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¢ Modera Arts
There are two major alme of the Kéueational rroject of She md‘ L ladetembis,
soek
£irg% %o study the nature of eppreciation wag sdolevesste; Seesmd, B0 BSER
and prepere bYetter methods end materials lor teachiag the visul art ia nﬂ.'ll

St
sducation,

The obteet of studying the saturs of ayproolablen ué slclescsnce is o find owl amre
Phan la now Enows about bhe sesthetic Gud erentive shartcter of tho adelescsmb, A& v,
Lht HoY1 o7 that such knowlodoe vmy holp bhe Soccher of art La oromoting crestive - o .
growhh at this Jeyele In promoting the creative crowth of She individual, ome .um‘
gucesd in the development of his total purscnallty,= es creative craracher -u-u .
involve, in the vroader sease, all the sennidilities of the individual and should
rovide the Xey %o individuality. Ve shall trevefore [cous our study upen the
-indtv!:!ul tr 'y ordinery mvirommont end seek throuph the arts to bale him Sn his
dfurtmett £0 the¥ enviromment o which may, in particuler cases, inoclude the schools

hew oF cotsmitys

In our pertioular situstien we shall Yo worklng with puplls frem verded rationnlitins
find resinl wackrounds of & larro commoselitan oity, The irpwdiato results of our
stdlly s¥ould help s %o swvalen sur surticules Sype of efty ladividusd Mlﬂ.M
Ligd may throw 112t spon the nebure of slelesssnce in ell sltusticss and m‘. 2
The «Pudy will be earried on Tor the enbire thres yoar period of the Irojeeh, um.:“
various steges ma spproschese The riret stage will be to Cind out the plolescest'
profereiivs te subjoct matter la pletures. gvoral sets of plotures covering subject
mattor m- m'l o still 1ife heve beem prepared and will be Gried out on sindents
fron twalye %o Sighboen yeary of ages Twouly sohools are sosperating in the sxperisest
mnmuﬁnhinum-mn-uum-m. n-.-h“
chonen inslade Both pudlie and privete sehooln amd are & falr represcutation of the

[,
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variety of differences wman; ow plls, nasely raclal, habues: and religious differsnces,
low anc high mendality, sArted and avora;e art anility, verbal sad menual imdividuls,
shudente tralmed and watvalos. in Sho artse The rosults will be recordod and imbere
srotod cn the basls of thess differences asd on age Cifferences a8 wolls The expordments
will be made both at the Museun and At tho res eobive udhsolos : 1rek,

later stages of the study will invelve the alolesecent's reacticns $o dramtic and
nesthetlo quality &n plotures; 40 otyles anc tochnique, So slze and mounting of plotures,
%o period and acdery: pleturss ne woll as o She varicus schools within the modern pordods

‘o shall slao attenpt S0 detormise the proference and impertance of the leos Xxiows wrts
such a8 theabar, arcidSoctore, soulpbure, industrial cesigne Toose stayes have not been
worked cut yots

The final stage of the study will be 50 Sest out vericus Sochaiques and nethods of
tocshdng She arbs both as 5o Shelr arproiriatawes anc effootivenses in developing the
adoloscents <For exwmls, sush methols thws invelve tho vortal, visual and activity

s proache This should begla late i She secand yenr and carry an thwoughout the Shdrd ears

~he second major aln of the roject, the seelkdn and vreparing of nethe's end mterials
{or teeching the wisusl arte in gomeral educmsion, Lnwolves o consideruble and active
sart of tho progreme o have propared a large greup of exhlbitions for we in secoms
dery schoolas ince cur last meetln; we have sads up elx new ohillitlons end have revised
all of the former cuose The Gxhibitlons includes
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e have {ive obthér exaiditioas plawmed, aud twey will b ready by Jammpy firet;.
Af nek soomere. They arei

Hodern Textliles
In the latbor oshiibditione we have purpssely represented the practical and plastis
arts in prefersace 50 the fine and pleborial arbe, 20 ss %o giw eplusis % M
arts and to bronden the soope of wi tesching in the secondery scheol as nllhﬂ._
to moet the more wrgent neods of the a oleseent for practicsl and plastie experisnces

Thase sxhivitions will alss be the object of an imbteseive tesbinmg programs DBebh -
stutente and Sshehars in euch of the twuaby schools will give tholr reactiens to the
eshibltionss Quostloonamires have beeu rropared whish tho studeats and Sohchers
will £111 oub and roturn %0 the Musowas A special group of studests in oash sehwel
w11l give 15e reactions $o all exiibitionse Tho exhibitions will be evaluabed on

the bBasls of theoo results and revised scoerdin lye

In addision 5o the exhibitions we ehall comtimue o abbempt to influsnes edusatiemal
sotheds throush direct eomtact with Yeacherss Telks amd oxhibits will be 2dd at She
Museum for the Soashers dn Lhe (rojeet and Shey will bo based an partieular and pressing
problans fs srt edueations The Salks will, as in vho pest; laclude subjects ant
opeckors on penersl probloms in educatien e well as an She specialise! Pislde of ard.
fhe type of exnibition o be held ab the Musous for the Seachers will bo & mew ksl
added BBL e £5 the Projects Threugh these we will Sry be sbimalate mewapproachse
in Sonching and brluy sresber lasight to the Seacher in msoting his problestle The
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first will % & comprehonsive exnibiblon of Whe art work of e lsdivisesl Srew
mmumeom,m. (i1l4ae Coreehts casgiber)e The
munatqunWMrmnmcumum

88 production of works of arte It ahould serve to illustyute and give a aignifis
senoe to many jroblems encontered in the Seaching of art &Y'SHD SbosuSAPY lovels

A gsecond exhibition, the Art Work of Nandiocapped (hildren, Dlind and Near DPlind,
will reveal several problems which should preve challenging o the art teashers
These will be hold iz She Young People's Gallerys Others of tids sature are planned

for $his yeare

The course for toachers of ard was sgain given this sumer in collaboration with
Teachers College, Columblae In adiitlon %o the study of adolescent peyshology and
bonchin, =methods, practical work in the wrraagement, orpacisation, bullding end
ineballation of exhibitions wes glvens Thie wmo e resvlt of Urs Munro's sugsestion
st owr last moetings Zach teacher made up an ¢ ldbitlen for his school, based om
his omn tesching uses and needs,which he took back %o hls schocls Those fucluded
subjects cn the dence, phobograzly, Sheater, mask making, weavinge The results
wore so srebifying to the class that they csked Lo borrow emch other's exhidite
and & oiroult wes orgealsed wheredy a grovp will circulate $iw exhibitions durding
the yeare This will %e under the supervisiom of the Frojects

In addition to the ebove activity we shall have the Young People's Callery where
exhibits will be chosen and hung by a student jury, representiag the twenty schools
in the Projects lemonstrations will be ;iven here by artliets for speolal sroups

and talks are planned for student groupe on Jeburday moralngse All of the setivities
stabel are reacy for oporaticon end will begia in October sud contimue Shroughoub the
school yeare All of shese acbivitiee here &b She Juseus will be explalaed mere fully
ot the next meeting here st the Musews of Nederm Art in Novesber, Bub sy of them

‘s
{
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le Prepared fxhibitious for Sehool Use
T™he following e=hibitions may Le purchased or rented frem the Museum of Noders Art:

What lo Mocern Architecture?

Evelution of the ikyscraper (exhibition)
&srh PAobwe) - sy be reated and

Ivolutien of the Sicscraper
prabably rurchaseds

Construstion of itage Hodels

iiss Corimas lewvelaam, 261 ‘est GTCh 5Be, NeYale
Mre Bdugrd Zvens, 54 last Bird Ltreet, NelsCe

Copstructions of Modelse AychiSecture mocels, o%oe

Miss lorothy Hascks, (=40 178 street, Jamales, Lels, Now York
Mre Thamas Taylor, exper’s worker in weed, Fleldsten Sebooly
Fieldston load, Hew York

Gonstructions of Models of lnteriers and Malsburs Furnibure

apply, The lesign Oroup, 54 BDast 53 Bey HaTals
heo Frsche®  ¢l. Mikehell Felds b1 ©.9 St Moo

sodern Isterior lesiaing, Industrial Jeaisn, Furaibure

The Design Oroup, 564 Hast D3rd Street, Belele

iesiya laborsbory, 118 5s 10%h treet, Nelels

metel work

Leonard Heinrick, metal erafteman and motal work in geseral

sinlature coples of porlod masks sad srmer st the letrepelitan Nusewm
of Arte

Sources for .elor leprounctions and frists

u‘m soarloan A'J'k. 68 Fifeh AVENUS y HeYela
lans for securing exhdbitiens or Individual prints for scheols
or home on remtal or purclese arrengenments Medern palubers are
reyrossbods mall feoe

Raguond & Smymond, Ince, 40 Nast 40th & 40 Tast 68ud B8y NeYalo
Individuel printe; aleo make up exhibitions &f m:ﬂg of various
periods may be rosted for echools at & acainal

Assoclatéd Americsm Artists, 711 Fifth Aveuue, NeT.Ce
arigimal priate in graphie srte ab (5,00 enche A fine collesbion
of mocern priuts.
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m Textlles

Miss Domeuion Mmstalio = 527 West 12lst Street
Colleotions of modern and Nurcpean textilos may be remted
for a nominal fee or puwrobased.

¥ Modera Rugs

eolloctlon of modern rugs, dosigned by modern arbists.
Hay be ronbed or purchased by falph Pearson, 825 Lexington Aves, NeYals
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High School of Music & Art
Erasmus Hell High School
Evander Childs H.S.

Yirle Commercial H,S.
Bayside H.8.

Julia Richman H.S,
Theodore Hoosevelt H.S.
Franklin K. Lane H.S5.
Packer Collegiate Inst.
Haaren H.S5.

ROZATING EXHIBITION - 10
(Those with * are revised from last year.)

Modern Poster®

Animals & Pecple In Art*

Modern Painters®

Reproductions in Watercolor & Pastel

Modern Artists as Illustrators

The Modern Theater- Stage Designs

The Modern Theatere Costume Designs

The Renaissance & Baroque Theater

Stage Settings For Five Plsys By Ten Designers
Modern Pictorial Posters

Modern Lettering and Arrangement In Poster Design
Abstract Painting

Practical Objects For Young People

Modern Sculpture

Modern Architecture®

ACTIVITLES . _ ‘?'?.‘“
School paticipation increased over lak yeeor from 12 to 16, Exhibitions, from 7-16.
Bach school receives an exnibition every otner month. Nach school is scheduled

%o visit the Bauhaus Exhibition, and are taken around by either Mr. nlm\ -
- 4

Miss Olson. Students are prepared for visits to the luseua's exhibitions ‘ 4

are discussed and illustrated by photographs.
in Pebruary at 7.0, ‘
follows. Demonstrations $0 be given/by artiste for the Schools arer
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Pempera Underpainting for Oils by li‘ﬁg% Alexander Abels
Lighé and Color and Their Use In The Theat Viector D'Amico

Others to be given throughout the year will be:
The Making of an Etching by Vietor D'Amico
Mural Painting by Rysh ludins

Tempera Underpainting for Oils by Georke Picken
Tempera Underpainting for 0Oils by Rdward Glannon

ADVISORY COMMITING
13t meeting, Thmms.Psb.l6th at 8300 p.m. Columbia, Pine Arts Club. T.0.
Those on committee, see ng. 13

Fet, 73309110 p.. ab T.C. Leglming Peb,10, 1939, Garries Ujiversity Credit

Tivle: Techniques In Te.ching Art jourecistion.

