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March 19, 1973

Dear Calvin:

Enclosed is the material we talked about.

All this material, as we discussed, is
off the record (for your background information). The
4 page memo on the Museum and the press was prepared
by someone here and if you want more detailed infor-
mation on that call Jack Frizzelle.

I also enclose a piece entitled '"Man

in the News: Euphronios", written by Dietrich.
What do you think of it?

M&x

Mr. Calvin Tompkins
The Newyorker
25 West 43rd Street,
New York, N.Y.

council or by both,

b. A statement of srojected capital improvements including




I__—‘-

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY S Se::‘;‘:‘:“
' . ‘C {:J‘v"-'//r' -
ORI AT G T B9 L
Chjeatiy g, ois Cliies s e S v EXE
TIMES SQUARE NEW YORK N Y 10036 - | d

/ 5 March 73

Dear Mr. Fahy:..

I am preparinz a bock about the museum
in which you inevitably figure. It is possible that
you would like to fill out the picture.

I thirk I rendered you a major service
in reporting that you opposed the sale of some of the
pictures of which you are the custodian. On thex
other hand, I have also had to record your refusal
to account for the whereabouts of other paintingse.

In a very marginal way, you were involved, too, in
the swap of De Groot paintings for the David Smith.

If you were quoted correctly by the
newsvweeklies, you at one point went along with the
deattribution of the Ingres "Odalisque," then
changed your mind. You may want to set the record
straight on this and other matters.

If you do, I am at your disposal. If

not, no hard feelingse.
Yours truly,
.zixéi, z§%;&§LTZ~'

i John L. Hess

P. S. =-- When I first learned that a Saraceni bought

for $1,152 had been swapped for a van der Heyden being
offered in London for 90,000 pounds, you will recall
that I made a strenuous effort to persuade you to

come down and advise me about the two Saraceni photographs
I had. I assumed that, in 1ight of the climate reipning
there, you might prefer not to receive me at the museum.
Mr. Hoving and Mr. Rousseau then told me I had warned
you/ that "this is going to blow the 1id off." I don't
TYecall the phrase, butl if T was under the impression
that this or the forthcoming vase scandal might shake
the administration, it was at most naive. An effort
was then made to trap me into a lopsided piece on the
Saraceni, then to spring aspects favorable to the swap.
Such a tactic, abetted by your own silence, could damage
the museum as well as my papér. In the event, I think

I was careful enough, as 1s my habit and training, to
have presented a fair as well as intereg;éng story.

council or by both.
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THE MUSEUM AND THE PRESS

"The press, by tradition ¢he 'all-seeing' eye
for the public, is afflicted with myopia. It
is so occupied with discovering the defects in
the optics of others that it fails - or refuses -
to see the mote in its own.... Justified or
not, a "credibility' gap exists between
editor and reader; the press is attacked for
inaccuracy, for bad reporting and sensational
editing; for irresponsibility (for disregard

- of the public interest); for reluctance to
adequately correct errors(or even admit them);
for inaccessability (for refusing to provide
sufficient voice for views contrary to its
own).... the press must realize that it has
a semipublic status and should be subject to the
same kind of scrutiny it applies to other
public and semipublic institutions....”

It is superbly ironic that the preceding lines written by Lester
Markel, for many years Sunday editor of The New York Times, appeared
in the Times on February 2, 1973, at a time when that newspaper was
achieving a crescendo in what Time Magazine recently termed a "vendettal
against the Museum, its trustees, its administration and its staff.

Charges of "vendetta" are, of course, difficult to substantiate, and
the Museum finds it impossible to believe that a newspaper with the
enormous reputation and unassailable standards of the Times would enhter
into a planned campaign to "get™ the Museum.l Others have characterized
the reports as having been Mslanted.”®

There are many ways to slant the reporting of the news. One of the
more effective techniques is giving prominence to statements made by
people of dubious authority and credence, people of pronounced bias,
and by unnamed people, unnamed generally because the reporter is
protectiﬁg his source. This is, of course, a long-cherished journalistic
tradition of unquestioned %@portance in the.haintaining of a free press.
The tradition can be abused, hOwever: and can lead to the reporting of

chargés which, to the intelligent reader, seem to have no true basis in

council or by both,
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fact. The recent inflammatory stories from Italy seem to be a perfect
example.

Another obfuscating technique frequently used by the press is the

omission from a story of statements or opinions which may be in the
of the r ter

possessiﬁﬁﬂfﬁ?’fﬁﬁ%é_ﬁgfif he wished to be fair-minded enough to pursue
the subject thoroughly) that would tend to show that the whole picture is
not as questionable as the reporter is attempting to make it appear.
Viz. the reporting of the Van Der Heyden-Saraceni exchange.

Yet another campaign technique is that of giving undue prominence to
Tnon-news" stories by their placement in a prominent plage, Page One,
for example. It is interesting to cbserve that even some members of
the Art Staff of the Times were astonished whén they saw on Page One a story
about the Metropolitan's reattribution of a number of its paintings.
Under normal circumstance, a story about this routine, on-going museum
practice would have rated a story of moderate length somewhere in the
arts pages. The intent, apparently, was to imply sinister actions afoot.

Innuendo is another excellent technique, and there are those who
feel the Metropolitan to have been the target of one or two pretty good
practitioners of this rather dubious tactic. How else could one
characterize the constant insinuation, in regard to the Museum's disposal
of certain works of art, that no qualitative standard exists in the
world of art, that one Renoir is as "Qood“ as another, that one Modigliani
is as Mgood" as another?  Similarly, in commenting upon the cost value "
of a work of art, is it not realized that galleries, agents and dealers
might possibly have their own axes to grind, might possibly be
tainted wdth self-interest?

Perhaps the most astounding aspect of the Museum's recent press

A

coverage has been the investigation by the Times of the Greek vase. on

one given day, no fewer thgn nine Times staff people were known to be
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working on this story. Would not a dispassionate observer consider this
o be a bizarre misordering of priorities? It would seem that the energy
and zeal directed toward this investigation is not aimed at arriving at
an abstract truth, but rather toward having the object removed from the
Museum's collection. This - in full awareness of the MusewI{'s incontro-
vertible proof of its cbservance of the fullest legal and ethical
standards and procedures in its acquisition of the .vase.

It is ver{hq:i.fficult to Manswer" the questions raised by the kind of
coverage to/th:c;etropolitan is currently being subjected. There are no
public forums through which this can be done effectively. BAnd it is a
well-known fact that the press has the last wc;rd. The Museum has even
considered taking advertisements answering inaccuracies and stating
truths; this, however, is a lame device and ,a costly one to an institution
which seeks financial support from public and other sources.

Letters to the Editor, unhappily, are not a very effective solution.
Either they aren't printed, or they are prlnted too far after the fact

to be effective. And it has @,en happened that the contents of one such

letter, which was somehow mislaid," was used as source information for a

news story which appeared in the paper before the letter itself was printed.
The Museum, while it is no stranger to eriticism, now finds itself

in the position of defending praetices' which it has always conducted in

the past in the full belief and knowledge that it was abiding by its X

Charter of more than 100 years &go and in the best public interest. These

general pract:.ces of disposal of works of art are in force in practically

every museum in this countrye. Mistakes probably have been made by the

Metropolitan and other museums, and the Metropolltan has perhaps misgauged

———

'y
"the public temper which at this point in history dﬂmands full dls__],osure

of matters conducted, tradirf:ionally, in private. This will be remedied

in the future.

council or by both. ' ' ' : ——
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The fact remains that neither the Museum not the public has been

served by a series of reports which discredit the Museum's wisdom, its

motives, its actions.

The public, naturally enough, tends to believe

what it reads unless it knows otherwise - and herein lies the problem.

It is all but impossible for the public to learn the "otherwise! by

reading the press. Perhaps this paper will help in this direction.

The Museum is operated for the public, for students and scholars, not
only for the press, and it is the public which the Museum would like

most to have apprised of the facts as they are, not as they might

appear to be.

IR S e e

}
|
1
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The l\'[eimpoliian Museum of Art

March 12, 1973

P?af. Massimo Pallottino
Via dei Redentoristi, 9
00186 Rome, Italy

Dear Professor Pallottino,

Your letter of March 3rd has just come and I hasten to answer it. Needless
to say I shall keep your letter and my reply private and confidential and shall
not spread our correspondence over the pages of the New York Times and The
Observer. =

The history of our purchase is by now known all over the world, but I can

supply you with the following timetable:
In late summer, 1971, Mrs. Hecht telephoned me before returning to

Italy and alerted us to "something big" thet may soon be offered to us through
her husband. On February 6th, 1972, Mr. Hecht asked me in a letter whether our
Trustees would be prepared to make a gigantic effort if something like the
Antaeus krater in the Louvre were available. My answer to this was "yes'.
More details were made available in a letter from Hecht of March 25th, 1972,
in which he described the condition (but not the subject!) and hinted at a
price. In my answer of April Lth, 1972, I asked him for a description of the
piece, photographs, and measurements. On April 13th, 1972 I mentioned the
possibility of such an offer of purchase to my director. In a subsequent letter
from Hecht he referred to someone else whom he did not name as the owner. In
May, 1972, I had an opportunity to make the President of the Museun aware of the
possibility of an offer. On June 5th, 1972, Mr. Hecht passed through New York
and showed Mr. Hoving, Mr. Rousseau and me photographs of the Euphronios that
he was selling for someone else. In view of the price asked at that time and
the risk of travel, it was decided that the three of us would inspect the vase
in Zurich rather than having it shipped and insured at our expense, On June
27th, 1972, the inspection in Zurich took place and Dikran A. Sarrafian was
revealed as the source. The negotiations that followed concerned mainly the
price and were cerried out in part by Mr. Rousseau, my Curator-in-Chief, and
by the Director, Mr. Hoving. Mr. Hecht flew from Zurich to New York on August
31st, 1972 and brought the vase with him. It cleared U.S, Customs on Tuesday,
September 5th (Monday having been Labor Day, a legal holiday) and I filled
in the ten page form addressed to the Director and the Acquisitions Committee.
To this form were attached Mr. Hecht's bill and a letter from Mr, Sarrafian dated
10 July, 1971. A second letter from Mr. Sarrafien, dated September 9th, 1972
arrived later.

‘The Acquisitions Committee of the Board of Trustees voted unanimously
for the purchase of the vase on September 12th, 1972, and the purchase was
reported to the Executive Committee of the Board at its next meeting held on
October 16th, 1972.

1972, es per instruckions.
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The two letters from Mr. Sarrafian, confirmed in substance

by his subsequent affidavit, identify the vase by Fuphronios &s having been
obtained by his late father in London in 1920,

You raise the question, as has also been done by myself, how such a vase
could ?ave remained unknown to Beezley, In answer to this I must draw your
attention to the earliest amphora with a signature by Andokides that was
sold at Christie's on July 15, 1948 in London as the property of Earl Fitz-
WI}llam. Until the auction, nobody, not even Beazley, had ever heard of

this vase and yet it must have been in the Earl Fitzwilliam's family for close
to a hundred years. The amphora was bought at the sale by W.R. Hearst and
changed hands again when Mr. Hearst died and some of his vases were sold in
New York on December 7-8, 1951. I well remenmber Beazley's surprise when he
first learned of the existence of the signed Andokides (which, by the way,

is ABV p. 253; &5&2 P. 1; Paralipomena p. 113). In the light of Beazley's
previous experience I do not exclude the possibility that the Euphronios
krater was in England as stated by Sarrafian.

Whether or not the Euphronios krater was originally found in Etruria is
another matter. The famous krater in Berlin (ARVZ p. 13, no. 1) was found

in Capua; the Arezzo krater, known since the 18th century, may be from Arezzo;
the neck-amphora in the Louvre (G 30% definitely comes from Vulci; the neck-
pelike once in the Villa Giulia (ARV® p. 15, no. 17) comes from near Viterboj
the Munich cup (ARVZ, p. 16, no. 17) comes from Vuleij a fragment once in
Tarquinia (ARVZ p. 17, no. 19) comes from Terquinia; the Boston psykter comes
from Orvieto. But then there are vases from the Acropolis and Brauron and even
South Russia. Hence, a priori, neither the shape nor the painter allow us

to postulate with certainty a given necropolis.

You ask why in the case of the krater the procedure of the form letter,
initiated by this Museum in March, 1971, was not followed. The answer to this

was given by our Director several times: since were given in the letters

from Mr. Sarrafian claims of previous ownership going back to 1920, the conditions
under which these form letters are sent out were deemed not to apply.

T very much regret that this purchase, which I have recommended so

strongly given the importance of the object and for which we have received
congratulations from the great museums of the world, has now become an exercise

for journalists on two continents. I also regret that the same milieu has tried

"pn other occasions and for different reasons to discredit the Metropolitan

Museum of Art. Many of us suspect that the "sensational disclosures" are not E
written to help Italy safeguard her artistic patrimony or to educate the :
readers about Greek vases but are part of a vendetta that began some time &ago.

As to our correspondence with Molajoli on March 29th, 1971, I enclose
copies. You will note that we received no reply.

T am very sorry to hear of your fracture: Joyce and I hope that all is
well now and thalt you will not be plagued by more medical problems. Please
let us stay in touch.

¥iith best wishes,

Yours always,

Do hircl wons Boll s,

council or by both.
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R oma 3 marzo 1973

Prof, Dietrich von Bothmer

The lletropolitan liuseun of Art ° :
Fifth Avenue

NEY YORK

Caro collega e anico,

= riprendo con Lei la mia corrispondenza dopo molti mesi =~ tra l'altro
ho avuto nell'autunno scorso una caduta con conseguente frattura del femo
re, incidente da cui fortunatamente mi sono ripreso in modo assai xapido -
- con questa mia lettera che ha carattere assolutamenie confidenziale ed a~
- michevole: gquasi una continuazione delle nostre conversazioni nelle trattpo
~ rie Tomane e nel giardino dell'HStel Parco dei Principi, che ricordo con
tanto piacere. A : 7
*Si tratta, come forse Lei avria subito capito, del problema del crate
_Te di EBuphronios, che & all'ordine del giorno negli ambienti della cultura
e della stampa internazionale. ' '

Indipendentemente dallo sviluppo in atto di guesta vicenda e'dalle
connesse polemiche, io vorrei richiamarmi ppecificamente & quanto Lei mi
comunicd a suo tempo, sie a voce, sia anche con una lettera del 17 dicem~
bre 1971, circa la benemerita iniziativa del lletropolitan lluseum, per una
_pichiesta di informazione preventiva all'acquisto di qualsiasi oggetto ar
cheologico, rivolta alle eutorita dei presunibili paesi di provenienza dg
gli oggetti stessi. i :

A questo proposito Lei mi disse che da parte dell'Italia non si sareb
bero avute risposte a richieste di informazione del genere (effettuate tra
1'altro con un modulo di lettera del guale Lei mi invid copiz), Debbo dir=-
Le che, vivamente interessato al problema, io ho voluto far effettuare ac-
curate ricerche presso gli uffici del nostro liinistero per controllare se
e guando fossero pervenute richieste di informazione da parte del lletropo
- 1itan Kuseum. E debbo dirle che finora non ci risulta che una sola lettera

/.

N - ¢ - (e
council or by both.
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inviate da lir Hawkins all'allora Direttore Generale Prof. liolajoli in da-.
ta 24 giugno 1971, relativa a tre coppe di ceramica orientale: lettera che
ebbe regolare risposta da parte del Direttore del Musco-Nazionale d'Arte
Orientale, Qualora fossero state inviaete altre similari richieste di infor
mezione - che non risultano agli atti - mi sarebbe molto gradito poterne
avere notizia ed eventualmente fotocopia, ai fini di una mia ulteriore in-
dagine personale,

Ora perd, prescindendo dal passato, vorrei chiederLe perché la corretl
ta e lodevole procedura di cui abbiamo fin qui parlato non & stata adotta-
ta per il vaso di Buphronios.

Io so bene che, a guanto risulta dalle informazioni della stampa in-
ternazionale, il lietropolitan liuseum sarebbe in possesso di documenti che
conproverebbero la provenienza dell'ogseito d'arte in guestione dal mexrca-
to internazionale, sul guale esso sarebbe stato conosciuto da alcuni decen
e : M

" 'Ma & troppo evidente alle coscienza di ogni serio studioso di archeo-
.logia e di arte entica che un prodotto della ceramografia attica del tipo
- del cratere di Buphronios non pud provenire che da una necropoli etrusca
“(ogni_altra ipotesi & sommamente improbabile, fino a2l punto di essere pra-
~ticamente impossibile). Ovviamente si potrebbe pensare ad una scoperta av-
venuta in tempi piuttosto remoti e comunque anteriori alla legislazione i-
taliena di tutela, lia sinceramente anche queste ipotesi appare sommamente
improbabile, dato che un pezzo di gquesto valore, per di pitu firmato, non
_ sarebbe potuto sfuggiré alla conoscenza degli specialisti, a cominciare da
quel minuziosissimo ricercatore e conoscitore della ceramica attica quale
fu il compianto Beazley. ’

E! questo veramente che costituisce per me una raglonc ai turhamento
_e di perplessitad, per il quale vorrei avere da Lei, se pud darmela, una spie
gazione, non potendo io immaginare che le considerazioni sopra esposte non
siano affiorate anche alla Sua coscienza, e ben conoscendo d'altra parte
" la Sua serena indipendenza di gindizio e il Suo rispetto della veritaz scien
‘tifica, che Lei dimostrd chlarﬂmenue nel caso del rlconosclmcnto della fal
sitd dei "guerrieri" di New York.

Sarebbe per me in questo momento un motivo di conforto il poter rice-
vere da Lei un chiarimento personale. I proprio per guesto, cioé per la no
_stra peraonale reciproca 8tina ed amicizia, io mi sono rifiutato finora di
esprimere pubblicemente qualsiesi giudizio uullz grave questione,’ anche se
a cid ripetutamente sollecitato da ambienti ufficiali e giornalistici, ™"

Restando in attesa di una Sua risposta, Le invio i miei saluti e ausu-

ri pit cordieli, estensibili enche alle gentile Signora Bothmer e a tutta
la famiglia cosi da parte mia come da parte di mia moglie.
o -~
. 1 \
I A L V= — =\ e
“tatho e Wi O i ho devwdo dinealvee J ( \ U {
3 p - i LL -~
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Prof. yassino Pellotiine - 00186~ Via dei Redent lristi, 9 - loma -
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THE COUNCIL
OF
THE CITY OF NEW YORK
CITY HALL _‘
NEW YORK, N, Y. 10007
CARTER BURDEN T
COUNCILMAN, 4TH DISTRICT, MANHATTAN CHAIRMAN, BUBCOMMITTEE
Esm i - : - OH PENAL AKD JUDICIAL REFORK

1457 LEXINGTON AVEMUE

NEW YORK, N. Y. 10028
427-4405% }

f‘} 21

]

WIS
I-—rz

February 15, 1973 {

Director
Metropolitan Museum of Art
Fifth Avenue & 82nd Street
New York, N. Y. 10028

e Wt i

Dear Sir: e s o ol il R e

Enclosed please find for your information a copy
~of a bill I have introduced into the City Council
which would require disclosure of certain financial

o osnd operational.information.by_any.cultural.institution___ﬂ__ﬁ___w.
receiving either capital or operating funds from the
-~ City of New York._ _ __ . s R L AR m e e e

Since the Metropolitan Museum of Art would be
—affected by this legislation, ‘I am most interested - - o -
to hear your thoughts on this proposal. I would
__appreciate your letting me know any comments, criticisms =~

or suggestions you may have.

With kind regards,

Carter Burden

CB:bb
enc.
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By Mr, Burden 2 = e
" ) S <% T
A Local law ‘to amend the Administrative CE)HC of the City o{ New York in '
relation to reqqiring disclosure of certain financial and operational
data by cultural institutions receiving public subsidies.

L AT o S

Be it enacted by the Council as follows: s ;

S action l. Chaptcr 6 of th(, ;mmmmtn[wa code of tho Cxty of
" New York is hercby amended by hddmg thereto a new section 117 a 11 I 0

o read as follows:

Section 1, 117a 11-1.0 Financial and operations reports by culturfl

. institutions receiving public funds. . : S e

2 1. The trustees of any ‘museum of art, seum of history, m'useu}n- of
science, zoological socxety‘ botanical gd‘ldon or other cultural msmutlon.
¥ wnether privately ownecl and chartered in whole or in part which receives S 4

annually more than ten thousa nd dollars from the city of New York for ca pltal

expenses or for current operatmg c:xp-‘—‘ns es or for boih shall no later than

April lSth of E‘.'c(,ll year sub'uit to the admmistra tor of pnrks, reureatlon and .

cultural affairs and to the fmanc.e commlttee of the councn of the city of

New Yorks: e :.. - .;_ Tl = "'-._ bt it
g ' e .El- A ccpy'-of the most rccent st-atement of the financxal
condltion of tl*;e in.stltutlon as cerhﬁed by the presulent of t.he -
institution, said financial statement to be prgpared in accordance
with gc:m;ral]y acccpter-j accounting prihcipals, and s.-.uch other

data and
and further/information ro]clmg to the f1nanc1a1 status of the

“jnstitution as shall be directed by the administrator of paﬂ:s,
recreation and culium.l. <.1f[e_-irs or by the finance committee of the
council or by both. |

b. A statement of projected capital improvements including
the current estimated cost of such improvements, the proposed method
and sources of finaneing suech improvements, the estimated m;.mwl
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proposed method and sources ol funding such oparating and




Lo i} -

Collection: Seesroidec.

The Museum of Modern Art Archives, NY Tomkins V.B.46

__,___..;f_ﬂm-.e'——* -

maintenance expenses.

The trustees of any museum of art, museum of history, museun

; \Of science, zoological society botamcul garden 01 other “cultural

{ ?t!" ti..ulion shall at least thnly cldys pn'n’ to disposal of any wcrk of art or
. object iml-n the collection of the inslilu:iia'n identify and disclose in writing
to the admxmstrdtor of parks, recreation and cultﬁral affairs and t6 the ﬁngnc:_e |
J'ICO:nmi‘.tee of the council of the city of New York any such wor}- ;:)f art or
object valuea at more Lhan Iwc. thousand dollars which has béen deaccessioned from
the collection of S}tch institution and the terms (;.;; which sucﬁ w.or}_: of agt br.
object will be disposed of. : |
i .- . 3.-‘, The tm;tees. of an§ J;!u‘x,ul of .arL‘,.mL::-;eu-m of h:i..s.tory,: muscumof : T
science, ;oological socic't?z. botanical garden or other cu'ltural -institution s-hall,
I _within ten days of the acqulsltxon of any worl- of art or ob]cct the total price |
of \JI’\J.ch pald or to be paid by such museum excceds one hundred l.housand dollara,
notlry in writing the administrator of pCir-’S, rechd.non and cultural affairs and
the finance committee of the council of thzf; city of New Yolrk of the work of artor
oblj_:_ect-acquirec';, its value, Lhe total price paiq or to be paid in connectfic»n with
sﬁ_ch acquisition, including but not hmltcd to the émOunt of cash and the value
' and 1dent1ty of any wor‘r of art or object and any other valuable consideration, =

pre&:nt or-future, transferrc»d to the seller, and in the case of any cash.
c0nslderation the so.urce of such cash, Nothing hercin -J‘nall be déemeu to
authonze any museum of art, nuaeum of history, museum of science, zoological
socie;y, -bota'ncal garden or other cultural insutution :‘Ln connection with any
acqulslnon subject to the ;rovld;ont of lhl subdivision to ciisposé of any work
. of art or object otherwise subject to any contractual, trust or other re-st.riction

upon the disposition thereof.

4. No capital or exe eutlive budget -']:;-z-.\;_\:'_iuij.'l whatlsoever shall be
made for any museum of art, museum of history, mus (I,um of science, zoological

society, bnli!nic‘al guuivll or other cultural institution which fails to comply

T | 1 Yees wowninprfar
VIARL) MINS Bl Wi s bRl R R 4
.
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Saction 2. Thia local law shall take eflecl immediately,
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INTERDEPARTMENTAL MEMORANDUM

To
From

Mir. Hoving and Mr. Rousseau : March 9, 1973

Veughn E. Crovford

RE: MR. DIKRAN SARPAFIAN

On each triz I teke abroad I keep a cdiary which tells whom I have ret, ‘vhere,
énd vhen. By tuking a little time, therefore, I can usuzlly check up.

I was introduced to Mr. Dikren Sarrzfien, as fir as I can see in ny diary,
on June 29, 1964 vhen Ir. Oscar Muscereile end I iere teken by Mrs. Jesse Boynton,
tke vife of the Pan American Airveys regional manager, to Mr.: Sarrzfi=r's =zpart-
ment on the fifth floor (no elevator), as I recell, at 46 rue de Jubeil not far
from the St. George Hotel. At that time Mr. Sarrafizn hed some trouble with his
back so he haé sent Mrs. Sarrafian off to Paris =nd he was a‘tenced by his cdaughter
vho has since married a Professor Vard who teaches Egzyotology at A.U.E. Mr. Sar-
refizn indicated that his reel interest was coins. Other items were incicental.
The most interesting tking we saw was another of those bronze-iron meces featuring
& bronze hand on one tnd and & handle terminating in a bronze boar's hezd on the
other with the two being joined by an iron bar. Its totsl length was zbout 18
inches. He also had 2 number of silver znc bronze spoons said to come Srom Amlash
end & gilt boss vith a Greek-like head in the center, etc. Ve met there a certein
Roger Periere and his married dzughter who lives in Beirut. He ecollects Byzantine
and other crosses &énd hes sold a number of numismatic weizhts to the Americen
‘Bumismatics Society, etc. What the source of his collecting wealth is-I do not know.

On September 3, 1965 I had lunch with Professor Henri Seyrig at that time is
Director of the French Institute in Beirut znd later the head of the Museums of
France, a distinguished scholer who is now unfortunately deceased. Only the two of
us &te in the dining room at the Institute on that occasion and the mezl was superb.
Professor Seyrig hac the r-putation of having one of the best cooks in Beirut end I
believe it. Ve tzlked of meny things. Beirut cezlers were discussed. One peregraph
from my notes is s follows: '"Boustros and Sarrafien are about the only aezlers
worthy of the name in Beirut. Both have learned a great ceal by experience.. Boustros
is 2 dealer's dealer liking to turn over his wares guickly...."

T know that I met M. Sarrafian for a second time in Beirut in the Sarrafien
Photographic Store vhere he vorked in some ccpacity =t thai time. This was in
September of 1968 vhen I was on my wey to Irac for the first secson at Tell ul-Hibe.
I vas looking for & good c:imera tripod yhich they unfortunately did not have. I
saw Mr. [dkrsn Serrefian in the sho; and satl down to talk with him for half an hour.
The ciary which records this visit is in the shipment of stuff cominz beck i'_rc:m
Irag ot the present moment, so I cannot refer to it directly.

Mrs. Boynton whom I mentioned eirlicr had bought coins from Mr. Sarrafien for

1 e i him an hones je:r ~iri &£ D asy
-2 pumber of years and consicered him &n honest dealer.. The opirion of Professor

Seyrig vho lived periaps &S maly years in Syria end Lebenon as in France is even
more veluable. He consicered Mr. Sarrafiun along with Mr. Boustros &s one of the
{wo deulers in town worthy of the nume.

That iz 11 I ow shout ir.
should revesl something rwore.
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MAN IN THE NEWS: EUPHRONTIOS

The New York Times in an unprecedented search for this elusive vase-
painter has come up with remerkable clues to his character, his employment
record, his tax status and other essential details of his life that scholars
and museum curators have hitherto ignored or deliberately concealed.

While our special correspondents on three continents are still search-

ing for Euppronios's birth certificate which is believed to have been

destroyed during the Persian invasion of Attica, the New York Times has been

reliably informed of the following:

He was probably born in 535 B.C. Since he never uses a patronymic,
it is not clear as we go to press whether he knew who his father was. He
enjoyed some fame in his most productivé years as a painter since the
boast of his closest rival (or colleague) Euthymides is preserved in a
signed statement.

Some contradictions in the affadavits signed by Euphronios ha#e not been
explained to the satisfaction of this newspaper. Why, the publie rightly
asks, did he sometimes sign "painted it" and at other times "made it"?

The traditional excuse that in later years he needed glasses (not évailable
in Athens at that time) and hence turned to potting, is probably an attempt
by a museum curator to cover up for him.

Usually reliable sources that refuse to be identified claim that he
was being investigated following the reforms of Kleisthenes for having
jllegally exported his vases to Etruria, and a special team of reporters
has been sent to the ancient port of Ceere to find the customs entry for
the Antaeus krater, now in the Louvre. His colleagues in the Ceramicus,
however, have more or less confirmed that he had no stable employment.

They stress that he sometimes painted for the potter Euxitheos and, on
occasion, also for Kachrylion. In this connection it is interesting to

note that Buphronios, perhaps deliberately, misspelled Kachrylion.
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His painted vases have turned up in such obscure foreign countries

as Soubth Russia which may throw a light on his political leanings. On

the other hand yet another team of our investigators have recently

unearthed the inseribed pillar of a dedication by Euphronios as potter

on the Athenian Acropolis which purports to be a tithe to Athena. Our tax
experts have not yet worked out whether this "tithe" was a tax dodge but
this will be looked into further.

Though Euphronios has of'ten been praised in English, it is odd
and contradictory that none of the vases said to be painted by him has
found its way to Britain. The French, on the other hand, with their
usual flair for things artistic, have acquired many of his works, as have
the Germans. Lately he has also come to be recognized in America. That the
Metropolitan Museum of Art has bought his best work to date is, of course,
another example of that museum's rank arrogance, and part of this
newspaper's strenuous effort is directed toward undoing this tasteless
act.

Critics on both sides of the Atlantic have stressed that Euphronios
painted the nude body (male and female!), but as far as we have learned
he was never charged with pﬁBnography. We shall, however, pursue this
aspect and are puzzled by his persistent praise of young Leagros (class-
mate of the better-known Themistokles).

His closest colleagues were Euthymides (who identified himself under
pressure as the son of Pollias), Smikros, Hypsis, Phintias (not to be
confused with another artist called FPhidias, soon %o be investigated by
the New York Times in a separate series), and many others to whom arch-
aeologists have given made-up names that cannot be substantiated.

His role in the Persian Wars is not clear and we were unable to

prove whether he was evacuated to salamis in 479 B.C. and if he ever
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returned to Athens after the crisis of 480/479 B.C.

Foreign diplomatic circles that for reasons of state security
refuse to be named have rumored that he may have been accused of
being pro-Lycian. He is known to have painted Sarpedon, a Lycian prince,
but our correspondents in Xanthos, the Iycian capital, have been unable
to confirm this report.

Returning to the financial aspects, the New York Times has a report
from the Ceramicus that there was at one time talk about the prices
obtained for vases and that it was never proved who got the lion's share,
the potter or the painter. Traditionally each claimed that the other
got more., Both, however, must have been compromised and we now know that
at least Euphronios was once officially rebuked by the C.I.A. (Ceramological
Institute of Attica) though the precise charges have never been made public.

There had also been, so our field teams report, much talk that the
high prices charged by Euxitheos and Euphronios tended to drive the price
of cooking utensils up, but the statistics on this are not complete.

Not completed to date is our investigation into his marital status
and the number of his children, and there still remains the guestion
whether Euphronios ever belonged to a labor organisation.

The material gathered so far is here presented as a service to the
New York public that will not look at a work of art without knowing the

whole background.
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Rousseau Tropics

louseen S
The Rousseau, one of the three in the Museum's collection, was

recommended for de-accessioning by the Curator in Charée of European
Palntings because "it is inferior to the other slightly larger

Rousseau in the Museum's collection and could be sold without weakening
the strength of the Museum's collection of 19th century French painting."
The Museum's other picture by Rougseau, from the Lewischn collection,
The Repast of the Lion, (113 x 160 cm), is much more varied in

subject matter, color, and richer painting. Both are far from the
artist's best. They are part of a series of approximately 23 jungle
pictures, among which are some of the artist's finmest. The Tropics,
(111 x 162 cm), has never been considered as one of the best of this
series and is generally classed as a secondary picture by Rousseau.
Moreover, New York city is fortunate to have in the Museum of Modern
Art two of his masterpieces, The Sleeping Gypsy, (129,5 x 200,5 cm),
and The Dreamer, (204 x 300 cm). These, together with those in the
Guggenheim Museum and in several private collections in the city,

mean that New York possess the most important single group of his

pictures in the world.

) .
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CHANNEL 2, 5IWEST S2STREET
NEW YORK.NX.10019

the station'c rorialt express the views of Subject: METROPOLITAN MISCHIEF

the station's management on important
community issues. Because opinions on

these 1ssues may differ, WCBS-TV will Spokesman Richard L. Fei gen
consider requests for time on the <tation
from those representing differing views,
Robert L. Hosking, Viice President Broadcast Eeggu;rﬁ 17, 1973

General Manager, WCBS-TV

(Replying to a WCBS-TV editorial on the "deaccessioning" policy of the
Metropolitan Museum, here is Richard L. Feigen, president of Richard
L. Feigen and Co. Art Dealers.)

The WCBS-TV editorial implied that it is wrong for a museum to sell
anything. I disagree. We should not frighten museum administrators
out of upgrading their collections -- pruning redundancies in order
to get things they really need. This involves judgment, of course,
and their jobs are on the Tine if the Jjudgment turns sour. I don't
believe in second guessing. I personally would not have sold the
Rousseau on esthetic qrounds. The Met has, for instance, 34 Monets,
only 17 of them hanging, the rest in storage. Five of them would
have brought as much as the Rousseau and¢ still left the museum with
twenty-nine. But it is not my job to make these judgments.

There has been a lot of journalistic overkill about this, and
politicians have taken some cheap shots. Certainly when a museum
decides to sell something, it shouldn't lie about it and play art
dealer and be devious and be taken advantage of -- certainly not when
the best brains in every phase of the business are just a few blocks
away. Above all, it must respect a donor's wishes and not sell
something he didn't want sold.

Museum personnel must, however, be given the right to use their
Jjudgment in selling and buying. Upgrading collections is one of the
few incentives in the field. If this incentive is granted and the
unfortunate Metropolitan affair clears the air and results in better
procedures, the museum field will attract men of better judament and
better character who are willing to ao out on an esthetic 1imb and
stand behind their decisions without fear of the press. Donors will
not be afraid to donate. Trustees will not be afraid to serve. The
public will not think of the art world as a Byzantine intrigue.
Otherwise, our museums will stagnate and overflow.
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Ashton Hawkins - 3/14/73

Jones Harris, the son of Ruth Gordon and Jed Harris =-- a sort of self=-
appointed investigator (got into it thru Kennedy ssséssinstion) -- pro-
vided a2 lot of the information used by John Hess., He's married to Heid:
Vanderbilt and has access to foshionsble circles, where he buttonholed
trustees and asked if they knew that Hoving had a secret Swiss bank account

into which he wes funnelling proceeds from acquisitions, etc. Not a good
sort at all,

Ask Jack or Joe Fox: Two-page outline of book by Hess on MMA?

Re Vese Story: The Met did pursue the provenance beyond Hecht. Got
letters from Ssrsdéfisn establishing family holding since 1920 [Hecht had
said pre-WWI)., Considered thst sufficient. Hecht wrote in fugust 1971.
Dietrich s.w in Sept, Illegal excavations supposed to have taken place
in November 1971, Unless all parties have been willing to perjure them-
selvesS...

Cenere is & perjured witness. He identified not the actual fragment, but
what correspondended to a photo lent by Met to Times - Ashton says Times
rediogesphed it to Itsly, but denies dojng so. Has now changed his story
in subsequent inguiry, and presert version sounds like he's talking about
the cup.

"So far the evidence in favor of Hecht's provensnce is infinitely stronger

then anything that has been dug up ageinst it.," If it should turn out to
be a collusion, Met will insist on money back.

Why Times Did It: Canaday very angry sbout rebuke on his own page., He
and others, inclhding Glueck, thought it was time Hoving got his. Decided
to play deaccessioning story big. Got Hess to report. With no background
in art, Hess made many mistskes. Times delayed printing letters o
correction or refused to print st all. Hess story on the VaﬁPar yden
backfired badly. <'hen the vase came slong and they hied off /on new tack.
Hess is now supposedly writing a book on the Met but nobody there will
grant him an interview,.

Repercussions

A new committee of seven trustees headed by Gilpatrick (Dillon didn't want
to be on it) has been nsmed to review the whole history in the white

paper, and to deliberate on policies. Some new policies may come about

as result. Almost certainly there will be disclosure on purchases and
sales in annusl report. When I assked about outside experts on Acquisitions
Committee he said they might well do that, Present mood of trustees does
not seem likely to press for chenge in personnel -- in fect, it seems to
favor some expression of suppory for the Met staff, but only after history
has been reviewed in white paper.

Ashton says one result in his own mind hes been clarification of what
' the museum was really sll about and where it should be headed. Not in
direction of Cleveland under Shermen Lee, as Canadsy would like, but

in directiom Hoving has been going.
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Jock Howat

"The best thing would be if we could get Tom to go skiing three months of

thg yesr and sailing six months, and then come in the other three months
and do whats necessary,"

What he is doing: Getting the buildings built, absolutely essentialj and
moving towsrd greater explanation of works of art, the important future
?rend of American museums. "The Met is not a library or a lumberyard."

Not like Europesn museums, st@fling in, accumulsted quantity (like Dietrich's
vase rooms); in murope, when a keeper s job is open, they have to advertise
in civil service journals for it. Conéday and others would like lMet et a1
to go scholsrly route - once Howst saw Cenaday in gellery where Shah-nemet
show weas on, when troop of schoolchildren came in; he became enrsged and
told thef teacher to get them out, and he did.

Art dealers sore because they're losing money to suction houses. Eugene
Thaw used to sell a lot of museums pictures.

No Met sales for a while. Lverybody lying low now, waitin; for decisions.

Howat has been offered several museum directorships, turned them down. He
wants to see his collection est, in new building here.

James Filgrim
What Times really did stop was public auction of works - ironically.

Hess ceme in with police repbrter's approach, no knowledge of art worldj;
and with assumption that Met doing something wrong.

One reshlt will be to sharpen profescsional pride at the museum, make
people define more clearly what their dwn function and responsibility
is. Whats in question is the museum profescionsl's right to make
esthetic judgements.
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Arthur Gelb -  3/5/73 by phone

Gelb is Metropolitan Editor of NYT and thus im overall charge of cultural
affairs, Says he worked mainly on vase story, in association with Crace
Glueck who was promoted last surmer (end) to Assistant Metropolitan Editor
in charge of culture, referred to by colleagues as Culture Editof.

Bas it a vendetta? "Obviously pot, I've been a New Yorker all my life,

I love the museum. ik This was 8 fascinating story ." When the acquisition
of the vase was announced it was something of a mystery even them — mo
detalls on provenance, "When a story like this comes up in polities,

in the police dpartment, in govermment, or im cultural affairs or anything
else, it's our job to unravel it."

The story was very complex and full of contradictions, and it took place in
several different countries, hence the large number of reporters. Team
headed by Nicholas Gage, "one of our crack investigative reporters.,” It
ineluded David Shirey (who writes often #bout art), John Canaday (who pro—
vided the original tip), John Hess (on general assignment but detached for
this one), and several people abroad: Paul Hoffman (head of Rome bureau),
Juan de Onis (head of Beirut bureau), the Zurich strinfer, Mike Sterm in
London, "and we had help from our Washington ism bureau."

"I know it was a great story because so manj people were talking about it,

Hbt only did it have mystery, sbemixiww axdxemnmexam about a great institution,
it had history and it alsc had humor, which I was rather taken with, The
protagonists were all men of humor. I hear von Bbthmer has written a

satire about the whole thing -- we're trying to get it. And we've recekved

a lot of letters and somevery nice poems, scme of which are done with apologies
to 'Ode on a Grecian Urn.'"

At nc point did Sulzburger intervene in any way. "That's why the Times is
such a great newspaper." About three days after the vase stery broke,
Sulzburger came into the city room to introduce somecne to Gelb, and
afterwards took him aside, asked how the vase story was going, and said
something like "nice work.,"

"Our job was to print eveyything we could find and point out all the
contradictions."” They'll continue to follow story as investigation
develops, but that will be a drawn-out affair obviously.
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' over with, Unly last fall did we find %ws out about the Houssea: and the Van

Gogh end the other things.
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Ralph Colin - Pres. of Art Dealers Assn. 2/21/73

"We are opposed to the sale of any importapt works of art by museums, under any
circumstances, Now, of course we realize that there is a certain améunt of
junk that gets sold, and that there are archaeological artifacts and guplicates
in certain fields., But there is no such thing as a duplicate painting, and
the fact that the Metropolitan had two large Rousseaus out of only ?7 in the
world-doesn't justify their selling one of them."

"And the lies that the Metropolitan went bhrough -- first saying the Rousseau
had not been sold, mxa then that it was sold to Agnielld, then that it was

not a masterpiece, although it went to Boston in the show called 'Masterpieces
from the Metropolitan.” %Golin says he's currently going thru all the Times
clips and compiling a list in two columns = what Hoving said first and what

he said subsequently; he calls it "Hoving: ILiar or Idiot?2").

"Based on historical considerations, whenever m\roﬁhﬂhne
things 4sekawens they've made mistakes. You just can't go on the tastes

and interests of the curators, Museums are treasure houses —— each work

of art has its place there. Even something like Fosa Bonheur's "Horce Fair,"
which we heard was being considered once for de-accession."

When questioned about MOMA's sales, tho, and in patticular abt the exchange

of a Degas for Demoiselles, he said "We realize that the basic question here

is debatable. A number of museum directors argue that if they can get a

really important picture, they think it s defensible to sell a lesser one ( ’a\
for a greater ome, We realize there are two sides to this questiom. 4y
even assuming that we are wrong and the other side is right, we feel you'd

better to be sure you're getting full value for what you sell,"

It was simply stupid to dispose of the Rousseau without consulting Rosenberg,
seven blocks away; stupid to dispose of Modigliandi without consulting Klaus
Ferls. "We say there ain't no such animal as an art expert , someone whose
sxpertise extends to all fields., Sidney Freedberg, up at the Fogg Museum,
purports to be an expert in thirty years of the Ttalian Remisa’ncal -1
personally think he's an expert in a lot more than that, but it's just impossible
to cover too wide an area, A museum can't have on its staff curators who
¥now everything aboit everything, and who also know the market value. You've
got to go outside of your own walls to get the information you need. The
question is, how do you go about it? We thihk the Met has gone about it in

a vefy haphazard and slipshod way." (NB here the familiar refrain -- the
Met, in its arrogance, did not consult us).

nof co.rse, if a mseum is going to be s upid enough to sell its good things,
ve're not going to exclude ourselves from the market."

0 St

w7t gtarted just about a year &go. The first we heard was that there was an

important batch of paintings coming up for auction at Barre-Bernet, including

Picasso's White Lady that had once been wwned by the Modern Museum. We began

to make noises against the x="= whole procedure. Not because we felt we were

being undercut, as dealers, but because we didn't think the museum should sell

these pictures. The waves we made got back, and apparently they reconsidered, and
the whole thing was withdrawn. We thought it was all

over with, Only last fall did we find #k out about the Roussea: and the Van

Gogh and the other things.
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* on MUNA Coeprey b Pis. S‘?b; *:—.1 4 A
For years Colinf served as-edviser{2)-to> rd of trustees. "I
think they sold some things that I wouldn't have sold," he says., But

MOMA system was to invite sealed bids by several pomes-dealers, everything
open and above board, no secrecy. (Not what Rubin says).
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Colin = 2

"1 think the greatest single moral default in this whole business was their
persuading Miss de Groot to put that clause in her will enabling them to
do whatever they wanted with the bequest., I don't care what they say about

precatory, that was just indefensible, and I can't understand anybody doing
such a thirg,

Ma e by

"They shouldn't buy things they can't pay for, and put themselves in the
position of having to sell from the collections. If they've got the memey
-- Cleveland, for example, has three or four million fremx (a year?) from
the Hanna Fund -- then why shoukdn't they go for the masterpiece when it
comes on the market?

"There's a rumor going around that on a thing 1like the Greek vase, and even
on the Velasquez, that the Met tried to get a couple of other museums to

buy it jointly and rotate it among themselves, If that were done, the price
wouldn't be as high because they wouldn't be competing against each other.

I personally don't think there would be any trouble with the anfit-trust lavs,
either." (He's for it).

Paul Mellon and Norton Simon are about the only private persons now in the
market for really expensive things. You try to get a private domor to buy
and give to museum eventually, but it s hard these days.

"All these big things come to this country now. The miseums in Europe actually
have more money to buy with because they're state-owned, but they won't pay
that sort of price./ It's true that prices have immw been forced to almost
unconscionable limits,(partly because of competitive bidding by museums ).

But I was all for the Met's buying that Aristotle, even though they had many
Rembrandts. A museum should try to get the best. But only if you can pay

for 1t."

Dealers are act ially being very altruistic in this matter, Colin says.

How

How have his dealing differed from those of other miseum directors? "First,

he's been secretive. And he's been very foolish in thinking that you can

do anything secretly -- in the art world what happens on 57th street is known

on 79th street mdzhmuk within five minutes. You have to realize that it's

going to become known, and you'd better have your white paper or your explanation
prepared well in advance so that when it gets out you have your story straight."
He doesn't think the Times &s making Met look worse than it it -- says it hasn't
yet made Met look nearly as foolish as it is.

Of course, the ultimate responsibility goes back to the tr stees. I'm going
to write a plece someday about the irresponsibility of the trustees of all our
public institutions. They are not sufficiently informed, and they don't even
know enough to ask the right questions. Hoving's trustees didn't ask the right
questions because they dfidn't know what they were,"

Inter alie, Calin said it can be dangerous to ask such questions® He was for
43 years general counsel to CBS, He was also a tmustee of MOMA, When he
questioned Paley's right to fire a director of MOMA without a meetingof the
board, he was fired forthwith by CBS., (Now he's also left MOMA bo.rdp
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Frof. Meyer Shapiro - 2/8/73 at the Studio School

He said he had two thoughts about the letropolitan's present troubles, and he
outlined them at some length and in detail,

First, he said that the museim had cshown "extremely poor judgement" in its
recent actions, It had accerted too low appraisals, and undervalued its
works, By dealing with amt dealers like Marlborourh, furthermore, if had
had to take further losses, while buyin; at greatly marked-up prices, I
was wrong of the museum to pay a record price for the Uavid Smith, thus
boosting Smith's prices all acioss the board,

Second, he thought the troubles went back to the purchase of the Velasquez,
and beyomd that to the Rembrandt Aristotle, In the case of the Aristotle,
Cleveland wanted the picture a2nd had recently received a $40 million bequest
from the banna family, Cleveland had no Rembrandt, The Met had 20, more
or less. Put Rorimer didn't want Cleveland -— his home town -- to get this

| one. So the two museums bidding against each other drove the price to $1.°
million, or twice as high as ever before for the artisty. Why shoudd
museums be bidding against one snother this way? With the Velasquez, the
price was five times the previous high, and the painting, although very fine,
is not &s splendid as the Rembrandt by anjjy means,

Shapiro believes the Met exnected to gain grﬁ'&t ‘_E'L.'lbli(: BPPT'DV'"I and excitement
with its Velasguez, as it did with the Rembrandt, but this didn't happen. In-
stead, it incurred serious debts that had to be raid back, and very little good
will, In the process it has driven the prices for these artists sky high
(s1so for David Smith), x¥hxk thus making future purchases more @ifficult

for itself and other museums, Museums should realize that ther are not only
purchasing no', but will be purchasing in the future; they should hot bid
against one another in this way,

Tn his talk for the Studio School, Shapiro said he had been attracted by the
jdea because it was a clear ret ellion arainst the trend of art schools dn

this country to become accre ited, degree-giving institutions in which only
four hours & week or so were devoted to painting and sculpture, the rest to
graphics, desigm, layout, commercial skills, etc ete, Out. of every 100 peonle
who want to become painters and sculptors only three or four will make it in
20 wvears; but in order to get that three or four there must be schools where
r‘!eQ"_*lt".’ can dedicate themselves totally to the highest standards, Such schools
can't subsist entirely on govt aid because it will ruin them, The Studio School
peopte were willing to do all the work themselves, and they invited the artists
they admired to come and teach them —- Hoffman, Rothko, David Hare, etc., They
wepe willing to devote themselves totally to ¥wx painting and sculoture, all
dav every dai:,r, He fedt very strongly that this deserved supnort, A very

u:!n‘uj. gorating ta 1k,

The pirl student on my left said she had started going to Art Student: League
because she didn't know any better, but heard about Studid School so came there.
More professional and more serious &= at the League most people only wanted to
do painting part of the time, spare time, Applicants seént slides of their
work, vhich are then om considered by faculty ad student committees; faculty
have preater say bubt stndents important.,
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Frof, Meyer Shapiro - 2/8/73 at the Studio School

He said he had two thoughts about the letromolitan's present troubles, and he
outlined them at some length and in detail,

First, he said that the musepm had shown "extremely poor judgement! in its
recent actions, It had accepted too low appraisals, and undervalued its
works, By dealing with amt dealers like Marlborough, furthermore, it had
had to take further losses, while buyin; at greatly marked-up prices, I
was wrong of the museum to pay a record price for the Usvid Smith, thus
boosting Smith's prices all acioss the board,

Second, he thought the troubles went back to the purchase of the Velasquez,
and beyond that to the Rembrandt Aristotle, In the case of the Aristotle,
Cleveland wanted the picture and had recently received a $40 million bequest
from the ‘anna familv, Cleveland had neo Hembrandt, The Met had 20, more

or less, But Rorimer di‘n't want Cleveland -- his home town —-- to get this
one, So the two museums bidding against each other drove the price to $1.°
million, or twice &s high as ever before for the artist}, Why shoudd
museuns be bidding against one another this way? With the Velasquez, the
price was five times the previouws high, and the painting, although very fine,
is not as splendid as the Rembrandt by an'y‘ means ,

Shapiro believes the Met expec'ed to gain great public approval and excitement
with its Velasquez, as it did with the Rembrandt, but this didn't happen, In-
stead, it incurred serious debts that had to be paid back, and very little good
will, In the process it has driven the prices for these artists sky high
(21so for David Smith), xWexk thus making future purchases more difficult

for itself and other museums, Museums should realize that ther are net only
purchasing no', but will be purchasing in the future; they should hot bid
against one another in this way,

In his talk for the Studio School, Shapiro said he had been attracted by the
idea because it was a clear rebellion arainst the trend of art schools dn

this country to become accre ited, degree-giving institut ions in which only
four hours a week or so were devoted to painting and sculpture, the rest to
graphics, design, layout, commercial skills, etc ete, Out of every 100 people
who want to become painters and sculptors only three or four will make it in
20 years; but in order to get that three or four there must be schools where
neople can dedicate themselves totally to the highest standards, Such schools
can't subsist entirely on govt aid because it will ruin them. The Studio School
peopke were willing to do all the work themselves, and they invited the artists
thev admired to come and teach them -- Hoffman, Rothko, David Hare, ete., They
wer}g willing to devote themselves totally to kkx painting and sculpture, all
day every day, He fedt very strongly that this deserved support,, A very
envigorating talk,

The pirl student on my left said she had started going to Art Student- League
because she didn't know any better, but heard about Studid chool so came there,
More professional and more serious 9= at the League most people only wanted to
do painting part of the time, spare time, Applicants sent slides of their
work, vhich are then om considered by faculty a d student committees; faculty
have creatber say but students important,
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N.Y.TIMES
LA

NEWSDAY

N.Y.TIMES

NEWSWEEK
ART GALLERY
ARTS MAG.
N.Y.TIMES

LA

D.NEWS
N.Y.TIMES
"

N.Y.POST
N.Y.TIMES
NEWSWEEK
TIME i
N.Y.TIMES

"

11}
NMEWS DAY

N.Y. POST
N.Y.TIMES

ARTGALLERY
OUR TOWN

NEW YORK
LEPOINT

NEW YORKER
Bosten q-"obe..

