CONDITIONS OF USE FOR THIS PDF

The images contained within this PDF may be used for private study, scholarship, and
research only. They may not be published in print, posted on the internet, or exhibited. They
may not be donated, sold, or otherwise transferred to another individual or repository without
the written permission of The Museum of Modern Art Archives.

When publication is intended, publication-quality images must be obtained from SCALA
Group, the Museum'’s agent for licensing and distribution of images to outside publishers and
researchers.

If you wish to quote any of this material in a publication, an application for permission to publish
must be submitted to the MoMA Archives. This stipulation also applies to dissertations and
theses. All references to materials should cite the archival collection and folder, and
acknowledge “The Museum of Modern Art Archives, New York.”

Whether publishing an image or quoting text, you are responsible for obtaining any consents
or permissions which may be necessary in connection with any use of the archival materials,
including, without limitation, any necessary authorizations from the copyright holder thereof or
from any individual depicted therein.

In requesting and accepting this reproduction, you are agreeing to indemnify and hold
harmless The Museum of Modern Art, its agents and employees against all claims, demands,
costs and expenses incurred by copyright infringement or any other legal or regulatory cause
of action arising from the use of this material.

NOTICE: WARNING CONCERNING COPYRIGHT RESTRICTIONS

The copyright law of the United States (Title 17, United States Code) governs the making of
photocopies or other reproductions of copyrighted material. Under certain conditions specified
in the law, libraries and archives are authorized to furnish a photocopy or other reproduction.
One of these specified conditions is that the photocopy or reproduction is not to be “used for
any purpose other than private study, scholarship, or research.” If a user makes a request for,
or later uses, a photocopy or reproduction for purposes in excess of “fair use,” that user may
be liable for copyright infringement.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
Tomkins

'mmmmdmmmm,m

@ Pa«u. v Lot /

{




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

TV G4




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

VGl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Tomkins TV.C.4|

The Museum of Modern Art Archives, NY

“Ustes on Sk«tom& Mt
g'll'v Lo TNTeRANATION A7

GENTIAN

IKTCHES
—
T o—— —— 51 RTS

| APPLES

| SKIN :

| PAPERD

. OCTOBER 28, 1969
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Rasamund Felson Gallery

. La Ci
Rosamund Felson  $dinner, 6/2/78) 222—31723 lenaga

She was working at Gemini as a shipping clerk when Bob first came
out, remembers him being as nervous as they were/ He brought Steve
Paxton for support, although they were no longer together. Bob was
their second artist, after Albers (came in 1967). Bob was nervous
about the whole social situation, which can't be separated from his
work, He decided that first time to do an autobiographical work,
which involved getting his body X-rayed at the local hospital. After
that first working session there was never any uneasiness again --

he made them all part of his family.

She remembers a very low period in the early 1970s. Bob was drinking
much more than now, and showing it. His hand shook so he could hardly
hold a glass. This was when he did "Currents'" - which she considers
awful,

Bob and Jasp:r are the most important people in each other's lives.
When they meet now, Jasper draws himself up very tight, and acts
imprevious, while Bob becomes servile and silly. At Jdap's opening
at the Whitney it happendd, and Jap said, "Oh, stop it." The
competetiveness between them never lets up.

Jap, wotking at Gemini, always says he doesn't know what to do, .then
does it, then says "Isn't that awful?" Bob works much more egsily.
She doesn't know whether he's aware of work of his that's bad.

Jap once said his father was a '"n'ere do well." Boly often stresses
his unhappy childhood,

"Bob really lets you know when he needs your support." He made them
all come to his opening at k¥ Minneapolis. Before the Smithsonian
opening in DC, Rosamund sensed that he needed her and went down.
Says no other artist would have put up with Walter Hopps. Joshua
Taylor was all set to replace him, but Bob knew Hopps would do a
brilliant installation, and was really thrilled to have been chosen
(by Hopps) as Bicentennial artist, so he hung in with Walter, The
catalog is a disaster th:nks to Hopps. Before the opening in DC
Bob really wasn't nervous at all. He had "moved in% with booze and
glasses and ice and entourage. They would si: around for houms waiting
for Houps.

At the NY opening, she went to the Pleiades dinner with Bob. They
arrived late, were met at the door by a greatly relieved Leo who
ushered them to the table. But Jasper then proceded to seat Rosamund
beside him, and made Bob sit zEmE across the table. Bob left early.

