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Lieber Herr Kolbe:

Vielen Dank fuer IThren Brief. Ich hshbe also den -
Prals fuer "Die Klzge" an das Museum of Modernm Ark
welitergegeben und hoffe sehr, (ass nun endlich etwas
dersus vird, Jedenfalls vorleeufipg vielen Dank fuer

Ihr Entgegenkonmen. %z devert immer einige Zeit ehe die
Leute sich am luseum hier entaschelden, d.,h. ehe sle den
Weg zur finanziellsn Hegelunpg finden.

Es war wohl in mé!'nem letzten Brief, dass ich

meinen Wansch arwaehnte, ne Ausstellung von Ihnen zu
machien, Ich habe nun auch stwss mehr Mut, nschdem ich mit
der Lelmbruck Augstellung einsn gehr schoenen Erfolg hatte
und sogar dreil Sirulpturen verksufen konnte. Ich moechte
Ihre Ausstellung im Pebruar machen. S8ie wlssen ja, dass
WEyhe noch eine sehr, s hr grosse Anzshl Threr Bronzen

"auf Leger" hat und er leihi mir das ganze Meterial. Ausser—
dem bekomme ich Leihgaben von Epich Cohn, Herrn Rofhbart
und von einigen Andern.

Ich selbst hebe 7 Bponzen)] sodass die Ausstellung durchaus
richtig wmd gut w-r en kann.

Teh brauche also vielleiecht keine Figuren mehr; jedoch
hebe ich 2ine grosse Bitte:; mir noch eine Reihe wvon
Zelehnungen gur Ver uegung zu stellen.

Ich hebe im gznzen 10 Zeilchnungen von lIhnen hier. von denen
uebrigens drel sugenbliclklich suf der Ausstellung in Clevelad
sind.

Dorthin hatte ich such meine kleine"Verkuendung" geschickt, \
Die andern Bronzen, die dort susgeste 1t sind, kamen

entweder vonWeyhe oder sus Frivatbesitz.

Icli habe man die grosse Bitbe an Sie, mir noch 20 Zeichnungen
faer eine kurzere Zelt zur Verfnegung zu stellen und ich i
hoffe sehr, dassBSle Er‘vellung me’ner hitte’mrmoeglich koennen,
Ich weiss ja, dags Sie sich schwer von den Zsichnungen tren=
nen, sber trotzdem - ich weere Ihnen sehr denkbar.

Ble technische Regelung ist ja einfach, als Sle die Zeich-
nungen nur Kerl Buchholz zur Weltersending in Komnlssion
zu geben brauchen. Nur mi=sste lch Sie eben bitten, diesss
moeglichst bald zu tub,

Meine kurze Weihnachtsgruesse sind schon an Sie abiregs
Schmerzlich zu wissen, dass 8ie such an Fegtlapgen nicht.

tpinken und nicht rauvchen cdusrfien.
Irotzdem hatte ich wus Ihrem brief den Eing@ruck, daq;_'
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Ihnsn lsidlieh mut geht.

Igh beltem uebrigens dileser Tppe mit verschiesdenen Sachen
auch drel Bronzan von R‘ir:‘:w.Scheib-:—:, die ich ganz susser-
ordentlich schoen finde. Wenn ich so sshe, was mich hier

g0 an Pl: 's‘bik und bildmm umgzibt so bin ich menchmel

sehr optimistisch, well ich sinfach gleube, dass men sich mit
‘diesen Dinpen einmal wird hier durchsetzen koennen. Es
heisst eben nur Gaduld habend

Fuer heute herzlichste Grieape,
Ihr

PS.Fusr des Varzeichnis was ich fuer die Ausstellung mache,
haette leoh gernme Ihren Tited-Nemen handschriftlich gedruckt.
lsuerder Sie sich die lMuehe mechen, mir am besten mit schwarzer =
Tusche GEORG KOLBE sufzuschreiben?
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St G 13 GEORG KOLBE

. Young Woman. 1929
Young Girl. 1929 SCULPTURE & DRAWINGS
February 14 to March 12

. Allegro. 1929 [/ lffl-u CliA U, (e
Kneeling Girl. 1930
. Kneeling Girl. 1930
Call. 1932
. Sybil. 1934
. Portrait. 1934
. Lying Athlete. 1935
Standing Woman. 1935
Standing Woman. 1935
DRAWINGS BUCHHOLZ GALLERY

CURT VALENTIN
26 - 60 3 WEST FORTY-SIXTH STREET

NEW YORK BRyant 9-8522
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GEORG KOLBE BRONZES
Dreaming Girl. 1917
Standing Girl. 1918 (LA Ub%
Girl looking up. 1920
Resurrection. 1920
Standing Girl. 1920
Mermaid. 1921
Sorrow. 1921

Slave. 1925
Self-Portrait. 1925
Bathing Girl. 1926

. Kneeling Girl. 1926
Kneeling Girl. 1927

Kneeling Girl. 1928 FLIACELan ‘V%

Born in 1877 at Waldheim, Germany. Studied
painting and drawing in Dresden Academy and in
Munich. Went to Paris 1898 and to Rome till 1900
where he turned to sculpture. Has lived since 1904
in Berlin.