REPORTER

'G.Glueck
«J.Canaday

/T.Hoving

A.Wallach

~W.Rubin

J.Rewald
D.Ripley
J.Canaday

J.Canaday
J.Akston
S .Knox
J.Canaday
.J.Canaday

E.Kalter

~R.McFadden

J.Canaday
P.Hofmann

J.Forbes

E.Genauer
J.Canaday

D.Dillon
J.Hess
A.WALLACH
R.Gratz

B.Rose
M:Rheims

Q.T&L{fﬂ

ARTICLE-TITLE

Who's In Charge Around Here?

Very Quiet and Very Dangerous

"Very Inaccurate and Very Dangerous"
Should Museums be Selling off Their
Treasures?

The Selling-Or Exchanglng -0f Museum Art:
MOMAS Views

...And, From the Mail, Two Other Notable
Views

Mr. Hoving's Evasionms,
and Camouflage

A Few Last Words, Very Calm, about Selling
The De-Accession Debate

The Press

Editorial: To Sell or Not to Sell...
Met.Museum to Auction Coins in Zurich

Met to Auction 12 Paintings

Met Sells Two Modern Masterpieces in

an Unusual Move :

Met Reveals $2M Sale of Art

Met's Sale of Art Condemned by Dealers

Met Museum Sells 2 More Masters

Fiat Head Denies Art Deal But Italian
Labor Paints Another Picture

Letter to the Editor: The Museum's Loss
Heckscher Defends Art Sales by Hoving

A Master of Perspective
Letters to the Editor:
at the Met,
Montias
Treasure of the Auction Block

Mr. Hoving's Lemonade Stand

A Bonanza for Art

"Breach of Trust"

Art Historians at CUNY Score Sale of
Met Paintings

Letters: M.Brown,J.Rewald LSteinberg“
and T.Buechner ~
The Met '"Sets the Record Straight"
Dealers Irked at Museum over Coin Sale
In Zurich FoR SAcE f“F]Qr(J

Met 0ils Star at a 5M Art Auction

11 Paintings from Met and a Degas
Highlight Auction

Museums-Breach of Trust?

Candidate Diamond Warns of Further

Met Museum Sales

Scandal at the Met?

L'affaire du Metrcpolitan

Contradictions,

Gifts for Sale
F.Steegmuller,A.Potter,J.

Cartoon ,
vase, Chca— 450 B cchl ‘27 mU—SLW"‘
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-MEDTIA

NATTONAL
REVIEW
NEW YORKER
N.Y.TIMES

N.Y.TIMES

NEW YORK

.

HARTFORD
TIMES
"

NEW YORKER
ART IN
AMERICA
ART NEWS
N.Y.TIMES

" TIME

NEWSWEEK

N.Y.TIMES

REPORTER ARTICLE-TITLE

R.Berenson The Selling of the Met

Cartoon

\/H.Kramer "The Last Day of the Year is..."

Casting a Shadow
J.Hess Secret Swap of Art Cost Metropolitan
i 6 Paintings, Not 2, as First Reported
J. Gollin The Metropolitan Museum - It's Worse
thanYou Think
F.Berkman Did Artful Met Give Atheneum a Fast
Shuffle?
Ycarnival May Key Art Case
Cartoon
J.Rewald Should Hoving beDe-Accessioned?

J.Hess Should A Museum Sell its Works?
~J.Hess Metropolitan Finds "Odalisque" not by
Ingres' Will Rehang Painting With a
. New Attribution
C. Horsley(r@L)Metropolltan Reattributes 300 Paintings
Met Appears to Have Traded More than
It Got
Briefs on the Arts: O0ld Masters on Block
Letters: The Met: For Whom and For What
Purpose? P.Bator, C.Devree,C.Nebel
Who Painted What? )
Picture Puzzle at the Met et
J.Hess Metropolitan Listing DlSClOSES Sale of¥w
; Major Paintings ‘ “4°Q“

N.Y.TIMES J. Hess Lefkowitz Opens Inquiry Into Art Sales bqr

H.Kramer  College Art Association Scores Sales by

DAIth NEWS = Lefky Given Sales Data by Museum

N.Y.TIMES

" n
VT e
" "

CONNOISSEUR ===-= Museums that go to Market -
. PAILY NEWS D.Flynn 300 Paintings' at Met are Winking at Us.

N.Y.TIMES
VILLAGE

“YOICE

PARK EAST
_ N.Y.TIMES
NEWSDAY

nm-

N.Y.POST

Teltsch A Housewarming for the Secretary General
/J.Hess Met Guaranteed Traded Painting s
_J.Hess "0dalisque"Back, Under a Cloud 3.
_ €.Cuningham Letter to the Editor: Adelaide Milton

-+ J.Hess Lefkowitz Asks Met. to Confer on Sales
A:Kuhn Collectxng Hovlngs and Have-ﬂots

Sotheby to Auctlon Metropolitan Paintings

Letters to the Editor: Met.Museum Policy
0 Genauer The Arts

A _Freund Met's Odalxscue Termed Genumne
"E.Genauer Art and the Artist

J.Hess Beckmann Widow Scores Art Sale

E.Nemy Two Painful years Later, Hostess Return;to

Her 'Real People'’ e
" by Mrs. Marshall Field,Sr.
Hold Met's Funds, Leglslator Asks
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27 /13
2/10/73
2/10/73
2/9/73
2/10/73
2/11/73

2/11/73

2/12/73
2/16/73
73

2/16/73

2/17/73
2/17/73
2/17/73
2/18/73
2/18/73
2/18/73
2/19/73
2/19/73

2/20/73

2/20/73
2/20/73
2/26/73
2/21/73

2/22/73

2/21/73
2/15/73
2/21/73
g/17
2/11
2/23

HARTFORD

TIMES
SUNDAY

REPORTER

F .Berkman

P.Birkett

TELEGRAPH

N.Y.TIMES
w "

AL

VILLAGE
VOICE
NBC-TODAY
CBS-NEWS
N.Y.TIMES
NEWSDAY
N.Y.POST
SUNDAY
TIMES /Lo.

N.Y.TIMES
" .

"
" Li
" "
" n

" "

N.Y.POST
N.Y.TIMES
WASH.POST

N.Y. TIMES

" "

~ G.Cravens

e — -
/ ]

J.Hess

.'Let;ers

B.O'Doherty
‘Sue Cott

J.Hess
E.Genauer

E.Genauer
S.Aris

C.Horsley
/Letters
J.Hess
S .Knox

DATLEY NEWS D.Zimmerman

Letters
E.Genauer -
«J.Hess
P.Richard
.J .Canaday
P.Schneider
N.Gage

WR.Gage

D.Shlrey

R.Hughes
D.Shirey

 N.Gage,

U. P.I!
WMCA

(ABC)
WASH., POST

WCBS-TV

NEWSDAY
FRANCE-SOIR

‘P.Hofmann
D.Shirey
F.Winship
H.Reasner

Reuter
R.Feigen

- '"Toledo'

ARTICLE-TITLE P.3

Art Ado Sets Met Agog at Tempest
Priceless vase lost to Britain

Dealers Unit Volunteers to Appraise Art Sales
$1,152 0il May Lead to 6-Figure Deal
Met.Museum: Exchanges & Programs =
H.Geldzahler and P.Dunhill
is not by El Greco

-

Editorial on 6 P.M.News
Marlborough Concedes Gain in Met Art Deal
Schocking picture of Met's policies . °

Art and the Artist
The uproar over New York's great sale
Cut-price masterpieces
Burden Asks Tighter City Control OverMuseums
Renee G. 0'Sullivan
Bidder is Back for Coups in Met Sale
146 Metropolitan Works in Parke Bernet Auction
Picture of Met Museum Turning Art into Gold
T.Hoving: Museum's Exchange Policy Clarified
'Sleeper' Is Found In Met Art Sale
AL e
Art Inquiry Recalls Life of Miss de Groot
The Met Under Siege
An Unhappy Anniversary
Paris: Behind the Scenes at Louvre
How the Met Acquired'The Finest Greek Vase,
There Is" (Front Page)
Italy is Investigating Source of Met Vase
(Front page)
Curator Links Vase To Armenian Family(FRouTPace
Scholars' Group -Decries Auctions of Met's Coir
The Met: Beleagured but Defiant
Seller of the Greek Vase Is Named by
Met Curator (FROWT PAGED
Never Saw Vase Intact, Beirut Dealer Says
(FRONT PAGED

The Greek Vase
Art Dealings( ABC Radio Net)

But Wheré Did It Come From?
Editorial: Metropolitan Mischief

M.Preston Taking a new Look at 0ld Masterpieces
Les tribulations d'un vase grec
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. .MEDIA

WABC-TV
WINS

WOR
WCBS
WOR

N.Y.TIMES \ J.Hess
N.Gage

DATILY NEWS
N.Y.TIMES

THE
N.Y.TIMES

n

N.Y.POST
WINS
WCBS-Radio
WQXR-Radio
WABS/TV
WNEW/TV
N.Y.TIMES

TIME MAG.

NEWSWEEK
NEWSDAY
N.Y.TIMES

"

N,Y.POST

REPORTER

J.Johnson

P .Mackelroy
B.Madden
P.Roberts
B. Honig
J.Wingate

J. Oster

~D.Shirey

P.Hofmann

~J.Hess

Letters

L.VanGelder

OBSERVER R.Walter

D.Shirey

J.Canaday
F .Eckman

T.Stadler
W.Burdett

B.McCreary
J.Canaday

J.Hess
D.Shirey

E.Genauer
_D.Shirey

R.Madden

- -
"

P4

ARTICLE-TITLE

a Thief -

Controversy on Ancient Greek Vase
" n "

Vase

Vase

Vase

Interview with Robert Hughes (Time Mag.)_

Italian Inquiry on Vase Said to Identify
Sporadic Art Dealer(FEoUT?aeé)
Tomb Pillagers Haunt World's Art Graveyards

Museums Question Price & Secrecy in
Purchase of Met Vase (FRONT PAGE)
Rome Tells 4 to Retain Counsel in Vase
Inquiry (FroVT PAGED

A Second Work by Master of Vase Comes
to Light

MMA: Of Purchases, Sales & Attributions
Margaret Thompson, George H.Hamilton
Odyssey of the Vase:Contraditions &
Conflicts

Coins and the Vase F.H.Dawn

News Summary and Index

Farmhand Tells of Finding Met's Vase
in Italian Tomb (FRo®wT fAGE
Euphronios Cup is Reportedly Offered
To Metropolitan

The Vase Not Easy to Piece Together
The Million-Dollar Vase...

Seller of Greek Vase Flew To See
Hoving Last Week (FRo MT PAGE)

Met Proud of a Rare Greek Pitcher

Was the Met Hoard Stolen in Lydia?
Greek Vase: Interview With Mr. Hoving

Vase 9:06 AM

Met's Vase

Met's Vase

Metropolitan's New Vase

Ethics and Antiquities, an Issue for
Museums

DeGroot Funds Tied to Research
F.B.I. and Police here Begin Inquiry
on Met Vase (front page)

The Ill-Bought Urn

The Cup Runneth Over

Moneymaking tip for Met cellars
Hecht Backs Vase Sale; Will Avoid Italy
for Now (FRONT PAGE

Vase Unaffected by Unesco Accord
Cartoon 'Maybe someday somebody'll
steal it and sell it to a museum
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WCBS
WABC/TV
WOR

N.Y.TIMES

N.Y.POST

N.Y.TIMES

N.Y.TIMES

N.Y.TIMES

N.Y.TIMES
L]

HARTFORD
TIMES
DAILY NEWS
OBSERVER

N.Y.TIMES
NEWSWEEK
N.Y.TIMES

N.Y.POST
WNBC-TV

REPORTER

A. MacAloon

G.Rivera
J.0'Brien

JD.Shirey

J.Purnick

David Shirey
+Nicholas Gage

H.Bardes

P.Hofmann
D.Davis

A ,Buchwald
P.Collins

ART GALLERY J.Jacobs

N.Y.TIMES
NEWSDAY

N.Y.TIMES
"

n

BOSTON GLOBE

N.Y.TIMES
"

The N.YORKER

D.Binder
A.Wallach

D.Shirey
N.Gage
 F.Lamport
_E.Munro

_D.Shirey

R.Taylor
P.Hofmann

ARTICLE-TITLE

Metropolitan's New Vase

Metropolitan's New Vase

Controversial Grecian Vase:Interview
with L.Lefkowitz

Dillon, Metrop. Pres. Terms Vase
Purchase 'Legal'

Artist Cop Joins Met Vase Probe

Most Ancient Art Smuggled, Curator Says
Italians Seek F,B.I. Aid on a Greek Cup
Research Hurt by Krater Acquisition
Every Day A New 'Kefluffle!

Date on Met's Vase Check Incorrectly
Transmitted

'Dealings' Dim Met Lustre

Swiss and Italians Press Vase Probe
$1lm vase: Magistrate goes to looted
Tomb

In Italy, New Hope Stirs the Tomb Robbers
Hoving: Last of a Breed

Fragments Found In Italy are Linked
to Euphronios

Letters: K.DeVries and R.S.Pirie

For Pavlo grave robbing's an art
Controversial "Calyx Krater'Vase
More Sales Revealed by 'Met" (spoof)

Rhine Enlists Its Grave Robbers

His Dream Come True Turned to a
Nightmare

Greek Bronze on Sale for $3.5 Million
Met Witholds Photos of Vase

Ode to a Grecian Urn

The Strange Case of the

Traveling Vase

Art Trove Seized by Italian Police
Metropolitan Appoints a Panel to
Review Museum Policies

Hoving Should Quit at Met Art Chief
Vatican Aide Backs Sharing of Finds
Metropolitan Appoints A Panel To

.Review Museum Policies

Cartoon
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the air for the last two or thres

weeks, with heavy concentration

over the Metropolitan Museum.
The suspected target may have material.
ized from Its nebulous state by the time
thls gets into print, or rmay have van-
ished. But the excitement end ap-
arehension were generated by something
that needs thinking about in any case.
Even a false alarm can call attention to
potential disaster.

Reports from what are cautiously re-
ferred to as "usually reliable sources”
were that the Metropolitan would offer
for sale, probably by means of scaled
bids from invited dealers, a number of
palntings Including: Manet's “Boy with

_a Sword,” a key eafly work given to
the museum in 1889—a long time ago
for a Manet—by Erwin Davis, a for-
ward-looking collector; another Manet,
“George Moore (Au Café),” a brilliant
sketch in oil on canvas from the Have-
mever Bequest of 1929; a Cézanne land-
scaps, “View of the Domalne Saint-Jo-
seoh (La Colline des Pauvres),” which
is not caly a fine Cézanne but of histor-
jcal iaterest as having been purchased
from the famous Armory Show in 1913;
Renoir's ia h{eadow,” ons of the
best-loved impressionist paintings in the
collsctlon, from the bequest of Samuel
A. Lewisohn, 1951; Gauguin's
in Brittany,” from the bequest of Mare
gare 954; _PRicasso’s
|“oman in White,” the Metropolitan's
| only strong example from Picasso's clas-
| sical period, acquired by purchase from
l'.he sluseum of Modern Art (to MOMA's

THERE has been a lot of flak in

regret these days), where It had been
acqulred as part of the museum’s cor-
nerstone gift, the Lillis P, Bilss Col-
lection, end various other works less
siozzering in thelr new roles as rejects.

} “seum curators and officials would
give only “No comment” or equivocal
and contradictory answers to ques-
tions about thess reports. Whatever the
facts, the reports are in llne with
Amertcan museums’ practice of selling
from collections, a practice that is in-
creasing now that cash Is hard for them
to find. The sales are rarely made pub-
lic, the most spectacular exception hav-
ing been the Guggenheim Muscum's auc-
tion of 87 of its original 230 Kandin«
skys with dramatle publicity.

rector and Curafor-in-Lnier,
or the Curator of Paintings,
< and that he had relied upon

: cVeI'y’ Inaccur ate rwewvew YORK TIMES, S

And Very Dangerous’

L T )

a number of routine objects
in wood,
brass and stone from storage
for a fine and much-needed

of medieval

THE NEW YORK TIMES 2/27/72

John Canaday, Very Quiet and Very Dangerous

But the rula is, keep it quw
] m of Modern Art recently drzac™\

cessjoned (the polits term for
of its only four Redons,

“sold™)

into private hands— T
collector—by way of a dealer. That
this was no minor work Is testified to
by the names of the museum, the col-
lectors, and the dealer involved. MOMA
also released a fine early de Chirico
through similar routes, These are only
two examples, two drops in a steady
leak, from only ong museum. The prac-
tica is widespread and {s carried cn on a
significant scale. Museums have Tegu-
lar exhibitions of recent accessions, but
they are downright secretiva about their
losses, An occasional obitusry exhibl-
tion—an unthinkablsa proposition —
would appall & public that has go idea
of what goes omn

All of this is perfectly legal when the
works have been acquired without re-
strictions against sale. But ares these
sales always strictly ethical—or, if a
muyseum doesn’'t Worry abaut that, are
they wise? They are more likely to be
short-sighted,

The most short-sighted aspect of all
is that this Is a very touchy moment
for museums to test the fable of the
golden eggs. It was only thres years
ago that muscums narrowly escaped los-

ing their most Important source of ac-
quisitions—gifts of works of art stimu-
lated by massive tax deductions for the
donors. A provision in a bill that passed
tho House (Aug. 7, 1969) would have
disallowed the amount of appreciation
of art works thus donated to public
institutions, The threat was very real,
but disaster was averted on the strength
of testimony by museum directors and
other flgures In the art world who ar-
gued convincingly that the deductions
were for the public good—an argument
that seems difficult to refute in view
of the growth of American museums
and their Increasing contribution to

to American life,

Of tNe worK or art Is In all
cases fully respected and the
finer works of art acquired
in the process of exchange,

Mr,

Canaday !
tion of staincd glass
Cloisters, 1 pointed this out.
Not a word of censure from

But a counter-argument s that the
milllons of dollars in taxes saved by
wealthy donors must be brought in from
other sources. In effect, the public buys
(even though not given the privilege
of selecting) the works of art thus do.
nated. By anv ethical standard, the
public owns_them, When such works
are_sold, the seller-museum violates a

for selling may be.

“In addition, it can happen that works
of art thus gold will be re-donated by
the buyer to another museum for an-
other tax deductlon. The public pays
twlca for the same work of art, and
could pay over and over again. Let
encugh instances of this kind accumu-
late, and museum directors could find
themselves cut off at the knees in com-
bating those legislators who opposa tax
deductions that, undeniably, have
worked for tremendous cultural good
in this country.

But even when no such question is
involved, the odds are mgainst the wis-
dom of & museum's selling from its col-
lectlons, It the works are mipor, the
prices will be mipor, too, and the im«

mediate income is hardly worth the risk
that the work may become desl_rab!o
later on, Ask the Chicago Art Institute,
which sold a block of Monet's in !944
when Monet was down, and received
for the lot less than it would cost to
restrengthen the collection now with a
slngla major example. Or ask the pres-
ent staff of the Minneapolls Institute

of Arts how they would like to get
back the paintings, sculptures, and art
objects de-accessioned in bargain lots
not long ago by a former director who
thought he was clearing out a clutter
of unimportant odds and ends.

The sale of works thought of as minor
can be glven specious defense, but the
sale of works of high quality must be

@JA.A_JQ&_ rLD-‘-D .
WJ)M - Picasso's “"Woman in White," Metropolitan Museum
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the result of rationalizat'on, blindness, !
or utter desperation. “Refining” or “bal-
ancing” the collections is the catch-all
argument. But if a muscum has an
extraordinary number of works by one
artist, their existencs as a block in a
single place gives them speclal value
for students. What is cailed =elling from
strength simply means watsring down.
The Guggenheim is not richer but poor-
er for the money brought in from those
Kandinskys, and people who thought the
sale & good idea in tha first place (in-
cluding myself) are now having embar-
rassing second thoughts.

To sell isolated works s mors ob-
viously a mistake, Ths IMetropolitan—
to use it as an exampls becauss, as
usual, it is a dramatic one—can hardly
justify its outlay of $3-million for a
Velasquez to fill a hole In ths collec-
tlons if it sells otiier palntings at a rate
that leaves the collections as full of
holes as a sieve.

Art museums are neither merchandise
marts nor esthetic stock exchanges. They
are repositories of precious records,
Nothing worth buying or accepting as
2 gift in the first place ever becomes
less than part of the record of a phase
of our culture, even if it also repre-
sents & curatorial Idiecy. In spite of
every exception, the rule is that sell-
ing from the collections is hazardous
policy, and often unethical policy.

There is seldom an opportunity to
correct a mistake. If the Museum of
Modern Art can repurchass Picasso's
“Weman In White,* which was sold as
part of an agreement now abropgated,
there could hardly ba any objection.
The Modern Is reported to be hopeful
of such re-acquisition. But If ths Met-
ropolitan Is £0 hard up that {t has to
sell paintings of this caliber, it could
hardly afford to bs so generous as to
sell it back to the Modern for what
this desperately-pressed museum could
pay. Any work of art offered for sale
to the highest bidder can ba lost to
the public forever,
J%MMM

Ax the only answer, not unless art la,

—_—

She might go homa again. Or could sha?

throueh tha ext
at The
irrevocable.

Canaday, In the past

months we exchanged or sold

ib- Are there risks? Yes, there
are, Admittedly, the act s
But
dangers there may be in ex-

whatever

OVER
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J CVery Inaccurate THE NEW YORK TIMES, SUNDAY, MARCH 5, 1972
And Very Dangerous’

By THOMAS HOVING, Director, The Metropolitan Museum of Art

OHN CANADAY'S ar-

ticle last Sunday, “Very

Quiet and WVery Dan-
. gerous,” on the subject
of museum sales, was of
a4 certain interest. It might
have been of greater interest
if his information about a
number of pictures purport-
edly about to be sold by the
Metropolitan Museum on a
“sealed bid" basis had not
been 99 per cent inaccurate.
Not only were his facts gar-
nered from the “wsually reli-

able sources” grossly incor-

rect, but there were errors of
detail within the over-al] in-
accuracy, ie, the George
Moore by Manet is not the
glorious Havemeyer pastel
vibrant with life and wit that
_ came to the museum in 1929
but an unfinished painting
- of Moore that came to the
Metropolitan in 1955.

How this inaccurate story
came about Is as follows:
About two-and-a-half weeks
ago, a flood of rumors circu-
lated in the art world that the
Metropolitan was preparing

- a sale of paintings for the
sprimg. the art reporter of
The New York Times, Grace
Glueck, telephoned me to dis-
cuss a list of pictures she had
assembled from a host of
sources. The majority of the
pictures she spoke about were
on Canaday's list of Feb. 27;
others included Courbet's
“Robert LeDiable™ and Man-

s “Torero.” I told Miss
Glueck explicitly that the list

al
=~ decision on any pi
mmiiﬂ?_xt_hg.ﬁqard of
Trustees and that, if and
when_the Board did come to
a final-decision, the museum
would make "am announce-

ment,
*

Although Mr. Canaday im-
plies in his article that he
had contacted museum offi-
cials, he admitted to me, aft-
er he had writtem the piece,
that he had never even tried
to reach me or the Vice Di-
rector and Curator-in-Chief,
or the Curator of Paintings,

- and that he had relied upon

Miss  Glueck's information
which, as I have said, I had
told her was incorrect. Ap-
parently it was decided to go
ahead with this story, using
gossip and hearsay for facts,
but with the usual qualifiers,

'Whal are the facts? The
pictures mentioned by Mr.
Canaday did come under
preliminary discussion, but
were placed out of consider-
ation either by the Board, the
Curator of Paintings, the Vice
Director and Curator-in-Chief,
myself, or other colleagues.
These included every single
one of the pictures mentioned
' by Canaday except for the

_ Gauguin, about which, inci-
entally, no final decision has
been made.

Now for the principle of
the matter. Public sales, ex-
changes and disposal by pri-
vate transaction are not new
to the Metropolitan Museum,
In the past 20 vears, I would
say that the museum has dis-
Posed of 15,000 works of art
or more by a variety of
methods. The process has
been quite open and, in fact,
discussed a number of times
in Metropolitan publications
and the press. In every case,
the disposal has come about
from a carefully considered,
long-term program, the ulti-
mate objective of which has
been to upgrade and refine
the quality of the collections.
Objects selected for disposal
have always been examined
with a care every bit as
stringent (and in most cases,
even more stringent) as that
brought to bear upon a work
proposed for addition to the
collectians.

_A work of art {s never dis-
sed of because of esthetic
_reasons. The principal ques-
tion is always directed to the
basic factor of whether or not
that particular work is a du-
plicate or whether or not it
is clearly lesser in quality
compared to others of the
same schoo|l or period, The
memory of the donor of the
fund or the individual donor
of the work of art is in all
cases fully respected and the
finer works of art acquired
in the process of exchange,

or by the proceeds of the
sale, carry the name of that
donor.

*

The proceeds from sales
are never used for operations
or architecture, but for the
acquisition of badly needed
worksofart. The funda-
mental philosophy is based
upon the obvious recognition
that the Metropolitan is not
a Library of Congress of
works of art, nor an archive
similar to an etymological col-
lection of a natural history
museum. It is based upon the
belief that the business of a
great art museum is qualify,
not numbers. Its business is
“fo show the very finest
works of art and in such a
way that every visitor will
be able to appreciate and
understand them. It is
wrong to relegate works of
art to what amounts to per-
petual storage; this is tan-
tamount to destroying them.
Space simply can't exist for
everything.

Disposal in our case is a
calm, continual process of a
mature institution. To charac-
terize it as either dramatic
or disastrous ls simply un-
true. Indecd, some of our
most wvalued acquisitions
have been gained in ex-
change for inferior exzamples.
This was the rzse, for ex-
ample, wixn the Fouquet
drzwing, "An Ecclesiastic,”
the “Portrait of the Marechal,
Count Gerard,” by Jacaques
Louis pavid, the “Four Proph-
ets” by Lorenzo Monaco,
and the “Adoration of the
Holy Trinity," by Carlo Sara-
ceni.

Recently the final pieces
in a sernies of exceedingly
rare stained glass from St.
Leonard in Lavanthal, Aus-
tria, circa 1370, came to The
Cloisters by an exchange of
some large-scale stone sculp-
ture of the 15th century, some
from storage, or on exhipit
in the galleries, to a museum
in the southern part of this
[ When [ guided Mr

Canaday through the exhibi-
tion of stained glass at The
Cloisters, I pointed this out.
Not a word of censure from
Mr. Canaday. In the past
months we exchanged or sold

a number of routine objects
of medieval art in wood,
brass and stone from storage
for a fine and much-needed
sculpture of the late 15th
century from the Tyrol. This
transaction, by the way,
seems also to have become
a part of the rumor mill, for
Mr. Canaday told me last
week that he had heard that
a ‘“great wooden Gothic
door” sold from The Cloist-
ers was about to be pur
chased by a midwestern
museum.

The truth is different, The
door can only be one that was
withdrawn from exchange
because the linen fold panels
turned out to be wood from
Honduras (a country not es-
pecially known for its trade
relationship with late 14th-
century France). The object in
question seems to be frap-
ments of a set of late 14th-
century French choir stalls
all of which have been in the
storage of the Metropolitan
since 1916 and never ex-
hibited, and of which two far
finer examples have been re-
tained by the museum for
study purposes.

In 1956, there were ten
public sales of 2,313 objects
and 442 paintings. Between
1958 and 1962, 9,500 Egyp-
tian objects were sold over
the museum's counter. In the
year 1970-1971, 831 objects
were disposed of, Over 220
were sold directly to our pub-
lic in our own book shop.
Others have been sold else-
where or exchanged for ob-
jects of greater import for
our collections.

Over the years, the heads
of each department of the
museum, and there are mow
17, have continually assessed
and reassessed the depart-
mental holdings with an eye
to disposal of certain works
of art to maintain the bal-
ance and high quality of the
collections. They recognize,
that connoisseurship means
not only taking in, but weed-
ing out. There are, indeed,
few more satisfying moments
for a curator than to ob-
tain a superior work of art In
trade for several unneeded
minor ones.

Are there risks? Yes, there
are, Admittedly, the act is
irrevocable. But whatever
dangers there may be in ex-

. s a

OVER
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<change and disposal are not *
more significant than those
constantly presented in the
act of collecting, which pre-
sents often even greater haz-
ards in the pressure of time .
and competition from other
- collectors. Remember that in
collecting, nothing is more ir-
revocable than missing a
great work of art. This is the

prime hazard of the profes-
sion, something far, far more
likely to occur than an error
in disposal, for which at
least one has the luxury of
time for making the decision.

Each department in the
museum evolves its own dis-
posal and refinement policy.
Some are highly active—such
as the Department of Prints
and Photographs  which
trades up to about 250 ob-
jects a year. Others literally
do mot dispose at all, owing
to the nature of their col-
lection, such as the Draw-
ings Department. In each
case an extremely important
factor is the retention of an
appropriate reserve of _sec-
ondary and tertiary objects
for loan and study purposes.

Every time a curator de-
sires to dispose of an object,
he usually is asked to argue
the case before his colleagues,
the Vice Director and Cura-
tor-in-Chief, The Director and

then the Acquisitions Com-
mittee of the Board, In each
case, a careful record is kept
of all the arguments and
analyses. In many cases there
is a period for reflection in
which, if there is any doubt,
the process of examination
begins all over again. In cer-
tain instances the advice of
outside scholars is obtained.
*

These, then, are the facts.
The sad thing about Mr. Can-
aday's article is not its inac-
curacy or its surprising lack
of recognition of a well-estab-
lished museum practice, but
that it implies strongly that
the Metropolitan has been
and is equivocal, clandestine
and even possibly unethical in
an activity that it has been
pursuing responsibly and well
for decades. That a man in
his respected position can
write so misleading and in-
accurate an article is truly
confounding to those in the
museum profession.
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THE NEW YORK TIMES, SUNDAY, FEBRUARY 27, 1972

- Art Notes

il

‘'Who’s in Charge
Around Here?

By GRACE GLUECK

OW should a museum
H hire—and fire—its di-
rector? Get rid of ob-
jects it no longer
wants? Handle “controver-
sial” works of art? And
function so that trustees and
staff have at least a work-
ing rapport? -

Such questions as these—
and other toughles — are
coped with in a slim, elegant-
ly-designed policy manual re-
cently off the press. Clini-
cally titled "Pmtessmnal
Practices in Art Museums,”

ge booklet attempts
to ountnbute. as its preface
notes, “to a clearer under-
standing of the responsibili-
ties . . . of a2 Museum board
and a Museum director”’—or,
to put it more bluntly, to
suggest who's supposed to
be doing what in museums.

The booklet, which man-
ages to touch on such varied
topics as programs, acquisi-
tions and disposals, loans,

community relations,
raising, labor relations and
—yes—the transition period
between directors, is a brain-
child of the Association of
Art Museum Directors, a body
of some 70 top executives of
major American art institu-
tions. The Association, found-
ed in the early 1900's and for
most of its life considered a
gentleman’s club, had its con-
sciousness raised in the mid-
sixties by the forced resigna-

i tion of director Richard F.
| Brown from the Los Angeles
' County Museum of Art and

later, in 1959, by the similar
departure of Bates, Lowry
from MOMA.
= .

Not happy at seeing its
members pushed around, that
year the group created a spe-
cial nine-man Committze on
Professional Practices, whose
mission was to ponder the
ways of museums with men,
and come up with a Report.
Chairmaned by Evan H. Turn-
er, director of the Philadel-
phia Museum of Art, the com-
mittee included such wigs as
Sherman E. Lee of the Cleve-
land Museum, Jean Suther-
land Boggs of the National

Gallery of Canada, Thomas-

P. F. Hoving of our own Met-

_ropahﬁn. and Rick Brown,

Yiow of the Kimbell Founda-
L'on in Fort Worth., “P. P. in
A. M.” is the resuit.

The booklet doesn’t leap
for the trustees' jugular; au
contraire. “Trustees as well
as directors have some real
gripes,” says Turner. "“While
it was written by directors,
it's a thoughtful and serious
effort to aid in the broaa ad-
ministration of the museum,
‘giving equal assistance to the
board and the staff.”

What’s more, Turner stres-
ses, there was trustee as well
s directorial input. “Each di-
rector consulted with the
president of his board. As we
progressed, the problems
seemed to go back more and
more to a lack of policy. Yet
not one of the museums rep-
resented on the commitiee—
except maybe the Kimbell
Foundation, thanks to Rick

fund- -

- s ¥

[
Brown's experience in L. A.
—had formulated a definite
policy.”

The manual thus makes its
prime pitch toward the es-
tablishment of a policy by
the trustees as a basic guide
both for the board and its
professional staff, either fol-
lowed off the cuff from an
“‘aggregate of practices” or,
preferably, formally outlined.
“The booklet doesn’t get in-
volved with what a position
should be, but stresses that
procedures must be fol-
lowed,” Turner adds.

Scanning the document's
numbered paragraphs may
give some readers the feel-
ing, however, that their sub-
stance is more apt to be
honored in the breach. Take
327 for instance. “. . . it is
strongly advised that gifts
and bequests be of a clear
and unrestricted nature, and
no work should be accepted
with an attribution or circum-
stances of exhibition guaran-
teed in perpetuity.” (In
acquiring the collection of
the late Robert Lehman, the
Metropolitan guaranteed in
perpetuity to preserve the
collection as an entity; for
its *“circumstances of exhi-
bition" is building a perpetui-
tous pavilion for $8-million.)

Or :50: “The Director is
hired and retained by the
full Board. The termination
of a director's appointment
should likewise be the re-
sponsibility of the full Board
and should not be delegated.”
(John Hightower's appoint-
ment at MOMA was termina-
ted last month by an Execu-
tive Committee of the board.)

And =29: “The disposal of a °

work of art from a museum's
collection requires particular-
ly rigid examination because
such an 3-_:‘.0n (H] uu“l y ir-

recoverahla. Winia tha reten-
won of &il mater entaring
a collccuon I.:ll‘l be justified,
disposal on grounds of taste
is problematical and should
be exercised with great
caution,” On this subject,
sea John Canaday's column,

So Tar, notes Turner, reac-

tion to the manual from the
field has been good. “It's al-
ready influencing institution-
al thinkinz. A thoughtful di-
rector taking a new job will
cite it as one of the terms
of his appointment.” On
verra. as thev sav.
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By JOHN CANADAY =

WO weeks ago In this space I
T made some objections to the poli-

¢y of a museum's using its collec-

tiong as a stockroom for sales,
with special objection to sales of six
important paintings known to be under
consideration by the Metropolitan. Last
week Thomas Hoving, the Metropoli-
tan's dircctor, took me to task on this
page, calling my information 99 per
eent inaccurate. He was wrong. My
information was at least 99 per cent
accurate when I got it. Mr. Hoving in
his article could say with truth that
the pictures I had listed were not for
sale—but only because, running scared
after a hubbub that had already
reached hazardous proportions by ths
time my article got into print, he had
withdrawn them with the exception of
& Gauguin that he admitted was still
tentatively up for grabs.

Forgive me for using space once
maore on the same subject, but even the
most self-sacrificing professional cour-
tesy is out of plnce when a man in
Mr. Hoving's
af you aro either Incompetent, or a

when he said “each department in the
museum evolves its own disposal and
refinement policy.”

Mr. Hoving also said that “the pro-
ceeds from sales are never (our empha-
sis) used for operations or architec-
ture, but for the acquisition of badly
needed works of art.” But to cne of
those reliable sources Mr. Hoving staled
that the justification for the sale of the
master works I listed was the museum’s
need for funds to meet its growing obli-
gations to the community. The purchase
of “artmobiles” to bring small traveling
exhibitions to underprivileged areas
was an example of one of the alleged
needs. All right, a good program, but
if you arc going to finance it with sules
from collections, say so.

I'd like to point out also that Mr.
Hoving stated that *a work of art is
never disposed of because of esthelic
reasons” and then spent epproximately
60 per cent of his article justifying past
sales on precisely that ground, ie, the
disposition of “routine objects" in order
to “upgrade and refma the quality of

s LS

patrlnngs that would

wiw

[imes, 3/!?/7__
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THE NEW YORE TIMES, SUNDAY, MARCH 12, 1972

. Mr. Hoving’s Evasions,
radictions, and Camouflage

Conti

liar, or have been played for a
mniormation.

First off, let's say that the r
of Mr. Hoving's article out!
arguments in favor of selling from
lections aro simply a statement of his
point of view, which is opposed to
and I am glad he stated them for gen-
eral consideration. But for the rest, let
me begin by objecting to his saying that
I “admitted” to him that I had “never
even tried” to reach him or other mu-
seum officials for confirmation of the
reports but had depended on informa-
tion collected by Grace Glueck, Per-
fectly true, but not an “admission.”
Having teamed with Miss Glueck for
most of the week on the story and hav-
ing studied herreports from Mr, Hoving,
members of his board and his staff, and
perhaps another dozen people who were

patsy

col-

the collections.”” A worthy objective, it
true. ‘1ut can two Manets and a Cézanng,
a Gauguin and a Picasso hp
o objects? 1 nof,
1]1cr' why, under Mr, Hoving's ?nalysm.
were they ever even considered as pog:
sibilities for sale? And they were. o
They were! Tha knowledze that at
Jeast the Picasso “Woman in White” was
up for sale was so widespread that the
Museum of Modern Art began rcguua-
tions with the MelmpuhLan to reacs
quire it, The Picasso and the other five
paintings’ mentioned by me werg
included on lists shown to Parke- Bernet
for possible auction and to selected P'{r
vate dealers for purchase. The list, i}
seems, even got as far afield as a deal:
er in Zurich. =
If the absence of a “final decision” to
sell resulted from the furor created by
the prelintinary offers, and If what
wrote had anything to do with it, or
even if what I wrote was exaggerated,
which I do not believe, then I will quoty
mysell: “Even a false alarm can call
attention to a potential disaster” —an
in this case prevented it.

wivaLcu Wil

of

be the pride

struggling little museums across the con-
tinent, museums that could afford them
if freed from the competition of private

collectors and dealers.

or should have been In the know, and

seen that they were unwilling Lo
ing but glve us the run-around,
no point in repeating the per-
formance on my own telephone, Was
Mr. Hoving going to tell Miss Glueck
one thing and me another, then? He has
one story for one reporter, another for
the next? 1f so, he would not have add-
ed anything to the mass of evasions, con-
tradictions and camouflage issuing from
his office that gives such an unpleasant
cast to the whole affair.

Let me say a word about the “usual-
ly reliable sources” that Mr. Hoving
hates so much. (Eliminate the safety
clause. These are absolutely reliable
sources.) In a situation of this kind,
people who have given you explicit in-
formation, whether they volunteered it
or let it slip, can't say yes when you ask

=

permission to quote by name. There is
understandable nervousness about Insd
jobs, interrupted careers, lost sales, lost
privileges, and general enemy-making.
As neither a patsy nor a liar but a
journalist who cannot reveal sources
without inflicting hardship on individ-
uals who are risking enough as it is, and
risking it because they believe in a
principle—the principle of a museum's
guarding its treasures rather than jug-
gling them—]I am willing to stake m

—L am willing to_stake my
Jﬂl&;hﬁr;;;;ﬂdwﬁ
_malion Tre and can only wonder on

what comiparable test Mr. Hoving would

I could have added the Information
that at least two curatorial departments
had the courage to register objections to

Mr. Hoving's proposals. This must be
what Mr. Hoving meant in his article
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Words, Very Calm, About Selling

"X Few Last

By JOHN CANADAY

ECENT d.llsclusures of American
museums’ long-established but very
quiet practice of selling works of
art entrusted to them as public

property have brought some very noisy
arguments on both sides (the public’s and
the museums’). In this column it has been
argl_.wd that an inviolable ryle against dis-
posing of objects, once a museum has
accepted them — a rule that holds in
French national museums and makes the
storerooms of the Louvre an unviolated
but, alas, invsible treasury—is the only
sure protectiol against irremediable errors
of judgment on the part of curators and
directors. B next best, or perhaps just
as good, waild be protective regulations
that would aave to be observed, by law,
when a museum enters the market place.
By such a law, any museum that is sup-
ported even in part by public funds, that
-benefits in any way from tax privileges,
| whether thise applying to the acquisition
of works o art or donations to endowment
or exempions from real estate taxes —
anything— would be allowed to sell from
its colletions only to other public collec-
tions. i makes no difference to the public
en mase, for instance, whether Picasso's
blue-priod masterpiece, “La Vie,” is in
the puseum of the Rhode Island School
of Dsign, which dacided in 1945 that it
could dispense with it, or io the Cleveland
Mustm of Art, where it is now one of
the wop prize paintings in a museum that
is pn-packed with one prize after another.
Clevsland may exult and Providence may
moun, but for the rest of us one place
is & good as the other. We, the public in
geeral, still own “La Vie”
But in the hands of a dealer during the
tAterval between homes, “La Vie" could
t as well have been lost to the public
a private collection or could even have
een lost to this country by sale in Europe.
hese hazards should be eliminated by
Lgal restrictions by which any work of
nrt that is once public property in an
ethical sense remains public property in
wgal fact no matter how often it changes

residence. Competitive bidding limited to
other American museums following full
public announcement of the works to be
sold would zutomatically make avail-
able to smaller museums, and at the
right prices, works that (rightly or wrong-
ly) are thought of as dispensable by insti-

~ tutions like the Meiropolitan. The Metro-

politan’s storerooms are bloated with
paintings that would be the pride of
struggling little museums across the con-
tinent, museums that could afford them
if freed from the competition of private
collectors and dealers. -t

the Public’s Pictures

Even if dealers remained in the picture,
never as the legal owners of a work or
representatives of private collectors but
only as commissioned middle-men between
one museum and another, a sane distribu-
tion of “excess” works of art might be
achieved. You would still have the question
of a museum’s right to sell outside a city
or state that has granted tax benefits —
but at this stage of the game, with the
public's works of art seeping out of mu-
seums into private hands, such a question

museum world) in order to devote his time
to teaching and research, sees the current
epidemic of sellin~ as a symptom of a
basic change in t : idea of what an art
museum is. He believes that it is “impor-
tant to increase even a collection as gar-
gantuan as the Met's,” but “the established
art museums of the northeast no longer
give high priority to collecting. The truth
is that many curators (fully supported by
cting in
man's view of himself, his
past, his present, his future, changes con-
stantly and fundamentally. The function of
collecting works of art is to reflect and to
stimulate this creative change. The mu-
seum which stops collecting in favor of
shopping stops thinking about the issues

which matter most, and what is worse,
can no longer effectively help those who
do think about such things." He points out
that libraries equally gorged and as
prestigious as the Metropolitan are over-
whelmed at the thought of all they should
be acquiring. -

Yet collecting means more and more
storage, and it is already true that “the
uneven and unfair distribution of artistic
riches” is justifiably resented by small
museums who see the large ones "so
engrossed in the narcissism of re-installa-
tion that they have to leave 80 or 90 per
cent of their collections literally inac-
cessible.” ;

The ideal solution to this inequity (this
is no longer Mr. Coolidge talking) would
be a nationally unified system of museums
in which the smaller ones would serve as
live storage for the big ones. Is it an
impossible idea? In the meanwhile, Mr.
Coolidge argues against the idea that the
sale of supposedly superfluous works of
art is the way to acquire the admittedly
more desirable. There are other ways to
upgrade, diversify and spread the treasure -
where it does most good, ways that would
not preclude second thoughts.

“Harvard controls 23 Copley portraits
and owned only one poor Eakins,” he
points out. “The Philadelphia Museum
owns 40 Eakins oils and has no Copley.
For the past 24 years Copley's Mrs.
Nathaniel Appleton’ has hung as a five-
year renewable loan In Philadelphia, and
Eakins' ‘Margaret in Skating Costume’ has
been on loan to the Fogg. Have not both
institutions benefited? Such  reciprocal
loans are hard to arrange. Perhaps the
time would never come when Madrid or
Vienna would borrow a couple of Picassos
against the loan of a spare Velasquez. But
would it not be possible to arrange long-
term rental agresments, the rent paid out
of the income of funds restricted to acqui-
sition?”

These are questions to which selling on
the open market is not even a second-best
answer. =

Vs
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'[. Metropolitanj}! useum to Auction Coins in Zurich

By SANKA KNOX {Treasure, Expected to Yield field in a gentlemen's agree-

A huge collection of ancient, o= Iment with the Numismatic So-
gold and silver coins belonging| $2-Million, Covers Greek ciety. Since then, only coins
to the Metropolitan Museum of| |were accepted as pifts that
Art will be auctioned in three| and Roman Areas |were regarded as %-.rorks of
stages in Zurich, Switzerland, | art or that illuminated the

beginning Nov. 10. ey are from the lustrous|history of art.

