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AD HOC COMMITTEE TO SAVE THE WHITNEY

2@ WEST 20 STREET
NYC, KY 1001

4 February 1986

Mr. Calvin Tomkins

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Mr. Tomkins:

I think you should be in receipt of the enclosed petition and
signatures relating to the Whitney Museum. A copy of the enclosed
was previously sent on October 1, 1985.

I hope this will be helpful to you.

i

Murray evi AIA ,ﬁ;(/g_

Sincerely,
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Ad Hoc Committee To Save The Whitney
lith Floor North

20 West 20 Street

New York, N.Y. 1001]

Board of Trustees

The Whitney Museum of American Art
945 Madison Avenue

New York, N.Y. 10021

To the Board of Trustees,

We strongly urge that the Board of Trustees of the Whitney Museum abandon
the presently proposed design for the expansion of the building. The
existing museum is internationally recognized as a significant work by
Marcel Breuer, one of the major architects of the twentieth century. The
expansion, as now proposed, would totally destroy the architectural
integrity of the original building.

We do not question the Museum's need for expansion nor the Museum's option
to select an architect whose work it feels represents an important current
trend in architecture. We are, however, deeply concerned that the Whitney
appears willing to allow the destruction of a world-renowned work of
architecture in conjunction with its new building program. This is
particularly distressing given the Museum's role as a caretaker as well as

an exhibitor of the visual arts of our culture.

We believe that it is possible to develop a strong and important new
building that would, at the same time, respect the existing museum. We also
believe that it is the obligation of the Maseum to protect and preserve all
works of art, including architecture, for which it has taken

responsibility.

cc: Architecture
Architectural Record
Avenue Magazine
City Planning Commission
Community Board 8
Landmarks Preservation Commission
Museum News
New York Construct iod News
Progressive Architecture
The Architectural League
The Daily News :
The Municipal Art Society
The New Yorker
The New York Times
The New York Post
The Village Voice




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.
Series.Folder:

Collection:
The Museum of Modern Art Archives, NY Tomkins .58

Ad Hoc Committee To Save The Whitney
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walls and push-button coat
checking. Hung, grid cellings
reduce lighting and space divi-
slon to sleek, standardized sim-
plicity for those Inevitable ex-

‘The S plggaid Hothouse

Europe to America In the nine-

!|exhibition areas
|square feet of clear display
.m

‘ltwo. qualities
'lonnlylnbod&y‘sart.!twm

' Handsome Whitney Is Superbly Suited
For an Art That Thrives on Isolation

With three times the gallery
space and 10 times the chic
of its old building, the new, $6-
milllon Whitney Museum prom-
Ises to become this year's
fashionable focus, or Whitney-
a Go-Go, of the jet art set. The
new Whitney s a harshly hand-
some building. It also contains
many sophisticated subtleties of

i design and detal

H But the taste for
its disconcertingly
top-heavy, Invert-
ed pyramidal mass
grows on one slow-
ly, like a taste for olives or
warm beer. It has a constant

o " An -
~Appraisal

By ADA LOUISE HUXTABLE

k critics. |

hands down as a work of art
Itself, as when it puts.sculpture
tg shame in the use of mate-
rials, light and forms in a strl.lc-
Ing stairwell. -
Extraordinary Ummty
The bullding has an extraor-
dinary urbanity, which mas-
querades as a kind of “back-to-|
structure”  crudeness. = This
“brutallsm,” as it is called In
the trade, Is one of the. more|
exotic and popular forms of to-|!
day's architectural estheticism.
{ It stresses masses of stone,|'
largely unpolished—in this case
& truly beautiful gray granite
outside and in‘-raw concrets

complement of

JAt * first, second and third
|glance, the bullding suggests a

a mannered tour de force in the
lcurrent mode of architecture
for sculpture's sake.