Georg Kolbe is represented by sculpture in most

I I S S

of the European Museums and in the following
American Museums: Buffalo (Albright Art Gallery),
Cambridge (Germanic Museum), Chicago (Art Insti-
tute), Denver (Art Museum), Detroit (Institute of
Arts), New London (Lyman Allyn Museum) and
Wellesley (Farnsworth Museum).
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. Seaed i 1928 0 GEORG KOLBE
. Youns Woman. 129

VougGil199 SCULPTURE & DRAWINGS

1929' February 14 to March 12

Kneeling Girl. 1930
. Kneeling Girl. 1930
Call. 1932
. Sybil. 1934
. Portrait. 1934
. Lying Athlete. 1935
Standing Woman. 1935
. Standing Woman. 1935

I G GALLERY
DRAWINGS B IE‘:UCB).TLVELBNTIN

Aty . 60 3 WEST FORTY-SIXTH STREET
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GEORG KOLBE BRONZES

Dreaming Girl. 1917 %

Smndi.ng Gn-l 19!{( ﬂ-w../'g M

Girl looking up. 1920 g5 " uq j

Born in 1877 at Waldheim, Germany. Studied
painting and drawing in Dresden Academy and in
Munich. Went to Paris 1898 and to Rome till 1900

’l) L&,

Resurrecuon. 1920
Smndinx Gn'l. 1920
Mermaid. 1921 P
Sorrow. 1921 547“/ "‘"‘ 44 “l
Slave. 1925

Self-Portrait. 1925

Bathing Girl. 1926

. Kneeling Girl. 1926
Kneeling Girl. 1927
Kneeling Girl. 1928

where he turned to sculpture. Has lived since 1904
in Berlin.

Georg IEoIbe is represented by sculpture in most
of the European Museums and in the following
American Museums: Buffalo (Albright Art Gallery),
Cambridge (Germanic Museum), Chicago (Art Insti-
tute), Denver (Art Museum), Detroit (Institute of
Arts), New London (Lyman Allyn Museum) and
Wellesley (Farnsworth Museum). ;
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Allegro (Weyhe)

Kneeling Girl (Weyhe)

Syending Girl. 1918. (Weyhe)
Stending Girl (Boymens Weyhe)
Standing Girl (Brown 550 Weyhe)
Lying Athlete

Drawings #951 956 — 957 979 (W)
Detroit 155 948 OUS
e ok) 9kl 947

Head Velentiner
Head Mre. Kanzler
Pedestal

Cambridge
Selfportreit
Bathing Girl
Sybil

977 (W)
946 9U9

Kneeling Girl (Heende in den Hueften) Weyhe

Slave

Little reclining Girl
#955 95k 955 952 155

98) (W) 982 (W) B.
958

154 160




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Valentin 1ILA.85

L

»
e

Frinceton

Allegro (Weyhe)

Kneeling Girl (Weyhe)

Syanding Cirl. 1918 (ll:yh;z )

Standing Girl (Boymens Wey

Standing Girl EBrm 550 Weyhe)

Lying Athlete (W) B
9 (w) 977 (1) 980 (W) 982

g‘wth1%m;§?wmﬁg9%9l9mmm

Head Valentiner
Head W¥rs. Kanzler
Fedestal

Cambridge

2‘3{“& Girl (Haende in den lueften) Weyhe
3lave it
Little r';%m%“ 955 952 153

indienapolie

e e e e

Mermaid
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Princeton

6 Bronzes Value § 5000
18 Drawings Value § 1300

¥ 6300
Send collect and insures. Reilway Express

Cambridge
6 Bronzes and 5 Drawings § 4400
Send collect and insured. Railway exprees

Uge one 'cua for Frincetone and one for Detroit
Instructions for Detroit and Indianapolis ere follwong
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PROF. DR, H, c. GEORG KOLBE BERLIN-CHARLOTTENBURG 9,
SENSBURGER ALLEE 25
FERMNRUF 99 49 28

3. I1. 38

Lieber Herxr Va l en t i n

dass meine Antwort auf Ihre letzten Briefe so lange aus -
blieb, wollen Sie bitte nicht unfreundlich aufnehmen, so sehr

mich Ihre Berichte erfreuten, so sehr bangte mir auch vor der

angekiindigten Kolbe -Ausstellung. Gewiss, ich hﬁtte.Sie um ein

Hinausschieben bitten kinnen, denn diese in U.S.A. bekannten
Dinge nochmals zu einer Sonderschau aufzuwadrmen, scheint doch
etwas riskant. Doch anderseits kann ich Buer Forum nicht so wich-
tig nehmen, dass ich in absehbarer Zeit neue grosse Anstrengung
fiir lohnend hielte. - So iibergab ich fast mechanisch die gewiinsch-
ten Blatter Ihrem Chef und bitte Sie nur um kluge diskrete Auf -
machung.Den Riesenerfolg werden wir ja zu tragen wissen.

