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SCULPTURE
BY PAINTERS

. The Fugitives. Bronze-Relief
LENT BY M. KNOEDLER & COMPANY

ONORE DAUMIER (|308(~\:832_J

3. Jacques Lefebre. Bronze —
" 3+ Comte de Falloux. Bronze

4« Gallois. Bronze y (W
5.-Comre de Argour. Bronze |

6 Benjamin Felessert. Bronze | >

EDGAR DEGAS (1834-1917)

7. Masscuse, Bronze [“lrprgy ¢

8. Dancer at Rest. Bronze ,é,_,,,.,

9. Dancer. Bronze W Sufy, Fbg

1% Baller Posivion. Bronze "

LENT BY WALTER P. CHRYSLER, JR., NEW YORK

1. Torso. Bronze Er ol _
12. Dancer. Bronze -1 ti¥naenss 50#9(1'1-‘”7
< 13 Galloping Horse. Bronze

PAUL GAUGUIN (1848-1805)

14. Tahitian Scene. Colored Wood-Relief

15. Stnding Woman., Wood

LENT BY EDWARD M. M. WARBURG, NEW YORK
16. Negresse de la Martinique. Bronze .

t7. Tahidan Woman., W ol L

KATHE KOLLWITZ (1867- )
18, Self Portrait. Bronze
4g. Mother and Child. Bronze

HENRI MATISSE (1869- )
fo. Standing Woman. Bronze M"‘-’/F_
LENT ANONYMOUSLY

g8 Seated Woman. Bronze
p#" N LENT BY WALTEK P, CHRYSLER, JR., NEW YORK

’jzi‘. Head. Bronze

LENT BY DR, HARRY BAKWIN
,r{fk'l‘\\'n Waomen. Bronze
LENT BY DR. HARRY BAKWIN

A Standing Nude. Bronze M,_.,.,.

AMEDEO MODIGLIANI (1884-1920)

<~ Head of a Woman. Limestone

PABLO PICASSO (1881- )
& Harlequin Head. Bronze (Y

AUGUSTE RENOIR (1841-1919

% Mother and Child. anzcd

B: Portrait of Coco. Bronze |
ki s W T

S A
por Gheegr WATER COLORS

. g4 35 Study of a Lady's Portrait, Drawing
! ) )

DRAWINGS,

AND PRINTS

EDGAR DEGAS
M 30. Dancers. Charcoal —f=t—=f-t-mViAl™

PAUL GAUGUIN
#31. Tahitian Scene, Wood Curt

KATHE KOLLWITZ ;
w4 . 32 Working Woman. Charcoal v+
o33 Beggar. Charcoal

HENRI MATISSE
34- Girl Reading. Drawing

 36. Study of a Woman. Drawing

AMEDEO MODIGLIANI
_37- Classic Nude, Wash Drawing
8. Rubezach Polonais. Drawing

. PABLO PICASSO
S04 5, Page d'Erudes. Drawing
1o 40 Les Paavres. Water Color
..*LHJ‘ Painter and Model. Drawing
P - Braviig

4430 Nudes. Drawing

AUGUSTE RENOIR
4. Children Playing. Color Lithograph

The Gallery wishes to thank the following
lenders for their assistance:

Dr. Harry Barwix, New York

Me. Warter P. Curysier, Jr., New York
Mu. Erici Couw, New Yorg

Dir. Orro Katug, New Yok

Mg, Lavisuas Szecsi, New York

Bignou Gallery, Ferargil Gallery, Downtown Gallery,
Marie Harriman Gallery, M. Knoedler and Company,
Pierre Matisse Gallery, Hudson D. Walker Gallery,
Weyhe Gallery.
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In MEDIEVAL and Renaissance times it was not uncommon for the
painter to be a sculptor, for the sculptor to be an architect; indeed
there were masters who achieved greamess in all three fields.
The Pisani in the fourteenth century created not only great sculp-
ture but great architecture; Giotto the painter, although not a
master of the chisel, ar least designed reliefs on the Campanile in
Florence. And the fifteenth century produced such many sided
artistic personalities as Pollaiuolo, Verrocchio, Michelangelo, Rnphael
and Leonardo. All of these artists demonstrared not only the kin-
ship burt the interdependence of fine arts in their time.

Perhaps in consequence of the gradual disappearance after the
Renaissance of the completely expioited individual genius, per-
haps as a result of the specializing tendency of the newly founded
academies, the phcnumcmm of the painl:er-sculpmr became in-
creasingly rare. He virtually ceased to exist with the advent of
specialization in every field of life in the nineteenth century.

In our own time however, painters have ventured once more into
the field of the sculptor, and usually with brilliant results. The
artist, constantly engaged in creating the illusion of three dimen-
sional figures, must sometimes have the urge :u:ma!l_v to create
these plastic forms. The present exhibition reveals the modern
painter’s occasional venture into the realm of the sculptor.

