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Touring in the VW, Bob and Steve would fight a lot - combative Zrguments.
There's a strong competitive streak in Bob that makes him rise to every

sort of challenge -- it was like a couple of adolescents. Sometimes he would
make a really bitchy remark. But mostly he was great fun to be with. He and
Steve and Debbie and Alex would sometimes stay out late at night drinking,
which also bothered Merce and John.

Merce had an annoying way of saying that somebody (Bill Davis, eg) was
"too bright to be a dancer." Thanks, Merce.

-~ -= wwviocoe. lou've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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Ivan Karp - lunch 1/12/78

Bob when younger "had the most beautiful rhysical presence of anyone I've
ever known. He gave off a sort of celestial TEiph Gl

Older.artists were annoyed by his work but not r ally antipathetic, as they
were in the case of sichtenstein. Bob represented a challenge to older art.
His rough surfgces, his use of things he'd pick up off the street as collage
=k elgTents, his images from ads and news photos. Bdb's juxtapositions and
Jasper's emblems were the new imagery.
bt S S Y s S TR I UIIT T COI WY Koy Dy YU OOy LI MUAGIT VR Ry T G W T ——
attention to the details. Bob's hethods were slapdash; when something invol-
ved a craft like dying costumes, Jasper would usually do it (he says he did
everything). The breakup with Jasier occurred during the summer of 1962 at
Connecticut College. Jasper was there at the beginning. There began to be
talk about Bob and Steve. That fall Bob and Steve were living together ahd
Jasper was out of the picture.

Carolyn loved Bob, as did everyone in the company, but she never got too close
to him -- not as close as Alex and Debby Hay, for example. She was always a
iittle scared of him, the dark side, whZzh the uneasiness. (At Jasper's
opening she saw him after long absence, he was quite drunk, and before she
knew what was happening he bit her thumb so hard she thought he was going to
take it off), But on tour everyone liked beinz with him because he was

such fun. And always so generous, buying meals and presents for people.
(Later, John accused him of trying to buy the company; Carolyn said if that
were true, which it wasn't, it would reflect badly not on Bob but on the
dancers).

Bob never conferred with the dancers about costumes etc. He'd bringz something
he'd done, and then they'd have to figure whether it would work or not. She
thinks Jasper must have dyed the costumes for Nocturnes.

Bob took over the lighting duties in Canada - his real tryout. It was a
little awkward because Nick Cernovich, who had done Merce's lighting before,
was up there working for James Waring, and he very generously came and helped
Bob learn the ropes, told him the names of the lights etc (Carolyn thinks

Bob was a little distressed because Nick was o nice; Nick had been quite
hurt when Merce dropped him).

Touring in the VW, Bob and Steve would fight a lot - combative Zrguments.
There's a strong competitive streak in Bob that makes him rise to every

sort of challenge -- it was like a couple of adolescents. Sometimes he would
make a really bitchy remark. But mostly he was great fun to be with. He and
Steve and Debbie and Alex would sometimes stay out late at night drinking,
which also bothered Merce and John.

Merce had an annoying way of saying that somebody (Bill Davis, eg) was
"too bright to be a dancer." Thanks, Merce.
= 2 - o flancing, and had great appreciation and
- ~—-+ . the same time he didn't cowtow to our
grumblings. In thec days when we toured in the VW bus he was good at games,
at picnics; akzfmeEixte2XinzxskoxzEx he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell long stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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villa with his wife and his boyfriend. Also has a son, whom he likes very
much., Leo could necver sell him. He made his reputation in Europe, and
still gets higher prices there.

The American achievement in the visual arts is the most significant
event in world culture since the second world war. This is generally
accepted without being understood. The only possible challenge to
the sustained achievement of American painting is roek and roll.

attention to the details. Bob'S BethHOOS Were SIAPUASI) WISH Swm—m—m——en
ved a craft like dying costumes, Jasper would usually do it (he says he did
everything). The breakup with Jasper occurred during the summer of 1962 at
Connecticut College. Jasper was there at the beginning. There began to be
talk about Bob and Steve., That fall Bob and Steve were living together ahd
Jasper was out of the picture.