Noch eine Bitte michte ich vorbringen. In New York wohnt
die Malerin Hella A r on s o n, 38l4 Seagate Ave. Seagate.Brook-
lyn, - die mich um Empfehlung an Weyhe angeht. Dies sei ihr ge -
wahrt, iiber Sie, da ich dem mister nicht schreiben mag, weil er
es bis heute nicht fiir wichtig hielt mir ein Wort {iber das Bild-
nis seiner Tochter zu sagen. Und ich lieferte es ihm fiir einen
Spottpreis! You understand ?

Schreiben Sie mir bald wieder und seien Sie herzlich gegrisst aus

Schicken Sie bitte der Aronson eine Einladung zu meiner Ausstel-
lung. -

der Sensburg - %
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I-iabe:- Herr Kolbeg~

nach ebwns anstrongender Sonubtagsarbelt steht Thie Au
lung nun~ ich wollte, 8ie koennten Eie schon und si
ueberzeugen, dnes slo schoen 1ste liles van der RO
wnd Swarzenski, die Sie =1le herzlich gruessen laSBer
gestern nit Bathusiasrms goarbeltet und goholfon==wu
alle waren bofriedight von dor Somntagsarbolibe ’

Ich habe noch mit Denk dle Kollektion der 20 Zelghmmn
bestretigen, die a l 1l e o schoon sind und mul &
Waenden der Buchholz Gallery haeongen; dio Zelch

erst vor einipen Tegen, nod-sa 1ch mich nicht fr@e
kon komnte.

Lalder gingon Ilnen vorsohontlleh schon vor olmigen Tegen
eln pasp Ketaloge zu, ea waren abar die orsten wid su "fobt=
ten" Andrucke; os gohen houtc andere abe

Aus dem Katalog worden S5ic nicht klug worden und or stimmt

anch nicht in alleon Hinzolheitons o hebs ich miyr noch im
letzton Augenblick aus Dotroli das Bildnds der Hps.

und drg von Valentiner kommen lesssen, fernor habe

Portrait von Herrn Rothibart und Ihr Selbsibildnm

auch dap Portraltieren su seinom Rechite komnk, Ve

bure 1ieh ich noch das Tadogio® umd won mrich Coll

"!Cl.aﬁn", die "Auferstchung 1920", die kleiner “Kege

1917" und noch ein kleines Kauormdes Haodchen, €

nauen Titel ich nicht wolss. Von Rothbart linbe A

"Hockkende 1928", Von leyhe koumen das "Allegro®, di

"Junge Prem 1929". "Aufblickende 1920", Knicende 1930,

eine "Enieende ¥ mit in den lueffeon gestuetzbeon Arm ,
"Stehende Maedchen 19307, die “@klievin”, das ' !
und noch oin peer kKleinere, fermer dio badende 1

Ihr fruchores Selbatbildrds, Im Ganzen sind es mit den kleie

[ 4

neren (otwa8) 20 Bronzea und 30 Zelchmangen, Dieso Angaben,
drmit 84 sich oin ungefachres Bild machen lkocrmens -

Bei dloser Golegerhelt moechte ich Sie bitten, die Kommise '
sionofrist fuer die Sronzen, dle ich Anfang dea wrorigen Nalbe
ros bokommen habe und dle wir auf eln Jahr festse '
m verlaeengernj ich hoffe, S5ie haben michts ) §

Mr, Weyho hat IThmen sicher noch nlcht goa
Bildnis der Tochier Gertrud noch gernichi in der M _
Averme gelondet 18t or hat es elnem Frounde in Doutachlenf |
uebergobon, der os mitbringen soll=-- soweit ich miak

nore, Jedenfalls heette ich das Portruit (igher gesehex

bei meinem hier und da stattfindenden N

wo @8 n i @ Kirschwasser oder sehnlic.os gh

£
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Ich vorde woiter uebsr den Voarliouf der fugstellung bo=

richten, Fusr houtse = :
0 ot ate mr lkorz unduoloh.mtmm

Ihpy
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laerz 1, 19358

Iieder ijerr Kolbage

Bur sehnell aln paar “orte uand
slen }al in meiner Jew Yorker *Laufbahn" b
erad eine “volle"” Galevia. am letgtey 8