It is only natural thar painters primarily absorbed with human and
animal forms have been those to distinguish themselves as masters
of the sculptor’s art. P. T. R.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Valentin T. 1%

The Museum of Modern Art Archives, NY

SCULPTURE
BY PATNTERS

BUCHHOLZ GALLERY

CURT VALENTIN

32 Eat S?th St., New York




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY Valentin

I.1%

SCULPTURE
BY PAINTERS

HONORE DAUMIER (1808-1880)
1. The Fugitives. Bronze-Relicf
LENT BY M. KNOEDLER & COMPANY

. Jacques Lefebre. Bronze

. Comte de Falloux. Bronze

. Gallois. Bronze

. Comte de Argour. Bronze

. Benjamin Felessert. Bronze

= SRR

EDGAR DEGAS (1834~1017)
7. Masseuse. Bronze
8. Dancer at Rest, Bronze
9. Dancer. Bronze
1o, Baller Position. Bronze
LENT BY WALTER P. CHRYSLER, JR., NEW YORK
11. Torso. Bronze
12. Dancer. Bronze
13. Galloping Horse. Bronze

PAUL GAUGUIN (1848-1895)
14. Tahitian Scene. Colored Wood-Relief
15. Sranding Woman. Wood
LENT BY EDWARD M. M. WARBURG, NEW YORK
16. Negresse de la Martinique. Bronze
17. Tahitian Woman. Wood

KATHE KOLLWITZ (1867- )
18. Self Portrait. Bronze
9. Mother and Child. Bronze

HENRI MATISSE (186g- )
0, Sunding Woman. Bronze
LENT ANONYMOUSLY
21, Seated Woman. Bronze
LENT BY WALTER P. CHRYSLER, JR., NEW YORK
22. Head. Bronze
LENT BY DR. HARRY BAKWIN
23. Two Women, Bronze
: LENT BY DR. HARRY BAKWIN
24. Standing Nude. Bronze

AMFEDEO MODIGLIANI (1884-1920)

25, Head of 2 Woman. Limestone

PABLO PICASSO (1881- )
6. Harlequin Head. Bronze

AUGUSTE RENOIR (1841-1919)
27. Mother and Child. Bronze
8. Portrait of Coco. Bronze
29. Venus. Bronze
LENT BY ERICH COHN, NEW YORK

DRAWINGS,
WATER COLORS
AND PRINTS

EDGAR DEGAS

30. Dancers. Charcoal

PAUL GAUGUIN
31. Tahitian Scene. Wood Cut

KATHE KOLLWITZ
32. Working Woman, Charcoal
33- Beggar. Charcoal

HENRI MATISSE

34 Girl Reading. Drawing

35. Study of a Lady’s Portrait. Drawing
36. Study of a Woman. Drawing

AMEDEO MODIGLIANI
37. Classic Nude. Wash Drawing
18, Rubezach Polonais. Drawing

PABLO PICASSO

39, Page d'Erudes. Drawing

40. Les Pauvres. Water Color

4t. Painter and Model. Drawing
42 Nudes at the Beach, Drawing
43 Nudes. Drawing -

AUGUSTE RENOIR
44- Children Playing. Color Lithograph

The Gallery wishes to thank the following
lenders for their assistance:

Dr. Harry Bakwin, New York

Mr. Warter P. Cunvsien, Jr, New Yok
Mi. Ericn Conn, New Yorg

D, Orro Kavue, New  York

Mg, Lavistas Sz New Yok

Bignou Gallery, rgil Gallery, Downtown Gallery,
Marie Harriman Gallery, M. Knoedler and Company,
Pierre Marisse Gallery, Hudson 1D, Walker Gallery,
Weyhe Gallery.
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I~ aEpiEvAL and Renaissance times it was not uncommon for the
painter to be a sculptor, for the sculptor to be an architect; indeed
there were masters who achieved greatness in all three fields.
The Pisani in the fourteenth century created not only great sculp-
ture but great architecture; Giotto the painter, n]rhnugh not a
master of the chisel, at least designed reliefs on the Campanile in
Florence. And the fifteenth century produced such many sided
artistic personalities as Pollaiuolo, Verrocchio, M ichelangelo, Raphael
and Leonardo. All of these artists demonstrated nor only the kin-
ship but the interdependence of fine arts in their time.

Perhaps in consequence of the gradual disappearance after the
Renaissance of the completely exploited individual genius, per-
haps as a result of the specializing tendency of the newly founded
academies, the phenomenon of the painter-sculptor became in-
creasingly rare. He virtually ceased to exist with the advent of
specialization in every field of life in the ninereenth century.

In our own time however, painters have ventured once more into
the field of the sculptor, and usually with brilliant results. The
artist, constantly engaged in creating the illusion of three dimen-
sional figures, must sometimes have the urge actually to create
these plastic forms. The present exhibition reveals the modern
painter’s occasional venture into the realm of the sculpror.

It is only narural that painters primarily absorbed with human and
animal forms have been those to distinguish themselves as masters
of the sculpror’s art. P. T. R.

Museum ol Mo

Curt Valequn
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SCULPTURE
BY PAINTERS

HONORE DAUMIER (1808-1880)
1. The Fugitives. Bronze-Relief
LENT BY M. KNOEDLER & COMPANY
. Jacques Lefebre. Bronze
. Comre de Falloux. Bronze
Gallois. Bronze
. Comte de Argout. Bronze
. Benjamin Felessert. Bronze

EDGAR DEGAS (1834-1917)
7. Masseuse. Bronze
8. Dancer at Rest. Bronze
9. Dancer. Bronze
10. Baller Position. Bronze
LENT BY WALTER P. CHRYSLER, JR., NEW YORK
i1. Torso. Bronze
12. Dancer. Bronze
13. Galloping Horse. Bronze

S e e b

PAUL GAUGUIN (1848-1895)
14. Tahitian Scene. Colored Wood-Relief
15, Standing Woman. Wood
LENT BY EDWARD M. M. WARBURG, NEW YORK
16, Negresse de la Martinique. Bronze
17. Tahitian Woman. Wood