Carolyn loved Bob, as did everyone in the company, but she never got too close
to him -- not as close as Alex and Debby Hay, for example. &She was always a
jittle scared of him, the dark side, whizk the uneasiness. (At Jasper's
opening she saw him after long absence, he was quite drunk, and before she
knew what was happening he bit her thumb so hard she thought he was going to
take it off). DBut on tour everyone liked beinz with him because he was

such fun. And always so generous, buying meals and presents for people.
(Later, John accused him of trying to buy the company; Carolyn said if that
were true, which it wasn't, it would reflect badly not on Bob but on the
dancers).

Bob never conferred with the dancers about costumes etc. He'd bringz something
he'd done, and then they'd have to figure whether it would work or not. She
thinks Jasper must have dyed the costumes for Nocturnes.

Bob took over the lighting duties in Canada - his real tryout. It was a
little awkward because Nick Cernovich, who had done Merce's lighting before,
was up there working for James Waring, and he very generously came and helped
Bob learn the ropes, told him the names of the lights etc (Carolyn thinks

Bob was a little distressed because Nick was §o nice; Nick had been quite
hurt when Merce dropped him).

Touring in the VW, Bob and Steve would fight a lot - combative Zrguments.
There's a strong competitive streak in Bob that makes him rise to every

sort of challenge -- it was like a couple of adolescents. Sometimes he would
make a really bitchy remark. But mostly he was great fun to be with, He and
Steve and Debbie and Alex would sometimes stay out late at night drinking,
which also bothered Merce and John.

Merce had an annoying way of saying that somebody (Bill Davis, eg) was
"too bright to be a dancer." Thanks, Merce.

d ~—~+ v the same time he didn't cowtow to our
. grumblings. In thec days when we toured in the VW bus he was good at games,
= at picnics; akzfmstxteiiinzxskoxizes he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell lonyi stories
about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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Carolyn Brown - 1/5/78 lunch

Ray Johnson took them to meet Bob the first time, in his first studio on
Fulton Street. She remembers the studio as being like a barn, high up and
all exposed wood, no plaster, almost no windows. He was starting on the

red paintings, and working on 'Charlene." Said he was afraid he'd lose all
his friends because if you'd liked the black paintings you wouldn't like the
red. Soon after that (this was 1951) he started to work for Merce.

Jasper was always around in the earay days, not saying much but paying close
attention to the details. Bob's khethods were slapdash; when something invol-
ved a craft like dying costumes, Jasper would usually do it (he says he did
everything). The breakup with Jasper occurred during the summer of 1962 at
Connecticut College. Jasper was there at the beginning. There began to be
talk about Bob and Steve, That fall Bob and Steve were ]iving together ahd
Jasper was out of the picture.

Carolyn loved Bob, as did everyone in the company, but she never got too close
to him -- not as close as Alex and Debby Hay, for example. She was always a
iittle scared of him, the dark side, whzzk the uneasiness. (At Jasper's
opening she saw him after long absence, he was quite drunk, and before she
knew what was happening he bit her thumb so hard she thought he was going to
take it off). DBut on tour everyone liked beinz with him because he was

such fun. And always so generous, buying meals and presents for people.
(Later, John accused him of trying to buy the company; Carolyn said if that
were true, which it wasn't, it would reflect badly not on Bob but on the
dancers).

Bob never conferred with the dancers about costumes etc. He'd bringz something
he'd done, and then they'd have to figure whether it would work or not. She
thinks Jasper must have dyed the costumes for Nocturnes.

Bob took over the lighting duties in Canada - his real tryout. It was a
little awkward because Nick Cernovich, who had done Merce's lighting before,
was up there working for James Waring, and he very generously came and helped
Bob learn the ropes, told him the names of the lights etc (Carolyn thinks

Bob was a little distressed because Nick was §o nice; Nick had been quite
hurt when Merce dropped him).

Touring in the VW, Bob and Steve would fight a lot - combative Zrguments.
There's a strong competitive streak in Bob that makes him rise to every

sort of challenge -- it was like a couple of adolescents. Sometimes he would
make a really bitchy remark. But mostly he was great fun to be with. He and
Steve and Debbie and Alex would sometimes stay out late at night drinking,
which also bothered Merce and John.

