseph Pulitzer, Jr,
Portland Museum
Daniel S. Gillmore
Joseph Shapiro

Nelson Rockefeller

Museum of Modern Art

SE5Y siEdEebve waekd lee B

FERHR

-
38

g &6

1
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ULTORE Y OOURE LIMNETTR
sigoeat et the {hak Piilenbttne Ondlawy
(Janr-oop, 1068)

The Prayer Sturgls Ingersoll
Coupl Robert Weil
Earl Nuethan
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15488
156688
15666
1588%
1597¢
18108

i

bponze, 1950, 20" H,

Muses in, b;'onu. 1850, 10 x 14"

Variztion on a Chisel I, bronze, 1851, l'.ﬂ.

Veriztion on & Chiscl I¥, bromse, 10851, 8 E.

Varistion on a Chisel IIY, bronze, 1851, 6/" H,

Plerrot with Clarinet, bponsey 1018, SO0 H, . ..

Joy of Orpheus II, bronze, 1045-48, 19" H,

The Miracle, bromse, 1047, 173" H,

Denc-r with Traim, bromse, 1947, 94° H,

Study for Semg of Songe, :w;m. 1845, 44" H,
uple T, bronze, 1847, 5" H,

goiﬂh f;r Mnce;' vith Hoed, bronge, 1947, 54 H,

fkotch for Couple I, bronse, 1947, 8" H,

Gertude Stein, bwronse, 1020, 1° 5/3" 8

Pape of Burops IV, bronse, 1941, 32 3/4" H,

Plerrot with Clarinet, bronge, 1919! ?0' H,

Dencer with Praids, bromze, 1948, 13 5/4" IE-

Stady for Birth of Muses, br-nge, 1949, 10. H,

Study for Bicth of Muses, bronze, 1940, 1?" .

Study for Birth of Muses, bronse, 1949, 1: 'E.

gkoteh for Burn‘ng Virgin, br nse, 1058, 26" H.

Condor and Bull, bronse, 1852, &% H,

e
g
1]
X

Gallury
Denver
Gallory
MOMA
Gallary
Mo

Gallery
Gallary
Gallery
Gallory
Galiory
Galiavy
Gallory
MO
Reis
Gallery
Gallery
Boston
Gallery
Laiiary
MOMA
Minaresnolis

MON £-

' 'J'f':ifl >
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12033
12034
12035
12036
12037
12038
12039
12040
12041
12042

: 12043
13006/7/3/9/10/11

13512

14542

15340

9926

8 for Flight, pen and ink, 1940
ztggdia for Mother and Child, pen and ink

Study for lother and Child, gouache

Sgeteh for "Sacrifice®, ink and wash, 1946

Sketeh for "Sacrifice®, ink and wash, 1946

Sketeh for Saerifice, ink and wash, 1946

Sketoh for "Yacrifice®, ink and wash, 1946

Sketch for "Pacrifice®, ink and wash, 1946

8k. for "Uanseuse au Capuchon®, ink and wash, 1947
Sk. for "lanseuse au Capuchon", ink and wash, 1947
8k. for "Danseuse au Capuchon®, ink and wash, 1947
Sk, for "Uanseuse au Capuchon®, gouache, 1947

Sk. for "Danseuse au Capuchon®, gouache, 1947

Sk. for "Rescue II", crayon,ink,gouache, 1947

Sk. for Mother and child, ink,pencil,wash, 1949
Study for Dancer, psncil and ink, 1948

Study for Rescue II, gouache, 1947

S8tudy for Agar II, imk, 1949

Study for Dancer with Hood, gouache, 1947

Study for Dancer with Hood, ink, 1947

Study for Rescue II, ink and pencil, 1947

Study for Hagar II, ink and gouache, 1949

Study for Hagar II, gousche, 1989

Dancer with Veils, ink, 1948

Dancer with Veils, ink, 1948

Dancer with Veils, ink, 1948

Sk. for Dancer with Hood, gouache, 1947

8k, for Dancer with Hood, ink, 1947

“ke. for Biblical Sceme, ink and pastel, 1951
gtudy for Secrifice, watercolor,ink,wash, 1943
Mother and Child, ink and tempera, 1940