KATHE KOLLWITZ (1867- )
18. Self Portrair. Bronze
19, Mother and Child. Bronze

HENRI MATISSE (1869- )
0, Standing Woman. Bronze
ANONYMOUSLY

21. Seated Woman. Bronze
LENT BY WALTER P. CHRYSLER, JR., NEW YORK
22, Head. Bronze
LENT BY DR. HARRY BAKWIN
23. Two Women. Bronze
EXT BY DR. HARRY BAKWIN
24. Stnding Nude. Bronze

AMEDEO MODIGLIANI (1884-1920)

25. Head of a Woman. Limestone

PABLO PICASSO (1881- )

26. Harlequin Head. Bronze

AUGUSTE RENOIR (1841-1919)
27. Mother and Child. Bronze
8. Portrait of Coco. Bronze
19. Venus, Bronze
LENT BY ERICH COHN, NEW YORK

DRAWINGS,
WATER COLORS
AND PRINTS

EDGAR DEGAS

j0. Dancers. Charcoal

PAUL GAUGUIN
31. Tahitian Scene. Wood Cut

KATHE KOLLWITZ
32, Working Woman. Charcoal
33- Beggar. Charcoal

HENRI MATISSE

34- Girl Reading. Drawing

35- Study of a Lady’s Portrair. Drawing
36, Study of 2 Woman. Drawing

AMEDEO MODIGLIANI
37- Classic Nude. Wash Drawing
38. Rubezach Polonais. Drawing

PABLO PICASSO

39. Page d'Erudes. Drawing

40. Les Pauvres. Warter Color

41. Painter and Model. Drawing
42. Nudes at the Beach. Dr
43- Nudes. Drawing

AUGUSTE RENOIR

44 Children Playing. Color Lithograph

The Gallery wishes to tf

lenders for their

Dr. Hagry Bakwin, New York

Mr. Warter P. Curysier, Jr, New Yors
Mgu. Ericn Conx, New Yorg

Dr. Orro Katum, New York

Mg. Labistas Szecsi, New York

Bignou Gallery, Ferargil Gallery, Downrown Gallery,
Marie Harriman Gallery, M. Knoedler and ( ‘ompany,
Pierre Matisse Gallery, Hudson D. Walker Gallery,
Weyhe Gallery.
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In mEDIEVAL and Renaissance times it was not uncommon for the
painter to be a sculptor, for the sculptor to be an architect; indeed
there were masters who achicved greatness in all three fields.
The Pisani in the fourteenth century created not only great sculp-
ture bur great architecture; Giotto the painter, although not a
master of the chisel, at least designed reliefs on the Campanile in
Florence. And the fifteenth century produced such many sided
artistic personalities as Pollaiuolo, Verrocchio, Michelangelo, Raphael
and Leonardo. All of these artists demonstrated not only the kin-
ship but the interdependence of fine arts in their time,

Perhaps in consequence of the gradual dis:zlppcamnce after the
Renaissance of the complerely exploited individual genius, per-
haps as a result of the specializing tendency of the newly founded
academies, the phenomenon of the painter-sculptor became in-
creasingly rare. He virtually ceased to exist with the advent of
specialization in every field of life in the nineteenth century.,

In our own time however, painters have ventured once more into
the field of the sculptor, and usually with brilliant results. The
artist, constantly engaged in creating the illusion of three dimen-
sional figures, must somerimes have the urge actually ro create
these plastic forms. The present exhibition reveals the modern
painter’s occasional venture into the realm of the sculpror.

It is only natural that painters primarily absorbed with human and
animal forms have been those to distinguish themselves as masters
of the sculpror’s art, P. T. R.
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In mepievar and Renaissance times it was not uncommon for the
painter to be a sculptor, for the sculptor to be an architect; indeed
there were masters who achieved greatness in all three fields.
The Pisani in the fourteenth century created not only great sculp-
ture but great architecture; Giotto the painter, although not a
master of the chisel, at least designed reliefs on the Campanile in
Florence. And the fifteenth century produced such many sided
artistic personalities as Pollaiuolo, Verrocchio, Michelangelo, Raphael
and Leanardo. All of these artists demonstrated not only the kin-
ship but the interdependence of fine arts in their time.

Perhaps in consequence of the gradual disa pearance after the
Renaissance of the completely exploited individual genius, per-
haps as a result of the specializing tendency of the newly founded
academies, the phcnmncnnn of the painter—sculpmr became in-
creasingly rare. He virtually ceased to exist wich the advent of
specialization in every field of life in the nineteenth century.

In our own time however, painters have ventured once more into
the field of the sculpror, and usually with brilliant results. The
artist, constantly engaged in creating the illusion of three dimen-
sional figures, must sometimes have the urge acrually to create
these plastic forms. The present exhibition reveals the modern
painter’s occasional venture into the realm of the sculpror.

It is only natural that painters primarily absorbed with human and
animal forms have been those to distinguish themselves as masters
of the sculptor’s art. B. T. K.
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16. Negresse de la Martinique. Bronze m\)
17. Tahitian Woman. Wood *GSO.