Merce had an annoying way of saying that somebody (Bill Davis, el a8
"too bright to be a dancer." Thanks, Merce.
B 3 - s flancing, and had great appreciation and
= ~——+ . the same time he didn't cowtow to our
grumblings., In the days when we toured in the VW bus he was good at games,
at picnics; akzfmmitxteiiinzxskoriex he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell long stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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Winterbranch
"Alex and I were running around backstage with lights off their stands,

it was the closest thing to being in the danc .« I felt it was like
night lightning (ie, rather then driving at night). There was no
licht plot or planj it was different every time."

Acon
RR used @ry ice and water to make smoke.

B ey - o - —— et
OITTeT had to accept it totally, as he had always accepted everything else in
Bob, and thereby approvelof it, or rlse reject it totally, and with it Bob,

They are no longer as close as they were

at the same time,

Cagm,§xyxzt{xt is also saddened to re-lize that the R
bresot S e Comehan s Sy 49 0 Sonsmsbive B ngh
being that Cage alwnyg admired 'iﬂ‘;~n- B ; w§nderful BObf tb? r43?111ous

9, >d, 15 now present in the work R..is doding with
the Judson group., R, has composed nusic for the Judson (using the voice of the

\ e R Ry e o s 3 e B b e Lo e S e e e SRR

of great clarity and openness. The chairs were arranged neatly.

» to Cage's grest sorrow,

« Who works vitdu( Cunningham

Bob seemed to have great confidence at Black Mountain, and some people
resented that.

RR With Cunningham

Sometimes his sense of time (or lack of it) seemed a problem, although it
never was in terms of performance. '"Anything that wasn't a performance,
you sort of just hoped he would get there in time."

His way of working coincided with *erce's philosophy but not with what

Merce did. It also coincided beautifully with the facts of touring --
making Bets out of what was at hand so you didn't have to carry them around.
But "I knew there were timcs when it was very difficult for Merce to deal
with. Merce is very set, very formal at heart." In Story Merce moved

part way towatd the unstructured but then he drew back from it, from per-
formance to performance. Un the world fuour, Story became more and more

set, fixed. Often, Merce would be furious with the cast afterwards.

After the Cunningham summer pﬁ%fondogt?i9zay?eﬁhggrggbmgg égggg got
together, Jasper and Bob and Viola drove together to North Carolina -

they were going to Edisto, she was going to visit an aunt. The first

hour in the car was almost unbearable --- they were both being brilliantly,
cleverly awful to each other. They were going to meet Merce and John at
Edisto, and it was at this meeting that Bob was made lighting designer

for the company. After that he toured with them, and they got to know him
much better,

As lighting designer, Bob had little technical Jnowledge but he managed in
spite of that to do amazing things with very little. His sets for Story
looked easy enough, but once he couldn't be there -- it was in Minnesota —-
and John and ‘‘erce did one, and "it just looked dumb." !'"What was wonder-
ful about Bob was that he loved dancing, and had great appreciation and
eespect for people who did. At the same time he didn't cowtow to our
grumblings. In the days when we toured in the VW bus he was good at games,
at picnics; akz@gmEtxte2iinzxskoxzEs he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell lonyz stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do fihose drawings with lighter fluid,
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s dsot! a long time
When they broke up, Bob was a wreck ior g

Bob and Jaspers. ¢ ; wan aidices fiL
(hVCP) b zdow "ike a lovesick girl. It was Jasp W Al
e, reakdown ik
(: iy i e Lo meone else. When they would meet on thez street
Bob, but not over son S el

or elsewhere} Bob would go to pieces all over
. Jasper's sarcasmse

again, unable to handd

o —euw mover Ue anyone but himself.

Jasper in a way formed himself in opposition to Bob. Because Bob liked
Paris he decided he didn't, etc.

Bob took self-discipline from Jasper. Jasper took many ideas from Bob.,
Jasper was critical, but he loved Bob's work.
. N v LDy BEAAE 12 14N BN 451 v miwva viv g v o o LT I T I g - e
cither had to accept it totally, as he had always accepted everythinr else in
Bob, and thereby approvelof it, or rlse reject it botally, and with i{ ﬁdw
They are no longer as close as they were, to Cage's FF@Bt,SOPrOW. "
at the same time, ol
Cage,sxyxzihak is also saddened to re-lize that the R
and himself is a domesticated anim21l, that &t is the conservative beins now
present in the Cunningham situation, The "wild, wonderful Bob," the fche%1ious
being that Cage always admired, is nov present in the work R, gs doing with
the Judson group. R, hes composed music for fhe Judson (using the voice of the

\ The IIgnt 1IN TN e 0l I N e s O W el S et U Pyt y 4~ I O UIIs & & v oo R
of great clarity and openness. The chairs were arranged neatly.

o Who works vithy Cunningham

Bob seemed to have great confidence at Black lMountain, and some people
resented that.