On Tues. Jen.24th, five or six-students will assiset kr. D'Amico in his leoture
at the Dalton School by telling "Why Children Like Modern Art,."

AN
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- Viector E. D'Amice

ataelars snlisdn

¢ LHakIARR

Wednesday, February 8th, 1939 "

L - Joh Lonérgan
Saturday, February llth, 1939
- Hysh Ludins
Wednesday, February 1bth, 1939 .
- Alexander Abels and Furman Finck
Friday, Februsry 17th, 1939

- Peggy Bacon and Victor D'Amice - Po-chore Dallage
Saturday, Feoruary L8th, 1939 -

- Marion Greenwood
Saturday, March 4th, 1939

LECTURES for Course Zducation 183 4, Teachers College
Invitation to attend extended %o teachers of Schools
in Educational Project

Sheldon “heaey,
Friday, February 24th, 1939

Dr. James Mursell,
Friday, March 3rd, 1939

Dr. Caroline Zachry, S9CLS
Fridsy, March 17th, 1939

Dr. Viktor Lowenfeld, Greative Activity. Visual - Nop-Vieual
Friday, Merch 3lst, 1939
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Lecturers for Course Nducation 183 M, Teachers Cellege
Techuiques in Teaching Art Appreciation

Friday, April l4th
George Gross
Will answer gquestions put to him by class

Priday, April 28th

Dr. Lawbence Comrad, Montclair State Teachers Cellege
Mngt Is Crestive Teaching'

Friday, May l2th
. Professor Arthur Lismer, Teachers College
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REPORT TO MR. BARR ON PLANS FOR THE EDUCATIONAL PROJECT 1940-1941

#he Educational Project will introduce e plen of distribution and

reproduction of 1ts resources and Ceoilities next year to o wider
range of secondary schools in addition to the present experimental
program. The purpose will be to offer opportunities to a larger
group of schools and to experiment over & greater ared. The plan
will begin with e few activities on a nodest seale and progreasivig.y
increase in number and scope 85 resources and demand permit. Fees
will be charged for all services and the revenue derived will go
toward maintenance of the project with the hope of placing the
project on a self-supporting or partially self=supporting basis.
This plan is looking forward to the time when the present grant

will expire.

The major activities and services next year will comstitute the
following plan. These ere suggestions and tentative pending your

epprovals
I. Circulating Ixhibitions

L selected group (& or ¢) of the iotating Ixhibitions which
have been tested and approved through the project will be
eirculated nationally by the Cireulating Department. These
should attempt &g m&“%ﬁ.‘?’ 7(. 'g%"v?-"ﬁtl- & grade level which

the present Cireculating pepartment does not eovers These
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exhibitions will be btraunsferred to Miss Courter, & nominal

rental fee will be charged.

New schools will be invited to join the project under ocme of

the following plans:

Plen A = School membership in Bducational Project
rentative fee - 160

Frobably too much 1s The school will receive feur rotating exhibitions
offered, a sclec- & /Uare

tion can be made.
annuel adalssion tiekets will be given te each art

teacher and will acmit teacher and tlass at any Gime.

Individual Educational Project tlckets will be given
to all art students who request it.

Each school will be entitled to docent gervice from
the Fdueational Projects This will constitute cne
~allery lecture for each exhibition held in the
pE T TR Y

Rach school will be entitled to send a spocial group
to the Young Peoples Csllery for classes in
appreciation or studio work not more than onee & . .aw.

yach school will be entitled %o send ome group of not
over 40 atudents to & demonstration by ertists g...

times u years.
fach school may have four lectures or demonstration

talks held at the school for olassroom or esgembly
functions by & member of the Cducational Project staff

a years

Sechool membership in Fducational Project
fentative fee = $100

1. The school will receive four rotating exhibitions
& YOare

2. Annual admisslon tickets will be given to each art
teacher and will adnit teacher and olass at any time.
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Individual Fdueational Project tickets will be given
to all ert studente who request it.

taoch school will be entitled to docent service from
the Dducational Project, This will constitute one
zallery lecture for each exhibition held in the
MUESWUWe

Membership in Fducational Project (' for schools outside
the etropolitan Ares)
Tentative fee = (100

1. The school will receive four roteting exhibitions
A yeere.

Each school will receive coples of loose-leallets
for all of its art students. Leaflets on special
phases of modern art not to exceed four a yoars

Each school will be eutitled to send one group of not
over 40 students to a demonstration by artists once a
monthe

kach school is entitled to four lectures or dsmone
stration talks for class or assembly purposes at the
school by staff members if school 1s not beyond one
hour's commting distence from the miseums
Freparation of simple publications for the use of high school

students imtroducing various fields of modern art and eurrent

exhibitions in the muscum. These may be called loose = leallets.

They will include 4, 6, or U pages of text and black and white
i1lustretions or color reproductions tipped in on note bock sisze
sheeta 8" x 10 1/2", perforated with bacikks blank for student's
notess Those may in time constitute e nanual or loose-leaf text.
Each sdition is ©to be sold for 2, &, or § cents depending on cosb.
Proposed subjects for immediate publicationi

1. Modern Architecture or what is Modern Architecturel

2. Nodern Fainting or What id Modern in Painting?
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3e¢ lModern Theatre Art
4. Industrial Design

PFroduction of a sinple unit for clussroom exhibition to include
a large (3' x 4') book-type unit of four or five frames which will
introduce special phases of modern art such as modern painting,
modern architecture, industrial designe To be made wp of color
reproductions and photogrephs. The unit will be hung on a special

device set in the corher of the blackboard and will be intended to

give an intr@cduction to modern art to students of other atudil‘

.0, mathematics, history, who do not come in comtact with art. A
charge of §1.00 may be made as a rental fee, the unit to be rented

for two wweelks or a month.

Two Seturday morning classes from the School Art League, one &
discussion group on modern art, the other a studio clase. liot
more then 26 in each class to be selected from the 20,000 members
of the School Art League. The purpose of this will be %o
experiment with a group of gifted students in both the verbal and
vigoal rield end to begin the nucleus of a class in appreciation

es well se practice.

Frepared material for talks cn the arts. Brlef mimeographed texte
on differemt shaves of tho arts illustrated with slides, prints or
mobion plobures for the teacher'v use in the elassrooms A rental

fee of $2.,00 or mora plus postage may be made for this serviee.
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Plans for exhibitions to be produced by the Bducational Projest '+ ©
irmpdiately or within the year. (Tetalle of exhibitions and items to
bo submibbed laders)

1. :xporlm'n‘bal Coursed at the Dauhsus = to be made up fron the

eirculating exhibitione low Llan processs

Lesigning of a Sbage ‘etting = Fhobographs, slotches, finished

ronderings end model of a setting for "Hmperor Jones" by Cleon
Throckmorton. Almost ecomplobede
Drawings by Modern Artists = 20 reproductions of original drawingse

Yow in procoas.

Modern Industrial lesign = Planned especially for interest of high

sohool boys and girlse Being plamnmed with Mre loyess Probably
finished this summere.

Ihot&'&}y_ « Cno or two shows. The Amateur Fhoto or a

brief survey of modern photographye To be arrsnged by lre lewhalle

Design in Nature - an exhibltlon of dec ign, rhythm, texture, etcs in

photographs. Arranged with Ire lowhall's assistances
inimated Cartoon = One or two showse laking of an animabted cartoon =

{1ilustrated by Valt Dlsnoy movie, probably ‘now ‘hite or Pinocchios

Abstract Design through the Animated Cartocn = Jgveral sbills or

drawings from Walt [deney's "iutcfracker uite" or similar movie.

™ "
To be worked out with Miss Barryls and Nre Porterd assiobance.

The Clty Apertment = a design for living. ontrast betwoon old and

now plans for apartwent with emphasis on a model habitable apartment.
How to plan and decorate it. Arrenged by Nre VeAndrew, probably

worked out by lMrse Moaoke
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Utudent Art Vork from Schools in Metropolitan Area = a collection

of work from ton schools showing most recent trends in art

education. RNequested by schools in the projects

Studont Work from Chicago Public 'ichools = %o be arranged by

lire Longley, Educstionnl Udrector of the Chicago Art Institute,
and lres Dobertson, Uirector 6f Art in the Chleago schoolss To
be an exchange oxhibition with the Yew Tork fchool exhibition.

Regquosted by the five museums in the project at the meeting at

Albright Gallerys
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THE WUSEUM OF MODERN ARTYS
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| 1. REPORT ON PROJECT FOR ]gé -1938 -

The program included exhibitions held in (1) The Young People's Gallery,
(2) Rotating Exhibitions sent $o participating sehools, () deaonstre-
tions of techniques, and (4) lectures for teachers. el
1. Young People’s Gallexy
2 SEURN e

Juries of .t.ndoneta chosen trom the schools, selected pnd hﬂ Wﬁu-
bisions in the Young People's Gallery under the n-menrision ot‘ adu.lt ad=
vigers. JFollowing is & list of exhibitions shown in the Young People's
Gallery during 1937-1938: i

1. Transitions cnd Contrasts 4in Painting and Snu.lptmw r

2. Cantemnorary Drawings .

3. American Folk Art

. 4, Machine Art

5. Young Peonle's Exhibition

The exhibitions were visited by the students alone and in classes and

wore discussed with teschers anc Mr. D'amico. : :

2e z BExhibitio
The Rotating Bxhibitions contained new material and did not d.upuuu
the exhibitions shown in the Young Pecple's Callery. They were sent
to tha participating schools at regular intervals and were made a part
of ﬂll curriculum. m.xmg is a list of uhl.buim which were uu-
culated amcng the schools.
s 1. Hodern Architecture
- 3. The Modern Theater
3. Art in Bvery Day Things
4- m-l.- and People il m
!ho Ilednn Ponm
8. Survey of Modern Painting
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7. Katerials and How the Artist Changes Them
« Graphlo Aris Exalbition '

3. nmnmmm
AS pl&nn&d. seyveral demonstrations of techniques were a.rrn.nn!d fol'

students}

[ K ‘ ag by Victor D'Amico
und Pew 3aoon. Hiu ‘ann mndo & drypomt drawing for the m
The studeants made drypoints and atcnings waich Mr. O'imico used in
nis demonstiration.

Demonstration in Temperg Painting by Alexander Brook. Mr. Brook pre-
pered & canves for tempera painting and carried fhe painting through
its preliminary stages.

Demoustration in Ligatine and Color Mixing for the Stuge, by Vietor
Dlimico. Mr. D'Amico demonstrated the effadts of colored lighting on
plgment colors, the wixing of colored lights, the reflecting qualities
of various materials snd thelr use in the theater and the significance
of all these phenomens in producing dramstic and aesthetic effects.