Study for Mother and Child, ink and watercolor, 1941

Sgeteh for "Sacrifice®, ink and wash, 1946
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!
1E

s187 for Flight, ink, 12 t/a x 9 p/gn |
8190 mmm.m&mm,uu 194 x 150
;g 4. . tudy for Mother and Child, g T ndf
flteteh for Saerifice, wash, 1048, 17 x 11v
7e28 Skoteh for : vagh, 1848, 17 x 110
7830 Beteh for Sserifice, vagh, 1048, 1 5/4 x 177
fomy _ T99R Bketeh for Sserifice, wash, 1046, 21 7/8 x 179
L “Tge ‘Bketoh for Sscrifice, wash, 1048, 22 x 170
7988 mmm,m.m,n;y_;:w .
2365 Bheteh for Danseuss au Qs » vash, 18 x © 5/gv
orsg Sketeh for Danseuse su n, wash, 1% x ¢ 3/z0 G lly
8587 fketch for Damsense au Capuoham, wech, 1947, 17 ¥ 199 Gallnry
0358 Skotch for Damseuse su Gapuchom, wash, 21 /4 x 17  Galiery
9359 Sketeh for Damseuss su Capushon, vech, £1 5/4 x 17" Gallery
8361 fketeh for Damiceus: au Capuehem, gruschs, 24 x 1% Gellery
9382 Sketeh for Damseuse am mm‘ gousche, 24 x 18% Gellery
9385 fkotch for Smorifice, ink, ® x 8¢ Yale L— <.
8278 Eketch for Reseue IT gounche, 24 = 164 Phitd-3-htn
Skatch for Moth.r and Ohild, wach, 16 5/4 x 1° /6% Eledeloide
11508 Ekstoh for Mother and Child, wach, 16 2/4 x 1° e Rabems p—
17081 Study for Dencer, ink, 14 £/4 x 11 3/4v Gallery
17082 Ftudy for Rescwe IT, gousche, 1 3/4 x 107 ndl
17088 Study for Agar IT, ink, 10 x 15% Gellery
17034 ftudy for Dencer with Heod, gousche, 1% x 10V Cellery
170%8 ftudy for Pamc r vith Hoed, ink, 15 x 109 Philedelant.
17088 Stody for Reseme IT, ink, 1% x l0W Fhdledeloht.
17087 Study for Hager IT, gow.che, 124 x 14 5/40 Ftldwinht—
17058 Study for Hager IT, pov che, 11 x L4d» B RS0 2
17089 Dancer with Vells, in., 18 3/4 x 15 5/40 Gallevy
17040 Dancer with Vells, imk, 18 5/4 x 17 5/4n Baiidei i
17041 Dancor vith Veils, imk, 16 5/4 x 13 3/4w Blopon Tomde.
7042 fketch for Damcer with Hood, gousghe, P2 x Yo% Gellopy
120438 Skoteh for Dancer vith Hood, imk, 22 x 17% Philcdeinhds
17008-18011 sketch s for Bibliesi feene, paptel, 104 x 7 Galicyy
{ome in Philsdelphia)
L Tt 13512 Study for Smerifice, watersolor, 24 £/4 x 18 5/4% Galiery
o L s 14542 Mother end Child, tempora, 104 x 143# Fhit-dhis
Rl 15240 Btudy for Mother and Child Pt ishia-
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JACGUES LIPCHITZ
April-May
Statement of Account

0ld Account

Debit Balance ;
5/14  "Bronze Plague
5/31  "Biblical Scene II" bronse

iagh s C

ﬂo%it belance 5/31/55

New Account

3/31  Credit balance (mo change)
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Mr. Ja Lipchits
1é8 Hew:m Avenue
Bactingd,” Rew York

Deer Jucguess

Enclosed is our check for §1395 in peyment of
the following:

"Man with Guitar® bronze plaque $ 320

"Biblical Theme II" bronze 1075

S8incerely yours,

Enclosure




12438
12439
12467
12925
12927

12987

15483

15665
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Suppliante, bronze, 1943, H.174"
eteh for Benediction IT, 1943, bromse, Hel4d" .0 o 00 Lo
e Joy of Orpheus I, 1945, bronze, H,133" -
eteh for Benedietlon I, 1942, 'bmnn, H.g"

dy for "Heppiness", 1947, brown tint bronze, H.94"

cer with Lrapery, 1947, bronze gilt patinae, H,9"

ted Man, 1935/38, Onyx, H.l3g"

ted Bather, 1923, bronze, H,15"

