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Modernistic Art
Purged by Hitler
Is Exhibited Here

Moot Paintings, Sculptures
on View at Institute on
Dartmouth St.

By A. J. PHILPOTT

One of the most surprising things
Hitler has done in Germany was his
purge of the museums of all modern-
ist art, He calls this whole modern-
igt mo t in art, deg ate, and
that as such it has no place in Ger-
(man culture.

If he had said just the opposite it
' might not have been so surprising.
But no—he condemned the whole
movement and caused all of the
modernist pictures and sculptures to
be removed from the art museums.
Of course this condemned the artisis
who had been supplying this form
of art to the museums for more than
10 years—condemned them to pov-
erty. There were a great many such
artists in Germany when the order
went forth., Many of these ranked
|high in the modernist art world.

The whole thing is an interesting
sidelight on the character of this
,man Hitler whose claim is that at
heart he is first of all an artist. He
studied art at Vienna and some of
his paintings are not whally me-
diocre, At the time he was study-
ing, the modernist movement in art
was gaining headway in most of the
| European nations and creating a
| confusion in the art world coinel-
dent with the confusion in the wliﬁ-
'%1 world, especially since the World

ar,

Condemned in Germany

What this purge meant in Ger-
many and to many German artists
is very well illustrated in an exhi-
bition which has been opened in
the Institute of Modern Art here in
Boston at 270 Dartmouth st,, corner
of Newbury st

Most of these paintings and sculp-
tures occupied conspicuous places
on the walls of German art mu-
seums up to the day they were

| condemned by the Third Reich—
which means Hitler.

There are probably many people
—art lovers—in Boston, who will
side with Hitler in this particular
purge, There are others who will
insist that he knows nothing about
art and that these pictures and
sculptures prove it

For that is the kind of line-up
which existed for some years in the
art world regarding modernist art,
Both sides are vocally serious in

|| 101 of discussion—if nothing more,

4 includes some of the

Hitler Didn’t

“THE SINGING MAN" BY ERNST BARLACH {

Sample of purged sculpture now on exhibition at Insti of
Modern Art, 270 Dartmouth st. Astitute ok !

Like Tone

their opinions, There is no such
thing as appeasement between the
two classes.

So it is that the war of opinions
about Hitler has come to Boston—
the judgment seat of the United
States in art matters—with the em-
phasis slightly on the side of tra-
ditions which Hitler seems to re-
spect, Either way it is both a novel
and interesting exhibition, Although
it is a very small part of a very
large whaole, still it js interesting
For this form of art was fast sup-
planting all other art forms up to
the day Hitler ordered the whole
thing thrown “out the window" as
far as Germany was concerned.

Will Cause Discussion

Many of the pletures and sculp-
fures were sent to Switzerland at
the time and were sold {o dealers
and others who have faith in mod-
ernism In arl. Some came to the
United States. The Eremnt group

esl examples
that came to gmerlcwd it is
‘.?.,.h“f..‘."}.“ﬁ?fr#&? ?l!nu exhibltion has
been made possible, It will cause a

Like the art exhibition which the
Kaiser's Government sent to the
United States a few years hefore the
World War there is some sort ol
morbid strain in this present exhibi-
tion; as if the work were the product
of a strange and eonfused psychel-
ogy—as if the creative art of the
couniry veflected a general mental
condition. But this present exhibi-
tion 1s even more fantastic in some
respects than was the former,

tures and sculptures were | i
garded in Germany until er
came along. In point of fact Ger
many rather led the world in
thusiasm over modernist art.