Degogstrasion in Stone Sculoturg by Oronzio Haldarelll. -‘r. Ilalduem
blocked oub & figure in stone and explained the design and technical
elsments involved in the process.

4. Lectures ab the Museuws ' *

One of the importaut features of the Educational Project was the series
of meetings held montaly at the luscum, with guest speakers who presented to
the teachars of the participating schools recent trends and developments in
art edwestion. Following ie & list of ths telics glven at tho Wuseum:

T 1 ion. Speaker, Victor D'Amico.
A discussion of vari.oun methods of teacaligz art apvreciation and
their relative effects on art educatlonj an evaluation of the
visual materials employed, snd a zeview of the results of an ex-
periment ipn art appreciation carried on at the Fieldston, School.

.  Speaker, Mies._ . .
ice Vassar,. au:r of Adolescent study Commission of the Pn- .

;rnlhi Educationsdssociation

An enalysis of the ahsrmuruuna of adolescents as seen in ﬂg,l.;w
_art work. Case studies wore presented and discussed. These ’W
ware Im from the f£iles of the Adolescent Study Omulione. e
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the Psychiatric Ward of Bellevue Hospital.' ' HORRR. 1k POVT A
A discussion and presentation of a two year experiment in working
with & wide sweiety of handicapped children. Case studies and art
work were prosented: 3 : ery, b A8
¢ 1 ¢ Fere 204 000N
i t en . Speeker, Dr. Lawrence Comvad, =
Professor of Creative Writing, Montclair Teachers College, Mont-
alair, N.J.
A‘discussion of the values underlying all creative expression and
how they apply to every day teachlng experiences.
. : t A i of arsishs
Sheracteristics of Adolesgents. Spenker, Dr. Frits Redl, Staff of
Adolemcent Study Commission of Progressive Educationa Association.
An snrliysis of the peychological meke-up of the adolescent and its
dependence on the art experience. BiLweng 1aat a8

Folldwing are excerpts frog letters sent by senséls _mt‘loimfu

g AL 2 Th
‘in the projgect:
BucElLey School:
‘"] ghould huve written you before to tell you of 'our apureclatlon at Buckley

Schogl. of the opportunities afforded us by the exhibitions and demonstrations
“4n ‘the Young People's Gallery.

"The axhibitions and Mr. D¥inico's telite 'and work with the Jjuries have M iR
met with giéat enthusiasm rrom the Doys- it has been most helpful ‘alid las étimue
lated fhelir imagination. var Ghi

MToe meetings of the teachers has also beea wost helpful to me.

*ffe hope 0 find spach néxt ysd¥ 80 that we can take udvantate of ‘the'tPavelling
exkibitlons-~ sorry we couldn't manage that this year. e $18 e e

TAacH®

“¥rs, Adams, is muen interssted ajoub the work. She wishes me to say that she
will contridute 3150. toward the expenses for nuxi year."

"Before we all spesrate for the vacation I want to express our thanks to you and
My, D'imico for the interesting series of exhiditions,.. We found the exnibitions
stimulating and well managed in very way. Unfortunately the Chapin Sehool dsmot
eguipped for exiibitions and the Assembly Foom, which we tried to utilize with the
‘ald of etands, was in such constant use that it was very aifficult for us to get in
tg'hﬁu the exhibits ourselyes and lmpossible to give the students that experience.
‘For the same reascn we could not arrenge to take any classes in to see the current
' pitions emb 80 we were not in the way of learning thelr oo--\:;:g:5 n we
thelr opinion we found a very definite prejudice asainst modsr art. As far
ow they disliked the Survey of Modern Painting iitensely, but on the Other

- > als’ and People Ln irt made a strong appeal and brought out some interest-
ing reaction. The poster Exhibition which we were obliged to show in the Studio
interested the students and strangely emough their was little reaction to the
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L5
.I

Grapnic Arts Exhibition except from the
mnung....- ¥ “h" teachers, who "M it very u-

Al -y
.4

“A group of the sttdents were interested in the Young Pe
) ple's ﬂauor.r hl it
was lmpossible for them to visit 1% at a regular time. shnn they nro'ut occu=

pied with actual school activities they had s sons in .dancing,
skating, ete......" ¥ e e

M&mﬁw

'l'rom the atu.dcnt.‘a standpoint the exhibitions have stimulated thought of artists
and their work, They have raised discussions and led to & more couprehensive
mmug of the varlous implications of Art. L fai~

W3y direction they have introduced to the students an outside Ln.nunu- that is
the use of techniques, colors end forms used in pictures. All excellent reactions
and 1ndiutive of the value to be derived as they grow...

'!ho ox.hib:.tiom have been an important and valued addition to She school, on the
whole excellently prepared and have been made easy to hand &nd exihibit by the
clarity of your imstructions, your atlention to details in meunting, l.-ml-. m.
eto] and your care in packing.

“We feel that the full force and value as educational materical of the exhibitions
can ‘only be felt in the future, but their great need is apperent and el.un; lhan
the value the a "lodern" museuw can be %o a achool,"

High Schgol of Mugic and Art:

+++ Your shows, so well planned, did us & very very fine service and reluted in
a a.onn way.. to our work. The theater arts exhibit was definitely very helpful.
to our theater arte group but everyone of the five hundred children who waw thé
exhibit loved it and béecame that much more aware of theater as art, because of 1it...

Te

"However, though I haven't time to tell you here & number of little things that
might interest you, I want you to know how stimulating to both teschers and pupils
the shows were. They were 80 clear in their intentions through the labels and the
choice of things that any child could understand and enjoy tham without a teacher..."

Horace Mann School:

"We have enjoyed the paintings which the Museum sent very much indeed- thrw
'lhl ol.mtlry as well as the high school.

2\
"About the Projectt quite honestly, I wes delighted with much of I.t, and s0 were
mystudents. The exhibits were beautifully mounted, and the legends clear and ex=-
pressive. The weakmess lay, I think, in & mechanical rotating of travelling em~-
hibits often of value, but often arriving when other weemingly more important
material was being studied., Nothing could be bepter than if I could arrange to
have the exnibits when I nepded them, This is true particularly of the splendid .
stage and poster exhibits, which would have been invaluable had they been here
when we were studying stege and poster design. Fortunately this lat exhibit: i uu
"people and Animals" coinclded perfectly with what we were dolng, and discussions
on composition, color, ete., were nost fruitful.

ar 8
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"As to the Wugeum visits, those were entirely satisfactory whether they eor-
related with the school work or not. The students remember particularly the
first called "transitions,” I believe, The Machine Art, and the Exhibition of
Drawings. They were admirably hung, admirably explained.

“And mow, please let me thank you and Mr. D'Amico for your ehlpfulness and fine
work for wiich I am genuinely grateful.®

Lingoln Sehools

"My, D'Amico's Project seems to me to be on the way toward making an important
contricution to art education. I have counted it & rare copportunity to have
been association with it, and am so sorry that I canmot continue. I shall fol-
low the further davelopment of the Project with great interest, even though in
the far off West."

Erasmue Hall High School:

fIn veference to the art project carried on by Mr. D'Amico uader the comtrol of

the Museum of Modern Art, I wish to say that at Zrasmus Hall High School we have
felt this opportunity offered by the Museum & very distinctasset for our pupils.
The orgenization, a8 carried out by your office, has been thorough and effective.

40ur students who have attended the Saturday morning tours and demonstrations
have been very enthusisstic in their sppreciation of the umusual opportunity.
They nave been especially happy about the chance to see artists actually at work
in their particular fields., The exhibits which have been sent to the schools were
easily handled and enthusisstically recelived Ly both students and faculty...

"0n behalf of the pupils in the Art Department and the students who have been
fortunate enough to attend these meeting, I wish to e xtend our thanks for so fine
an opportunity as this one offered by the Huseum of Modern Art."

Zhe Scence Schooll

... (the project) has been most interesting and beneficial, but I think you have
offePed too much. The afterncon lectures, the Saturdey morming hangings, the
Saturdey afternoon dewonstrations, the gireuleting exhibitions and the various
méetings have been splendid in themselves, but there have been too many of them
to be fully appreciation...

"] comment the efficiency with which the Project has been carried out, The de-
$afls’and plenning have been excellent, snd apparently withouth faulty. By all
means I think you should continue the program for next year, as it ls difficult
$o ‘evalodte such a project after only one year." -

7. Gomments fros Students:

The resction of the students to the Project has been most stimulating.

Bxocerpts from a few of their letters, which were voluntarily submitted, are givem

here:

g ¥ s

From students at Srasmus Hall High Schools
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"1 wish to thepk youw. for yowr, generosity in promoting and meintaining the
Saturday morning luseum of Modern Ars group of which I am now a member."

#.e.1 realize now how important indivl.dunl exprélsion. ofigxﬁalltj and tﬁ
8pirit of exploraiion arej us a result I am better.fitted to judge, criticize
and appreciation the products of the modern trend in art. For example, some

Saings which I hed once thought senseless, grotesgue, and crasey seem t0 have
become quite the opposite types."

g ' r LaldaXs 280
"If you can imagine my delight in making my first etching and print (under the
direction of Mr, D'Amice) then you will understand what these wonderfully grand
oprorunities mean to me,"

"I want to express my sincere gratitude for the nid you have given me in help=
ing me sppreciation the differe-t shaseg of-art. It L5 mF desire 4o dnform you
of the broadensd knowledge I have derived from your Saturday morzing student
lectures."

"I am writing t3 taapk asd to show you may apyraciati.m for the work thad'yeu
and the Museum have done for me.. Tou hawm glven your sarvice fresly and have
bpen ‘most eonsiderste and patient in showing uad eaplaining to me aboutrtasss.
work that I was doin... I% { the Young People's Gallary ) has taught ma things
I will always remember. It 23t only has heloed me with my work here at Epasmus,
but it has also civen me a fine understanding of the arts... The iripa, demon~
strations and exnibite sent to 3chaols are raally five add of sreat interedt to
us all. Being able to work with you, and belngz able to delong to the Gallery is
an experience tuat L suall naver forget.!

I1. Erogean ¥or fHdugotiopal Srojegt For 1989-1939

#Phe Zducationsl Project will be resused in the Fall.on a:sldghtly -
larger scale than last year. '@ had hoped to double our program, bus weufailed
to seoure .the necessary support. However, wo will be aple to.contlimue an ims
tensive aad effective program with & smell group of schools.

The nen program will be similar £o that'of last yer.s i most ré=
spectst: ~The Young People's Oellery, the Hotating sxiibitions, the Demonstras= -
tions, the Lectures for Teschers will be continued. A year's experimentation '
has peraitted us 40 evaluate our work in the light of the siudonts' and teachers'
needs and has siown us how to improve the range and quislty of our scsigities.
Por example, the exhibitions in the Yowig Peovle's Gallery will continue to be
chosen and arranged by a student Jjury, but wmore responsibility will be given

.

to the students caoocsing them. o ) MEVALS Fowr
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%o the students choosing them, shasat of Whe

Hew roteting exhibitions are belng ssseabled to supplement last..
year's exnibitions} & few of last years shows are being re-organized &8 &
result of a year's experience and profitable criticism from teacaers and #tu=,
dents using the exnibitions; t%wo exhibitions were retwrned %o the lenders and
others will be mude up in their place.