She feels very close to Bob. When she was in turmoil over separating
from Sid, lying in bed fretting, Bob telephonad aa tho by telepathy,
from Captiva. '"He wanted to know everything that had happened and

was happening." It was largely as a result of his call that she decided
to ignore her lawyer and work out an agreement on the basis of trust
with Sid, and to go into the gallery business.

Bob once had the idea of inviting Tanya to Gemeni, and making everyone
be friends (to absolve his own guilt over working there). She came,
and all was pleasant. But when Resamund tried to arrange a visit to

ULAE not long ago Canya said they were "very busy." Cover)

S o i d

© || that s way all THOSE QUESTIONS 2LOUL—U L :
»Nobody wzild ever believe this but I don't think I've everconsidered

" myself ambitiousi"
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The NY artists who comekx to Gemini all want to meet movie stars.
And a lot of the stars want to meet artists now. Bgt no different
from the othefs here.

Nobofy would ever believe this but I c—lé;x.'t think I've everconsidered
myself ambitiousi"
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Gemini G.E.L. - Ken Tyler

Tyler is a handsome, dynamic Hungarisn who wemt to Chicago Art Institute,
studied to be a painter, but got increasingly interested in graphics.
Realizing he was not going to be a good psinter he tooh up graphics full
time, got a grant to study at Tamarind, served as technical director
there for two years. Quitp and founded Gemini in Nov. 1965.

Where Tamarind insisted @n pure, classic methods Gemini has followed the
wishes of the artists in devdoping new techniques - notably very large
prints, photo-stones, and object-multiples. Some people feel that the
quality is a little commercial, although very high. Has concentrated

on leading New York artists, for same reason as Tanya. 'We took the
position that great artists make greal prints."

Biiggest series so far is Rauschenberg Stoned Moon -- 35 editions in 3 series.

When an artist wants something unusual, Gemini will go out and try to

get the technology worked out for it. Tyler has antagonized some artists
by his business methods -- he gives artist 25% of wholesale pricg, but
salts away half the production and then sells off at prices much higher
than originally -- but they can do things there they couldn't da anywhere
else. Some feel exploited but most come back.

Tyler worries that the 19706s will see a great overabundance of

prints, with resultant decline in overall quality. Standards won't

be kept. May get into same sort of '"signature buying" that ruined
fine art printing in Fraonce (where an intermediary would often execute
the® design on the stone).

In Tyler's show the artist is somewhat lmisolated from the printing

processe. Works in a separate room, leaves shop when prints have been
proofed and approved, Contrast to Tamarind, where June Wayne insisted

on close quarters and closest possible contact befwmen artist and

printer, had no telephone in workshop, made lunchtime into seminar ®ime, etce.

Nobofy would ever believe this but I don't think I've everconsidered

h'l.'aa& 8 WAY all TNOSE JUESTIONS SU0UL UUUPHALLEULD Cliu Wavwn Mus s mve
" myself ambitiousi"
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Space Shot

James Dean of NASA instituted a project of mzwimg inviting artists down
to watch launchings. It had been in progress for several years, and
Bob was not the only artistg there this time —— others included James
Wyethe. "Most of the others were making sketches. Sketching was

very popular. I xEmwk spent most of my time going through all their
departments; I got into everything except Simulation, which was all
decontaminated; the astronauts were in isolation there for 36 hours
before the launch. I was just amazed how friendly and generous everyone
was, thinking this was all probably top secret. I spent a lot of time
in their photo archives. I was almost disappointed when I got govern—
ment clearancel

"T had to wait here until Laika's puppies were born. I had Agnes, a

black woman who did some work for me in New York, fly down the day after

the puppies arrkved. But Laika waited until two days before Apollo 11,
so I was only there maybe three days in all. As soon as Agnes got there

I jumped in 'That' and Terry Van Brunt and I drove to Canaveral. He

was living with Debbie Hay and David Bradshaw j now he's studying acu—

puncture in Japane.

"Iﬂ went back a second time for the first night launch, with Cy and
Peterson and Sue Hartnett. NASA was so pleased by my reaction to
Apollo 11, which was the first time they walked on the moon. My
. lithographs covered the whole history of NASA and went back to the
Wright Brothers. I got involved in all the technology and scientific
information. It was a large series (Stoned Moon; Gemini). Afterwards
I kept in cont.ct with James Dean, who thought thatﬁ visually the first
night shot would be such an experience he didn't want me to miss it U-
he was certainly right. Dean is now in charge of the Space Museum in
Washington.