RR With Cunningham

Sometimes his sense of time (or lack of it) seemed a problem, although it
never was in terms of performance. '"Anything that wasn't a performance,
you sort of just hoped he would get there in time."

His way of working coincided with *‘erce's philosophy but not with what

Merce did. It also coincided beautifully with the facts of touring --
making fets out of what was at hand so you didn't have to carry them around.
But "I knew there were timcs when it was very difficult for Merce to deal
with. Merce is very set, very formal at heart.," In Story Merce moved

part way towatd the unstructured but then he drew back from it, from per-
formance to performance. Un the world fuur, Story became more and more

set, fixed. Often, Merce would be furious with the cast afterwards.

After the Cunningham summer oﬁ%ﬁondogt%i9ia3?eﬁhgﬁrﬁgbmgg é@g&g got
together, Jasper and Bob and Viola drove together to North Carolina -

they were going to Edisto, she was going to visit an aunt. The first

hour in the car was almost unbearable --- they were both being brilliantly,
cleverly awful to each other. They were going to meet Merce and John at
Edisto, and it was at this meeting that Bob was made lighting designer

for the company. After that he toured vith them, and they got to know him
much better,

As lighting designer, Bob had little technical Hnowledge but he managed in
spite of that to do amazing things with very little. His sets for Story
looked easy enough, but once he couldn't be there -- it was in Minnesota --
and John and ‘‘erce did one, and "it just looked dumb." '"What was wonder -
ful about Bob was that he loved dancing, and had great appreciation and
eespect for people who did. At the same time he didn't cowtow to our
grumblings. In the days when we toured in the VW bus he was good at games,
at picnics; akz@mEtxteZiIinzxskoxzEx he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell long stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do #lhose drawings with lighter fluid,
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Bob and Jasper ék%&¢uA> ?ﬁ §
Both were beautiful, Joyous, '"so attuned to one another that sometimes
it was hard to tell who was who."

qasper changed, to protect himself. bBecame guarded and inward. Jasper
1s much more fearful than Bob, who could never be anyone but himself.

Jasper in a way formed himself in opposition to Bob. Because Bob liked
Paris he decided he didn't, etc.

Bob took self-discipline from Jasper. Jasper took many ideas from Bob,
Jasper was critical, but he loved Bob's work,
\—x
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cither had to accept it totally, as he had always accepted everybhing else in
xmb, and thereby approvelof it, or else reject it totally, and with it Bob,
hey are no longer as close as they were, to Cage's great sorrow,
at the same time,
Cpge,§ayxzimmt is also saddened to re-lize that the R. who works vithy{ Cunningham
and himself is a domesticated anim21l, that 4t is the conservative beins: now
pr?sent in the Cunninghem situation, The "wild, wonderful Bob," the rebellious
being that Cage always admired, is new present in the work R. is doing with
5 3 I c ¥
the Judson group. R, has composed music for the Judson (using the voice of the
\ THe LI g I O e O L T L Y = T o e G W S et W T P == ey XL oS ot & — vy ey it e e
of great clarity and openness. The chairs were arranged neatly.

Bob seemed to have great confidence at Black Mountain, and some people
resented that.

RR With Cunningham

Sometimes his sense of time (or lack of it) seemed a problem, although it
never was in terms of performance. '"Anything that wasn't a performance,
you sort of just hoped he would get there in time."

His way of working coincided with *“erce's philosophy but not with what

Merce did. It also coincided beautifully with the facts of touring --
making Bets out of what was at hand so you didn't have to carry them around.
But "I knew there were timcs when it was very difficult for Merce to deal
with. Merce is very set, very formal at heart." In Story Merce moved

part way towatd the unstructured but then he drew back from it, from per-
formance to performance. Un the world Haur, Story became more and more

set, fixed. Often, Merce would be furious with the cast afterwards.