¥

wanlsstens 150 Taut &e Jloit gchicikte I
ritiken aus dayr TINES, ?ir:-;bbiliuug a
ginen Ausachnitt ayg aer 2037, lieute sende

Buchholz die ARi o8y die SUN ung

dem T3 FRAMN, ‘erner diag Gzuests lummey
Wi e seonlecht hier aber §dw

JTuesse, Jum ere

abe ieh daus
oanabend waren

anen direkt die
us dep TINES,

ich ueber

Abachrift aug
deg in7 _‘-“IIG.‘:LST.
Zeltleeurte und

das "Geschaerty ist, moegen Sie daraus sYsalien, dags
¢k B ieonteg verkauft is¢, Yocge @2 hach kormen,

Bald mehr und alles Jute- und
“Mestallu.g miachen konate,

Ihrp

Danky daes ich.die
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ews of Art,}Music and

‘tner Conducts

Son. Squire
hwmmmmnw
uce the work soulfully and

the simplicity and
Tidelity, ﬂm“m uu-,;: oS-

credibly enougl, sincerity counted
for more showmanship. Here
I an appreclotion taken frem W
Lelpsig Jownal which, to use the
subject’s own words, is “s0 perme-
ated with true undenstanding as to |
be a rrity among nokices [ Ger-
man_ papers”; “Dominated by mu-
slelanship, - saturated with  the
spitit of the scores that he knows |

tures 50 inconspicuous that the at- | by heart down to the tind

tention of the aodience (4
dnwnlnmmn‘yl‘mmthe
musc”

How well uﬂs alm

ek

pemmllty has become u cult and
“readingy”  are even
he scares of Mozart. To the “nam’
mctor we shall soon have to sdd
the "ham" eonductor. Weingarteer |
brings with him the stmosphiere of

an older musical world where, In-

B

not | tl

by

on |

which respon /|
Anest playing of the season. In turn ¢
the audience responded being all |1
ears Instead of all ey=s At ihe |1
close 1t asemod (0 be hands. |}

1

-

“Proud Colt™

Brousa by Hemie Sintenis, sn View w1 ihe :.n-nn'i-m-. Mar

Unpvrruii.

ge, Mass.

Modern German Sculpture

By Dorothy Adlaw

Nigurea. Gerhard Marcks ks another

. |one who inclines towards the slender

Mhoﬂaﬁlﬂmlwdh-
play of modern German. sculpture,

The spectator has perhaps just
glanced at the daily newspaper with
jts pletures of German motorized
eolumns, forests of helmets, ding-

4 | standardizing

Tronical, i it not, that modern |
German art has been least suscepiti-
Bble to the machine age, least drawn
ta the sleek surfaces and metall
textures, the cylinders and cubes
German artists have favored th
emotional and romantle tendencies, |
#s they have been given full play in
modern trends, In pictures, bright

prevailing medivm s bropee, thal
Lhe sculplors choose Lo model father
than carve, and prefer l.n wmk upor
& surface such as clay,
sponaive to the touch u:n can bo
made aciive and variable through
il bhon, The Cler-
man sculploty e not turned o
the primitive, the barberie and dis-
torted. Most of the Mg
within the mange of clusaical
porth

| aiherealiy  res
{and Tang sone unr nehieved mr
|\ll‘l|e restilh with a similar method
Lehimbruck and s follow Cermun
| wclilptors havn  sought design (0
seulpture ns s defined by e
CHie b awire e conitours of thiese
| iatzes, the undul § outlines. the
nln of lines of Hmba folded or out-

Blut Kolbe s well yopresented b
rouching

r g reclining and dancing

and linear. Renée Sinteniss small
Agures and animals are charged with
movement. It ls & dramatic, expres-
sionistl soulpture, which strives for
freedom from bulk and heaviness
and restraing,

Remarkable for earthly contact,
for abllity to derive from the factial
a mood or morl well worth per-
petuating in bronze or wood. b Ernst |
Barlach, There i nothing aloof in his
rotund pleced. no withdrawal from |
reality in these guaini and genre
falk who wil sim-
plicity everyd
one among the Germans to alm for
the targe and permanent design in
terms of bulk and simplified form.
These ars the people upot whom the |
mold  has  been
clamped. But Barinch discloses mm—-
ingenuousness and Lhelr hu:

Buch fury, on the other hand,

4 In “Revenge” and 5
tive™ |s unsurpassed and almost un-
precedented, These dynamic figures |
|leap from the pedestal. Barlach ia
| phienomenal for his abllity to main-
ain the plastic qualifications while |

| figures are in violent action

At the Germanic Museum there |

Matare, Waldem

| Roeder and Richa
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| credibly enough, sincerity counted | Sl =
‘tner Conducts {for more than showmanship. Here |

|ia an appreciation taken from a |
Lelpzig journal which, to use l11t|
subject's own words, Is “so perme- |
ated with true understanding as to
|be a marity among notices in Ger-
man papers”: “Dominated by mu- |
siclanship, saturated with the
spirit of the scores that he knows
by heart down to the tiniest inflec- | *
tion, Inspired by the general, s
scheme of the work, yet outwardly
restralned, sparing of geatures, op-
nim 15 realized was posed to any conductor's showman-

o 4
FEt

rawn 10 me and away from the
music "

e

Philharmonie  Orchestfa,
which responded with some of the
wmamw.mm‘:
ears instead of all eves At Lhe
- | close It seemed o be all hands.