Not bothered by tie to government?

"The project was run by civilians, and it seemed to me one of the only
things at the time that was not concerned with war and destruction.
I've never been a cause—er. I don't march in parades. I can see
possibilities of using this kind of generalities as a new form of
isolationisme The world is here to do something about-and with, And
the few times I've gotten involved in groups and strikesI've been
mostly disappointed in the lack of interest they generate. DMNost of
them don't last overnighte In the space shot, I was really impressed
by the attitude of all the people, the trust, the teamwork.

"Tn the blastoff there were even birds flying around. I managed to slip
through a barrier in order just to watch the Apollo rocket frost up from
being fuelled — itk turned into the most begutiful icifcle. The
incredibly bright lights, the moon coming up, ®eeing it turn into pure
ice, its stripes and 'USA' markings disappear. And all you could hear
was frogs and allipators! That combination seemed wonderful to me.

And visiting the sites of the first attempts, the brick walls that had
proved to be completely ineffectual ay shielding the heat. The three
guys who had the responsibility of running up skxteen flights of stairs
to carry out an astronaut in case anything went wrong —— they ren twenty
miles a day, and then drank beer all night. I did a book on it at
Gemini —— Ken Tyler carried it around for months, I'd collaged it in
with photos, and I did all this writing. The spray-on glue decayed,

and now all I have is a lot of loose lines. It's in New York."

nSupposedly the Pope bought a set of Stoned Moon." (Pete: "He did.
Iz saw it there").

"I think I relate moref to society than fo any idea about art history.
That s why all those guestions about comparisons and dates bore me.
Nobody would ever believe this but I don't think I've everconsidered

" myself ambitiousi"
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Robert‘RauSchenberg: Notes on Stoned Moon Lithographic beject
Recollections: Free orange juice motel air-conditioned

pool Cape Canaveral (Kennedy) I.D. photo live Audubon flat
marsh. Wet smell highways built yesterday past ghost towns of
technology abandoned with the haste and impatience of emergency

surgery . g

Shields against an invited threat. Protection and danger

growing as a single unit. Each dependently developing the

strain and .strength of a spacethybrid Bt sHoE W itre I Fitre

stains, unlocked doors making nature Jee® morning new. Facts

like circumstantial evidence in a lost case. Museums for buses
f\oonN

of ssa-bleached groups wheeling thru speakers’ of obituary rap

keeping rocket carcasses grounded.

Memories of war. Instant aggression. Military affluence.

Retired power. Life in the empty coke machine.

Lunch mock food. Launching control--aware of 2 ideologies

man and technology cooperating responsive responsible control

OROVG o
and counter control a &wdtPe where f[performancé\is all

.

V.A.B. Man's. largest construction. The same size for 15 miles.

No architect. Designed from problems and specifications of

function. Turkey buzzards nest on top. Oniy possible to think

how big it is. Can't.feel it. Enter. Inside seems larger
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Stoned Moon notes Cont'd. - page 2
a S 7 o,
than all outsides. Level after level men of trade uni-
formed clanning.climbing' Being washed in an out of view
by a common ocean of work. Higher, the ground moves deeper
until the people under seem to be sidewalked. Moved out
across the open to the center of the space on suspension

SiceitRa il nig i n s NS nho o), Seing g Widbdlverrt=SeTe | ‘Fearsome

and®siEatitct

e FOR THEFIRSIF MG ;
k// On a grassy hill seeingq%he fxxxx perched Apollo II Foumtrre

frstwbine projecting proper calm, Quiet and upright. Later
in evening returned. Now polished}hy Smpdat eETESSEEANGY .
ENDGROUND B LI 6HT-

—~&leep insulates beginning of involvement.

Awake with information the day before in a single shape. All

the facts had assembled themselves. (N ONT DAY ARPOLLO
WMRD DICSSTED ME. I WAS soMme oF (s NV@QL"’??

Photographic files open to me. Thousands of photos further
reaffirming and informing awesome details. A treasury of

people hardware ideas activities.