Such a picture as “Christ and.
Adultress,” by Max Beckr
would certainly astonish s

German artists of the past
brecht Durer or the Holbeins,
would also be inclined to smile
Bﬁﬂkmm" “nmi.ly P.mm" L

Good Examples Cited

Some of the best pictures in this
exhibition are by George Grosz,
who has lived in New York s

the World War. There is a grim
sort of sative in much of his wo
There are

Modersohn-Becker,
ple of her work,

gshgzgiﬁm“ﬂm??@%

ge Ipture
Ernst Barlach, such as "The Sin
Man," and by George Ki :
Kollwitz, Wilhelm Lehn
hard Marks and Renve
The exhibition is open

The thing to note is that these pic-

public, e
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THE - FINE ARTENES

Sculpture and Paintings in German Art Sho

‘Here

SELECTIONS FROM THE INSTITUTE OF MODERN ART'S GERMAN EX .
lefl: Joseph and Maria, wood seulpture by Gerhard Marcks | from the Albright Gallery, Buffal
:(T!l;; }.Jforn‘::rly dln the Staatliche I‘Elrltulmumnsummlum; at | from the oll painting by Otto Myel
Dresden. Center: Reading Monks, wood sculpture by Ernst | the Staedtisches Museum at Stetd
Barlach (1870.1938), formerly in the Nailonal Gallery, Berlin. | Adulteress, oll painting by Max |
Top right: Ascending Woman, bronze, by Georg Kolbe (1887- ) | Kunsthalle, at Mannheim. The
Art will continue at the Institute through Dee, 8.
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Boston S;;;ty Views Art ‘
Banned in Reich by.Hitler

Since Germany is such a potent EBreon gown was piped with g,
necklace,

force In the world these days, and |Wih It she wore s
& people’s philosophy Is said to be | 4Nd  of
revealed by their paintings, the di- fq.'gho

rectors of the Institute of Modern [the bodice

Art decided ‘Appropriately enough to

open the 1939-40 season

oW n k in
contrast to her f
| lnsb season, SRR dae
 Mrs. Proderick MacVeagh's moss
o ks
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Outlawed German Art

Exhibition of Exiled Paintings and Sculpture
Opens at Institute of Modern Art on Nev. )

Boston will be the first city in America to have an opportunity
'to see an at all comprehensive showing of the so-called outlawed
German art, which Is to be the subject of the Institute of Modern'
Art's first show of the fall season, opening on Nov, 1. Although'
this art has received numerous Headlines in the United States,
there have been, up to the present time, few chances for tha
public to see it. The paintings and sculpture to be shown are’
among those originally selected by German museums as the most
significant works by 20th century German artists, later exiled tt&-
a varlety of reasons. .
The history of their banish- " .

s s Lot familiat TH R G GO m&““
was foreshadowed even in thel“mhe Street.” by Ernst
pre-National Socialist summer of {and Paul Kiee's water color
1632, when a group of German 'Twittering Machine.”" . 'nh&a

art objects to be shown In Nor|upory;
way was selected on racial lines. arseale o _"he lean smi

It wmc:‘ a racl:l principle whh:t; B
|formed the first battle cry of\Near Dresden” SR
lart for a ihited German pPeor|National Gau“;e;: Plinﬂﬁg
ple” when the Reich Chamber Dresden.
of Culture was established in -. 3
‘November. 1933 i
Tn October of 1933 the.corner-
stone was lald for the House of|¢,
German Art in Munich. a build-j,,

h bulldl.ns Was com-gn
plet.eﬁ With lts dedication, in-
[t,erdicn broke out anew, ba

Cumnt with a large exhibl— ‘halle
tion of post-1933 approved works! h
in the new House of German yre
Art was the showing of so-called|qiy
‘degenerate art, held up as anF
inshmctwe contrast to the ree
ummended style. Included inj
this disfavored group was much
of Germany's effort in the flelds|,
of impressionism, expressionism. iy,
cubism and dadaism.

Untll that moment there had
been no official ban on any art
in Gemmany. Then, however
came a severe decree against all
art which fell outside the ap-
proved taste in esthetics, Mu-
geums were to be cleared of
these works and of the directors
who had chosen them, “without
regard for legal forms.”