LB -

L e L

P S

¥ 9 the G e My Harvard Uni
e e o 08 iy, e

ok b | 3

~ Modern German Sculpture

r

i By Dorothy Adlow |

At the Germanic Museum, Har- figures. Gerhard Marcks is another
vard University, Cambridge, Mass, |one who inclines towards the slender
3 1 1 and linear, Renée Sintenis's small |
figures and animals are charged with |
movement. It is a dramatic, expres- |
sionistic sculpture, which strives for
freedom from bulk and heaviness
and restraint.

Remarkable for earthly contact,
for ability to derive from the factual
& mood or moral well worth per-
* | petuating in bronze or wood. is Ernst
' Barlach, There is nothing aloof in his i’
rotund pieces, no withdrawal from || |
reglity in these gquaint and g:mi? .‘#
folkk who reveal with disarming sim- | S8

plicity everyday realities. Barlach Is || =
. |one among the Germans to aim for |
be | the large and Demnenl’:ﬁdemgn in

hundreds, terms of bulk &nd simplified form.
H .n‘.u SR m.‘:h.g...s. i rs | These are the people upon whom the
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At the Germanic Museum, Har-
vard University, Cambridge, Mass,
there is on exhibition a splendid dis-
play of | German p

The spectator has perhaps just
glanced at the daily newspaper with
its pictures of German motorized

i forests of hel diag-
onal salutes; precision, co-ordina-

from the

sought by hundreds, who cannot
but pause and reflect that much that
Is German is being concealed, that

"‘{\* =
“Pround Colt”
Bronts by Hende Sintenls, en Yiew al the Germanle Museum, Harvard Universits,
Cambridge, Mass,

Modern German Sculpture

By Dorothy Adlow

’ e graphlc record that this |
is Germany. The sculptors will be

spirit, love of p

in “Revenge” !

tion, freedom.

Ironical, is It not, that modern
German art has been least suscepti-
ble to the machine age, least drawn
to the sleek surfaces and metallic
textures, the cylinders and cubes?
German ,nruats have favored the

I nsurpassed and al ;
pr ed, These dynamic figures
leap from the pedestal. Barlach is
phenomenal for his ability to main-
tain the plastic qualifications while
figures are in violent action.

At the Germanic Museum there
are shown also sculptures by Rudolph
Belling, Hermann Haller, Ewald

and I
as they have been given full play in
modern trends, In pictures, bright

Matare, W
Roeder and Richard Scheibe.

R A A

SR D m

colors and bold drawing have helped
produce the appropriate effect; in
sculpture restlessness and vitality
have been expressed through sensi-
tive modeling and fluld design.

It is Interesting to note that the
prevailing medium is bronze, that
the sculptors choose to model rather
than carve, and prefer to work upon
a surface such as clay, which Is re-
sponsive to the touch and can be
made active and variable through
pressure and menipulation, The Ger-
man sculptors have not turned to
the primitive, the barbaric and dis-
torted. Most of the figures come
within the range of classical pro-
1}:.q;n-t.lon. with certain exceptions

Wilhelm Lehmbruck has resorted Lo |

Y | attenuntion, a slendering and length-

| ening of the form, with & beautiful |

| ethereality resulting, The Gothic
and T'ang stone carvers achieved the
same result with a similar method.

Lehmbruck and his fellow German §

‘sculptors have sought design in
seulpture as it fx defined by line
One s aware of the contours of these
statues, the undulating outlines, the
play of lines of limbs folded or out=-
flung.

Georg Kolbe 15 well represented by
| grouching and reclining and duncing
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Unusual Sculpture Show
At Herron Art Museum

. The Internationally Famous Archipenko Is Represented

Along With Maillol, Kol

be, Gaston Lachaise, Charles

Despiau and Heinz Warneke—Many Bronze Nudes on

View.

IS an unusual art treat in Indianapolis to have an exhibitlon of

sculpture.
the April show of sculpture at the
large pieces In terre coltn, a few

And rarely do we have more than small bronzes,

But
Herron Art Museum includes many
good-sized examples in bronze and

many delightful small bronzes. The internationally famous Alexander

Archipenko—native of Russia, a resident of Paris for many

years and

now in America with a wor‘klng studio, also a private school in Chicago

—la with 18 tor

istic of his work.