A treasure that, conjecmra1-'5 A - , = | Coin collecting lay outside
bl b e :000-item collection of Joseph) .o museum's main interests,
o ges e sbout $2-million, |5t Durke, which the museum| ooy fing. 12 Dietrich von
{ ::9 s-i?: ct(l:ms “::0‘ be 3"'7:’0';9‘1 acquired in 1899, |Bothmer, curator of the Greek
.| Tepres € major part of a and Roman Department, said,

collection that came to thel Sale Set in Spring “We haven't pufaour collection
museum in its early days, main-| A treasury of Greek silver|to museum use and were un-
ly by gift. Since 1917, how-icoins from the John Ward col- able to fulfill normal numismat-
ever, the bulk of the collection| lection, a gift to the museum/ic inquiries. We never had a
has been in the care and cus-Hin 1905 by J. Pierpont Mor-|numismatist on the staff.”
tody of the American Numis-|gan and famous in numismatic| The American Numismatic
matic Society. annals, will go on the block in)Society had the pick of the

Sotheby & Co., which will| the spring of 1973. [ollection — more than 1,600
conduct the sales at the Grand| The most glamorous pieces|oins—in gratitude for its long
Hotel Dolder, characterized the|in this collection are several|care of the collection and serv-
museum consignment as “the|Syracusan decadrachms — big,|ice to numismatists,
most valuable single coin col-|fancy coins, the like of which| The proceeds of the sale,
lection ever sold at auction.” |have fetched $5,000 to $10,000 said Thomas P. F. Hoving, mu-

About 4,000 coins—the bulkieach in recent sales abroad,|seum director, "will be used
“|of the collection to be sold— depending on condition. for important purchases, par-
cover two notable numismatic/ The great collection was be-|ticularly Greek and Roman art
j|areas—Greek and Roman. Thelgun in 1874 with a gift from|objects.”
first sale in November will dis-| Gen. Louis Palma di Cesnola,| A selection of Roman gold
pose of Roman gold coins mint-|the museum’s first director. But,{coins from the first sale will
ed from the time of Julius| by 1509, having acquired about|be on exhibition here Oct. 11-
Caesar to the reign of Dioclet-| 10,000 coins, the museum| 14 at Sotheby Parke-Bernet,
ian in the early 4th century.lbowed out of the numismatic' 980 Madison Avenue.

|
—_—
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Metropoli tan to__Aiz_c_:f_ion_ 12 Paintings.’

probable prices for the remain- quests there was frequently
ing works. “language that locks you into
The Metropolitan is in the “51('1‘311[:“‘15 for ri?‘grcféasc'
. : ; . “land that even in other cases
collections on Oct. 25, it was m:‘_j’l. U_r u.ha‘t il I{_o»'tlng of gifts, the interpretation in
announced  Wednesday bviq“scn.be: as__the most severe ‘E-'UEI“LS of law is that funds
< | financial crisis _in tory,” |from sales should be used for

Sotheby Parke Bernet, the auc-oqp —an operating _deficit_of |“something of like nature.”
tion gallery that will handle the miore than SL3-million. Tor| Mr, Hoving came under attack
sale. Thomas P. F. Hoving, di-|fiscal 1971 acknowledged in its|last February when The New
rector of the museum, said yes-|annual repori of Tast October. |York Times disclosed that a

e Recently, the museum ~an-|selected list of dealers had been

:::dnfym?ai;"::s P:?:inis’““_!nnpnced a series of staff lay-linvited to submit sealed bids
5 pressionist collec-|oric that are expected to cution a grouup of paintings of
tion and one by Odilon Redon,lits $13.5-million budget by|top quality including Picasso’s
are the first of 135 paintings'S1.4-million. And its mammoth|“Woman in White,” a Cézanne,
slated for sale in the near fu- building plan, with the contro-a Gauguin, two Manets, and a|
ture. Arrangements for the dis_-versial extension of the Leh-iRenoir, After it raised fire from|
o e e 123 man pavilion into 14,000 feet|collectors, patrons, and donors, |
P 8 1<%of space in Central Park be-|who questioned both the ethical
have not been completed. yond the museum’s fence line, and financial aspects of the
The impressionists in the first has made staggering demands proposed transaction, the pmj--I
group, regarded as the cream on the Metropolitan's financial lect was canceled. |
of the list, are Degas, Eva Gon-|resources. In a response printed in The|
zales, Guillaumin, Monet, Mori- _Adr. Hoving insists, however, New York Times of Sunday,|
sot, Sisley, Lautrec, Boudin and thal_tevenue from sales of (March 5, Mr. Hoving defended |
Renoir, the last two being rep-tpaintings will be us only Tor the principle of selling from|
resented by two works each. the acquisition of mogre impar-(collections on the ground of
Sotheby Parke Bernet estimates| tant-WOrKks. ASK ed what guar-|refining them. Subsequently,
that the group will bring be- 2ntee there was that funds |the museum reached a decision

fween $330,000 and $450,000, from the sale would not go into|to put its coin collection, valued
ith Monet’s “Cliffs at Pour-{the museum’s building pro-fat, about $2-million, on the
ville,” painted in 1896, expect- gram, or into its operating|market. It will be dispersed in
ed to bring the highest price, budget, he said that where the three sales in Switzerland be-
$70,000 to $90,000. |paintings were acquired by be-lginning in November.
The other paintings range in|*:
date from the 15th century,|,
with Italian renaissance works|s
attributed to Neri di Bicci and|
in the manner of Fra Angelico, |
to the 20th century, repre-
sented by Ernst Fuchs, the
German artist. Other old-
master paintings are by “a)!
scholar of Tintoretto,” “at-|i
tributed to Titian," and fromj¢
“the workshop of Velasquez." |1
Asked about the quality of|'
the list, Mr. Hoving said,|]
“There are some pretty guud|
pictures, but they aren't im-|
portant for the Metropolitan."|
No estimate has been made of

By JOHN CANADAY
' The Metropolitan Museum
will sell 12 paintings from its

L
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" Metropolitan Sells Two Modern Masterpieces in an
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Douanier Rousieau's “Monkeys in the Jungle,” one of the two masterpieces s_t_:i__d-_];y.l.h&-&{etropnlil.an Museum of Art
: e

-

By JOHN CANADAY

The Metropolitan Museum,
in an unusual action, has
<old two of its modern mes-
terpieces, Vincent Van Gogh's
wThe Olive Pickers” and
Douanier Rousseau's “Mon-
keys in the Jungle.”

‘Although- sales from the

museum’s collections are not
uncommon, the Metropolitan
had not previously disposed
of works of the quality of
the Van Gogh and the Rous-
seau. o=
e news came only a day
after Thomas P. E. Hoving,
the - museum’s director, had

—

ta ains_to_allay fears
that the Metropolitan_so0on
planna -major_Works
aL AUCLOf.,

‘The sales, which took place
six months ago, were rejuc-
tantly confirmed vesterday
by Mr. Hoving in response 10
reports that the two paint-

ings had reappeared on the
market.

Mr. Hoving defended the
juseun’s action on the
ground that the proceeds had
been used to improve the bal-
ance of its collections. He

Continued on Page 27, éoiumn 1
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" Metropolitan Museum Sells |
Two Masterpieces First Time

Continued From Page I, Col 'a'l_ The paintings are known to
= s e |have been offered to an Ameri-
clted_ Annibale ‘E“T“‘;C‘S Core can collector by the London
onation of the Virgin," a rec
acquisition, as a key paint
of the 17th cemtury, and ¢
that another tion of .
revenue had gone toward the
$5.5-million price of the “Juan
de Pareja.” An important D¢
etching was also ucqu:ref_!. |for the gallery. Under arrange-
Mr. Hoving wouid divul2e yments with a private party, the
neither the identity of the sale might have continued to go
buyer nor the prices recEived unnoticed, as it did for six
by the museum. “I just know months.
what we received and we are| Approached by Buyer
quite happy,” he said. | Mr. Hoving said the museum
However, it has been learned|was approached by the pros-

that - the pictures were pur-| bective b:lxyer. Prominent New
y R, i York dealers expressed shock
chased by Gianni Agnielli, the ;o e sale of the two paint-

.l_ta!_ian industrialist. Mr. Agn- ings earlier this year had been
felli is known as a close associ-icarried out in the way it was
ate. of. the Marivorough Gal-|at just the time that the Metro-
Jery. |politan, in response to public
Bul- Mr. Hoving termed an|objections, had withdrawn [rom
estimite of $§750,000 to $1-mil- | ipe-"'ﬁarket a groap-of_impor-
Tigr as the dealer's asking priceitant 19th-century paintings™s}
for the Rousseau “too consepva-| Only the day before yester-\
eve.~and said an estimate of day, in commenting to The New
-s1.5:million for the Van Gogh|York Times on forthcoming
was not surprising. He ex-jauction sales of the museum’s| J
pressed surprise at reports, that|paintings, Mr. Hoving said that!
_the paintings were being® of-\no works of importance would r
. fered for resale. “My feeling is,be put on the block.
i Yhat it's not possible,” he said.[~No legal complications we
Discussing the museum’s de-|involved-io the sale G o
cision to sell the two wnrks.!paintings. The Rousseau was an
he said, “It's going to take unrestricted gift in the will of
time, not just individual epi-ithe late Adelaide de Groot and
: sodes, to be able to prove by|the Van Gogh was purchased
the ,'ohjects themselves that from funds in 1956.
what comes out of the ex-| Repeating his conviction that
change process has without any his sales and purchase program,
doubt increased the holdmzs oI 1s for the good of the museum,|
this instiution across the board. Mr. Hoving said: “The trouble
“The Carracci is a wonderful|is that on the surface it's a
pleture and it's something we highly emotional thing. I got
didn't have.” Iyery emotional about it before.”

ranch of the firm of Marl-
rough. Speculation among
r dealers is that Mr. Hov-
surprise at the reappear-

of the paintings on the
market indicates that the pur-
er served as a straw man
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'Met’_s Sale of .Art Condemned by Dealers

By ROBERT D. McFADDEN ::?ﬁg}yas have officials of the

Citing a “breach of a public| ™ Mr. Hoving also said that Mr.
trust,” the Art Dealers Asso-'Fahy, as curator of the collec-
ciation of America condemnedition, had ‘“recommended the
yesterday the Metropolitan Mu-|deaccessioning of the pictures,”
seum of Art's sale of two mod-'and that it was the responsibi-
em masterpieces—Vincent Vanijity of the museum's trustees,
Gogh’s “The Olive Pickers” and!director and Acquisitions Com-
Douanier Rousseau’s “Monkeys mittee to determine how the
in the Jungle.” |works were to be sold.

The unusual sale of the works| In response to the question
was made five months ago and of a “breach of a public trust,”
disclosed by The New YorkiMr. Hoving pointed out that
Times on Saturday after theone of the paintings had been
two oils reappeared on the mar- purchased by the museum and
the other acquired as a gift

The Marlborough Gallery, one1,without restrictions, so that the|

of the world's leading art deal- museum was free to do with

ers, identified itself yesterday|the paintings “whatever we felt
as the purchaser of the. twojwas wise.”

tings. “We have far better pictures
In a statement yesterday, thelin both areas by both artists,”
Art Dealers Association, a'Mr, Hoving asserted. “We de-
group of 85 of the nation's most|cided to sell them to buy great
important art dealers formed to|things by masters who we sim-
maintain ethical standards in ply don't have and [which] will
art transactions, said it was|néver be available again. We
“ggainst the sale by museumsiexchanged weak modern mas-
of im t works in the col-\ters for strong old masters.”
lections™ and cited various rea-| The paintings in question

Among these, the association

were sold to Marlborough AG
(Inc.), of Vaduz, Liechtenstein,

|founded,” and had “resulted in
|serious financial damage to
Mariborough and unjustified
embarrassment to Mr. Agnelli.”

Mr. Lloyd, in an interview,
said that Mr. Agnelli had been
negotiating with the gallery for
the purchase of the Rousseau,
|but that he had canceled the
negotiations after publication
of his name in Italian news-
papers that had picked up The
Times story.

Mr. Agnelli, through a
|yesterday that he had not com-
|missioned Marlborough to buy
either painting and denied that
he had any interest in the gal-
lery except as a client. The
Times story Saturday suggested
that Mr. Agnelli might have
acted as an intermediary in the
purchase for the gallery.

Mr. Rousseau, the curator
who signed the bill of sale after
negotiating the purchase with
Mr. Floyd, said by telephone
from Madrid, Spain, yesterday
that Mr. Agnelli's name “might
have come up” in those nego-
itialicms.

spokesman in Turin, Italy, said|

according to a bill of sale dated| But he declared that there

May 2 and signed by :
Rg._)l;seau_ \,-[E-e dir)ecwr and/seum’s standpoint T.?‘!lat the
curator in chief of the Metro- paintings were bg_mg sold to
a breach of a public trust.” politan. x t.lj}s.:ec}.lealer directly.” Mr. Hoving,
Moreover, the association| A copy of the bill of sale ™ '™ .
said “it is our information” that|with the purchase price blocked |had tr:llkpress'ed surprll_sg "::12‘ 1?21:&
the curator of the nl;ugcum slout was Ireleasedhyesl:erlgay By PESRES  MCTCEC ) rKe,
estern European Paintings|Frank Lloyd, who holds B0
goiiection. Everett Fahy, hadcontrolling interest in Marl- ot possible.
“not approved the proposedborough, with galleries ;n| ] ! pon.i
sales” as required by principles/Rome, Zurich, London and, in{buyer then, he thus left the
formulated by the Association|New York, at 41 East 57th|impression thaL_l't was Inc;t a
of Art Museum Directors. |Street. gallery but a private cot.ecr__or.
The associatiomr—=aisos Sug-| The sale was disclosed byl Asked about that expression
ed that, if a museum|The Times on Saturday in anof surprise, Mr. Hoving said

d it necessary to disposelarticle that identified Gianni|yesterday, “I was surprised the

of important works, the sales  Aonelli, the Italian industrial- fJ'..‘_:nr:--d.r_\'.'mja_w_.r[d expect any-
should be “publicly announced,”|ist and a frequent client of thing.” He declined to amplify.
the reasons for the sale made Marlborough, as the purchaser.|
public and opportunity for pur-| In a statement 1 | withla member of the Art Dealers
chase given first fo otherithe copy of the bill ale, Mr.|Association. Its counsel, Ralph
museums and institutions and Lloyd said the naming of Mr.|F. Colin, is also the administra-

said that “works contributed to

lic collections are received
in trust for the public” and that
their sale “is in the nature of

secondly to the market of gal-|Agnelli as purchaser was “er-itive vice president and counsel|

leries or collectors, “so that the roneous and completely un- for the association.
maximum proceeds are assured|
to the selling institution.”
Thomas P. F. Hoving, the
museum’s director, acknowl-
edged in an interview yesterday
that the Mariborough Gallery
was the only buyer consulted
in the transaction, but he con-
tended that ““We couldn't have
n a better price.” He de-
clined to disclose the purchase

rYrY T e

Theodore Was no question from the mu-|

interviewed on Friday,{|

theisaying “my feeling is that it's

While declining to name the|l

The Marlborough Gallery is!
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“Le Gueridon,” a painting by Juan Gris, has heen dis-
posed of by the Metropolitan Museum of Art.

Metropolitan Museuim
Sells 2 More IMasters

By JOHN CANADAY

The Metropolitan Museum
has disposed of paintings by
two 20th-century masters,
Amedeo Modigliani and Juan
Gris, and has plans for dis-
posing of objocts from all of
the museum's 17 depart-
ments, it was learned yester-
day. The news followed last
Saturday's disclosure that
the Metropolitan had quietly
sold major paintings by
Douanier Rousseau and Vin-
cent van Gogh five months
ago. » b

Thamas P. F. Hoving, the
museum’s director, confirmed
rumors that arrangements
had been completed for an
exchange transaction in
which the Modigliani, “Rus-
sian Woman," and the Gris
“Le Gueridon,” will go to the
Marlborough Gallery, which
also purchased the Rousseau
and the van Gno In return,
the museum will receive two
works of art

Mr. toving would neither
confirm nor deny reports that
the major one of the two is
by the late David Smith, an
American sculptor whose es-
tate is represcnted by Mari-
borough. “We wili expose 1t
when we get a space large

. enough,” Mr. Hoving said.

needs a vista.”
Other Sales Listed

In additien to the 12 im-
pressionist  paintings  an-
nounced for sale at auction
next month and 123 more
paintings from all perieds al-
ready slated for sale, Mr.
Hoving said the museum had
plans to dispose of 100 more
American paintings at auc-
tion, 25 tapestries by sale, a
quantity of medieval material

by exchange with a foreign |
country, 2nd other objects |

that could not be listed for
fear of disrupting “delicate
negotiations” in various de-
partments.
He_said_tha—museum was

about to “reach very heavily” |

to weed out the colieClions

of space. We_are facinz u

to_the problem of quadlity
rather than giving it lip serv-
ice,” he insisted.

“There Will be mistakes in
disposing, but they will not
be as serious as mistekes in
not getting,’”" Mr. Hoving said,
pointing out that the market
in old masters was more and

we Dave gained as Wl
as our failures. The exhi-

bition will illustrate the com~

plexity of the situation.”
Defending  he

policy against a stat

the Art Dealers As

—

the Metropolitan for a
“breach of a public trust” in
the sale of the Rousseau and
the van Gogh to Marlborough
in a virtually secret trans-
action, Mr. Hoving pointed to
the final paragraph of the Art
Dealers’ statement, which
says that “if a museum offers |
works for sale privately or
secretly, we know of no reas-
on why any of our individual
members or any other dealers
who are offered an cpportun- |
ity to buy works from a |
museum, should not do 50 as
long as they proceed in ac-
cordance with ethical stand-
ards accepted by the profes-

W

[ AP\ § g? Tals
Lamera Praus
Thomas P, F. Hoving, the
director of the museum.

of America that condemned
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anfHead Denies Art Deal but Iz‘ahan LaborPamfsAnotherPfcture

i |r-llm|u-r in New York and I}etrml‘.enrl that a report on the trans-\worker irf ltaly, and job re-
Hcl:ﬁn in The New York Times [classifications that would gon-

ly visited the Soviet|s 1 :
o Fiat built a fac-lhad embarrassed Mr. Agnelli. |siderably raise the income lev-

y fatti on the Volga| However, an Agnelli aide said|els of many wage earners in
t turns out more than 1,000{today: “That is what Marlbor-|the industry. The minimum)|

By PAUL HOFMANN four million wagc:rn.ul:: cash to add Metrc

S7ecial 1o The New York Times |earners—more than a fifth (:l'l\l\m: im masterp

ROME, Oct. 3—Two paint-|Italy’s entire labor fot’u‘—-lml ection, the wunion
ings sold recently by the \mplwhmc three-year contracts|ators would have a ;‘quul
ropolitan Museum of Art tnday|must be renegotiated this au- Jr:]'—l”l ent

i

enlivened the fight of 1.5 mil- |{umn Italy's higgest private

a day. ough Gallery sa)'ds _M;hhgnr'}h wage for =t mnqktlleg m;tal

A wave of strikes during the| r‘r'!"lm er with 180,000 factory | i example of his fast-lisn't embarrasse e aide{workers is now about $6 a day,

gogc:rlag?nr;r:giml workers furula:t ol anks tharaidad ;\;'.h" workers ch | ving life style, Mr. Agnellilasked with a Ichu_ckl(;. “Ha\ff.‘ but skilled workers earn much

Giovanni Agnelll, the presi-|MaY hcmme another “hot au-{worke injwas scen at f P.M. yesterday|you read today's L'Unita? more,

dent of the Fiat Motor %om_ tumn” like that of 1969 whenthe nation’s economic tLJ o]rnp {at Fiat headquarters in Turin Demands Prepared The unions also want the 40-

pany, was mentioned as a pos- llabor conflicts were accompa-|ment, is a prime target of la-jand three hours later he had 1 hour 'wcek' now al.rr_lost stand-

SRR et f+he ox p ied by political tension andfbor's strategy. Fiat workers/flown to Rome in his private jet; The metal ‘workers' unions,lard in metal-working  énter-

By A0, ce'\pcm“cwnlencc, have for three generations been|to attend a gala dinner forlwhich are among Italy’s most|prises, spread over five days,
masterpieces, a Van Gaogh.and Management asserts that itjrégarded — and regard them- |Prlmc Minister Heath of Britain.|militant, have just worked outjinstead of the present six.

selves — as "the 'ammcrwy of| The art dealer who was men- their demands at a four-day| Management has already|

a Rousseau. |is unable to grant many of la-|

% Mlhﬁ“"il‘ﬂ" 58“'('11” ﬂ“? of bor's demands because indus-|the Italian working class.”  [tioned as having been instru-iconference in Genoa and, willlserved notice that before con-

a:ilcrl.m\]:c;ithl_i;ﬁtmrgr‘e:tn &‘:ﬁ?t}';‘:-mal stagnation in Italy since Far Renshlng Tntecesty mental in the sale of thejpresent them to management|sidering the union demands lt

S e IlL o 1970 has severely squeezed L |paintings by the Metropolitaninext week. . |wants guaranlees against ab-
y thal he ght W€ sotits, If, however, an indus-| Mr. Agnelli, the 5l-year-old Muscum, Frank Lloyd of the| The unions want a pay in-|sentecism, which it describes as

two paintings, L'Unita, mainfi . joadar Jike Mr. Agnelliigrandson of Fiat's founder, has|Marlborough Gallery, asserted|crease of $30 a month acrossialarmingly high, and ‘wildcat
g;ﬁf;‘ giig‘fnl;alf';‘;nfg'a“g’:‘;:gf; were found to have engough far-reaching interests. He is at'in a statement over the week-'the board for every metals
today that he was the only|’
metal worller in Italy who need
not worry fabout money. - i
‘A Little Shopping" 4 ‘%
While tactory hands were
struggling to earn a little more
than the present “pittance,”
L'Unita said, “Mr. Agnelli takes
away from them one and a half
billion lire [$2.4 million] — be-
cause that one and a half bil-
lion is theirs and not his—and
goes to America over the week-
end to do a little shopping,
buy a little something.” |
Other Italian mnewspapers
printed Mr. Agnelli's denial
that he was in the market for L 1 y
the paintings. After today’s ; | N :
salvo from the Communist
party it seems certain never-
theless that the issue will come
up again during negotiations 1 1
in the auto industry and ! 4
kindred enterprises. ; 4
The metal workers are the :
strongest group among the | %

4 ——

Giovanni Agnelll
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The Museum’s Loss

To the Editor:

Metropolitan  Museum director
Thomas P, F, Hoving was a great
Parks Commissioner, ang that is where
he should be Tight now after this dis-
play of bad faith and bad judgment in
selling the Vincent Van Gogh “Olive
Pickers” and Douanier Rousseau's
“Monkeys in the Jungle.”

It was bad faith because the donor
of the Rousseau had eVEry reason to
believe that the picture would be kept
as a memorial to her,

It was bad faith because the public
had every reason to believe that they
would have the pleasure of seeing both
Pictures indefinitely, i

It was bad judgment because hoth
pictures are—sor, » Were—among the
finest of the Old Modern group, which
is not wel] represented at the museum
or in New York (as compared, say,
with the collections of the Chicago
Art Institute)

It was bad judgment becaysa no
collector with any foresight is going
to give or begueath good paintings to
the Metropolitan when they might
easily be sold, and so New York may
be deprived of fine works of art which
it might otherwise haye received,

1. D. Forpes
New York, Sept. 30, 1972
——a
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HECKSCHER DEFENDS ‘

ART SALES BY HOVING,)

| August Heckscher. the city's
Cultural Affairs Administrator,
|defended yesterday the recent
sale by the Metropolitan Muse-
um of Art of paintings by Van
Gogh and Rousseay,

“I have never heard any se-
rious museum director have his|
right questioned to sell and to|
Winnow out his collection sol
long as there are no absolute|
restrictions upon it," he said. |

Speaking on the WABC rad[o|
‘program "Pre:g Conference,”
Mr. Heckscher described Thom-
as P. F. Hoving, the Metropoli-
tan's director, as “cxlrnnrdinar-];
ily brilliant, innovative and ef-|;
fective . . . and he was com-|;
pletely within his rights, work—|.
mg with the board of trus:ees,"l

The sale of paintings from|
the museum's so-called old-
modern group was revealed
last week and drew criticism
in city art circles.

“Certainly, I see nothing in
this area that really justifies|
criticism or the sorf of doubt|
that has been raised by certain
newspaper reporters,” Mr. Heck-J

)
!

scher said. —
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A Matter of Perspective

Aristotle—in the guise of Metropolitan Museum director Thomas
P. F. Hoving—seems to be contemplating the sale of the bust of
Homer. In reality the Rembrandt masterpiece is securely on display
in the museum but the security of some other great works at the
institution is not so sure.

Last weekend it was revealed that two modern masterpieces
—Vincent Van Gogh's “The Olive Pickers” and Douanier Rousseau's
“Monkeys in the Jungle"—had been sold secretly five months ago.
With the cat out of the bag, Mr. Hoving explained that the paintings
had been sold to help finance pur of other art works, including
Velazquez's “Juan de Pareja,” which cost $5.5-million.

But Mr. Hoving's expl on fa to satisfy some. Citing a
"kreach of public he Art Dealers Association of America
said the sales of sortant works should be publicly. announced and
that other museums and institutions first chance to buy. The
van Gogh and Rousseau works went to a private gallery, Mr. Hoving
stuck to his guns. He said: “"We decided to sell them to buy great
things by masters who we simply don't have and [which] will never
bé available egain. We exchanged weak modern masters for strong
old masters.” &
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To the Editor:

In connection with the recent sale
of paintings by the Metropolitan
Museum, may I say the following:
Some years ago the Art Institute of
Chicago, which identified itself for the
purpose simply as “a Midwestern edu-
cational institution,” sold at auction in
New York a number of paintings which
it considered redundant. I bought one
of these. Shortly thereafter, when it
was hanging in my house, the then
curator of paintings of the Metro-
politan Museum, now an administra-
tive endorser of the present sales, saw
it and said that should I wish to part
with it (gratis) the Metropolitan would
‘be glad to accept it — demonstrating
that museum curators are by no means
agreed on “redundancy.” Despite the
curator’s admiration, I did not hand
over the picture to the Metropolitan,
If T had given it, where might it be
today? Offered back to me, perhaps,
at an immensely magnified price, by
an art dealer, who would, if I bought
it from him, thus be making a hand-
some profit from my original gesture
of public benefit. In the light of my
own experience and the current Metro-
politan Museuin sales, I wonder why
any citizen should offer works of art
to these arrogant institutions.

FRANCIS STEEGMULLER
New York, Oct. 3, 1972

To the Editor:

As a cousin and friend of the late
Miss Adelaide Milton DeGroot, I have
been following with chagrin the arti-
cles describing the sale by the Metro-
politan Museum of Art of her valuable
gifts of the Rousseau painting “Mon-
keys in the Jungle" and Juan Gris's
“Le Gueridon.”

I know that .t.auas-her intention
that great works of art should not
be "locked up in private collections"
(as she often expressed it) but should
ha b 'ﬁ"": a:\_....‘:‘:\,‘ll
palntines, ns of
Gollars, to the Metropolitan, as she
felt that this museum, which she feld
In high esteem, would always hold her
works of art in public trust and care
for them s she would wish. Since
the recent “de-accessioning” of the
Rousseau and Gris gifis, 1 doubt that
she would still feel this way.

worth m

Paul Bruner

gifls to other

* with restrictions

as to what co be done with them:

Her unrestricted gift to the Metro-

politan showed that she trusted and
wrevered this museum,

Now that the Rousseau has been
disposed of, I have no doubt that
Cousin Adelaide would also disap-
prove of the manner in which a

—

spokesman for the museum dis-
paraged it. According to Robert Me-
Fadden's Oct. 2 news story about the
Rousseau and the Van Gogh paintings,
this spokesman stated that the mu-
seum had far better pictures in both
areas by both artists and that it had
exchanged weak modern masters for
strong old masters.

In the future, donors will be likely
to put restrictions on their gifts to

the Metropolitan if this *‘de-accession= *

ing" pelicy continues.
ANNA GODDARD POTTER
Bellport, L. L, Oct. 3, 1872

To the Editor:

The president and the board of
trustees of the Metropolitan Museum
should be commended for their coura-
geous initiative in selling relatively
minor works by 19th- and 20th-
century artists, well represented in
other museums in New York City,
to raise money to buy a masterpiece
by Annibale Carracci, who is not
represented in local museums. The
criticism of the Art Dealers’ Asso-
ciation is misdirected: The Metro-
politan's *“public trust” has not been
violated, The chief mission of the
museum consists in displaying the
finest and lly most signilicant
works of art. The Metropolitan does
not serve the public well when it
hoards inferior works, many of which
are Kept in its cacrves and are
seldom, if ever, lay Indeed. the
Metrapolita I i | guriazed to

The asso tion is correct, however,
In criticizing the way in which the
paintings were disposed of. They should
have been auctioned off to give every
institution and private collector a
chance to bid for them,

JoHN M. MonTiAs
New Haven, Oct. 2, 1872
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By JOHN CANADAY
IF you have a taste for that sinister

form of humor called black comedy,

the Metropolitan Museum has been

ofiering a fortnight of laff riots as
its opening attraction of the season. But
the show hasn’'t really been all that
funny, even though one must admire the
aplomb of its star, Thomas P, F, Hoving,
“who, having been taken by surprise as
the villain of the piece, improvised a
performance in which he assumed the
role of hero.

The story began (although we will not
make a complete summary of already
well-publicized events) with a New York
Times report on Sept. 30 revealing that
last May the Metropolitan, for which
read Mr, Hoving, had secretly disposed
of two major paintings (later described

* as “weak” by Mr. Hoving, to the dis-
pleasure of Marlborough Gallery, the
purchaser), Vincent van Gogh's “Olive
Pickers” and one of its two Douanier
Rousseaus, “Tropics.” A climax of
sorts was reached after 36 hours of
international fireworks when the Art
Dealers Association of America, a group
of 85 of the nation's most important
art dealers formed to maintain ethical
standards in art transactions, con-
demned the sale as a “breach of public
trust.”

So much for that, which is bad enough.
But ethical standards aside, what has
bothered the Metropolitan's well-wishers

most -is that Mr. Hoving seems to be

r. Hoving’s Lemonade Stand"¥Times

going into the picture-vending business

With all the financial acumen of a small

boy setting up his first lemonade stand.
True or faise, the word went up and
down the Avenue, where such news
travels by a combination of knowledge-
able guesswork, smuggled information,
and extra-sensory perception, that both
pictures had been disposed of at a com-

THE OPENINGS

PACIFIC PARADISE—Tomorrow,
ace, 7:30. The New Zealand
Company. Through Oct, 28,

6 RMS RIV VU—Tuesday, Helen Hayes,
7. A play by Bob Randall. Starring
Jerry Orbach and Jane Alexander.

WOMEN BEWARE WOMEN—Tuesday,
Good Shepherd-Faith Church, 7. The
City Center Acting Company in the
Thomas Middleton play.

YERMA—Woednesday, Brooklyn Acade-
my of Music, 8. Lorca’s play performed
in Spanish by the Nuria Espert Com-
pany of Spain. Through Oct. 29.

MOTHER EARTH—Thursday, Belasco, 7.
A musical, with book and lyrics by
Ron Thronson; music by Toni Shearer.

THE MAID'S TRAGEDY—Thursday,
Equity Library Theater, 7:30. A play
by Beaumont and Fletcher.

Pal-
Maori

bined price of $1.5 million, which was
known to be Marlborough's asking re-
sale price for the van Gogh alone, with
close to another million set by auction
precedents as the likeliest tag on the
Rousseau.

The refusa] of both buyer and seller
to reveal what the Metropolitan received
from the deal led to the feeling (human
nature being what it is) that, whether
or not Mr. Hoving had committed the
venial sin of breaching a public trust,
he had committed the mortal one of
letting himself get short-changed into
the bargain. The Art Dealers Associa-
tion offers advisory service by which
aniy museum planning to sell from its
collections can get appraisals from the
most experienced and sharpest sources
before it sets a price, but the Metropoli-
tan, of course, had consulted the associa-
tion neither in this instance nor in a
second one that was disclosed a couple
of days later, by which Marlborough
acquired two more pictures, a Modigliani
and a Gris.

This time it was a trade-in, $80,000
for the Modigliani, a figure estimated
by experts as about half, or less, of
the painting’s value on the competitive
market, and $60,000 for the Gris, both
in exchange for Marlborough merchan-
dise, a sculpture by David Smith and a
painting by Clyfford Still. These two
modern Americans are riding high on
the ¢ritical and (Continued on Page 23)

7
I -

i

IEES

Continued from Page 1
financial markets just now
but, like any other newly-
minted reputations, theirs
may topple, and their prices
with them. Modigliani and
Gris are, to say the least, not
only well established but in
short supply, while there is
plenty of backlog of Smiths
and Stills.

=

Whatever the wisdom or
folly of this exchange as an
investment, it demonstrates
the typical gap between what
Mr. Hoving says he is doing
and what he does. He has
repeatedly insisted that in
selling works from the col-
lections he is seeking funds
to get in on the last-minute

opportunity to buy old mas-

ters from a supply that is
shrinking to the wanishing
point. Smith and Still just
don’'t fit in as old masters.

There's no denying that,
under Mr. Hoving’s direction,
the Metropolitan has made
some remarkable acquisi-
tions, and there are more to
come. And among its sales
there has certainly been a
great deal of expendable
material if, ethically, selling
from the collections can be
defended under any circum-
stances. But if Mr. Hoving
is going to sell, he should
say what he is going to sell
and when he is going to sell
it, and should get the highest
price for it as a result, The

clandestine--nature of —his |

marketing has blemished the
Metropolitan’s reputation as
an__institution  forthrightly
dedicated to the-great values
that art represents.

In the wake of scandal Mr.
Hoving assumed a friendly
manner — even a forgiving
manner — and supplied The
New York Times with infor-
mation about future sales.
But the apparent candor was
an inadequate veneer for a
historv of secrecy, evasion,
and denial of known facts
that was only partially re-
vealed in the Rousseau-van
Gogh imbroglio.

What really went on there?
How could Mr. Hoving have
thought for a minute that he

could get away with—the
secret sale of such conspic-
uous pictures? He was gen-
uinely staggered when first
cqpfronted swith the fact that

:wgam ~surfaced
in borough’s London

salesroom — literally"speech-
less, an extraordinary condi-
tion for a man with so agile
a tongue. What went awry?

One wonders finally what
Mr. Hoving's board of trus-
tees. think about it all. They
have.been remarkably-sileat.
They must believe that Mr.
Hoving's many virtues, and
his frequent brilliance — let's
be sure not to forget that —
outweigh his frequent irre-
sponsibility, But it's a pre-
carious balance,
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Art Historians at—CUN? :S'c:)re

Sale of Metropolitan Paintings

By GEORGE GENT

_A group of prominent art
historians has added volume
to the growing chorus of
criticism against the recent
sale of important modemn
paintings by the Metropoli-
tan Museum of Art.

The group, all members of
the art history faculty of the
City University of New York,
said in a letter to the mu-
seum's board of trustees and
to Thomas P. F. Hoving, its
director, that it was by
distressed” by publi
counts of the sale
paintings, which were
disclosed by The New York
Times, and by reports that
more such sales were
contemplated.

Meanwhile, it has been
learned that the museum’s
curatorial forum, composed
of the institution’s 19 cura-
tors and their staifs, have
for the first time set up
guidelines for the “deacces-
'sioning’ of all works by the
museum and that the rules
have been approved by Mr.
Hoving and the trustees,

Upgrading of Quality

Criticism of the museum’s
policy of selling off major
works in its collection was
stirred two weeks ago when
The Times disclosed that Van
Gogh's “The Olive Pickers”
and Rousseau's “Tropics,"
popularity known as ‘Mon-
keys in the Jungle," had been
sold to the Marlborough Gal-
lery for an undisclosed price
without being put up for
bids.

A few days later it was
learned that the museum
planned to exchange with
the Marlborough Amadeo
Modigliani's "Russian Wom-
an™ and Juan Gris's "Le
Gueridon” for works by
David Smith a Clyfford
Still. Mr. Hoving a con-
firmed that several hundred
other art items would be put

up for sale as the museum
sought to “weed out” works
of "secondary importance

Lhe dibciusd i JaAve T
sulted in strong criticism of
Mr. Hoving and the museum
from critics, artists and the
Art Dealers Association of
America, an org ation of
85 of the nation’s leading art
dealers, which called the
sales a “breach of public

trust.”

In their letter to the mu-
seum’s trustees, the faculty
mem 5 i

from this
now held in public

by the museum must

not be sold without con-
cideration for the needs of
scholars and students, as
well as the public at large,”
the art historians said.
“Theses sales have often re-
cted nothing more than a*
current enthusiasm or a
curatorial opi in direct
conflict with respect for the

itions by a museum
to stay abreast of
and the present

rove the quality of |

1gs are not ques-

tioned here. But the sale of

a Iy in a museum’s

vired in the

¢~=5 and

becomes a

ral as well as

qualitative judgment, the re-

sponsibility for which should

be shared by all professional
and interested parties.”

The CUNY faculty mem-
bers urged the museum to
“make fully public” its rea-
sons and its methods for dis-
posing of works, “the future
of which concerns us all.”

The letter was signed by
Milton W. Brown, executive
officer of City University’s
Ph.D. program in art history:
Morris Dorsky, chairman of
the art department of Brook-
lyn College; Willis H.
Gerdts, professor of art hi
tory, Broo Colle
gone -
cl

| have.
f

New Set of Guidelines ™ |

As it turns out, the mu-
seum's curatorial staff had
already begun preparation of
a new set of guidelines for
“deaccessioning” procedures
last April, shortly after The
Times had disclosed that the
museum had listed a number
of works in its collection
with various dealers for open
bidding.

Mrs, Prudence Harper, an
associate curator in the mu-
seum's Ancient Near East
department and head of the
Curatorial Forum's executive
committee, confirmed the
existence of the “deacces-
sioning" guidelines, but was
unwilling=to—say that, they
had rfsulted fror )e\qon-
troversy.

/ “There is nothing secre

about them,” she said. “They,
liscussion

ixp years, or ever

singe-the various.

heads.. were. asked

P t

| o look

\_ over_their.collections with an

‘eye toward “deaccessioning.”

Over the vears, a number of

sal lists had been drawn
nothing was don

However, a-
tors appointed a four-mem-
ber collections committee to
work out detailed guidelines.
The form was completed
sometime during the summer
and approved by the trustees
and director some time after
that.”

Mrs. Harper confirmed that
the eight-page form requires,
among other things, a state-
ment on precise reasons for
disposal; two outside ap-
praisals of the work's value
and such information as
whether the work would be
useful to another museum on

 loan or as an art exchange.

The form also requires that
the curator responsible for a’
particular work must signify
his approval or disapproval
of its disposition. His judg-
ment, however, would not be
bin on the director and
trusiees.

Following the completion of
the "deaccessioning” form,
the euratorial staif made up
2 ld-page lorm Gning
guidelines for new acqy
tions and this too was ap-
proved by Mr. Hoving and
the trustees. ‘

§i-
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- These sales have often
- nothing more than a current enthusi-

-

. To the Editor:

As professional art historians we
are disturbed by published reports of
recent actions of The Metropolitan
Museum of Art in disposing of paint-
ings to dealers without public an-
nouncement, and have expressed our
reservations to the board of trustees
of the Museum. To date, the board
has neither answered nor acknowl-
edged our communication and the ur-
gency of the situation prompts us
to make public our concern.

We are distressed that works of art
from the collections of The Metro-
politan Museum of Art, after years
in the “public domain,” should return
to the art market, private hands, or
even leave this country permanently.
Art now held in public trust by the
Museum must not be sold without
consideration for the needs of schol-
ars and students, as well as the
public at large.

In recent years there have been
many such instances of sales by mu-
seums without sufficient consultation.
reflected

asm or a curatorial opinion in direct
conflict with respect for the past or
countervailing expertise.

Acquisitigns by a museum attempt-
ing to stay abreast of opportunity and
the present or to improve the quality
of its holdings are not questioned
here. But the sale of works already
in a museum’s possession, acquired in

ministrators, becomes a matter of
moral as well as of qualitative judg-
ment, the responsibility for which
should be shared by all professional
and interested parties.

We hope that the published infor-
mation is not correct. If it is, the
administration of The Metropolitan
Museum should take immediate steps
to make fully public its reasons and
its methods for disposing of waorks,
the future of which concerns us all,

MiLtoN W, BrowN

JoHN REWALD, LEO STEINBERG

New York, Oct. 13, 1972

This letter was also signed by five
other art historians on the staff of

various units of The City University
of New York.

°
To the Editor: ;
The recent censure of the Metropoli-

_ : T
. Should Museum Sell Its Paintings? i\\{ Vs,

R LTV W

tan Museum of Art by the Art Dealers

Association for the private sale of
paintings by Van Gogh and Roussean

is both unwarranted and unbecoming.

Contrary to popular belief, art mu-
seums do not exist to provide ware-

housing in perpetuity; they exist to .

preserve the best, and that is a never-
ending job of upgrading—through
acquisitions and through disposal.

To require such institutions to sell
publicly while everyone else sells pri-
vately would be a decided disadvan-
tage in the small and extremely com-
plex market place where great works

the t by former curators and-ad...0f art are sold. It might eliminate buy-

ers_who value their privacy, permit
the formation of cartels, alienate
proved channels of disposal (and ac-
quisition), and undermine confidence
in the museum through misunderstand-
ing, as it apparently has in this in-
stance.

The Metropolitan Museum of Art
one of the most sophisticated organi-
zations in the art world. The wisdom
and generosity of its trustees and the
competence of its staff are the envy
of the profession.

As much as I respect the A.D.A.
and the standards it strives to uphold,
1 believe the museum should remain
responsible for the manner in which
it improves the collections on our be-
half, THoMAs S, BUECHNER

Corning, N. Y., Oct. 9, 1972
The writer was Director of the Erook-
tyn Museum, 1960-71.
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;’The Me

By DOUGLAS DILLO

EWS concernl
sale of work

the
f art

by The Metropolitan

Museum of At has

* held a prominent place 1 the
media for the past three
weeks. Tt is time for the pub-

lic to receive a comprehen-
sive explanation of the Mu-
seum's disposal policy.

But, first of all, it should
be realized that the sale of
works of art is nol a new
. policy. It has been in cffect

L for at least half a century.
In fact, the Museum, during
its history, has disposed of
over 50,000 works of art
from its collections, which

{ now number some three mil-
lion items. This policy has
been repeatedly reviewed and

. approved by the Muscum's

! Board of Trustees, It now is

' and always has been carried

| out under their close super-

'

|

vision,

Why does the Museum sell
works of art? We do so for
only one reason, to refine
and improve our collections
for the greater benefit of the
public. The proceeds of sales
are used exclusively for the
purchase of finer and more
significant works of art. That

Is our “public trust.” Such
proceeds never have been
used and never will be d
o cover operating costs,
construction expenses, sal-
aries or deficits.

The works of art disposed
of are, in each case, repre-
senled in our collection by
ciearly superior examples of
he artist, the school, or the
specific style. In the majority
of instances, those that re-
main are represented in great
depth. Fashion, or the pre-
vailing tasie-oi-the-dey-plays
no_part_in_this. process. We
never, on the basis of current
opinion, dismiss a school, a
period, or an artist from the
collection.

No work of art is ever dis-
posed of which is subject to
legal restrictions. In the light

of the current debate, the
board has reaffirmed and
clarified its polity that no

work of art valued by the
curator at £10,000 or over
will be disposed of until it
has been ascertained that
there s no objection' from
the donor, or that there has
been a reasonable Inquiry
among available heirs of the
donor or testator, or their

> Fepreses

tutives, who
abjection
sposal.

avi 'l ¥
I expressed
to such sale or

It is the Muscum's experi-

ence over many decades that

this disposal policy not
discourage potential donors
he First, donors

Tuseum

t they can apply
ions to prevent
disposal if they wish to do so.
Second, most collectors like
to be associated with an in-
stitution that continually per-
fects its collection; they know
that their gift is enhanced by
the quality of its selting. Fur-
thermore, many donors have
deliberately imposed no re-
strictions precisely for the
reason that they would like
to encourage the continual
improvement of our collec-
tion. Finally, those works of
art which are obtained
through disposal funds or ex«
change bear the name of the
donor of the work of art dis-
posed of,

This work of de-accession-
ing and disposal is not done
capriciously, An elaborate

wayatenv-0f checks, balances
and reviews is in force, and
we often seck outside, expert
opinions, Following upon the

i
ey el 1«
Ithink
1 a  [from

a very

recommendations of the cu-
ratorial staff, the Vice Direc-
tor and Curator in Chief, and
the Director, the Acquisitions
Committee of the Board of

Trustees studies, evaluates
and votes on each work of
art recommended for dis-

pasal. If the object is evalu-
ated at $25,000 or less, the
decision of the Acquisitions
Committee is final. In the
case of more important
works, the recommendation
of the Acquisitions Commit-
tee must be approved by the
entire Board of Trustees or
by its Executive Committee.

Thesa procedures were
carefuly followed in all the
cases which have been the
subject of recent press com-
ment. It js worthy of note
that they are in full accord
with the guidelines for such
action recently promulgated
by the Ethics and Practices
Committee of the Association
of Art Muscum Directors.
The role of the Acquisitions
Committee is central in this
process, Its current member-
ship is prominently listed: on
the second page of the Mu-
seum's recent Annual Report.
It is a highly responsible

ism comes
erested

lever lie had written to

* Tomas P, F. Hoving, the mu-

aim's director, last January,
gking to bid for the auction.
It said that he had ob-

quarter,” Mr. Hawkins said.
“"We spent a year studying
it and came up with a deal
that our trustees thought
was extremely good.”

‘ropolitan “Sels the Record Straight’

+ 'resident, The Metropolitan Museum of Art -

group of individuals, mary
whom have had considerable
personal experience in the
art market.

The manner of disposal of
de-accessioned works of art
varies according to our best
judgment of what will pro-
vide the greatest benefit for
the Institution. It has been
suggested that we dispose
only by public auction or to
other museums. In some
cases, these are the best
methods and we utilize them.
However, as § private, not-
for-profit organization, we
have both :hr-1l right and the
obligation to " utilize every
legal and ethical means to
make the best arrangement
pnssible for the Museum,
whether by auction, ex-
change or direct sale.

We now know the precise
limits of the Museum's physis
cal growth, It is imperative,
therefore, that we use our
space to the best advaniage
of all concerned and this
means thit the refining proc-
ess upon which we embarked
years ago must be continued
50 that the collections may
continue to grow in qualily
if not in size, :




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Tomkins

THE NEW YORK TIMES, TUESDAY OCTORBER 24, 1972
i

Dealers Irked at Museum

Over Coin SaleinZusidhr T

"By JOHN L. HESS

American art/ dealers a=e
not alone in their unha
ness about the wirptho-ducs
ropolitan Museum of Art is
selling some of its treasutes,
The coin trade here is miffed
as well.

-A majority of the museun“s
ancient gold and silver coas
will be sold at auction next
month in Zurich, Switze-
land, by Sotheby & Co. and
are expected to fetch 1o-
wards of $4-million,

«Some of them were ds-
played recently at Sotheny
Parke Bernet, the New Yirk
subsidiary of the British cin-
cern, Cocklails were sered
to celebrate the occasion, yut
Néw York dealers scanring
the collection did not stare
the gaiety.

«+To say that 1 am an-
ngyed might be the under-
statement of the vear,” said
Norman Stack, who is con-
sidered the largest American
coin auctioneer and dealer.
“In my opinion, the Met did
not exhaust all avenues fou
get the best deal.”

The dealers did rot crit-
icize the decision to sell; the
museum had never becn in-
terested in its several in-
heritances of ancient money,
and the collection had long
been in the custody of the

* American Numismatic Socie-
ty. Anditappears that several
equivalent collections in other
institutions will remain at the
disposal of American scholars.

The decislon to sell ap-
péars to have been made
more than a year ago, «l-
though it was announced
only late last month. Zurich
was chosen as the sile be-
cause it is the world marke
center for European
Ashton Hawkins, the
um's secretary, said
prices there were 15
per cent higher
where else,

“That's not true,” sailMa
Stack. “The world™ 15 too

viy 1=

Y e

i irtin. a

lewer lie had written to

' Tomas P, F. Hoving, the mu-
waum's director, last January,
sking to bid for the auction.
It said that he had ob-

tained in"New York last year
the"highest auction price
ever paid for a single coin
(377,500 for an 1804 silver
dollar), that a sale here
would avoid shipping costs,
and that the prevailing auc-
tion charges in Switzerland,
including taxes and agent
fees paid by buyers, ran to
25 or 30 per cent of the re-
tail price, compared with a
flat 20 per cent here,

Mr. Hawkins replied two
weeks later that the museum
had - decided - that a Swiss
sale was in Its best intersst,
Mr. Stack said “They didn't
even call me in for a 10-
minute talk,” he complained,

Dietrich von  Bothmer,
curator of the Greek and Ro-
man collections, said that
three concerns able to con-
duct auctions in Switzerland,
including Sotheby, had sub-
mitted bids. In the coin trade
here it was reported that
two Swiss companies had in
fact been engaged to appraise
the collections, but that they
had been surprised and cha-
grined to learn that Sotheby
had landed the auction con-
tract.

The appraisal was said to
be in the neighborhood of
$2-million *wholesale” for
the 6,664 coins, equivalent to
a “retail,” or auction, value
of $4-million. With the coin
market booming — another
dealer, Hans M. F. Shulman,
said that prices for many
coins had gone up 900
per cent since  1964—the
sales could far exceed the
appraisals.

The museum declined to
reveal its terms with Sothe-
by's, but it was reliably re-
ported that they called for a
puarantee approaching the
wholesale wvaluation plus a
substantial  percentage of
whatever is received above
the guarantee. In the absence
of these figures, dealers were
to express judgment

» wisdom of the deal

mcomes

y seil-interested

quarter,” Mr. Hawkins said.

“We spent a year studying

it and came up with a deal

that our trustees thought
was extremely good."

unahle
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11 Paintings From Metropolitan
And a Degas Highlight Auctior.

By SANKA KNOX

Foreign buyers, two of themMuseum had consigned If
from Tokyo, were among thelpaintings, but one was witl. -
successful bidders for 19th- and|drawn before the sale. The mi
20th-century works of art that|seum has been disposing ¢
included 11 paintings consigned|some of it5 paintings throus
by the Metropolitan Museum of |private as well as public sal
Art. The museum pieces, ap-|to “upgrade-its collections,” i
praised to bring about $314,|it stated. The private sales ha
400, instead raced ahead of|provoked considerable criticis.
‘presale estimates for virtualiy|and controversy.
each piece to reach a total of| The top piece of the musew
547,500. group, a handsome improvis.

The auction of 82 paintingsition of a mythological them
and sculptures from various|“Le Char d’Apollon™  (circ
sources was held at Sotheby|1910) by Odilon Redon, we:
Parke Bernet, 950 Madison Ave-({to one of the Japanese deale:
|nue. Numerous fine and im-|for $105,000. Its estimats he

rtapt works were on thejbeen, at most, $40.000. TI
lock; they were eagerly bid|same buyer also paid S63.0
for and reached higher than|for an 1896 poetic scene .
expected prices. cliffs and sea by Claude Mono
The sale grossed $5,025,500,|—"Falaises a Pourville.” Tk
going about $500,000 over esti-|was the only painting to brit
mates. Japanese buyers, whol|less than its low estimaie .
have been actively acquiring|$70,000. All tozether, the Jap
in various art fields, accounted |nese buyers captured 12 piece
for £914,000 in purchases. |among them a Modigliani pc

Not from the Metropolitan|trait, “Beatrice Hastings,” f.
but a star in the sale was a|3220,000.
painting of washerwomen car-| A record for a work 1
rying linen by Edgar Degas, Nicolas de Stagl, $135,000, w-
which went for $460,000. An|posted by “Les Indes Galante
unnamed European buyer woni(1953). Braque's cubist “Bus
the prize, titled “Blanchisseuses|de Jeune Fille" (1910) broug
Portant du Linge.” It is a work $270,000. Other records inclu
in paint on paper, rather thanjed “Moonlight Over Wellflee
pastels the artist usually|by Max Ernst, $64,000, and B:
favored. - - Nicholson's abstract “'Compo:

Originally, the Metropolitanition,” $50,000.
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us — & davelopment that will, I belleve,
mark a dats in the social history of ert
in our time, That was the sals — and
the statements surrounding the sale — of
plctures from the collection I;f thefl\:he_t-
A L R litan Museum of Art. Readers of this
P % ﬁﬂﬁr Adily A ;031]:::: do not need to have &ll the unhappy

ARG i details of this historic episode repeated

i NI\Q 31\
Shadow™="""

A W

kil Sl 3 i

Henri Rousseau’s "The Tropics," fomerly att

Onoe a "mastarpisce,” now a commodity

<" By HILTON ERAMER

ally an occasion for celebration and

merriment, and no doubt there is

much to be grateful for in the art
events of 1972 Artists still pursue their
difficult calling with an undiminished
persistence and courage, even though the
odds against ail but a very small number
ever winning a reasonable recognition of
their labors remain as high as ever, The
galleries, despita inflation, depression, and
the fickle gyrations of taste, still offer us
an endless round of exhibitions, and an
astonishing number of thess are still
worth one’s time and attention. (If the
professional critic is inclined at times to
taka these exhibitions for granted, he has
only to think of what his colleagues in
other fields —the theater, say, or movies
—are obliged to spend much of their
time looking at; the art critic can at least
be grateful that he is still functioning
in an area where serious standards have
not been completely atrophied.) )

The art book publishers, too, continue to
offer us an amazing succession of useful,
beautiful, and occasionally even distin-
guished books, which, given the economic
conditions in which publishers find them-
selves nowadays, seems at times more &

commerce, And tha
continued to mount
sns and provide thewr

TH‘E last day of the year is tradition-

smpertant einisis

bountiful range of services despits bud- |

getary problems of nightmars proportions.

