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CURT VALENTIN

takes pleasure in announcing that
after May Ist, 1938

THE BUCHHOLZ GALLERY

will be located at

32 East 57th Street
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Self-Portrait, Pastel

Woman Greeting Death, Pencil

The Pregnant Woman, Charcoal

Help Russia, Ohewooal NLLAY 44 s
call of Death, Charcoal

sketch of Children, Pencil

Mother with Sleeping Boy, Charcoal
In the Corner, Charcoal

Death and Girl, Charcoal

The Widow, Charcoal

Empty Dishes, Charcoal

vagabond, Charcoal

Without Work, Charcoal

Charcoal

gcene from the "Bauernkrieg",
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Kaethe Kollwitz

' '"/15. Thinking Woman, :

716, Self-Portrait,
/17. Mother and Child,
Call of Death, Lithog

18.
v 19. Death Attacks, Li

+ 20. Death Takes childreew
Y 21. Without Work, maedeaz

BRONZES
V2. Relief, 1935 Sl
V23, self-Portrait, mﬁ&’ :
/24, VWoman and Child, 1937
v/ g5, Weving Farewell, 19374/
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1. Vagabond 200

2. Mother and Ohild 180

D+ Call of Death (Self-Fortrait) 180
4, On the Brink 170

S« Death and The Girl 180

6« Without Work 180

7+ In the Corner 120

8. Death Leading Woman Away 240

9. Empty Dishes 200

10. Mother and Two Children 240
11. Nother and sleeping Boy 120

12. Despsir 170

13. Widow 200 .

14. Spectators 100

15 "omen and Children
16. Sketch of Children 70
18. Woman Death
19. Self-Fortrait Sold
20. Death end Women 225
21 Voman's Frison 225
22.

180

Sculptures

23, Self-Portrait 1936 $4%0
24, Reliefl 1955 300
25. laving Ferewelll937 450
26. VWomen and Child 1937 400

Buen Gris Still Life
Hofer

Beckmasn landscepes
Maillol Standing Girl
Klee Circus

Festival

Ragazzo Marcke
Lehugbruck head

Torso A

Klee Steps
0il on “aper 18000

Picesso Lithograph 60.00

¥aillol kneeling girl
on window
3ibtenis Daphne

SR
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TIME e

138 EAST 42%% STREET
The Weekly Newsmagazine NEW YORK

NEW YORK - CHICAGO May 12, 1938

Dear Mr. Buchholz:

Thenk you very much indeed for
the pictures and information you sent
Miss Sacartoff for the preparation of
TIME's report on Kathe Kollwitz and the
current exhibitions of her work.

We are enclosing herewith a
copy of the May 16 issue, on page 41 of
which you will find our story. We hope

it meets with your approval.

T it

I. VAN METER
Editor's Assistant

Mr. Curt Buchholz
% West 46th Street

et
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fings and Lithographs
German Woman

A" INCLUDED IN WORKS

Vier Maenner ‘in de Kniepe'
| and ‘Frau Mit Totem Kind’
| in Interesting Collection

4

ot By EDWARD ALDEN JEWELL
~ Quite a bit of excitement in Fifty-
:.’ﬂv_anth Street yesterday centered
n the opening of the new German
i ways information bureau, The
opening is one that does
- Aot fall within the province of this
Aspartment. About a block further
nlong, however, occurred among
events that may properly be cov-
~ ered here the opening of an exhi-
bition made up of work by one of
Germany's greatest living artists,
‘Kaethe Kollwitz. It-is at the Buch-
holz Gallery, 82 East Fifty-seventh
Street, which had its previous quar-
ters In Forty-ninth, And a few
;Dﬂl‘l beyond the Buchholz is the
udson D. Walker Gallery, 38 East
Fifty-seventh Street; 3« there,
also, a Kaethe Kollwitz one-man

show opened yesterday,
Looking at her great drawi

. in which Kaethe Kollwitz has been |,

ceptive artist's vision, and reveal

ting mear a table with its lighted
lamp. To that year also belongs
the beautiful tiny etching, *‘Vier|
Maenner in de Kniepe."”