The demonstrations by artists were the most popular of the activie .
ties offered in the Project snd they will be incressedi this yesr from one &
month to two or more a month. "

The lectures for teschers have proved very valusble in atimulating
the teachaer and in keeping hiam in touch with progressing thought and praciise.
e ave planning to develop thip phage af the work from informal lectures, to
an organized course tc Le glver in collshorntion mith Teschers College, Golum-
bia University, with University credits. The Fine Arts Department of Teachers
College has offared its services in extopding the work of the Zducstional Pro-
Ject and will be affilliatec with the lusenm in the exporiment.  lts steff is at
present prepering for the Béucational Projact special exsibitlons which are de=
sined to sseist in integrated teaching. Anong them art: Art apnd Usthematlos,
by Professor C.J.Marting Art end the Sopiel Soience, by Professor, Apthur, Young;
fyuoareshy and Lettoring by Professor S, Tannahill. as

Four pians for Joining the Rdugational Projech are offered instead of
one. These plaus will euentuslly allow more clssae: bo use the Museum's. facili-
ties and will extend tie influence of the Froject ovey a wider area,  Because of
our limited funds thes  plans will nod &0 into full effect this year,

The firat year of the Bdugational Project was eminently, successful..

¥nile not all the alns were achieved, the yesulls were mosh satiafying. . WiSh,.

a few exceptions, the _upgol_t which participated felt ti.i the Projeet had been
& groat help and a privilege and they have asked to be, iunvited next yeat. Four

schools will be =ble to pay, at least partially, for the service.
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10.

I personally have been most pleased with the accomplishment of the
year's work, particularly in that we have succeeded in bringing togethes in-
dividusls and sgnools with oppesed poiats of view and systems of teachimg. I
beliave that we have been able to penetrate some of the very formal situztions
and $o stlomlate the ssinking ¢f teachers with acadealic and formal viewpolinks.
The contact mede with the students themselves has been gost gretifying. Through
them, I think we shcll be able to get.n\:She heart,of the most rigid and unpro-
gressive teachings

Within the comparatively short epan of a y ar we nave sccumulated a
quantity of maserials pertaining %0 adolescent. intersais, reactions and pre-
ferences in relesion to tie arts. Ve bave elsq gntheped extensive gvidence on
the habits and attltudes of teachers, both in and outalde of the classroom,
wiilch will be invaluable 1a organizing the tecchors’ courses and in diracting
the progress of the Ppoject in 1938-1939.

Ons word may be said with respect to the future of the P’rojoct."f
am even more enthusisstlc about its nossibilities now thun I was at the out-
set and 1 bealieve thnt it will become one of tha more important of the lHuseunks
functions. If our facilities nermitted 1%, we could evan nowl axpand the work
'Y-.:J lnéiuda many more schoola. In tize we should bo able to work with '-oﬂ
schools within end about the clty. The influence of the rotating e xhibitions
is unlimiteds & feel thet the mejor objective of the Project should be to help
bring about desirsble chengea in art and genorel educationp and 4 beliave thet
%he Museun of Modern Art is la o strategic position o mceomplish this end. The
realigation of such & plan would pequire & mugh larger enterprise than we can ab
present visuclige, oub . 4o .not think that such a realization is I.mpoui.hh' or

remote. Ib is koward bils langer end that I am working and I believe our pre=

sent program 1 ._.“” in that direction."
ow i Vietor B. D'Amico
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4. §uggested Advisory Committes
In order the better to cooperaie with the schools, it has been

'@

suggested that a comalttee made up of the following teachers act as advisors
to the Project:

1. liiss anne Bebarfsld, Chairman of Art Department, Evander Childs
" High School

3. Mise H. Rossbell MacDonald, Chairman of Art Department,”
High School of Music & Art

Miss Virginla Murphy, (i"hm;m;z. of Art Depertment, Zrasmus Hall
High School

Yaclov Pytlecil, Imsiructor in Life Faintings and Drawings,
Art Students' League and Dalton School

Furmen Flock, Head of Ard Department, Oak Lane Country Day School,
Osk Lane, Pe., and Instructor at Tyler Sehool

Professor Bellie Boas, Director of Art, The Horace Mann Sehool
4r. Charles J. Martin, Teachers College, Columbis University

diss Kavel Birckinead, Chairman, art Deparvment, Hye Hign Senool ,Rye N.TY.

It may be necessary %o abapndon this part of the program :I'_P:; 1938-

19539 because of the foct thaet the kuseum will be closed while moving into the

new building.

6. Botating Exnibitions

Following is & llst of exhibitlons to be circulsted among the pare
ticipating schools. Jxhibitions marked with an asterisk were c!.roului:ﬂl lfl_l'.
pear, but have been reorgenized for this season,

1. Modern Architecture®

2, Art in fvery Day Thinge*

3. Animals and People In Art®

4. Survey of Modern Painting® ;

6. Modern fatercelors, Pastels and (ouaches

6. Abstract Painting

7. The Modera Poster®

8. Modern Posters

9. Modern Lettering and Arrangement in Poster Design




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY VDA I 2

Iwelve Modern Sculptures

The Modern Theater- Stage Designs

The Modern Theater- Costume Designs

" Theator Arts of the Remalssance & Baroque
Stage Settings for Rie Plays by Ten Desizners
Nodern Industrial Design

llodern Artists As Illustrators

7. Demongtrations of Techniquas

The followin: demonstrations of tochninhes are suzzested for the

Young People's Oallery:

1.Making a Woodeut, by Lynd Ward

2iTerpera Underpeinting' for 0i1%," by George Pleieen
3.Marionette Muicing, by Remo Bufano

4.Fresco Painting, by Ryah Imftens

B.5tage Lighting by Victor D'imico

6. ¥akinz sn' Tching,” by Vietor DSkmicy

7.Making a Drypoint, by Victor D'Aaleo

¥ Sculpturinge in'Stone, by Oronzio Maldarelli

8. Teaching Course in spvreciation

Last summer, a course "Techniquos of Te ching Art sopreciation,”
given st Teachers Uollege, Columbis Tniversity, ns one of the activities of
the Museum's Bducational program, wes very successful. I am trylng to hawve
the course continued during the winter sesslon in a slightly different way.
The course may be conducted under an associate Senching arran ement between

a Teachere College professor nnd myselfl. The salary which muy be pald me will

be usaed for well known gpnen.cers. fhis plan has not yot baen apnroved.

9. io 2

Another activity I sufgested as a worthwhile and necessary function
of the Educational Project was an Bducational Exchange or a Musewn educational
service. BSuch an Exchange would operate as a center for all research problems
in art educstion here and abroad. Fortunately, an able young man at the Proe

gressive Education Summer Workshop has « stmilar idea and is willing to conduct
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this work. %he buresu would make copies of rescarch problems aveilable %o teache

ers. The buresu would elso give advice and information to teachers in the field
and send out specisliste to make studies or offer criticism ae desired. There
would be a fee for such services. 7Fhis work would be a joint project of the

Zducation Department of the Museum and the Progressive Kducationsissociation.

10. Progressive Nducsiion Associetion

Through its Secretary the Progressive Education Associamtion has ex-
pressed a deep interest in the Sdqucational Froject and is willing to have ite
name used in connection with the Project. The Association will cooperate with

the Museum as fully as it can.
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MINUTE? OF THE FIKST MEETING OF THE ADVISORY COMMITTEE OF THZ
ECUCATIONAL PROJECT, HELD AT TEACHERS' COLLEGE, CODMMBIA UNIV.,
ON THE EVENING OF FEZBRUARY 16, 1939.

FRESENT AT THE MEETING WERE$ Mr. Victor D'Amico, in the Chair:
Miss Anne Hebarfald, Miss WNabel Blrckhead, Professor Belle Boas,
Mr. Furman Finck, Mlss #&. Rosabell McDonald, Professor Charles J.
Maitin, members of the Committee. Also present were 'rs. Bland

and Miss Wilkins’ 'of the Horace Mann School.

Mr. D'Amico opened the discusseion with a review of the
objectives of the project and pointed out the need at this time of
an objective study of the Projsct for the purpose of determining
to what éxtent the Museum was Justified in working directly in the
educational fleld.

The question of possible dupllicatlinn of effort between the
Museum and the Metropolitan Museum was brought up, and it was the
sense of the meeting that although the Metropolitan Museum performed
through lectures, exhibitions, and the loan of slides and other
material a valuable service in the background of the development
of art, the Museum of Modern Art, committed as it was to the period
of the last fifty years was in a position to cover the contemporary
field in a more effective way. In particular, through ite Robating
Exhipitions it wae felt that the Museum of Modern Art filled a very
definite need, not only in leading the students to an inquirling

attitude through "exposing "'them to art material that was well organimd

and presented, but through the tralning of the teacners themselves

in the use of the Museum's facllltles.
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Specific Retating Exhibitions were discussed amd thelr
relative values to the students and their part in the Project as
a whole. The labels and capthons supplied with the material ;::%_
consldered a nost valuable part, educationally, of the exhibitions
and tne desire for more exhibitions composed of three almensional
objects was expressed by several membsrs of the Committes, in which
connection the popularity of the Thaatre Arts Exhirition was used as
an outstanaing example. Jury groups and talks in the Gallery ware
corisldered valuable parts of the Project. As a posslbility for a
future exnibition, it was suggested that an exnlpition of page layout,
book composition, lettering, etc. would appeal to the students.

i1ss MacDonald spoke of the difficulty of securing a gallery
for the exhipition of students' work and ralsed the question as to
whether the Museun could supply this need. This questlon was dis-

cussed at 1angth cartaln objections to the Museum engaglng in this

activityf tHare would be, unfortunately, the question of competition

between schools, possible feelings of discrimlination, the questlon
of application of the museum's standards in regard to the materlal
submitted, and the danger of exploiting the children as artists.

It was the consensas that while the matter of school exhibltions was
of value, 1tglould w=sissr be the work of 1lndividual schools to
sponsor this activity rather than the Museum.

There was a dlscussion of the place in the Project of the
course being offered at Teachers College in the taaching of art
appreciation. In the course of this dlscussion and in answer to
the question as to why the College, on 1ts own initiative as an
educational institutgplon should not take full responsibility for

this work, it was pointed out that the Museum could contritute mu ch
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in the wey of materials and records that was not avallable to the
co'lege: that the Museum, also an educational institutéén, tried
not to be aloof in the expression of its aims and by means of its
ataff, research facilitles and materials felt that 1t could act as
a laboratory for schoolL and college; finally, that through this
connection the Museum was carryling out a coord&nation in its field
similar to that observable 1ln other lines of endeavor.