We have, as I say, much to be grateful
for. New York, daspita its now legendary
problems, still reigas as one of the grest
Art capitals of the world. It continues to
offer the art public, whether professional,

he Metropolitan Museum

amateur, or sub-amateur, an incredible
variety of riches. For the person Interested
in art, New York remains a city in which
there is always more to see than ons can
comfortably manage, and this sheer abun-
dance is =il the more to be marveled at
when one considers how recently it has
become a part of our cultural life — a
matter of & couple of decades, really—
and so much a part of that life that a
new generation has been able to come of
age taking this abundance completely for
granted. Other cities are no doubt more
comfortable to work in and to live in, but
for anyone interested in art—not as a
luxury, but as a necessity — the price
of that comfort is more than the spirit
can afford.
*

The art public, too, is something to ba
marveled at — the public that seems to
grow larger every day, that is so annoying
when “we™ want to look at our favorite
pictures in relative peace and quiet, and
that is so consistently condescended to in
professional discussions of the art scene.
No one really knows much about this art
public, about what it likes and dislikes,
about its peeds and anxieties and secret
pleasures. All we know for certain is that
it increases day by day, that its hunger
and curiosity seem to grow in an exact
ratio to the number of objects and events
that are offered unp for its delectation and
fllumination. The fact is, th
has sriad the 1 than
about tha oehavior of "the masses” in
relation to high culture, and yet how
littls attention has been paid to this
phenomenoan.

D ta
continued witality and growth, however,
the art events of 1972 Included one devel-
opment that will long remaln a source of

Eariien duatpli e - 2 e

i once again, Certain pictures — by Redon,

Renolr, Monet and others — were sold at
auction. Others — Van Gogh's “Olive
Pickers,” Rousssaw's *The Tropics,”
Modigliani’s “Russian Woman,” &nd
Juan Gris's “Le Guéridon” — were, a3
the editorial in this month's Burlington
Magazine says, “disposed of ... In & mors
secretive manner.” Thess plctures are now
gone — gone into the hands of private
dealers — and with them has gone a
large portion of the trust that many of
us had put not only in the Metropolitan
Museum but in the very idea of what a
museum should be, of what, indeed, wa
thought museums wers,

“Sinister” is what the Burlington edi-
torial calls “the museum’s present policy
of disposing of works of acknowledged im-
portance, in the belief that the collection
can be Improved by substitutes.” Clearly,
the museum has declared war on the con-
cept of permanence, but whet has it of-
fered In its place? Nothing, it would ap-
pear, but the volatile judgment of the
present director, who, in a very short
span of years, felt it proper to includs
the Re in an exchange exhibition of
masterpleces with the Museum of Fine
Arts in Boston and then reversed himself
in downgrading its importance.

Events subsequent to the secret sales
of these pictures have only compounded
the mystery surrounding ths basic de-
cision involved. For we have now been
treated to some fanfare over the announce-
ment that ths Met has entered into =n
agreement with the Louvre not onily for
an exchange of exhibitions but for the
joint purchase of certain works of art
Why, ona wonders, if it is possibla to
negotiate such agreements with tha
Louvre, should it not have been possibls
to negotiate a similar policy with, say, ths
Museum of Modern Art, the Whitnev, tha
Guggenheim, and even museums outside
New York? The Modigllanl and the Gris
were sold to Marlborough, it seems, to
enable the Met to acquirs a David Smith
and a Clyfford Still. But if the Met could
not afford to acquire thess works, was
any thought ever glven to working out a
joint venture with, say, the Albright-Knox

Art Gallery in Buffalo, which houses an
almost embarrassing surfeit of Mr. Still's
paintings?

Who knows? And who would now be-
1 s anyt ng the m + miph C.".ODEAQ

DevanG Ui 3 wlares,
the principal casuaity of this lamentable
episode has been our faith and trust in
a great institution. Ths sacret sala of the
Met's plctures Is, so far as ths art world
is_concerned, tha. darkest event of 1872,
and it will cast its shadow for many
years to come,

(
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Met Guaranteed
. Traded Painting

By JOHN L. HESS

In the secret exchange of
rt with the Metropolitan
fuseum that is now under
avestigation, Frank Lloyd of
farlborough galleries got an
*onclad guarantee,

He obtained Modigliani's
Red Head,” which had been
ialued at $150,000 at retail,
ar the equlvalent of $50,000.
& also obtained a written
ommitment that, if the
ainting proved to be fake,
= museum would pay him
00,000 in cash.

Mr. Lioyd could not lose
nd the museum could no!
rin, for if the picture i
eauine, it could have been
old for much more, and i
. is fake, the museum must
2ke it back.

. The Modigliani guarantee
ras disclosed Saturday by
jenry Geldzahler, the Mu-
sem’s curator of 20th-cen-
uty art, in a_wide-ranging
aterview at his home near
vashington Square.

* His account shed new light
' the museum's recent art
ealings, conflicted at some
ey points with statements
w his superiors and con-
irmed that he and Everett
lahy, the curator of West
luropean paintings, had re-
isted the planned sale of
pme important paintings.

| Key Figure in Trade
“Mr. Geldzahler was a key
ifm in the trade last June
f six paintings from the de
iroot bequest—the Modigli-
ni, two Juan Grises, a Bon-
ard, a Picasso and a Renoir
~for two recent American
yorks from Marlborough, 2
tavid Smith and a Richard
liebenkorn.

. He defended the trade on
he ﬁmund that the six
‘renc l1;|a.im.ir| s were minor
sorks by major artists—in
sel, “trivia”—while the
smerican works were major
nes bly their artists.

Marlborough priced its of-
erings at $238,000. At the
fme of the deal, the mu-
eum had in hand an ap-
jraisal by th Knoedlar
allery valuing the six -
s at $346.000 0

W00 Asked if he had been

$iol-

aware of this, Mr. Geldzah-
ler replied:

“Yes, but 1 was also aware
of the discrepancy being
based on a much higher es-
timate of the Modigliani. I've
always been frankly embar-
rassed by that picture. It's
no good. I would say it was
on the cusp between really,
really bad Modigliani and no
Modigliani at all.”

Asked what would be the
market value of a Modigliani
so described, he replied that
he would stick by his ori-

inal estimate of $50,000 to
60,000. In the museum's
records, his written estimate
was $50,000. Knoedler's was
$150,000.
Letter Disclosed

Asked if Marlborough was
aware of his suspicion about
the Modigliani, Mr. Geldzah-
ler replied: "“Yes, I gave
Frank Lloyd a letter stating
that should it turn out that
the Modigliani was indeed a
fake, he would be reimbursed
to the extent of $60,000
cash.”

In reply to another ques-
tion, the curator said: “I
would think that Frank could
get $85,000 or $90,000 for
this picture, which is a nor-
mal dealer’s mark-up.”

The comment highlighted
an objection widely heard in
the art world, that in trading
with a dealer the museum
sells at wholesale prices and
buys at retail prices. Thus the
museum accepted Marlbor-
ough’s valuation of $225,000,
by far a record price, for Da-
vid Smith's steel abstract,
“Becca.”

Thomas P. F. Hoving, the
museum’s director, said .re-
cently that the value of “Bec-
ca” had been much enhanced
by the fact that it was fea-
tured in the museum's 1969
show, "New York Painting
and Sculpture: 1940-1970,"
mounted by Mr. Geldzahler.

Asked why he had not sub-
mitted the six French paint-
ings to an auction, Mr. Geld-

P

BT o i b i S Ll et ke mu—ﬂ&:ﬁ
“Red Head,” by Modigliani, was traded last June

I was interested in. To me,

the ‘Becca’ was the most im-

portant piece in the estate

[of the late David Smith],

and I did not want it to
L_elsewhere.”

He acknowledged that
there was no immediate
threat that the sculpture
would be sold, but he said he
had been turned down twice
in three years when he asked
the trustees to buy it

A stocky, bearded, blue-
eved man, 37 years old, Mr.
Geldzahler is a prominent
and controversial figure in
the New York contemporary
art scene.

While clearty not pleased
be discussing hitherto
ot museum affairs, he de-
ed to answer only two

questions in the two-hour in-
terview: whose idea had it
been to raise funds by selling
pictures left to the museum
by Adelaide Milton de Groot,
and how much was received

zahier said he had
' to read in

York Times that

-y T T q-—n««--.;--—pu—e—_w'%;::; - gw

i e e SN Sl e R R g

~ 'Mr. “Geldzahler said the
pictures whose sale he had
. approved had been in the
| basement for 20 years #nd
were “not hangable in m¥
1 galleries." As for scholars, he
added, they could study the
pictures elsewhere, but he
did not know where the pic-
tures had gone.

The curator asserted that
~ he was qualified to appraise
? the French paintings—"1 fol-
low the market,” he said—
but confirmed that his mzain
interest was in conlemporary
art, He cast a new light on
procesds of the de Grootthe reason for the Metropoli-
sales had been applied to the tan’s trading policies, saying:
purchase of Carracci’s “Coro- “The Museum of Modern
nation of the Virgin.” But he Art has the most extraordi-
said he had since been as-nary coilection in the world
sured that his share was still of European modern masters.

being held for acquisitions of I'd prefer to collect in areas

contemporary art.

where
In principle, funds from strong —

the MOMA is less
for example, &

sales by a department are deco.”

supposed to be reserved for

Mr. Geldzahler cleared up

its own purchases. The most a minor mysiery. f.as; Oeto:
valuable of the de Groot pic- ber, when The Times

tures, however, fell under the
jurisdiction of Mr. Fahy, the
curator of West European
paintings.

Mr. Fahy has declined com-
ment, but Mr. Geldzahler
confirmed that both curators
had protested the planned
sale of some of the important
pictures from other bequests
that were being offered on
Madison Avenue a year ago.

He cited Picasso’s “Woman
in White" and “La Coiffure.”
They were among many that
were “reaccessioned,” or re-
stored to the collections, after
The Times reported their im-
pending sale.

lished the first, partial ac
count of the secret trade
with Marlborough, it said a
David Smith and a Cly
Still had reportedly been
tained for the Modigliani and
a Juan Gris. In the sio
that followed, Mr. Howing
would say only that the mu
seum did not own a Clyiford
Still, and that The Times W&
often wrong.

The curator said.he
indeed proposed to buy
Clyfford Still, but Maribol
ough wanted cash in additio
to the six paintings,
tie mMussum 2 3

turned him dow
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Metropolit;:m Listing Discloses

Saleof 5 _MO"E Major Paintings \;

By JOHN L. HESS

A list of sales by the Metro-
politan Museum of Art last year;
reveals the previously undis-|
closed disposal of five impor-
tant paintings. - \

Further, it develops-that the|
museum disposed of a group of|
six modern French masters at|
far less than their value, as ap-'
praised for the museum by al
Jeading New York gallery.

Both disclosures emerge from
an examination of documents|
provided to The New York|
Times in a modification of the
institution’s long-standing pol-
icy of secrecy on art dealinzs.
The museum declined to reveal

prices paid and obtained or to

1list works “deaccessioned” for
'sale but withdrawn from thel
market. It did, however, accede|
to requests for a list of ail ob-|
jects disposed of in the last two!
years, and for the appraisals|
consulted in the disposal of thel
six French masters. |

The list showed sales last|
year of 50 paintings from the]
bequest of the late Adeiaide|
Milton de Groot, whose will re-|
quested that the Metropolitan|
give to other museums any pic-
tures it did not want. |
| Of these, 45 had been re-
ported previously in The Times.|
The five others were Renoir's|
“In the Garden at Cagnes” and|
\Boudin’s *Market in Briu:m:.r."il

«old to the Newhouse Gal-

Jeries. and three paintings.by

Max Beckmann, the late Ger-

man expressionist, sold to
Serge Sabar<ky, the dealer.

Ross Newhouse of the New-
house Galleries said his con-
cern, invited along with other
dealers to submit & sealed bid
of the Renoir and the Boudin,
had substantially topped the
nearest bid and “sold the
paintings privately at what
wel!.houg‘ht was a fair mark-

He declined to reveal the
prices paid and obtained.
But an undated appratﬁa] by
the museum estimal the
Renoir alone at $45,000 to
$50,000.

Mr. Sabrasky. 2 special-
jst in Beckmanns, indicated
that he had paid tne museum
its asking price, rather than
submitting a bid, He, too,
declined to specify the Price,
but_said he sold Beckmanns
at $30,000 to $90,000 each.

Exchange for 6 Modems

_ One of the pictures, "Sleep
ing Woman," is an display ir
the Serge Sabarsky Gallery
987 Madison Avenue, and
featured in its handsome
color catalogue.

The six French moderns
—a Modigliani, two Juan
Grises, a Bonnard, 2 Renoir
and a Picasso—were given
by the museum 1o the Marl-
borough Gallery in exchange
for a steel sculpture by the
late David Smith and a paint-
ing by Richard Diebenkorn.

Marlborough reported 1o
the Smith estate that it had
sold the sculpture for $225,~
000, a record price. It priced
the Diebenkorn at £13.500,
possibly a record as well.
Thus its total price for the
two works was $238.500.

Thomas P. F. Hoving, the
museum's director, and Theo-
dore Rousseal, 1S curator in
cmef, told The 1imes last
week that thev had souzh!
anpraisals re disoosing
of the six Frencn paininas.
In Mr. Hovinz's absance,
abroad, Mr. Rousscau gave
The Times what ne described
as three incependent ap-
praisals on Tuvsday evening.

Ore, an undaied. tvpewrit-
ten table, listed the valua-
ticns given by Henry Geld-
zahler, curator of contempo-
rary aris. AL a total of $240,-
000, it was only §1,500 above
Marlborough's price.

- Another also undated,

was by Harold Diamord. &
well-known private cealer
who bought 34 mnor @t
Groot paintings on a sealcd
bid. His estimate for $ive of
the French paintin.. wis
£€193,000. A penciled poid-
tion in another pand said
“including Renoir. $209,000."

Reached by telepnune ye€”
terday, Mr. Diamond said ne
had not given the museum
an appraisal but had in fact
been invited, about 18 months
ago, 10 532y what he would
pay for the Picassos, the two
Grises, the Modigliani and
the Bonnard

The third document was
a memorandum by Mr. Rous-
seau, dated June g, 1972. 1t
said: "“This alternoon Roland
Balay [president] of Knoed-
jer Galleries came 10 lnok
at the paintngs recommend-
ed for deaccessioning by the
Department of Twentieth
Century Art and appraised
them as follows:

“BONNARD Nude

$55/60,000
GRIS Le Gueridon 40,000
GRIS Harlequin 40,000
MODIGLIANI Red Head
150,000

PICASSO Still Life
' 45,000

Penciled in in the same
hand as the others was the
total, “including Renoir—
£346.000-351,000."

Asked to explain the dis-
parity between the Knoedler
appraisal for the six paint-
ings and the $238,500 price
put on the two American
works swapped for them, Mr.

Rousseau replied: “Knoedler
was not aware that there is
a near version of the Modi-
liank"

He showed a photograph
~f a Modigliani sold at
Gathohy's in London last June,
the portrait of a redhead.

4e Groot's Modigliani
showed a striking
resomhilance.

17 such a case, Mr. Rous-
seay said, “You're afraid of
a fake

He repeated that the trade
wish Marlborough was 2
straizhy swap, with no money
chancing hands, “1 like that
xind of transaction,” he ex-
plained. It made it possible
for the dealer to fudge his
coming down in price.”
LAl of a sudden,” he
added ruefully, “yvou've got
this Japanese bu¥Ing. Con-
sequently, [prices have risen
sharply] we look as though
we made a bad deal.”

David Mckee, a vice presi-
dent of Marlborough, which
has heretofore been silent
about the deal, telephoned
The Times to explain:

“For some time the Metro-
politan has been anxious O
acquire ‘Becca,’ one of the
key works remaining in the
Smith estate. They wanted
the Smith and Diebenkorn
and they didn't have the
funds to pay for it and Marl-
borough volunteered to help.
Whereupon  Frank Lloyd
{principal figure in Marl-
borough] looked at those
paintings and was interested
in acquiring them for an
amount equivalent (o the

Smith and the Diebenkorn.”
Although no money changed
hands, he said, 'it was two i

separate transactions.”

Agreed cn Interpretation

Ira Lowe, lawver and an |
executor of the Smith estate,
commented later, ¥l reterate
that 1 intend to take what-
ever steps may be appropri-
ate.” |
1f the David Smith “Becca”
was actually sold for mer-
chandise worth more than |
the $225.000 figure reported
by Marlborough, another
lawver observed yesterday,
then Mr. Lowe is obliged to
seek to collect the true price.
Mr. Lowe had agreed with
this interpretation.

Learning what the pictures
were worth on the market
mav be difficult. Mr. McKee
said he thought they had |

one to the Marlborough zal-
erv in Zurich, a different
corporation, and he did not
kn;::‘w whether they had been
sold.

Paintings Sold by Metropolitan

llowing are the gintings from t
iolpd i theDMetropalLtun Museum:

De Groot Collection sold by

“in the Garden at

Renoir.
“House at Cagnes.

Cagnes,”
~Roses.” i
Boudin, “Market In Brittany

Rousseau, “The Tropics.”
Redon, "'Char d'Apollon.”
Doges. “Ajacdame Camus.”
Gonzales. wTerrasse.” )
> uillaumin, “SnowW Scene, Cro-
B slouse-Lautrec, “Cafe Scene,
Ciwz.” - .,
I-::-l-ls. “Harlequin 1918,
eridon.” .
Gur'lca\sn. usll Life 1933_|
Modighani, “Red .Hc.‘ul.
Bonnard. “Nude.'
Beckmann, )
Artist With a Green Scard,” ™
rificial Meal” wgleeping Wom-

“Le

wCentral | Park”
native Scene.”
“Langscape,” “Land-
h Cows."

“Figure,”
“Landing
scape Wit

trait” “Two

+Les Ramdurs

The Last.

the Adelaide M.

v ewinter  La ndsv:a;;_f."
8-

Ray. e
“landscape With Dancing
ures.”

Bando. “puppies.” »Self Por-
Dolls.”

Bombois. "Le Clown Bouticot,™
Dimarch
Ledbuska, =arab jents _
pe Chinco. “Sull Lite," "

ure Composition.

Dinet, "Desert Scene.”
Dufy, “Landscape.”
Foujita, “Femme nue couchée.”
Fresnaye, »still Life, Apples.”
Gromaire, “Montagnes et Nu-
ages. “Reclining Nude." :
Guerin, “Nature Morie au Vio-
lon.™
Landereau, "“Road.”
Ouwman, “The Hunter.”
"“n the Mountains.”
Valadon, “Chien sur Coussin."
;, "Romanue Landscape.”
“Eorirg.” i
Rana, “Cathedral of Learning.”
»§t. Faul's Charch.”
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supixjanyary e~ CCLet Owap of Art Cost M etropolitan
g ——— .6 Paintings Not 2, as First Reported "

By JOHN HESS mﬁy the absolute nature of|ing offered for sale. The pic-
- Tfan Museum of_“'"; berf_ues[. 1 request said|tures were not, finally, sold. at public auction,” said Mr.
Art, in & secret swap of paint- ,ne ropolitan. Museum of Art! A much harsher outcry fol- Perls.
ings with a private gallery lhat.n?"a lta ;ell any of said worksilowed the revelation by The | A check of the museum'’s file
caused & sensation in the art|0f 2rh Dut to keep such of said Times in October that the my- catalogue Thursday revealed
world when it was partly dis-iwmk’ of art as it desireslseum had in the preceding that the de Groot piclures, lon
closed last year, actually gave :g l'e]ljalln for itself and to give spring secretly sntdp Mérlhrﬁ since disposed of, were sm%
much more than was reported m; alance to such one orirousfA “Tropics” (popularly listed among its collections. The
1t the rtime. . '51'? “lmpr)rlant m‘useums asicalled “"Monkeys in  the cataloguing staff, among others
The museum gave the 1\1a|r1--&:11 3 "mp,or““”  Museum_of Jungle”) by the Douanier Rous- Was laid off last year in a ma-
borough' Galleries not two but ‘- Shall select, giving prefer-'seau and “The Olive Pickers" JOr £COROMY MOVE apkd Keeving
gix -pictures by modern mas- O CC: first, to museums situatediyy Van Goeh. for a Cm.“h_.rsd track of the museums holdings
ters of the School of Paris, They i the Borough of Manhattan.iprice that was reliably re";alr'r'!:d has seriously suffered, accord-
were a- Bonnard “Nude"; two Sty of New York, second 101 he slightly more than $15- ingto employes.
works by Juan Gris, “Le Gué- _mus:ums smlas?d else:where million. = - Wil Until now, the museum ad-
ridon (1916) and "Harlequin” 'T. !¢ State of New York, and 1 ‘o ministration has repeatedly re-
(1918); 2 Modigliani, “Red ird, to museums situated in At least two prestigious art L AUICIOR TUC MiE" disposal
Heag's a Picasso “Still Life"|the State of Connecticut.” ﬁlfﬂl‘-?ifé’”:'m 1 e or o g‘rt:'n more than the scan-
i e 4 |magaz nd Art In Americ. e ]
n“RESe)Q ;and & Renoir sketch, A “Precatory” Will have castigated the museum in tiest aita oo M acquisiions,
S et Maclbocoush ‘gav Theodore Rousseau, the mu- recent issues. In the museum, OB ihe broad basis that tne E‘u'
B, :ﬂ eﬁ Velseum's chief curator, said in (staff members wrily aware of smém o a“pn\ate_l COTpys :é:rn
Lo ab;t?amwcon Er‘u \can|an interview that he had him-|the storm overhead have taken 30¢. In A ’?0‘“‘5’ Nl
e abaicioEs - stec] ns I': 1‘;"6 self persuaded Miss de Groot|t0 calling the paintings depart- e‘.erg ;var,; of jart is entirely
feet high, called “ﬁecc‘;a'{ )rrnad to revise her will in Ithw. regard /ment “Marlborough country.” Im\ne oy the trustees.
in 1965 by the late made|so as to make it “precatory”| Mr. Rousseau, the curator, in- | _In an interview Thursday eve-
St and)a e Didtor legal parlance for “prayerful”sisted that, in conformity with ning, the director acknowledged
komh‘. painting, “Ocean Park'—-rather_ than binding. A law-|the ethics guidelines of the As- {that the secrecy policy might
No. 30. v |yer familiar with the wording|sociation of Art Museum Di- {have outlived its day, and said
o ’-ix T e fof the will said the request rectors (which Mr. Hoving jthe trustees would consider
e becnest af hdel _"ge that the pictures not be sold helped to draft), the curator |whether a mare open approach
m'“-’“‘:m jf beaieat. of elaide was indeed not enforceable on|concerned had approved of the |might not be adopted.

e Groot, collector and the museum trustees. Rousseau-Van Gogh “deacces- | Meanwhile, he confirmed the
art patron, who died here in| M Hoving said the David sioning.” The curator, Everett |terms of the Marlborough swag
1967. at- the age of 91. The !Smith sculpture, which ap-|Fahy, did disagree about the |as previously learned -by The
museum, now reveals that it peared in a Metropolitan show | pPrice réceived, Mr. Rousseau |Times and added that 34 other
also, . early last year, sold 34|of recent New York art in 1969, added. Mr. Fahy has declined |de Groot pictures had been sold.
:she:ndg&?m ;;%ure:tto ﬁglai had been offered to the mu- !0 comment on the affair. |He and Mr. Rousseau said that

1as, u n imes i g
seum three times, at prices ‘Happy' About a Sale “no other important sales by the

closed prices. rising from $100,000 to $200,- * :
Asked to comment on a re- [Muséum now remained undis-

Contflict With Donors’ Wishes [000. “The trustees liked it r "
enormously,” he said, “but we cent report that a Japanese in- closed.

When' a partial disclosure by e dustriali e .
» ¥l simply didn’t have the money.” ustrialist had bought the Rous- Mr. Hoving would not rule
The Ne\_'.f York Times of the Ti}:e} director explained that seau alone for $2-million, Mr. jout new disposals in the future,
;uﬁeums swapd\l\?th &arl‘ the museum had only about Hoving repeated: “We're verv by similar methods. “We don't
bem%ghl ippea;e thalst - tlho‘ £800,000 a vear in unrestricted happ'_v about what we did.” want to lock ourselves into a
T, eal;rs ~and others | e andowment income for pur- Chief Curator Rousseau said he single route,” he said,
art world said the museum B0t 1o oo for all departments. thought the report could be |
the_short end of the reported ™ C0  “yaars jt has made|lrue. because Japanese buyers
two-for-two deal: the Modigli-/ 0 4on " (5™ caveral spec-|Of late have been paving fan-
ani and the Gris “Guéridon” for |\, jar — acquisitions in theltastic prices for French paint-
8 David Smith and ,‘Em?er'miﬂicn-doilar class, notably the/ings. “But we got a whopping:
Armaa'l;fméltéer}']lrorﬂl') (bruted ess million Velazques *Juan PFiCe for them,” he declared.
as & Clyfford Still). _|de Pereja” and the newly| He revealed that proceeds
dA'nuwahegoS;inmch:?l::é ‘:e unveiled Greek krater, whose!from the ial; %f 34 dgdc;lrom
uding’ e rice has not been disclosed paintings had been added to
Gm';;,mo;:lﬁw m'l?ecgﬂeii-gm is reported to be wellmoney t‘romdthe Ta!; of the
protesting sales ‘above $1-million. Rousseau and applied toward
with dtgté)r.rr.'o :I"qr.l;ﬁlso‘idse;:;:!! The vase was paid for from the acquisition of Carracci's
threater : " |proceeds of the recent auction| Coronation of the Virgin.
tions l’rqm the museumhAmﬂﬂ?:of more than 6,000 Greek and| Mr, Hoving and Mr. Rous-
“‘!’5” two daug !mrs Ot,Roman coins long owned by!seau emphasized that the six
ml “'! a’?' Sam and Margaret;p. museum. The museum iS|de Groot pictures given to Marl-
: - {in debt for other acquisitions: horough in the swap were all
Mrs. Virginia Lewisohn Kahnlthe Velazquez is being paid off small in size. They said the 34
gfl :éﬁ;nbﬂdst. Ifﬂass.. _Wt’,0‘°51in stallments due until 1975.  |others sold to various dealers
own a few paintings Much Harsher Outery were even lesser works, al-
from my father's collection N S thoueh they included a Renoir,|
and T certainly would not Presumably, some of this ~ e PR : G i
consider givtngythem to the money will be raised by con- , E?:.‘q ::::1‘l“:n:eﬂ(;l“;:isﬁ'
Metropolitan while Mr. tinuing sales. Sotheby Parke! AP e ==
E'hmnaa P. F. Hoving] is the Bernet will auction next month f*]"-."h'r:' "Z”“"d, to, bid, ?g;]mg
rector.” (147 “old masters”—that is, pre- L3¢, LIS ol ed submits
Dr. Marjorie Lewlsohn of 18th century paintings—for thal QUARW- 0 f:;‘;.‘ e ‘: n?:.}ul:}':
New York told The TimesMetropolitan. Last October, it F‘{!,. ﬂﬂd -\».ar ) dq1 : :
last week: “I was originally sold 11 Impressionists from the/Fernand Léger ‘I']“ pler_m}és__ .“;
going to leave the museum a'same lot, chosen by the museum %, [:"r{ ?}h.'gl’;s', . A \\\\a:a:::e‘
valuable. Matisse and a valua-in the spring, ater that bids were “insuf-
ble Pirgsso and some £ RNCE BIOvatS SoR _‘:r \T-. Roissedl sald tha nlds
thinzs, F am seriously consider \ the art w {
ing changing my will.”
Accor ins tg scholars, the /museum paoliey: it was promised Ashton Hawki
museum 5oes not own athat no valuable object would ¥
major Matisse. \be sold against the wishes of the curator of
The clause of the de Groot the

and one “clarification” of stated Were opened in the otlice of

ns, secretary of
the museum, in the presence of
contemporary
donor or close heirs. Thisar's. Henry Geldzahler, Prices

will leaving the bulk of her came after the Lewisohn sisters/paid to the museum are never

art “collection to the museum had protested reports that 5 disclosed, Mr, Hoving said.
SaYET o o Gauguin &(@ T Rousseau from| "I see no reason why this

*Wighout  limiting fin any their parents’ donation were be-'kind of thing could not be done
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Metropolitan Finds ‘Odalisque’ Not by Ingrfes; :ﬁ*"?f e
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IN TRADE: Modigliani's “Red Head™ is one of six paintings given by Metropolitan K y
Museum to Marlborough Gallery in exchange for two American works. Sce Page 55. ST "'_ RV . R N ol
David Smith's “Becca,” a stainless steel construction nearly 10 fool o' h, was given
in trade to the Metropolitan Museum of Art by the Marlboie: gh &mws i
N
.ié.;ﬁ-m:"r'fsllﬁ__[:{;"!_!".‘ . \t the fir al 34 mino : 500,000 f
es =389 8 B de Gr The M
possibly for an engra il b Viiss Pears .aid she musewm soid ALY YRat es'.".:‘.‘..ut-‘u in the trade a year
Others, however, still Y 4 that the Ingres had

denstein, werefivited 10 s“b;m S he\ valuation for the others could
own published catalogue, and complained that s h;;d h_:r(i‘s'. }11\: Emwnbeci:se b\ be ascertained yesterday.
intings." no paper authorizing s Tre thought L
(erench Pamr.mgs.nr 1?1); rr?ovpa1P"l was told to forget had offered to buy the whole |
Chades SterC8 about it, it's a sensitive 15- lot. e A i )
¢ “1t was real junk,” he said.

Louvre and Maragretta M. i
o & Mo " & s Sa.dod. she assert- ~“When 1 got them, I tur

! i - At this peri 1 em, 1 ¢
ﬂi’:&iﬁ; m!:l ueiﬁs[;r:aof\;i:t ed, pictures were BOINE in  positively-green.

lieve it is from the brush of learne

ago. A numher —ok—Qldie [s ago 10 be octh $60,000. No |
the master. The museum’s  been’ taken 1o wil ‘
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Metropolitan
'mghang Painti

P e

of Art says that o

m paintings,
wOdalisque,” attributed to
Ingres, is not by Ingres after

The plcture was removed
'from the museum about &
) ago, leading to fears
‘among the staff and some
scholars that it had been
sold, along with other French
masters from the collections.
These fears were heightened
: rts that it was in the
! custody of Wildenstein &
Co., the international art

ealer.
~ Lewis Goldenberg, head of
the gallery, last week denied
knowledge of the picture's
whereabouts. To the same
. question, Everett Fahy, cura-
“tor of European art at the
museum, replied: “I honestly
don't know.” He said he had
not seen the “Odalisque” for
a year, and referred the ques-
tioner to Thomas P. H. Hov-
ing, the museum's director,
Mr. Hoving said last week
that the painting was in “a
safe place,” being studied by
specialists as to its authen-
ticity. He explained that as
the museum’s catalogue re-
E:rted, “a number of scholars
ve questioned i
swe believe that the pic-
ture is not by the master,”

Mr. Hoving said.
vmgusl%gd&ﬂl}fm—it.noy;
was,_he replied, JILs.00DE ©
our_busmes‘s,""s'i\'f%r[akl deays
r, however, he said the
- museum was reconsidering
,its policy of reticence. He
‘ ture was in
stein, explaining i
Wildenstein, the firm’s chair-
man, was a noted authority
on Ingres.

It is now understood that
the painting has been at the
Wildenstein gallery in Paris.
Mr. Hoving said it would
back on display at the mu-
seum next week, with 2
changed attribution. .

The 33—by-43-'1m:h painting
is also known as the “‘Odalis-
que in Grisaille,” (gray), to
distinguish it from the simi-
lar Ingres in color, which 1§
a treasure of the Louvre.
Some scholars have suspect-
ed that the Metropolitan's
yersions may have been 2
copy made in the studio of
Jean-Auguste Dominigue In-
gtcsfl'.-;r-.l":".ﬁh' a s
possibly for an engraving

Others, however, still be-
lieve it is from the brush of
the master. museum’s
own published catalogue,
“French Paintings.”  bY
Charles  Sterling of the
Louvre and Maragreita M.
Salinger of the Me_uopnl:ian,
mentions no question of au-
insists that

" registrar, for her

i,

SR e

Finds ‘Odalisque’ Not by Ingres;

ng With 2 New Attribution

The “Odalisque,” in

“there can be no doubt™ that
this is the “Odalisque in
Grisaille” listed in Ingres's
inventory as & preparatory
work for the Louvre version
__and suggests it may
superior.

The disappearance of the
“0dalisque"” was one of the
reasons given by Edith Pear-
son, a former assistant to the
resignation
last June. Miss Pearson, who
is now employed at the Los
Angeles County Museum of
Art, said in an interview that
she was distressed when: the
picture, 2 favorite of hers,
turned up on a list for *de-
accessioning’'—museum jar-
gon for removal from the
collections, preparatory to
disposal.

This was at a time when
the museum, heavily in-
debted for, among other
things, the purchase through
wildenstein of the Valsquez
“juan de Pereja” for g
million, was cor smplating
the sale of many French mas-
ters.

“At one point,” Miss Pear-
son said, "1 had 14 Monets
on a list for ssioning

) \ he final

deacce
1 don know what
e n wWas
g Pearson d she
d that the Ingres had
peen taken to Wildenstein,
and complained that sne had
no paper authorizing its re-
moval. "1 was told to forget
about It, it's a sensitive 15
sue,” she said

At this period, she assert-
ed, pictures were BOINg in

gray, owned by the

Metropoli

and out of the museum with-
out normal security proced-
ures.

“Somebody would phone
from the entry,” she report-
ed, “and would say, ‘Mr. So-
and-So is here from a gallery
—_wWildenstein or another—
with a painting, and asks for
a receipt. We didn't know it
was out of the building.”

Miss Pearson sald the elim-
ination of the catalogue de-
partment and the photo-nega-
tive and computer staffs in
an economy move last June
had further reduced the avail-
ability of data.

This was denied yesterday
by John Buchanan, the regis-
trar. He said the cataloguing
function had been reassigned
to the curatorial depart-
ments, but he and they knew
where everything was.

He had, for example,
known that the Ingres was at
wildenstein, but would have
referred any question about
it to the museum administra-
tion, he said. "This is not a
wolicy office,” he explained.

In another development, it
was learned that Harold Dia-
mond, a well-known private

ork dealer, bought ti

niing

muse ] iy
ago. A number ok
werg infvited to submit sea
bids; M. Diamgnd sald ha
thoug e won because he |
had offered to buy the whole

lot.
"t was real junk," he said, )

sWhen 1 got them, I turngd<

positively-geeen“—

R

T ———— T r; F 3 rr—'-v ="

an Museum of Art

He managed a modest
Eroﬁt on the deal, however,

e acknowledged.

Mr.
say what he
that it was “well below
$100,000." He added that he
had resold 70 percent of the
pictures, including a Leger,
two de Chiricos and a John
Kane, which went to the
Carnegie Institute.

“1f anyhody
plain, it's me,” he said. “They
never even offered any of the
others to me. But what the
hell—you've got to take the

with the bad."”

He was alluding to the ex-
change by the museum of
six Groot pictures—a Bon-,
nard, two Juan Gris, a Modi-
gliani, a Renoir and a Picasso
Z_for a David Smith sculp-
ture and a Richrd Diebenkorn
painting owned by Marlbor-
ough Galleries. :

A museum administrator
who asked not to be quoted
said yesterday that based on
recent sales, he thought a
museum could buy a com-
parable David Smith for
about $75,000 and a Dieben.

Diamond would not

. 17,1973

had paid, except !

should com- |

korn for $15,000 to $20,000. "}

Mr. Hoving had said that
Marlboroug was asking
$200,000 for the Smith.

Ine Modigliani alone was
estimated in the trade a year
ago to be worth $60,000. No
valuation for the others could
be ascertained yesterday.

|
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etropolitan Reattributes 300 Paintings

By CARTER B. HORSLEY
The “Odalisque.™ whose at-
stribution the Metropolitan
.Museum has said will change
-from Ingres to a lesser-known
‘artist, is only one of zhout
300 Old Master paintings
.that the institution has down-
‘graded in a major re-evalua-
-, tion of its collection.
~ The changes in =ttribution,
*which have been mnder con-
‘:dderation in some instances
~ Jfor several years, involve
. many of the museum's best-
. .‘_hlm;m " works, formerly
--- credited to such Old Masters
* as Raphael, Durer, Van Eyck,
“van der Weyden. Giorgione,
-~ El Greco, Velizquez, Rem-
. brandt, Vermeer, Rubens and

Goya.
<+ The sweeping nature of the
-changes, which affect about
-+ 15 per cent of the museum's
-_:Eumpean painting collection
and which have been effected
recently without the mu-
sesum'’s customary fanfare by
merely rewriting the labels,
is believed to Bbe without
precedent 2mong major art
institutions,

Reattributions i museums
always raise broad questions:

Will certain art scholars
fall into disrepute?

Is the reputation of a deal-
er tainted or tarnished by the
reattributions of works with
which he may have dealt?

Do tax laws regarding de-
ductions by donors of art
have to be changed? -

What is the impact of re-
attribution changes on *“de-
accessioning,” or an the sale
of works of art by museums?

If a dealer or an individual
collector owned the paintings
that have been reattributed
by the Metropolitan and
made the same changes coz-
cerning claims of authorship,
his potential loss, in terms of
the current art maciket, could

be In the tens of milli
ey of millions of

The museum will, however,
make no attempt at recress
for “lost” value, since mosti
of the works in question
came to it through bequests,
or were purchased long azo.

Many of the paintings that
have mow been reattributed
are still sold in reproductions
or as postcards at the mu-
seum under their old labels
but the museum plans soon
to rectify this.

In most instances, the new
attributions are given to a
member of the Old Master's
workshop to conform with
the consensus of contempd-

rary scholarship. A few are:

considered to be much later
copies or fakes.

Such paintings as the Ve-~

l4zquez “Portrait of Philip
IV,” Verrochio's “Madonna
and Child,” Rubens's “Ma-

i donna and Child," El Greco’s
“Adoration of the Shepherds”
(the smaller of two versions
at the Metropolitan) and Rem-
brandt's “Old Woman Cutting
Her Nails” and “Pilate Wash-
ing His Hands” are now con-
sidered “workshop pictures”

* by the museum—that is, pic-
tures executed in the studio,
but probably by an assistant
or follower.

A large “Annunciation”
that was formerly attributed
to Roger van der Weyden is

. now given to Hans Memling;
“A City on a Rock,” formerly

| assigned to Goya, is now

given to Eugenio Lucas, a

* 19th century painter much in-
+ fluenced by Goya. “A Portrait
“ of a Man," exhibited as a

Giorgione, has been reattrib-

‘ uted to Titian. The portrait

of Giuliano De'Medici, Duke
of Nemours, long shown as a
Raphael, is now considered
a copy.

Not Many Changes Since '40

Sherman Lee, the director
of the Cleveland Museum of
Art, said that “scholarship
goes through cycles: the per-
missiveness of the past was
commercially inspired, and
the ¢ rictionism today is
perha =xaggerated. Some
say | should be written
in ne he said.

J. Carter Brown, the direc-
tor of the National Gallery
of Art in Washington, said
he was unaware of the Metro-
politan’s attribution changes.
The gallery is not known to
have made many changes in
attribution since its opening
in 1940. Mr, Brown conceded
that saveral paintings at the
museum, including a Ver-
meer, were “‘under very care-
ful scrutiny and awailing
further scientific evidence.”

Horst W, Janson, the chair-
man of the department of fine
arts at New York University,
remarked that “nothing can
be taken for granted.” “There
is no such thing as a final
word,” he said. "We all live
on traditional opinions be-
cause we can't possibly ques-
tion everything. The whole
discipline of art scholarship is
comparatively young, dating
to the middle of the 19th cen-
tury. There is an awful lot of
stuff that needs to be cleaned
up, in the sense that many
pictures or statues floated
about with dubious attribu-
tions, and the genius of [Wil-
helm von] Bode, [Bernard]
Berenson and [Max] Fried-
linder had a great merit in
initiating this clean-up. But
this does not mean that their
opinions are valid for ail time
to come, What you read on a
label in 2 museum hardly ever
represents the latest state of
scholarship—there is an inevl-
.table time lag, in part not to

offend donors, in part not to

disillusion the public.”
Nicholas Ward - Jackson,

the head of the paintings

department at Sotheby Parke

Bernet, says that an out-

standing example of 2 du-

bious attribution in a major
museum is the “David Play-
* ing the Harp Before Saul” in
the Mauritshuis in The

Hague. “There is no special-

ist scholar today in Rem-

brandt who accepts that,”
says ward - Jackson. “The

Mauritshuis is still sending

out posicards, but very, very

soon the Mauritshuis is going

to have to admit that one ol

its star attractions is, in fact,

by either a pupil or a 19ch-
century imitator.”
Controversies over the at-
tribution of works of art, of
course, are not new. The

Metropolitan, for exampie,

recently conceded that it

might have been wWrong W nen

it shocked the art worid a

few years ago with the an-

pouncement that a famous

Greek sculpture of a horse
was not genuine,

The person most responsi-
ble for the attribution
changes is Everett Fahy, the
museum’s 31-year-old curator
in charge of the department
of European painiings who
came to the museum in his
present post in 1970, Study-
ing the Metropolitan's paint-
ings, Mr. Fahy decided it was
time for a general re-evalua-
tion. I believe that attribu-

‘tions are like medicine of

any field in which knowledge
is constantly changing or ad-
vancing,” he said.

“Many peopie,” Mr. Fahy
said, "call me the ‘Baby
B. B.' [in reference to Ber-
nard Berenson] which is one
of the nicknames I'm trying
to live down. Unlike a lot of
my older contemperaries who
will, if they publish a picture

as Botticelli, go to their
graves saying it, it is no skia
off my back if 1 say I've
changed my mind."

Mr. Fahy came to the mu-
seum with the responsibility
of rehanging the Metropoli-
tan's paintings, which had
been moved to the north
wing during the centennial
in 1970. The task itself was
formidable, for the museum
has space in its 41 European
painting galleries to exhibit
only about 700 of its approx-
imately 2,000 paintings. Of
the 700, about 500 are on
permanent display, and 200

It was decided to taks the
labels off the frames and put
new ones on the walls to the
side or beneath the paintings.
“It was like making a clean
sweep—Dby using these new
labels, it meant the label
copy could be completely
rewritten and amplified with
much more information atout
each picture,” Mr. Fahy said.

The most important change,
of course, was the reattribu-
tions, In 1971, the museum
published a catalogue of its
Florentine paintings, written
by Frederico Zeri. Dr. Zeri's
attribution changes were not
reflected on the labels in the
galleries until late this fall
along with the many other
changes made by Mr. Fahy
and his associate, John
Walsh.

The museum's painting col-
lection, according to Mr.
Fahy, had “accumulated over
the past 100 years, and no
one had sifted through them
in a systematic way' Per-
haps most important to Mr.
Fahy was his “realizing the
perplexity” of graduate and
undergraduate students con-
fronted with attributions at
the Metropolitan that did
not conform with contempo-
rary scholarship.

( ovEE.)
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Change In Van Eyck Labels |

*“There were dozens of |
these cases where the stu- |
dents would turn to me and
ask, *Why, if everybody
knows that Hubert [Van Evck)
is just a framecarver, do they |
say “Hubert painted the two
panels?’™ This was in ref-
erence to “The Crucifixion™
and “The Last Judgment”
of a triptych at the Meiro-
politan. The panels have row | |
been reattributed to Jan Van |
Eyck, Hubert's brother, but
.had not been when the mu-
seum published them in a
special centennial catalozue.
The panels are unquestion- ||
ably among the greatest |
treasures at the Metropo
regardless of the attr
and are on its highly e |
sive “bomb list” of first pri- |
ority items to be removed in
time of danger. Some schol-
ars have said that Hubert
never existed, although the |
present consensus, Mr. Fahey |
said, is that he did, but was |

Misrepresenting Creativity

“What if all the sym-
phonies of Beethoven," Mr.
Fahy asked, “came down to
us attributed to Carl Maria
von Weber? You'd have a
distorted view, and this is
precisely the kind of thing I
feel we've got to get after.
We are really defending their
reputations or putting them
in their proper place.” A
wrong attribution of an im-
portant work, he said, "repre-
sents a misunderstanding, 1
would say a gross misunder-
standing, of the man's crea-
tive powers."

Mr. Walsh said that of the
museum’s 38 Rembrandts, 8
were reattributed at the time
of the galleries' rehanging,
six have recently been
changed, and two others are
considered doubtful. “There
is," he said, “‘a contractionist
spirit growing to a large ex-
tent” on the part of young
scholars, and “by and large

Museums in general have
been slow to reattribute
paintings for three basic
reasons. First, some mu-
seums, one curator noted, do
not have the expertise. “In
some cases,” the curator said,
“the museum might be the
last to learn; it's a struggle
to find staffs with scholarly
qualifications and the time
and energy to really keep
tabs on a large collection,
and sometimes labels are not
chanzed because the infor-
mation is not received.”
Second, curators who have
had to “sell” their trustees
on an acquisition are not
going to be pleased to down-
grade it afterward and hurt
their “chauvinisiic pride.”
Third, and most important,
most institutions for obvious |
reasons have a general rule
of not making waves Wwith
their donors or potential
donors.

the older generations of
perts took a more permissive
view of the matter of attri-
butions than most of us
today.”

not active as a painter.

How Experts Verify Art

Among the factors that art experts considet in de-
termining the attributions of paintings are age, Stylisuc
analysis of brushstrokes, examination of paint pigments,
the scrutiny of signatures and the consideration of docu-
ments. Histories of ownership and the opinions of other
authorities also play a role.

The magnifying glass is not the art expert’s only tool.
Technological methods, such as chemical analysis, micro-
photography and X-rays, are now widely used, but offer
only negative proof.

The full-length portrait of Philip IV that the Metropoli-
tan Museum has now attributed to “Workshop of Velaz-
quez” rather than to the master himself is an example of
the use of X-rays.

“We became increasingly more and more skeptical
about the way the collar sat there, the mechanical dry way
the gold chain was done, Everett Fahy, the museum’s
painting curator explained. “If Veldzquez had painted it,
each stroke of the brush would be teiling. There is a very
similar one in the Prado, and when it was recently X-rayed
it was found to have the same position of the hands and
even the same gold chain underneath it. The explanation
that arises from this discovery is that the Prado, the
primary version, was repainted two vears later when he
[Philip IV] got the order of the Golden Fleece and that our
picture had been made as & kind of royal present for some
Habsburg. We X-rayed our portrait and found that there
were no pentimenti in it."

Pentimento is a term used to describe undarpainting or
drawing that surfaces over the years as paint ages and be-
comes more transparent.

A i e Bl i n-"

The portrait of Philip IV that the Metropolitan Museum
of Art no longer attributes to Velizquez.
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By JOHN L. HESS tate had received its full share.
An inquiry into the art swap Thomas P, F. Hoving, the mu-
between the Metropolitan Mu-!seum’'s director, and Theodore
seum of Art and the Marlbor- Rousseau, its curator in chief,
nugh galleries has uncovered.confirmed to The New York
curious legal and commercial Times that they had exchanged
problems. \six modern French masters for
On the best available infor-itwo Americans—a David Smith
mation, it would appear that'and a Richard Diebenkorn.
the museum gave paintings! Art merchants estimate that
valued in the trade at $400,000 the six French paintings were
in exchange for works that the worth in the neighborhood of
gallery put at $238,000 retail. S400,000 at the time of the
The museum disputes the $400-sale last spring and would
000 figure. {fetch considerably more today.
Further, a lawyer for the|The six were a Modigliani, two
David Smith estate, involved'Juan Grises, a Bonnard, a Re-
in the transaction, said he was noir and a Picasso.
looking into whether the es-| Klaus Perls, a leading dealer,

pears to Have Traded More Than It Got
| |

|est auction price that could be ants in a suit by New York] .
|ascertained for a Diebenkorn|State and the heirs of the artist’

|thirds the size of the “Becca.”|

|said he ‘*would have baenlkonsseau and a Van Gogh from
{happy to write out a check of|the Metropolitan for §1.5-mil- |
£100,000" for the Modigliani, lion. Later it was reported that
and valued the two Grises at the Rousssau had been resold
13150000 then and $200,000 to-/to a Japanese industrialist for
day. A Bonnard nude and a S2-million.