One of the grandest of the prints
now on view is the monumental
“Frau mit totern Kind" of 1803
But there are others, of ahout that
period or products of subsequent
years, that must be Included among
her best examples—the self-pertraits |
of 1924 and 1927, the lithograph |
of a seated worker (1023), the 1819 |
lithograph sa eloguently filled with

| mothers and children and, to men-

tion but one more in this class, the |
memorahle ‘"PietA" (a mother and
dead child) in faint eolor, brown |
and what appears originally to have |
been a deep blue and now seems
nearer black.

Sculpture Also Displayed

It 15 very interesting to find in
the one-man show at the Buchholz
tour pleces of sculpture—a medium

working for the last two or three|
wvears. While the pleces on view|'
there (probably the first of her
seulptured work exhibited in Amer-
ica) cannot be said to equal her|
towering achievements in the
graphic mediums, they employ the |
same general subject types, are ir-
radiated with the same noble, per-|

-and lithographs and etchings and
‘the few small pi of Ipt

ts of genuine plastic strength,
‘I).l'lwl.nll, however, constitute the

b TS
‘displayed, one could not but realize
with & pang (though one is sure
she accepts her lot with a fine
~stoicism) that Kaethe Kollwitz lives
‘today, politically
‘Berlin slum and is not permitted to
.,ishmlr her w&rk g:?a l;i some sucl;
nte_ y remote spot as Fifty-sevent|
Street,

. Ousted from German Academy

 Bhe was ousted from her post at
e German Academy several years
3 because her political convie-
e did not seem quite to fit into
g&_ new regime. I believe Kaethe |
lollwitz was, and presumably she ||
still Is, & Socialist. At any rate,
~which ia all that need concern this
~column, seems unable, after a
Jife of service in their behalf, to
‘rid herself of a passionate sym-
pathy for the suffering poor. They
aave ever been her thems. And
he selflessness of her love has
sached expression in some of the

ostracized, in a |-

n:fut, most profoundly moving
Rk our time.
e e

i
=

tay of the show. And theses,
several of them in particular, are|
superb. Kaethe Kollwitz has never, |,
perhaps, more poignantly indicated ||
the sort of silent, humble resigna-
tion she so often brings before us,
than in the marvelous example
called ‘“‘Death Leading Woman
Away."” Other drawings of great,
of sometimes delacerating beauty,
ara “Mother and Children," the ter-
rifie “Woman's Prison," “'Call of
Death' (from which a lithograph
was made), and a powerful self-
portralt., Most of these drawings ||
wera done within the last ten years,
although a few earlier items are in-
cluded,

As a matter of fact, three Kaethe
Kollwits exhibitions opened yester-
day, the third being downtown, at
the Arista Gallery, 30 Lexington
Avenue, Assembled there are about
twenty-two etchings and litho-
graphs, among them many that are
well known, This and the show at
the Buchholz will continue through |1
the month, while Mr. Walker plans |

Ny

to keep his Kollwitz exhibition open |{

until June 4 ’

Biographleal data in regard to
this artist are meager, According
to the notes supplied by the gallery,

witz, now accessible in the new Buch
Fifty-seventh street. The show consists of o
sculpture and about two dozen drawing
eloquent and powerful, but sad.

ist, h

Miss Kollwitz was born in K f4
berg, Germany, in 1867, and gained
a veputation for etehing, lithographs
and wood-cuts hbefore taking up
sculpture, and this is a process of
development that would scarcely be
guspected by the connoisseur who
makes acquaintances with the work
in the present exhibition, for it Is
large In style and boldly planned.