In considering the new methods and procedures of the Project,
i1t was agreed that the lnformallity of the Museum's gallerles was
liked by both students and teachsrs. 'he nops was expressed that
a similar informality would prevail in the new building. The removal
of barrlers between subj)ect matters, or, conversely, the correlation
or subject matters, as evidenced in the Project's exnipitions, was
approved. In the conelderation of the place of tolerance in the
Project's - il.e., presentation of controversial matter, stc. -
the application of this principle to the students' appreciation was
brought out: the guidance of the student'a appreclation to better
things rather than to attempt a more or less rapid "jump"” to adult
appreciation.

Mr. D'Amico polnted out tnat 1t was relt that the Project
wae EEXmxximxxea undergoing a test this year, particularly as two
distinet types of scnools were involvea in the Project this year.
This prompted a discusslon as to how tno museum might be or further
help, in a material way, in helping the scaools to make tne most

of the material offered to them. the possibliity of offering helB

in the physical Jop of hanging the shows mas suggested; also help

to the schools in organizing thelr own materlials and illustrative

matter in connectlon with exhibitions. ur. D'Awnico suggested that
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Lhe scnools might arrange for student teachers to come to the Mussum

Lo lear:s metnods of organlzing materials, confer with members of the
staff, etec.

As to the Museum's engaging in actual art work with the
students of the schools connected with the Pr)jeﬁt, it was the con-
sensus that although it was good to correlata té&g art work, if
pPosslible, with the exhipitions, it was not the place of the Museum
to direct thls activity but pather that of the individual schools.
In providing what the school can not, the Museum performs a definite
service - "mysxand YIBUAXXAREXFASKINEUXFEBSONBEE. Tt was felt that
in, 1or instance, p:oviding a place in the Museum where the students
could do art work in connectisn with exhibitions, the 8et-up would
tend to become artificial and lmitative - ¥isual and tactile rather

than creative responses.
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The najor work of the Wuseds'6f odern At for the bemefit
of secondary education is carried on by the Educational Project which
18 designed to meet the needs of the high school. A speeialist in
art education in the secondayy level is in charge of the Project. The
various sctivities described are intended $0 meet $he needs of schools
in New York Oity.

M=W

A set of exhibitions has been arranged to circulate among

& number of schools whigch have, been invited to participate in the

laupauonn]. Project. These exhibitions were planned to comply with
needs and interests discovered among students of high school age.
The Rotating Exhibitions cover a variety of subjects, processes and
medias studied in high schools. They are ‘sent to schools every other
month for a period of one month, either gratis or for a small fee,
depending on the school. Both private and public schools are en-
gaged in the Project. The exhibitions are desisned to enrich the
teaching of the school, to introduce new experiences and materials
and to corrélate subject matter interests whenever it 18 possible.
The entire Project is regarded as an experiment and the exhibitions
are in a constant state of reorgunization and improvement. The
following I.l a suggestive L_ht of the exhibitions now in circulation:
p ‘ noproduuon in Ilnoraol.ox and Pastel

Hodern Artists As Illustrators

The Wodern Theater Stage Designs

" The Modern Theater- Costume Designe
The Renalssance and Baroque Theater- Cut-o and Stage Designs
' Stace Settings For Five Plays by Ten Designers

Modern Piotorial Posters

Modern Lettering and Arrungement in Poster Design

Abstredt Paitting

Practical Objects for Young People
Modern Sculpture
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Materials and low the 4rtist Changes Thu
e Arts and Their Processes
Animals and Pegple In Ars
An imnovation in the Rotating ¥xhibitions is the Experimental

Nodel. This is a stage set on a platform equipped with Iﬂ.adu

with which a student moy experiment in malcing his own oupoll.-

tion. !l'h.o purpose of the Experimental Model is to g!.u the
student an active part in the exnibition and $o allow him te
experience the design principle set forth in the exhibition,
A few of the exhibitions are eguipped with these models and we
are planning to equip all exhibitions with such models as soon
a8 we are comvinced of their velue.

Sseond ACLivALY Ieuaq Peoule's Gallery

Last year a room in the Museun was set aside wherse
exiibitions of original works of art were shown. They were
chosen, assembled and installed by high l\nl_iul students, The -
materials chosen were those considered to be of interest and
significance 10 adolescents. Classes from schools cooperating
in the Project met with the Director %o study and to discuss
the exhibitions. Their reactions were recorded and future ex-

hibitions were plamned from the results obtained.

falxd Activity: Lememstrations b Artiste
Students from the participating schools attended
dmnnlrnxom in the warious arts and orafts by nuhndlu

artists in the ﬂlmuun rmu.
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Eourth Activity! Legtures %o Teachers

The loeturu were given hy odu.encrl. bot.h pmr:l
and art odmtoﬂ in all of the related fields, from FPine Aru
%o Creative Writing, to the teachers of the schools invited.
The purpose was to acquaint the teachers with more viﬁi methods
of introducing the arts in education and to broaden their under-
standing of the adolescent and his needs. Following is & list
of the talks given:

Speaker, Victer E. D'Amigo

& Tl' »
dpeaker, Miss Funice Vassar, Staff of Adolescent
Study Commission of the Progressive Education
Associatlion.

Retection and Trentment of Handicsns of NMormal
Children Through Art Work

Speeker, Wr. Berpard Sanders, formerly on the staff
of the Psychiatric Ward of Bellevue Hospital

Yelues in the Crestive Hxperienge
apeaicer, Ur. Lawrence Gonrad, Professor of Creative
Writing, Momtclair Teachers College, Monteclair, H.J.

Sharscteriatics of idolesgents.
Speaker, Dr. Fritz Redl, Staff of Adolescent Study
Commission of Progressive Education Assoeiation,

he ecurse was en She Techniques and Methods of Teache -y
iu Approohtion. given by the Director under the auspices of t!u
Ilulm ut sodern Art and Teachers College, Columbia University.

This course was .I.nuaehd to give the new and prospective teacher

an understending of the creative development of the adolescent

snd to present him with a Jmowledge of the of the art materials

availeble and necessary for schieving their objectives.
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Sghools were invited to participate under various plans
according to their needs by which they could take advantage of all
or of part of the above mctivities.

The schools were also invited to request speakers %o
come %o the scnool and speak for formal classroom work or for
informal activities such as assenblies or art club sctivities.

This service was used by only a few schools.

Sallery Talks
In addition to the work carried on under the Educational

froject, schools are invited to visit the Museum and are Saken on

a tour through the galleries by the Museum lecturers. They are

taken through either all the galleries or to some specidic exhibition
which they hed indicated an interest in seeing. iany schools in the
city and in the noarby towns of New Jersey , Cohnecticut, Pennsylvania

and VWestchester County im New York took advantage of this service.

Gireulating Ixnlbitions
The Department of Circulating Nxhibitions hae many available

exhibitions, most of which are gauged for the college level but some
are simple enough to be used at the secondary level, and are in demand
by high schools. The Circulating Department is the only activity in
the Museum st present which meets the needs of schools outside the

eity and in remote regions of the country.
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(B PLANS FPOR THE THREE YEAR SXPERINERY

Fy N
3 188

EDUCATIONAL PROJECT WITH STCONDARY SCHOULE

The Musewn of Moder Art
New York, New York
June 13, 1938
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M‘m “‘h....ttU.O..Il..‘.!.'..l.!'l.............‘l’

PART 1 - in Intensive Study of Some Major
Problers in Art YdusabtioNisececcsisivecsssaidd

Antioiputed Uses of Resulte Obbalned.esssiees
Procoduressessssinssccisdtvsasssibiivasbreied

Musber end Type of Schodls Invibodsescssiscss

Stwdy and Presemtatlion of Vieuwal Aldssssssese
Exhibitlons FMlanned for 1000=19¢Dssssscssssrg
Izhibitions Ciroulanbed in 1058-1000sesssesecs 9

Antioipatod Usew of Hesults Ctfained from Fart IX.icieie 9
Trial Fublications As A Teaching Addisssicisiccsseinsiie 10
Othor AotivitioBesssssssssoscssssosscscssesscisnssstonse 10
m Poople's mn&tauuannuouuui 10

Tosohors COUrBUSsessvasssscessspsessessnsssnss 11

Demonstrations by ArtistSicesecssssescscssces 11

Orontesesssiscsressessstsnnssnisvbisossnsechabonbosconne 12
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TINTATIVE PLAND POR TIi TURSH YRAR EXPERDUNT OF TS BAATIONAL &
¥

MSEUM __CF  MODEER ART

NOTEx mmmplmmnutmluornm“m
out with a group of secondary scheols simee 1037, -

o1 A

THO=FOLD ADM

The gensral adm of the Edueatiomal Project is two={old, = first, to
undortake ax intensive study of mejor provlems in art education,

on the secondary level with the intention of suggesting mesns toward
thelir solution;  secend, unuawmmﬁmﬂm
thet might further the tonching and enriclment of the arts inm high
schoolse

PART I - AN DNTENSIVE STUDY OF J0MF MAJOR PROBLYL IN ART EUUGATICN
The firet part of the Project will include & study of selected problams
which have ¢o do with the teachin: of apprecistion of art and the
development of the orvative powers of the adolescente iie shall sesk
40 discover footors in the apprecistive and croative aspects of learn=
mmmmw;mm.wwm
the emotional prowth of adolescents and which may indicate how the
Museun oan contribute in promoting thet growthe Wo shall study
wuiﬂlmndemth&hhntohlnitmﬂuwdaﬂyﬂh&u
uhm.-“wmmpcmuum
Whmw rurmqh.--m:lmwu
dlscover the resstions to assthetic or art values alone, dut we shall
sosls ovidence on other factors, such as preference for subjoet matter,
boy snd girl tendencloes, stor: valuep mm.rmnw:-‘d
receptive process of learnin; through the arts.
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PART I = AN INTRESIVE STUDY OF SGME MAJOR PROBLEMS IN AET EDUCATION (oomtimued)
Seme of the mejor problems upom which wo will work will imeludes

1. wmmmnmam‘iﬁai‘e
udolespenge

e ?;utmwemmbmmwphmw

S+ Reactionz to line, tome, color, pattern organization

4s Tolative importance of soelal somtent, story slement,
nostalgic value, technigue - &

Be fesctlon to plestlc snd two-dimensionsl materisls ———
6s Ielatlye importance of seale, materiel, veriety in exhibitions
7+ Relative importance and effectiveness of verbal, visual and
monel (tectile and kinsesthetie) expression in develeping
apprecistion,
In most instences, the purpose for sesuring such information will be to
disoover mormal or typieal respémses of ageelevel proups or idémtifying
sharaoteristies of similar intivitusls, We miy them dotormins whether sm
individuel is typleal of Mis age level or different, or we may determine
the srowth az normal, retarded or advenced.

Mﬁmmmlwsmmw-muwg!p
confusing or deceptive if the study were begun on too large or cemplex
s soale, Ve therefore thiak it expediont to divide the study iute
progressive steges from slmple %o complexes We may begin with the
adolesomt’s reaction to subject mstter im pletures sad include other
fagtors a8 they appear recdy for study,

SES OF RE Q ' \ .