11923 Picasso were also valu-{ At Jeast some of the six
|able, he said. |French paintings are reported
| The Times has learned that/to have been sold. But finding
\Marlborough told Mr. Dieben-lout what was paid for them
korn it had sold his pictureis made difficult by the fact
for about $13,000 and took aithat Mr. Llovd often operates
commission of 40 per cent.|through Marlborough A. G. of
This would appear to be a|Liechtenstein. .
record price for a Diebenkorn| Marlborough Gallery md|
of the size involved. The high-iMarlborough A. G. are defend-|

was $6,000. {Mark Rothko alleging a con-!|
farlborough reported to the|flict of interest in the handling
Smith estate that it had soldiof the Rothko estate. The se-|
his big stainless steel sculpture,|crecy laws of Licchtenstein
“Becca," for $225,000. It took|have been cited in the case.|
a commission of 25 per centl Mr Lowe, a New York and|
and paid the estate $168,750. ' Washington lawyer who is one|
The record auction price forigf the three executors of the
a David Smith is $80,000. It David Smith estate, said he]
was paid by the Des Moines had learned about the swap
Art Center last May, about the/between Marlborough and the
time of the museum deal, for|museum only through Iast
a steel sculpture about two-|Sunday's Times.
| “It was news to me,” he said.
But Ira Lowe, a lawyer and|“If they received more than
executor of the Smith estate, what I knew, then that is part
said yesterday that Marlbor-lof the estate, as far as I'm
ough had sold another piece|concerned.”
for $150,000 to Pepsi-Cola, Inc,l Mr. Lowe said he was “look-
This was the record for a pri-ling into it,” and would do
vate sale, until the museum|‘whatever is necessary.” |
deal came along. ; Another executor, the artist
Unless there were considera-ipopert Motherwell, said he,
tions that the museum has not 100, had been told that the
disclosed—and Mr. Rousseau|gmith sculpture had been sold
said yesterday there were none s cach
—it gave Marlborough the six| “I was never fold it was
part of a deal,” he said. "I was

paintings in exchange for art
told it was a very high price.

that cost the gallery about
$175,000, plus handling charges. | ooy standpoint, 1t was a
marvelous deal.”

Called Exaggerated

Mr. Rousseau said last eve-
ning that the $400,000 value
put by art dealers on the six
French pictures was “exagger-
ated’ and “a question of opin-
ion.”

“We've got a record of out-
side appraisals,” he said.

The third executor, the art
critic Clement Greenberg, said
he would ask Marlborough
about the transaction, but “the
estate got the money it was
asking for.”

“I want to give Marlborough
a clean bill on this,” Mr. Green-

Donald McKinney, titular|berg said. “They behaved very
head of Marlborough Gallery,(well . . . I was told that a}.
Inc., the New York branch of|{swap was enabling them to
the international Marlborough|give an equivalent of $225,000.
operation, said he was not in-{I assume that they received
volved in the deal, had not|still more items than cwere:'.i
seen the invoices and did not|the cost of the Smith. That's
know what had become of the/none of my business.”
French pictures, | He emphasized that it was

“They weren't here any time|the executors. with himself as|
at all,” he said. “Thev left the business manager. who set the|
country the next day."” |prices for the David Smiths.'

Mr.  McKinney said Frank| These have risen over the years|
Lloyd had handled the dealisince Smith died in 1965, leav-|
directly. Mr. Lloyd is generally! ing his two gaughters an estate|
considered as the principal including 425 sculptures. ]
figure in Marlborough, but he These were consigned to
is mot listed as an officer of Marlborougn as exciusive agent. |
Marlborough Gallery, Inc., and Prices the first year averaged
Mr. McKinney declined to dis-|a bit less than $17,000 each.
cuss its ownership. At latest accounting, Mr. Lowe

Mr. Lloyd was also the key|said, 202 of the pieces had
figure in Marlborough's pur-|been sold, for a total of $4.5-|
chase last vear of a Douanier miliion, an average of $22.000. |

-
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Veldazquez: $5.5 million

Hoving:

Reattributed *Odalisque’: ‘A delicate matter’

Picture Puzzle at the Met

T'ﬂe tempestuous reign of Thomas P.F.
Hoving at New York's Metropolitan
Museum boiled and bubbled last week,
with mounting opposition to his policies
from various quarters and even calls for
his resignation. Hoving has been knee-
deep in controversy since he took over
the cathedral of art on Fifth Avenue in
1967 at the age of 36, the youngest man
ever to occupy the post. He immediately
moved the stately Met into a series of
grand, imaginative and risky courses,
including multimedia exhibitions, an ex-
pansive construction program and an in-
tensified search for the “big," expensive
work of art, climaxing in 1970 when the
Met paid $5.5 million for Velizquez's
“Juan de Pareja.”

Each of these steps provoked criticism,
but no Hoving policy has aroused more
controversy than what has become fa-
mous as “de-accessioning,” or selling off
works of art to bolster purchase funds.
As attacks on this policy have mounted,
Hoving has been caught in several at-
tempts to hide or delay new his

alings, most notably in the matter of
two valaable pai 7 i 15~

Seau and Vincent Van Gogh, sold se-
cretly last May and revealed—under

by many people inside and outside the
museum: one inquirer was told that it
was “on loan in Japan.” Hoving himself

at the Los Angel of
tt. Miss Pearson claims she saw

“Odalisque._on_the Met's de-accession
cedures to de-accession it,” she savs.
ey were always telling me not to
ention it, that it was a delicate matter.”

Iy

at first responded to inquiries by telling
repoTTers “its in_a safe place _and _its
none of your business. Then last week
m that the picture
had been sent to the international art-
dealing firm of Wildenstein and Co. (al-
though Wildenstein officials would not
confirm this). Finally, Hoving stated
that the Metropolitan now believes that
the painting is not in fact by Ingres.

Fahy announced that the “Odalisque”
would soon return to the Met with a new
attribution, to Armand Cambon, a stu-
dent—and copier—of Ingres. Cambon’s
initial, said the curator, appears at the
bottom of the canvas. “I've Leen troubled
by the picture since 1 was a student,”
said Fahy. “So have many others.” But
the Met's own authoritative catalogue,
as well as many scholars, expressed no
doubt about Ingres’s authorship. Asked
to explain his reattribution of a painting
that had been missing for a year, Fahy
told Newsweek: “I just put my mind
to it.”

De-accession: Without publicity, the
Met has in recent years chas Y

Tessure—in September. And last week,
%E New forE Times revealed that in a
deal with the Marlborough Gallery last
fall, the Met had in fact transferred not
two works, a Modigliani and a Gris, as
the museum had claimed, but six, in-
cluding another Gris, a Bonnard, a Picas-
so and a Renoir,

Lady: After this, more fuel was added
to the Met controversy by the mystery
of the gray lady. The lady is the
“Odalisque in Grisaille” by the nine-
teenth-century French master Ingres.
The picture had been “missing” from
the museum for about a year, and even
Everett Fahy, Met curator of European
paintings, did not know its whereabouts.
The painting’s absence had been noted

76

tributions of about 300 of its old masters,
fneluding works at one time attributed to
Raphael, I Eyck, El Greco,
Remt! and Rubens. Re-
attrib y, “are like medi-
vhich knowledge is

v advancing.” Ob-

g the status of such

elazquez’s portrait of Philip

t of the artist’s “workshop”

depresses their market value, In view of
this, many observers considered the In-

agship than the Met's rationalization of
itg attempt to sell oli-a-pepularwork’
Ingres affair was one reason for the re-
signatior it

“Last rlington

Magazine, a_London-based monthly de-
vui&lﬂ the fine arts, described as E

ister” Hoving's policy of s -

portant works of art to “improve” the

collection. “If the National Gal in
i il

it there would be a pub-

.. e 8 £

n R Id, professor of art history a
the City University of New York, asks
in the current issue of Art in America:
“Should Hoving Be De-accessioned?”
and concludes with a demand for his

resignation. A long fact-filled article in

New‘i'orw__,_mme._hu_lam_%n.
charges Hoving with mismanagement.
Healthy: On the other hand; the re-
action at other major museums, includ
Washington's National Gallery of Art an
the Cleveland Museum of Art, was not
especially critical of Hoving. Richard F.
Brown, director of Fort W imbell
Museum of Art, felt that reattribution is
“a“very healthy thing. Any alive institu-
tion has to keep looking at the facts and
keep an open mind.” Brown felt also that
the “principle” of de-accession is right al-
though he might “disagree with the par-
t[icu}a;e Obhkim chosen ic»(ri’e cije;nocession. As
or t et's secret : "S_egmgy_ia

often necessary, Much of the ferment
Being caEd by dealers. The deal

are my friends, but th Vi ed
infer n nk they should shut u
vevertheless, at the N

s evidence

tion stalts. Rese
1 0 "

i emb
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Monet’s ‘Boulevard’: ‘Great loss’

extravagances, including a $15,000 birth-
day cake for the centennial celebration
in 1970. “He wants to be America’s An-
dré Malraux,” grumbled one curator. The
National Labor Relations Board charged
s z 2

all_with “uni

Ce —1I .

Stalf Association, a_bargaining unit. A
liearing is scheduled for next month but
will probably be postponed.

Deficit: While the tempest raged,
Hoving, perhaps wisely, I]edl? A spokes-
man p[f’aced him in the Caribbean, “on a
bit of a vacation.” When he returns, the
embattled but articulate director will
doubtless counter his critics fact for fact.
The museum’s financial condition, after
five straight deficit years (the 1971-
1972 deficit was $1.5 million), does de-
mand forceful measures; some of them,
like the fall auction at Sotheby Parke
Bernet, which brought in $547,500 for
eleven “minor” canvases, and mnext
month’s auction of 148 “unimportant”
old masters are at least conventional
in method.

Hoving's maneuvers may, as Brown
says, be “professional.” But the thicken-
ing texture of secret deals, misleading
information and outright lying have
aroused suspicion and distrust among
many people, including well-heeled pa-
trons who donate works to museums for
safekeeping, not sale. Thisw Jel-
son Gallery in Kans

isenc
thugh a Met ofcial denied the Monet
had n New York-bound, an intimate
to the deal called it "a great loss to the
Met.” It would be ironic if Hoving’s poli-
cies, _onented fa_obtaining “the  big
sprive th ig
through a loss of confidence in his
ation—w e w
arrogance and a grievous lack

now

January 29, 1973

Women, Women, Women

The militant members of Women in
the Arts have finally found their display
spice, the New York Cultural Center.
1 : 1 of the ambitious, sprawling
exhibition, “Women Choose Women,”
caps 4a tumultuous »llu_{_’gh? between
WIA and the museum establishment,
begun on the pave its in front of
the Museum Modern Art last spring
(Newsweek, Aprl 24, 1972), The WIA
demas ] then a nuseum survey. of
I i nore than 500

wis immediately

Cultural Center,”

WIA artist. “"We

there because

ew dired tor, Mario

hibition schedule that

v Sleigh's feeling

prov correct; Amaya enthusiastically

endorsed the idea, sat on the women's

selection |r.un-] as a consultant with vot-

ing powers and proclaimed the high
quality of the choices “truly amazing.”

That the level is, in fact, not high is
in one sense irrelevant, From the stand-
point of history, revolutions in political,
esthetic and consciousness structures
matter more in form than in content. The
central fact about the new militancy
among women artists is its very existence.
“Women Choose Women” had from the
first a polemic point—to strike at the bias
a!legecﬁy inherent in allowing males to
choose art and artists. By placing those
decisions in female hands, WIA would
prove—or so it thought—how many supe-
rior women had been ignored. Opening
night at the Cultural Center, jam-packed
with more than a thousand guests, had
much more of the aura of radical politics
than of radical art. “It was just like the
demonstrations last spring,” said WIA
activist Anne King. “There was a lot of
warmth, excitement and a terrific sense
of adventure.”

Echo: It is this “terrific sense of adven-
ture” that unites all the activities spon-
sored these days by WIA and related
organizations across the country. Last
fall the Suffolk Museum in Stony Brook,
N.Y.. hosted an exhibition called “Un-
manly Art.” This week in Los Angeles a
group of artists, critics and
educators are opening “Wo-
manspace,” an exhibition and
discussion center tor women,

thal hedule of events
including tributes to mythic
figures like Diine A 5, @
seminar on  Lesbian Lan-
euage” and a “Menstruation
Weekend.” wctivities at
“Womanspace” echo the poli-
cies at AIR, a recently
opened, highly professional
women's cooperative gallery
in New Yurt) that includes
Monday-night lectures devot-
ed to carpentry and electrici-
ty as well as esthetics.

Coincident with “Women
Choose Women," the Erotie

with a long s

Art Gallery in New York opened a hast-
ily organized exhibition devoted to
“Erotic Art by Women,” a serious subject
deserving better treatment than it got
there. On that ground, “Women Choose
Women” does WIA’s basic claim no serv-
ice, either, I am afraid, Virtually every-
thing that can be wrong with a group
exhibition is wrong with it. There are too
many works (more than 100), too many
directions and too many contrasting lev-
els of quality. The six-woman

selection has matched imitative, low-
level paintings with works by mature tal-
ents such as Joan Mitc‘heﬁ and Alice
Neel; they have hung in one room nude
figure paintings along with conventional
portraits and a study of a dog. The net
result of “Women Choose Women™ is ex-
haustion, not persuasion.

Pinup: “Erotic Art by Women” is
worse and, moreover, was selected by a
man, Benjamin Moncloa, director of the
Erotic Art Gallery. “We want to discover
our own sexuality,” says Nancy Azara,
whose attempts to render sexual
ecstasy are among the show’s few au-
thentic works. “In the past erotic art has
been aimed at men,” says Martha Edel-
heit, who exhibits pinup drawings of
nude males here, and a canvas of two
male nudes at the Cultural Center.
“Now women are saying let’s make it for
women, I think there is much more open-
ness, a willingness to acknowledge the
erotic as part of women's ex ce.”

But the worm in the apple remains the
issue of quality. Aside from this, neither
of these shows establishes the existence
of “women’s art” as a coherent reality.
Critic Lucy Lifppnrd tried to isolate some
components of a feminist esthetic in the
“Women Choose Women” catalogue—
among them “the preponderance of cir-
cular forms” and a “new fondness for
pinks and ... pastels"—but her list has
the clear mark of hurried desperation.
The drama unfolding is a historical dra-
ma, the drama of women trying to inte-
grate their nature as women into their
art, which is no simple matter. Breakin
past stereotypes, largely male-creal
is only the first of many long and neces-
sary steps.

—DOUGLAS DAVIS

il

Neel's ‘Pregnant Woman'; Breaking stereotypes
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' —Bricts on the ATts _

.Old Masters
+On Block Feb. 15

Sotheby Parke Bernet has
get the date—Feb. 15—for its
auction of 146 minor old mas-
ters from the collection of the
Metropolitan Museum of Art.
The paintings include works
from the schools of Tintoret-
to, Vandyke, Gainsborough,
_ Boucher and others, as well
-
. 1*= as more recent works, by
=3 »"Corot, Diaz, Harpignies and
' re Rousseau.

The sale is the latest of a
of public and private
di by the Metropolitan,
»geveral of which have created
: rm of controversy. A
-~ pyuseum spokesman yester-
again explained that the
eaning would refine.
collections and raise
to buy works by artists
represenled. A Soth-
e Bernet oificial said
of the paintings were
ool pictures” painted by
owers and students of the
masters. He said prices
d probably range from a

dred doll

hun ars to sev-
thousand.
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. The Metropolitan Museum: For Whom and
"~ To theEditor: > I o
M

/

21\ Jan.-16 The Times reportad that
etropolitan Museum has refused
“fo divulge information about the terms
on which it disposes of paintings in its
collection, “on the broad basis that
the museum is a private corporation
and, in Mr. Hoving's words, ‘every
work of art is entirely owned by the
trustees.’” )
These arrogant assertions.&re bad
w and even worse ethics The Metro-
litan is not a private corporation
but a charitable corporation, a status
which gives it important privileges

-, and correlative public obligations. The
. trustees “own" the assets only in a

very limited sense; as trusiees of &

_ public charity, the law places on them
-_serious public responsibilities.

It may be technically correct that
there is no obligation to make public

.the terms on which assets are dis-

posed of; but the trustees are account-

* ‘able to the public (in the person of the

. State's Attorney General) to assure
that the museum's assets have not
been dissipated or the terms of any

" trust violated. A private person who
- owns a painting is free to sell it for
- little or to give it away for mothing;

it the trustees sold or traded the de
Groot paintings on terms wiich are

* . unfair to the museum, they have vio-

jated their public trust, and the public

“ has every right to complain.

Further, in connection with the
de Groot paintings: Surely it is impor-
tant for the museum to be free to
improve its collection by selling or
trading its pictures. But this does not
apply to pictures which the museum

. accepted on the basis of = legal or

moral undertaking restricting that

om.

,The de Groot paintings were left to
the museurn on the donor's express
request that they not be sold and that,
i{f the Metropolitan did not wrish to
keep them, they be kept in tke public
domain by gifts to other swuseums.
Under these circumstances it is dis-
graceful that the Metropolitan should
have sold and traded those paintings
{nto private hands.

The present controversy creates an
{mportant occasion for the trustees of
the Metropolitan—and ot! 258UMS,
too—to reassess th = respon-
sibilities In connection witih both the
acquisition and the disposal of works
of art. A sound first step would be to
recognize that secrecy is a wholly
untenable policy. Paut. M. BATOR

Cambridge, Mass,, Jan. 16, 1973

To the Editor: :
In my view the Metropolitan Mu
seun has no business trying to be
a community center with special
programs for neighborhoods. A com-
munity center is a fine thing; a
museum is a jewel of another order.

It's a museum’s business to guard
and display its collections, to educata
in various ways, to put on the best
possible special exhibitions most at-
tractively, and to be a place to go to
look at paintings and sculptures and
objects of art, where, just possibly
it the gallery is quiet enough and the
light is right, that surprising contract
between person and art may be en-
tered. How can community service be
higher than that?

A great museum does not have to
be a playpen. Especially if it cannot
afford to, the Metropolitan should not
have to go Into the streets with art-
motlles, looking for an audience,
Anyone who gives the smallest damn
about art in any borough can go
to It

Now the Metropolitan Is In trouble
In part because those who run it have
failed to believe in the power of its
possessions, its art. If the museum
fails to know its strength, and itself
for what it Is, like a person it fails its
function. That ls just what seems to
be happening, with ghastly loss in the
one thing the Metropolitan has beyond
price, its art. CHARLOTTE DEVREE

New York, Jan, 15, 1973

- asie T etters to the Editor ”

for What Purpose?

* To the Editor:
< Thank you for publishing John L.
Hess' [nfgn'native news article (Jan. 14)
on the secret trade between the Metro-
politan Museum of Art and Mari-

borough Galleries,

For a museum allegedly short of
furids, the Metropolitan Museum has
somehow managed to pay almost nins
million dollars for three paintings, i.e.,
$1.4 million for Monet's “La Terrasse &
Sainte-Adresse,” $2.3 million for Rem-
brandt's “Aristotle Contemplating the
Bust of Homer" and $5 million for the
Velasquez portrait of Juan ds Persja.

But was it really necessary to pay
over two million dollars for a Rem-

* brandt when the Metropolitan Museum

already owns 25 other paintings plus

- over forty etchings and dry points by
this master? Was it necessary to spend
$1.4 million for Monet's “La Terrasse &
Sainte-Adresse” when the Metropolitan
Museum already owns at least eight
other paintings by this artist? In addi-
tion, paintings by Monet can be seen
at the Museum of Modern Art, the
Frick Collection and the Guggenheim
Museum so that the argument about
never having enough of a good thing
is not very solid in this case.

Then, instead of placing paintings
by Boudin alongside the ones by Monet
so that the visitor might get a senza
of the continuity in nineteenth-century
French painting and an understanding
of Boudin's influence on Monet, the
Metropolitan Museum officials go
ahead and sell one of the few paint-
ings by Boudin to be seen anywhere in
New York in a public collection. It is
absolutely no consolation to know
that there is in the United States =
collector who owns about forty works
by Eugéne Boudin since the collsction
is not open to the public.

The Metropolitan Museum of Art {s
not serving the public interest when
sells paintings in its collection to
finance the purchase of contemperary
works that people can see reacily at
the Guggenheim Museum, the Museurx
of Modern Art, the Whitney Museum
and even at various branches of the
Chase Manhattan Bank.

I, for one,® would like to sea the
masterpieces and the so-cailed =
works” exhibited next to one ac
so that I might have a chance (o 3
to my own conclusions about which
paintings belong to each of thess
categories, CeciLe Nem
Forest Hills, N. Y., Jan. 17, 1973

.

3w
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A l{‘sclution = ;:ER“‘{I trl;-l_sfi;r:'-li__lgccm deaccession-|and complexity,” Mr. Rous-/the resolution stated, It ended
clzitig the: director and bnl 5 ;1:11 ‘-__(”_'_HCS- Sh o seau's  statement continued, with a strong recommendation
it of U Mo ]ar e hf:: ition to distinguished!"which involve the interrela-|that the museum henceforth in-
Museum of Art for i':re pr(;:m L‘.‘ik.q-.é;v;grr-:?niso?n&! artisis, theltionship between the academiciclude “a number of art his-
sale and exchange of works b o e s ij 8t _responsiblejand museums worlds, must betorians or qualified experts in
art in its collection was pa‘;s;’d (_ura{-{-‘-n;lthna:_f'-g:]:ncflu;!cs lﬁp discussed in a responsible and|the ficld of art as voling mem-
vesterday by the e e L r“rn ’i_e_prorr:mmnal manner, and bers of the acquisilions com-
directors of the Collese Art tional Ao g e Na-|should not be a subject of self-/mittee of the board f [rusiees.
Association at its anm:]aT rm:ct- a..tf;\"ﬁ*mf rL)fI :11190 ‘51-11‘[[];:-—:“-E fighteons AN _:Il-lnfnrmcd shet| Excep -mF one ‘member |:_|f'
ing, The assotiation, represent- [nst tion. in Wi Bkl sonian|oric, It is ironic that at a time the association board who IS
ing art Hittorimees: BEGERS Betroit 1 in Washington, the|when much of our staif is in- reported to have disagreed with
lators and arlisr-st'ea n?]uS{.urln g roit !rl1ls_utu_lc-l of Arts, Lh_elvol\ud in panels at the College the wording of one clause in|
S8 cotmiy's Ie-ad'-nnc' cr(ﬁ: 1_5-1 - 1_.1_f]=|_.:' Institute of Arts,|Art Association annual meeting the nine-paragraph resolution,
Elonnl arsanizatinn anl profesene FS e ATt Center injand the muscum is acting as the vote uphoiding it was said |
o ltsgc;]:rz:;??ol-n .(.110 visual Min ”,polu and the Yale Uni-jhost to several of these ses-to be unanimuus.
ference at the ,-\m{-;u].tlanaayi-lc::}nlé.l \E;i:\:jrd'.\r-r\ir('!i‘:g\l:ar‘H'-c[ Wednes [l Sk fharge should be| What has toulibind Saas o
is being attended by aboutday w h Theodore ROU 1e3 .I!Ilad? that we ‘obstruct the ad-ithe association members is not|
4,000 members Y L o ‘}f dore  Roussealljvancement of knowledge.”  |only the secret sale of works

“This_association does not yector and oc Yt 1?1}; That charge appears in the from the Metropolitan collection
o R s GF Ahie: fuseln o T association's resolution - asbutalso the effect of these sales
administration's: recent esthetic : € [-r-‘& helfollows: “Failure to iniorm on what the resolution called
and historical judgments.” L‘u: = S '}’“1;“;’_: scholars of the changed status|"the confidence of the public
resolution stated. “Whether oriviews. An earlier bo rd 1|'|'.|‘-'..1..- ?|[ WO.’L‘(S of ‘at ia [0 hetrichshd palen"tial donors in other
not the stewardship of the tion to Thomas P F. Hoving, e:]enp SR Bt knowlv_:':we&lms, '1}'111": M resolulr_.mﬂ
'l[ll'téslé!_csi ha; gunt_rihuted to a/the museum’s director, and -¥-|'1',. last paragraph of the "‘ctlocadogfofenée?or}.hcgiﬂ?-:{ftn

i ite . = = 15158~
m?ﬁ:.uﬁ-s :;r:é?;.t.m;’he OT!IE ‘}1}:}’ E:‘:"’:::j eg"‘]”_;‘_r\‘;' b president. resolution is addressed to the ent policy of full and public
tion continued 1 "mighlb hr_- to ;ln-:iscnc-i-{t?n.n'Ln{-:'r:":mrl' e r:‘.;:nw::m‘['? Lrulslee_s‘ hdowevcr, disclosure of intent to deacces-

: e 2 - e rather than to its dire . |8l xchang
g?ﬁ;?;':,i‘f“ t;ie,:i, ”approrlalc m“n;?,n:‘qdal‘_' f“;"}“ﬁ- the M‘_"_' “The acrimonious uhl.u cl‘:!lfiig{ 2?&1 Tﬂgegpﬂsﬁ;g ":.;1? i:gﬁi

This was the first time a s i l';ll'n11[’s‘1:1£:n1h;”§it" 1'11 the ening nature of recent debate|concern that, to the extent pos-
professional organization of art nnc‘-"-—-r:EI:-on\-}'u%utinnr- :ﬂ"uf:f. ik?ftr?pcr ]F'::h!'c f‘hammr c.‘f[ the sible, works ?{ Bl !ea\;ngl‘ the
scholars has called for a Gov- ing had heen t‘xnr‘rtr‘dl to offer j e useun't, it isimuseunns, BORECREIE i
ernment investipation of the some remarks of welcome, but ?:?].“if:,.;-“:‘l,plc;rf-innlj-n-\;n t(r:f :hF gl?"e"r 3;3glﬁ;:i?cgﬁ:gfwigw:c&g

e e ratin R :

= “;‘“‘L{‘f—;g’LE":&T”F?‘;‘;;:;['“k’”"r responsibilities to the public,” resolution said.

the association as “our closest| ==
| colleagues.” The resolution con-
|demning the museum’s pol cies, |
thowever, made it clear that aj
l ::gnificam difference in profes-
\sional standards now separates|
|the museum from these col-|
{leagues.

“Instances of secretive dis-}
posal of art from its collection||
|have seriously tried profession-ip
al trust in the Metropolitan's|,
directorship,”  the resolution|
states. “We believe,” it con-|
tinues, “that the contradictory|t
public statements and the in-it
consistent administration  ofj
professed standards for de-|
accessioning by the director|!
have not been in the best in-|
terests of the museum O his
profession.”

Taking ‘Strong Exception’

*The director’s designation of
certain paintings as ‘duplicates’
is questioned by his colleagues
in art history,” the resolution
states further, and goes on:
=His judgments about ‘minnr’|
works, or ‘works of no im-|

have been more wide-
n supported by

the fields

the staff

r!\[}
storical area, co
recognized

tion resolution % sterday, 3".'.'|

Rousseau issued a statement|

saving that the museum  took|

“girong exception” to what ne
characterized as the associa-

tion's ‘'press release,” \h cn’.

he added, 1s “also in part ased| .

on the misleading and freauents| |y inaccurhy
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=

*

-'ef;km;)i-tz' Opens Inquiry
Into Art Sales by the Met

By JOHN
State Attorney General Louis|

Lefkowitz has opened an in-{Hawkins said Mr. Lefkowitz's Japan for
iry into the legality and pru-|inquiry was “perfectly proper”|®
) I G

ence of recent giles of paint-|
ngs by the Metwopolitan Mu-|
zum of Art. =

Members of his staff have

alled this week on art houses|chartered as a private t.'r)r‘porav-'l"-

d the museum itself, seeking|
reviously undisclosed data on|
irices involved in the transac-
ions, it was learned yesterday.
Asked about this, Mr. Lefko-

itz said yesterday: \

“We're concerned primaril
ibout whether the works
irt that the museum is djgpos-|
ng of, as reported in
York Times, were held ubjecl."
;0 restrictions agains
disposition, and if there, were|
no restrictions, whether\ the
sales were provident, prudé
and reasonable.”

Meanwhile, directors of thel
prestigious College Art Associ-
ation, meeting at the Ameri-
cana Hotel here adopted a reso-
Jution yesterday criticizing the
director and trustees of the
imuseum “in connection Wwith
the sale and exchange of im-|
portant works of art in its col-
lection.” [Page 41.]

Ashton Hawkins, secretary of
the museum, said «it was ‘‘co-
operating fully and giving them
[Mr..Lefkowitz's office] every-
thing they ask for.” He con-
firmed that the inquiry con-
cerned the prices received for

fart but declined again to dis-

close them.

L. HESS
In reply to a question, Mr.

and “not that unusual.”

No prior such investigation
of the museum could be re-
called. The Metropolitan is

tion. It occupies a city-owned

of its $12-million operating
expenses. Contributions to

are tax-exémpt. 3
_~Thomas P. F.

Hoving, the

ly defended his reticence about

New!disposul policy with the state-
|

ment: “The public may be n-

such| terested . . . but the charter of|

the Metropolitan Museum states
that every work of art is entire;
ly owned by the trustees.”.

i oTas Dil-
lon, chairman of the board of
trustees, were reporied on vaca-
tion and unreachable. A spokes-
man for Mayor Lindsay, an ex
officio trustee, said he would
leave any comment to the trus-
tees themselves.

Mr. Lefkowitz said he was
acting under the statute that
makes the Attorney General “a
representative of the benefi-
ciaries of dispositions for re-
ligious, charitable, educational
or benevolent purposes.”

“In other words, " he said,
“we represent the public at
large.”

The inquiry appeared to be
concentrating on sales from
the huge bequest of Miss Ade-
laide Milton de Groot, who died
in 1967 at the age of 81

Her will requested that the
museumn give any unwanted
pictures to other museums, but
the wording was w WVETS
describe as “prec 3
asked, but did not require

The disposal of 50 of
de Groot paintings has
light thus far. Among
was a Douanier Rousseau th

the

m

at

|

is said to have b

bit more than

nillion for the pair

1,

Marlborough
trade for two
American works.

cor

concerned; dealers put

|ings far higher, An appraisal in

e hands of the museum at copies o

o £ jit time of the trade valued sor
fimuseum director, had previous-|( the\six in the neighborhood of i

$350,000.

we revealed Tuesday: al

kmanns.

cen resold in‘oped tha
lion. The mu-tad been bo
S0 it and a van'museum capi
he Marlborough gal-to be replaced.
The fact 1t
was canvassing
alsp gave six with offers to se

. School of Parisimodern works W
a straighticlosed by John
'51-““‘-21“]f1=*r" Times art critic,
building 1 . AN ! The pgallery|The followin
the citf l:'CogtraiSSarL,mand priced the two WOrks at $238.-ling replied t
v pays about $2.4-mililon 500, a record for the artists account

the accurate
it |value of the six French paint- re

Is
Five more sales to dealersione

et

The Times has no 1
f documents concerning
f the paintings men-
Itioned by
how that th
point

hat is,

Redoir, a Boudin and three Max| [ections
d

— an

t much of the 1'noné>|r

rrowed from other
ital funds that had
hat the museum|
the art market|
il major French
as first dis-{
Canaday, The
last Feb. 27.
g week, Mr. Hov-
hat the Canaday
was "99 per cent in-
+ and “grossly incor-

w obtained

Mr. Canaday. They
e pictures were at
“deaccessicned"'—
d from the col-
to sale

“reac-

remove
preparatory
subsequently

Prices could not be learned, | cessioned.”

but one estimate for the Renoir

was $43,000 to $30,000, and the
dealer put the Beckmanns at
$30,000 to $90.000 each.
Mrs. Max, Beckmann, t
ist’s widow, last year said she
had turned down two offers of
$250,000 for his “Synagogue.”
Theodore Roussecau, curator
in chief of the Metropolitan,
complained vesterday ahout
The Times's story and headline
reporting these five sales. He
said the references to the pic-
tures in gquestion as “major”
!:mct “important” were exagger-
ations and hence “slanting thel

13.66

he art:| cézanne, Poul
yiew of the Domalne 5

1939-1908

Pruvres)

Purchase

, 1913 Wolfe Fund

nn:un""‘

O

aint-Joseph (L& Colline des

story.”

[ think that becomes some-
thing of a campaign against
us,” he said.

Earlier, Mr. Rousseau recalled
the burst of selling that began
in late 1971,

“What really sparked all
this” he said, “was the acqui=
sition of a y great work of

the Velazquez —and we|

ke some sacrifices.”
eum bought the \«'c-l
Pareia” in

- a7, 1970, for
highest price
an art work at

arf —1

the acquisition,
Mr, Hoving sail

mu-
s and a few

devel-

seum |
|private

—

Catalogue card o

by the
dealers.

Metropolitan Museum last
This work was subseque

f one of the paintings “deaccessioned™

year and offered &
ntly “reaccessioned.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Tomkins IV.B.46

The Museum of Modern Art Archives, NY

13.66 : !
Cézanne, Paul 1839-1906

View of the Domaine Saint-Joseph (La Colline des
Pauvres)

5

0il on canvas H., 25-5/8, W, 32 in.
(65.1 x 81.3 cm. )
Painted about 1895 J
Signed (lower right): P, Cézaone
Purchase, 1913 Kuhn Catharine Lorillard Wolfe Fund

Paintings French
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NEW YORK TIMES, 1/31/73

‘Odalisque’ Back, Under a Cloud

By JOHN L. HESS

The naked young lady
known as the Odalisque in
Gray is back from Paris with
her name under a cloud, but
it is by no means certain
that she is no longer pure.

Thomas P. F. Hoving, di-
rector of the Metropolitan
Museum of Art, told The New
York Times early this month
that the painting known for
more than a century as the
Ingres “Odalisque en Gri-
saille” was not by Ingres.
Theodore  Rousseau, the
curator in chief, added that
it was he who had first
suspected the painting, and
he pointed to a mark on a
photograph of the picture,
which he identified as the
monogram of Ingres's assist-
ant, Armand Cambon.
. This was the reason — and
- the only reason — that the
picture was sent to the Wil-
denstein Gallery in Paris for
a year of expertise, they said.

But Lewis Goldenberg, pres-
ident of Wildenstein & Co.,
declared yesterday: “We're

still not certain at this point.”
He recalled that the painting
had “a marvelous prove-
nance"—meaning that its
history, dating from Ingres's
lifetime, was exceedingly
well documented—"and you
just can’t dismiss it."

“It's one of those things
that will be debated for
years,” he said.

Mr, Goldenberg had been
reluctant to talk about the
affair, but finally confirmed
that the picture had arrived
from Kennedy International
Airport and would be deliv-
ered to the museum, with a
bill for handling costs.

He estimated that the pic-
ture, if confirmed as an In-
gres, was worth $750,000 to
$1-million, and if found to be
by Cambon would still be
worth $100,000. He said it
had been insured in transit
at $50,000. He would give no
explanation for the disparity.

The "'Odalisque™ was on a
long list of valuable paintings
“deaccessioned” by the mu-
seum trustees more than a

year ago. Most of them were
offered for sale on Madison
Avenue, then suddenly with-
drawn and ‘‘reaccessioned”
after The Times had reported
the offerings.

Mr. Rousseau acknowl-
edzed that the picture had
been deaccessioned, a proce-
dure that hitherto, according
to employes, had always been
taken preparatory todisposal
of an object and never for
an important work that was
under examination. He could
not recall another case in
which a picture had been
sent to a dealer for expertise,
but said Daniel Wildenstein,
of the Paris branch, was an
authority on Ingres.

He insisted that no sale
had been contemplated.

“We had no authority to
sell Ingres,” Mr. Goldenberg
agreed.

A Preparatory Study

Scholars consulted by The
Times said it had long been
deemed possible that the
“Odalisque,” while definitely
from the studio of Ingres,
might have been done or at
least finished by a student
under the master's direction.
Cambon, his assistant and |
executor, could conceivably
have wielded the brush, they *
granted.

John Connolly, an assistant
professor at Reed College in
Oregon who published a pa-
per on Ingres recently, de-
fends the painting, however.
He said the mark identified
by the chiefl curator as Cam-
bon’s monogram was in fact
a notation representing a
spout that appears in the
vGrande Odalisque” in the
Louyre. In Mr. Connolly’s
opinion, the Metropolitan's
painting was a preparatory
study for the Louvre version.

Mr. Connolly deplored the
fact that the picture had not
been cleaned for proper

“It certainly is my opinion
that it is genuine,” he said.
“The thing belongs to Ingres's
works, even if its present
condition reveals the hands
of assistants.”

‘ . |

" study.
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NEW YORK TIMES, 1/31/73

Letter to the Editor

Metropolitan Museum’s ‘Deaccessioning’ and Exchanges

To the Editor:

/ Since one aspect of the “deacces-
sioning” of the collections of the
.Metropolitan Museum of Art concerns
the collection of Adelaide Milton de-
Groot, 1 believe 1 can supply some
pertinent information.

From 1946 to April 1966 1 was Di-
rector of the Wadsworth Atheneum,
Hartford, where about 75 paintings
and a few pieces of sculpture were on
loan from Miss deGroot in the early
years of wmy tenure. As Theodore
Rousseau will recall, since he claims
to be partly responsible for the terms
of Miss deGroot's will, it was once her
intention to divide her collection
among approximately six museums
where the bulk of her collection was
on loan in the forties and early fifties.
. Specifically, these museums in cities
where she had family connections
were: the Metropolitan Museum of
Art, the Museum of Modern Art, the
Cooper Union, the Yale University Art
Gallery, the Wadsworth Atheneum and
the Springfield Museum of Fine Arts.
According to Miss deGroot's often re-

' peated statement in those days, her
will provided that any works of art
belonging to her on loan at a museum
at the time of her death, would be-
come the permanent property of that
museum.

Consequently, Miss deGroot's favors

. were courted by quite a few museum
directors and curators. However, Miss
deGroot took great pride in her
ancestors and in cities where she had
family roots. It was, therefore, the six
museums mentioned that were espe-
cially favored, and the paintings and
sculpture were valuable adjuncts to

their permanent collections. All this
was changed around 1950, when
Miss deGroot was persuaded by
the Metropolitan to withdraw all of
her collections from other museums
and deposit them in the Metropolitan
where a vast majority disappeared in
the storages, to be rarely if ever seen
since.

As [ recall Miss deGroot was
told that her collection was too im-
portant to be dispersed among a num-
ber of museums, but they should be
held together by one museum, the
Metropolitan.

According to my diary for May 4,
1950, 1 met with Miss deGroot in
the office of the then director Francis
Henry Taylor to go over the details of
an agreement or was it a will which I
believe T witnessed. My notes here are
a bit vague, but what was definitely in
the discussions and I belicve in the
agreement or the will was that if any
works of art were not needed by the
Metropolitan, they would be distributed
to the other museums.

I wrote then in my diary “agree-
ment not too good, but probably the
best we can do under the circum-
stances.” I don't recall why I was in-
vited to attend my own execution, but
1 recall definitely that it was my un-
derstanding with Miss deGroot and
Francis Taylor that the Metropolitan
Museum would take only what it
wanted. This certainly seemed to be
Miss deGroot's intention when she
wrote her last will as quoted in The
Times of Jan, 14, 1973.

Surely a lady is entitled to change
her mind, but as long as [ knew Miss
deGroot she always said that she

wished the Metropolitan to fmVe what
it wanted, but that she dcSired her
collection to be used and enjoyed
through loans and, as it turned out,
through indirect bequests to other in-
stitutions.

It is, therefore, strange that the
Metropolitan has not respected Miss
deGroot's wishes so that people in
cities in New Yaork State and Connecti-
cut could enjoy some of the “dis-
cards” from Miss deGroot's collection.
The Metropolitan might stand a little
taller if it had.

CHARLE: C, CUNINGHAM
Kenilworth, 111, Jan. 19, 197
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NEW YORK TIMES, 2/1/73

Lefkowitz Asks Metropolitan to Confer on Sales

By JOHN L. HESS

State Attomey General
Louis J. Lefkowitz has asked
the Metropolitan Museum of
Art not to dispose of any
more items from its collec-
tions without prior notice to
his office,

This was confirmed yester-
day as two of his aides, Pal-
mer Wald and Gloria Werner,
pursued their investigations
into recent sales by the mu-
seum.

. _ In Paris, meanwhile, Roland

Balay, president of M. Knoed-
ler & Co., emphatically up-
held his $150,000 appraisal of
the Modigliani that the mu-
seum exchanged at a valua-
tion of $50,000.

Theodore Rousseau. the
museum’s curator in chief,
had said that at the time of
the appraisal, a week or so
before the sale last June, Mr.
Balay was not aware of the
existence of a similar Modig-
liani in London. He suggest-
ed that the Metropolitan's
Modigliani was a fake.

Mr. Balay told The New
York Times in a telephone
interview that he clearly re-
membered having examined
the Modigliani and other
paintings at Mr. Rousseau’s

request last June and was
“perfectly aware” of the near
version then on sale in Lon-
don. “My opinion and my ap-
praisal remain exactly the
same today," he said. “The
Modigliani 1 saw at the Met-
ropolitan Museum is genuine
and is worth about $150,000.

“Furthermore, I am sure
that if the Metropolitan Mu-
seum had been afraid of a
fake, they would not have
sold it to the Marlborough
Gallery.”

Modigliani often painted a
number of portraits of the
same subject, dealers pointed
out. The one cited by Mr.
Rousseau as having been sold
at auction in London last
June, a "Redhead” somewhat
larger than the Metropoli-
tan's painting, fetched $293,-
250,

Mr. Rousseau could not be
reached for comment.

In another development,
the museum’s plan to lend
the Unicorn tapestries to the
Louvre for an exchange ex-
hibition came under attack.
Two Broad Street lawyers,
David M. Potts and Abraham
Wilson, sent to Mr. Lefkowitz
and to The Times copies of a
1944 letter by the donor,

John D. Rockefeller Jr,, say-
ing “there never was any
question in my mind but that
the tapestries were given
with the sole intent of their
being exhibited for all time
in the Cloisters and nowhere
else.”

expressed fear that the near-
ly 500-year-old tapestries
might be damagkd in the

It was reparted in
however,

move.

museum circles,

|
Mr. Potts and Mr. Wilson i

that Rockefeller heirs had
consented to the loan.
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"__Letters to the Editor

Metropolitan Museum Policy

To the Editor:

In view of the recent reports in the
press questioning the Metropolitan
Museum's policy on the sale and
exchange of certain works of art, I
would like to state, on behalf of the
museum’s Board of Trustees:

QThe museum’s trustees and its
genera] counsel believe that the
stewardship of the collection is and
has been legally and ethically correct,
and in the best interests of the public.
The museum’s record on acquisitions
has been extraordinary, due in part to
our ability to acquire fine works of
art through the exchange and sale of
lesser works. The disposal of works
of art follows our traditional policy
published in the 1820's and recently
reaffirmed in my statement that ap-
peared in The Times on Oct. 22, 1972,

gWe believe that many of the recent
reports in the press have been incom-
plete and inaccurate. We regret the
questions of impropriety that have
been raised which have caused con-
fusion in the mind of the public. The
State Attorney General's inquiry, with
which we are cooperating fully, pro-
vides a good opportunity to clarify
the record. In the interests of cooper-
ation, aside from the previously
announced auction of paintings at
Parke-Bernet in February, the museum
has volunteered to make no further
sales or exchanges for the next ninety
days without prior notification to the
Attorney General's office. This will
not affect the museum's sale of coins
which was contracted for last summer
and announced last September. The
first part of these coins was auctioned
Tast November and a second group will
be auctioned in Zurich in April

GRather than attempt a piecemeal
clarification of the questions that have
been raised, the museum is preparing
a publication outlining its disposal
policy with full documentation and
photographs of the paintings sold in
1971 and 1972, giving the reasons for
their sale and what was obtained.
This publication will be sent to the

- museum’s 28,000 members and will
also be made available to all other
intecested persons. DouGLAS DILLON

President
The Metropolitan Museum of Art
New York, Jan. 30, 1973

-
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TERMED GERUINE

Wildenstein, in Paris Study,
Attributes Work to Ingres’

By ANDREAS FREUND
Special to The New York Tiiies
PARIS, Feb. 2—Daniel Wil-
denstein, the gallery owner
,|who had a year to evaluate
here the attribution of the Met-
ropolitan Museum's “Odalisque
in Gray,” told The New York
Times there was “no doubt
whatsoever” in his mind that
the painting was by Ingres. He
thereby found himself in com-
plete disagreement with
|Thomas P. F. Hoving and Theo-
dore Rousseau, director and
curator in chief of the museum,
who attribute the painting to
Ingres’s assistant, Armand
Cambon.

Mr. Wildenstein, whose
father, Georges, was the author
of the only complete catalogue
of the work of Ingres in the
early nineteen-fifties, said his
conviction was basled %n_me;

tity of pictorial technique
g}mth? Newaork “Odalisque”
with the many Ingres painungs

in the Louvre. A
analysis such as the one
heA;erfomE:d on “Odalisque”
consists in looking at one irag-
ment of the painting, then
ing to the Louvre and con-

ting other paintings by the|l

lsme master with a view to

ar fragments, tak-|{’
ing photographs of them and|,

home to compare

with the painting under

y. The process is repeated
many times for other parts of
the painting, while the opinions
of other art historians are
as well as that of a
specialist in the restoration of

.| - The a.:x;a.lysi.s. Mr. Wildenstein
|said in an interview, revealed
that “Odalisque” was painted
jn the same, charactenstc
fashion as all the other Ingres
works, namely in the highly
complex technigue where each
detail is part of a plane that
covers most of the previous
] and is in turn :nfoos;l{
ered by the next one
o< detail. Cambon, said Mr.
wildenstein, used an incom-
ly les s_o?mstlg:ltjgn ;echw
nique, essentialy Dnein com':ed-
But Mr. WLIdenstm e

tha |

i sare clearned. As it is, he
;.;%d.“ier. is covered by a thick
layer of vamnish gone yellow.
He said he asked Mr. Hoving
whether he had authonzation
to proceed with the cleaning,

HET'S ‘ODALISQUE’ | ‘

Notation a Puzzling Point

Mr, Wildenstein agreed therel.
‘|were some points about the
Eamtlng_ that were puzzing,|
ut he discounted the argument
that the “C" on the painting
stood for “Cambon” He sug-|
gested it could well stand for
“Caroline," first name of Prin-|
cess Caroline Murat, for whom
the work may have been com-
missioned.
Another puzzling point is the|
notation in Ingres's hand in a
notebook describing the paint-|.
ing as "Une Petite Odalisque
en Grisaille,” (*A Small Oda-
lisque in Gray”) when the
painting is not all that small,
although it is smaller than the
other “Odalisque” of the
Louvre. Mr. Wildensfein sug-
gested Ingres might have inad-
|vertently dropped the word
“Plus” in “Plus Petite,” mean-
ing smaller.

Mr. Wildenstein's alternative
estimates of the painting's
worth wera also at variance
with those given in New York,
If, as he believes very strongly,
it is a genuine Ingres, it is
'worth $300,000. Were it an
Armand Cambon, it wouldn't
be worth more than $5,000.
The New York estimate gave
the figures as $l-million and
$100,000 respectively.
Questioned about rumors to
the effect that “Odalisque” was|
sent to him with a view to its
sale, Mr. Wildenstein said this|
was not so.
The only reason for the paint-
ing to have been sent to Paris
was the expertise, he said, "“be-
causa 80 per cent of ali Ingres
works needed for comparison
are in France, and most of
those at the Louvre.”

Asked for comment, Mr. Hov-
ing yesterday stood by the Met-
ropolitan's earlier statements
on the authorship of the “Oda-
lisque” and said Mr. Wilden-|'
stein had reported that he was
not sure about it

and the answer Was 1o.
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&Widow Says Metropolitan Sold 3 Beckmann Paintings for Half What

They Were Worth'

LATE EbiTron/

= . : l _
whil 1 e consull [ sulte 1d 1 Mr, Feigen recalled that in{the Douanier Rousseau and

3 Iwhile dealers estimate their|should have consulled, shelsulted, He sald he would have, " B € |

E "rhg:'ﬂml]?\l; Hgssk {value at up to $3-million. named two dealers, Allan|paid at least $155000 lo add|1971 he had appraised many|Van Gogh tn the Mariborough:
7~ Widow ol Max Beckmann.| = Catnerine Viviano, agent for|Frumkin and Richard L. Fei-l o yhron paintings to his. col-|de Groot pictures for Theodore Gallery for a bit more than

the German expressionist, and Mrs. Mathilde Q. Beckmannigen. Both said they had nol {6ction Rousseau, the Metropolitan's|$1.5-million. Tinte magazine has!

her agent estimate the value of and a world-known authority|been approached. o ! - : I
ey L T 44 1 i the GE \V eck 7 : irator in chief. When he spiedireported that the Rousseau was
three paintings sold by. theton the artist, said the three| Mr. Frumkin said the “Fe-| Mrs. Beckmann ]‘T i ‘-Ffslélnong them the Douanier Rous|sold to a Japansse industrialist
Metropolitan Museum of Art o shmae i) e e :ﬁumk“m} OIT g B EABUS e [.m h.[t‘ seau's “Tropics,” he recalled, for $2-million. Unimpeachable

i “lwere “conscrvatively” worthithe Sabarsky Gallery wasiNew York Times earlier, bu LI xd, it

Ilt twice what the muscum goticiaq 000, ‘This, it has been/worth “more than $100,000.”|10 ther owner who sold a Beck-| € was told that it was not for ;‘;‘ir:;’a 1 ‘1':{::0;:"'5:; \I:::

o _|$180,000. s ; . gl : {asts sking p

for them. Two quall[lcd_ deal (learned, was roughly dmlb]riﬂf another p"“'”"_"'?“ _l:j:jrlij mann to the city of Frankfurt|™ ol oct. 21, 1971, another|Gogh of $1.5-million.

el lend support: fo. this ap-|what “.‘E f‘icrgﬁ Sabursky Gal-|‘l_r|1 :‘:‘:::HT”:H-, dg';ﬁn,;“{-iasl year for $250,000. She and|Rousseau was' sold ‘at Parke| The conscnsus in the trade
jipraisal L M e Iselr-iu}rtrail at less than $50,- her husband, she added, did|Bernet for the then record pricejis that both reported prices are
i Investigation into secret sales| Dealers Not Approached - |gnp » {sell five paintings to Adelaide|of $750,000. Mr. Feigen said he excessive, bul that both pic-
by the museum last year n0W| «f yover understood why the| Mr. Feigen said that as a pri-/Milton_de Groot, who left her|introduced a disappointed bid-|tures are in the million-dollar
* shows that for 11 paintings On!r'nuseu:n e&';d ,.gg_ call me fo in-ivate collector of Beckmann, | collection to the Metropolitan. |der to Mr. Rm_lsseaufns ah m:n range. o Lo :
5 Al B s ] e o rodew -
which approximate prices have quire about values,” Miss Vivi-| whose pictures had been seen When they broke up thatready to go higher for the de; In another development, At

id by museum officials in hislun!leution. I was, of ccun_:e,|Grqm painting, torney General Louis J. Lefko-

E:im“;e?;::dh::‘: Enlu;?xmﬁ;n 'an:sﬁg:ldwhom else the museum’ home, he should have been con- stunned,” Mrs. Beckmann said.  Eventually, the museum sold witz made public yesterday a
' ] P 1

. |1958 letter by John D. Rocke=

feller Jr. advising the museum
that it had “th fullest freedom
of action™ in dealing with his
gifts. He specifically mentioned
the Unicorn tapestries. In a
1954 letter hie had asked that
they be kept aL the Cloisters
exclusively,

The ecarlier Ietter had been
cited in a protest by two laws
yers Lo Mr. lefkowilz at the
impending shipment: of the tap-
estries Lo (he Louvee In & loan
exchange. He said his office
would “continue its vigilance"™
regarding thoir safe shipment.