The general procedure is the re-
verse of that. The artist who
achieves bigness of style usually be-
gins with sculpture or cil painting
and comes to print-making later,
although, of course, there are no
rules for success in art. If there
were, there would be more success-
ful artists In the world. Judging
hy the prevailing sadness of Miss
Kollwitz's mood, it must have been
Wﬂjes of the great war that
apened ‘her eyes widely to the mias-
eries of the world, for her first plece
of seulpture was a war memorial
made for a Belgian cemetery in
1932, and everything in the present
collection hints at death and dis-
aster,

The titles of these works of'art in

themselves sufficiently attest this

artist’s preoccunpations with trag-
edy: “Vagabond," ‘Call of Death’
(a self portrait), "On the Brink,"
“Death and the Girl," “Death Lead-
ing Woman Away,"” “Despair,”
“Widow,"! “W om a n Greeting
Death,” “Death and Women," &ec.
There has not been such an inslst-
ent dwelling upon the note of death
since Alphonse Legros published his
etchings to the world, and there is
room to suspect that Miss Kollwitz
is the finer artist of the two. She
is not so pessimistic and ascetic as
Legros. She is not making angry
accusations against the world, She
merely broods sympathetically over
the world’s mistakes. And her art
is Infinitely more plastic,

Btill another French artist who
aprin_a to mind in connection with
Miss Iollwitz's drawings is Forain,

bitter; she oniy
never ] ;
is like him in her 1

think first of the:

clasps her two
one of those |
gestures of protection
thal does no have fo he s
It speaks the univers
And it is only the
who will know that 1l
cident has impeccab
telling to lend It av
That is the point that
artist's work notable.

ship in the recent
away from the
into a ehannel m
with calligraphy
There are all s
this but the
up with the
times. In a pe v
change over night ther
paint and to d
the run; &
what the idea was is
can be accomplished.
When a determined
inslst upon correct
there are so many
terfering that the
the rea! feeling back |
!orénlnug' iz comp .
and only the hollow
mechanized correc
This is what we ge!
academic circles and
any attention to it fo

is the human response

after,
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Berlin slum, refusing to
country because she in-
someone must remain to

‘on the fight against its present

- had been put in prison. The

could not be substantiated,
‘however.

children, women widowed by war,
exploited, terrorlzed workers and the
unemployed, Back iIn 1898 the
Kaiser vetoed the award to her of a
gold medal for her work, and in
1906 the Kalserin suppressed ohe of
her posters depleting realistically a
working woman, declaring it to be
“art of the gutter'

Eollwitz is 'an old Sociallst, infln-
enced by the teachings of Marx,
Engels and Lasalle. For more than
forty years she has lived with her
physician husband, both dedicating
their energles to relief of the poor,

As time went
simpler, her masses
eaned

heavier, and she
almost exclusively at first, even
monumental effect, a sculptural
quality of form construction coupled
with intense dramatic expression,
that iz magnificent, -

Electrifying Print,

in the whole show is the electrify-
ing “Nle Wieder EKrieg” ("Never
Again War"), In which a young
woman with one arm raised high is
as passionate and galvanizing a
piece of propaganda as we have

ever secn.
The Buchholz show Is somehow

on her forms became |

the earliest prints have an almost|:

Perhaps the most effective print

quieter in feeling. Here is not pas-

he in his practice and she in her art.

—

: Stifled Germany

AND TWO CHILDREN’ 572 Speaks in Art
I p'l's Oi Kduwm

We have no better proof of the!
fact that people are ready to take

M seriously to serious art than the in-|
terest lately shown here in Kaethe
Kollwitz, artist of the Germany
that Hitler trampled on. J !

Indifferent to the “feinschmeck-
er” but ever responsive to the Gar-|
41 Aw man masses amongst whom she has
t af abou passed her life, Kollwitz carries thel

1 ery of “Hunger!” and determina- Fat
tion of a shackled people beyonﬂll r}
the Nazi censorship to America in. =~ =
three exhibitions now to be seen at ) e
Hudson D. Walker's, the Buchholz v
and the Arista Galleries. i

Nearly forty prints in the Walker

show survey the development of

her graphic power since the begin-

ning of the century. Included

two hitherto unknown lithographs

of 1923, devoted to “The Widow,"
and a number of others not previ-
ously available here. Intimate
glimpses of the workers contrast
with a woman's dramatic call

“Never War Again.”