The results may be of profit to secondary edugation ip a veriety of wayse
4% proseat the following suggest themeelves:
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ASTICIPATED DSBS OF REVLTS COTATEED (oemtimmed)

e Lmlwmuwfwmﬂ!“', ., -
tescher & grester lusight imto the wake-up of sdolescents
and into the teohniques for teaching the artse -

Be mmlmmermrmmpummmm

°  oondusted by tho Museums

Ce Mmmomormmwmmw;mn@
suggestions of visual metorials and methods for their uses in

sooondary school programs, plruwhﬂ.yhmww
COUrsode

s L3

PROCEORE sie
The procedurs for scquiring this evideuse will be comdusted aleng

soveral lines, such sz reactions to plotures and ert objects through
oral and written responses, proup discussions, and exercises in graphle
and plastic medime “videmce will thereforo be obtained through verbel
wﬁnboomwbothﬂthnaMuWhﬁ
Project and st the Musewss A Juseun representative will visit the
school equipped with the necessary visual materials and present the
exorcisess This service will be necessary for those schools whose -
ourricula or looations prevemt them from ooming to the lusoume The
rugwuuinmmmmumwmnm A
Jaboratory or atudo will be esteblished at the Musew for condusting
w..'lxtwhwmm-mmm
hmnﬁnmﬁwm Such & room hes boen designed by
the Director to serve the fumctions of both studio and gallerye It
is thereforo & convertable studioegallerye




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art —_
o ern Archives, NY VDA 7 =5

WINBTR AND TYPT OF SEROOLS THVITHD

The Projeet will include n intensive stuly of students FreH a selected

mmder of schoolse The mmiber chosem should be large anough 0 guarantee
sisnificant results, but not so large as to be worleldy or to dissipate
the efforts made, e think twelve to fiftecn schosle sdéguate for the
purposse A school will be chosen on the basis of i%s Sypleality or
wniqueness, quality of ocooperation, sbility to contrilute and willingness
to cooperate,  There will be a balamée betwoen public wnd private schools
to establish a reprosentative crossesoetion of secondary ednoatiohs Sehools
will be imvited to join the Profect without charge Yut ‘thote who expréss
a willingness o pey will be permitted o 4o 86, Tach sehsel will'te
comitted to ecertain requirements such as rogular attendsmse ut classes,
keoping of records and smswerin: questiommaires. A schodl that falls
to moot its responsidility will autometicslly lose 1ts place im the Projects
A school will belomg to the Project for at loast tme yoar and will pladge
+the seme studente for study for the emblire year) gthers will belong
o the Project for three years sud pledge the seme students for three yoarse
The study will endesvour to consider the followin; points:

8. reprosemtative growps covering the secendary scheol ege levels,

-Wﬂdufwn.qulzuum "
be high and low groups (r-nidcr-lu.dwhsnwmm
emplayed)
¢e verbal and noweverbal or visual types

de privileged snd under~priviloged

e
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BART 11 » STUDY AND PRESENTATICN OF VISUAL AIDS

The secand part of the Projest will imelude the making wp ssd
eireulating of exhibitions to bo used in the sshools, This will
require gohools in addition to those cooperating im Part I of the
studys  These schools are expected to carry out definite and
oxtensive experiments with their studentss The experiments will

bo planned mad direstod by the Museune  Rocords of the ebudents?
mmm*uumqmummamwtwmwmm_
and turned over to tho Museum for interpretatioms These exporiments
my include infornml oral responses, written statements, questiomaires
and stulio exercises ommnwwmmm The exhibitions
will bo revised on the basis of the rosults aoquired threugh the
oxporiments and fram the temshors! repartse Fach school will be
camitied to definite rosponsibilitics and those that fall to give
tholr full eooperation will lose thoir merborship in the Projecte

The eaiibitions will imelude subject metter of interest to the age
lovel sddressed, mad when possible they will be made to relate two or
more studies, such as art and socinl sulense, or art end geasstry, or
they will relate to fastors in the students’ everydsy living such as
exhibitions of useful oblests, the social soams, tho home, the theater,
They will present expressions in two und throo-dinensiomal medise A
greator \nderstanding of the arts may be brought about through exhibditions
shiah deminstrate various art processes or which snalyse csrtaln sesthetls
mmu-mmmmwmw_hnn,_‘
tone and oolor in paintinge

' L4 ¥
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m: TTIONS PLAMMED POR 1639 - 1940
The following exhibitions are temtatively plamned for next yosr's
progrem in sdditien to those now in oireulation:

The Prolininary Courses of the Deuhsus

Bimplified to meot the needs of the secomdary school student

end plamed 4o give a new coweptlon to the teashing of desiza
partioularly to stimlato new meihods in teaching the industrial
artse 7o include large photorraphs, constractions end
tootile chartss Ixperimominl nets may alsc be provided,

Hsohine Art
" hm exhidition showing how the machine hes influenced snd
restricted the degigner and added & new field of crestive
endeavoure To inglude seversal objects m-mgm_m_&
show, spproximatoly twenty pieces, well labolleds

Useful Ubjects Under §5,00
An exhibition demmmstrating the selectivity of objocts in
everyday uso, intended to develop swereness and disorimination
in purchasing of oormon comwiitios, Also showing thet fine
objects need not be cxpenslve Approximately 20 pleces
of variod uses ond waterial,

Modorn Imtorior Jesign
" An oxhibition of modern hane plaaning for the spartmaut or
smell houso, intended to iuterest both beys wnd girls, pertiows
larly girls hhm-nﬂnamnﬂbmhww
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fikat Is Modern Archltecture?

An exhidbition om the desipn and fmetion of modern architecture,
{1lnatreting the deminamt principles and thelr devslopments
Protorraphs and modelss

Yodorn Fhotorraphy
An exhibition for the amsteur, showing tremds and types of
modermn photography, intended to stimulate interest in the
desipn qualitics of the photorraph and 4o encourage the
medium ay an wrt expression. Pifteen o twenty larze platess

pr  SUEEY S NS

I An oxhibition showing the use of geomstric prinsiples te
peintings of various pericds, intended to estadlish a
sorrelation between the tasching of geemetyy and art and
to devoloy ®u porceptien of thelr similaritiess Ton or twelve
plates with dlagrems of geomotric mnalysis and color platess

Ste_o Costunos
An exhibvition plemned to satisfy the intercets in stegoeraft

But else to sttract rirle who are interested in costunos and -
Lo direct this intercst towerd signifiomnt design valuese
Twelve plates in eolor and four manmequinse

Same Cources of Modern Iré
An exhibition showing the socurees rom which many modern
movements bogan, relatins the work of n wrtlst with the

signifioant ert or expression from whieh it was deriveds
Mn exhibition of sbout 15 works of art and comparative exmsples,
extensively labelleds
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2 (soat inued)
Anbmls and People In Soulpture

Subjecta chosen beonuso of thelr sppeal 4o ndolescontss
WAL ghow how the same subjeet b expreseed in various

styles. Intended %o appeal o interest inm plastie mlm.
Fiftesn soulpturess -

A reprocentative group of modern seulpture from the naturalistie
%o the abstracts A study in comparison and comtrast. .

To be presexted in lurge photogrephs to exmmine the effectivencss
of photogrephs for representating plastic objectss

Zrosess Serles
' Maldng of sn Apimeted Carboon - (Walt Disney)
To develep seloctlvity ant interest in the anlmsted cartoon.
30 or 40 aletchos an 10 or i mowntse

be  Seicing of & ldthoyraph
To enrich experiemee in grephle arts. 10 or 18 plates showing
the suooessive stages of the makdn; of & lithegraph, = in photo=

crephs, ineludin; tools end orfginal 1Ithoprephe

oe A bowlptor At Work
Fostoring an intersst and appreclation of forme ¥aldarelll

or Lorach at works 10 or 12 plates, Potogrephs m

the successive steps from the blook to completed sowlpture
ploces Vindshed work on views ' '
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" ESINISON PLND o0 1956 - 1040 (oomtimed)
Zrocess Series (ccntimed)

de laolking of ulFeseo
Inorease understanding end epprecistion of tho marel as an ort =
particularly the fresoos Marion Oreemwood or some other artist
at worke Photographs showing the successlve stages, including
sketohos, cartoons and modelse :

The following exhibitlons were eirculated during the 1938 - 1930 soasom:

Modern Architecture

The Modern Poater

Aniwels end People In Art
Painters

Reproductions In Fatercolor and Pastel
liodern Artiste As Illustrators -

1.
Qe
Je
e
Se
Ce
Te
Oe
Je
10,
11.

ANTICIPATED USES OF REGULTS ODTAINRD FROM PARP IX

A% the end of tho turoo year poriod this phase of '@ Project should

yield results whioh will be signifficant to oducation in nddition to

the advantage of serving the needs of the partioular schools in the

Projeste We expect the following veluos to result frem it
mﬁouwm-mum}mmmmamm
A varloty of exhibitions which may be duplioated by other musewss or
school systomse
Information on tho most sdoquate mouns of assembling, installing exd
paalking of exhibits for seeondary schoolse
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JBIN. PUSLICATIONS AS A TEACUIND ALD
The Museun aleo contewmplates the publishing of small illustrated
broohurds or follos on the exhibitleons whish nay be sold &t &

nouinel sws 4o sbudents wd which mey becams & direot ald in the
teaching of modern arte Thinmyumuapmuﬂmrytémf
pering larger and more complote publioations an the arts Irm- _
secondary schoolse Such publiostions should in time pay for th.-
solves snd would therefore not actuslly come out of the grante

OTHER ACTIVITIES

In addition to the above memtioned activities, we expect to contimue

the activities now in cperatiom, nemely:

Young Pecple's Gellery
A gallery set ssido im She Mmown whero sxhibitims of
orizinal sorks of art are showas Theso are chosen,
ascombled snd installed by studwmit Jurtese  Classes
from sehools cooperating in the Project met with the
Director o study and to discuss the edibitiomss Thelr
reactions were recorded s futwro exhibitions plemned
from the romults obtained,
rollawing is & 1dst of exhibitions showm in the Touwny
People's Gallery during 1937 - 1933

1e¢ Tramsitions and Comtrasts in Palnting and Soulpture
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OTER ACTIVITIES (pomtinued)

Zeachers Coursea

The lectures for teschers dwring 10Uy - 1938 preved so valumble in
stimloting the tescher snd in keoping him in touch with progressive
thought and proctise that s phase of the work has developed fram
informal lectures to sm organised course, piven under an associsted
toaching arrengement botween m Teachers College professor and the
Direstor of the Projecte It is given at Teachers College, Columbia
and carrios University eredite Invited speakors, outstanding in
special flelds of art end education earich the Soope of the courses
The course will be siven again in the swswr sossions The following
is & list of the speaiters who lestured during tho winter sessioms

Sheldon Chenay, Modornimm In The Arts
Dre Jumos Mursell, Art In Genoral Bducation

Drs Caroline Zashry, Social snd MLM
Dre Vikbor Lowenfold, Crestive Asctivity: Visusl, NomeVisual
Jeorge Oress, sasworing gquestions put %o him by the growp

Dre Lewromce Comrad, Whet Is Croative Tesmching?