The problem of what to do
with the outlawed objects still
remalned.  For some time there

__was clamor that they should be
Iburned, but in August of 1087 it

the spring of 1938, 125 of them,
. representing the work not only
of German artists but of artists
of other natlonalities as well,
were exhibited for six weeks,
first in Zurleh, later in Lucerne.
They were then sold at auctlon,
‘many of them coming to Amerl
can collectlons. From these a
large part of the Boston exhibi-
tlon was chosen,
Formerly In the Natlonal Gﬂ-
ler:r at Berlin were two wood
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Beyond the Pale

Boston Sees C(mtemporarv German|
. Art Now Held in Official Disfavor

By WILLIAM GERMAI!\ DOOLEY
Totalitarlan government reaches even into the studios tol
regulate the output of artists. The Institute of Modern Art|
ohl.lqutfzy demonstrates this fact with its new show of “contem-
Porary” Geérman art, which s really “outlawed” German.art, Of
‘course the pendulum swings most widely in revolutionary times,
and the bitter savagery of the twenties has now begun fo recede
in violence here, and in Russia, and especially in the Reich the
_aﬂemuy sponsored exhibitions show sweetness and light, espe-
clally the light of lmplementr.nq party propaganda. So it is
that ¥'s art at the shov just opened in the former m
Club gnl:ery is a panorama ye-
lating to pre-Hitler times. !
For here is trbe turmoil of
m -and heart that a quickly
t-egra.tlns monarchy and re-
ad engineered. Here is
%mmamutmn of the

T groups. veering off
‘French expressionism
viohnt. bitter dissonances.
8 bed and searching
S0 far as the paint-
ing goes. and you view the gal-
Jdery with somewhat of the
ralarm that occurs from encoun-
Cter with brutality ;|
© Sick Painting |
" There is no doubt aboul this.'
! German painting Is siek paint-|
“ing. It is vivid. powerfully emo-
‘tional. crude and raw in its
‘wounds. At least this is 5o In the
‘oils (an excellently representa-
‘tive group) where the reflec: |
‘tlons of the economic and poﬁtl
‘cal conditions are quite ap
‘ent. This Is not to be critie
‘the paintings. but is rather an-
mtl;empt to read through them
s g malndy‘ of the people and
e tim
¢ For nn show that Iincludes |
‘Marc, Hefer. Kandinsky, Ko-
koschka, Nolde, Dix and Kirch
mer can ever be disposed of In a
phrase. They are. as always.
searching and highly expressive
tings. This is highlighted in
e electric atmosphere of the
:Kirchner ‘“‘Street.” the simple
er . of Modurmhn—aecker's
dylas Peasant Woman." the
9‘le melange of the
“Big Clty" b Grosz Felninger's
"l'lllwmlﬂﬂ‘h\n af- Tranahine av-
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“Child With Doll,” a painting in
istic commentator, at times sa
of Contemporary German Art at

whose courtesy

Most provocative is the sxhibition of
Contemporary German Art with which
Boston's Institute of Modern Art has
just opened its autumn season. The
greater part of the display is called
“outlawed =art,” consisting of work |
banned from Germany under the pres-
ent regime. Previous to 1533, the artists
‘represented were honored and genérous-
iy sapported in thelr own country and
eftort was made to eauss them to be
understood abroad, After that year,
however, many of thess same men and |
women wera denied exhibitions in Ger-
many and their paintings and sculptures |
removad from German museums. Wa |
are told that, of the more than 100 pul
licly-owned objects of art of both Glur- | Fr

« ge and ple
of sculpturs compoese this local display,
While in many cases the true art lover |
falls to find genuine art q
ers it Is egunily difticult to se
for ostracism. Then, too, a few exhibi
are so decidedly of the middie-o
road type that they seem. scarcel
thy of such attention.

In n gliss case Are !
bronzes by Henee Sintenis,
loping Colt"” and “Donkey'
little  animals, One cannot Imagine |
banning of her gifted work. Quite dif-}
ferent in style ls the much simplified,

"Christ and the Adultersss’* dating
from that period, which comes fr = |
Mannheim gallery. *“In the Forest," an
imaginative, falry tale scene of utmost
simpllcity of execution, Is the work of
Helnrich Campendonk, known as the |
Henrl Rousseau of ferman painting. |
Dpce a teacher In the Krefeld Art
dchool, he now lives In Holland: Otto
[Mx, whose work has been shown ba-
fora In this country, painted the “Chiid
With Dol In low, dull tones, wWhich
elongs 1o the Mussum of Modorn Art
New York. Dix, who, like George |o
Grosx, paints sweeplng Indictments of ||
war, still lives In southern Germany. |G
Wa have space to mentlon but the | fe
nerest few of the warks In thia exhibi- ‘tists and e
lon and we are omiiting sltogether | efforts,”
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Contemporary German Art