Musical Instruments (frame with legs), 1923, bronze, 194 x 184 *

:4 eted Man with Book, 1922, lead, H, 9 3/4"
|

Masical Instruments (plaque), 1918, bronze, 6 x 64"

with Guitar (plaque), 1918, bronze, 5% x 3 3/4"
he Guitarist, 1913, bronze, 4% = 6 5/8%
Misionl Instruments (plaque), 1913, bronze, 6 x 64"
T$e Guitarist (plaque), 1913, bronze, 4% x 6 5/8"
|
Study for Birth of the Muses, I., 1950, bronze, 3} x 1040
§£udy for Birth of the Muses, II, 1950, bronze, 7§ x 94"
H%ad, 1915, bronze, H,24"
Dancer, 1943, bronze, H.13 3/4"
Mpther and Child II, 1949, bronze, H, 158"
Biblical Scene I, 1950, bronze, H.12"
Study for Birth of the Muses III, 1950, bronze, 10 3/4 x 143"
Joy of Orpheus II, 1945/46, bronze, H.19"
The Miracle, 1947, bronze, H.,174"
Dancer with lrain, 1947, bronze, 9:"H,
Couple I, 1947, bronze (green), H.5"
Sk. Dancer with Hood, 1947, bronze, H.5§"
Sk. Couple I, 1947, bronze, H.5"
Usrtrude Stein, 1920, bronze, H,13 3/4"
Plerrot with Clarinet, 1919, bronze, H.30"
Dincer with Braids, 1943, bronze, H.13 3/4"

Study for Birth of the Muses, 1949, bronse, H.10"
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155

18106
5266

9355
9356
9365
7934
18429

Study for Birth of the Muses, 1949, bronze ze, H.10"
Condor and Bull, 1932, bronze, H.8"
Arrival, 1941, bronze, H,21%

Sk, for "Lanseuse au Capuchon", 1947, m«iu ink snd wash, 13 iﬂw‘h
Sk. for Dancer with Hood, imk wash, 12 x 94"

Sk. for Sacrifice, pen, ink, pencil, 1947, 9 x 6"
8k. for Sacrifiee, ink wash, 19 3/4 x 15"

9 Sketches for Miracle, 1948, pen,ink,pencil, (various sizes)

& e



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

: Collection: ~Series.Folder:
The Museum of Modern Art Archives, NY | Valeﬁtin : m AHQZ ]

SCULPTUAE B JACQUES LIPCHITE
Uwaed by the Gallewy
"Sksteh for Benediction I, brém#e, HI8®, 1042
fgketeh for "Song of Sohge¥, 1945 A1%&d brz., 38L. 48

"Tae Promlse", Gronze, LBE™,

TR

"uardi Gras™, 19R6, 11t ¥imt brz., 4.11

"Porteait of Lurt Valentin", 1941, brz. satiom, 103"H.

PV i

we . " €
Miusical Tustruments (t l'r'.:]:.-&) y B3., LE ; x 23w

—
i |}

g

#Chimene™, 1957 f.18%

#The Bather", 19

fMozan Hea 'iil;'", terrecott

*Sested Pigure", i9l7,

"Centaur Enmeshed, 1952, bz., H.73
"Combat”, 1952, bz., H.9 7/3"

YHeggar", 1952, bz.,
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Lipchitz (cont)

"Centsur", 1952, gilded bez., H.73"

"Rape of furope II", 1873, bz., L.23 1/8%
"Plerrot with “lakinet", 1926, baz., H,15"
"Seated Man ita Guitar", 192¢, baegell. 83"
"Seated Plerrot", 1921, lead, 13 5/8"

"The Gondor and Sullh, 1922, bz., H.3"
YStowkshy 1958y bz., H.34"

"orlppled Poet", 1962, bz., H.8!0

"Study for a Monument"; bronse; H.38

PPortrait of C.Vi"; bronze
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hugust 13, 1955

HMr, Jacques Lipchitsz
163 Warburton Avenue
Hagtings, New York

Uear Jacques:

¥e sold the bronze "Sketch for Agar®, 19448,
for §$630. to the Rochester Memorial Art Gallery.

Would you please let us know the casting price so that
we can send you & check.