Dre Arthur Lismer, The Child As Arkist

Penol of students frem Fleldston School in discussion of modern art

Denonstrations By Artists

mmwlmgimmmﬂhpermmam_@
it wished to seee Gm\wlmhptumnupulibhtoﬂtuh.“ v
demonstrationsdo not tend toward & lesture typee The following is
a 1ist of demonstrations which were given during 1938 = 1930

ZThe Maldng of an Btohing ~ Vietor He D'Auice

Zho Maldng of & Drypolnt - Peggy Sesen

fhe Naking of & lithograph = Jolm Lonergen

At iomem] Preleah
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OTHER ACTIVITIES (oontinued)

Demonstrations By Artists (comtinued)
Mural Painting < Marion Greemwood

lurel Paiuting - fysh Luding
Terpora Underpainting for 0ils - Murman Pimck & Alexander Abels

Light and Color and Their Use An the Thester - Vietor E, D'Amico

The Museum regards the emcoursgement of latereet in the arts as one of the
major functions of its Educatlonsl Project and therefore it will devete

much of its emergles to this end, by ilnviting educetional conferences and
assoolations to meet at the Musswn and to hold symposia on timely questions
in the arts, snd in presenting exhibitions (particulerly in the Young Pecple's

Gallery), of student work and new experiments in teschings The following

suggests the type of exhibitions plunmeds
Art Viork of Hamdisapped Children
International Show of Adoleseents' Art Werk
Crestive Development of Ume Individual fram Sarly Childhood
to Adulthood

The staff provided by the Orant will not be sufficent to carry out the
entire Project and we are therefore enlisting reorults from the W.P.ds

or internes from the Training Department at Teaohers College, Columbis,

The Grant will be employed as follows:
We would prefer the ppportunity to use this budget with flexibility,.

VICTOR Es DYAMICO
Director, Eduontional Projeet
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PURPOSE

The purpose of the Educational Project of The
Museum of Modern Art 1s two-fold: first, to study
problems in art education on the gsecondary level and
to suggest a means of their solution; second, to build
up visual materials and techniques that may further
the teaching and enrichment of the arts in high schools.
The Museum feels that this work will make its collec-
tions more useful and more accessible to New York
public and private schools in the teaching of art in
general education, thus bridging the gap between
learning about art and contact with works of art.
Throughout all the activities of the Project every
effort has been made to extend the range of the arts
experience beyond the traditional fine arts, thereby
breaking down the isolation of the arts from everyday
experience. By bringing the high school student in
contact with the best art of his time the Project has
not only enriched his appreciation of this art but has
also helped him in his own creative work and alded his

teachers to evaluate his creative ability.

1937-1938
PARTICIPATING SCHOOLS

During the first year (1937-38) of the Educational
Pro ject at the Museum ten schools participated in the
four-fold program it offered. The following partici-

pated throughout the year:
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The Buckley School
The Chapin School
/The Dalton School
‘Evander Childs High School
The Fileldston School
“Erasmus Hall High School
The Horace Mann School
The Lincoln School
vMusic and Art High School
The Spence School

Twelve schools were invited, two finding it im-
possible to continue throughout the year due to lack
of facllities.

As planned, the program included (1) exhibitione
in the Young People's Gallery, (2) Rotating Exhibitions
sent to participating schools, (3) demonstrations of
techniques, and (4) lectures to teachers.

YOUNG PEOPLE'S GALLERY

The Young People's Gallery exhibits comprised works
selected and hung by student Juries from material as-
sembled for this purpose by Mr, Victor E. D'Amico,
Director of the Project, from the permanent collection
of the Museum and loan exhibitions from private collec—
tions and art gallerles, The exhibitions, visited by
the students individually and in classes, were dlscus-
sed with teachers and the Director, Following 1s the
1ist of five exhibitions shown in the Young People's
Gallery durlng 1937-38:

Transitions and Contrasts in
Painting and Sculpture
Contemporary Drawings
American Folk Art

Machine Art

Young People's Exhibition*

*This comprised student work in painting, sculpture,
theater and industrial arts,
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ROTATING EXHIBITIONS

The Rotating Exhibitions contained new material
and did not duplicate the exhlibitions shown in the
Young People's Gallery, They were sent tc the parti-
cipating schools every month for two weeks and in some
instancee were made a part of the curriculum, Each
school therefore had about four or five exhibitions on
view that year, The following list of the eight Ro-
tating Exhibitions exemplifies how the Pro ject has en-
deavored to present art in a broad sense as related to
the student's 1life and studies. For example, the
Theater Art exhibit could be related to films and plays
he had seen, to school dramatics, and to plays in his
courses in literature,

*1. Modern Architecture
*2. The Modern Theater

3. Art In Everyday Things

4. The Modern Poster

5. Survey of Modern Painting

B+ Animals and People in Art

7. Materials and How the Artist Changes Them
8. Graphic Arts Exhibition

TECHNICAL DEMONSTRATIONS

The four demonstrations on techniaues of the artist
proved popular with the students, presenting as they did
several leading artists at work. These were:

1. Etching and Drypoint Processest V.E.D‘Amico.BPeggy
acon

2., Tempera Underpainting for Oils: Alexander Brook

3. Light and Color for the Stage: Victor E+ D'Amico

4. Stone Sculpture: Oronzio Maldarelli

#These two exhibits included experimental models which
gave students the chance to create their own designs.
They proved very popular,
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TEACHERS' LECTURES

One of the important featurecs of the Educational
Project was a series of meetings held monthly at the
Museum, with guest speakers who presented to the teachera
of the participating schools rccent trends and develop-
ments 1n art education. Following is & list of the
talks given at the Muscum during 1937-38:

Problems in Teaching Art Appreciation: Victor E. D'Amico
Interpretation of Art Work of Adolescents: Eunice Vassar
Detection & Treatment of Handicaps of Normal Children
Through Art: Bernard Sanders
Values in the Creative Experience: Lawrence Conrad
1938-1939

In continuing the Educational Project for a second
year (1938-39), the Museum expanded the activitles of
the original program, with the exception of the Young
People's Gallery, which had to be temporarily discon-
tinued due to the Museum's limited quarters in the
Time and Life Building during the construction of the
new building. The other three activities, however,
were substantially enlarged. Secventeen schools par-
ticipated in the program, an increase of seven over the
previous year. These schocls Joined in additlion to the
ones participating during 1937-38:

Bayside High School Packer Collegiate Institute
Girls' Commercial High Scho2l Julia Richman High School
Haaren High School Theodore Roosevelt High "
Franklin K. Lane High School Walton High School

Note: The Chapin School was the only one which did not
re Join the Project.
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ROTATING EXHIBRITIONS

The roster of Rotating Exhibitions rose from eight
to fifteen:

1. Madern Architecture

2. The Modern Paster

3. Animals and People in Art

4, lodern Painters

5. Modern APtists: Reproductions in Watercolor & Pastel
6+ Modern Artists as Illustrators

7. The Modern Theater - Stage Design

8. Modern Costume Designs

9, Theater Arts of the Renalsgsance & Baroque

10, Stage Settings for Five Plays by Ten Designers
11. dodern Pictorial Posters

12, Modern Lettering & Arrangement in Poster Design
13. Abstract Painting

14, Useful Object For Young People

15, Modern Sculpture

The Modern Poster and Abstract Painting proved the
most successful of the mgroup, showing the young people's
keen interest in poster art, a prominent feature of thelr
everyday life, and their unpre judiced approach to ab-
stractions.

TECHNICAL DEMONSTRATIONS

The enthusiastic response accorded the technical
demonstrations during the first year of the Project
encoursged the Dircctor to add three more the second

year:

1. The ilsking of an Etching: Victor E. D'Amico
3. The Making of a Drypoint: Pegry Bacon
# 3. The Making of a Lithomraph: John Lonergan
* 4, Mural Paintinmt Marion Greenwood
#* 5, liural Painting: Ry?h L%dengil B e
« Tempera U ainting for 8t
Ll A Alexander Ahels
7. Light & Color, Their Use in the Theater: V,DfAmico

# These arce the new demonstrations msiven in addition
to those of the first year.
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COMPETITIONS

For the last two years (1937-38, 1938-39) the
Museum has been asked to form a committee to Judse two
children's competitions held by Saks Fifth Avenue and
R, H, Macy & Co, -~ one for the cover design for Saks'
fall catalogue of children's clothes, the other for the
best entries in the children's section of Macy's Thanks-
#lving Day Parade. Two age levels were represented: the
Junior Group, from three to ten years old, and the Senilor
Group, from twelve to eighteen years of age. The Museum's
Curator of Painting and Sculpture joined the Director of
the Educational Pro ject on the Judges' Committee and
awarded prizes for the best designs. The second year
Jean Charlot was commisgioned to paint two pictures as
first prizes and two color reproductions of paintings
were glven as second prizees for the Saks' Contest. This
procedure is in line with the Pro ject's desire to do
away with cash awards in favor of orimginal works of art
to reward the young artist.

TELEVISION PROGRAMS

Just recently the National Broadcasting Company
invited the Museum to make up a television promram.
The first one, a demonstration of the technique of a
drypoint given Juhe £0 by Mr, D'Amico, was so well re-
celved that several others are planned during the sum-
mer months and later, Here is a list of two already
given in addition to the first, as well as some planned

for the future:




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY VDA I =

TELEVISION PROGRAMS (CONT.)

1. Demonstration of an Etching: Mr. D'Amico Aug. 11
8. Designing = Stame Setting: Mr. D'Amico Aug. 18
3+ Making of an Aquatint

4. Making of a Monoprint

O« Making of a Lithosraph

6. Making of a Wood Engraving

7. Making of a Linoleum Cut

8. Making of a Dramatic Mack

TEACHERS' COURSE

The informal teachers' lectures, too, proved so
satlisfactory that they have become an organized course,
iglven under an associated teaching arrangement between
the Director and Professor Martin of Teachers College,
where it is held. Listed as Education 183M, it car~
ries University credit, reaching a nreat many educa-
tors in addition to the participating school staffs.
The course is open both during the winter and summer
sessions; fifty-two students enrolled during the
winter and thirty-three during the summer sessions.
Following are the lecturers and their topics present-—
ed this winter:

Sheldon Cheney: Modernism in the Arts
Dr, James Mursell: Art in General Education
Dr. Caroline Zachry: Social & Emotional Adjustments
of the Individual
Dr. Viktor Ldwenfeld: Creative Ability, Visual, Non-visual
George Grosz: Answering Questions put to him by Group
Dr, Lawrence Conrad: What is Creative Tedching?
Panel of Stuwients from Fieldston School in Discussion
on Modern Art

ADVISORY COMMITTEE

In order to better cooperate with the schools, an
Advigory Committee made up of several Art Directors and

educators acted as advisors to the Project. Following
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1s the 1list of the Advisory Committec (1938-39):

Miss Anne Bebarfald, Chairman of Art Dept., Evander Childs
High School
Miss H., Rosabell MacDonalg," nooon . HeS. of Music
and Art
Miss Virginia Murphy, Chairman of " " , Erasmus Hall H.S.
Vaclov Vytlacll, Instructor in Life Paintings & Drawings,
Art Student's League; Dalton School
Furman Finck, Head of Art Dept., Oak Lane Country Day
; School, Oak Lane, Pa.; Instructor, Tyler Sch'L
Prof. Belle Boas, Director of Art, Horace Mann School
Miss Mabel Birckhead, Chairman of Art Dept., Rye H.S., Rye,
1939-1940 N.X.