At the Buchholz Gallery (now at
32 East Fifty-seventh Street) are
searching drawings of people caughty = =
in the toils of poverty and despair.s =
There are also four examples of B = a
sculpture, a medium the artist took ' = &
up in 1932 when she did a memorial = =
for the grave of her son, who was =
killed in the World War, The grav- =5
ity and sober force found in the
many charcoal self-portrails are ef-
fectively realized in a similar por-
trait in bronze.

Many of the well-known prints =5

| are to be seen in the Arista Gallery |

showing, which features the litho-

graphs, “The Worker's Family"” Y

may be singled out as an admirable
example of the simplicity and dig~
nity with which Kollwitz makes the
keenest sympathetic characteriza-

o b

nsfer
|ES.
nin!or:1
ou the

I-steel |

¥

" IS
Il dad

T

A
o g

¥rom the drawing by Kaethe Kollwiz at the Bucholz Gallery.

ut s‘un}mﬁd;\? 7' 1134
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ing Artist’

EW YORK, May 11 Years
Ago the graphle o
Kollwitzs was scii

in this country, cxcopt to a
handful of connolsseurs and print
specialiata, An artist who had de-
votod half a centudy to print-making,
the vetaran Germnan woman still re-
mained unknown and unappreciated,
except By a lmited andience. It Was
in the fall of 1933 that Western
Massachusets had an opportunity to
mea a comprehensive exhibition of her

Fine Arts. And three years later the
Smith College Musoum of Art held a
thres-man show of Kollwite. Grosz

to the American public.

An amazing rediscovery of this
Tl-year-old artist’s accomplishment
hna boen inking place now for two
yoars, On the heels of an article in
{the Februnry, 1927, Parnnssus by the
writer, a fne dlsplay of ber prints
was held at the Hudeon D, Walker
gallery last wpring. Now apring has
come agaln (at lenat by the calendar)
and thres New York galiarias are
ahowing her work, Including rare
g:nu, drawings and sculpturss never

axhibited in the Unlted States.
In additlon, the metropollian press—
which used to dlsposs of Kollwitz
with m ssntence tucked away in &
eanseris—now headlines her. Tardy
earned m dozen

. whuu but

It is & lmh difficult not te fall into
the besotting ain of those who have
written about Ko!twl work—sent!-
¥ or emo A womnn
‘who dedionted har life, through her
art, to ths improvement of the con-
dition of humanity, Kasthe Hollwitz
s a ¢t soul, Her passion for j
ressntment of suffering, M-r
“wasted and mvaged human
deep and authentic. Every
d b tary

pad

om thoss works of art that one
be leas than humnan not to

re the pain vicarlously. Here we
o like Aristotle's

sethe Kollwitz Wins
Marked Recognition

Drawings, Prints and Sculpture, in Three Exhibitions, |
Tlustrate the ‘Genius to Communicate Emotion,
and Thought as Well, of ‘Germany’s Greatest Liv-

work at the Springfleld Museum of | &

©
and Dix. Still Kollwitz wns unknown | *tl
|@

By ELIZABETH McCAUSLAND

1 2he has obse

| munic
| of

rrnnl‘l' har

story of that unceasiog

amiss and for
to har, proscriy EENN
life' and has Mntlnu-d aven til mw
when she ls in her ssventles
might sxpect the laurals
old age. Her uncompis 15
nitlon to the waste of war m.! uo\
make her popilar with the old im
porial reglme. It took the Germaxn
republic to appreciate her as a pio
neer artist. And it took the Natl
Soclalist dlctatorship to put o
ban of ostrac
be considered Germany's greatest live
ing artist.