On aourth. ﬂtfctt.::! m&tmﬂh:
Inspections, matchin erior

extorior, 1t reveals itself as a|a
\carefully cal wlntxd design that
squeezes the most out of a
small, awkward, 104 by 125 feet
corner lot with maximum artist-
‘ry and almost hyguot!:: sk&
h planned and organiz
segwg are removed from the
for 30,000

Mr. Breuer's stark and some-

| times unsettling structure may

belessthaupmtty but it has
and - presence,
mttaund.nﬂ-

lend these qualities to Its con-|

tents, hy extension and am-
bience. ' Dccasiun&l[yk it wlns

plete with board marks of

forms, rugged, bush-hammered;

concrete aggregate for Interlor||

walls, bluestone ud split-siate
ﬂn;mr: trick—and

n.ga.ln the

clner than the eye—|

y scooped’ curve of|

crete wall with the extravagant
luxury of massive, silky bronze
doors. The “close-to-earth” ma-
terials have all the peasant
simplicity of m’arle Anto&nett.e.

teen-thirties.

\lcontains not al single cliché|,

Although notable Breuer struc-
tures include the United Nations
Educational, Scientific and Cul-
tural Organization building in
Paris, done with Bernard Zehr-
fuss and Pier Luigi Nervi; the
\United States Office Building
‘at the Hague, the Netherlands,
‘and a distinguished assortment
of school and ¥
in this country, he has been
largely an architect's architect.|
His headquarters for the De-
partment of Housing and Ur-
ban Development |s under way
in Washington, and he recently
received the commission for the
controversial Franklin D. Roose-
velt Memorial.

This is his first museum, and
except for & few ar-

-vaguely trapezoidal
windows that come equipped
with a full battery of lrrelevant

contains not a single cliché.

curator’s delight. (One of the
most magnificent spaces in the
city right now is the still un-
partitioned fifth-floor gallery,
17-feet high and 125-feet long.)

Installed, and It Is sometimes|
|difficult to distinguish art from
artifact. There is a curious mix-
ture of
fenders (sculpture), objets trou-
vés (art), and electric tools and
equipment (construction). It is
rum

a wall for a week until Its
status was settled.

ing Is Its own exhibit. But un-
like the Guggenheim, it is not
the whole show, The new Whit-
ney uses the strict, understated
fulfillment of a functional rfm-
gram as the basis for a serious
and successful work of architec-|J

hibition rat-mazes that are a

The exhibits are now being

crushed automohile

ored that a shovel stood by

In a sense, however, the build-

ture.

‘The virtually windowless
structure gains gallery space
through its cantilevered upper|
ﬂoors, and digs into the ground

lass-walled floor below
fi&t opens onto a sunken|
scu.lpture court. Viewed from
the street, the court has a sug-
g estion of the jailyard, not en-
rely dispelled by the stony
severity ...sid: a2 the gum wrap-
pers dropped from the entrance
bridze that crosses it. But gum
wrappers are pop art, and the
view from heluw is Impressive.

Shmtudlzml Simplicity

.Add to the sophistication of
ptive and esoteric aus-

playing farmgirl In
“:hL-: sg-; ral suﬂ planning
tu
iefen:lanatn is the work of Mar-|
Breuer and Hamilton Smith,
working closely with the mu-

(seum staff. Mr. Breuer is the

internationally famous Hun-
{l.ﬂnu-bm architect who help-
d bring ‘'the modern Style from

Continued on Page 55, olumn 5)

;-_— e

terity the 'most  sophisticated
technology, and the building Is
a total 20th-century phenom-
enon: a superb- artificial en-
ivironment for an art that main-
talns It Is part- of Its time,
but thrives best in hothouse
isolation. The Whitney 15 a
splendid hothouse:

The mechanical features in-
clude drive-in art delivery; slid-
Ing storage racks, “instant"
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the beat.en walls of the village are
* felt by the reader as sensations, most-
ly of pain and despair, since nature's
wailings sound like the sighs of the
unredeemed. Then, under the storm-
bent trees‘of the forest Mouchette
encounters Monsieur Arséne, the
young poacher known to the entire
province, known also to Mouchette
through her father's smuggling oper-
ations,