After the Cunningham summer oﬁﬁfondogt?f9za§?eahggrﬁgbmgg é%ggg got
together, Jasper and Bob and Viola drove together to North Carolina -

they were going to Edisto, she was going to visit an aunt. The first

hour in the car was almost unbearable --- they were both being brilliantly,
cleverly awful to each other. They were going to meet Merce and John at
Edisto, and it was at this meeting that Bob was made lighting designer

for the company. After that he toured with them, and they got to know him
much better.

As lighting designer, Bob had little technical gnowledge but he managed in
spite of that to do amazing things with very little. His sets for Story
looked easy enough, but once he couldn't be there -- it was in Minnesota --
and John and ‘‘erce did one, and "it just looked dumb." !'What was wonder-
ful about Bob was that he loved dancing, and had great appreciation and
eespect for people who did. At the same time he didn't cowtow to our
grumblings. In the days when we toured in the VW bus he was good at games,
at picnics; akzimetxteZiinzxskoxzEs he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell long stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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A trifle strained —— they are slowly surmounting the bad feeline that arose
during R's first lighting stint with the Cinningham company, OH opening night
in Montreal, with a big, 50-minute work scheduled for premiere, Bob was nowhere
in sight, He was stage manager as well as liphting man, Cage went down o
ﬁovﬂwwt orchestra not knowing where he vias, thinking he might be off drunlk,
R, was in fact in the orchestra; to seec lirst few minutes from bthere, but no
one else knww, The performsnce went off fairly well, though unprofessionally,
Afterwards, Cage met R, backatage and bold him, in a fury, that he had no
sense of time, Cage still feels thot R's action was nnfozgiveabloq e wWas
very upset by Cage's roughness, Age says he did the Amsterdam "Time Painlingh
4s a reaction to this, It nearly destroyed the friendship, Cage fell he y
gighep ?aslto chept it totally, as he had always accepted everything else in
J0b, and thereby app i " vlse reje Gt ot i it B
ey o po o SRS 1yl el el i

at the same time, Tl e R e
(SEgxz¥hxk is also saddened to reslize that the

it : : « Who works withy Cunningham
ahd himsell 1s a domesticated animal, that #t is the conservative being nowr

g;’fi:nth;lg E:Zecel:g:;ghzgmiizgﬂ1“:”" wThF; :wiidg ‘-f(?)n(ierful Bob, " the rebellious
the Sudson group ﬁ e 005 nig ?Cﬁ'pleu?n; in the work R' is 601ng Tk
| g 24 eh posed music for the Judson (using the voice of hhe
\ The IIgnU 1IN T e O I o s W S S S I U T Iy ==X T § —— X TE U T2 1 v e S
of great clarity and openness. The chairs were arranged neatly.

Cage

Bob seemed to have great confidence at Black Mountain, and some people
resented that.

RR With Cunningham

Sometimes his sense of time (or lack of it) seemed a problem, although it
never was in terms of performance. '"Anything that wasn't a performance,
you sort of just hoped he would get there in time."

His way of working coincided with "erce's philosophy but not with what

Merce did. It also coincided beautifully with the facts of touring --
making Bets out of what was at hand so you didn't have to carry them around.
But "I knew there were timcs when it was very difficult for Merce to deal
with. Merce is very set, very formal at heart." In Story Merce moved

part way towatd the unstructured but then he drew back from it, from per-
formance to performance. Un the world #uour, Story became more and more

set, fixed. Often, Merce would be furious with the cast afterwards.

After the Cunningham summer wé%fondogtki9z&3?eﬁhgﬁrggbmgg é§8$2 got
together, Jasper and Bob and Viola dr - ve together to North Carolina -

they were going to Edisto, she was going to visit an aunt. The first

hour in the car was almost unbearable --- they were both being brilliantly,
cleverly awful to each other. They were going to meet Merce and John at
Edisto, and it was at this meeting that Bob was made lighting designer

for the company. After that he toured vith them, and they got to know him
nuch better.