DO NOT FORGET THE NEEDIEST! B

"™ Mrs. Beckmann said it _\u;us: EARLY £DTTTO™
not she, ed he|

Milton de Groot, who left her
collection to the Metropolitan.
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BECKIANN WIDOW
-SCORES ART SALE

e
;Say: Met Got Half Value for| 1,\" A pisappointed Bidder

Ea - -

. 3 Works by Expressionist i+ “When they broke up that
i co!lectidon,h] was,kof course,
- stunned,” Mrs, Beckmann said.
e By JOHN L. HESS "% Mr, Feigen recalled that in

b

= The widow of Max Bachmann, IIQ?I he had appraisqi many

vihe German expressionist, and| 4 Groot pictures f‘.’r Theodore

" ! Rousseau, the Metropolitan's
»her agent estimate the value of| cyrator-in-chief. When he spied
~three paintings sold by the| ‘among them the Douanier Rous-
:Metropolltan Museum of Art| _seau's “Tropics,” he recalled,
zat twice what the museum got he was told that it was not forj,

: wior them, Two qualified deal-| sale.

sede fend s t i« X On Oct. 21, 1971, another
vpraisal. support to. this ap Rousseau was sold at Parke

e igation into sec < -Bernet for the then record price

e o o aes maw| -of S750.000. Mr. Feigen said he
=hows that for 11 paintings on introduced a disappointed bid-
Fwhich approximate prices have| 9€r 0 Mr. Rousseau as a man
*been learned, the museum re-| ready to go higher for the de
Zceived less than $1.9-million,| Groot painting

swhile dealers estimat : Eventually, the museum sold
Nalue up to S3-msili?o1; e ‘the Douanier Rousseau and a

+= Catherine Viviano, agent for Van Gogh to the Marlborough

Mrs. Mathilde Q. Beckmann| Sallery for a bit more Haf
- . . Beckmann| <1.5-million. Ti azi
@and a world-known authority|  §L SRR T RTINS
«0n the artist, said the three EROCL 2 2ol
Beckmanns sold by the museum sold to a_Je_lpanesF _:ndusmahst
Svere “conservatively” worth| for $2-million. Unimpeachable
¥$190,000. This, it has been| SOurces sav Marlborough has
Searned, was roughly double| &utan asking price on the van

3 Gogh of $1.5-million. '
Twhat the Serge Sabarsky Gal- The consensus in the trade

'{ery pedifor /then. is that both reported prices are
«us:+ Dealers Not Approached excessive, but that both pic-
“ never understood why the| tures are in the million-dollar
-museum did not call me to in-| Tange.
quire about values,” Miss Vivi- In another development, At-
rano said. torney General Louis J. Lefko-
" Asked whom else the museum| Witz made public yesterday a
‘should have consulted, she| 1958 letter by John D. Rocke-
‘hamed two dealers, Allan| feller Jr. advising the museum
‘Frumkin and Richard L. Fei-| that it had “th fullest freedom
gen. Both said they had not| Of action” in dealing with his
‘been approached. gifts. He specifically mentioned
“Mr. Frumkin said the “Fe- the Unicorn tapestries. In a
‘male Figure" now on show in|_ ‘1954 letter he had asked that
the Sabarsky Gallery was|~ -they be kept at the Cloisters
“worth “more than $100,000."| exclusively.
Of another picture, since resold _The earlier letter had been
“to a Swiss gallery, he added,| ‘cited in a protest by two law-
%] can’t imagine a Beckmann| Yers to Mr. Lefkowitz at the
‘self-portrait at less than $50,-| impending shipment of the tap-
'000.” ‘estries to the Louvre in a loan
="Mr. Feigen said that as a pri-| exchange. He said his_office
_vate collector of Beckmann,| Would “continue its vigilance®
“ whose pictures had been seen| Tegarding their safe shipment.
by museum of 5 in his|
~home, he should - 1 con-|
"$ulted. He said } uld have|
aid at least $153,000 to add|
“$he three paintings to his col-|

": was| EARLY EDITION
repe in The|

mann to the city of Frankfurt
- last year for $250.000. She and|
“her husband, she added, did|
sell five paintings to Adelaide|
Milton de Groot, who left her
collection to the Metropolitan. J




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Tomkins IV.B.46

NEW YORK TIMES, FEBRUARY, 5, 1973

Dealers Unit Volunteers
To Appraise Art Sales

The Art Dealers Associ-
ation of America has volun-
teered to appraise museum
art without fee and to handle
any sales at limited fees,

In a letter to the Metro-
politan Museum of Art and
other museums around the
country, the association re-
iterated its opposition to any
sales of major works by
museums. But “to avoid
repetition™ of criticism about
such sales, Ralph F. Colin,
the association's administra-
tive vice president, invited
the museums to employ its
appraisal service without
enarge. .




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Tomkins IV.B.46

By JOHN L. HESS g

An expatriale American art
dealer with a legendary eye
for a bargain appears tc have
parlayed an investment of
§1,152 into six figures in a
deal involving the Metropoli-
tan Museum of Art,

On July 16, 1969, Julius H.
Weitzner picked up a dark-
ened little printing from the
collection of the Earl of

Harewood, being auctioned at [ 7

Sotheby's in London. He paid

_$1,152, a price in accard with
the attribution in the cata-
logue. This described an oil
on copper in the school or
style of Carlo Saraceni. It
was called “Paradise with the
Trinity.”

Mr. Weitzner, as is his]
wont, cleaned the picture and
showed it to a scholar, who
told Everett Fahy, the Metro-
po]ltgn's curator of European
paintings, about it. Endorsed |
by several scholars as an au-
thentic Saraceni and renamed
“Community of the Blessed
Adoring the Holy Trinity,” it

NEW YORK TIMES,

2/8/73

$1,152 O1l
Lea

e et A

May

LY
&1

now hangs in the museum’s |

Italian Baroque room.
A $100,000 Minimum

In exchange for the Sara- |

ceni—the first in its collec-

tions—the musewm gave Mr. }

Weitzner one of its four

paintings by Jan wvan der !

Heyden , “Street in Delft.”
Thomas P. F. Howing, the di-
rector, said the museum
valued the van der Heyden at
$14,000.

A van der Heyden de-
scribed as “not in good con-
dition,” roughly half the size
of the “Street in Delft,”
went at auction in London
last December for $110,000.

* A dealer specializing in Dutch
masters, who examined a
photograph of “Street in
Delft,” said he would pay

“an absolute mianimum” of
$100,000 for the picture if its
condition was “only fair,”
and “it could easily I;rln%
twice that” A professiona
appraiser concurred. Each
asked not to be identified be-
cause the museumn might be 2.
client.

" The picture itself has van-
ished from sight. In his prn-
vate gallery in London, Mr.
Weitzner had declined even
to confirm that he had owned
the picture. Dealers here re-
port that he had the painung
restored and last year was
asking a price far higher than
those mentioned above.

Mr. Fahy declined to dis-
cuss the affair, as he has
since the muserm's MAassive

telved this reposcer. The di-
rector insisted on Wriling
down all questions, and left
the office to confer hefore re-
plying. He explained that the
trustees had ordered a curb

i Street in Delft,” by Jan van
Art in exchange for painting

on comments during the n
vestigation by State Attorney
General Louis J. Lefkowitz
and added that some previ-
ous interviews “did not lead
to accuracy.”

Mr. Hoving said the condi-
tion of the van der Heyden
painting, “after examination
by the curator and his as-
sistant and the conservator,
was described as poor.”

“This picture could never
be exhibited in the galleries
of the Metropolitan Museum
because it is extremely poorly
preserved,” he said. “Its con-
dition is so deteriorated that
it would never be worth try-
ing to restore it. The valua-
tion, I believe, was $14,000."

The van der Hevden was
part of the great collection

of old masters and antiquities
left to the museum b

dore M, Davis,
connoisseur and

who died in 1915. Three more
paintings from the Davis
coilection are to be sold at
Sotheby Parke Bernel next
Thursday.

d to 6-Figure Deal

I

i v | el Bilas okt N a el i p ol RS T .
der Heyden, which Julius H. Weitzner received {from the Metropolitan Muse_um i
at right, attributed to Carlo Saraceni, which Mr. Weitzner bought at auction.

bought a fortune in master
paintings from the Minneapo-
lis Institute of Arts at bar- |
gain prices, The then director |
had persuaded the trustees to |
sell in order to buy more im-
portant works. 1

In March, 1968, Mr. Weitz-
ner bought a little painting
at an estate auction in Som-
erset, England, for $6.480.
Seven months later, identi-
fied as a Duccio, it fetched
$360,000 at auction in Lon-
don. A minor scanda ensued.

A Member of Parliament
suggested that Mr. Weitzner
be deported, and the Board
of Trade promised an inquiry
into allegations that a Lon-
don dealers’ ring was rigging
auction prices. Mr. Weitzner
denied any role in the ring,
and the inguiry was eventual-
ly dropped for lack of wit-
nesses.

Mr. Hoving summarized the
deal with Mr. Weitzner as
follows:

“We feel that we have
bought a picture, unique to
our collection and of major
importance historically and

% I evchanas for 3
1V . PN

Asked about the failure o1
Sotheby's in London to iden-
tify the Saraceni as by the
master himself, Mr. Hoving
commented, “Frequently, sales
catalogues don't go into
scholarly detail."” He present-
ed a copy of Mr. Fahy's
strong recommendation that
the picture be acquired, for
its historic importance, del-
icacy and brilliance of color.

Minneapolis Bargains

“Julius Weitzner, the deal-
er offering the Saraceni for
sale, is willing to exchange
it for a picture on the mu-
seum's deaccession list,” Mr,
Fahy wrote.

Mr. Fahy cited an article
by Benedict Nicolson in the
Burlington Magazine, which
reproduced the picture with
Mr. Weitzner's permission.
Another specialist here, who

1e5 a ity, said it
a gap in the
collection.
inds by Mr. Weitz-
to 1930,
v York dealer
S35 a panel he

5 a Rubens

d
Past

e . ~

wan
wino

nave  well Fi=

sented.
“This type of exchange is
the exemplar of the museum’s
policy of refinement, under
part of which vou stabilize
the growth of the collection
in numbers, and obtain some-
thing superior in quality.”
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Letters to the Editor:

R

The Metropolitan Museum: Exchanges and Programs [

To the Editor:

The price Marlborough Gallery had
been asking since lats 1969 for the
David Smith “Becca” was $250,000.
There is mo comparable piece available
from anw other source.

I beliewe David Smith to be the most
importamt American sculptor of the
twentieth century and “Becca” to be
one of his greatest achievements. 1
twice tried to buy the sculpturs with
the use of general purchase funds but,
because there are seventeen curatorial
departments all eager to spend this
limited amount of money, I failed
twice. The only practical way to ac-
quire it was through exchange.

The pictures we exchanged were by
artists who have painted masterpieces,
None of these was a masterpiece or
even of sufficient significance to hang
in our galleries.

Almost every great artist occasional-
ly paints an insignificant work. By ex-
changing them, they went back om the
market =nd will almost surely end up
more visible than they were in our
basement, whether in someone’s home
or in another museum.

1 had wanted a Richard Diebenkorn
in the coliection for years. After re-
ceiving independent appraisals from
two well-known New York art dealers,
T requested that in addition to the
David Smith sculpture, the Diebenkorn

(offered for sale at $15,000) be added
to complete tha proposed exchange. It
is a fine picture and has been on con-
tinuous view since its purchase.

The David Smith “Becca” was
prominently displayed in the New York
Painting and Sculpture: 1940-1970 ex-
hibition in the fall of 1969 and will be
put on permanent exhibition in the
near future. HENRY GELDZAHLER

Curator, Twentieth Century Art
The Metropolitan Museum of Art
New York, Jan. 25, 1973

]

To tha Editor:

In response to Charlotte Devree's
letter of Jan. 23, posing the question
of why the 'Metropolitan Museum
should be “in the business of trying
to be a community center for neigh-
borhoods,” I will tell you why.

The Metropolitan Museum was In-
corporated as a not-for-profit institu-
tion, with its educational responsibility
explicitly outlined in its charter, which
specifies that the Metropolitan will
“encourage and develop a study of the
fine arts, and the application of arts
to manufacturs and practical life;
advance the general knowledge of
kindred subjects and to that end,
furnish popular instruction.”

In return for fulfillment of that edu-

Nichelas Bergman

cational obligation, Including the de-
velopment of the arts for the benefit
of the commonweal, the Metropolitan
enjoys tax exemption from Federal,
state and city taxes. Further, the Met-
ropolitan in 1972-73 is authorized to
receive $4,910,203—or approximately
18 per cent of its total operating
budget for that year—from tax funds
from the city.

Those funds come from taxes paid
to the city by all its residents—eight-
million of them. Not only does the
Metropolitan have a moral responsi-
bility to all those taxpayers, it has a
legal one as well, which it is required
by law to perform. .

Mrs. Devres is entirely correct when
she states that the Metropolitan's
business is “to guard and display its
collection, to educate in various ways.”
The crucial question here, it seems to
me, is: To educate whom? Only an up-
per and middle class élite, accustomed
to the rigorous codes of behavior re-
quired of a museum visit, an élite to
whom the art on the walls of the
Metropolitan is comprehensible?

Valid education begins with the
perceptions of the person to be edu-
cated: what he knows, feel§, cares
about, responds to.

There are eight million people in
New York City, and the Metropolitan
last year registered 2.5 million visits.

The community programs which the
Metropolitan is undertaking is a begin-
ning recognition of those other 5.5-
million who will never walk through
those dobrs on Fifth Avenue. It is an
affirmation of the Metropolitan's belief
in the power of art to touch all people,
of the Metropolitan's moral and legal
responsibility to educate beyond the
2.5 million who happen to find gallery-
viewing compatible with their own
life style and educational traditions.

Isa t on™ 4 the Met's com-

unit ns Yy are an ac-
knowledgment that the tight to share
in the cultural riches of this city be-
longs to all its residents, and Is not
the privilege of the élite alone.
PRISCILLA DUNHILL
Director Museums Collahorative, Inc.
New York, Jan. 25, 1973




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

The Museum of Modern Art Archives, NY

NEW YORK TIMES, 2/10/73

Marlborough Concedes Gain in Met Art Deal

By JOHN L. HESS

The Marlborough Gallery has
tacitly acknowledged that in its
frade with the Metropolitan
Museum of Art last June it got
more than it gave.

The museumn gave six French
paintings it valued at $240,000
—although a leading dealer had

appraised them at about $350,-|

000. In return Marlborough
gave a David Smith sculpture
it priced at $225,000 and threw
in a Richard Diebenkorn paint-
ing at $13,500.

Clement Greenberg, art critic
and an executor of the Smith
estate, confirmed a month ago
that the estate had received its
asking price, $225,000, less
Marlborough's commission of
25 per cent. On Thursday he
told The New York Times that
was true at the time, but that
the estate had now received a
fotal of $250,000, less the com-
mission.

y “You can draw
wonclusions,” he sail
! Mr. Greenberg contradicted
Aenry Geldzahler, the museum’s
tarator of 20th-century art, who

ad said in a letter to The
Yimes that the price of the
Smith piece had been $250,000

3’01.1? own

‘You tell the trustees that thelhouse concurred that it was in
asking price is §125,000.' Then|bad condition, but thought, con-
iI asked Marlborough to go uplsidering that it was a genuine
to $150,000, and so on. I didn't|van der Heyden from the Met-
|do it against the Met, because|ropolitan, that the museum’s

|this was across the board [on
|Smith’s works]."
| ‘The record price previously
obtained for a David Smith was
$150,000.

In another art trade, de-
scribed in The Times on Thurs-
|day, Julius H. Weitzner, the
|dealer, said yesterday he had
|resold the van Der Heyden that
Ihe had obtained from the mu-
|seum in exchange for a Sara-
|ceni, which he had picked up
at amction for $1,152.
| Reached by telephone at his
|London residence, Mr. Weitz-
iner was asked how much he
had cleared on the deal. He
replied: “You should make that
every two years."

Advised that several promi-
nent New York dealers who
examined the van der Heyden
at the museum had pronounced
it to be in irreparable condi-
tiom, he retorted: “If there’s
any reflection, it would be on
Itheir stupidity.”

dealers came forward
as a result of The Times report

|own valuation of $14,000 “cer-
tainly was low.”

Mario Modestini, a well-
known restorer, said he saw the
van der Heyden twice in the
last six weeks in the final stage
of a major restoration job in
(New York. "It was very much
redone,” he said, “nicely of
course. You have to be an ex-
pert to see those things."

Mr, Modestini, who had also

museum had made *“a good
deal.” Prof. Donald Posner of
the Institute of Fine Arts, who
examined the Saraceni at the
request of The Times, termed
it “an exceptionally good ac-
quisition,” adding that “having
the Carracci in the same room
is very instructive.”

Mr. Fahy had declined to dis-
cuss the deal with The Times,
and Thomas P. F. Hoving, the
museum’s director, did not di-

vulge the dealers’ findings on|.

the van der Heyden in a limited
linterview earlier in the week.

| Mr. Hoving telephoned this||,

seen the Saraceni, thought the|

on the deal Thursday morning.|reporter on Thursday to say he

sipce late 1969, Eugene Thaw said ‘he had told|had been quoted correctly, but

«"In late 1969, Mr. Green-
_ berg said, "the asking price

was $100,000. At that time, the|work was a ruin and of no|questions
trustees refused. I told Henry,lcomsmercial value. Clyde New-|{"You'll find out.”

Everett Fahy, curator in charge
of European paintings, that the

|"you didn't ask the right ques-
itions.” Asked what the right
were,

he rep!ied.L;

(
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Burden Asks Tighter City Control Over Museums

By CARTER B. HORSLEY |a' practice known as deacces-|subsidies would be required to|tan, which have been able to

City Councilman Carter Bur-| S10RNE. : - : notify the Administrator oflenjoy the benefits and avoid
den announced yesterday that| Troy Optimistic on Bill  |Parks, Recreation and Culturallihe responsibilities attendant to
he would introduce législation| , Councilman Matthew J. Troy. [Affairs anc tbe Council's Fi-|the expenditure of public
i i 6 aive the (ofty \chairman of the Council’s Fi-jnance Committee of any pro-ifynds.”
! Bl e .city a|nance Committee, said Mr. Bur-/posed sale or exchange of a| The Metropolitan Museum
greater measure of control of|den’s bill “has a good chance|work of art 30 days prior to its/]ast year received $174,000 for
the financial activities of the|of seeing the light of day.”|actual sale or exchange. |capital construction and $2.5-
Metropolitan Museum of Art|‘“We're interested in the private The institutions would also|million for operations and main-
and other cultural institutions|donations and disclosure,” he/have to submit comprehensive tenance in the city's cultural
that receive city funds. | said. annual financial reports, includ-hudget. 1t has announced that

Under Mr. Burden's bill, any| Sanford D, Garelik, the Pres-|ing any pertinent additional it will seek $3-million from the
institution that failed to com-|ident o fthe City Council, could|data specitically requested, asicity to match an expected $3-
ply with disclosure requirements not be reached for comment. [well as a detailed statement of/million Federal grant for the
would lose its city financial| The Metropolitan amended|proposed capital improvements construction of a $15-million
support."He said the legislation!its constitution last fall to ad-land how these would be fin-|American Bicentennial Wing.
was prompted by Metropolitan's mit the President of the City|anced, and a list of acquisitions| Mr. Burden declared that!
“secretive” policy in selling its|Council to its board of trusteesiin excess of $100,000, includ-|“during the tenure of Thomas
paintings. as an ex-officio member. Thejing the terms and means of(p. F. Hoving, the Metropoli-
State Attorney General Louis|Mayor and the Controller “are|financing. tan's director, public deceit and
J. Llefkowitz disclosed last also ex-officio trustees. | The disclosure requirements,|dissimulation have been ele-
month that he had opened an| Under the bill proposed by|Mr. Burden said, are "0 insure|vated t othe level of official mu-
investigation into the legality Mr. Burden, a Manhattan Dem-|a greater degree of public ac-|seum policy.” Mr. Hoving could
and prudence of the Metropoli-\ocrat, the 17 cultural institu-|countability for quasi-privateinot be reached yesterday for|
tan’s recent sales of paintings,|tions that now receive cityl|institutions like the Metropoli-lcomment.
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Private Museums in Public
Buildings?
To the Editor:

To quote Thomas P. F. Hoving,
*The public may be interested , . .
but the charter of the Metropolitan
Museum states that every work of art
is entircly owned by the trustees.
In that case, don't use a public building
and a‘public park to display your
wares,

We wonder If donators to the mu-
seum were apprised of this clavse in
the charter, and If yes, would they
bave given their collections to be
bartered away? Highly doubtful. A
museum is a place of enlightenment

. for the public, and when collections
are given to & museum it is for that
purpose. People have access to mu-
seums but not to private dealers and
collectors.

“When a person becomes a curator
or museum director, is he required to
take an oath of office and to divest
himself of his private art holdings?
That's rather an important point as
far as the art market goes, we should
think. :

It seems some curdtors know the
price of everything and the value of
mothing. There will never be another
Rousseau or Van Gogh, but as far as
some of our latter-day artists go, they
are practically interchangeable.

We already have enough museams
in this city reflecting our shallow age.
Why should the Metropeolitan try to
compete with them?

; RENEE G. O'SULLIVAN

-

New York, Jan, 27, 1973
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Julius H. Weitzner, second from right, with other dealers In the gallery yesterday

Bidder Is Back for Coups in Met Sale

By JOHN L. HESS

Julius H. Weitzner came
back to town this week to
see his tax adviser and shop
the latest sale of museum
art, vesterday’s auction of
paintings from the Metropoli-
tan at Sotneby Parke Bernet.
The two functions are re-
lated, for Mr. Weitzner has
made fortunes by trading
with museums.

His latest known coup was
fo buy a Saraceni at auction
in London for $1,152, swap
it for a van der Heyden at the
Metropolitan Museum of Art,
and then, so he says, sell the
van der Heyden at a price in
six figures. /

Mr. Weitzner, alert at r.h‘e
age of 77, wearing banker's

enlivened by a blue
lka-dot bowtie, said he
was “allergic to free pub-
licity” but granted 2 good-
Sumored interview at _his
former gallery on Madison
Avenue, now operated by
Schweitzer.
Me}{:rhad had his eye on the
van der Heyden for 25 years,
and actually struck 2a de_il
for it 12 years ago, he said,
but it fell through. “My
{riend, Robert Lehman, s_au‘j.
i et's investigate this a little
more—this Weitzner 15 too
L
sn_'l_[shr:. jate Mr. Lehman Wwas
chairman of the Metropolitan
board.
Unaware of Findings
rden
n the van der Heycen
fin‘:ﬁi; arrived at the 0\\kei1»:}_
ner fownhouse off DT0
zhe etropOIIET |
petter of the deal.

“They didn’t tell me they
%ad tried to strip [remove the
overpainting of| the picture
n the twenties,” he said, Nor
had “they" told him of the
findings of the staff and oth-
er dealers that the painting
was irreparable.

But Mr. Weitzner was not
angry. Speaking of the mu-
seum's director, Thomas P. F.
Hoving, he complained: *1
don't know why wvou fellows
are after Mr. Hoving. He's
100 per cent straight.”

He also called Everett
Fahy, the curator of Euro-
pean paintings, a “genius"
and a "wunderkind." Never-
theless, Mr. Weitmer said,
he had a “hunch”™ that under-
neath the repaintings that
the van der Heyden had un-
dergone there was a still val-
uable painting.

Mr. Weitzner said he
begged a reluctant restorer,
“Pull this thing together.” In
the end, he said, it was not

worthy to hang in the Metro-
politan, but was worth six
figures. He himself, he im-

plied, netted more than
$30,000 as his share, other
dealers having been involved.

“I never buy any sure pic-
tures,” Mr. Weitnzer said, “It
has to have the element of
risk in it"

He said he entered the art
market in 1924 with “six dol.
lars cash and a pregnant
wife."” A native New Yorker,
he had been a research chem-
ist, an importer and a profes-
sional violinist when he and
his bride went to P

up "'a beautifi
the eguivalent
career was born.

There was, as he told it,
the panel he bought for $55

of $6, and a

Al SR A R KA

and cleaned up, revealing a
Rubens sketch. There was
the unidentified painting sold
by the Metropolitan a dozen
years ago at an auction simi-
lar to yesterday's: recognized
by a scholar as being by
Nicholas Manuel Deutsch, it
fetched $6,500.

“1 gave it away, for $25,.
000," Mr. Weitzner acknowl-
edged.

“One of the biggest coups,
I pulled off by mistake,” the
dealer said. "I was bluffing.”

At a London auction, he
explained, he expected a
Titian to go to $7-million, and
bid for fun up to $§3.75-
million, when he suddenly
found himself the owner of
the painting. Two hours later,
he said, he was desperately
trying to raise the money
when an agent for Jean Paul
Getty approached him and
took Titian off his hands.

At a profit, to be sure.

Mr. Weitzner said it was
not widely known that the
famous Duccio he bought for
$6,500 and sold for $360,000
had earlier been sold at
Christie's for about 3$6.

People in the trade think
Mr. Weitzner and other deal-
ers did perhaps even better,
all told, when the Minne-
apolis Institute of Arts en-
gaged in a burst of selling
some 15 years ago to finance
new acquisitions.

Too Much for a Titian

“I only came in at the
very tail end of it Mr.

d reg
im . A . iy m |
Ationagnalis == | wes sy, 1
gOt about 5J; they were some
beautiful pictures,

at Sotheby Parke Bernet

J

prglie
The New York Times/Ja-k Manning

O

“The only picture I didn't
get, 1 offered too much for.
It was a Titian. I offered
$30,000, and they puiled
back. i I'd offered $1,500,
I would have got the pic-
ture.”

He mentioned another
dealer as having picked up
a van Gogh, cheap, Mr.
Weitzner said he received
a letter from the museum's
then director, Richard Davis,
saying that *due to your
munificent buying,” the mu-
seum had been able to
acquire two splendid Impres-
sionists.

The director was later qui-
etly dismissed.

Mr. V.eitzner recalled a
Mary Cassatt portrait of a
mother and two daughters, a
bargain he picked up vears
ago from the Rhode Island
School of Design.

“Squibb wanted to print it -
for a calendar or something,”
he said. “So they had a wed-
ding ring painted: on the
mother's hand,

“It was different in those
days. When 1 came dback {rom
Paris in 1924, the customs
picked out a catalogue from
the Louvre and opened it to
an Ingres nude. 1 had to do
a lot of talking to get out ol
a pornography charge.”

“The oniv time I was ever
arrested,” Mr. Weitzner con-
fided with a twinkle, “was
in the Metropolitan Museum.
I was 9 vears old, and | was
picked up there by a truant
officer. 1 was playing hooky.”

At the close of yesterday's
sale, he confided that he had
widyitt "eight or nine” paint-
rgs and bid on a good many
more. “Prices are crazy,” he
said.
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146 Metropolitan Works
- In Parke Bernet Auction;

By SANKA KNOX

It was a clearance sale
yesterday at Sotheby Parke
, Bernet as 146 paintings from
» the storage caverns of the
Metropolitan Museum of Art
! —bargains to buyers and,
in many cases, “dogs" to
others — chalked up the re-
sounding total of $467,875,
nearly twice the presale esti-
mate.

Unlike other disposals made
by the museum, the public
sale of Old Masters and 19-
century works created not a
ripple of controversy. “Not
one of the paintings should
hang in the Metropolitan,
We have a few sweeet little
Barbizon pieces coming up,
but the museum has far bet-
ter examples,” said Nicholas
Ward - Jackson, the 0Old

‘ Masters expert, about mid-
- way through the auction.

All seats in the sale room
at 980 Madison Avenue were
occupied as the auction
opened, and standees lined
the walls.

Most were there to enjoy
a spectacle or to try to pick
up a museum piece at the low

! presale estimates quoted by

, the galleries. But the winners
were, for the most part,
dealers, and of these, be-
tween 60 and 70 per cent
were from abroad, notably
from Italy.

While the Old Master mark-
et rose by 20 to 30 per cent
last year, Old Masters have
not been popular commodi-
ties in this country. Hence
the low estimates by the auc-
tion house. But, to foreign
buyers, who have been show-
ing much more interest in
pieces of the kind for invest-

ment and whose interest has
been sparked anew by con-
cern about the currency situ-
ation, estimates were of no:
consequence.

Most of the items were
“school” examples or, in the
“manner of" or were by fol-
lowers of, or “attributed to"
various artists. It is under-
stood that the majority of the
works had come to the muse-
um by request or as gifts.

The top price of the sale—
£25,000 —came from Pierre
Corsini, a dealer of Florence,
Italy, for a triptych, “The
Madonna and Child En-
throned,” attributed to Fran-
cesco di Vannuccio. The pic-
ture had been appraised to
bring about $£4,000. A

Another “Madonna and
Child,” by Bartolommeo di
Giovanni, was a $21,000 pur-
chase by a competing Floren-
tine gallery, Leonecei & Son.
Also appraised at about
$4,000, the painting was ac-
quired by the museum in
1941, perhaps as a gift.

The Blumka Galleries here
bested Italian competition
with the acquisition of “The
Annunciation,” a Florentine
School piere, circa 1460, for
$15,000. The presale estimate
had been about $2,500. An-
other local house, the Ham-
mer Galleries, also chalked
up a trophy — Daubigny's
"“The Oise—Early Morning"—
for $6,500. Its appraisal had
been about $3,000.

Still  another  Barbizon
painting, “The Rhone” by
Corot, was among the high-
est priced items, bringing
$23,000 from Antiqua Anstalt
of the Duchy of Liechten-
stein.
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Museum's Exchange Policy Clarified

To the Editor:

On Feb, 8, The Times reported that
the Street in Delft by Jan van der
Heyden, which was exchanged by the
Metropolitan Museum in January 1871
for the Saraceni Community of the
Blessed Adoring the Trinity, might be
worth “six figures." This may give
your readers a false idea about the
museum’s exchange and in order to
avoid this T am sending you additional
facts which should clarify the matier.

The van der Heyden Street in Delft
came to the museum in 1915 from the
Theodore M. Davis collection as an
unrestricted bequest. Its condition was
so poor that during its 56 years in the
museum it had been shown only for
a few days during the war.

it had been examined by a number
of outstanding scholars in the field
of Dutch painting. In 1954 Prof. J. G.
van Gelder of Utrecht University re-
jected the attribution to van der Hey-
den. David Roéll, director of the Rijks-
museum, also rejected the attribution
Prof. H. Gerson, director of the State
Bureau of Art History in The Hague,
considered it poor and problematical.
-Others have stated that it is not by
van der Heyden, not even of the
period or perhaps a copy.

In 1947 Murray Pease, the museum’s
conservator, stated that due to flaks
ing-off of fragments of paint and much
abrasion the picture had lost 30 per

- cent of its painted surface. The present
conservator of paintings has confirmed
this analysis and adds that the original
finish has almost entirely disappeared.

Since 1947 the picture was re-ex-
amined by the curators of the Depart-

ment of European Paintings. who con-
cluded that its condition was so poor
that it could not be exhibited and that
restoration would be too extensive to
be worthwhile.

When the curator decided to dispose
of the picture it was examined by
Acquavella Galleries and Newhouse
Galleries. All expressed negative opin-
jons about it based on its condition
and Acquavella valued it at $500 at
that time.

In view of this, it is evident that the
picture should more logically be com-
pared with those recorded and pube
lished as sold for modest prices—i.e.,
four figures—in the past few years, all
mention of which was omitted from
The Times' report.

it the Street in Delft were to be
submitted for examination to a group
of impartial conservators designated
by the International Council of Mu-
seums or the International Institute for
Conservation, it would be possible to
obtain a truly unassailable opinion of
its actual condition, and hence of its
value, The museum would welcome
this, and a friend of the institution
has volunteered to pay whatever ex-
penses might be involved. We are con-
fident that this would confirm the
wisdom of the transaction with Julius
Weitzner as well as the other facts
stated in this letter.

1 believe the following paragraph
from a statement by Mr. Weitzner
might aid in clarifying certain aspects
of the matter:

wWhether the picture is by van der
Heyden is a matter of opinion. The
statements in the newspapers as to
the value of this painting were grossly
exaggerated and the value of the
Saraceni has been denigrated. 1 would
evaluate the Saraceni at £35,000 tr
$40,000. Before I offered the picture te
the Metropolitan Museum, the Louvre
and the Pinakothek in Munich had
both been interested in its possible ac-

| quisition. When [ spoke to The Times’

reporter John Hess, from London, I
told him that the Metropolitan Museum
had achieved an excellent deal since
it got a rare, beautiful picture, and 1

; received something, worth when I got

it about $10,000 to $12,000, which I

had remembered was better than it

actually was. I told Mr. Hess at the

time that when I got the picture, it
wasn't worth very much.”

THoMAS HOVING

Director

The Metropnlitan Museum of Art

New York, Feb. 8, 1973
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'/Sleeper%-Found
In Met Art Sale

There was a “sleeper’ in
Thursday's auction of Old
Masters from the Metro-
politan Museum of Art at
Sotheby Parke Bernet. It
was the last lot in the sale,
a painting by Ernst Fuchs,
who is 42 years old and is
alive and well in Vienna.
Two dealers had a hunch,
and one of them telephoned
Vienna. He got the picture
for $9,000, and told friends
he had been authorized by
an Austrian client to go as
high as $50,000.

Another painting was a
find of James J. Rorimer,
the late director. He picked
t up in Rome for an un-

isclosed price and brought
hame as a Francesco Albani.
Reattributed as a copy- by
a llower of Albani, it
nevertheless fetched $6,500.
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Art Inquiry'Recggs_;ife of Miss de Groot

By JOHN L. HESS the director, and Theodore have grown into a strong-willed,| Thanksgiving Day with a hot
Courted, won and soon for- Rousseau Jr., curator inchicl,/even imperiou woman. iturkey dinner in a basket, and
gotten, Adelaide Milton de t01d reporters that Miss del The de Groots moved to Nice|sat With her while she ate it.|
Groot is back in the limelight. Groot _!}ad collected “‘_-””‘1; when she was 15, and from the| Mr. Rorimer, Mr. Rousseau
From the late ninetecn- [2i¢ Pictures™ and “a lot of|Gay Nineties to 1914 they lived and a retinue were also pres-|
thirties until her death in 1967.J4705 Wi = . in the social whirl of the Riv-|ent at the entrance to the mu-
at the dge’of 91, the Wooing of., . | t1at's s0,” a Boston curd-iera —a tea, dniner and a ball|seum whenever Miss de Groot|
Miss.de Groot was-an exercise [0 said last week, “why didievery day, as she recalled it,/chose to come for a guided
1that brought ‘smiles in the cop- they send us her Rousscau injwith no time except to change tour, with special attention to
ridors of -the Metropolitan Mu- the ‘Masternicces  From  the gowns, Ithe hanging of pictures from
Fseum of Art. Now, the office Metropolitan® show: | One sister married a Count her collection. |
of State Attorney General Louis _ The reference was to the d'Aspremonte (“A great catch,”| 1t was a long courtship. Ail-|
Lefkowitz is investigating the Douanier Rousseau’s “Trop- Miss de Groot said. “We didn't ing since 1941, Miss de Groot |
disposal of her estate. ics,” which the museum secrel- know he took dope.”) but the syrvived until 1967 outliving

Miss de Groot left the mu- ly sold last year to the Marl-the couple and their daughter mr Rorimer by a w:'arA But in
seum 212 paintings, in addition borough Galleries for about died, and the other sisters were 1959, she had sig'ned 2 heii]
to those she had done herself.;$650,000. It is reported to have childless. \will substituting for an earlier
For some reason, the museumiben resold in Japan for $2-mil-) *I was brought up to be alone that divided her estate
listed only about 150 at the time  lion. Isociety woman, not a profes- among a number of institutions
of her death, omitting @ num-| Miss de Groot's van Gogh sional” Miss de Groot said. In and left the bulk of it to the
ber of valuable works. self-portrait with “The Potato'the nineteen-sixties, however, Metropolitan. |

It was little known at the Peeler” on the reverse side has/she moved to Paris and serious-| In' several clauses, Miss del
time that under a separate trust survived the “deaccessionings” ly pursued painting and Couec“'cmg; urgently askad t‘hlts "t.
Miss de Groot also left the bulk'and is prominently displayed, ing. Some of her own canvases = oo piCl}ures it i:e:’:i
of her financial fortune, well displaved, but many other im-|appeared in major Paris shows, ‘70 B/ museum_g But a

more than a million dollars, to portant items in her coliection'and a few were sold, but the o o : 2

] T i : in Phrase written in, at his sug-
mu: or archeological! arently in storage. bulk of them lie forgotten in i . i
the seum for a 8 are appi 3 Lorag the basement of the Metro- 8estion, according to Mr. Rous- E

and historical research. Mr. Lef-' 1 conversations with friends \'% il |
kowicz's office is now seeking and a radio interview she gave|Politan: . :fﬁ:“;‘,g}g'rlf’;ii?‘? ‘;Ef[“"’.st.t with| |
to determine whether her wish-in 1958, the last of the de Expatriate Relurns 507 Wi the aB !ut mntmg u;
es were properly carried Out. | Groots emerges as a character, In the early nineteen-sixties, 7 Po¥ '1¢ a9SOIYIE nature o
‘White Paper’ Planned from a Henry James novel.Miss de Groot returned to New| Thi q i |
. The disposal of about 30 of Born in New York in 1876, she York, as did many others of | : ﬂlsll'l a“:‘_"dlffg to 13“.'_}'ers.l
Miss de Groot's paintings has recalled the days when herjthe wealthy American cnlony'“": e ie_!' wish “precatory” and
so far been uncovered, includ- fathers sailing ships, home|in France. She gave most of her “O_d ;ﬂ orceable. One lawyer
ing six that were swapped for from the China trade, poked antiques to museums, lent her 5;“ ;—;r request was so strong
lrecent  extremely  abstract!their bowsprits over South rich art collection to the Metro- L'“ the flouting of it might
|works, which she despised. Her | Street. politan and moved into an au-|be contested, but added that it|
name ‘as donor now adomns a Youngest of Five stere little flat near Columbus was too late to recover the
dim black-and-tan canvas by, Like other New York arisloA'Clerc'rh ol e e A e |paintings already sold. !
Hans Hartung, bought for $25-lcrats of her generation, shel ord_ s e A distant cousin, Mrs. Hope|
000" from the sale of one of spoke with a broad “A” and a 308 ¢ PECC VL PCrC S Fote GIbbons. said yesterday)
her Max Beckmanns. refined “0i” in words li e.fmm cans, or ate an egg boiled Groot thought S;:r;ag I:es:vig;:

nquiries about possible fur- “church.” She attended Miss : i
lh:rqmdlisposa]s iI)ume been Bracket’s School and the Artin an orange tin on a small her work as a collection, to be

blocked by the museum on the Students League, but until she Ihi:r‘n'?r‘qho 12:;‘]};"\:‘.3:?“:;?:.&?[ intact. i
ground that the Attorney Gen-jwas 25, she never went out ct Friaos Y I_Sh‘e. would have been hor-
eral's office  is investigating. without a chaperone, she rc-l"‘ it e }'_'f{'!d- Mrs. Gibhons said. |
The museurn has said that full called. _ | She was touched, however,|“What the Metropolitan is do-|
details would be disclosed in The youngest of five daugh- \'\il‘.vr} _Tnn.ms J. Rorimer, then|ing is not what she wanted,
a forthcoming “white paper.”iters, she is said to have been director of the museum, ap-iand the Metropolitan did not
Earlier. Thomas P. ¥, Hoving, | perhaps a bit spoiled, and to peared at her door one famous appreciate her gift." |

et g l

—_—
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' Mr. Rousseau wrote an ap-~ o e 1 B
preciation of Miss de Groot in P ey *r" ’
1958, a year before she changed i
her will. In the introduction to 1t
the catalogue of a charity show,

“Masterpieces From the Ade-

laide Milton de Groot Collec-

tion,” he said: 4

‘ “It presents to the New York

public another remarkable as-

pect of Miss de Groot's per-

sonality — her astuleness and

ther far-sighted judgment in

lbuying. long before they were

fashionable, the works of

painters who have since be-l, .

come me{ most *highly rtfgarded £x 08

artists of our time. This is a 3 Aii 4l : 4o R e S
collection formed by a culti-| I8 Ty AN il B l:k?auem_m&&‘ indi et 1908
vated taste, and it will surely| 3 delaide Milton de Groot next Lo her Van Gogh self-portrait at the Metropolitan in
delight all who have an oppor-| H § -
tunity to see it.”

protogranh o wowe s s Groot Inquiry Brings to Limeli ght
traded by the museum last vear .
s i Benefactor of M etropolitan Museum
iwas at best a bad Modigliani

and very possibly a fake.
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THE NEW YORK TIMES, SUNDAY. FEBRUARY 18, 1913

o i » ‘ﬂ‘:"lr e
By JOHN CANADAY

T will be a year next week—the
date was Sunday, Feb. 27—since
the exposure of the first episode of
what has turned out to be the run-

ning scandal of the Metropolitan Mu-
seum’s wheeling-cealing, secrecy, eva-
sions, deceptions, and flat denials of
demonstrable truths in the sales and
swaps of paintings from its collections.
It has been a tempestuous year for the
museum and a tragic one for its public

age.

You go into the place and it seems as
wonderiul as ever—a magnificent con-
centration of works of arl of all kinds,
records of the aspirations, the wit,
the philosophical reach, the emotional
force, the civilized perception and the
capacity for sheer enjoyment that, when

you come down to if, have managed t0

hold the world tegether in spite of
all the chicanery and stupidities that
have run through history along with
these blessings.

This triumph is what art is all ahout,
and that is why a great art museum
js a vital organ rather than merely
an expensive ornament in our society,
which needs these reassuring witnesses

' to the pertinacity and resilience of the
human spirit.

= But in our great museum there is
just now a pervasive unease that quali-

. fies this reassurance. The sordid mani-
pulations have been such that one no
longer trusts the beautiful _surface. It
45 as if this surface might collapse at
a touch, revealing that its supports have
been eaten away.
* This is far from the fact, but the
damage is serious nevertheless, and is
getting worse. For even if we have come
%o the end of disclosures of the fool-
hardy (and curiously amateurish) deals
by which the museum has sold cheap
and bought dear, it will continue to lose
money and works of art for years 10
comc'when wills now being revised in
“Jis disfavor become aperative.

Nobody wants 0 suffer the fate of
Adelaide Milton de Groot, who was
heartlessly victimized by the !‘vL_?Lro?m:-_-
“tan's sale of her paintings against her

“urgently expressed shes (just as_trr:
} ums she d te T

other mus 18 g |
victimized by their loss, and

just as the public was victimized by
their passage into private hands after
they, the public, had partially paid for
themn through taxes)—when the ink on
her obituary notices was hardly dry.

In its immediate budget the Metropo-
litan is also suffering losses from can-
coled contritmting mexmberships, al-
though its indifference to small money
and its fascination with putting out big
money may make it insensible to these
losses. This Is a serious situation not
only for the Metropolitan but for mu-
seums across the country, whare direc-
tors have become aware of their pub-
lics’ mistrust of museums in general
when the greatest one in the country
can behave with impunity in such a
manner. English and European commen-
tators have pointed out that their gov-
ernments would have ~ demanded the
resignations of the directing officess
under like circumstances.

But virtually all foreign museums
are government institutions. The Met-
ropolitan, although it receives appropri-
ations from the city ($2,414,499 for the
fiscal year ending June 30, 1972)
as well as funds from State and Fed-
eral sources for special projects, is
organized as a private institution and
has been behaving like one in a manner
so high-handed that “arrogant” has be-
come the most frequently used adjec-
tive in discussions of the situation.

Thomas Hoving, the director, declares
that be is responsible only to his board
of trustees, And the trustees, in spite
of president Douglas Dillon’s blandly
autocratic statemert that “the best in-
terests of the public” are being served
by the present ugtewardship of the
collection,” have given precious little
evidence that they are aware of their
responsibility in the creation of the
present crisis or of their responsibility
to resolve it publicly.

For the Metropolitan is a public in-

i on by every ethical consideration

ns are |

It enjoys
) it o

ption; r park
money from the
s than any

» and capital |
1 | In NewW

Unhappy Anniversary.

' i
York City and is asking another $3,000,-
000 allocation to aid in the building of
its proposed park wing. -

What the direction of the Metropoli-
tan seems to have lost sight of—in what
can only be called, again, its arrogance
—is that the agreements between it
and New York City in fuct give-the
City an upper hand. Congressman Her-
man Badillo, a Mayoral hopeful and
hence a potential life-or-death factor
in the Metropolitan’s plans, poigted out
this aspect of the agreements last week
and continued:

“It is therefore suggested that the
agreements between the City and the
Met be amended so that art objects,
while not becoming public property, be
treated in the same manner as public
property. This would mean that the
Met, before making any sale or trans-
fers of the subjectart would be required
to come to a public hearing of the Board
of Estimate. In this way, the public will
be reassured that the City treasures
are not being used to bail out inadequate
management by the City and by the
Met” A day later, City Councilman
Carter Burden announced that he would
introduce legislation to give the city
greater control over the museum's fi-
nancial activities to correct its “sec-
retive” policy. "

These are propositions to make the
blood of any museum director Tun icy
cold. Total freedom in the building of
a collection is the dearest of preroga-
tives to directors and curators. But in
abusing that prerogative, the Metro-
politan has laid itself open to public
demand that its collecting be super-
vised by a non-art body. “A public
hearing before the Board of Estimate
will provide an opportunity for the
Metropolitan to te!l the public what is
sold and to whom and to detail where
the funds will go trom any sale,” Mr.
Badillo argues, quite reasonably.

1t is sad to think that the Metro-
politan's collections might become a
political football in the next election,
but if that happens it will be comfort-
ing to remember that secrecy, eva-
sions, daceptions, ‘and flat denials of
demonstrable truths do not go down
well with 4 Buard of Estimate
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“The FinestGreek Vase
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Tos Now Yook Times/William E. Sauro
The 2,500-year-old Greek vase on display yesterday at
the Metropolitan. The side in photo above depicts the
dead warrior Sarpedon—son of Zeus and an ally of the
Trojans—being removed by the winged figures of Sleep
and Death (Hypnos and Thanatos), as Hermes watches.
The other side, below, shows young warriors arming.
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By NICHOLAS GAGE
Speclal to The New York Times

ROME, Feb. 18—Last fall
Thomas P. ¥. Hoving, direc-
tor of the Metrof r Mu-
seum of Art in New York,
announced the acquisition of
a 2,500-year-old Greek vase’
signed by its creators, the
painter Euphronios and the
potter Euxitheos, that he said
was of such high quality that
“the histories of art will have
to be rewritten.”

Dietrich von Bothmer, cu-
rator of Greek and Roman
art, called it “the finest
Greek vase there is." He and
Mr. Hoving refused to dis-
cuss details on the acquisi-
tion of the vase, a calyx
krater used for mixing wine
and water at banquets. The
official story was that it had
been in a private European
collection since before Waorld
War 1.

During the last two months
The New York Times has
conducted an investigation to
determine where the krater
came from and how it
reached the Metropolitan. The
investigation led to five Eu-
ropean cities, and included
interviews with art scholars,
dealers, collectors, museum
officials and government au-
thorities, Among the findings:

QThe vase was sold by
Robert E. Hecht Jr., an Ameri-
can who has lived in Rome
for 25 years. He says he was
acting for someone else who'
owned it, but United States
Customs papers on the vase
list him as its “‘supplier.”

gMuseum  officials pur-
chased the vase without ever
seeing the man Mr. Hecht
said owned it and made all
payments for the krater (o
Mr. Hecht.

QMr. Hecht's story is dis-
puted by several European
s~hnlars and dealers who say

) w of its

Tary ol agree that
the vase is genuine, but say it
was found north of Rome in
1971 by bootleg excavators,

Continued on i’.‘lg-i-: 32, Column 2

There Is’

was sold to Mr. Hecht and -
was later smuggled out of
Italy. .
[Reached by telephone on
Long Jsland yesterday, Mr.
von Bothmer reiterated that
it was “within the realm of
possibility” that objects of
such rarity could turn up
not only in European but
also in English collections,
and that he had not ques-
tioned the origin of the vase.
His only interest, he said, .
was in its genuineness and .
its quality. Mr. Hoving could”
not be reached for comment.]