Esthetle Gifts
The undnrlymx powar of Kollwitz's |
carear did not L Wwever, In a ator
ko plot or In dimmatic capac)
for emotion, It eame from her quall-
tles as a plotorial artist.  Living close
to the people of the Berlin slums,
acquainted too intimately with pov-
erty and death, she knew the unique
and Individual lineaments of despulr.
When she designed the forbidden
Dulter for the Women's Home -
rios exposition, she sot down the foa-
poss of an actual

on one who may well

arking | Walk

“The Widow,” lithograph, 1828 (unique impression) by Kaethe Kollwilz in exhibition at Hudson . Walker gallery, New York (till June 4).
1936, by Kaethe Kollwits, in exh'bition at Buchholz gallery, New

Sell-portrait,

portmanteaus for s whola sequonce
of thought and connotation. Only
the master may be permitted thia li-
| eense, only the mastér can use loonse
with Jiberty. The wurest proof of

4 ll{ollnnza stature is that these draw-

inga andl prints naver seem like rope-
titions or echoes: a theme may de-
velop from a previous statement; but
I8 o new expression, & now, cons
tribution,
Traly & Master
In looking at the fine collection of
lithographs, etchings and wood cuts
on view tll Juns 4 at the Hudson D.
lery, 38 East 57th street,
and ot the splendid drawings wnd
sculptures at the Buchholz slliery.
treet, on view till the 35th,
agaln assired of the faet 1Im.t
Koll-rll.i Is a master. Thers has heen
much talle (most of it fdle) of “print
I.|| the d.uum m‘hl

Kollwite print after
looked at it hastily.
stantinlity,

one  has

The pawer,

not ask for more.
that
drawlug, that wsubtle overtone
ariyon or lithographle pencil,
wintful beauty of the copper plate,
In the drawlngs the quintessance
graphic art in felt even mors moul

lite and death,

strung to ita highest pltch, jn-

of t reaking ‘polnf, taut, vil
nonse whout

ml.nmil!. Thore is n
he

mlways amazing to look closely at m

e
action of the plcture as
plcture are so exciting that one could
Yet there Is more,
fine and exquisite beauty of

thist

How atrong the line ls, yet how sens-

tive, how perilously polsed  betwid i
It s n viollo

mhof

npoct of B0 years' work) that
wilte was secking
thres dimensions. >
night brought her to
the necessition of her destin:
o halt century of print-m
kept true to an Inner need, ne
massive and architectuml forms,
volumes which atood  wurely
strongly on the ground. 'That sk
did not embark on seulptu

be accounted a frustration of

nology, a compulsion of social
ues,

For in Kolwliz's young womanhood
ﬂu MUTSIL avenue of sockal expres-
A and usefulness in art was
g mlllnm In prints ene could nal.s

af

of

York (till May 23.) |

| |o earn s living,

sculp

Tindsr-d n-mef-u wonld
pagudo-cl jcal horoln fAg-
tue of a mainours
L Here the pros-

of the necossity
nd of the compul-
ich would And

of  tim

slon, to creite art w
its target.

Yot alwayas through har hundreds
of prints and drawings, Kollwitz was
working towwrd a soulptural concep-
tion. There are dozens of prints lated
In Slevers and supploment which re-
peat an (psistent form or motif. The
molldity of the self-portralta ls ochoed
in the massive form of the bronzs
portmit Bead in the Buchholz exhibi-
tlon. More and maore the fgures in
her prinis move toward an adaman-




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Valentin 1.102

. L Ln e
[ — / THE GFTELD SUNDAY UNION AND REPUBLICAN, SPRINGFIELD, MASS: APRIL %, 1037
A Print-Maker’s Life Work _-’/ -~ MUSIC AND ART --
Kaethe Kollwitz, Great :

Artist of Social Wrong =

German Master Draftsman Sh‘auyzcly Neglected in Her
Own Couniry and Time—Honor Awards Vetoed
by Royalty—Some Recent American Exhibitions
of Her Work !