By Dorothy Adlow

| The first exhibition of the season
at the Institute of Modern Art is
full of interest and import. It con-
sizsts of paintings and sculptures
which bear, shall we say, the seal
of disapproval of the political ar-
biters of taste in Germany. These
pictures and sculptures have been
the topie of discussion and propa-
ganda; and artsist, who were not
very well known outside their na-
‘ tive land, have come into promi-

nence through the very acts design-
ed to annihilate them.

The exhibition is intrinsically
important, for it provides us first-
hand information on the work of
most of the members n{ the arl-

|
marish pictures. Otto Dix is !ﬁIl!|
persona grata in Germany, with al
consequent subdual of his hard/
bitten qualities of style.
At the Institute of Modern A.rt
there are some canvases of Max|
Beckmann, whose dramatic ex-|
travagances verge upon caricatures
Lyonel Feininger, one of the pro-
moters of the Bauhaus, and con=|
sistent exponent of abstnctlun‘
George Grosz, whose “Big City”
combines abstraction and carica-
ture; Karl Hofer, whose “Flower
Girl" bears the stamp of several

brands of modern practice; Wﬂﬁ

ky, whose unmitigated
votion to the abstract is the n
provoking of modern
Paul Klee, who is the most
ful fantast of our time;

vance guard of t
art in Germany. The ascendancy ol
the French has obscured the
achievements of neighboring coun-
tries in fine arts, That Germany

has its measure of ingenuity, dar- | animal

ing, experiment, its phases of chaos
and frenzy, is shown at the Boston
Art Club,

_ German artists have been sub-
jected to strong influences, Since
the advent of Impressionism they

have undertaken to use color in|
'many ways, for its enforcement of | ]
realistic portrayal, for its emo-|

tional enhancement. The Impres-
sionists divided color; the Expres-
sionists carried on the division to
'the point of disintegration. They
Ipounded. pulverized, dissected
color and found that the result pro-
duced often a forceful, emotional

effect. |
There was a fascinating pnmlle]z

koshka, whose “Portrait of

executed as far bacl as iBQ

how the artist | the dis-

illusions that were to come

the war. Franz Marc's
pictures

& It
mupdmmdgeomﬁc-deply

xmdmkymhumxtw'

shapes.
like drawings was splitting the

atom of force, reducing itioele-"

Simulta-

onents. o

ith a sensitive hand, munwins a
:’or‘t of intuitive dictation, His lit-

ugp;cuxmmno soinsenuo’mgg §

leula !
:Ja:d the owtbmtiu :re endless,

The axhlhman nevenls how per-
sonal each is in handling
pigment, how each painter finds
his own range, his peculiar ex-
tremes, How some artists work
within a soft and somber palette

with slight gradations, while others
| fling elementary chords at us with

| raw primary hues. Color is a most
| flexible instrument, lending itself

|| to endless variations, The modern
German artist proved himself tire-
less and fearless in handling it,
ag if he were deeply grateful for
being delivered from the sere and
suge tonalities of the barogque, and
wished to exploit his newly-won
freedom to the utmost,

We pause to reflect before the
animal fantasies of Franz Mare,
which show the delight experi-
enced by painterg before the last
‘war in sheer curves, spirals, and
shafts of color. Had he lived longer
he would no doubt have sought
a more complex design and a more

Series.Folder:
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exude sensibility, The line, the
oval, the triangle serve both the
calculating and the intuitive artist,
and the posaibillties are endless,

A

The exhibition reveals how per-
sonal each artist is in handling
pigment, how each painter finds
his own range, hiz peculiar ex-
tremes. How some artists work
within a soft and somber palette
with slight gradations, while others

¢ fling elementary chords at us with |
| raw primary hues. Color is a most
flexible instrument, lending itself
1o endless variations. The modern |
German arlist proved himself tire- |
less and fearless in handling it, |
as if he were deeply grateful for
being delivered from the sere and
sage tonalities of the baroque, and
wished to exploit his newly-won |
{freedom to the utmost.