What follows is the typical Ber-
nanosian theme, when the ineffably
miserable meets one mired deeper
still in the mud of human existence.
In the Diary of a Country Priest the
young curé's meeting, with members
of the Count’s household, one after
the other, revealed his own immense
spiritual strength. In the same way
Mouchette, with her rudimentary ex-
istence, now finds in Arséne a
wounded animal, drunk, epileptic,
full of fear, with chunks of flesh bit-
ten off his hand in some savage fight.
The two beings of the forest com-
municate in half-words, hardly heard
in the storm, and. with half-gestures,
barely seen in the hut where they
seek refuge. Arsine takes Mouchette,
not so much from lust as from a des-
perate effort to find a solid point in
the day’s confusion. But for Mou-
chette the act is a sign that someone
relies on her, someone perhaps more
deeply sunk in hopelessness than
she: Arséne will need an alibi when
the gendarmes catch up with him.
Her vague vagabond existence may
now turn into womanly defiance
those stalking her lover.

The following morning Mouchette
hears that Arséne has been arrested.
It is not the first time and for him
might be only an episode. But the
man has stirred in Mouchette layers
so deep that the girl is now trans-
formed. While almost asleep with ex-
haustion, she hears an old woman's
story that the ebbing of life in one
may make another stronger, more
vigorous. An hour later Mouchette
slips quietly into the shallow village
pond and drowns herself. “She could
hold herself up in the shallow water
by the pressure of one hand on the
bottom. Then she twisted over and
looked up into the sky. She felt the
insidious Aow of the water along her
head and neck, filling her ears with
its joyful sound. She knew that life
was slipping away from her, and the
smell of the grave itself rose to her
nostrils.”

IT.B Bernanos’ art’ .t.h.at this‘-h'uta.l_

tale is delicately told, without any
cause for revulsion or indignation.
The secret of this tact is the under-
standing of the spiritual; in Ber-
nanos’ novels, although his charac-
ters live in the depth of misery,
whipped in body and soul, every
gesture is also a sign and nothing is
gratuitous. Mouchette is one of the
few stories in which there are no
priests, indeed no religion; the girl
might have been a little pagan or
just a defiant little rebel, Yet it is not
forcing a comparison to say that
Mouchette has much in her of the
curé d'Ambricourt, the same pride
and honor: the acceptance of sacri-
fice.

Only superior beings are open to
sacrifice, and since they seek it out
with a kind of Geiger counter, the
signs multiply around them. Because
they live in a signifying milieu, the
sacrifice will be meaningful: no mat-
ter who the object, the gain is God's.
Mouchette becomes an'instrument of
charity, and her death, unknown to
Arséne, is offered up for him.

Art

= b o . e a = ’

There is no other writer today with .
the same courage, except in Russia
where, significantly, the suffering is
greatest. I mean the courage to ig-
nore the “social” dimension and
hence to ignore “evolutionary optim-
ism,” our newest straitjacket. Yet
Bernanos writes of ordinary, of little
people, and of the most miserable
among them: a priest with cancer and
another who has lost his faith, of

poachers, smugglers, drunkards, rap-
ists, girls turned bad, and slaves of
passion (like the other Mouchette, in
Sous le soleil de Satan). Or of counts,
marquis, prelates, carved of the same
wood: miserable sinners, woman-
chasers, whited sepulchers, boasting
yet frail objects of their own pride
and appetites. How many opportuni-
ties Bernanos had to work out a “so-
cial context,” to have a thesis, to or-
der around “social types”! He sov-
creignly neglected to do so. He knew
that people carry the burden of a
great secret in their entrails and in

