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Bronzes

1932
1 Barbara
2 Amazon
3 Girl in Chemise
4 Standing B
5 Secated '30)'

10 Ragazzo
11 Ino
12 Iralian Peasant
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oF RHARD MARCKS was qu Aras
v _1889, inBerlin. From1go sjhcwofkd _
~ in the studio of Richard Je
later came under the mﬁucnoe" f
Kolbe and August Gaul.
in the War, 1914—1918 I
becamc Ditector of the
ent of the Bal.lhg:s a
192 to 1 :
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-"'Bronn!
1. Basbare
2. on
Z. “GAT1 in Chemise
4. sanding Boy
5. ‘q-ﬁted Girl
. .Lntc Player

.JJ;.L..-.- iy i

e

*. 15 Grakzjf.::u‘= Horse
20& 'aﬁm Youth

lingsirl

- Stancins Girl
'_ 24. &lu{ witn Sword

% Gerhard Mercks wag born in 1889, in Berlin., From 1937 he W
|| #4¢ studio of Richard Scheibe, He later came under the influence of _
| . Georg Kolbe and August Geul. He tock pact in the War, 19141618, ﬁr’- IS
le begauwe Director of the Ceramics Depertment of the Baubaus at m

Crafts at Halle,

Bronges by Gerhard Msr ke are to be found in mm:l. er:
eollections &nd in the Cievelsnd Museum of Art, The Detroit
:,?"‘ LT

énd the Germanic Museun, Caubridge, muchw.ﬂ!.,
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Cue, Art Ecitor

Eaut Tairty-ninth Street

New Tork, New Tork
Dear Madem:

in Jupusry twenty-Tcurth, 1 am going
to open &n exnicitlon of seul:ture wnd drewings
by Cerhsrd Marc:cs. The exiibition silil i.:;c.mde
twguty-Pive brong ¢ and avout twenty driwings.

Mihough in Furope Cerhard Murcks ie
ccneidered ons ¢f the outstonding seulstors of
todey, nis vork is com eratively 1itt:.s knomn
in tais ccuntry.

In the ler* Tew yeur:, however, many

arivete collectors huve becowe interested in
als work, &n u A tuseuns ar the Cleve land
Buseun of irt, the Gorusnic Museus in Casbridge,
and the Detrolt I st .tute of Arts have acquired
pleces of ais sculjture for * .elr collscticne.

iooking FPorwsr! to sening you
socon at i EXaibiticn,

[ours very’ Yruly,

Curt Valentin
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“¥rom the World of BB

‘k Show In Prmt Group at Alger House

9

This appealing portralt sketch by Gerhardt Marcks
a group of contemporary European prints which go
at Alger House, Grosse Pointe branch of the Detroit
stitute of Arts, today, to remain on view until Hareh

; M ow at Alger Hou

By FLORENCE DAVIES ,

The men of Europe, since the turn of the century, hﬁﬂﬂ

made a definite place for themselves in the world of art. |
Enough time has elapsed since the artists of I'.hxs

1 °f| ward a sound evaluation of their contribution to ths art

the century.
Already we see them as a group of 'hlghly inﬂi

lightness of touch, others interested in tlu
5| human drama, if nct of human tragedy, but none of thcm..

'|to a school. W
They are, in France, Picasso, Sgonzac, M
Gromaire, Malisse, Derain -
others—sometinies called the schnol
of Patis, In Germany the n
 fumo'afe Oito Melee o diine
are ;
C[Max Pochatem, Gorhardt Maroks||

K-tba xollowll-l. Brnest
ristian :R.ahlﬂl

|| Exhibition of prints by
HE work of thm men of the and. Prench skl

century 15 well known in De-|| twentieth century,
trolt. It has been shown many Detroit
times in both our private and muni-|| hibition of
cipal galleries. Cornish and Ch
But since the lines are being|| Feb, 20.
drawn, and work of lasting value Is i
amareine from  the
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: : n ot prints By GETHRR |
(] e werx or wiese men of the|| Exhibition of o
L Centiry s vl s in De- ::;’nm’th"mmtmm 3

,:mu. It has been shown many Detroit Artists Markes = B
times in both oup private and muni- hibition of baintings Jahn
clpal galleries, Cornish and Charles Culver openg

But since the lines are being || Feb, 20,
drawn, and work of lasting valye 15! Gordon Beer Galleries—Etch-

EMEIgINg from the Uncertaintins | ings of world - famoys stock
which attend the Product of living exchanges,
artists, it is ifi:e?ze more ilmport?nb Thompson Gallerjes— ¥
that we familiar ourselves with
these names. tion of Paintings py Thomas

Another opportunity is offered to 2
see the work of the twentieth cen-
tury European and Freneh Broup at sioned to

Alger House his Wweek, where a co- World's Fajr, unusual

|members of the German expression- 1, whose/
bt group, which Includes Schmidt, for suffer-|

Rotluff, Kirchner an Heckel, who|lng i ed in many!