KATHE KOLLWITZ (1867- )

18. Self Portrait. Bronze %oy ] 57)'0 )
19. Mother and Child. Bronze 2400,

HENRI MATISSE (1869- )
20. Standing Wemnan. Bronze
LENT ANONYMOUSLY

. Seated Woman. Bronze
LENT BY WALTER P. CHRYSLER, JR., NEW YORK
22. Head. Bronze
LENT BY DR. HARRY BAKWIN
23. Two Women, Bronze
LENT BY DR. HARRY BAKWIN
(-24. Standing Nude. Bronze $550.

AMEDEO MODIGLIANI (1884-1920)
&-25- Head of a Woman. Limestone #1700,

- PABLO PICASSO (1881

16. Harlequin Head. Bronze

AUGUSTE RENOIR (1841-1919)
27. Mother and Child. Bronze "—‘1508. f.l.m-u—%)
=g, Portrait of Coco. Bronze %lOOO.

29. Venus. Bronze
LENT BY ERICH COHN, NEW YORK

$1000.
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SCULPTURE DRAWINGS,
HONORE DAUMIER (1808-1880)

t. The Fugitives. Bronze-Relief #6500,
LENT BY M. KNOEDLER & COMPANY
2. Jacques Lefebre. Bronze $750. EDGAR DEGAS =
E, 3. (.'un]uc de Falloux. Bronze ?'750 . 30. Dancers. Charcoal £1250.
- Gallois. Bronze = . .
. ‘5‘ (_:(:III:L de r;rgau(. Bronze 750 PAUL GAUGUIN »
6. Benjamin Felessert, Bronze $750. {< 31. Tahitian Scene. Wood Cur  £65.
EDGAR DEGAS (1834-1917) KATHE KOLLWITZ .
7- Masscuse, Bronze 1700, t=32. Working Woman, Charcoal §300.
¢ 8. Dancer at Rest. Bronze }GOO. L-33. Beggar. Charcoal S200.
9. Dancer. Bronze 51500 . :
10. Baller Position. Bronze HENRI MATISSE
LENT BY WALTER P. CHRYSEER, JR., NEW YORK A Gal Rty Dwis 2750,
11. Torso. Bronze 'f; (it ,::i? Study o? all}fnd\-"s I':t.:rlgr:lit. Drawing £500,
12. Dancer. Bronze £350. —36. Study of a Woman. Drawing 2400,
13. Galloping Horse. Bronze 2450, :
S e AMEDEO MODIGLIANI M)
PAUL GAUGUIN ( 1848-1805) . = £-37. Classic Nude. Wash Drawing <.
t4. Tahitian Scene. Colored \"‘M'R"I’I"ﬁl"qg' &£-38. Rubezach Polonais. Drawing & 150,
ig. Smnding Woman. Wood =
LENT BY EDWARD M. M. WARBURG, NEW YORK - PABLO PICASSO

Mok 24561 - Fréu? (over

39- Page d’Etudes. Drawing £200.
40. Les Pauvres, Warer Color $1500

41. Painter and Model. Drawing &7
v y 3 -

.
70.

SETATWRE

¢ rinl
Yillde

AUGUSTE RENOIR

£_44. Children Piﬂ_\'iﬂg. Color I_im._.gr;“,h wlvD.

13. Nudes. "l‘)ra w ing“

The Gallery wishes to thank the folla:
lenders for their assistance:

Dr. Harry Baxwix, New Yonx

Mg, Warter P. Cunvsien, Jr, New Yorx
Mg. Erict Cony, New Yors

Dx. Orro Karumw, New York

Mg, Lavistas Szecsi, New Y one

Bignou Gallery, Ferargil Gallery, Downrown Gallery.
Marie Harriman Gallery, M. Knoedler and ( ompany,
Pierre Marisse Gallery, Hudson D. Walker Gallery,
Weyhe Gallery, :

I
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e Sawk, ¥:9, October 25, 19%9.
( m.r. m. Eollwi
ML&“- Renodr ,' (oo

October 351 - Kovember 25, 1979
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ter to be a sculptor, for the s tor to be an

e
b
i
g
o R :
] absorbed with capturing nuance of human movement and
- wip il ﬁ"nm-ﬂu-@tuau%mmmm
e standing of this aspect of his art. Only one of Degas's
Yol was known dw his lifetime, dut after his no less
J . seventy-two small wax figures wera discovered in his studie,
of which have since been cast in bronsme.
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SCULPTURE BY PAINTERS, continued

tion with flat patterns

made woodecuts in the field of sculpture
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t this artist, whose
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The power and gravity of this artist's v
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sculpture. Perhaps mos
is from her hand -- the kneeling
Father in the Belglan cemetery where
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LIST OF LENDEWS TO "SCULPTURE BY PAINTERS" EXHIBITION

\for cCorrespondence, look up under lenders' numes.

4. M. Knoedler & Co. (lent Laumier Fugitives #L)

2. Weyhe Gallery (lent 5 Daumier cuaricature neads, L Degas bronze Dancer #9,
L Pécasso Harlequin head #16, L “enoir Portrait of Coco #28 )

5. Perargil ualiery (Lent 5 Degas bronzes, #7, #8,#11)

4.. Narie Harrimen ballery (ient Yeges Dancer SOLD to Mrs. Marguerite Stone,
1 Degas Dencer, chnarcoel #30, 1 Picagso "“es ‘suvres, we #40, 1 Picasso
Pointer and Model, drawing #41, and 1 Picasso Page d'~tudes, drawing SOLD
to Mr. Werner Drewesf38) i

5. lr. halter P. “arysler, Jr. lent #10 Saliet Posttion, bronze by Uegas
#el weated Woman, bronze by Matisse