The A P o are
chiefly in terra cotta with a few
pieces In chromium plate, plaster,
bronze-covered and polych d

1 B
the

such a pleturesque detall o)
Elate of mind, but to reall

ly
surfaces. They are all displayed
in the north end of the large east
gallery. The gallery has been di-
ed by a wallboard partition
mnd the m:::wen:,is Eiven o;rer to
n group § six sculptors,
Mllﬂll.:’ Maillol, George olbe,
Gaston Lachaise, Charles Desplau,
Heinz Warneke and John Flanna-
gan, to which has been added an
example of animal sculpture from
the museum’s permanent collec-
Many new pedestals and

‘bases had to be made at the mu-

seum for the adeguate display of
so large an exhibit of sculpture.
And, appropriate
derance of terr

these pedestals are uniformly of &
rosy terra cotta hue.

Three Noted French Sculptors.

Three outstanding native French
sculptors are Tepresented with
small bronzes and portrait heads.
Aristide Malllol—"not an Innova-
tor but a conservator of what has
appealed to him in the art of the

WS in

bronze and stone based
fluence of the Greeks. It Is said
that his drewings and studies In

pastels are very carefully finished | a0,

and remarkable for their beauty.

There are two small bronzes by
Maillol, each about 10 Inches high.
Eoth are nude feminine figures,

modeled with the same truth to
realism and the beauty of the well-
rounded figure that {§ characteris-
tic of Greek sculpture. *Woman
Sénted” and

tn, at the time Edar 0o e
Li made t of the bronze,
wvb?m ‘he following: “He (Mail:
Jol) felt substance
essential

concepls;
with weight, and bullt consorany
terinl; ve
static poses; he accepted sculpture
as an art, massive, dignified, monu-
mental regardiess of the size of the
particular figure” It fs well to re-
call this comment while viewing
the two tle examples.
Master of Portralt Sculpture,
Charles Desplau, who has been
recognized as one of the greatest
masters in modeling portrait heads
and busts, is the second of the
three natlve French sculptors
whose work Is included In the
group exhibit of sculpture dis-
played In the south end of the
upper cast .ﬁ:ilery of the Herron
museum, His “Head of Woman,”
Jife wize and In black bronze, in-
terprots character and personality
without apparent effort to repre-
sent charuoteristic facial expres-
slone. It has been sald of Desplay

mt; ":u hlntlho nustere loghe of [
ent seulpture, the quistud |
health of the nn'h]n:l Gr:r!: ’ar:‘ll |

and the Incomparable vitality of
that great sculptor of th -
sanoe, Dun.llr!lg." i

It Is safd that, instend of striving
for wuparficial expression, In his
portrait work, Desplag gives atton-

to the prepon-
a cotta wulm

Is, | of today’s

o0
»gStanding Nude" are
the titles. The Taledo (Ohio) Mu-

elements which I exalt. Under such
conditions, I am creating works
that are durable and organized. I
seck In my busts to attaln a pro-
found resemblance. For me they
begin to live; I belleve in the end
I can hear their voices."

Lachaise Now An American,

The son of a plasteror, Charles
Desplau was born at Mont-de-Mar-
son, France, Nov, 4, 1574, It s sald
that he had to color postcards for
a lving for some time after he had
completed his art training. Gaston
Lachaise, much younger than the
other two, was born in Paris in

re,( 1882, Trained in the Beaux Arts

School In Paris, he came to Ameri-
ca when 23 years old. For some
time he worked in the studio of the
American sculptor, Paul Manship.
There are two examples of
Lachaise’s sculpture on view. One,
“Head of Marin,” is a life-size head,
in which the clearly chiseled fea-
tures and keenly scrutinizing eyes
are modeled more in the manner
t sculpture In
which surface handling plays an
important part in the likeness, The
head s in dark green bronze.

The more delightful example of
Lachaise’s sculpture Is a small
equestrian statuette, “Woman on
Horseback,” in  highly polished
bronze of a golden brown color.
The rider, entirely nude, is seated
ise on the horse, and the
upper part of the torso is over-
accented so that rounded curves
are balanced with the curves on
the horse’s body. The design and
handling are such that the little
bropze group—not more than
about 10 inches high—has a truly
monumental quality.

Famous German Sculptor.