Were the leaders of the movement,

A sérles of hopk illustrations by the

Vivid and often exciting Max Pech- sten in prints by,

stein, and a serfes of prints of Prize Winner,

: diners at g g
Ie -

tern m Will doubtless make the Maillol i présented with his
‘murals which been commis- jfine o5, I Tantastic
harelquin_f&u; Matisse with g
hands; of a woman in
& fine pieca of
with a fine
Is made pogsible
B. Neumann
the Buckholz
York, =8|
well as
hhe gallerios a; Alger mlt wm
e seen ey &y e ndays
from 1 unfi?s o'clocm;e%; m. Ad-
mission
Ll - -

artists market this week. They are|

John Cornish ang Charles Culyer,
The latter confines this showing to
landscape ang e studies fn
black anq white, Cornish shows
olls, water-colors and drawj

to e Ann
Exhibition of American Art at|
Rockefe]ler Center, inglude & figure
Broup: by Zoltan Sepeshy, head of |
a girl with cat by John Carroll,
landseapa by Constance Rj 500,
stll life studies by Harolq Cohn, |
dgar Yaeger ang John Pappas, q |
study of roof tops, trees and

—
Circus Pony
"Cricket,” tha SOYY of tha g
Ventures of a lttle eireys Pony, as
ld and pietured by Berta and
er Hader, wil] Provide Pleasant
Feading fop boys or Rirls of g to 10
i S There is myep exﬁwmmt of
: S0rt, and {he Pletures are
excellang, mmuum.;

1% 4
6eet ‘61 AUVOHEEL CAVUNURT B8 1
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he World of Arf

In Prmt Group at Alger House

This appea]mg portratt sketch by Gerhardt Marclm is omw! |
a group of contemporary European prints which go on view
at Alger House, Grosse Pointe branch of the Detroit In-
stitute of Arts, today, to remain on view until March 12.

[ the century,

! ‘, to a school.

Gromaire, Matisse, Derain and
others—sometimes called the schoaol
of Puris, In Germany the names
which show evidence of enduring
fama are Otto Mueller, Karl Hofer,
Max Pechsteln, Gerhardb

| New Show at Alger House
By FLORENCE DAVIES
The men of Europe, since the turn of the century, have
made a definite place for themselves in the world of art,
Enough time has elapsed since the artists of this grou
~ |emerged for us to see them clearly and make a beginning to-
- |ward a sound evaluation of their contribution to the art of

Already we see them as a group of highly i
artists, some of them expressing themselves with a gayety a.u.d
lightness of toach, others interested in the pagmt )

They are, in France, Picasso, Sgonzac, Maillol, Dufy,

At the Galleries
The Detroit Institule of Arts— |

Kathe Kollowits, Ernest Barlach,
Christian Rohlfs and ofhers,

L] L] L]

HE work of these men of the
century is well known in De-
trolt, 1t has been shown many
times in both our private and muni-

el lleries,
%L“ﬂm the lines are belng

Exhibition of prints w ]
and French masters of the
twentieth century, b

Detroit Artists Mar Ex-
hibition of paintings
Cornish and Charles
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’.[ﬂ ‘work of m men of ﬂal
i5 well known in De- ;
h'olt\. It has been shown many i y
times in both our private and muni-|| hibjtjon nmw
cipal gallerfes. ' Cornish and Charles Culy
But since the lines are being|| Feb. 20,
|drawnm, and work of lasting value is Gordon Beer Galleries—Etch-
‘emerging from the uncertaintles|| ings of world-famous stack
which attend the product of living/ exchanges,
artists, it is even more important| Thompson Galleries — Exhibi-

that we famillarize ourselves with
thitss S, | g?&ldle?r paintings by Thomas

Another opportunity is offered to |
see the work of the twentieth cen-
fury European and French group at|sioned to do for the New York
Alger House this week, where a col- | World's Fair, unusually interesting
[lection of contemporary German and highly decorative.
jand French prints goes on view| A more somber note is seen in
|today, to remain until March 12. |the drawings of Marcks,, Barlach

Here will be found woodcuts by and Kathe Kollowitz, grand old
members of the German expression-|woman of the German school, whose
ist group, which includes Schmidt-|strong and tender feeling for suffer-
Rotluff, Kirchner and Heckel, who|ing humanity is exemplified in many
were the leaders of the movement.|of her drawings,

A series of book llustrations by the| The magnificent sense of design
vivid and often exciting Max Pech-|of Karl Hofer is seen in prints by
\stein, and a series of prints of |this recent Camegle prize winner,
bathers, showing the skill of Ottojand the bold masses of Christian
Mueller in drawing the figure. Rohlfs make his prints stirring con-

- * » tributions to the nhow
NCLUDED in the exhibition also
are the abstractionists, Pau| T HE mmbm °I.ﬂ1.s French

Klee, who is light, fantastic and group are all equally well

amusing, Lyonel Feininger, who,|known. Outstanding in the work

born in America, casts his lot with|of the many-sided Picasso is his

the contemporary German school|well known print of The

and reduces his subject matter to|Meal, showing two sensitive lhl.f—

fascinating abstractions. Feining- |starved diners ab a mmﬂ.ly

er's skill in simplification and pat-|table,

tern making will doubtless make the| Maillol is also presented with his

'murals which he has has been commis-|fine figures, Lucrat with fantastic
—— e haTelquin M&tlng_ it

h iy

landscape and figure - In
black and white, Cornish shows
oils, water-colors nnd drawings, a

Both artists have humm )
fluency of style and the ability ta
convey a personal expression,
The paintings shown last week
\at the Artlsts Market which are to
|ba sent to the Second mm

Exhibition of American Art at|
| Rockefeller Center, include s W
group by Zoltan Sepeshy, h
a girl with cat hy Juhn
landscape by Cons

still life studies har m.mld Qohn
Edgar Yaeger and thn

James Calder, a hndmw
houses by John €. Cornish, and &
head by Barkis Sankesian.

Circus Pony

“Cricket,” the story of the ad-
ventures of a little o!.mm pmy as
told and pictured by Berfa and
Elmer Hader, will provide pleasant
reading for boys or girls of 8 to 10/
w.m;l 2 There 1s l:u‘n& b oI
a mild sort, an phm
|excellent, ¢

- m—seasay HHL .\\




