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Currents Cﬂﬂ)

"It was a reaction. I decided I Just wanted to go away, so I went to
Malibu. Laika was pregnant againe I wanted to go away and do the
largest and most beaugiful drawing in the world. I started collecting
materials. And the immediacy of disaster in the information I was
collecting was such that, even though I wanted to do the mmmdisr largest
and most beautiful drawing in the world, the information of Wy sources
wouldn't allow it. They imposed a restriction that dictated what s

had to do. One of the oddities about doing Currents was that in spite
of the new pup hI.degelo ed a depression about how easily people ignored
the troubléL iisgianzy%orld. lly sources were mostly newspapers. 1L
thought it was a weakness that people paid for the newspaper, and not
very muche. Then they used it to wrap the kittie litter in, or to line
the garbage pail, or to start fires., If I could turn it into art, the
focus would be more insistent. Actually I did two tapes of the news

on TV while I was doing tHiem, with the idea of putting them together
with the visual sources, but I lost one.

"I did a Newsweek cover that was rejecteds The story I heard was that it
was too absgract. I used the same drWing and turned it into a silkscreen.

§£é%§2§9€nlhgi§§u while I was doing the Stoned Moon series. I got
about half a ton of informationg dealing with the disasters of the
last decade. It was just one catastrophe or sadness after another.
The format of a single piece meant it had to be concentrated, It
was a reaction and did come from a futile desire to escape the res—

Ponsibility of rfeeling depressed by the things going on around_me.
ckily for the piece I didn't succumb..e But you know, I'd still
like to do the bgggest and most becutiful drawing in the world."
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Later work
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Later work CCMW\)

"Carnal Clocks'the nadir. Not a single one sold.

Two cardboards sold so far -- one to Ludwig, another to a client of Douglas
Christmas in Canada.

Hoarfrosts sold very gradually. Jammers were more difficult.

Bob has support d himself for years mainly on prints, and occasional sales
of earlier work. But he has very little early stiff left now.