PETER P. WITONSKI

HE WHITNEY FamILy, long doyens

of contemporary American cul-
ture, have prented_ﬂ.e.\!_gxrk City
with its first/“camp” museu place
svhere Jacqueline enmedy's haut
goiit is consanguineous to Andy War-
hol's Elizabeth Taylor Period and
Stephen Antonakos’ multicolored,
neon gargoyles. The new Whitney
Museum of American Art, which
apened its doors to the public in Sep-

—eral and deciduous taste of its jat-set
patrons; a $4-million rebellion by Mar-

tember, is a monument to the.ephem=__
: + :

cel Breuer against the prevailing
architecture of Madison Avenue—his
bid to surpass the apocalyptic excesses
of the late Frank Lloyd Wright's Gug-
genheim Museum; and a closet in
which the emperor's new clothes and,
on occasion, the emperor, will hang
with sublime familiarity.

But there is more to the new Whit-
ney than ostentatious braggadocio.
The Whitney is an idea about the pos-
sibilities of American art which tran-
scends all the chatter about Marcel
Breuer's tenuously balanced inverted
pyramid, and forces the critic to ask
certain basic questions. For example,
is there now, or has there ever been,
such a thing as great—or even unique
—American art? The Whitney's an-
swer to such a question is, of course,

erican art, such as it is, is
g xis-
_tence; it is the stimulus that led the
foundress, Gertrude Vanderbilt Whit-
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" ney, to _renounce the sportive joys
of the debutante party for the bohe-
mian atmosphere of her Studio Club
(which was the pmumriorm
ent museum) and the companionship
of the_Ashcan painters, Robert Henri,
John Sloan, and George Bellows. It
is this almost Emersonian belief in
the significance of American art—
especially, one sadly laments, con-
temporary American art—that moves
the museum’s most ardent votaries
(“The Friends of the Whitney Mu-
seum of American Art") to lubricate
its coffers with an endless supply of
money.

That the American spirit (an in-
adequate but necessary term) has all
too rarely sought to express itself in
the plastic arts does not seem to
bother the museum's arch-supporters,
most of whom are quite willing to
accept virtually anything as great art.
Indeed, one can only imagine their
heuristic sense of delight each time
they purchase another grotesque
“happening” for the Whitney's al-
ready absurd permanent collection.
One longs for the redoubtable old
Campbell’s Soup can of yore when
confronted with Mark di Suvero's
“New York at Dawn (For Lorca),”
or Lucas Samaras' cankerous-looking
“Untitled Box Number Three” (both
gifts of the Howard and Jean Lip-
man Foundation, Inc.). While Ameri-
can art has never been great in the
sense that Flemish or Italian or
French art have been great, it cer-
tainly has never been as bad as it is
to/day.

I r 1s To the Whitney’s credit that its
premier exhibition— “Art in the
United States: 1670-1966"—served as
an overview of the entire panorama
of American art, from the earliest
colonial primitives down to the pres-
nt era. Here was certainly American
art at its best: the technical com-
petence of Thomas Eakins, the ele-
gant slickness of John Singer Sargent,
the Tahitian adumbrations of John La
Farge. While lacking the comprehen-
sive totality of last year's American
retrospective at the Metropolitan Mu-
seum, the exhibition was outstand-
ing in its treatment of such neglected
figures ., one of the
most sin erican painters,
whose hauntingly melancholy pale
horse on a pale rider, in “The Race
Track,” was one of the most mem-
orable paintings in the entire show.
The fact that the Peal family was

1336 National REVIEW

better represented than Winslow
Homer is at least partially alleviated
by the attention given Ryder.

Of course, no Whitney opening
would be complete without the pres-
ence of the Ashcan painters; and so
Sloan and Luks and Glackens and
Henri were there en masse. But
what of their greatest representative,
George Bellows? He was virtually
ignored, save for his powerful depic-
tion of the Dempsey-Firpo fight,
which was one of the most popular
paintings in the exhibition. Why no
attempt was made to borrow Bellows'
“Stag at Sharky’s"—the brutal apoth-
eosis of Ashcan painting—from the
Cleveland Museum, remains a mys-
tery.