Acted for ‘a Friend®

Mr. Hecht,” 53 years old,
said in an interview last
night that those who charge
the vase was dug up in Italy
and was smuggled out are
“liars.” But he acknowledged
that he had negotiated the
sale of the krater with Met-
ropolitan officials and had
personally delivered the vase
to them last Aug. 31.

He said he was acting for
“a friend, a very nice man”
whom he could not name
because it might cause tax
problems for him in his own
country, which was not
Italy, The vase had been in
the man's famity for more
than 50 years, he said.

Asked if museum officials
ever met the man he said
he represented, he replied:
“No, I acted for him." After
several questions regarding
whom the museum paid for
the 'vase, he - acknowledged
that the payments were

‘made out to him.

“What difference does it
.make whether the museum
pays the owner and he com-
pensates me for my efforts,
or it pays me and I pass it
on to him?” he said.

The sudden appearance of
the vase last November
stunned the art world, The
Metropolitan devoted the en-
tire issue of its fall bulletin
to Greek vase painting as a
showplace for the krater.
Mr. Hoving said in the bul-

£ it was of the
works of

by the

ever g ned
Metropolitan.”

LOL




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection;

Series.Folder:

Tomkins

IV.B.46

~ Vase Left Him ‘Speechless’

- only hinl

Mr. von Bothmer egave the
Bs' o haw the
Metropetitan nad  acyuired
the vase in an interview for
gn article that appeared in
The New York Times Maga-
zine last November, He said
that last spring a reputable
dealer inquired whether the
Metropolitan would be inter-
ested in a vase “‘comparable”
to the famous Herakles
krater in the Louvre and “in
better condition.”

After some delicate nego-
tiations, Mr. wvon Bothmer
said, he was offered a look
at the vase, It was set up for
him in a garden, he said, and
when he saw it he was
“speechless, bowled over.”

The reputable dealer who
approached the Metropolitan
was Mr, Hecht, whose father
founded the Hecht depart-
ment-store chain in Baltimore
| and Washington,

‘Mr. Hecht has been ar-
rested in Italy and in Turkey
on charges of buying antiqui-
ties illegally excavated, but
the charges were ultimately
set aside. The Turkish Gov-
ernment, however, has de-
clared him persona mnon
prata.

The wvase shown to Mr
von Bothmer last spring was
found about six months ear-
lier im Etruria, an area 35
| miles north of Rome where
there are extensive archeo-
logical excavations, accord-
ing to European sources who
.said they had knowledge of

the discovery. The vase was
~Tot found by archeologists,
however, but by bootleg ex-
cavators who dig illegally at
night and sell what they dis-
cover, the sources said.

Price Put at $100,000

They said the diggers who
~found the krater were veter-
ans and knew they had a
prize when they saw the
paintings on it and its ex-
cellent condition. The dig-
, gers, the sources added,
brought their find to a mid-
dleman who acts between
bootleg diggers and dealers
and who asked a high price
for it.

The middleman went to
Mr. Hecht, the sources sa_id.
and after profonged negotia-
tions arranged for the sale
of the vase for slightly more
ithan $100,000.

The money was split even-

; middleman

he digoers, the sources

said, “Everybody did well in
the deal” according to a
Swiss dealer who said he
knew the middleman but
would not name him because
he had dealings with the
. 'gentleman” himself. ]

Mr. von Bothmer saw the

. krater some time later out-

side Italy and by summer
negotiations were concluded
for the museum to buy it.

Last Aug. 31 Mr. Hecht
brought the vase to New
York from Zurich, Switzer-
land, aboard Trans World
Airlines Flight 831, and per-
sonally delivered it to the
Metropolitan,

He declared the vase with
United States Customs. The
Customs papers listed the

. “supplier” of the krater as

“Robert E. Hecht, Zurich,
Switzerland." Its value was
listed as $1-million.

Boston's Raphael Seized

The fact that the vase was
dectared with Customs and
was brought to the United
States from Switzerland,
which does not prohibit the
exporting of art works,
would make the purchase of
the vase by the Metropolitan
legal under United States
law even if it should be
proved that it was smuggled
out of Italy, some legal ex-
perts said.

A Raphael painting bought
by the Boston Museum of
Fine Arts which Italians said
had been smuggled out of
their country was later seized
by United States Customs,
but that was because it had
not been declared when it
was brought in.

In 1970, members of the
United Nations Educational,
Scientific and Cultural Or-
ganization approved a draft
convention calling on states
to “take the necessary meas-
ures, consistent with national
legislation, to prevent mu-
seums and similar institu-
tions within their territories
from acquiring cultural prop-
erty originating in another
state party. . . ." Both the
United States and Italy voted
for the draft.

Officials of the Metropoli-
tan have not disclosed the
price paid for the krater,
but jt has generally been
reported as $1-million. Mr.
von Bothmer said the sum
was considerably less.

Coins Sold to Buy Vase

Museum officials decide
to finance the p: (
the vase by selling m

the museum's coin collec
tions. Last Nov. 10 some
2350 of the prizec Ron
coins in the ¢ i

by Joseph H. Durkee,

with coins in seve
collections, were solt
museum by Sothe

uction |

was Mr. Hecht, o pai
§44,000 for one coin alone.

The ‘museum’s decision to
sell the coins for the vase has
been strongly criticized by
numismatists, “A great coin

"is as much a ‘work of art as

any painting, statue or vase,”
said Dr. Leo Mildenberg of
Zurich, who helped appraise
the coins for the museum.
“Art is not measured in cen-
timeters,” he said.

The Metropolitan would
have sold the coins even if
it had not bought the Eu-
phronios  vase, however.
After the museum bought
the Velasquez painting of
Juan de Pareja in 1971 for
$3.5-million, Mr. Hoving told
his department heads that
the museum was in dire need
of funds.

He asked each of them
what they would tolerate
being sold, a museum source
said, and Mr. von Bothmer
decided on the coin collec-
tion, which had not been on
view since 1939,

Even Critics Laud Krater

Even critics of the coin
sale acknowledge that the
krater is a masterpiece.
Scholars who have seen it
generally agree that it is the
best-known work of Eu-
phronios, believed by many
to be the greatest of the
Greek vase painters.

On one side of the vase
is a seldom-represented scene
from Greek mythology—the
dead warrior Sarpedon, a son
of Zeus and a casualty of the
Trojan War, being removed
from the battlefield by sleep
and death while the god
Hermes watches. The other
side shows a group of war-
riors arming.

While neither the quality
nor the authenticity of the
vase has been questioned, the
price paid for it has been
criticized in an editorial in
the journal Archeology. The
editorial, noting that the
highest  price  previously
asked for a master Greek
vase was $160,000, said the
inflation that would result
from the money paid by the
Metropolitan “cannot fail to
encourage speculators whose
objectives in acquiring an-
cient art , . . lie in the tax
benefits to be saved by do-
nating the objects to mu-
seums or educational institu-
tions at their new market
value,

“And what of the thieves?
Not merely the thieves who

it the picturesque
castles with dusty old private
collections, but the brigands
whose work has scarred
archeological sites around
the world, What visions of
quick riches are now con-

veyed to them by this one |

transaction.”
Vase's ‘Outlina’ Stressed
By DAVID L. SHIREY
Mr. von Sothmer,
Metropolitan Museum's cura-
tor of Roman and Greek art,
said in a phone interview
vesterday from his home on
Long Island that the “main
interest” to him concerning
the vase was its “archeolog-
ical outline.”

Michzel Gold

Dietrich von Bothmer, the

Metropolitan’s curator of
Greek and Roman art.

e o T——

f
:
L

F IR I J

The New vork Times
Thomas P, F. Hoving, mu-
seum director, in his of-
fice at the Metropolitan.

+ could

“I want to know where it
was made, who did it and
when,” he said. “I want to
know whether it is genuine
or fake, Its intermediate his-
tory is not important to
archeology. Why can't peo-
ple look at it simply as
archeologists do, as an art
object?”

He noted that the wvase
have been found in
Italy. “But it doesn't make
any difference,”” he said,
“whether it was the 3.[98&;

! 3195t foun

Hucht

{3 1 o d G | L0nCo| 1 -

Britain did not enactany laws

against the exportation of
art objects until 1962.

When asked whether he
suspected that the vase had
been smuggled out of Italy
recently, i%r von Bothmer
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answered: “I am not suspect-
ing anything. The thing 1
_was concerned about was
whether the object was genu-
ine, whether it was worth
the money we spent on it.”

Won't Tell Price

He would not disclose the
amount the museum paid for
the vase, but said it was con-
siderably less than $1-mil-
lion. He said the sale of the
coins and the purchase of
the vase had been independ-
ent operations.

“If any of the coin money
was used on the vase, it was
coincidental,” he asserted.

Mr. von Bothmer said he
had heard of the vase by
means of a letter Mr. Hecht
had sent to the Metropolitan.

' He also said that Mr. Hecht
had sent a similar letter to
two other American mu-

seums. 5

“1 knew that Mr. Hecht
was implicated in smuggling

t -charges 10 years ago,” Mr.
von Bothmer said. “But he
was acquitted by the highest

. .court in the land. Many deal-

"~ ers are charged with smug-
gling.”

~ Mr. von Bothmer said he

had known Mr. Hecht for a

considerable time. He remem-

bered him as a serious student

of Roman monumental archi-
~ tecture at the American Acad-
emy in 1949. Mr. Hecht also
studied at Haverford College
and the Johns Hopkins Uni-
versity, Mr. von Bothmer
said, and distinguished him-
self in the Navy during World

War II.

“gince the police found ab-
solutely nothing on him, 1
found no reason to suspect
him,” he said.

Mr. von Bothmer said the
museum had also received

" letters from the collector for

whom Mr. Hecht was selling
the vase, including the “col-
lector's own letterhead,” But
“[ would be going beyond my
capacity to tell who the col-
lector is,” he said, adding
that the name was difficult
to spell aud that he couldn’t
remember it.

Mr. von Bothmer said that
although it was rare Lo find
an ancient work of such qual-
ity by artists of such stature,

. he himself had come “unex-

pectedly upon a few choice
pieces while traveling through
the English countryside.”

“The moral I have to draw
from my experience is that
there are still untold riches
around,” he noted. He said it
was “within the realm of pos-
sibility” that the vase had
come from an English collec-
tion.

Homer Thompson, director
of the Athenian agora for 20
years and professor of arche-
ology at the Institute for Ad-
vanced Studies in Princeton,
said that a vase such as the
Euphronios krater undou bted-

.ly came out of Italy some-

time, but he didn't know
when.
Vases Usually Exported

“These vases are some-
times found in Greek sanc-
tuaries, but they are broken
up,” he said. He noted that
the Metropolitan vase was in
excellent condition. 1ie also
said that the Greeks usually
exported their best vases to
their Etruscan patrons in
Italy.

e R Page 3
_ Aow the Metropolitan Acquired
RareGreekVasel |

He said it was unusual for !
a vase of such qualitv to re-
main unknown for 50 years.
*Usually owners of prize ob-
jects want to brag about their
acquisitions,” he said. He
noted, however, that he had
heard a rumor that the owner
wanted to keep th vase a
secrot to avoid theft. He also
said he had heard that Sir
John Beazley, a vase scholar
who died a few years ago and
was Mr. von Bothmer's teach-
er at Oxford, did not catalog
the wvase, even though he
knew about it, as a favor to
the apprehensive collector.

Mr. von Bothmer noted that
it was unlikely that the vase
had recently come from the
major Etruscan sites. “Places
like Cerveteri and Tarquinia
have been under heavy sur-
veillance for some time,” he
said. “In any case, these ne-
cropolises have been thor-
oughly excavated and the
tombs are empty.”

Mr. Thompson said it would
be enlightening for scholars
and others to know the origin
of the wvase because the
“archeclogical context of the
vase is lost, It is also impor-
tant to know what other
objects were found with it.”

Mr. von Bothmer's attitude
throughout the interview was.
that of a scholar and curator
to whom other considerations
were incidental. I can trans-
port myself immediately to
500 B.C.” he said. "To the
best of my knowledge, no
American laws have been
broken in the purchase of the
vase"
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Italy Is fﬁvestigating
‘Source of Met Vase

2 Inquiries Begun |
| Continued From Page 1, Col. 1

- By NICHOLAS GAGE
- Spectal to The New York Times

ROME, Feb. 19 — Italian

authorities are conducting
two separatc investigations
to determine if the 2,500-
year-old Greek vase acquired
last year by New York's Met-
ropolitan Museum of Art was
smuggled out of Italy.

Should the authorities de-
‘ termine that the wvasa was
- smuggled, it is possible they
will reguest the cooperation
of the United States Govern-
ment im- bringing about its
, return.

The wase, for which the
museurmm was originally re-
ported to have paid $1.3-
million, s a calyx krater, for
mixing wine and water, ex-
. ecuted by the painter Euphro-
nios and the potter Euxitheos.

Col. Felice Mambor, chief
of the carabinieri’s squad for
the protection of Italy’s art
treasures, said today his of-
fice had begun an investiga-
‘tion of the vase several
weeks ago, but he refused to
‘comment on its progress.

[iln New York it was
Jearned that the Police De-
,partment was collaborating
with the Italian police in the
-investigation.]

But sources close to the
‘Investigation said that the
_carabimieri ‘“are convinced
the vase was found in an

Continwed on Page 19, Column 4

Etruscan tomb within the last
two years and later smuggled
out of the country."

They said the carabinieri,
Italy’s paramilitary national
police force, had received in-
formation that a second vase
was found in the same tomb
and are pressing for its re-
covery before it is sold.

Sources said the police
have let it be known that if
they manage to recover the
second vase, they might not
press for the return of the
Metropolitan's vase in the
event they establish that it
was indeed smuggled.

Colonel Mambor would
neither confirm nor deny re-

orts of a second vase, But

e did confirm that in addi-
tion to his own investigation,
an Italian investigating mag-
istrate has begun an inquiry
concerning Robert E. Hecht
Jr., the 53-year-old American
expatriate who sold the Eu-
phronios to the Metropolitan.

The involvement of Mr.
Hecht in the museum's ac-
quisition was disclosed today
in The New York Times in
an article quoting European
dealers as saying that they
had knowledge that the vase
was dug up north of Rome
in 1971.

Mr. Hecht denied that
report in an interview here
Saturday night, when he
said the vase belonged to a
friend of his and had been
in the man's family for 50
years. Mr. Hecht maintained
that in carrying out the sale
he was acting for the friend,
whom he could not name
because revelation might
cause tax problems for the
man in his own country,
which was not Italy.

He acknowledged, how-
ever, that he negotiated the
sale with the Metropolitan

aliol13

and that museum officials
paid for the wvase without
ever meeting the man he
said he represented.

Mr. Hecht left Italy yes-
terday and was reported to
have pone to Switzerland.
His wife said he might have
something to say later in the
week, but she would not
elaborate.

Mr. Hecht was interviewed
by Italian police several days
ago, but it is not clear what
he said to them.

The police, convinced that
the vase ‘came from an
Etruscan tomb, believe that
the second vase, comparable
in importance to the Euphro-
nios krater, was alsp smug-
gled out of Italy, according
to sources close to their
investigation. It was not
known whether the police
were proceeding on concrete
information in their pursuit
of the second vase or were
merely responding to un-
substantiated tips.

Theory Called Plausible

If the Metropolitan's vase
did come from an Etruscan
tomb, the theory about a
second vase would be quite
plausible, according to art
experts. They pointed out
that when Etruscans buried
an important citizen they
often placed more than one
vase of worth in the tomb.

Mr. Hecht, whose father
founded the Hecht depart-

ment store chain in Baltimore *

and Washington, has been
arrested in Italy and in
Turkey on charges of huying
illegally excavated antiqui-
ties, but the charges were ul-
timately set aside. The Turk-
ish Government has declared
him persona non grata,
According to European
sources claiming knowledge
of the discovery, the vase
sold to the Metropolitan was
found in Etruria, an area of

extensive archeological exca-
vation about 35 miles north
of Rome. These sources said
it was found by bootleg ex-
cavators who dig iilegally at
night and sell what they find.

Dietrich von Bothmer, cu-
rator of Greek and Roman
art at the Metropolitan, has
called the Euphronios “the
finest Greek vase there is”
and its sudden appearance
last November stunned the
art world. Thomas P. F. Hov-

-ing, director of the museum,

refused to discuss details of
the acquisition.

Mr. van Bothmer said he
was “speechless, bowled
over” when he first saw the
vase last spring, about six
months after it reportedly
was dug up.

Mr. Hecht, an American
who has lived in Rome for
25 years, brought the vase to
New York last Aug. 31 from
Zurich, Switzerland, declar-
ing it with United States Cus-
toms, who listed him as the
“suppher” of the krater.

Some legal experts said
that the fact that the vase
was declared with Customs
and was brought to the Unit-
ed States from Swiltzeriand,
which does not prohibit the
exporting of art works, would
make the purchase of the
vase by the Metropolitan
legal under United States law
even if it should be proved
it was smuggled out of Italy.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

IV.B.46

" NEW YORK TIMES, 2/20/73

Link to Armenians

By DAVID L. SHIREY
« Dietrich von Bothmer, the
Metropolitan Museum's cura-
tor of Greek and Roman art,
,said yesterday that Robert
E. Hecht, who sold and deliy-
ered the Euphronios vase to
the museum, had acted on
behalf of an Armenian col-
lector.

The Armenian, whose name
Mr. von Bothmer said he
would soon reveal, purchased
-the vase in approximately
40 fragments from a London
dealer or collector in 1920,
‘Mr. von Bothmer said. He said
the vase had remained in the
Armenian’s family since the
purchase, but was not re-
stored until last year.

. "The fragments might have
been kept in a shoe box,” Mr.
von Bothmer szid. He added
that the fragments were tem-
porarily glued together when

he first saw the vase last |
Continued on Page 19, Column 1 !

¥
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Curator Links Vase

Continued From Page 1, Col, 2

June In Switzerland.

The Metropolitan had*pre-
viously declined to say any-
thing about the collector,
since it said it feared drying
up its source for future ac-
quisitions. The museum has
said that it is very much in-
terested in some other ob-
jects in the collection,

Even though the Armenian
and his family are said to be
sophisticated collectors, they
did not “appreciate the vase
as an art object for a long
time,” according to Mr. von
Bothmer.

“You know how people
are,” he said. “They appreci-
ate a painting or a sculpture
much more quickly than a
vase.” He said, however, that
the family “realized the value
of the krater when they de-
cided to dispose of it."

Mr. von Bothmer declined
to give the exact price the
Metropolitan paid for the
vase but did say it cost con-
siderably less than the price
of 51.3-million originally re-
ported. “I recommended the
purchase at $l-million,” he
said. The same figure was
cited by Mr. Hecht in an in-
terview with The New York
Times in Rome on Saturday.

Mr. von Bothmer said that
as soon as he saw the vase
he knew the Metropolitan
should have it, and a restorer
in Switzerland was commis-
sioned to repair it.

“I had to have the vase put
together for the trustees'
viewing in September before
purchase,” Mr. von Bothmer
said.

The vase required several
months for restorations, he
said, before it was brought to
New York on Aug. 3! of last
year. "A pood eye can tell
where the vase has been re-
stored,” Mr. von Bothmer
noted. *“One can still see
where the joints meet.” But
the restorations are so skillful
that some vase experts failed
to see that the vase had not
been found intact,

Mr. von Bothmer said the
vase had been restored by
Fritz Buerki, who lives in
Zurich. He said Mr. Buerki
has been restoring vases for
at least 10 years and that
he had | eatored
some for
Mr. von Bot
he, not Mr, | 3
in touch with Mr. Buerki,
“Mr. Buerki is no minion of
Mr. Hecht," said Mr. von
Bothmer. "He is a freelance
restorer."”

Mr. van Bothmer said Mr.

. To Armenian Family

Buerki never "over-restores”
a vase. "We simply re-
assembled the fragments and
filled in the cracks of
the Metropolitan vase with
paint,” said Mr. von Bothmer.
“He js as good as they
come.” He said that Mr.
Buerki had studied at the
University of Zurich with
Hansjorg Bloesh, who is also
an expert restorer. He said
that he prefers to use Mr.
Buerki for restorations be-
cause he knows exactly
“what Mr. Buerki does in
his restorations in case there
have to be any changes.”
When the vase arrived for
viewing at the Metropolitan
by the trustees it was com-
pletely restored and looked
as it now does on view at
the museum,

Mr. von Bothmer said he
did not think that the vase
was smuggled out of Italy. If
someone had smuggled the
vase from a country such as
Italy, Mr. von Bothmer be-
lieves that the country should
prosecute the finder of the
object, if he can be appre-
hended. “As things are now.”
he said, “the country out of
which an object has been
smuggled wants to punish
the purchaser.” Mr. von
Bothmer does not believe
that the Metropolitan's pur-
chase of the vase will cause
an international stir, since
the vase was, he said, legally
purchased.

Defeat in Secret Vote

Mr. von Bothmer regards
the acquisition of the vase
as the peak of his career and
expresses dep resentment of
a rebuke delivered last
December by the Archeolog-
ical Institute of America, an
organization including the
leading research scholars and
museum personnel in his
field.

“A dog shouldn’t be treated
the way they treated me,”
he said.

At their conventlon in
Philadelphia last December,
the A.LA. members were
presented with a list of six
persons nominated by com-
mittee to fill six vacancies
on the board of trustees, a
procedure normally tanta-
mount to election. But at
t} 1y

g Z. a seventh

RS YR {:Croedle
of the American School of
Classical Studies in Athens,
In a secret vote, Mr. von
Bothmer emerged seventh
Later, Joseph V. Noble, di-
rector of the Museum of the
City of New York and for-

e ——

R

Michael Gaid
Dietrich von Bothmer

o

merly on the staff of the
Metropolitan, rose to deplore
what he described as the de-
feat of a colleague because of
“unjust accusations.” He
moved that Mr. von Bothmer
be elected to fill a remaining
vacancy on the board, but
the motion lost on a show of
hands.

Delegates explained in in-
terviews that they felt Mr.
von Bothmer had violated the
stand taken by the A.LA. two
years earlier endorsing the
UNESCO convention against
illicit traffic in art and op-
posing the purchase of any
object whose origin was not
clearly licit.

The price paid for the vase,
as well as its possibly illicit
origin, aroused the opposi-
tion to Mr. Bothmer in the
A.LA, Prof. Ross Holloway
of Brown University, in an
editorial in the newsletter of
the Association for Field Ar-
cheology (not in Archeology
magazine, as reported in The
Times yesterday), said the
sum would excite the “brig-
ands whose work has scarred
archeological sites around
the world.”

“As long as acquisition at
any price is to be the credo
of our major collections,” he
wrote “they will fail to serve
the cause of knowledge and
serve only to incite resent.
ment and encourage crime.”

But Mr. von Bothmer feels
he was made a scapegoat by
a jury of his peers, “If they
wanted to censure the Metro-
politan, they
done -so," he said,

shouldnt' have atiac
museum through me.

Neither Thomas P. F. Hov-
ing, director of the Metropoli-
tan Museum, nor Theodore
Rousseau, vice director and
curator in chief. could be
reached for comment,

should have




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

Tomkins

IV.B.46

NEW YORK TIMES, 2/20/73

Scholars’ Group Decries
. Auctions of Met’s Coins :

Scholars from 14 institu-
tions appealed yesterday to
trustees of the Metropolitan
Museum of Art to halt fur-
ther sales of its coin collec-
tions, being auctioned large-
Iy to finance the purchase of
the calyx krater.

A letter sponsored by the
|Ancient Civilization Group,
\representing members in the
14 institutions, and signed by
Profs, Naphtali Lewis of the
City University of New York
and Bluma Trell of New York
University, said:

“We all view with as much
Sorrow as alarm the fact that
a major American cultural
institution has deliberately
withdrawn  an  essential
'source of knowledge from
scholars and has deprived the

whole community of beauti-

ful works of numismatic art."

Most of the museum’s
coins had been kept and
studied for half a century at
the American Numismatic So-
clety, Broadway at 156th
Street.

Margaret Thompson, the
chief curator, called their dis-
persal a “scholarly disaster,”

“Dietrich wvon Bothmer
[curator of Greek and Roman
art] told me,” she said, “All
I'm doing is putting the coins
back in circulation, which is
their original purpose.’

“I said, ‘If you'd put your
vases back in circulation, I
could use your krater for a
punchbowl at our next re-
ception.”

“He replied, ‘Margaret, it
leaks.'"
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Seller of the Greek Vase

| IsNamedby Met Curator

By DAVID L. SHIREY

The Metropolitan Museum
of Art's curator of Greek and
Roman art yesterday idcati-
fied Dikran A, Sarrafian, a
Lebanese dealer and collector,
as the seller of the ancient
vase bought by the museum
for approximately $l-million
last September.

The disclosure was made
as the Italian Government
appealed to the United States
for cooperation in determin-
ing the source of the 2,500-
year-old calyx krater, which
some authorities say Wwas
smuggled out of Italy after
art bootleggers had dug it
from an Etruscan tomb less
than two years ago.

Amid the appeal and two
investigations by Italian au-
thorities, Dietrich von Both-
mer, the Metronolitan cura-

tor, produced Xerox copies

of two letters from Mr. Sar- |

rafian, an Armenian residing
in Beirut, who identified him-
self as the owner.

At the same time, in Rome,
a lawyer for Robert E. Hecht
Jr., the American expatriate

who acted as middleman in |

the sale to the museum, also
jdentified Mr. Sarrafian as
the source of the vase.
Despite the disclosures here
and in Rome, elements of
confusion continued to be-
cloud inquiries into the
source of the Metropolitan's
acquisition that were being
pursued in New York, Rome,

London, Washington, Zurich |

and Beirut.
Mr. von Bothmer, who had

-earlier withheld any indenti-

“fication of the source on the
#grounds that it might inter-
.fere with future efforts by
‘the museum to acquire art
‘objects from the same source,
- produced copies of letters he
isaid had been sent by Mr.
;Sa.rrafian to Mr. Hecht. Mr.
‘won Bothmer said he had re-
cejved - ¢ 1 letter

pies O ne

the griginals.

Mr. Hecht had earlier with-
held identification of the
source on the ground that
disclosure might cause tax
problems for the man in his
own country.

The letters produced by
the curator indicated that
Mr. Sarrafian had decided to
sell the vase and “settle in
Australia” because of the
*worsening situation in the
Middle East.”

In his first letter to Mr.
Hecht, dated July 10, 1971,
Mr. Sarrafian said, "I have
been selling off what 1 have
and have decided to sell also
my red-figured krater, which
I have had so long."

According to Mr. von Both-
mer, the letter stated that
Mr. Hecht had seen the vase
in Switzerland, where it was

held by friends of Mr. Sar- ~

rafian. Mr. Hecht reportedly
saw the wvase at the Hotel
Savoie in Zarich in 1971.

Mr. Sarrafian is said to
have written Mr. Hecht, "I
have given instructions to my
friends to deliver it to you
personally [underlined twice]
and not to anybody else.”

According to the curator,
the letter aiso says: “The fig-
ure T had discussed with you
remains ome million dollars
and over if possible. Nat-
urally 1 am willing that you
should deduct 10 per cent
commission to cover your
efforts and expenses that you
might incur.”

Setting Record Straight

The price of the vase was

originally reported to be §1.3-
million, Mr. von Bothmer said
Monday the price was "con-
siderably less than that.”
Yesterday he said the vase
had cost S1-million and that
20,000 had been spent Ior
mstallation at the museum
and $4,000 for incidental ex-
‘{renses.

The curator, the first Metro-
politan official to discuss at
length the imme {F
of the vase, said Sur
Monday t
for mix s
had to the best of his kno
edge not been smuggled out
of Italy.

He said he had dealt only
with Mr. Hecht and |

vhom

name of Mr. Sarratian yes
terday, Mr, von B ythmer sait
he was setting the recor(
straight.

, amateur ag

There was no immediate
cxplanation from Rome of
Mr. Hecht's decision to name
Mr. Sarrafian. Mr. Hecht did
not release any documents
in support of his statement.
His lawyer, Giuseppe Lo-
jacono, said that Mr. Sarra-
fian, whose name was given
in Rome as Sarrafian had
piven a sworn statement to
Lebanese authorities that he
had inherited the vase from
his father.

Through the lawyer, Mr,
Hecht said that after selling
the vase, he turned over the
money to Mr. Sarrafian, less
his commission. He said he
had a receipt for the money
from Mr. Sarrafian dated Oct.
5, 1972.

Mr. Hecht left Italy on
Sunday and was originally
believed to have gone to
Switzerland.

But yesterday the concierge
of the St. Georges Hotel in
Beirut said that Mr. Hecht
had been seen in that city on
Monday.

Although Mr. Sarrafian had

written to Mr. Hecht in 1971
= of his thoughts of emigrating
to New South Wales, Aus-
tralia, he was still in Beirut
yesterday. A reporter who
telephoned his home last
night, 10:30 P.M. Beirut time,
was told by his wife that Mr.
Sarrafian was asleep. She re-
fused to wake him.

Inasmuch as the July, 1971,
letter from Mr. Sarrafian to
Mr. Hecht contained no in-
formation concerning the
provenance of the vase —
executed by the painter Eu-
phronios and the potter Euxi-
theos—Mr. von Bothmer said
he had asked Mr. Hecht to
obtain that information from
Mr. Sarrafian.

Mr. Hecht, according to
Mr. von Bothmer, acquired
this information in a letter
from Mr. Sarrafian dated
Sept. 9, 1972, nine days after
Mr. Hecht had delivered the
vase to the museum.

Exchanged for Coins

In l_!mt letter, Mr. Sarrafian
said the origin of the vase “is

g unknown and that my father

got it by exchange with an
ainst a collection
d Roman gold and
silver coins in February or
March of 1920 in London.
[The word ‘London’ was un-
derlined.] It was then in frag-
ments and I only authorized

5 SOr -

of Gree

the vase & Miusewn was
spnounced here last Novem-
ber, it was reported that it
had b in a private collec-
tio Europe since before
World War L

mr. von Bothmer said Mr.
Garrafian's restoration was
not complete. “The vase was
still splintered and not
painted in,” he said. Mr. von
Bothmer said Monday he had
enlisted Fritz Buerki, a Swiss
restorer, to repair the vase
last summer after viewing it
on June 27. He said he
wanted the vase in proper
shape to be put before the
museum's trustees in Septem-
ber. The museum officielly
purchased the vase on Sept.
12, 1972, according to Mr.
yon Bothmer.
~ Mr. Sarrafian’s second let-
ter to Mr. Hecht ended:
“Things are hotting up in the
M.E. [Middle East] and the
situation does not look like
improving. So I really hope
and expect you will effect its
sale in the very neat [sic]
future.”

Mr. von Bothmer said he
had first heard of the vase
in the fall of 1971 when Mr.
Hecht's wife was in New

York. “She told me, ‘I think
you're going to hear about
something big,'" the curator
said. “I then received a let-
ter from her husband dated
February 6, 1972. It was a
personal letter and talked of
many things, including the
vase. He said that he had
something as big as the An-
taeus krater in the Louvre.
He said if something like
this were in perfect condi-
tion and complete would it
merit a gigantic eforft, a
really gigantic effort?”

Asked if he knew anything
about Mr. Sarrafian, Mr. von
Bothmer replied, “I don't
know the man nor anything
about him."”

He said that although he
knew Mr. Sarrafian was the
collector who was selling the
vase through Mr. Hecht, he
did not ask to meet the col-
lector nor did he investigate
his credentials. “There is an
ettiquette one follows in pur-
chasing art works,” he said.
“1f the collector had made
up his mind to sell something
through a middleman, it
means that he doesn’'t want
to be bothered with sales.
One simply does not ask to
discuss such things with the
collector.”

Although Mr. Sarrafian
lives in Beirut, Mr. von Both-
mer said the vase “presum-
ably had remained since its
purchase in Switzerland.”
“There would be no reason to
take the vase to Lebanon,"
) 1 "W Il the earth-

rs they have
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.Met Curator Names Seller

Enﬁnued From Page 1, Col. 7 T e s 2 P

The Texts of Collector’s Letters

Following are the texts of two letters said by the
Metropolitan Museum to have been written to Robert E.
Hecht Jr. by Dikran A. Sarrafian.

i Linked to '71 Excavation

Mr; von Bothmer said the '

krater, wherever it was

found, could have come from

Italy as well as from many

other Mediterranean coun-

tries. He said it is still not
possible to determine in
which country it was found.

He did say that it has been

determined that the Eu-
phronios krater in the Louvre
was found in Cerveteri and
that the Euphronios Kkrater
in Munich was found in
Vulci. Both are Etruscan
sites in Italy.

The carabinieri, Italy's
paramilitary  police force,
,opened an investigation sev-
eral weeks ago on the vase.
Ansa, the [Italian News
agency, quoted carabinieri
sources yesterday as saying
they had information that
the vase was dug up by boot-
leg excavators win 1971 near
the city of Viterbo, 50 miles
north of Rome. Viterbo is a
city in the Etruscan area.

Ambassador Rodolfo Sivi-
ero, head of the Italian For-
eign Ministry’s office for the
recovery of art works, said
today he had requested the
United States on behalf of
his Government to Invesli-
gate the Metropolitan
obLas 18 vase.

The palice here said police
in London, where the vase
reportedly had been sold in
1920 to Mr, Sarrafian’s
father, had called to ask for

B

assistance in their investiga-

10 July, 1971
Dear Bob:

I am reverting to a subject
we've often discussed—my
Attic crater. In view of the
worsening situation in the
M.E., I have decided to settle
in Australia, probably in
N.S.W. I have been sclling off
what I have and have decided
to sell also my red figured
crater which 1 have had so
long and which you have
seen in with my friends in
Switzerland. I have given in-
structions to my friends to
deliver it to you personally
and not to anybody else, even
if they have written authority
from you. The figure I had

_ discussed with you remains

—viz. one million dollars and

“over if possible. Naturally I

am willing that you should
deduct 10 per cent commis-
sion to cover your efforts and
expenses that you might in-
cur. Please let me know as
soon as possible the exact

date on which you will take
delivery and the approximate
time that it would take you
to pay me for it, i.e. how
long it would take you to

sell it.
9 Sept. 1972
Dear Bob:
Further to my letter of July
10, 1971 regarding the sale
to you of my Attic red figure

crater. 1 would preciser that -

that origin is unknown and
that my father got it by ex-
change with an amateur
against a collection of Greek
and Roman gold and silver
coins in February or March
of 1920 in London. It was
then in fragments and I only
authorised its restoration
some three years ago.
Things are hotting up in
the M.E. and the situation
does not look like improving.
So I really do hope and ex-
pect that you will effect its
sale in the very neat future.
Regards to the family.

tion. But the police here, who
explained they would not in-
itiate an inquiry until they

had received a

quest through Interpol, said
Sarrafian’s name
,was not in their files.
Should the Italian investi-
gations determine that the
vase was smuggled, it is pos-
sible that the Italian Govern-
ment might request interven-
tion by the United States
Government in arranging the
return of the vase to Italy.
Some legal experts have
said, however, that the fact
that the vase was declared
when

that Mr.

with Customs
brought into
States from
which does not

export of art works,

make

legal un

even if it should be proved
the vase was smuggled from

Italy.

written re-

it was
the United
Switzerland,
prohibit the
would

of 1)

of Vase |

Mr. von Bothmer says that
he has no doubts that the
vase is genuine. “I can see
a fake through tissue paper,”
he says. He said that after
the vase arrived in this coun-
try he sent a sample of its
terracotta to Oxford for a
thermoluminescence test. The
test, based on the radiation
stored up in the terracotta,
proved the vase is ancient
he said. '

Mr. von Bothmer insisted
that what interests him about
the vase is its “archeological
outline” and not its “inter-
mediate history." He said the
vase should be appreciated
as a work of art. “Why can't
we just look at it as an ohiect
a_nd savor its shape, compasi-
tion and brilliant colors. Why
not try, in looking at it, to
transport ourselves back to
500 B. C, when it was
made, and forget what has
happened to it since then?
If Euphronios, poor man, had
any idea of what is going on
now about this vase, ha prob-
ably would not have made
it. Nor, do T think, would he
have believed it."

‘_Thnmgs P. F. Hoving, the
vietropolitan Museum's direc-
not he reached for

cou

commendt.
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By NICHOLAS GAGE

-Special to The New Yok Times

BEIRUT, Lebanon, Feb. 21
—Dikran A. Sarrafian, the
Lebanese art dealer who was
named by the Metropolitan
Museum of Art as the person
who sold it an ancient Greek
‘vase for about §1-million last
,September, said today that
he had never seen the vase
as a whole until he looked
at a picture of it in a news-
paper this momning.

What he said he turned
over to Robert E. Hecht Jr.,
‘the American expatriate liv-
ing in Rome who negotiated
‘the sale with the Metropoli-
tan, was “a hatbox full of
pieces.”

Mr. Sarrafian said that a
number of pieces were com-
pletely missing. When asked
their size, Mr. Sarrafian ap-
proximated with his fingers
the dimensions of a silver
dollar.

“If anyone looks closely at
the museum’s vase, he should
see 2 lot of painting over,”
the dealer said.

The museum has said that
a factor in its decision to
pay about $l-million for the
2,500-year-old vase was its
excellent condition.

Dietrich von Bothmer, the
Metropolitan's curator of
Greek and Roman art, has
maintained that the vase
needed only reassembling
.and painting in of its cracks.

Asked about Mr. Sarrafian's
assertion today, Thomas P.
1 F. Hoving, the director of the
museum, said in New York
that all that had been missing
from the vase were some
chips and slivers.
: Meanwhile in Rome, a
Judicial inquiry was formal-
ly begun today to determine
whether the vase had been
smuggled out of Italy.

The Italian police have
said they had information
that Mr, Hecht had offered
two separate vases for sale
last year in Europe and the
United States. In a stare-
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Detail of the Metropolitan’s vase, as the museum says it appeared in June, 19‘?2, in
Zurich, when museum officials saw it for the first time, before its “final restoration.”

nothing of a second vase.

The rambling interview
bere with the 68-year-old
Mr. Sarrafian brought to
light several apparent con-
flicts.

Mr. Sarrafian, a short,
~woht man with small black
ses set in a drawn pink
face, said, for example, that
the bulk of the money paid
by the Metropolitan for the
vase had not gone to him,
but to Mr. Hecht.

Yesterday in New York,
Mr. von Bothmer made pub-
lic a letter purportedly writ-
ten by Mr, Sarrafian to Mr.
Hecht, in which Mr. Hecht
was depicted by Mr. Sar-
rafian as an agent working
for a 10 per cent commis-
sion.

“I have no complaints,”
Mr. Sarrafian said today of
his dealings with Mr. Hecht.
“Good luck to him. Only the
U.S. Treasury may be the
loser, and it lost a lot more
in Vietnam."”

Until yesterday, \Ir Hecht
had refused to divulge the
identity of the seller because
it might cause tax problems
for the seller in his own
country.

The d"aler \lou‘d nnt rln—

ment, Mr. Hecht said he knew clo

permu mauer“ he sa:d

A statement released yes-
terday in Rome by Mr.
Hecht's lawyer quoted Mr.
Hecht as saying that he had
turned over to Mr. Sarrafian
all the money except his
commission and that he had a
receipt to that effect, dated
Oct. 5, 1972.

Interview In English

During the interview, Mr.
Sarrafian, speaking in Eng-
lish, raised another apparent
conflict in accounts of the
transactions when he said
that he had not expected the
pieces in the hatbox to
realize a great deal of money.

Yet in a letter purportedly
wrtiten by him to Mr. Hecht
in 1971 and released by the
museum yesterday in New
York, Mr. Sarrafian said:
“The figure I had discussed
with you remains—viz. one
million do!lars and over if
possible.”

“Whatever the museum
paid, I am not a millionaire,”
Mr. Sarrafian said. "1 have
no car. 1 have no yacht, But
1 am =1t sfied with what Bob

\1. }'cn ht flew to Beirut on
Sunday and returned to Rome
early today, Mr. Sarrafian
said. “He came to tell me
pewspaper people would be
calling me.”

\ : ) ey

dav mer lt,knﬁv-n_dﬂmg in
an Interview with The New ,

York Times that he had ar-
ranged the sale of the vase
with the Metropolitan and
that the museum had paid
him for it without ever meet-
ing the man he said he re-
presented.

Bought for Coins

He named Mr. Sarrafian as
that man vesterday at the
same time that Mr. von Both-
mer released the dealer's two
letters. In his statement, Mr.
Hecht said that Mr. Sarrafian
had inherited the vase from
his father, who bought it in
London for ancient coins in
1920.

Mr. Sarrafian said today
that he and his father, a
dealer in antiquities who im-
migrated to Lebanon from
Turkey, were in London
“early in 1920."

He said his father came
back “with quite a lot of
~stuff.”

“My father did not believe
in buying or selling but in
exchanging,” he said, “and a
lot of what he bought he got
in exchange for coins.’

» Two years later, Mr. Sarra-
fian said, he noticed a hat-
box with pieces of a vase
wrapped in cotton and paper,
and he assumed that it was
part of the London purchase.

r many vears after his
1926, he had

to the

r diad in
trie attention
weces, ne said. “My interest
15 coins. I care little for
vases,” he said.

PA &E
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- Abkout 2
¥'Sarrafian sgidy s g0, Mr.

i!ogist e thatan archeo.

~and told hi

Ithem contai

a _f;hmous painter.

- e name of the paj

’i;k eiai;i. was Eup]?x?o:::;'
e for the name of his

arc e.?log;st friend, the dealer

said: “I couldn’t gj .

name.

now."

& n:_bc;pt 0 ve
afian said he i

to Mr. Hecht thazne}?;mlr‘:::

RIECI!! of a vase, and in 197)

e told hi
to sell them. that he wanted

Pieces Sent to Zurich

He sent the piece
friends in Zurich.p Skw?tzcr-
wland, who turned them over
to Mr. Hecht. He would not
:hame_ the friends, but he said
he did not go to Zurich him-

ars ago, Mr.

to

fself and never saw what was

:done with the pieces. This

ttontradicts one of his letters

«to Mr. Hecht, which stat
~that he authorized the vasee':
‘restoration some three years

0.

Mr. Sarrafian ac .
~edged sending the two I?Stot:rls
about the vase to Mr. Hecht
and giving him a receipt for
but he
would not say how much the

‘money cited in the receipt

was or whether it egualed
B teve by

“I have no complaints,”
he repeated. “Bob Hecht had
a nice deal and he made

1 don't begrudge
him.”

Asked if his remarks meant
that he had sold the vase
directly to Mr. Hecht rather
than having the American
sell it as his agent, Mr. Sar-
rafian answered, "1 con-
signed it to him.” )

He said he had not tried
to sell it himself because
“museum people are only im-
pressed by those who ask for
big money.”

In his letters to Mr. Hecht,
. Mr. Sarrafian wrote that he
wanted to sell the “red fig-
ure krater” because he was
planning to move 10 Austral-
ia in view of the worsening
situation in the Middle East.

Asked why he was still in
Beirut two years alter if he
felt that way in 1971, he re-
plied, “I love Beirut.” )

The political situation 1in
the Middle East was not the
only reason why he wanted
to sell the vase, he added. "'
just felt after all these years,
the time had come to try to
sell it.”

Had Dealt in Vases
Vascs dalie i 1
dealer, but that he did not go
out of his way to find them,
and when he got a good
piece he tried to sell it as
soon as possible.

saw the pieces
m that one of

ned the name of

He said he did not have
a collection of vases or other
antiguities except for coins.

These and other state-
ments by Mr. Sarrafian con-
tradict statements made by
the Metropolitan and by Mr.
Hecht. When museum offi-
cials disclosed the acquisi-
tion of the vase last Novem-
ber, they said they could not
reveal the owner because it
might hurt their chances for
future acquisitions from him.
They also said that the vase
came from a European col-
lection.

The museum and Mr.
Hecht now say that the vase
came from a Lebanese ari
dealer, and Mr. Sarrafian
savs that he has no major

collection other than in Phoe- li

nician and Turkish coins.
The Metropolitan has been
selling its own coin collec-
tion, because it does not be-
lieve that coins are an ap-
propriate part of its &cquisi-
tions.

Despite Mr. Hecht's state-
ment last Saturday night in
which he said that he had
peen reluctant to reveal the
owner of the vase because
it might cause tax problems,
Mr. Sarrafian said today that
he had no fears of any tax
problems.

“Income taxes don’t amount
to much in Lebanon,” he
said.

Where Is Hecht?

By PAUL HOFMANN
Sp!dllh'l‘!‘:qnutnrt'rlmn

ROME, Feb. 21—Mrs. Rob-
srt E. Hecht Jr., whose hus-
hand sold the celebrated
2,500-year-old Greek vase to
the Metropolitan Museum,
said tonight she did not know
her husband’s whereabouts.

Asked whether Mr. Hecht
had been in touch with her
by telephone, she gigeled and
said, “maybe.”

Mrs. Hecht said she was
unaware of her husband’s re-
ported presence in Beirut
yesterday. In a brief tele-
phone interview, she said she
did not know when he would
come back to their home
here.

The American’s Roman
lawyer, Giuseppe Lojacono,
said earlier today that Mr.
Hecht had left Italy last Sun-
day “for business reasons.”

‘A source close to the judi-
cial inquiry that formally
started today said that the
deputy prosecutor _ass-.;n_:cd
to the case, Domenico Sica,
would undoubtedly subpoena
A= Hecht to ask how he had

18-

The state (elevision Droad
castran interview today with
a middle-aged man, identi{ied
as Omero Bordo and de-

scribed as a “tombarolo,” lo-
cal slang for an archeological
poacher. The term is derived
from the Italian word for
tomb and refers to the Etrus-
can burial sites in the broad
region north of Rome, where
for a generation bootleg dig-
gers have often arrived be-
fore legitimate scholars.

in the broad vernacular of
the central Italian Latium re-
gion, the admitted grave rob-
ber said he had heard of the
big find of a beautiful Greek
vase and other Greek artl-
facts in a tomb about a year
ago, and had been told the
;ase had been soid to a for-

r “for an important sum

wething like 100-million
j [then worth about
$160,000].
Pressed by the television
interviewer to say where the
find had been made, the clan-
destine digger said, “Maybe
Cerveterl.,” This ancient city,
ahout 18 miles northwest of
here, is on the site of a well-
known Etruscan burial ground.

The pre-Roman civiliza-
tion of the Etruscans admired
Greek art, and many wealthy
Etruscans collected Greek
artifacts, using them to adorn
their elaborate tombs.

A Carabinieri spokesman
said today that a report on
what the art-recovery unit
had so far found in its in-
vestigation had been detailed
in a report to Dr. Sica, the
deputy prosecutor.

Neither the Carabinieri nor
the deputy prosecutor would
comment today on a state-
ment issued yesterday by Mr.
Hecht's lawyer—and by the
Metropolitan Museum—that
the vase had originally be-
longed to Dikran A. Sarra-
fian of Beirut.

A judicial source said
that the Carabinieri report
mentioned a second Greek
vase, believed to have been
found together with the one
now in New York. The chief
of the Carabinieri’s art ‘unit,
Col. Felice Mambor, said
Monday that this second
yase was also being sought.

Mr. Hecht's Roman lawyer
and Mrs. Hecht declared to-
day that they had never
heard of a second vase.

A Denial From Zurich

Special to The New York Times

GENEVA, Feb. 21—Tonight
in Zurich, where the vase add
to the Metropolitan Museum
was restored, Mr. Hecht de-
nied there was anything
“bootleg” about the vase
transaction.

t1though one of the letters
from Sarrafian to Mr,
Hecht released the mus-
aum gu Mr. Sarrafian as
saying he had delivered the
vase to Mr. Hecht through
friends In Switzerland, Mr.
Hecht said he knew nothing
of such friends.

.

oy

The vase, he said, had sim-
ply been delivered to him in
Switzerland. “I was aware of
the base's existence for ?uite
a while before 1 saw it," he
added.

Mr. Hecht said he had a
receipt from Mr. Sarrafian
for “the full amount less my
commission” in the sale of the
vase. Mr. Sarrafian said to-
day in Beirut that the bulk
of the money in the sale
had gone to Mr. Hecht.

“I am willing to show this
receipt with the amount [of
the sale] blocked out,” Mr.
Hecht offered. “What I made
on it is between Uncle Sam
and myseif."”

Mr. Hecht said he denied
“smphatically” all implica-
tions of any impropriety in
his role in the sale. Mr. Hecht
objected (o statements that
he had been arrested. "I have
never had a criminal record,
nor have I been arrested in
the sense of being hand-
cuffed and taken to jail."

He has been charged in
Italy and Turkey with buying
antiquities illegally excavat-
ed, but the charges were ul-
timately set aside. The Turk-
ish Government, however,
has declared him °persona
non grata,

Hecht's Role Confirmed
By DAVID L. SHIREY

Thomas P. F. Hoving, di-
rector of the Metropolitan
Museum, said that he received
yesterday a sworn statement
from Dikran Sarrafian con-
firming that the Lebanese
dealer and collector had en-
listed Robert E. Hecht Jr.,
to sell it on Mr. Sarrafian's
behalf. The statement said the
vase was bought by Mr, Sar-
rafian's father in London in
1920.

The sworn statement, ac-
cording to Mr. Hoving, was
made at the United States
consulate in Beirut, where
Mr. Sarrafian lives, and was
cabled yesterday to the mu-
seum. -

“[ hope that this will shut
off all the hot air we have
been hearing about the vase,”
Mr. Hoving said. “Only we
have produced documents. No
one else has.”

Some scholars and dealers
have said that the vase was
found in an Etruscan tomb
and smuggled out of Italy in
1971. The documents that the
Metropolitan has produced
are two letters said to be
from Mr. Sarrafian.

