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Cy Twombly - the Henry James story in reverse: Came from Virginia, father a
gym teacher., Went to Rome and married a contessa from an old family, quite
rich.s They wanted his vitality and access to the art world. FHe lives in a

¥EXXg 5

villa with his wife and his boyfriend. Also has a son, whom he likes very
much., Leo could never sell him. He made his reputation in Europe, and
still gets higher prices there. %

te fiftiés, and married Tatia
about his age from a very
been owners of the Ca d'Oro
ave a house in Rome and a

in Venice.

The other, Giorgio, is Cy's
wombly paintings. He also

a is Baroness.

ro, whom everyone describes as

and Jasper, but never did
first in Italy, then in
a show in Milan, then the

any more.
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Cy Twombly from Leo & Ileana, 5/24/78

His father was physical culture instructor at some college in Virginia,
Cy comes by his aristocratic manner not thru birth but by association.

The Stable was more his gallery than Bob's. Ask Eleanor Ward

He went permanently to Rome in the late fiftié‘sq,g72nd married Tatia
Franchetti, a very good-looking woman about his age from a very
distinguished Roman family. They had been owners of the Ca d'Oro
and its great art collection. They have a house in Rome and a
castle in the Dohomites, also a house in Venice.

Tatia had two brothers. One is dead., The other, Giorgio, is Cy's
great friend and patron., Owns many Twombly paintings. He also
backed the Tortaryuga Gallery.

The family has a title - Baron. Tatia is Baroness.

Tatia and Cy produced a son, Alessandro, whom everyone describes as
a gem, a beautifiul and attractive boy.

Leo started to show Cy soon after Bob and Jasper, but never did

well with him here. He began to sell first in Italy, then in
Germany. Panza bought a painting at a show in Milan, then the
next year, 1961, he came and bought many more.
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It turned out the girl was from New York and knew a lot of painters.

lle told her how everybody was, what they were d .ing, etc., and afterwards
‘she said she thought maybe she could get him a job, but that he would
have to memorize a lot of papers. She went inside and Bame back after
a while with references, etc from the file. He dutifully memorized
them, and prepared for an interview for the job of shopkeeper, which
was really just taking inventory: "You went around pointing to a shelf,
and a Frenchman would note the item number and fthe qguantity so that

an Arab could write it down'"(hiring regulations stipulated so many
Americans, French, Arabs). Neither the girl nor R. ever considered

the possibility that he might draw the same interviewer who had

turned him down before, but this was just what happened. The man

looked through his file, asked a few questions, and then said, without
the slightest trace of disbelief, "Why didn't vou tell me all this
before?" Al) he needed was some data for his own records -- he didn't
care whether if was true or not. R. got the job, at $350 a week. He
kept it until he had saved up $1,000 and then quit.

He began wandering about North Africa, which he found fascinating. ¥smkx
Went as far south as it was possible to so then, to the edge of the
Sahara, by bus. ZBresmirgx Bothered by the French attitude toward the
Arabs, he went into S anish Morocco and stayed for a while in Tetuan,
where he met Paul Bowles ("It wasn't too satisfactory -- I'd heard he

had known Gertrude Stein, and all I wmamkedztexkmsx was interested in

was his stories about her'). Othbrwise, he was entirely alone.

R. had decided before leaving Rome that he wouldn't do any painting

on the trip. But he had to do something. He took to making strange
things out of rope, fetish-like objects -- bones, painted sticks, etc.
tied and tangled in lengths of rope, and also made a lot of boxes wxxk
(wooden) with objects inside. These were fairly easy to carry, and
required no special tools, etc.

Rome after about five months, he met the owner of the
$Co = .
¥, the only mmx¥ gallery in Rome showing modern work

(Afro, Burri, etc.). The man gave him a kmw show that was considered
a joke even hy the gallery. A —Fwkeritie—reforred to Ri'g ghiacts as
""'Seatole Contemplativgl and Uletiehi—Fersonali!' A number oi them
were bought for small sums, as jokes, and R. took revenge by making
others as much like the ones sold as possible, so that no one would
have "an exclusive.'

ML@;%_M;ZL&MM e
An avant garde gallery in FlorenceYalso showed these works. An

eminent "lorentine critic wrote a wonderful review, covering REx half

a page in a local newspaper. He described how,k® on the way to R.

show, he had passed the Uffizi, with its pgreat treasures, seen again

the great builiings of the city, contemplated its noble history, etc.,
and come at last to what he called the "great psychological mess' at
R.'s gallery. His conclusion was that the objects ought to br thrown
into the river. "I had the review read to me," says R. "I was leaving
in a few days -- I'd made enough from the sales to buy my passage home --
and I had packing problems. I thought, what a wondertul idea." Putting
aside five or six works as gifts %xmm for friends at home, he took

all the rest and, on a Sunuay morning before his Monday departure,
walked along the Arno until he found a fairly secluded spot wheere the
water was sufficiently deep ('Y wouldn't have liked to have thrown

*@er th Tl "Scalole e Costruzione CouloplaTive d; Robs fou,m
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Studied with Hazel Larsen an Black Min. While there he also met Harry
Callahan and Aaron Siskind, and went to a couple of lectures by Beaumont
Newhall. "I got so serious about it, that it became a difficult arbitrayy
decision whether I was going to be a photograp er pr a painter. I bought
a Rodleicord, and I also had a little pbstcard camera that would take

up to seven minute exposures. I did it for several years — I was photo-
graphing all over Burope. My Rollei was stolen when I got back to New
York. Ileana gave me a better one, but I never really got used to ite
Since then the only photographs I've taken have been poloroids for Zhe
silkscreens and for Carnal Clocks.

"I had an idea at Black lountain that rcally forced me to decide it was
painting ¥ was interested in. I was obsessed with a project pf photo-
graphing the entire United States, frame by frames If I had done that
as conscientiously as I've done painting, I would prdmbly have gotten to
Asheville by nowe"

He's actually waiting for a new camera now — has been for a couple of
years. A Rolleiflex so sophisticated it makes all the settings. Hocknzy
has one bul it doesn't work right.

Until it got First Landing Jump, the only RR that HOMA had were two of
his photos selected by Steichen.

Doing portfolio with Ileana now.