Had the retrospective stopped at the
Ashcan School and avoided going
into the degeneracy of the Pop paint-
ers, all might have been forgiven.
But when it came to displaying the
efforts of Robert Rauschenberg,
Larry Rivers and Robert Motherwell,
nothing was omitted. Here was one
vast heap of junk, perhaps best per-
sonified by an untitled opus of Jasper
Johns', which consists of exactly nine
dirty beer cans and about thirty old
paint rags. ¥

In the months to come, the Whit-
ney will devote its attention to John
Quidor (who found the works of
Washington Irving worthy of illustra-
tion), Niles Spencer, Edwin Dickin-
son, and Stuart Davis. There will also
be exhibitions of geometric and ab-
stract painting and sculpture (from
the permanent collection), and con-
temporary American painting and
sculpture, The degree to which these
exhibitions will be attractive to the
public remains to be seen. One thing
is certain, however: the Whitney
Museum, with all its money and
potential for displaying great art, has
to date failed to convince (Homer,
Eakins, and Ryder to the contrary)
that there is such a thing as great or
unique American art.

BOOKS IN BRIEF

Tag Crmva Dawcer, by Richard L.
Walker (American Bar Associa-
tion, $1.00). That split (schism,
rift, conflict) between Moscow and
Peking has been the subject of all
sorts of analysis and speculation.
Walker, certainly one of the most
astute and solid of our specialists
on China, explores the old areas

with new insight and uncovers
some new materials that have been
missed before. For instance, he
notes that the great debate about
who is doing more to bury the im-
perialists has served to restore
some attraction to Communist
doctrine. This is true, he says, be-
cause the tirades from both sides
are delivered in ideological terms
and because Western judgments
about the split usually talk in terms
of which Communist power is
“right" rather than in terms of
which “is more divorced from the
real world in its ideological com-
mitment.” Walker's volume ranges
over the entire aspect of Chinese
Communist political activity. It is
easily the best-written, most logi-
cal, and most persuasive work -
available on the subject. It is short,
inexpensive, and completely up-to-
date.

W. D. JACOBS

Honey AnND Wax: PLEASURE AND
Powseas oF NARraTIvE, an anthol-
ogy assembled by Richard Stern.
(Chicago, $7.95). The stultifier of
the anthology racket (and main-
stay of publishers) is that anthol-
ogies are made of anthologies. The
family resemblance as the genera-
tions spawn becomes ridiculous.
The ingrowth stops only when a
man of taste convinces a publisher
that he can compete with a new
hand. Richard Stern, professor
and novelist (Golk, In Any Case,
Stitch), puts forward an engaging
contender. Mr. Stern’s selections
are wide and, as the title implies,
of writing that's rich in matter,
executed with the surest touch of
a fine craftsman. He is principally
interested in displaying narrative
that makes an excellent transcrip-
tion of life, and invites us to ap-
preciate the diversities of manner
in which this can be done. Hence
there is a letter of Joyce's, a canto
of Pound's, a song of Schubert’s
to words of Heine (the music is
printed), and a catholic exhibit of
authors. As a broadener of any
reader's scope of interest, as a
textbook, as a book to keep handy
for idle reading, this succulent an-
thology distinguishes itself. Mr.
Stern is himself a writer of fetch-
ing talent and originality; his fresh
perspicacity as an anthologist
shows him to be an excellent critic,
as well. G. DAVENPORT
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THE ART
GALLERIES