As lighting designer, Bob had little technical Jnowledge but he managed in
spite of that to do amazing things with very little. His sets for Story
looked easy enough, but once he couldn't be there -- it was in Minnesota —-
and John and ‘‘erce did one, and "it just looked dumb." !'"What was wonder-
ful about Bob was that he loved dancing, and had great appreciation and
eespect for people who did., At the same time he didn't cowtow to our
grumblings. In the days when we toured in the VW bus he was good at games,
at picnics; akz§mEtxteZziinzxskoxzEs he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell lonyz stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do flhose drawings with lighter fluid,
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Viola Farber - 1/L4/78

Met Bob first at Black Mountain, where she was a student before she knew
Merce. Probably 1951, DBob was also a student “but he didn't study any-
thing -- dfi yes,he did; once he took Russian from a woman on the staff
who had been told she would have to leave unless somebody took her course,
so Bob and Cy took it, at least they signed up to take it." Bob was doing
black paintings and white paintings that winter, also some blueprints.

""He seemed kind of shy and extremelynice. I certainly didn't think of him
as being wild. He would do all sorts of lovely generous things for people.
Once I remember we were outdoors somewhere, and I aaid I had tofgo in and
do dish duty; Bob said 'No you don,'t,' and went and did it fo?’ me, insisted
on ite.

That summer Merce and John came to Black Mounfgain, and there was the "&vent."
Viola doesn't remember thinking of it as terribly unusual, becauseeverything
that happened &t Black Mountain was unusual and new. "None of us was aware

of being ;resent during a historic occasion.!" What she remembers most is

the 1light in the dining hall. It was a sunny day, and there was an impression
of great clarity and openness. The chairs were arranged neatly.

Bob seemed to have great confidence at Black Mountain, and some people
resented that.

RR With Cunningham

Sometimes his sense of time (or lack of it) seemed a problem, although it
never was in terms of performance. "Anything that wasn't a performance,
you sort of just hoped he would get there in time."

His way of working coincided with **erce's philosophy but not with what

Merce did. It also coincided beautifully with the facts of touring --
making fets out of what was at hand so you didn't have to carry them around.
But "I knew there were timcs when it was very difficult for Merce to deal
with. Merce is very set, very formal at heart.," In Story Merce moved

part way towatd the unstructured but then he drew back from it, from per-
formance to performance. un the world Huur, Story became more and more

set, fixed. Often, Merce would be furious with the cast afterwards.

After the Cunningham summer pﬁ%fondogtki9%ay?eﬁh§ﬁrggbmgg §§8$2 got
together, Jasper and Bob and Viola drove together to North Carolina -

they were going to Edisto, she was going to visit an aunt. The first

hour in the car was almost unbearable --- they were both being brilliantly,
cleverly awful to each other. They were going to meet Merce and John at
Edisto, and it was at this meeting that Bob was made lighting designer

for the company. After that he toured ith them, and they got to know him
much better.

As lighting designer, Bob had little technical knowledge but he managed in
spite of that to do amazing things with very little. His sets for Story
looked easy enough, but once he couldn't be there -- it was in Minnesota -—-
and John and ‘‘erce did one, and "it just looked dumb." ''What was wonder-
ful about Bob was that he loved dancing, and had great appreciation and
eespect for people who did. At the same time he didn't cowtow to our
grumblings. In the days when we toured in the VW bus he was good at games,
at picnics; akzfmeEitxteE2XinzxskprzEx he and I would make up stories to tell
each other -- for a while we each had a horse, and we'd tell long stories

about the condition of our horses. You've got to remember that on tour one
becomes a little mindless. Also, he'd do #ihose drawings with lighter fluid,
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Vidla Farber (cont)

and the whole car would stink.

Uohn and Merce did most of the driving, sometimes Carolyn, never Bob. Bob
was generally sunny; sometimes he got angry, as everyone diqd, but he never
sulked. And he was extravagant in all sorts of ways (not financial) -- he
really was wild then. '"Bob bridged the gap between us and the grownups --
meaning Merce and John/ -- in a way. He would havepnone of that." Once later,
whern after the world tour, Jasper mam took Viola to lunch to ask what had
happened, why everythin; was breaking up; she said one problem was the rel.
between Steve and Bob, and Jasper said, 'Oh, you mean like the president and
the file clerk.' Jasper had that feeling of a heirarchy, but Bob never did.
(Merce did too -- the idea of "everyone a soloist' was an ideal, not a
reality).