Tried to phone you today, baut find you are
out of town for about two weeks. Hope you aad
HMrs, Lipehiz have had & pleassnt summer.

Fond regarcs,

Jane Wade
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hugust 30, 1955

Mr. Jacques Lipchits
163 Warburton Avenus
Hastings, New York

Dear Mr., Lipechits:

We are enclosing herewith our check for $653.33

represcnting proceeds of

Uouache "Sketch for Rescue IIM $200.00

Bronze ®Sketch for Agar" 458,33
as above #653.33

recently sold by us and paid for by our customers.

Sincerely yours,

Hans abicht, Accountent

he;eko
encl.ck.
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BERNARD REIS & COMPANY

i i wat's &Vl
10 East 4Gth Sgreet

New York 16,{ Al k.
May 105, 1935

Ralph P. Colin, Esq:
5T Madison Avenue

New York 22, N.Y.

Dear Ralph:

Sometime ago you sent Jacgues—fl chitz 2 list of sculptures
held by the Gallery for his dccount, Jaeques has checked

this list and found that three sculptures are miasing,
These are MIRACLE II, HAGAR II, and DANCER., 'Theres was

an inventory prepared in 1953 and at that time MIRACLE IT
and HAGAR II were missing. Curt Valentin tcld Jacques
that they would undcubtedly be found. The DANCER was
sent to the Gallery since the 1953 inventory.

We are at work getting the details of the account and Jjuat
as soon a8 I have the full ascount, I shall prepare a report
listing all of the claims,

With kind regards.

Sincerely,
3 Bernard

Bernard J. Relis

BJR:REI
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MOVING

153 COLUMBUS AVE:
NEW YORK 23. N. Ys

. L oare__ [ DJ/ ) ! 5‘{
FRom: (Eamy . o Faret, At To: (¥~ 94 % .
Vs Lligyw

oL Feliimy =
37:)1#‘ 10 Yo'l , . !M

SALESMAN MOVING DATE
COLLECTION CHARGES

STORAGE CO.e.

SUPPLIED N PACKED
NO. RATE AMOUNT NO. RATE AMOUNT

PACKING

BBLS.

SUPPLIED
ROLLING BINS STORAGE
BOXES CARTAGE
SP. BOXES LABOR
CASES PIANO
L. CHESTS RUGS

S. CHESTS
CRATES

WARDROBES
DBL. MATT. CTNS.

LONG DISTANCE

MILES Ienoss I-rm
SGL. MATT. CTNS.
NET RATE
s
BK. CARTON HOURS REGULAR
LS. CARTONS

@

VAN MEN @ HR-
OVERTIME

VAN

ED WHSE. STARTED WHSE.
START! i . =
B
. INISH ON JOB 8 EESHR
B F
FiNISH ON JO 3% FEDERAL TRANSPORTATION TAX
WAREHOUSE WAREHOUSE

C. O. D. Total Bill

REMARKS: | /fjﬁ 4 Nnm s YU~ Y

3

CUSTOMER'S COPY A77107

RECEIVED AND COMPLETED IN GOOD ORDER TO OUR ENTIRE SATISFACTION. ALL COMPLAINTS MUST BE P-,
MADE IN WRITING WITHIN 5 DAYS. THIS ORDER IS SUBJECT TO CONDITIONS PRINTED ON BACK HERE-
OF WHICH ARE A PART OF THIS CONTRACT.

AMERICAN REGISTER CO., BOSTON AND NEW YORK
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October 14, 1955

Lo be delivered to Jacques Lipehita;

1/ chisel figures, bronze

Sketch for Sodp of Songs, bronze

“The Promisz, bronze

Chemene, bronze

Pierrot'with Vlarinett, bronze

Seate Hun with uuitar, bronze

Ivo framed drawings

1 unfremed drawing

4 peekages of books

Bather, stone - (to be cleaned for Mr. Colin

Pfﬁf PGort Vopne sis
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December 27, 1955

Parke-Bernet Gallerles
980 Madison Avenue
New York, New York
Gentlemen:

Please turn over to the bearer of this letter,
Mr. Jacques Lipchitz, the small bronze entitled "Bull and
Condor" which was recently sent to you by mistake. Many

thanks for your attention to this matter.

Bincerzly yours,

Jane Wade

Attention: Painting Department, 4th Floor