6. Ldward M, M. "arburg lent #15 Standing Women by Gauguin
7. Dr. Otto Kallir lent #17 Tahitian Woman by Gauguin
8. Museum of Wodern “rt lent Standing “oman, ronze by Matisse

9. Dr, Harry dekwin lent #22 dead bronze by Matisse
#28 Two "omen , bronze by Matisse

10.Downtown waliery lent #£4 otanding bude, bronze by Matisse
1l.8ignou Gullery lent #E7 liother and vhild, bronze by fenoir
12 .Hudson "ulker leat #32dilorking Women, chercoal by Kollwitz
13.Pierre Matisse Gullery lent #34 Girl “eading, dawing by Matisse ;
#35 Study of & Lady's Fortrait, dawing by Matisse

#36 vtudy of & Women, drawing by Matisse

14.iadislas Szecsi lent#37 Llassic lude, wash drg. by Modigliani
#28 nupezach Poloneis, drawing by HModiglieni

15. krich Cohn lent #<9 Venus, bronze by feuoir
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Hudson Shipping Co.

Beturn 8 drewings by Matisse to:
Pierre Matisse Gallery
51 Eest 57th St.
New York City

Heturn 1 Matisse "Seated Woman", bronze to:
1 Degas "Ballet Dancer®, bronze
: Mr., Walter P. Chrysler, Jr.
405 n Ave.
New Lork City
(#ttention: Mr. ¥ox)

61-65 E. 57 St.
New York City
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Homore Deumliers
Honore Daunier:
Homore Dgumier:
Homore Daumier:
Homore Deumier:
Edger Degas:
Liger H
tdgar Deges:
Bigar Degass
Peul Gouguin:
Paul Geuguin:
raul Geuguing
Paul Ceuguin:
Eathe Eollwits:
Kathe Kollwitz:
Henri Hatisse:

imedeo Modiglienis

Pable Picesso:
huguste Renolr:

Drewingg

Paul Geugaing

Kethw Kollwitz:
Eathe Kollwitzt
Heuri Matisse:
Hemri Matlsme:
Honrli Matisses
inedeo
Jnedes Modiglia
luguste Henolr:

¥odigliandi:

Msrch 15, 1940

Jaoques Lefebre, bromse
Conte de Falloux, bronze
Gallois, bronse

Comte de Argout, bronze
Benjarin Fslessert, bronze

Masseuse, bronse

Dancer at “est, bronsze
Torso, bronse

Galloping Horse, bronze

Tahitian Scene, colored wood relief
Standing Voman, wood
Hegregee de le Hartinicque, bronze
Tahitian Touman, wood

Self Partrait, brense

Hother end Child, bronze

Standing Bude, bronze
Hezd of & Woman, lisestone
fHarlecquin Head, bronze

Pertreit of Coco, bronze

Tahitlan Scene, wood cut
Working Woman, chuarcosl
Beggar, chercoal
Girl “cading, drawing
Study of a Lady's Fortralt, drawing
Otudy of & Tomsn, drawing
Clspaic Mude, wash drowing
ni: Hubesach Polonels, drawing

Children Flaying, color lithogragh
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4 eReelicf
LENT BY M. KNCGEDLER & COMPANY
2} Jacques Lefebre. Bronze
(3.)Comre de Falloux. Bronze
(1:)Gallois. Bronze
(TAComre de Argout. Bronze
Benjamin Felessert. Bronze

EDGAR DEGAS (1834-1917) «

Masscuse. Bronze == W?‘.L
Jancer at Rest. Bronze F‘-ﬁq’d“.:_(

LENT BY WALTER P. CHRYSLER, JR,, NEW YORK
—r — J‘

11 Torso, Bronze ¥

a—BamcerBromee

1 c : n
@(;fnﬂuping Horse. Bronze

PAUL GAUGUIN (1848-1895)
I'ahitian Scene. Colored Wood-Relief
Standing Woman. Wood
LENT BY EDWARD M. M, WARBURG, NEW YORK
Negresse de la Martinique. Bropze «
Tahitian Woman. Wood /4 (2

ATHE KOLLWITZ (1867- )
Self Portrait. Bronze

Mother and Child. Bronze

HENRI MATISSE (1869- )

1A 5
gy ASLLRELLL PR BRI S o o
LENT ANONYMOUSLY

LENT BY WALTER P. CHRYSLER, JR.,, NEW YORK

LENT BY DR. HARRY BAKWIN
LENT BY DR, HARRY BAKWIN
@Sl:mdillu Nude. Bronze

AMEDEO MODIGLIANI (1884-1920)
Head of a Woman. Limestone <
PABLO PICASSO (1881~ )
2ettnbeein—Hemd—Brmze

GUSTE RENOIR ( 184)-1919)
@ Portrait of Coco. Bronze
spr—veaus Brong:

LENT BY ERICH CONN, NEW YORK

BY PAINTERS {04, | WATER COLORS

oy B o /AND PRINTS
ug!xnm-: DAUMIER (1808-1880) Lh'l Hlard e

DRAWINGS,

EDGAR DEGAS
SorBancers—Ehareosd

PAUL GAUGUIN
Tahitian Scene. Wood Cut

A THE KOLLWITZ

0 Vorking Woman. Charcoal Ho Wﬂl}éﬂh

Beggar. Charcoal
HENRI MATISSE

Girl Reading. Drawing £ ”M

Study of a Lady’s Portrait. Drawing
Study of a Woman. Drawing

MEDEO MODIGLIANI [
Classic Nude, Wash Drawing

Rubezach Polonais. Drawing L L-’}L-""“,}
PABLO PICASSO
3g—Hage-dltudes.-Drawin
M&Wﬂm&ﬂ%r
4 ing
AUGUSTE RENOIR
Chiidrcn Playing. Color Lithograph