Night again back to the hill mosquitoes and the majestic
bird. It was breathing now half asleep. Relaxing with
fueling. The moon rose over it. My head said for the first

time Moon was going to have company and knew it.
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Stoned Moon notes Conf'd

Asleéﬁ but dreamed awake.
July ¥16:51969
On viewing site as close as possible
3 AM ﬁaiting walking smoking Apollo II covered and shimmering
il LEE .
Sunrise burnt the night out opened the way turned the sky white.
Waiting
Single focus exhaustion from expéctation.
Waiting
.Theﬁ a change in pitch of people;
1S Rl
Without passing, the time had counted itself out. Half
not believing from overhope. I stared. The bird's nest
bloomed with fire and cdouds. Softly. Laréely and slowly
and silently Apollo II started to move up. Then it rose
being lifted on 1ight. Standing mid-air it began to sing
happily loud. Then in its own joy wgpting the Eaz}h to
| know it was goin g%’g}%%%?? ?’g}?nﬁdeﬁ :;15 tﬁ Eg cﬁmo%: %c‘i‘;f ?'&‘ED
For that while everything was the same material. There
was no inside, no out. Power over power joy pain ecstasy
:.then bodily transcending a state of pure energy. Apollo II

was airborq?, lifting pulling everyone's‘spirits with it.

Nothing will, already be the same.

Assuming potentiality in process is sleep.

Generosity is the control of a good print, materially and

immaterially.
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Stoned Moon notes Cont'd.

Art is social
Tdeas can be cracks in the stone

Stone: skin receptive organic flexible

Sky garden

A print is the widow of the stone

RO%SESS OF

Printing: AEcooperative creative yielding dependent on

agreement with materials.

Imposing smothers your muse.

COLOR ‘ " SENSUAL
Roses . Press bed Acid
Gentian Rub up Sponge
Matches PUrIlt ; Sheets
Eyés f Roll : Push
Shirts Draw Rub iﬁ
Apples ‘ Body Stone
Skin Talc
Paper bags Come up slowly

Passes

Feather roll

Etch

Wash“'
WV WG b
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R e : i SUIf JULY 13 TERRY
ULY 12 1969 LAIKA & YEAR HUTT GAVE BIRTH TO 7 LIVE PUPS.
j £ : - LEFT Iil “THAT” TO D°

A GULF ISLAID il FLORIDA AGHES CATIE DO PH ‘FROII MEW T0 CAPE KELIEDY For
RK TO CARE FOR LAIKA, PUPS AHD KID, =  APOLLO 11

tic things happen when destinies bump and interlock. The space program began and
d for the stars. Rauschenberg began and reached for art. Fate began and reached
reached and made them touch. -

RANGE GROVES. OAKS, PINE AND CLAY. THE FEDIEA THIRST. SUN, MILES, HUMOR AWD APPREHEIISIOH.
ATION: MOTEL, FREE ORANGE JUICE, AIR CONDITION SHINMIING POOL, AND MEETING WITH LESTER COOK.

.-Who picked? Handpicked 1ike the Astronauts/the.Coéﬁbnaﬁts>Rauschenberg was sent to see
; : the launch-to seek and suck the meaning. He went to touch the pulse of the huge organi.
NATIONAL GALLERY. before the water broke,to watch the emergence and to wallow in the afterbirth. -

ent-to document-strange word of totality here defeated,brought exhausted to its MON JULY 14 I.D. PHOT
rough thirty 1ithographic "combine®prints which could have been and may yet be : :
more before the circle closes,simultaneously heralding endings and new beginnings. LIVE AUDUBON FLAT MARS
the purer sense there is no beginning or an end since the works now produced were o e o
ceived sequentially but rather emerged as a composite diary of days and events all HET SMELL HIGHWAYS BL .
d with Proustian complexity and completeness.Upon which day did the ecological com- YESTERDAY PAST GHOST
een Cape Kennedy and the Everglades absorb his interest? When exactly did Edward TOWNS OF TECHNOLOGY
acome his man/poet hero replacing the ath€lete of the past? When did Lindbergh's e ! nibLUs et
pear as a spectre over Kitty Hawk? No matter-In the exhaustive continuum of commit- ASBANDONED WITH THE HAS
all floated by weightlessly to be held and gravitized in place. : AND INMPATIENCE
= - ” - = - i I

OF EMERGENCY SURGERY,

TUBE COMPUTORS.

DEVELOPVENT CRACKING T
ENCUBATOR WALLS OF CONTR
CAVES SHIELD AGAINST AN
[NVITED THREAT.