SCHOOL PARTICIPATION

Althouch the number of schools joining the Project
during 1939-40 is still somewhat indefinite, about
twenty are expected to participate. Each school is
beins asked to furnish two groups for testing and ex-
periment. The first mroup (of not less than ten or
more than fifteen students) will meet at the Museum
once a week for the purpose of examining their reactions
to pictures on some form of record sheet devised by the
Project . It is hoped that each school will devote one
period & week for this purpose. Those schools which
find 1t impossible to send a group to the Museum .18¥
carry on the Pro ject experiments at their own

buildinzs. A Museum agelstant will conduct the ex-

periments at the schools, bringing and removing the

visual material, The gecond group or class Will ex-
amine and give its reactions to the Rotating Exhibitions
gent to the schools. For this purpose, each school
will assign a group different from the first, This

may include approximately twenty or more students.
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Question blanks will be provided for thils purpose.

These exercilses can be carried on by the same group
throusghout the year, meetins on alternate months when
the exhibitions are received. It has been sungested
that these activities be substituted for a class per-
jod or home assignment so that the student will feel
the importance and responsibility of his cooperation.
In addition, as heretofore, we shall continue to re-
quest the teachers' remarks on the exhibitlons.

YOUNG PEOPLE'S GALLERY

The program for 1938-40 continueg to expand that
of the first two years., The resumption of activities
in the new Young People's Gallery on an enlarged scale
marks a highlisht in the future plans. With the open-
inz of the new building the Museum has set aside a
room designed to function as a studio-gallery, where
experiments and dlscussions can be held in addition
to the exhibitions. Several new features distingulsh
the room as an innovation in classroom design. The
desks may be arranged in a new pattern whenever one 1s
tired of the cld set-up. They may be attached to make
an irresgular curve s2 that no one student shall seem.
more important than another. They can also be separ-
ated and made into one large table or into a few med-
jum-sized tables. Since they are also easily collap-

gible, they can be pushed aslde agalnst the wall 80
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that the room can be used for plays or dances. As
they can be stacked away in a small compact aresa, they
will not interfere with any study of the Gallery' s air-
rent exhibitions., Algo, the individual desks are light
encush so that one child can move and handle them. Their
off-white linoleum tops are washable, easy on the eyes,
and show color to advantame. Another practical feature
of the room is a set of boards for display, with drop-
ped trays for showinpg mounted pictures. As these trays
can dlsappear to fit into thelr rubberized surface,
drawing material for larme work can be tacked up on
them, permitting the execution of murals, etc. Thus
the room 1is desimned particularly for experiment and
has the advantages useful as a new departure for class-
room desinn and equipment for art work,

The following will sugzest the type of exhibition
that the gallery will feature:

1. Creative Growth, Childhood to Maturity

2. International Show of Adolescent Art

3. The Art Work of Handicapped Children
The Director plane to emphasize the responsibility of
gtudent Jjuries in perticular thls year.

ROTATING EXHIBITIONS

Many new exhlbitions are planned to rotate among
the schoole in addition to those now in circulation.
The following 1s a tentative list:

1. The Preliminary Courses of the Bauhaus

2. Machine Art

3. Modern Interior Desizn (speclally requested, with
experimental model)

4, What 1s Modern Archltecture?
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5. Modern Photography
6. Geometry and Art
7. Stage Costume
8. Some Sources of Modern Art
9. Process Beries
a) The Making of an Animated Cartoon: W, Disney
b) The Making of a Lithograph (not decided)
¢) A Sculptor at Work: Oronzio Maldarelli or
William Zorach
d) The Making of a Fresco: Marion Greenwood
e) The Making of a Stage Set: Cleon Throckmorton

Several technical demonstrations will also be fea-
tured in the program as before. As yet, they have not
been announced, but they will approximate those held in
previous years.

FUTURE PLANS FOR THE PROJECT

Although not scheduled for the coming season , sev-
eral activities are planned for the duration of the Pro-
ject's three-year plan (1939-42).

ROTATING EXHIBITIONS

The followins are some of the exhibitlons in pros-
pect:

1, Art and the Social Scene

2. The Mask in Theater and Dance

3. Photos, Plans, and Stage Models of Modern
Housing, City Planning, Alrports:

4, Photographs of School Architecture

5, Photos of Sculpture, with Various Views to give
ag clear a Conception of Form as possible in a
Two~Dimensilonal ledium

6. Modern Materials: Collection of Materials Used
in Architecture, Interior Desisn, Sculpture,
and Applied Arts

7. The Modern House

8. Modern Textiles

9. Pottery Throwing

10. Exhibition of Packamling

PUBLICATIONS, CONFERENCES, EDUCATIONAL EXCHANGE
8t11l1 another project planned for the future is the

publication of illustrated brochures and follos as a
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teachings ald in connection with the current progranm,
a8 well as the establishment of an Educational Exchange
for research probleme in art education. Educational
conferences and symposia are also planned. Since the
Progressive Education Assccliation has endorsed the
work of the Project, several of these activities will
be conducted jointly. As mentioned above, several
television prosrams presentinm demonstrations of tech-
nigues of the arts will fisure prominently.
ANTICIPATED USES OF RESULTS OBTAINED

Throush this intensive study of some of the ma-
Jor problems in art cducation and the develcpment of
the creative powers of the adolescent, the Educational
Project hopes to collect -~ and indeed has collected
much already - evidence for thelr soclution and under-
standing, The record of students' reactions to pic-
tures and art objects, both orally and in written
tests, group discussions, exercises in graphic and
plastic media, and other experiments should yleld a
quantity of such conclusive evidence - on types and
gizes of exhibits for use in sccondary schools, a
variety of exhibitions for use in secondary schools,
a variety of exhibits which may be duplicated by other
nmuseuns and school systems, and information on the most
adequate means of assembling, installinsj, and packing
exhibits for secondary schools.

Throush the Educational Project the Museum of

Modern Art continues its presentation and interpreta-
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tion of contemporary art, extending it to the secon-—
dary schocl level by buildins up new visual materials
and techniques in exhibitions, both in the Young
People's Gallery and at the schools themselves,
through lectures, demonstrations, and experiments -

a prosran desizned to serve the nceds of both art

eduecation and reneral education.
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THE MUSEUM OF MODERN ART
EDUCATION PROJECT WITH SECONDARY SCHOOLS

Because 1t felt that courses on art in general education
had guffered frecuently from little if any direct contact by the
student with original works of art, the Museum, in the fall of
1937, began an experiment to make ite own collection more useful
to the secondary schools of New York City.

During the first year ten schools participated in the

project. This number has been increased to 16 during the current

Year:

Bayside High School The Horace Mann School
The Buckley School Franklin Lane High School
The Dalton School The Lincoln School
Erasmus Hall High High School of Music and
School Art
Evander Childs High Packer Collegiate Institute
School Julia Richman High School
Fieldstan School Theodore Roosevelt High
Girls Commercial High School
School The Spence School

Haaren High School
The program, which i1s based not on any prearranged rou-
tine, dogma or schedule, but is designed to reveal as fully as
possible to the students the place of art in daily life, 1s as

follows:
1. Young People's Gallery: Juries of students, chosen

from the schools, select and hang the exhibitlons in the Young
People's Gallery under the supervision of adult advigers, During
1937-38 there were six exhibitions, which were visited by the stu-

dents alone and in classes, and which were discussed with teachers
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and with the Director of the project, Because of the exigencles
of space, this part of the project has been somewhat curtailed
during the current year: Visits to the regular exhibitions at the

Museum were substituted for visits to the Young People's Gallery.

2. Rotating Exhibitions: A program of exhibitlons

different from those shown in the Young People's Gallery is sent

to the participating schools at regular intervals., These exhibl-
tions are a part of the regular curricula of the art departments

of the participating schools, During the first year of the project
elght such exhibitions were circulated, but this number has been in-
creased to seventeen. The material is not limited to painting and
gculpture, but includes architecture, theatre art, industrial art
and graphic art as well. The exhibitions circulating during the
current year are as follows;

Modern Architecture . The Modern Theatre - Costume
Art in Every Day Things Designs
Animals and People in Art Modern Pictorial Posters
Survey of Modern Painting . The Renaissance and Barogue
Modern Artists: Reproductions Theatre
in Watercolor and Pastel . Modern Artists as Illustra-
The Modern Poster tors
Modern Lettering and Arrange- 15. Stage Settings for Five Plays
ment in Poster Deslgn by Ten Designers
Abstract Painting 16, Practical Objects for Young
Ten Small Modern Sculptures People
The Modern Theatre - Stage 17. Modern Palnters
Desgigns

OWO <V b
. * . . = s & = =

3. Demonstrations of Techniques: During 1837-38 four

demonstrations by artists were arranged, Following is a 1list of
demonstrations arranged for the current year:

The Making of an Etching - by Vietor D'Amico
The Making of a Drypoint - by Peggy Bacon

The Making of a Lithograph - by John Lonergan
Sculpture in Stone - by Oronzio Maldarelli
Mural Painting - by Marion Greenwood
Mural Painting - by Ryah Ludens
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Tempera Underpainting
for 0il Painting
Tempera Underpalnting
for 0il Painting
Tempera Underpainting
for 01l Painting
Light and Color and
Thelr Use in the

by George Picken

by Furman Finck and
Alexander Abels

by Edward Glannon

by Victor D'Amico

Theatre

4, Lectures for Teachers: One of the important features

of the Education Project was the series of meetings held monthly
at the Museum, with guest speakers who presented to the teachers
of the participating schools recent trends and developments in art
education, This phase of the work has developed from informal lec-
tures to a course on the Technicues in Teaching Art Appreclation at
Teachers College, Columbia University, based in part on the Museum's
Education Project, and conducted by Professor Charles J. Martin and
Mr, Victor D'Amico,

5. Advisory Committee: In order more effectively to co-

operate with the schools, an Advisory Committee composed of leading

educators has been organized to assist the Director of the Projlect.

The Committee is composed of:

1. Miss Anne Bebarfald, Chalrman of Art Department,
Evander Childs High School, New York City

2. Professor Belle Boas, Chalrman of Art Department,
The Horace Mann School, New York Clty

Miss Mabel Birckhead, Chairman of Art Department,
Rye High School, Rye, N, Y,
. Mr. Furman Finck, Head of Art Department,

Oak Lane Country Day School, Oak Lane, Phila., P
Instructor at Tyler School
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5. Miss Rosabell MacDonald, Chairman of Art
Department, High School of Music and Art,
New York City

6. Mr., Charles J. Martin
Teachers College, Columbia University,
New York City

7. Miss Virginia Murphy, Chalrman of Art Department,
Erasmus Hall High School, Brooklyn, N, ¥,

8. Mr. Vaclov Vytlacil, Instructor in Life Painting
and Drawing, Art Students' League and Dalton
School, New York City