By ELIZABETH McCAUSLAND

EW YORK. April 34—Ths cane | concorn  that
of Kacths Kollwitz may be | Amounts of
taken as typleal of the fate of | (RIS VIt
artlsts when society valoes ma-
torial lnd. conventlonm sugcess more
than the creative human spir
x.uthe Kollwitz is without qu
one of the greateat living artista; cor-
tainly she s as fina and n an ar-
tint an Gormany has produced in mod-
orn times: and Indubitably she v one
of the greatest women sriists of all |
time. TYet. like many asnother great
artist, she has been signally unappre- | m,. ¥
ciated and unhonored In her ow
country and in her own age
her T0th birthday approaches:
the only colebration of the
Bary »o far s the
thauzh intellipw
axhibition of her |
son Walker Oallery
smventh streef, on v
The trend In contemip
mare and mare emphot
mocial content: abour that
e mo argument, «
academic vircles
& tradition for social cons mr.-
tha graphic . we can go o bet-
ter than fo turn fo this woman, who
for over B0 years has atudied with un
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Kaethe Kollwitz, Great | : Lien
PRiRSeiY ’ In Current Kollwitz Exhibition in New York
Artist of Social Wrong — '

German Master Draftsman Strangely Neglected in Her
Own Country and Time—Honor Awards Vetoed
by Royalty—Some Recent American Exhibitions
of Her Work

By ELIZABETH McCAUSLAND
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Self Portrait, 1924

THESE are sad days in Berlin for
an artist like Kithe Kollwitz
who all her long and productive
career made the cause of the work-
ing class movement in Germany her
cause, and who has lived to see the
things she struggled painfully to
nurture, trampled under foot.

Even in the Kaiser's time, official-
dom gave her rebukes where plaud-
its and honors should have been her
due; for Kollwitz was and is one
of the outstanding artists of Ger-
many, a draughtsman of trenchant
power. Now, at the age of seventy-
one, she sits in her neglected studio,
ostentatiously ignored, but with the
fire of creative desire still unquelled.
Her eyesight beginning to fail her
in the exacting demands of lithog-
raphy and etching, she lately has
been doing sculpture. These, like
her other works on stone and copper
and wood, are consecrated to the
griefs of suffering humanity and are
instinct with a compassion at times
overpowering in its poignancy.

Kithe Kollwitz was born in
Konigsberg, East Prussia, and studied

(8]

graphic art in Berlin under Stauffer-
Bern. She received her first recog-
nition with a set of provocative
etchings based on Hauptmann's play
The Weavers. Immersing herself in
a thorough discipline of technical
processes, she turned out scores of
prints, now in one medium, now in
another. For forty years she lived
in the workingmen's quarter of
Berlin, finding in their lives the in-
spiration for her plastic eloquence.

Two intimate exhibitions of the
work of Kollwitz are now current
in’ New York, sculpture and draw-
ings being shown at the Buchholtz
Gallery, and a group of lithographs
at the Hudson D. Walker Gallery.
These lithographs are from a period
in her work when she drew almost
in pure outline, using the broad edge
of the lithographic crayon for a
quick and vigorous effect.

Of self-portraits, she has made
almost as many as Rembrandt; and
like the Dutchman, she has recorded
in them the inner strength and no-
bility that have survived catastrophe
and the passage of years.

PICTURE OA/ EXHIBIT MAY 1438
B
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‘na Sachholz Gallery,
New York City.

sentlemen:

In the last number of TIME, May 16, 193%, 1 saw
a eat of a print of Kollwitz' 'Mother and Two Children', ex=-
hibited recently in your jallery. This mads so deep an im=
pression on me that [ wrole a poem about it, which I am
gendin? herewith to you. I hope you will like' 1t as well as

v interpretation of the drawinj, If you eare to publish my

poerm. as an advertisement or otherwise, you have my permission
pAaialiiy - € B

1o do so.

Very truly yours,
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ON KRTHE KOLLYT™Z! A PAAKBESSe
"UorHErR AND Two CiinprEN"

MoTHER, whose ajonizing love and feam

Holde your two children to an amhing bhreast,

Ffor you there is no peace, no calm, no rest
lntil you dry your futile sorrow's tear.

Your hagiard face and bony arms would ohear

The poisonad oft'sprini of a Land opprest;

The dark forebodings, in your heart confast,
You strive to hide from those you hold most dear.
You typify the GCermany which kesps

A vigil over all she loves the hast,

fiith soul antaianted by Lhe noisome pest

#hieh slinks at noontide and at nightfall leaps.

'he day will come when native Cerman sense

Will parga the peaople of

frawcis A. Woobp

Las Jolla, California