In 1928 Georg Kalbe, cutstanding
seulptor of Germany, had his first
exhibifion in America. He was
born in Waldheim, Germany, In
1877, studied painting in Munich
and Rome and, when studying
sculpture in Paris in 1904, came
under the Influence of Rodin, but
so0n ted his own Indiv
His “Dancer” made elght years

the sculptural l

“Under the East River,

firth

N. Y. a print by Harry LeRoy Taskey
of New York city, formerly of Indisnapolis, will be on wiew in.the
annual exhibition by the Indiana Society of Printmakers,
which opens temorrow at the FL Lieher gallery for two wecks.

plece, His work la [xrq\mnl]yl
incking in “architectural fesling'|
it is sald, and his “supple figures
lack In monumental quality.” He
s a prolific worker and popular
because of the charm which char-
acterizes his work.

There are four examples, all
feminine nudes by Georg Kolbe
“Klare"—which might be translat-
ed as “grief” i a conservatively
handled figure in which there is
no dramatic interpretation of sor-
row. The bronze figure is almost
four feet high. “Judge Maichen"
(young girl) is In quick action pose
—half kneeling with arms thrust
outward. ©Of much charm, this
figure s a brown bronze “Mer-
maid,” an unusual pose, s & skill-
ful handling of the nude figure in
which the mermaid thought is
stressed without the usual repre-
sentation af the l;il of a fish. The

N

—————

really grand tradition of sculp-
ture.”

Two small examples of stone
soulpturs, each about 10 inches in
Its greatest dimension, represent
Flannagan in @ group displayed
near the corridor door. Both are
handled simply, so as to leave the
surfaces with the natural texture
of the stone—slightly rough in the
work entitled "Frog,” and smooth-
surfaced in “Horse's Head.” There
are fow marks of the tool other
than those which give & simple
outlining of head and body forms.

Interprets Animal Character.

Helnz Warneke, who has prob-
ably endeared himself to gallery
visitors more for his characteriza-

one phase of his work, is represent-
ed with two small bronze groups,
each standing not more than five
or six inches high. Three young

fourth ! de Crouching”
is in terra cotta.

Two Americans Represented,

John B. Flannagan s s native
American, Born in 1898, he had
his first art training in the Minne-
apolis Art Institute where he
studied painting for three years
Through his own efforts and ex-
perimentation along the line of
sculpture, he became 50 skilled &
craftsman that he was awarded a

and spent a year in Ireland. The
Weyhe gallery of New York,
which has held several Flannagan
one-man shows, writes as follows:
“Flannagan does not work in the
Graeco-Roman  tradition. Those
people who believe that sculpture
should consist solely of Ideal fig-
ures, sweetly modeled and smooth-
ly polished, will not find him to
their liking. But everyone who ap-
preclates and responds to the art
of Egvpt and China, of pre-Colum-
bian- America, or any Romanesque

colts are modeled with
and

¥ rhythm of line as
they hurry along, ona after the
other, in *Wandering Three.” The

socond group, “Goat With Kids™
is of black bronze. The mother
goat and one baby goat are lylng
down. The second of the alert lit-
tle goats stands back of tho other
two, It Is a very delightful group-
ing of the three animals, Heinz
‘Warneke was awarded the Mr. and

tion of animals than for any other |’

T e e

Mrs Frank G. Logan medal and
§2500 at the 49th Chicago annunl
for *The Water Carrler,” a nude
female flgure with water jug.

Paintings by Cleveland (O.) art-
ists, on view in the west gallery
nt the Herron museum, will be re-
viewed later, as will the Anchi-
penko exhibit.

The annual exhibition of etch-
ings, lithographs, dry points, color
prints, ete., by the IudEm Soclety
of Printmakers will open at the H,
Lieber Company gallery tomorrow
to continue for two weeks.

and Gothic Europe, will enjoy his
work, and recognize that Flanna-

afterward Is said to be his master-

e ————

B,

gan fills a worthy place In the

erick Polley is president and Con~
stance Forsyth la secretary of the
soclety.

tion to tha right plncing of ph o el ‘ Xk

and the probloms of rhyfhm, ‘:I:t:";: = ' «
follows that resemblance takes chre = 4 k¢ f e

of itsell. Of his nrt Despiau has - X’

Been quoted as follows: =1 ¢
mul? not to dmrib: nuthr:rr:;-
|
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When Weingartner Conducts | more thu snovmanip. sere

credibly enough, sincerity counted

By W. H. Haddon Squire

London

The classics, said Bulwer-Lytton,
are always modern. And obviously
%a view of this almost forgotten
Victorian is still fervently shared by
large masses of music lovers. Two
recent Royal Philharmonic Society
concerts, devoted wholly to the clas-
sics and conducted by Felix Wein-
gartner, sold out the Queen's Hall
Here is the first program: Haydn's
“Military” Symphony in G; Mozart's
Symphony in G minor (K. 550), and
Beethoven's No. 2 in D. The second
of Weber's “Der Frei-

t | an older musical world where, in-

in conducting has been, and is, to
reproduce the work soulfully and
with the greatest simplicity and
fidelity, while making my own ges-
tures so Inconsplcuous that the at-
tention of the audience is not
drawn to me and away from the
musie.*

How well this aim Is realized was
again shown at Queen’s Hall. “Sim-
plicity” and "fidelity” have almost
an old-fashioned sound today, when
personality has become a cult and
“readings” are imposed even on|London
the scores of Mozart, To the "ham"
actor we shall scon have to add
the “ham" conductor. Weingartner | the
brings with him the atmosphere of

llp_egd leisure, trouble and money to
N o Htoraliy domn.of times. ONe
p mes.