We pause to reflect before the
animal fantasies of Franz Mare,
which show the delight experi-
enced by painterg before the last
Lwar in sheer curves, spirals, and
shafts of color. Had he lived longer |
he would no doubt have sought!
a more complex design and a more
subtle tonal scheme. We may dis-
cern in the pictures of his neigh-
bors how young and gifted Ger-
mans ripened and mellowed, work-
ing themselves free of the geomet-
ric grip, and applying the abstract

method to more personal and more
human themes: Even Kandinsky's
chart-like drawings have begun to
ease up in their hard, set lines, as-
suming a curvature and a mobility
‘which are meant to connote some-
‘thing living and organic, The Blue
‘Rider group of which he was
founder promoted abstraction in
‘the extreme. We can follow its
most recent ramifications at the
Guggenheim Foundation in New

York City.
F O

The World War influenced Ger-
man art deeply. Many soldiers who
survived were greatly disillusioned
by the fruitlessness of their sac-

rifices. The pictures show horror
‘and hatred, fear and mtﬁity‘ Bit-
ter are the expoemlatiom of George
Grosz and Otto Dix, who distilled
'the horrors of war in some night-
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Nov. 12, 1939

Key to Modern German Art
‘ToBe Found at Current Show

By IRMA WHITNEY

Those seeking a key to the riddle
of 20th century German art in the
current exhibition of it at the Bos-
Iton Institute of Modern Art, 270
Dartmouth street, until Dec. 9, may
find & useful spring board provided
by a recent issue of Life magazine
which reproduced in full color some
of Adolph Hitler's watercolors, Hav-
ing these i mind and with the Ger-

one sees to the bottom of the psy-
chological aspects in the contempo-
'rsryﬁ;l;.mements in German art and

Hitler's puerile, timid, stilted, hide-
bound and whispering academism
reveals a man of limited artistic un-

mie repetition of non-representative
shapes into what is today called
Abstraction,

However Expressionism and Abe
straction were climbing far out on
the limb of intellectualization,
The movements were too esoterio
and foo subjective for mass cone
sumption.

Then came the war, In art it was
followed in Germany by a vulgar
and cruel new realism. George Gross
says that the German Dada move-
ment was brought about when the
men who had fought in the trenches
re?el.:imé that ';:tl:e wmi-’l;l was not
I the spirit nor any spir-
itual people.” In the exhibition, his
sordid composite picture of lurid
city life, Max Beckmann's miserable
family in its treatment suggesting
a

meng

and unfit for his Holy| tivity.

:Him';ﬁl'c Empire have a naked force,|

psychological drive, and an ex-
;erimenhl inquisitiveness that make
the Fuehrer's effusions look effeml-

SOUGHT WAY OUT
| The story of contemporary Ger-
man art is a revolutionary one.
In 1803 the *Bridge” group at
Dresden under the leadership of
Kirchner, Heckel, and Nolde, sought
o way out of Impressionism's cnn,:l
e sac by way of H
"%he ariists used subjects based o
'nntura. played up pyschological mn{;
tent, played down visual data, an
employed & somewhat abstract
technigue, This movement took a
'more definite shape in 1911 when
“The Blite Rider” group with Km:—i
disnky, Klee and Franz Marc as
the spearheads, developed a rhyth-

melange of revolters
are represented here In one medium.
or another with typical works by
Campendock, Otto Dix, Fe "
Hofer, Kokoschka, Mueller, Schmidt-
g.atﬂug.xagg an'm‘nfw1 the sculptors
by e, Kollwitz, Lembruck,
and Sintenis.
CAUSE FOR BATTLE
Blind politicians, a still blinder
fate, or a ghastly combination of
small men In blg places without
vision at a vital moment helped
from 1914-18 to wreck thelr world,
Regret, disgust, nostalgiz are soms
of the things these painters sought
to express, not gently but violently.
Collectively they have Influenced
the form and the inner content of

all subsequent art, no matter how|
conservative its terms. On the other

hand. tha srace snrfoss  ieibabaee

.. ig}g.