New Musewm in Town

KNOW that all
things
but the trouble i
that the change i)
usually unpredic
able. I was strudk 4
decade agn by ¢
fact that the ce:
of real invent
ness in modern "ap
chitecture had shift-
ed, with ki
effect, from skyseraper and other
mercial

structures to the ecclesinstical.
While

office buildings have been
bogged down for years in an identical
pattern of enormous cgg crates done
in glass and chromium, church build-
ings from Vermont to the Riviera have
gone A-frame, cllipucal, rhomboidal,
and any other geometrical shape you
can name, including the cruciforih,
Now, with the opening of the Whitnky
Museum in its new and much-discussid
huilding on upper Madison Avenue)it
has been horne in on me that the focus
on venturesomeness in design may ' be
shifting to the museums. WWhereas
once—and not so long ago at that—the
| prescription for an art museum’s facade
was invinlably pseudo-classical, involv-
ing a row of massive futed pillars,
usually Corinthian, pedimented, and
approached by an intimidatingly high
and broad array of marble steps, the
limitations on the design (if, indeed,
they exist anymore) have grown sud-
denly more lightsome and variable.
The change, I must say, has been gen-
erally for the better; for one thing, the

and costly to maintain that, especially
in the case of smaller muscums, litdle
money was left over for the contents.

At any rate, the new vogue, or
whatever we can call it, began with the
Modern Museum, which opened in
1939. Designed by Edward Durell
Stone and Philip Goodwin, it was the
first to adapt the International Style-
glass curtain walls on a boxlike sael
frame—to muscums. Perhaps théy
went too far, for they scem to Ivide
averlooked the fact that the glass éuter
walls would sharply reduce the amomnt
of space left for the hanging of picoores,
at the same time increasing the amouhe
of outside distraction for the visitor,
and it is worth noting that the Gallery
of Modern Art, also designed by Mr,

change, |

old design was frequently so elaborate ||

|

Stone, has almost no windows at all.

e s assueLural steel and |speculative

“builder,

OCTODER 8,19066

And there was Frank Lloyd Wright’s
Guggenheim, in 1959, the most radical
of all, with its ascending spirals and
uncompromisingly curvilinear design.
(I ecan't recall ar the moment any
structural features or elements of the
huilding that meet at right angles, and
even the elevators are eyvlindrical.) [t
\.vill he a long time ”ll]_"_‘_‘l [ imagine,
hefore any a IECCE planning a museum
wirns his eyes in_the dircction of the
I’:l"rtlu-mﬂ:'_;

"It must be said that although the
new Whitney follows the general line
of the other inpovators In museum con-
struction, it does so cautiously—and,
[ think, successfully. The one feature
that has most is the
series of overhangs on the Madison
Avenue facade, by which, beginning
with a basement forecourt set hack
thirty feet or so from the sidewalk, the
upper part of the building is cantile-
vered out in three stages, until the upper
floors are nearly fush with the building
line. There are some who find that
this feature of the design gives it a
disconcertingly beetling quality. [ do
not. Fundamentally, it's a topsy-turvy
application of the setback pattern so
often used for office buildings—a sort
of inversion of that device, which is
designed to get the maximum of floor
space while meeting the Building Code
regulations about light and air space
over a given area of ground. The base-
ment forecourt, with those upper stories
shelving out over it, looks a trifle dim

heen discussed

and moatlike as one peers down into it

from the bridge that leads over it to the
entrance. Otherwise, it seems to me that
the cantilevering gives the structure—
designed by Marcel Brever and Hamil-
ton P. Smith—an airy springiness, rath-
or than the reverse. T'he intevior, from