ﬁngm somewhere the ingenious
argument that even the same person
cannot read the same poem twice—
he will have changed in the interval,
The idea, of course, is borrowed from

Heraclitus and his dootrine of per- |

petual flux: “No one has ever passed

twice over the same stream.” The |

contemporary composer's difficulty
is the disinclination of the average
music lover to listen to him even
once. = 2

Only a few weeks ago Krelsler
pointed out the “forbidding difficul-
ty” of modern works for those who
make music in the hgme. “There is
& dangec." he ' 5

[

“Proud Colt”
Bronze by Renée Sintenls, on \'ice:.::“l::l. by i Harvard

Modern German Sculpture

e T —
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_ing something made by profes-

y for professionals, an abstruse

exercise like chess.” Unable to un-

derstand its technigue, people dis-

like modern musie. This incapacity

_to extend even to distin-

%wmm. for Sergel Rach-

; “has just confessed that,

al he has been actively en-

' gaged in music for over 50 years, he

tried to understand modern mu-

& and failed. The modernist will

urally retort; “If at first you

/don't succeed . ., , " But Kreisler

and Rach inoff both ly

‘belong to the Right wing of their

art. Time will decide whether the

is wrong or the Left is right.

op ever, offer some

atio iy crowds still flock

) j of musical rites,

e symphony concert. When, in

London, Felix Weingartner officlates

a5 master of the ceremonials the
attraction is

The ritual begins at the platform
nee with a warning clink of the
in rings. The curtains part, and

as amid a tumult of hand clapping
the venerable, serene fig threads
its way ‘the stz

fith | German art has been least suscepti-
ble to the, machine age, least drawn | =

.| colors and bold drawing have helped

By Dorothy Adlow i

At the Germanic Museum, Har- figures. Gerhard Mareks iz another
vard University, Cambridge, Mass., | one who inclines towards the slender
there {5 on exhibition a splendid dis- |and linear, Renée Sintenis's small
pureE g animals are charged with
The spectator has perhaps just |movement. a EXpres-
glanced at the dally newspaper with | $i0nistic sculpture, which sShmia

play of modern German sculpture,

its pietures of German motorized
columns, forests of helmets, diag-
onal salutes; precision, co-ordina-
tion, standardization prevail, There,
modern Germany is recorded impas-
sively by the camera. Here, in the
galleries of the museum, is another
modern Germany.

is Germany. The sculptors will be
sought by hundreds, who cannot
but pause and reflect that much that

freedom from bulk and

folk who x th e
photography will [109lk Who reveal with di

reach millions, who will conclude |PHelty everyday realities.
from the graphic record that this |°D€ among the Germans

is German is being led, that
the sensitive hands which modeled
these forms cannot subscribe to
mechanization. Here in Cambridge
we have proof of an independent
spirit, love of peacefulness, medita-
tion, freedom.

Ironical, is It not, that modern

T ——————

to the sleek surfaces and metallic
textures, the cylinders and cubes?
rman artists have favored the

as ve been given full play

m trends. In pletures, bright

produce the appropriate effect; in
sculpture restlessness and a
have been

exceptions.
Wilhelm Lehmbruck has resorted to | Hunt,

attenuation, a slender|

| and length-
ening of the form,

A beautiful

mencing -
ethereality resulting, The Gothic | produced last fall, cover
' Irish

and T'ang stone carvers achieved the | pe

same result with a similar method,
Lehmbruck and his fellow German
sculptors have sought design in

1pt as It Is defined by line,

PAINTINGS

CEZANNE

For the Benefit of

HOPE FARM
March 29tk to April 16th

DURAND-RUEL
12 East 57th 5t, New York

One Is aware of the contours of these
statues, the undulating outlines, the
play of lines of limbs folded or out-
flung.

Georg Kolbe is well represented by
crouching and reclining and daneing

riods of

The Minneapolis Orchestra

Special to The Christian Scionce Monitor
Minneapolls, Minn. | performance of the Fourth 8ym-

musie.  season the stature
Dimitrl’ Mitropoulos as an Inter-
preter becomes more Imy Iess :

i)

f the | phony (with soprane solo) and
As we draw near the end o 0: el et . gt
ovation that was -
10 5o