The Gallery wishes to thank the following
lenders for their assistance:

De. Hamey Bagwix, New York

Mu. Warter P. Curysier, Jr., New Yorg
Me. Ericn Conn, New Yorg

Dr. Orro Katugr, New York

Ma. Lamsias Szecsi, New York

Bignou Gallery, Ferargil Gallery, Downrown Gallery,
Marie Harriman Gallery, M. Knoedler and Com 1y,
Pierre Matisse Gallery, Hudson D. Walker Gnrlc:lry.
Weyhe Gallery.
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In mepiEvar and Renaissance times it was not uncommon for the : 'S
painter to be a sculpror, for the sculptor to be an architect; indeed N
there were masters who achieved greatness in all three fields. D)

The Pisani in the fourteenth century created not only grear sculp-
ture but great architecture; Giotto the painter, although not a
master of the chisel, ar least designed reliefs on the (I:mﬁmnil;: in
Florence. And the fifteenth century produced such many sided
artistic personalities as Pollaiuolo, Verrocchio, Michelangelo, Ra phael
and Leonardo. All of these artists demonstrared nor only the kin-
ship but the interdependence of fine arts in their time.”

Perhaps in consequence of the gradual disappearance after the
Renaissance of the completely exploited individual genius, per-
haps as a result of the specializing rendency of the newly founded
academies, the phenomenon of the painter-sculptor became in-
creasingly rare. He virtually ceased to exist with the advent of
specialization in every field of life in the nineteenth century.

In our own time however, painters have ventured once more into
the field of the sculptor, and usually with brilliant results. The
artist, constantly engaged in creating the illusion of three dimen-
sional figures, must somerimes have the urge actually to create
these plastic forms. The present exhibition reveals the modern
painter’s occasional venture into the realm of the sculptor.

Oct.
3T
to
Nov.

25

It is only natural that painters primarily absorbed with human and
animal forms have been those to distinguish themselves as masters
of the sculpror’s art. P. T. R.

BUCHHOLZ GALLERY

CURT VA LE N ENEN

. 32 Eat 57th St., New York
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Herch 11, 1947

fudson Siipping Cos
17 State Street
Lew !Oﬂ. . Y.

+ . Gentlemens

/ ~ When the shiment of sculpture and drawings which
/ 'aa.reuxpoctingfram’rormo,&mareturm,dn
£ you please return the various iteus ss followss

T

SHar. ecuin Head®, bionze by Picasso
"Portrait of Coco®, bronze by ilemoir

"lasceuse”, brouze by Dogas
"Dancer at Hest®, bronze by Degas
PTorso®, bronse by Degas

Tg Er, Zdwurd M, M. VWerburg, 125 Zagt GAth St., FEC

PStanding Woman®, wood, by Gauguln

Sts B West 57th 8
"Tahitian Womsn", ‘wood, by Gauguin (old Woman) '
own Gall 113 Wegt st c
®standing Imde®, bronze by Latisse

; 28 kg,
moriking Yoman", charcoal drewing by Kollwits

To Pierve Matisge Gallery, 51 fast 57th Ste, NEC

pGirl Reeding®, drewing by Eitisse
"sStudy of a Lady's Portrait", drewing by Matisse
nStudy of & Wonan®, drawing by Entisse

To iir, Ladiplas Szecgl, 60 Faot S7th St., WIC
"Clagsic Mude®, wush drawing by Hodigliani
"ubezach Polonais®, drawing by lodigliani

All remaining items (6 sculjtures, 3 drawings)
be urned to the Suchholz Gallerye. I
bg d by the Art Ga
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SCULPTURE BY FAMOUS PAINTERS

In medieval and renaissance times it was not uncommon for the painter to be

& peulptor, for the sculptor to be an architect; undeed there were masgters

which acheived greatness in the three fields. ‘The Pisani in the fourteenth

century created not only grest sculpture but great architecturej Giotto the

painter, who, if he wasn't a master of the chisel, et least designed reliefs
the Campanile in Florence. And the fifteenth century produced such

many sided artistic personalities as Pollaiuolo, Verrochio, Michelangela,

el and Leonardo, All of these artists demonstrated by their achifive-

s not only the kinghip and the interdependence of the fine arts ia

: “geniug, perhaps as a result of

‘nineteenth
T » : fEbpe he

. - % % Xnosling
Tnour own time however, painters have ventured once more in the field of the
sculptor, and usually with brillisnt results. The artist, constantly engaged
in seating the illustion of three dimensionsl figures, must sometimes have
the urge actually to create these plastic forms, The present exhibition re-
veals the modern painter's occasional venture into the realm of the sculptor.
It is only natural that painters primarily absorbed with iuman and enimal
forms have been found to distinguish themselves as masters of the poulptor's
art.

the first modern artist to explore the field of nul;turoi‘

did so
as a practical means of preserving, for future satirical comment, the
"charivari®, his grotesque impressions of the Chamber of Deputies. The
relief of the Fugitives was mede in connection with one of Deumier's famous

paintings.

abgorbed with capturing every muance of human movement and gesture
turned to sculpture to further his extraordinary understanding of this aspect
of his srt. Only ome of Degas's sculptures wes known during his lieftime,
but after his death, no less that seventy-two small wax figures were discovered
in his studio, all of which have since been cagt in bronze.