he smallest to the largest appointments, |

thought unexceptionable. .
{— Our main interest here, though, must

he in the inaugural exhibition. This,

appropriately, is o survey of American
art from its very beginnings, called

THE NEW YORKER

lobhy starts it off, and it proceeds in
ascending fashion, more or less cen-
tury by century, with some overlap-
pings—the sccond floor heing  given
aver w the late cighteenth and carly
nincteenth centuries, the third to late-
nineteenth-century  artists, and  the
fourth, and final, exhibition floor to the
men of subsequent deeades, up: to the
present. Here, too, one might quibble,
and I think with more reason, for this
cutting off of things fluor by floor and
century hy century is more than a litde
arbitrary, like slicing off sections of a
béiton of French bread. It did seem to
me that an arrangement taking into ac-
count the progression of influences that
marked the development of American
art might have heen more instructive.
t also, of course, have heen de-
pressing, for it could have demenstrated
ly than ever our almost
slavish dependence on European in-
spiration from Colonial times right up
to A generation ago, when we suddenly
ook things over. On second thnllght.
the Hudson River School was an ex-
ception. For all its hombast—or perhaps
partly hecause of it—it was healthily
indigenous in spirit. But this again is
quibbling, and DPve done enough of it.
All in all, a thuurv_htfulll\' I jfiij_cd,
well-arrangud, :_1:‘: handsomely  pre=
sefted mauguranon of what is probably
i city’s most loved museum.
—RoBERT M. CoATES

HUNTER’S MOON

An airborne dragon-
fly, brash with first frost,
buzzed me where I lay
in the open, stll,
considering a
juniper lap and
vein of clouds.
Floating
like seaweed or a
mote down the eye’s film,
hie stained the sky with
four mica-seamed wings,
just able to hold
onto his outrigged
eyes, spying—a head?
a stone?

Circling or,
in the sunless air,
coasting, he hovered,
the wing whirr missing,
flaking, taking me
again—his insect
candor!—and again
for a window, a
door, a sun-banked stone,
or any warm thing.

—STEPHEN Sanny
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The Whitney’s
New Mad Scene

by Emily Genauer

In this city where ald buildings are levelled and
new ones'set up as quickly and frequently as pins in a
bowling alley, even the most preoccupicd and jaded
passers-by pause these days at the corner of Madison
Avenue and Seventy-Fifth Street. They pause—and
many of them take on the look not of spectators at a
game but of the fragile pins themselves, standing
directly in line of a heavy, swiftly-rolling, on-coming
ball :

Because the new.home of the Whitney Museum
of American Art, which will be officially opened on that
site on September 28, doesn't just sit there. 1t's one of
the most aggressive, arrogant buildings in New York.

ready’ being called the Madion Avenue Monster,
even yiewed from across the street it threatens to
_out.and ‘strike the hurrying pedestrian. To some-

.. one walking along the grim, gray, upside-down-pyramid

of granite, the deeply cantilevered sides hang so heavy
overhead 'a'.l:‘tg'gaem waiting momentarily to crush one.
Separating thg':huﬂdud-fmt Madison Avenue facade
from the sidewalk is anather portentous feature, a stone
ditch (called #a ; sculpture garden) about thirt: foct
wide and fifteen deep, which sugiests &2 (winl built to
surround this temple-torrer so like an ancicnt inverted
Babylopiaz ziggurar.

For all its funereal associations, the building, the
first designed by Marcel Breuer in New York despite
his long-standing international reputation, is powerfully
alive. Alive as a clenched fist, maybe, but alive. (Why,
almost inevitably, their hostility begins to show when

hi get issions to design muscums, is some-
thing [ leave -to psychoanalysts to figure out.) The
new Whitney is a presence that will have to be reckoned
with (even as Frank Lloyd Wright's Guggenheim Mu-
seum does) long after its neighbors, however brave,
daring or clegant they may seem now, will have sunk
intontilc placid, characterless anonymity. N4

Its message is " Attention must be paid,” which is,
of course, what any museum should say (and a church
doesn't have to). But the Guggenheim Museum goes on
to ray hing else. The Iting experience awaiting
the visitor first confronted by that ramp spiralling up-
ward to a glass dome visually opening the soaring space
to the sky, says, “There's Something bigger than both
of us." What the Breuer-built Whitney Museum seems
to say—to artists, in any case—is, “You're not as big as
you think," )

And this is very curious. Because the Whitney
Museum's unique contribution to American artists from
its beginning, 35 years ago, has been its almost mother-
hen protectiveness toward chem. | was reminded of this
the ather day, studying the concrete structure which
bridges the sculpture garden to serve as ramp and

il b idewalk and glass-walled museum
labby. Its highly stylized shape suggests an immensely
alert, nesting chicken. It is, it seems 1o me, a perfect
symbal of the Whitney's historic role.