In the early days the company was more of a family. That changed with the
world tour, when Lew Lloyd and David Vaughan came on and Merce started to
deal with the dancers through them. 'We used to be together a lot more
socially, dinner @nd movies and things like that. And there were certain
times on tours when you could have wonderful conversations with Merce."

Viola danced sometimes with Pawl Taylor, but never any question that her
main commitment was to lMerce. She remembers one beautiful duet he made

for her and Peter Saul, with a set by Bob in the form of a large scarf,
brownish velvet on one side, and the other side a rich green -- they spread
it on the ground to make a meadow. Called '"May Apple."

The world tour was where it came apart. Bob's success at the Biennale meant
that whenever they got off a plane the repotters would all rush to him.
Somewhere in Euvope the rumor started that they had run out of money, and
Bob said, "Well, old Bob widl take out the crayolas." Things like that
bothered Merce. Viola hur® her foot on the tour (she had previously been
bitten on the foot by Sweetie, Bob's kinkajou, while feeding it -- Bob and
Steve had gone to Florida to buy her a mate). After the return home, Bob
and Steve left the company, and so did Debbie Hay. Viocla stayed on because
she didn't want it to seem she was part of that defection. She left in
spring 1965.

Of Bob's own dance work later, she found it interesting. She and Steve
Paxton were the '"couple'" in Construction of Boston(which did not seem very
interesting). "I think Bob has terrific theatrical sense. ®k= The reason
I didn't enjoy being in those things was that I really love dancing -- I
much preferred looking atp them to being in them.

"Brazos River'

Videotape Viola did recently wiyh Bob and David Tudor. It was not an easy
collaboration, "but we did it, and it vas fine." Viola and Bob had always
wanted to do something together, and /ith Pavid. Fort Worth Museum subsndized
it, together with the local public TV station. Bod did set and costumes: a
black wooden floor. Distribution not arranged yet. Bob wanted it shown on
commercial TV. Viola would like that too -- feels if would benefit by cu‘ting
and by commercial breaks. It was done in a great hurry. Bob in control

room during taping.
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Victor Ganz

Bob and Jasper

Victor said once, and still believes, that everything Bob does, eventually
Jasper is going to do it. The influence is simply tremendous. {ust
recently (winter 1977) Victor heard from Betty Parsons that Paul ‘taylor

had an old piece of Bob's, made for a dance in 1957 (only one performance,
at the YMHA), and unseen since, that he now wanted to sell because he needed
the money. Victor went down to his studio. A very tall, freestanding piece,
with various elements, including a broom attached to a canvas, with swipes
of paint (thiswas TK years before Fool's House). He said at first that it
was really a museum piece, maybe he could interest Ludwig, but then he got
thome and without even thinking about it went to the tool box and got out

a measuringtape and found it would fit in his dining room, where it now is
-- he bought it.

Once Bob came with Billy §%%v?g ﬁo the apartment, to talk about Victor's
buying something for the Bwsiz gk Collection for Stockholm. Victor had
just bought Decoy, which was hanging in the dining room. &fter their galk,
Victor said he'd recently bouhkt a Johns, would Bob like to see it, and
they went into the dinkng room, and Bob said Oh yes, he'd got a glimpse of

it through the door, "and for a minute I thought it was'"one of mine.!

In the Ganz bedroom, on either side of the bed hang Jasper's White Numbers
(19 ) and RR's "The Lily White," (1950 - his earliest surviving painting).

Once Jasper and Victor were talking, and Victor said Bob really was the
greatest livingpainter, "excluding you of cousse, ! Jasper said quite
seriously, "No, including me."

Victor and Sally went down to the Washington RR show on a Saturday after
the opening. They were looking at one of their pictures, and Sally said
there was somet..ing odd up in one coreer, reaching up to touch a bit of
plastic, and suddenly a huge voice right behind them boomed out '"Don't
touch the paintings!" They both jumped a mile. It was Jdasper, with Mark
and Janie C, Lee. Later they all went out to lunch together. Mark and
Janie had to catch a train, they separated, and the Ganzes went back to
the show. They met Jasper again theref. '"He was really looking."