Renoir's flowing rhythms and brilliant painteresque technique did not hinder
his great vigorous plastic forme, but did serve to endow his soulptures with
& pictorial quality not to be found among the works of other artists in the

exhibition.

a. It is not surprising tnat this artist, whose later paintings reveal
his preocccupation with flat patterns, and who made many woodcuts, should in
the field of eculpture have turned especially to wood relief.

Matisse, who found in Megro carvings one of the chief inspirations for him
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SCULPTURE BY FAMOUS PAINTERS, contimued

painting, sometimes follows in his sculpture traditional European
of plagtic art. But he also found in the fantastic and exciting
of the Negro wood carver the source of influence for his many exotic
tures. ,

Picasso, the greatest artistic experimenter of our time, has done several
sculptures. The early Harlequin head in the exhibiﬂa;h imbued with the
appealing sentiment of the blue period. 3

Modigliani even nore than Matisse found inspiretion h
handsome stone carvings have fhm all the girength and sis
sculpture, and its strict frontality of design. '

wits. thnmrm;rnﬁ'tarorthillﬁiiﬁﬁhtm

mm:;mmntommm.mm.t-w__ the

most compelling monument of the last war is from her hand — the kneeling
of the Mother and the Father in the Belgian cemetery where her son

e N

PPy
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a retrospective
Ozanfant, artist
living in New

Arts club shows
double exhibit

By FRITZI WEISENBORN
HE Arts club has two exhibitions of vital in.
terest to the artist and art public.

One is
show of paintings by Amedee
and writer formerly of Paris now
York. The other exhibition is

sculpture by important French painters of the

pastand present
and by Kathe

- From Oganfant's earliest work,
*View of Perronne,” 1906, to the
large mural “Life," 1031-1938, loaned
by the Luxembourg Museum, Paris,
‘there Is a distinct decorative qual-
dty. The early paintings are senti-

== w& u‘ho,:u lving in her nnllvc‘l l Whn‘ our

galleries
are showing

mental and give ne i of

“Omanfant’s personality or direction.

Moholy - Nagy,
K“h_ former director

dated from

Katheri

of the Bauhaus
Gallery of Dessau, Ger-
many, and present director of the
School of Deslgn In Chicago, I8 ex-

and constructions. Moholy-Nagy is
interested in new materials and
their uses in industrial design.

In his work, sometimes called
purism, non-objectivity or purely
abstract, there are never any rep-

1 of The onlook-

i

g
g

A

ge %

“Seulpture by
" ia bruly something to
A get excited about. Although each
represented A greater
than P It in n rare ex-
to see each carrying
through In the “round” the same
‘eeling or apirit, the same perscnnl
and maas Lhat instantly identi-
fes his work.

Look at Kathe Kollwitz’ two draw-
ings and two manslve bronzes, “Self-
Portralt™ and “Mother and Child";
the drawings by Modigliani and the
clongated “Head of a Womun}
lmentane; Lhe great draftamatibhip
In Matisse's three drawings anid the
bronze -Heated Woman™; Degas'
mengitive, canstrisetive line and masa |
m “Dancer nt “Clalloping
Horse" and thres other brondea and
Daumler’s rogged, emollonal five
bramnen.

The exhibition, which Includes o
beautiful eolor lthograph two
bronges by Renolr und a wood out, |
A wood relief, and two other pleces
of moulpture by Gauguin, was s
aembled by Mr. Curt Valeatin of the
Buchole Gallery, New York 'r-.r-l

Awo shows continge to Jam, 27 at 400
M. Michigan,

tnrhmttnlnnk!nrmethtng
*| with which he is familiar, or any-

thing pictorial like a human being
or ml:bjaet In m.turu.mlir::.tmi.::
: color, line and mass in

kle. (Mandel Bros,)
o * - -

J X Original drawinga by

Renaissance masters 3! ?J 16th,
3 17th, and 18th ocen-

Society turies and artists of

the present day, selected for com-

parison and contrast to supplement

Walter Pach's theme, “Classical

Elements In Modern Art” (108

Goodapeed Hall, U, of Chicago,

. » »
Paintings of New Eng-
land with humor by
Leonore 8, Jorrema, in-
terpretations of flower
arrangements by Harrlet Krawieo,
nnd Walter Krawiee, who la known
for his plotures of the cireus, rec-
ordn the stock yards (218 N
Michigan, )

Chicago
Galleries

. a
Paintings by
drena aurfman,
well - b 1 for
their personal,
quality. (185 N

.
Woman's Aid o

Chicago

docorative

abnnh.)

P

W

.
Thirty
irigm by
who |k
ing tow
personal  style with
tational objects, in :
magsen and color 104 Michd
gan.y

wt paint

Theobald
Gallery

‘Verdun’' rate
as great nos

By LAWRENCE

3 IN JULES Rom
TS

$250)—a very great
phanion writes to his friend
lines:

5‘5 “It is now pm;& that
}—=i| tolerate fi indefinite
| Bt s :

¥
rising in revolt,

an existence more terrible and more
degraded than sny that the num-
berless revolutions of were
held to have terminated forever.
"They obey and they suffer as
unquestioningly as the slaves and
viotims of the most bestin! periods
known to us.

