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ROOF AND FIRE PIECE

53 Yooster to 281 Lafayette, New York City, November, 1971. Twelve
blocks, eleven dancers. Private performance.

420 Vest WBrosdway to 85 White Street, June 24, July 1, 1973, Nine
blocks, fifteen dancers. Public performences

Mills College, Oakland, California, July 17, 1973. Instructions in-
terpreted »nd directed by Rebecce Fuller. Circular format rendering
the sender @and receiver of the movement simultancously visible to the

audience. Indoor 'nd outdoor versions. Public performances.

Simple, semaphor-like movement (joint articulation and perpendicular
and parallel lines) was continuously transmitted from one d ncer to
another, each stationed on separate roofs spanning a nine to twelve
block section of New York City. After fifteen minutes, the sender
ducked out of sight to indicate by pre-arrangement that she had finished.
A1l dancers turned to face in the opposite direction and the receiver
hecame the sender reversing the flow of movement across town for an
equal duration of time. Part of the sudience was pleced on a roof
midway between "hite Street and Yest Uroadway. Another group was at
the end of the dance, and a third audience was comprised of uninformed
people in the neighborhood whose eyes stumbled accidently upon one or

more lirks in the event.

PDistance in an interior space is stopped or held by the walls of the
room or curtains of the stage unless through illusion the boundaries

of the given area are transcended. The Roof Piece occupies real dis-
tance and the boundaries trenscended are those of the viewers eye. It
is understood, though not seen in it's entirety, that the dance started
some other place, passed by the audience and ended up in still some

other place.

The method of tansmitting the dance, copying, is a technicue used in
dance classes and rehearsals for learning steps. The teacher does the
steps first, and then the studenl copies effecling a transference of

physical information. Viola Spolin in her book Improvisstion for the

Theatre, introduced mirror exercises in which one person exactly copies
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the moves of his/her partner in a kind of instant follow the leader,
using visual, kinesthetic, and intuitive clues. In the Roof Piece,
the emphasis was on immediate and exact duplication of the observed

dance and the silent passing of this dance to a series of performers

on flowvn the line. The intuitive and kinesthetic systems were im-—

prired by the distance between buildings and details and nuances

were lost or incorrectly translated forcing an eventual disintegration
and distortion of the original dance. The performers worked diligently
to maintain accuracy and the breakdown occurred in fractions of time
and gestures and was not necessarily recognizable between any two of

the links. Films made of the sender snd receiver document the outcome.
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The organization of roofs, roof owners, and performers was a staggering
projeet. At one point I considered publishng a newsletter.to overcome
co-ordination problems. The proeeedure for getting the locations and
pefmi;sioﬁ‘for use went like this - go up on roof A with binoculars,
spot several possible roof B's which are visible to each other and also
to tk audience placed anywkre from one to eight blocks away, go down-
stairs, around to tke first choice of roof B, look to see if I know anyone
in tk building, if I do - homefree, if I do not, whch was usually the
case, ring the doorbell and say, "hello, my name is Trisha Brown, I

am a dancer and I need your roof on which to place one dancer ete.
Bowing, smiling, discussing "avant guarde" dance and trying to look
reliable. If tky said no, I went to choice 2. If choice 2 said no,

I started over on roof A with the binoculars. If choice 2 said yes, I
got permission to go up on ther roof at tht moment to verify the roof
was, in-faety suitable.and if so, to sight for 2 choices of roof C.

Up six flights, down, binoculars out eight blocks, in, talk talk,

up seven flights, down. It took weeks in unknown hallways and roof tops,
sliding in hot tar, peering, explaining my presence to alarmed people

in adjacent buildings and exposed to personal revelations by total
strangers wb burst forth with such statements as try the building across
the street but don't tell his wife that I suggested it.
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Photo: Babette Mangolte

Trisha Brown and Group :
Carmen Beuchat, Carol Goodden, Sylvia Whitman
with Douglas Dunn and David Gordon.

May 16
McGraw-Hill Building (6th Ave. Betw. 48th & 49th)

May 19 (rain date 5/26)
Midland Beach at the end of Sand Lane, Staten Island

May 20 (rain date 5/27)
Little Bay Park, Queens.

May 26 (rain date 5/29)
Central Park, Grassy area south of boating lake,
12ud ST north of parking lot.

May 28 (rain date 6/2)
Playground adjacent to P.S. 16
4550 Carpenter Ave. Bronx
Playground at P.S. 112

1925 Schieffelin Ave. Bronx

May 28%f{rain date 6/3)
Oueensboro Community College
Alley Pond Park Northwest of main parking area
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Trisha Brown and Group
Carmen Beuchat, Carol Goodden, Sylvia Whitman
with Douglas Dunn and David Gordon.

May 16
McGraw-Hill Building (6th Ave. Betw. 48th & 49th)

May 19 (rain date 5/26)
Midland Beach at the end of Sand Lane, Staten Island

May 20 (rain date 5/27)
Little Bay Park, Queens,

May 26 (rain date 5/27)
Central Park, Grassy area south of boating lake,
12 5T. north of parking lot.

May 28 (rain date 6/2)
Playground adjacent to P.S. 16
4550 Carpenter Ave. Bronx
Playground at P.S. 112

1925 Schieffelin Ave. Bronx

May ZB¥{rain date 6/3)
Oueensboro Community College
Alley Pond Park Northwest of main parking area
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Trisha Brown and Group
Carmen Beuchat, Carol Goodden, Sylvia Whitman
with Douglas Dunn and David Gordon.

May 16
McGraw-Hill Building (6th Ave. Betw. 48th & 49th)

May 19 (rain date 5/26) ¢
Midland Beach at the end of Sand Lane, Staten Island

May 20 (rain date 5/27)
Little Bay Park, Queens,

May 26 (rain date 5/2%)
Central Park, Grassy area south of boating lake,
T12ud 57 north of parking lot.

May 28 (rain date 6/2)
Playground adjacent to P.S. 16
4550 Carpenter Ave. Bronx
Playground at P.S. 112 G
1925 Schieffelin Ave. Bronx

May 28%(rain date 6/3)
Oueensboro Community College
Alley Pond Park Northwest of main parking area
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