At the lenders' opening to the Johns show at the Whitney, after the black
tie dinner, Victor was chatting with Jasper and some others. He could
sense that Bob, who hadn't made any contact with Jasper all evening, was
screwing up his nerve to approach. He did, holding oout his hand, and
saying something about how much it meant to him, how he couldn't express
his own feelings over seeing the work again. Jasper said in his coldest
tone, "Leave it there.'" Bob walked away.
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so that they just have to take things off."

Space

The idea of flexibility reslly dates from Black Mountain., For that event,
the first happening, the dancers had to undergo all sorts of trials before
they got to the stage. (get more on this)

[ "I think it all has to do with space, The whole idea of relativity, that
nothing is centered or fixed in nature, that everything is moving. Most
| of our traditional ideas about dancing have come from the notion of a
‘ Pixed point to which the dancer relates. Zdzmeemmztociherprmeenixshe Nowadays
. the feeling is that you can be amgwhbsmE anywhere, ard that anywhere you
face is all right too. Every point on the stage can be interesting,
can be used. (Se¢ w1 R (e )?€uvwd 3o e S'!u:rw‘ﬂpﬂ@f)

"If you read books on the dance, you bmemsshms find all sorts of theories
shch as the theory that stage right is more powerful than stage left. We
wanted to get rid of all that, and one way we found weememdd was just to
get rid of scenery and drapes, -Emk&ex 1ift up everything. Once out in
Wisconsin, at Beloit College, we found we were to perform in a gFEEaRIEEX
basketball court. The people out there had hung a lot of drapes to frame
off a performance area, and there was all that marvellous space being
wasted. We dsked them if they couldn't just take away the drapes, leaving
the posts because we needed those for lighting, and it worked wonderfully.
‘Yo don't have to worry about framing. Actually, now, the best way to
frame is with light, Even for entrances and exits. I feel that it's

good for a dancer to be seen and then not seen, but there must be some way
that this can be done by using light.

"You see, they have all this trouble with modern theaters like the ones
at Lincoln Center, turntables that don't work and things like that., I
think the real problem is that they's#e trying to combine mechanical and

" electronic technology. Now, there's a theater outside of Stockholm where
everything is done by cranks -- mmk a perfect 18th century theater, with
the most elaborate mechanical system of slots for each of the different
sets to drop down, and everything works perfectly.

"One of the things that somehow has to happen with theater is a whole new
thing about space. Getting rid of drapes is a step in the right direction.
But they simply haven't figured out how to make thg%ﬁﬁz!figxible with the

new electronic techmology. They still just try to d ings in new ways."

"Dancing is difficult because it takes up so much room. Light is so good
! because it fjills up 2 space but you can still go through it. I never liked

; the idea th% iﬁight should be dramatic, should be used to heighten things.
I always felt it should be like daylight, that it shoudd strike where it
might, and not focus on one aspect. Bob Rauschenberg more or less agreed
with mx this feeling. He thought of lighting in flexible terms, a layer
here and a layer there, like brushstrokes., Painters understand light, and
bff and large most stage lighting engineers don't. With Winterbranch, fof
example, I said to BoB wouldn't it be nice if it were like night. Not

moonlight, but the wuality of artificial light in the dark. He knew just
what I meant."
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Speve Paxton - by 'phone 1/13%/78

Born and raised in Arizona. Met Bob in the summer of 1961 at Connecticut
College, when the Cunningham company was there. Steve had been a scholarship
student at the Cunningham studia for a year or moré, and that summer he was
invited to join the company. His relationship wwth Merce before that had bemn
"incredibly pleasant, partly because he never told me what to do. In the
company that tended to disappear -- I had the sense that I was ex ected to
assume responsibility awd to get along, but not to be Merce's friend."
Exsxgkhxaxzramexzhzeaghxthisxuarkyix

Jasper was working with Bob at the time/ He wa- very rkticent, very private.

"There was really an incredible amount of love and respect among those people.
But by the tilhe I joined the company, the relationship with Merce was mainly
professional. Everything came through the wirk."

Montreal - Bob very upset by John's and Merce's getting so angry with him.
It was sort of a misunderstamding. Bob saw his job ask that of lighting
designer -- he didn't realize he was expected to fulfill another function
backstage., DBob was just doingit the way he painted, without being aware
of the complex social structure within the company. Also, Merce and John
were never vefy clear about what you were expected to do -- they expected
you to just know.