"Comte de Falloux,” by Honore
Daumier, |
The above sculptures, all |
by artists to whom greatest
fame cameas painters, are
on current exhibit at the
Arts club,

¢

T

:

1
:

i
‘iE%%i

i

s
Detrolt, by Arthur Pound (
& Hitcheock, $2.50) and
by Rioh M

Dawn—but they are all three ex-
giting stories,

BEach of these novels is full of ae-
jop. They have what a mnrdn
fiction editor calls “atory value™—
on to the Art Institute'y [8nd In addition they fill oul our uny

. prstanding of an apparently kne
permanent mﬂniwn.* \

"Bust of Kneeling Woman," by

Willielm Lehmbruck, recent ac

ensible workd
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PRESS AEVIEWS OF "SCULPTURE BY PAINTERS" EXHIBITION AT
ART INSTITUTE OF CHICAGO

Chicago Daily News, Jan. 6, 1940
e o A

Chicago Daily News, Dec. 29, 1940

Arts Club to Open [

P ——

+%y
Current at the Arts Club, besides
the Ozenfant show, is an exhibition
of sculpture by “moderns” who are

primarily painters, This is an ex-|

citing show. % '3

HE Arts Club will welcome 1940|Mxs, Duncan Hodges,
with its most impressive tea of{Russell and Mrs, R
Chicago Daily Tribune, Jan. 3, L940|the season. Everyone connected with| Leoture

. the Ballet Russe ‘company has Béan| Wi
invited to the party from 4 fo 6/the el
o'clock next Tuesday - afternoon,|ing I
which is one reason why the club]the
is prepared for a crush in its lounge, | thori
dining room and galleries. Another|Membership
special feature will be the recep-
tion committee of young women, the
daughters of members who are to
preside at the tea table, '

| e "“Seulpture by Painters" is a

|much less depressing affair. Kathe
nglwilx shows two superb pi
" Self Fortrait” and “Mother
C _-7- ‘Degas group is in

| iriz i diversified; the

“Seated Woman® Is ugly [ ng |
-‘tgue" to form] and the Modi i
-mfa' of 4 Woman” tall and thins

The " Mother and Child"” by Renoir s o
Is dBlightful, and the t ) . Two new exhibitions will be for-
'btggu by, Daumier are as tell mally opened with the.fm—anﬁ?’;
clever as his lithographs—High praise. spect the  worl
% % > { Amedee e French -

nt, the tnund&,.:{ : W : Dec., 29, : 19”,:
es in New York at present, A L

are among the artists rep
in the sculpture collec

jon the lis
jof young women asked to assist,
and Alice Judson the subdeb, Oth-

pa; Mary Hale, Pauline Palmer,
acie Swift, Eleanor Perkins and
lancy and Emmy Lou Freund,

Mrs. Ernest A, Hamill II will do
the tea table, where more than a
dozen of the club’s members are to

iimself a philosopher. ' !
Hﬁ!m&y of the teachers who,
siose in Paris just after the war,
he has transferred his school to the
United States and is now eshb-l
lished in New York. |
Ozenfant came late into Cul |
and attracted considerable atten
hy attacking the Cubism of Picas
ﬁ’iﬁch he discovered grown mob
¢mnd, He invented an “ism" of his|
own, “Purism,” which beat Plcas-|
ro's “Cubism” to the grave.
“ Qgenfant founded in Paris a jour-

preside in turn. Those invited in-
clude Mrs., McCormick, Mrs.

|Orr, Mrs. H, Orr Perkins, Mrs, Clay
'Judson, Mrs. Frederic Woodward,
Mrs, William B. Hale, Mrs, Potter
Palmer, Mrs, Charles Dewey Jr. and
her sister-in-law, Mrs. Edward By-
‘ton Smith, Mrs. Gustavus Swifl,
Sarah Hinde, Mrs. Philip Mnhem

Chicago Herald-Emerican, Jan. 2, 1940

nal of art and modernistic cuiture Art to Be on Exhibiﬁon .

called TElan and after it 1'Esprit
Nouveau (with Le Corbusier)

In the galleries below there will be food for the soul in a

tro-
These were among the wittiest con-| spective exhibition of the works of Amedee Ozenfant and ts:lu_)
tributions fo the galety of the mid-| of soutpture by painters.. . . Next date’ on the Art Club's calendar i
dle '20s. it REEE L e Batirday morning, when Walter Pach will talk, with slides, on “Real-

. ism, the Art of the European Race.” The lecture will be at.1%:30
{ his things have 3 rd BOEREE
%‘3 i;“*éhfﬂgﬂ_q “The show at #hd the usual luncheon parties will follow . . . Instead of ning’
. Mm Arts Club will be the first in in Christmas greens this year, the club assumed a fiesta air under
‘quantity, . P rainbow garlands of paper flowers,

ment,

‘The Arts club is startin,
year with a flourish by ‘having
'troupe now performing in the
torium theater as guests at a
next Tuesday that will open tw
hibitions. oy

To see that the young ¢
have a good time the daughters
number of the women who have
invited to pour will act as

They are Miss Adair and

Orr, Miss Pauline Palmer, Miss
Hale, Miss Mary Ryerson, Miss
Judson, Miss Cherry Sue Orr,
Marie Swill, and Miss
king, g

The new shows that

ture by & group of
Ing Renpir, |

Mrs. Ernest
range th 5