Contents of Statement

According to Mr. Hoving,
the sworn statement by Mr.
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~€ever Saw Met Vase Intact, Beirut Dealer Says

Sarrafian reads as follows:
“This is to confirm that the
Attic red-figured calyx kra-
ter signed by Euphronios and
consigned by me for sale in
Zarich to Robert Hecht Jr.
in 1971 formed part of my
father’s collection and was
acquired by him in the winter
of 1920 in London in ex-
change for a collection of
gold coins from the Near
East. Moreover, the above
mentioned krater was in
fragments and Robert Hecht
was warned that I was not
responsible for any missing
pieces.”

When asked what Mr. Sar-
rafian mean about “missing
pieces,” Mr. Hoving replied:
*“He undoubtedly was talking
about the slivers and small
chinks missing from the vase.
He was not talking about any
major pieces. As ancient
vases go, this was in top
candition.”

Missing Pieces Described

Dietrich von Bothmer, the
museum's curator of Greek
and Roman art, said that
most of the missing pieces
were no larger than one-
quarter inch wide and high.
“The largest piece missing was
an inch long and a quarter-
inch wide, he said.

Until now the museum
never mentioned that pieces
needed a “final restoration,”
were missing from the krater.
Mr. Hoving and Mr. von
Bothmer have maintained
that the vase was in excel-
lent condition. Mr. von Both-
mer said that when he first
saw the work in Zurich that
it contained nearly 40 frag-
ments that were glued to-

© gether, He said that the vase

and that “all the vase needed
was a little glue and paint in
the cracks.”

He enlisted the Swiss re-
storer Fritz Buerki last sum-
mer to repair the vase. He
said that the restoration is
excellent, but that a trained
eye could detect where the
joimts of the vase fragments
meet and where the cracks

had been painted in, He said |

that there has not been much
“gwerpainting” on the vase,
Mr. Hoving said that ultra-
violet light shows that all the
fragments in the wvase are
original and very little had
been added to it

Metropolitan’s Position

The museum has main-
tained that it never revealed
the name of the collector
who sold the vase because it
“didn't want to dry up the
source.” When the Metropoli-
tan announced last Novem-
ber the acquisition of the
vase it said that it hoped to
purchase other works from
the collector.

When asked what the ob-
jects are, Mr. Hoving said
that he could not reveal
them, "Someone else might
jump at them," he said. He
did indicate, however, that
they are in the “ancient
field'"" and are "major ob-

jects."” Mr. Sarrafian’s main .

interests is said to be ancient
coins. i

Like Mr. van Bothmer, Mr.
Hoving said that he never
met Mr. Sarrafian. He said
that he dealt exclusively with
Mr. Hecht.

“What I know about Mr.
Sarrafian is what I have
heard—that he has some
very good things in his col-
lections and that he is a
very nice old man.” Mr. Hov-
ing said that the museum had
never purchased any art ob-
jects from Mr. Sarrafian's
collection before.

Bought Items from Hecht

Mr. Hoving said that the
museum had purchased sev-
eral objects from Mr. Hecht.
He did not recall whether Mr.
Hecht was the owner of these
objects or whether—as in
the case of the vase—he was
purportedly acting on behalf
of another person.

Mr. Hoving said that he has
not talked with nor seen Mr.
Hecht since Labor Day, Mr.
Hecht accompanied the vase
during its journey from
Switzerland to the Metropoli-
tan on last Aug, 31.

The Metropolitan director
said that his museum was
“legally in the clear” con-
cerning the vase, “'We cer-
tainly didn't want the same
thing to happen to us that

Boston,” he said.

The Boston Fine Arts Mu-
seum, which purchased a
Raphael portrait in Italy two
vears ago, was forced to send
the picture back to Italy.
The picture had not been de-
clared at United States Cus-
toms in accordance with
requirements. The Matroaali-
tan,
vase .
arms oIlicer evyen
said what a beauty our vasa
was, Mr. Hoving said.

!

| happened to the Raphael in
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Italian Inquiry on Vase
Saidto ] dentify a Thief

Special to The New York Timeg

ROME, Feb. 22—The Ita].
ian police reported

| they had identified a

- Tobber, who, they said, had
delivered to Robert E. Hecht
Jr. the million-dollar Greek
Yase now in the Metropolitan
Museum of Art.

But the police refused to
elaborate, giving no indica-
tion when they might identify
their suspect or explain his
purported relationshin to the
wealthy American whose
identity had been shroudead in

secrecy by the museum for

months,

: Col. Felice Mambor, chief
of the carabinieri art squad,
also said that Mr. Hecht lied
to him 20 days ago, when he
denied that he knew any-
thing about the vase.

The Metropolitan said last
November that it had bought
the 2,500-year-old calyx kra-
ter, through a dealer in
Switzerland, from a collector
whose father acquired it 50
years ago, It later acknowl-
edged that it had bought the
vase from Mr. Hecht, an
American dealer residing in
Rome, who in turn said he
was acting for Dikran A.
Sarrafian, a coin dealer in
Beirut, Lebanon.

If the krater in fact came
recently from an Etruscan
tomb, as the police here
maintain, it belongs unaer
Italian law to the Italian
Government.

As efforts to trace the
source of the vase continued |
yesterday in Rome, in Beirut,
in Zurich, Switzerland, and
in New York, NMr. Hecht van-
ished suddenly from his hatel
in Zurich leaving no indica-
tion of his destination.

During nearly a week of
travels that began just as the
glare of international pub-
licity was about to focus on
his dealings, the 53-year-old
American expatriate left his
}_‘lome here on Saturday. con-

Al P a1

today ¢
grave _

il
Jean-Plerre Coudert—L'Expross
Robert E. Hecht Jr, ex-
amining coins recently.

After Mr. Hecht's sudden

1d unexpected departure to-
dav from the Hotel Savoie in
Zurich, his lawyer said in
Rome that his client could be
expected Lo make a state-
ment soon.

It was unofficially reported
her= today that three mem-
bers of a gang of six “tom-
barolos,” or archeological
poachers, had been mnfuriated
to learn that Mr. Hecht had
received $l-million for the
vase.

They had received, it was
said, only $8,500 each for
an entire haul of art objects
taken in the autumn of 1971
from a tomb in the Etruscan
necropalis called St. Anzelo
of Cerveleri, between Cerv
eteri and Ceri, 25 miles north-
west of Rome

The loot was ref
inc e the
krater and
smaller but
precious, and
oth obiects
: Rt

perhaps maore
these

were sawd to
to =

We w Lhe | 1
of the tombarolo who first
hamddd the wvase to Mr
Hecht," Colonel Mambor said
in an interview with The
New York Times

WK

The authorities said they
were aware that Mr. Hecht
had gone to Beirut on Mon-
day, the day his role in the
sale of the vase was disclosed
by The Times.

“Why would Mr, Hecht
meet his Lehanese friend at
this stage, if it were not to
gather evidence for a retro-
active l".‘('fll'l'i[]th'[ilJD Uf lh‘_’
case?” Colonel Mambor de-
manded.

He said he knew Mr. Hecht
to be a “liar" hecause the
dealer had denied knowledge
of the vase when guestioned
20 days ago.

“Mr. Hecht now has dis-
qualificd himself the world
over hoth as a scholar and as
an art merchant,” the officer

1. “He has preferred to act

a bookie, who has shifted
from the love of horses to the
love of hetting.”

Asked in New York to com-
m on Colonel Mambor's
assertions about Mr. Hecht,
Thomas P.F. Hoving, director
of the Metropolitan, charac-
terized them as “nonsense.”

In Zurich, Fritz Buerki, said
by the muscum to be the
restorer of the vase, could not
be reached for comment. Mr.
Buerki's wife told a reporter
that = her husband was
“abroad,” but =aid she did
not know where. She added
that he had telephoned her
today to say he had
“rothing to say to anyone.”

Dietrich von Bothmer, the
Metropolitan's  curator of
Greek and Roman art. de-
scribed Mr, Buerki as a "very
timid man."

“He's the kind of person
wha will see someone like a
reperter only if he's wearing
a suit and a tie," he said.

“He's the kind of man who
doesn’t like to he bothered.
He goes about his restora-
tions and is up to his elbows
in plaster each day.”

Mr. Buerki is listed in the
Zurich telephone directory as

sitzmiibelshreiner,” or
chairmaker. Mr. von Bothmer
Buerki “can make

very well.”
he is also a vase
and an excellent

' he added.
Metropolitan
last November
jisition of the wvase,
i little information
rming  its provenance.
said that the vase had
been purchased in London
before World War L It would
not reveal the name of the
collector or his family who

3 ired

from the collector.

Following repeated re-
quests from The New York
Times, the Metropolitan be-
gan only last Sunday Lo pro-
vide previously unknown
facts about the vase. Some
of the revelations gave rise
to contradictions. The mu-
seum now <aid, for exampie,
that the vase was not pur-
chased before World War I,

but in 1920 in London. It was
also revealed that the vase
was not intact, as many ex-
perts of antiquity had be-
lieved, but was in nearly 40
fragments before the “final
restoration.”

The musewmn acknowledzed
for the first time Lhat Mr.
Hecht was the seller and sup-
plier of the vase, acting on
behall of Mr. Sarrafian.

Mr. Sarrafian said that he
did not own any other ma-
jor objects of antiquity. He
said that he was a dealer of
coins and did not own a col-
lection of vases or other an-
tiquities except for coins. As
far as the vase he Lurned
over to Mr., Hecht is con-
cerned, he said, he gave him
a “hatbox full of pieces” and
that a number of pieces were
completely missing,

Mr. von Bathmer, however,
said that all the vase re-
quired for restoration was
some glue and a little paint
in the cracks. He said that all
that was mussing from Lthe

krater were a few slivers and
chinks.

Mr. Sarrafian also said
that the bulk of the money
paid for the vase had not
gone to him but to Mr.
Hecht. The letter, which the
museum said was from Mr.
Sarrafian to Mr. Hechl, indi-
cated that Mr. Hecht was to
receive a 10 per cent com-
mission of the sale value.
The wvase was sold for
$1,024,000.

Reached today at the apart-
ment on Rome's fashionable
Aventine Hill, where the
Hechts reside with their three
daughters, Mrs. Hecht said
the world had gotten a
“wrong picture” of her hus-
band.

She said he was a passion-

ate devotee of tennis and art !

and was gatherinz data for a
major book on fakes in mu-
seums and private collections
around the world. Some years

ago, she recounted, Mr. Hecht

bought from a museum
abroad an object he knew to
have been stolen from Italv
t | ) ) the

%

band an Awmerican, usdined
to discuss her family. She
said Mr. Hecht had been a
Navy lieutenant during World
War Il and had been injured

in submarine service.

>
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He is fluent in English, |
Italian, French and German,
speaks a little modern Greek
and Turkish and is expert in
classical Greek and Latin,
she indicated. She and his
lawyer, Dr. Giuseppe Loja-
cono, emphasized that Mr.
Hecht had never been arrest- |
ed, but only summoned to
court.

After 11 years of litization,
Mr. Hecht was acquitted last
Nov. 22 of smugzling three
statuettes from Italy. Still
pending is a charge of hav-
ing illegally recvived a head-
less bronze statuette and a
spearhead.

lfassion for Antiquities

By JOHN L. HESS

The name Robert Emmanu-
el Hecht Jr. stirs profound
emotions among the many
American curators and deal-
ers who know him well.

The number who care to
talk about him for quotation
has dropped sharply since it
was reported that he had sold
the calyx krater to the
Metropolitan.

What emerged from a num-
ber of interviews was the
picture of a man with a pas-
sion for Roman antiquities
that gave him entry to many
‘museums, and a terrible tem-
per that made him many
enemies.

One of the friendliest com-
ments came from Cornelius
Vermeule, acting director of
the Boston Museum of Fine
Arts, who said, “Robert Em-
manuel Hecht Jr. is one of
the world's leading authori-
ties on Greek and Roman
coins.”

Mr. Vermeule, who sees
Mr. Hecht often, said he
could not remember whether
the museum had bought any
pottery from him. He said his
museum bought many vases,
including a Greek cup ac-
quired last year that was
“just as beautiful” as the
Metropolitan krater. He said
he paid less than $25.000.

Viadimir Stefanelli, curator
of coins at the Smithsonian
Institution in Washington,
said Mr. Hecht's father had
sponsored him as an immi-
grant about 20 vears ago,
and he had worked at first
in Mr. Hecht's coin business
on West 57th Street. Their
parting was friendly.

“There are two Hechts,
Mr. Stefanelli said. “One is
the scholar: the other would
try to make some sort of

succe
field.

“Bob would give 11 i
off his back. Bﬁ{ he :hz;nsfng
come  extremely haughty
Then he bores you intg’ the
g;:unq. his voice takes an
edge, he tells you unpleasant
things, At such moments, he

SS In a more practical

makes enemijes.
l‘ Mr. Hech
\ Baltimora

t is a scion of the
department store

family. Few details about the -

Surviving members were im-
mediately available, 1t js
known that he has a sister
and has been married twice.

A fellow alumnus of Hay-
erford College recalls Mr.
Hecht as a straw blond with
a triangular face, colorful
clothes, a passion for Roman
hlsmr__v and a hot temper. He
Is said to have engaged a
fellow student in a fight in
the campus cooperative,
_ During the war, he served
in the Navy, then went to
the American Academy in
Rome to pursue his archeo-
logical studies.

As early as 1950, Mr. Ste-
fanelli recalled, he was inter-
viewed by the Italian author-
ities about his American fel-
low numismatist.

“They read to me certain
accusations,” he said. “They
were patently false. They had
to do with art objects. But
the origin was in some per-
sonality conflicts.”

“Many times people have
accused him falsely,” Mr. Ste-
fanelli said. “Stealing he
would not do. llegal digs—
hah!—that's another story.”

Sporadic Art Dealer

Dikran A.

Sarrafian

By NICHOLAS GAGE
Epecial to The New York Times

BEIRUT, Lebanon, Feb, 22
—When Dikran A. Sarrafi-
an’s two children married, he
asked them pot to name any
sons they might have after
him as is the Armenian cus-
tom, “There is nothing about
me worth perpetuating,’” ghe
said candidly over straifht
Scotch today at the St
Georges Hotel
bar. “I wasted
most of my life
with whores and
archeologist . **
Mr. Sarrafian,
whose recounted experiences
sound like those of a charac-
ter in a Lawrence Durrell
novel, has been a center of
attention in the art world in
both Europe and the United
States during the last three
days.

The Metropolitan Museum
of Art has said that Mr. Sar-
rafian owned the 2,500-year-
old Greek vase by the master
painter Euphronios, which it
acquired last year for $1-
million.

Robert E. Hecht Jr., the
American expatriate who ar-
ranged the sale, has said that
he acted as Mr. Sarrafian's
agent in bringing the vase to
the museum.

Given to Contradiction

Mr. Sarrafian said that he
had turned pieces of a vase
kept in a hathox for 50 vears
over to Mr. Hecht, but all he
remembered about the pieces
was that they contained
“paintings of old Greeks and
a lot of inscriptions” and that
some pieces of the vase were
missing completely.

He said that he could not
remember what the paintings
on the pieces looked like. “1
didn’t look at them for years
and years,” he said.

What Mr. Sarrafian says,
however, is sometimes con-
tradictory. In an interview
with a Beirut newspaper puh-
lished today, he said he sold
the pieces to Mr, Hecht, but
in another one with The
Times last night he said he
consigned them to Mr. Hecht
to sell as his agent.

In The Times interview he
said that he had not received
the bulk of the S$1-million
naid by the mussum

parti
1t to Mr. Recint, he

Man
in the
News

)

money we
said

Mr. Sarrafian does not live
like a millionaire. He and his
wife, who is Danish, occupy
a fourth-floor walk-up apart-
ment in an old building be-
hind several hotels in Beirut.

Each evening he makes the i
rounds of two or three of the
hotel bars, has one drink in
each and leaves. He is usually
home by 8:30 P.M,, he said,
and in bed asleep an hour
later.

That has been the pattern
of his life, and it has not
changed since the sale of the
vage,

This modest, almost apal-
ogetic self-portrait does not
match the picture some ac-
quaintances paint of Mr. Sar-
rafian. He was, they sav, a
highly sophisticated British
intelligence agent in World
War II, a man who para-
chuted behind German lines
to act as a liaison with Tito's
forces,

Neither his own words nor
his current life-style reflect
any of that glamour.

Those who know Mr. Sar-
rafian well said that he has
lived modestly ever since he
exhausted his father's for-
tune some years ago. His
father, Abraham, was one of
the major dealers in antiqui-
ties in the Middle East until
his death in 1926, and sold
a number of pieces to the
British Museum, Mr. Sar-
rafian’s friends said.

He said he was born in
1905 in Beirut, but friends
of his said that he was sev-
eral yvears older. He married
in 1941 and has a son and
daughter. His daughter mar-
ried an American, William
Ward, a professor of history
at the American University
in Beirut, who declined to
talk about his father-in-law
when called.

Mr. Sarrafian said he had
been a sporadic collector and
dealer in antiquities. and he
worked out of his apartment.
"I am an impulsive buyer,” he
asserted, “and I have not
done very well in what I
have purchased.”

Metropolitan Museum offi-
cials declined to name the
owner of the vase when they
announced its acquisition last
November, saving that they
wanted to buv other impor-
tant pieces from him,

Mr. Sarrafian said he had
heen more successful with
coins, concentrating on Phoe-
nician and Turkish coins,
“ are Y5t reasonahle™
saqd s family came to
. the eighteen-eighties.

He was educated in Europe
and attended Oxford Univer-
sity. “But | was very success-
ful there."” he said, “and left
without a degree.”
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THE NEW YORK TIMES, 2/24/7

By PAUL HOFMANN

Special to The New Yorc Times
ROME, Feb. 23—The Dep-
uty Prosecutor who is charged
here with the judicial investi-
gation of the case of the

by the Metropolitan Museum
of Art in New York today
formally advised four uniden-
tified persons to retain de-
fense counsel.

The official notification
means that the four may be
subpoenaed and may possibly
become defendants in a trial.

The action by the prosecu-
tor came as the climax of
nearly a week of intense in-
ternational efforts to trace
the source of the $1-million,
2,500 -year-old Euphronios
vase whose sudden appear-
ance on the art market has
aroused suspicion and contra-
diction. Last Monday, The
New York Times disclosed
that Robert E. Hecht Jr., an
American expatriate living
here, was the man from
whom the Metropolitan pur-
chased its vase.

The Italian police have
maintained that the wvase,
known as a calyx krater, was
dug up not long ago and,
they say, delivered by a
grave robber to Mr. Hecht.

agent for Dikran A. Sar-
rafian, a Lebanese dealer in
antiguities, who said he had
obtained it from his father.

Court sources here ex-
plained that possible charges
might be theft and violations
of a special law of 1939 fqr
the defense of Ttaly's artistic
heritage. The charges carry
up to three years’ !mprison-
ment and fines, barring pos-
sible aggravating circum-
stances.

The Deputy Prosecutor, Do-
menico Sica, refused to name
the four persons under in-

upoer dlaan

Asked about the action
taken against the four men in
Rome, Thomas P. F. Hoving,
director of the Metropolitan

Greek vase recently acquired |

Mr. Hecht maintains that he | &
sold it to the museum as the |

{Rome Tells 4 to Retain
Counsel in Vase Inquiry

| Museum, said in New York:
“No one has been arrested.
The men are being ques-
| tioned and nothing more.”
| It was not immediately
known whether Mr. Hecht
was one of the four persons
notified by the Rome Deputy
Prosscutor.

Mr. Hecht's lawyer in
Rome, Giuseppe Lojacono,
said tonight: “The less that
is said about this case at the
moment, the better it
There is a judicial investipa-
tion on now."

Asked about the statement
that Mr. Hecht had promised
on Wednesday to make
through his lawyer, Mr. Loja-
cono said: "My client has
changed his mind and won't
say anything for the time be-
ing.” According to the law-
yer, Mr. Hecht intends to re-
turn to his Rome home
“soon.” Mr. Lojacono would
not disclose his client's pres-
ent whereabouts.

The Deputy Prosecutor
also ordered a formal inspec-
tion by judicial officials and
experts on antiguities in an
undefined area of the Etrus-
can burial sites northwest of
Rome, where the vase is be-
lieved to have been dug up
by archeological poachers
during the last two or three
years,

The cfficial inspection was
reportedly agreed upon after
the chief of the art-theft
unit of the Carabinieri, Cal,
Felice Mambor, informed the

15.

¥

bocsens YWl N
The New Yark Times
Dikran A. Sarrafian, coin
dealer in Beirut, Lebanon,
who, acc to the
Muse

wrding
Metropo 2]
onaoe Ow
Jedi-wiu Lilven Visd,

Deputy Prosecutor earlier to-
day that he had clues point-
ing to the location of the
tomb.

As the poiice and judicial
investigations were proceed.
ing, officials were less in-
clined today to discuss the
affair with newsmen than
they had been earlier this
week,

Archeology experts and the
Italian press continved today
to comment on what they
called the “looting™ of Italy’s
cultural patrimony. Several

pers alleged that

and private collec-

ad were encouraging

ition, If only indirect-

ly, by paying enormous sums

for antiques dug up by boot-

leg archeologists in necropo-

lises — burial grounds — and

sent out of the country in a
contraband traffic

A leading expert on Etrus-
can civilization, Prof. Massimo
Pallottino, declared: “If the
Greek vase has really been
smuggled out of [taly, it
would represent vet another
proof of the massacre of
necropolises and, in general,
of our artistic heritage.”

Professor Pallottino, who is
chairman of the archeologi
cal section of Italy's Supreme
Council of Antigquitics and
Fine Arts, charged the na-
tional authorities with lack
of vigilance,

Prof. Giovanni Becatti, di-
rector of the Archeology In-
stitute of the Rome State
University, said: “All Etruria
is full of necropolises where
vases similar to those bought
by the New York museum
have been found.”" Etruria is
the area in the western part
of central Italy between
Rome and Florence,

Professor Becatti named
the areas of Vulci, Tarquinia,
Caere and Vetulonia — all

northwest of Rome — as pos-'

sible sites where the Euphro-
nios krater vase might have
beea illegally dug up.
However, Professor Becatti
conceded that the vase may
very well have come also
from Greece, Turkey, some

" Mediterranean islands or even

some southern parts of the
Soviet Union.

Giulio Carlo Argan, who
teaches art history at Rome
University and until recently
was Director General of An-
tiquities and Fine Arts in the
Ministry of Public Education,
said it was probable “from
every viewpoint” that the
vase had been illegally un-
earthed in [taly.

3 Front Page

Prof, Rannuccio Bianchi
Bandinelli, a Siena professor
or archeology, suggested that
if looters had dug up the
vase, they could probably
also have destroyed or scat-
tered much other valuable
scientific and artistic material
in the same tomb.

“A vase of such importance
was probably contained in a
rich tamb full of other arti-
facts of which we'll never
know anything,”" Professor
Bandineili said. .

The archeologist, a Com-
munist party member, added
that he was not too unhappy
that a vase, if it had come
from Italy, was now dis-
played in the New York mu-
seum. “The Metropolitan Mu- |
seum is very beautiful and
very well organized,” Profes-
sor  Bandinelli observed,
terming it better than any
Italian anstitution. H's only

regret, the scholar added,
was that he could not admire
the vase because as a Com-
munist he did not qualify for
an American visa.
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Museums

Price Questioned

By DAVID L. SHIREY

Museum officials, archeol-
ogists and academic scholars
throughout the country yes-
terday questioned the price
paid by Metropolitan
Muscum for its Greek vase
and also censured the secrecy
surrounding  its purchase.
The museum paid approxi-
mately Sl-million for the
2,500-year-old  krater last
September.

Other experts in antiquity,
however, expressed the view
that price should not be a
paramount consideration
where a rare and invaluable
work of art is concerned.
Only esthetic considerations,
not the details of immediate
provenance, should count,
according to these author-
ities.

Meanwhile, crowds have
been streaming into the
Metropolitan to see the vase
because of news stories
about its confused history.
Even the fall issue of the mu-
seumn’s Bulletin, which is de-
voted to an art-historical ac-
count of the vase, has be-
come an overnight best seller
at the museum.

Some experts said the vase
should have cost between
$150,000 and $500,000. John
Cooney, curator of ancient
art at the Cleveland Museum,
said that he would appraise
the vase at $150,000. I would
be willing to go up to $250,-
000, but no more,” he said.
“Beyond that price, T would
have qualms of conscience.”
He said that the most that
had been paid for a vase be-
fore the sale of the Metro-
politan krater was for a vase
by the so-called “Berlin paint-
er,” now in Germany. It
brought $125,000. _

Ross Holloway, a protessor
of archeology at Brown Uni-
versity, said he did not think
the vase was worth more
than $200,000. David L
Owens, g Ci38 heol-

. . of
8

he said.

THE NEW YORK TIMES, 2/24/73 Front Page

Question Price and Secrecy in
Purchase of Met Vase

| Dietrich von Bothmer, the

Metropolitan eurator of Greek
and Roman art, insisted, how
ever, that an “invaluable art
work has no price.”

“Why can’t we stop worry-
ing about price?”" he said.
“Why can’t we just appre-
ciate the vase for
glorious objec
colors and an extrzordinary
composition? It is one of the
great works of antiquity and
should be looked at as such.”
He said that those who look
at the vase should “attempt
to forget all the incidental
details about the purchase.”

“They should attempt to
carry themselves back to 500
B.C., when the vase Wwas
created,” he said. Mr. von
Bothmer said he had received
cables and letters from lead-
ing authorities all over the
world acclaiming the quality
of the vase.

Elie Borowski, a dealer in
antiquities living in Basel,
Switzerland,” felt the wvase
vsranscends all time, place
and price.”

“One cannot purchase a
work of art of this quality
everyday,” he said. “The last
Euphronios vase to come on
the market was in 1840. Who
| knows when there will -be

another one? One must be

prepared to pay anything for

a masterpiece of this nature
| and be happy to have it.”

T. Leslie Shear, a professor
!of archeology at Princeton
University, also placed the
esthetic qualities of the vase
above price. “An archeolo-
gist can spend his life in the

ield and never come up with
anything like the Euphronios
creation,” he said. “If he does
come up with something like
it, he thinks it's invaluable
as an art object and most ex-
pensive as a commercial
item.”

Most experts who ques-
tioned the price of the vase
said such high prices encour-
age looting. “Prices like this
are Kkilling antiquities,”
Owens said, “Every peasant
in every little vill has
heard of high prices and
dreams of digging up some-
thing that will make him rich
for life.

And, it has been reported,
robhers who at one time re-

ved a ittance tqgr their -
legal labers,
keeping track of them through
auctivh catalogues, marked
with sales prices.

Mr.

Mr. BorowsKi also said art
works “belong to the world.
They don't belong to the
Louvre, the British Museum
or the Metropolitan,” he as-
serted. “"So what difference

s it make where they

' He did say that art

are better preserved

States than

"We must think of

cn, They should be

ciate these

vare allowed

ack and ruin, no

one will be able to appreciate
them."

Mr. Holloway, however,
sald: “Do you call plundering
a tomb preserving art, de-
stroying its architecture, its
context and other objects in
it, preserving it? Who's fool-
ing whom? These arguments
about preservation are pre-

posterous. If one man doesn't

take care of his property,
that doesn't give another
man the right to ransack it.”

Oscar Muscarella, a classi-
cal archeologist and associate
curator of Near Eastern art
at the Metropolitan, said:
“When thieves hear of these
exorbitant prices, they nat-
urally plunder tombs to get
more loot. Can we blame
them any more than the peo-
ple who pay them or the
people who buy their finds?"

Although some experts be-
lieve that the Metropolitan
vase came from a recently
plundered Etruscan tomb in
Italy, there is yet no evi-
dence to support this belief.

The Metropolitan has main-
tained that the immediate
history of the vase is not
important. “That is non-
sense,” said Mr. Holloway.
“The historical value of the
vase is intimately connected
with is discovery and the
whole nexus of which it is a

. It is a disservice to ar-
heology, history and the
public to keep such informa-
tion concealed.”

Mr. Muscarella said: “One
must know where the vase
came from. There may be
other objects e, df it
came from a tomb. Without
the place of discovery, it is
impossible to reconstruct s
historical context.”

The vase began to stir ex-

itement in i art world

Tt

ed a story Concerning
immediate origins of
krater. When the Metropoli-

tan announced last November

that it had purchased the
vase, it did not reveal the
name of the collector who

had sold it the vase. The
museum said that any reve-
lation of his name would
jeopardize future purchases.

After repeated  requests
from The New York Times,
the museum divulged that it
had purchased the vase from
Robert E, Hecht Jr., acting

on behalf of Dikran A. Sar-
rafian, a coin dealer in
Beirut, Lebaron,

Mr. Hecht is an American
expatriate living in Rome.

Some of the experis con-
sulted doubted the authen-
ticity of the documents that
the Metropolitan eventually
produced concerning the
provenance of the vase. "I
wish 1 knew the word for
deus ex machina in Ar-
menian,” said Mr. Musca-
rella. The Metropolitan pro-
duced last Tuesday two let-
ters that were said to have
been written by Mr. Sar-
rafian, an Armenian, to Mr.
Hecht. In the letters Mr.
Sarrafian reportedly said that
he wanted to sell the vase
and that his father had pur-
chased it in London in 1920.
Another unnamed curator
said that the letters “smelled
awfully fishy.”

But Mr. Cooney said that
most museums in this coun-
try have purchased smuggled
objects, He said that his
museum purchased a Greek
bronze of two warriors two
vears ago from a reputable
dealer., He said that after
his museum had published the
acquisition in the museum
catalogue it was learned that
the object had been stolen
from an Italian museum.

“I had to take the object
to the Ttalian Embassy in
Washington, and it was de-
liver'd back to Italy” He
said that he “determines how
hot an object is before 1 buy
it. What I have to care about
is whether it has been legal-
ly brought into this country
and declared at customs.”

The Metropolitan vase,
which was carried into this
country last Aug, 31 by Mr.
Hecht, was declared at United
States customs. “The vase is
legally ours," said Mr. Hov-
ing. He did say, however,
that customs officials had

s 1 1 at | useum

e n pub-
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lishing the results of its in-
vestigation.

He said that the Metropli-
tan fully supports the pro-
posals of the UNESCO con-
vention and the International
Museum Association. Both
organizations are against the
illicit trafficking in art. Mr.
Hoving said that his usual
procedure in dealing with
works of dubious origin is to
get in touch with the country
that the art objects may have
come from.

“I send letters and photo-
graphs of the object we have
purchased to the country it
may have come from,” he
said. “If I don't hear anything
within 45 days, 1 make an-
other attempt to find out
whether a country is inter-
ested in our acquisition. No
one has ever questioned what
we have bought.”

He did say that he did not
attempt to get in touch with
any countries concerning the
vase. “There was no reason
to make a contact,” he said.
*“We had a provenance on our
vase, and that was sufficient.
We saw no reason to gues-
tion the fact that it came
from Mr. Sarrafian and was
sold by Mr. Hecht.” He said
the Metropolitan had pur-
chased other works from Mr.
Hecht. “His pieces are always
genuine," he said. “And his
information about origins
was not questionable.”

Mr. Muscarella said he be-
lieved the museum trustees
had not adequately ques-
tioned the provenance of the
vase, “They have abdicated
responsibility,” he said. “They
should have checked out
every possible origin of our
vase before it was pur-
chased.”" There are 1l trus-
tees on the museum acquisi-
tions - committee, which is
responsibile for the purchase.

Some of the trustees inter-
viewed vesterday said they
had seen or were told about
the letters from Mr. Sarrafian.
Others said they knew noth-
ing about them.

Ashton Hawki
seum secretary, 3
trustees were provided with
an acquisitions folder for
each new purchase. He said

{ that in each fol ‘rL:..t-.—u was

information concerning Mr.' Y

Hecht and Mr. Sarrafian. He

also said each folder con-~

tained descriptions of the
condition of the krater and
the price. The descriptions,
according to Mr. Hawkins, in-
dicated that the vase had
been in fregments and had
been restored in Switzerland
by Fritz Buerki, a Swiss liv-
ing in Zurich.

The controversy over the
vase has caused crowds to
swarm into the Metropolitan.
As soon as they arrive at
the information desk in the
nuseumn lobby, they ask for
instructions on the route to
“that Greck vase.

“It's been rea] crazy,” said
& guard. Standing before the
vase, observers had mixed
reactions to it and its price.

“I think it's a scanda] that
$1-million was spent for it,”
said Steven Ostrow, a gradu-
ate student of archeology at
the University of Michigan.
“I still think it's magnifi-
cent,” he, said.

Ann Koloski, also a Michi-
gan student, said she hoped
‘nothing illicit transpired.”

“It could set a precedent
in European digs,” she added.

A young woman who pre-
ferred to remain anonymous
said: “It doesn't make any
difference how it was ob-
tained. It's here and it's beau-
tiful.”

Throughout the city there
were also mixed reactions to
the vase, reflecting the opin-
ions voiced by visitors to the
Metropolitan. John Kaston
also deals in Greek vases,
which he sells along with
Greek records, books, news-
papers and ornaments in his
Minion Music Store, 274 West
43d Street, just off Eighth
Avenue. Mr. Kaston's vases
are genuinely Greek but, be-
cause they are reproductions
of five - and - more - figure an-
cient vases, they sell for
anywhere from $3.95 to $20.

“I think it's worth it,”" he
said, laconically referring to
the lucrative vase his higher-
horizon vase competition has
sold to the Met. “So much

about the vase. I'm get-
20, be 25 kraters in

Only $15 or 520

n
each. No, not real, only.
reproductions.”

Feb. 24, 1973

= _— L3
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'THE NEW YORK TIMES, 2/24/73

A Second Work by Master of Vase Comes to Lighti

By JOHN L. HESS

Dietrich von Bothmer, the
Metropolitan’s  curator of
Greek and Roman Art, said
yesterday he had recently
shown scholars a photograph
of a hitherto unknown cup
by Euphronios, the master
who painted the recently ac-
quired calyx krater at the
museum.

Mr. von Bothmer said the
cup, a cylix, or flat two-
handled vessel about 4 inches
high, was “supposed to be in
Norway.” But he said he
“wouldn’t know" who owned
it and would not comment on
its price or origin.

“There is no source to a
cup,” he said. “A cup is a

cup.”

Eeport,s this week from
Italy hate said that srave
robbers found a magnificent
cup along with the Euphro-
nios krater in an Etruscan
tomb in late 197F. It was not
stated that this cup was a
Euphronios.

Mr. von Bothmer's report
yesterday was the first news
of the existence of still an-
other Euphronios. Before the
krater was unveiled, none

had been found since 1840,
according to specialists,

The curator used the pho-
tograph, among others, to il-
lustrate a talk he gave in late
December at a convention of
the Archeological Institute of
America in Philadelphia. On
the final day, although he
was on the single official
slate of nominses for the
board of trustees, he was de-
feated in a rebuke over the
acquisition of the Euphronios
krater.

Rumored at $15,000

The painting on the cup
depicted the death of Sarpe-
dan, son of Zeus—which was
the title of Mr. von Bothmer's
paper. Most of those present
did not immediately recog-
nize it as a new Euphronios
find, but later the word got
around.

It' was rumored that the
cup was on the market at
$15,000, that the photograph
had been shown to visitors
in the Metropolitan and that
another museum had refused
to buy it.

In a telephone interview,
Mr. von Bothmer declined to
make the picture available

for reproduction, on the
ground that someone else
might have a prior claim to
that right

Wearily, he quoted from a
poem by Herman J. E. Flet-
cher, “Broken vases widowed
of their wine . ., ."

“I've often thought of that
in this affair,” he said.

Mr. von Bothmer said he
wanted to make it clear that
he had never said that the
Euphronios krater was “in-
tact.” He said he had de-
scribed it as entire or com-
plete

There is no dispute about
the wvase's having been
broken and mended. But Dik-
san A. Sarrafian, the Lebanese
coin dealer who declared
that his family had owned it
for 50 years, said he had kept
the vase in a hatbox and
there were some pieces miss-
ing.

Filings Sent to Oxford

In reply to a question, Mr.
von Bothmer said he did not
think any of the breaks were
recent; if they were, it would
lend support to an Italian
speculation that the vase had
been found nearly intact and

was broken to facilitate its I
smuggling.

Mr. von Bothmer added
that he, Thomas P. F. Hov- |
ing, the director of the mu- '
seum, and Theodore Rous-
seau Jr., chief curator, had
first seen the vase last June
27, that filings had been sent
to Oxford for testing in late
September and that the sur-
face had been examined in
the museum under ultraviolet
light.

“I can actually tell by the
naked eye,” he said.

Asked whether an inde-
pendent expert might study
the vase to check whether
any of the breaks were new
and how much restoration
had been done, Mr. von
Bothmer said the museum’s
studies were available.

Alluding to the stream of
questions - from the news
media, he commented: “No-
body ever asks me about
style.”

“Euphronios had only one
serious rival, ‘Euthemydes,”
he said. “He once wrote on a
vase, ‘unlike anything Eu-
phronios ever did.’ I tell my-
self that somewhere behind
this is Euthemydes, trying to ~
get even.”
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Metropolitan Museum: Of Purchases, Sales and Attributions

To the Editor:

‘This letter relates to the story on
the Metropolitan Museum's Greek vase
which appeared in The Times on Feb.
19. As an archeologist and a past pres-
ident of the Archeological Institute of
America, 1 am outraged by the quoted
remarks of Mr. von Bothmer to the
effect that the history of the vase
prior to its acquisition by the museum
is “not important to archeology” and
that people should “look at it simply
as archeologists do, as an art object.”

That may be the way the average
collector regards an acquisition; any
archeologist worthy of the name knows
that the place and circumstances of
discovery are of great significance for
the archeological record, In fact, the
most eminent of American archeolo-
gists, Homer Thompson of the Insti-
tute for Advanced Study in Princeton,
refers in the same story to the. loss
of archeological context and the im-
portance of knowing what objects
were found in the vase.

Unfortunately this is not an isolated
instance of a disregard for scholarly
. values., A similar insensitivity is ap-
parent In the “de-accessioning” of the
coln collection to finance the purchase
of the vase and other accessions. In
addition to 1,500 or more fins Greek
and Roman coins housed on its prem-
ises, the Metropolitan Museum was
the owner of 11,000 numismatic items
on loan to the American Numismatic
Society. Nearly 6,000 coins had been
in its keeping since 1917. With few
exceptions, these coins are of minor
commercial value but, combined with
the society’s own haldings, they served
as an important teaching collection
for university students and an invalu-
able study collection for both the
scholar and the interested layman. In

certain fields, such as South Asia and
Roman Alexandria, there was nothing
comparable outside of the museums
of India and Egypt, and the collections
there are not readily available to the
American or European scholar.

This loan collection in its entirety
was recalled by the Metropolitan Mu-
seum last spring. Subsequently, 1,700
coins, valusd at approximately $34,000,
were returmed to the American Numis-
matic Society as a gift in recognition
of its years of custody and the vast
amount of curatorial time and effort
spent in attriby r, servicing and
safeguarding the material, Of the re-
maining coins, thousands will go on
the auction block in Zurich next au-
tumn and for the most part will be
dispersed without record since items
of small value are normally sold in
lots without Individual fllustration In
a dealer’s catalogue. The monetary
gain in terms of the Metropolitan
Museum's over-all budget will be
slight; the loss to scholarship will be
severe. MARGARET THOMPSON

Chief Curator
American Numismatic Society
New York, Feb. 19, 1973

To the Editor:

Your account of the process fol-
lowed at the Metropolitan Museum in
reattributing certain paintings secms
to me to have appeared at an unfor-
tunate moment in the present con-
troversy over the Metropolitan's policy
of de-accessioning certain works.-In
otherAvords, a legitimats and essentialy
schofarly process which Is continu- |
ously in operation in every respectable
useum could be mistaken as an addi-,
/tional instance of unscrupulous cop¢
| duct by the Metropolitan's administra-

n.

It is always disappointing for a di-
rector or curator to discover that a
work attributed to a well-known artist
may be by someone else; at best a
follower, or at worst an imitator, But
when such reattributions must be
made, based upon evidence available
which includes not only the customary
discriminations of connoisseurship,
but the resources of scientific in-
vestigation which are now available,
they should not automatically be as-
sumed to reflect upon the good faith
of the museum staif or of the original
donor. The extraordinary advance in
art historical knowledge throughout
this century inevitably means that we
see  with somewhat clearer eyes
distinctions between master and pupil
than was possible a century ago when
our great museums were founded.

Nor is the change of attribution al-
ways an esthetic loss. A recent exhibi
tion at the Heckscher Museum fir
Huntington, L. I, entitled “Mistaker
Identity,” contained many interesting
problems which are well worth ponder.
ing in this connection. Is it not better
for instance to realize the qualitiés of
Bass Otis as an artist in his own
right, however much he may have
owed to Gilbert Stuart, than that so
handsome a portrait as Dolley Madison
from the New York Historical Society
should be allowed to confuse our
stylistic understanding of Rembrandt
Peale or Ezra Ames, to which It was
formerly attributed?

It may have been hard for the
Indianapolis Museum to lose a Gains-
borough landscape and gain only a
Thomas Barker, but many of your
readers may recall the discovery that
a still life at the Smith Coliege Museum
—which bore a false signature of Wil-
liam Harnett—was actually by J. F.

_Peto, thus recovering for us a forgot-

ten American artist whose work often
seems more monumental in design and
subtler in color than Harnett's.

The director of the Heckscher Mu-
seum, Eva Ingersoll Gatling, is to be
congratulated on undertaking so dif-
ficult an exhibition. The support she
received from our profession is indi-
cated by the distinguished museums
which contributed to her exhibition,
Although modest in its dimensions,
the exhibition served to demonstrate
that scholarly research and the re-
attribution of certain objects in its
collections is an obligation of the
Metropolitan, not a discredit to its
staff. GeoRGE HEARD HAMILTON

Director
and Francins Clark
Feh. 0, 1973

sterling
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The NEW YORK TIMES, 2/25/73

FarmhandTellsof Finding
Met’s Vasein Italian Tomb

By NICHOLAS GAGE

Special 15 The Xew York Times

CERVETERI, Ttaly, Feb, 24
—A man who is believed 10
be the chief witness in the in-
vestigation by Italian authori-
ties onto the purchase of a
2,500-year-old Greek vase by
New York's Metropolitan Mu-
seum of Art last fall for ap-
proximately Sl-million was
located here today by The
New York Times and said he
had been present when pieces
of the vase were dug up from
an Etruscan tomb.

Museum officials and Rob-
ert E. Hecht Jr.,, the Ameri-
can Expatriate who sold
them the vase, have said it
belonged to Dikran A. Sarra-
fian, a Lebanese art dealer.

Mr. Sarrafian said in Bei-
rut last Wednesday that he
had turned over a hatbox
full of pieces of a Greek vase
to Mr. Hecht to sell but could
not remember what was on
the pieces except that they
contained “paintings of
Greeks and a lot of inscrip-
tions.” He said also that an

_archeologist friend had looked
at the inscriptions some
years ago and told him that
they included the name of the
Greek master painter Euphro-

nios, which appears on the |

museum's vase.

Col. Felice Mambor, head
of the Carabinieri's art
squad, said last week that
he had information that the
vase Mr. Hecht sold to the
museum had been smuggled
out of Italy along with a
second Euphronios work, a
cup, which was said to de-

pict the same scene as was !

on the vase.

But in an interview with
The Times today, Armando
Cehere, 37 years old, said
that he had been one of
8ix bootleg diggers who, he
said, discovered the vase in
November, 1971, in an area
northeast of here known as
Santanoe It is ab
e and the site
sand Etruscan 3

tombs, ;

Giuseppe Lojacono, " Mr.
Hecht's lawyer, said here to-
day that Mr. Cenere was
known as a man whose words
could not be trusted and who
was practically illiterate.

Mr. Cenere, a short, stocky
man with a day's growth of
beard, was. precise in his de-
scription of how the vase was
discovered. He said, however,
that he had left school in the
first grade because his father
died, and he had to help sup-
port his family.

Mr. Cenere said that he
worked primarily as a farm-
hand and mason, but some-
times when he was out of
work he joined squads of
tombaroli, unauthorized ex-

. cavators who dig illegally for
antiquities and sell what they
turn up.

Finding himself without a

= job in mid-November of 1971,
he said, he joined a group of
tombaroli digging at Santan-
gelo. After several days, he
said, they unearthed the vase
and a handle of what turned
cut to be a Greek vase.

It Was a ‘New Tomb'

At that point, he continued,
he was assigned to be the
lookout while the others went
on digging, mostly during the
daytime, As they dug, the
group discovered more pieces
of a vase as well as other
items, and they knew they
had hit on a new tomb, he

| said. )

It took eight days to dig

| out everything from the tomb,
which included many pieces

| of pottery and a statue of
a winged sphinx, he said. He
said he had been shown some
of the pieces as they were

| dug up, and the one he re-

membered most had “a figure
| of a man bleeding.”
| Mr. Cenere cribed the
| piece as “bigger than a man's
| hand,” adding that it con-
tained alme he entire fig-
ure from t to mid-
way about th
The front of g
the Metropolitan shows 1
bod¥ of the warrior Sar-
pedon, a casualty of the
Trojan War, a is being

1

| There are three wa
on the body—at y
in the stomach and in the
right leg, from which sireams
of blood are gushing.

the

Mr. Cenere was snown a.
picture of the vase and
picked out the dead figure of
Sarpedon, rarely portrayed
in Greek art, as what he had
seen on the piece of vase at
Santangelo in 1971.

His 2d Identification

The unemployed farmhand
said he had made the same
identification for Domenico
Sica, the deputy prosecutor

| in charge of the vase inves-

tig

e said that the picture
Mr. Sica had shown him was
in black and white, adding
that the color picture shown
him during the interview re-
vealed the figure more as he
remembered seeing it.

Mr. Cenere said that he
also remembered pieces from
the top border of the vase.

| “this was in a lot of small

pieces when I saw it"” he

| said, looking at the border.

The findings
tomb, he said, were taken by
the leaders of the group,
whom he knew only as Pep-
pe, and Adriano. Peppe was

from the

| from Calabria and Adriano
| from Perugia, he added.

They told him, Mr. Cenere
said, that they would give
him a fair share of what the
findings brought, and the fol-
lowing month, he said, he re-
ceived 5.3-million lire (about
$8,800) in installments over
a two-week period. =

The Falling Out

He said that he suspected
he had not gotten a fair share
when his accomplices began
buying cars, apartments and
land that they could not have
afforded with only $8.800,
Therefore, he said, he will-
ingly told the authorities
everything he knew.

The deputy prosecutor's
office disclosed vesterday
that four unidentified persons
had been advised to retain

| defense counsel. The notifica-

| tion means that the four may

be subpoenaed and may
possibly become defendants.
Mr. Hecht's lawyer said to-
day that his client had nat,
been among the four notified
by the prosecutor.
Mr. Cenere said that he
did not know the names of
other persons besides
* and Adriano who par-
pated in the alleged dig-
ging at Santangelo.
_Mr. Cenere said that the
gers had placed the
1x that they also found
field and let word of
Cara-

s 1

look for others after ha

leartied of the uncovering of
a new tomb.

Front Page

The Carabinieri did not
learn of the new tomb until
February, 1972, an officer of
the paramilitary police force
said. He acknowledzed also
that a sphinx had been re-
covered at that time through
an informmt.

Cerveter is one of the

main areas of archeological
excavations of  Etruscan
tombs in Italy. Some 30,000
tombs have been found in
the area, and archeologists
believe there are more.

The Metropolitan Museum
acquired the vase—a krater
used for mixing wine with
water at banquets—Ilast No-
vember but declined at that
time to identify the seller.
Museumn officials said the
vase had come from a Eu-
ropean collection, which it
could not identify without
risking chances for future
important purchase from it.

Last Monday, the Times
disclosed that the vase had
been sold to the museum by
Mr. Hecht, the expatriate liv-
ing in Rome.

In an interview with The

| Times, Mr. Hecht said he had

been acting for a friend who
had had the vase for 50 vears.
He declined to name the
friend, saying it might cause
tax problems for him in his
own country. Mr. Hecht ac-
knowledged, howew=r, that
museum officials had given

him money for the vase with-
out ever meeting the man he
said he represented.

In a statement released by
his lawyer last Tuesday, Mr.
Hecht named Mr. Sarrafian
as the man on whise behalf
he had acted. He issued the
statement after flying to
Beirut to see Mr. Sarrafian.

In interviews last Wednes-
day and Thursday, Mr, Sar-
rafian said that most of the
money the Metropolitan had
paid for the vase went to Mr.
Hecht. “I have ne com-
plaints,”* he said. “Good luck
to him. Only the United
States Treasury may be the
loser, and it lost more in
Vietnam.”

Mr., Hecht was born in Bal-
timore on June 3, 1919, His
father founded the Hecht
department-store chain there
and in Washington, but the
family sold it several years
ago.

He was graduated from
Haverford College and served
in theNavy, Af

—
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family business, scttling in-
stead in Rome, where he
pursued his interest in an-
tiquities.

His wife is the former Eliz-
abth Chase, 41 yars old, and
they hav two daughters. Mr.
Hecht also has a married
daughter by a first marriage,
which ended in divorce,

Mr. Hecht was charged in
1962 with trying to smuggle
three ancient statuettes from
Italy, but he was acquitted,
A case in which he is charged
with illegally receiving two
other ancient art objects is
pending before the Court of
Appeals in Rome.

According to the Turkish
police, he was also charged
in Istanbul on July 7, 1962,
with attempting to smuggle
ancient coins out of Turkey.
He was acquitted of the
charge four days later for
lack of evidence.

On April 25, 1967, the
Turkish Goyvernment declared
Mr. Hecht persona non grata.
He attehpted to visit the
vountry again in 1969, but

‘as denied entry.