In fact, one of the reasans why the Whitney had
to have a new building is that American painting and
sculpture has, in recent years, grown to such enormous
physical proportions that conventional display areas no
longer serve to show them properly.

But now see what's happened. The rop exl
floor, largest in the new museum, is almost 18 feer tall
Suddenly the hyge pictures that in normal-sized gal-

s
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!.m's. complctsly enveloped us in what was called an
environment,” and the open, cage-like sculptures ane
fhdn’t look at, or move around, but, virtually, walked
into, have shrunk, In the huge new exhihition space
(and even the temparary partitions that can be installed
in a variety of arrangements will not, [ think, basically
change a spatial dimension established chiefly by ceiling
h_cighl}. they're dwarfed to what seems like conven-
tional size again. What this will do to the now generally
accepted principle that overwhelming, envelaping size
is itself an essential part of the new esthetic experience
afforded by such warks, remains to be seen.

But that's not the only reappraisal of currently
fashionable esthetic notions which the Breuer building
may spur. The architect's design incorporates, of Course,
all the technological innovatians one would expect in a
building like this, plus some that have become his special
hallmark,

Onc is the extravagant use of re-inforced concrete,
whose surface retains the richly grained imprint of the
wooden forms in which the material was poured. An-
other is the use of controlled ventilation and lighting,
so windows are made unnecessary and, indeed, even
undesirable in a small area where they reduce hanging

¢pace. Breucr therefore eliminated them from b bt
ing as strictly functional elemeniy introducing a few

(six small ones a7z piaced irregularly on the Seventy-
Fifth Sticet side; one large one opens out on Madison
Avenue) only “to establish contact with the cityscape,"”
he says. Shaped like the projecting facets of a jewel (or,
perhaps even more, like an early abstract drawing by
Josci Alberss, Breuer's friend and colleague at Bauhaus,
Germany's internationally famous school of art and
architecture in the '20s), their glass planes, tilted out
at an angle from the Aat building surface, refiect
changing glimpses of trees, buildings, clouds.

_ But wood-grain, jewel-like windows, glass reflec-
tions, are only the beginning of the surprising, sensuous,
incidental notes which make the forbidding structure
take on a romantic note as one looks langer. There are
also the play of sun and shadow on cool materials; the
Juxtapesition, inside the building, of wood with granite,
slate with carpet, glass with greenery; the use in the
galleries of irregular, unevenly surfaced Aagstone floors,
restful to both feet and eyes.

What have these to do with the art on display?
Suddenly this brute building which would scem to be
all mechanical process and technological invention,
looks more like sculpture than much of the sculpture
it presents. Dreuer, to be sure, as a student and teacher
at Bauhaus, held with the school doctrine that a build-
ing, even a piece of furniture, can be as significant an
esthetic expression as a painting or a sculpture, One
remembers, in this connection, the glass and stone model
house he designed for the Museum of Modern Art
garden back in 1949, a handsome structure in which,
however, almost as if house and art were in competition,
next to no space was provided for hanging pictures.

Things have been reversed since then. A whole new
school of artists—""minimal," or “cool," or "ABC," is
what they're being called, and the Guggenheim Mu-
seum will be showing them in a couple of weeks in its
firse event of the season—has lately developed, holding
that a work of art ought to be as anonymous, as sleek,
as textureless, as machine-made-looking as something
actually turned our by a machine, You can see some of
them now, through the Whitney's glass walls, arranged
about the street-level lobby,

In comparison, the Breuer building luoks positively
romantic, a great big hunk of abstract sculpture in
which can be found small but subtle variations in sur-

R -
face, tone, texture, material. I'm not sure the future's
the new “cool” art will be hel, by its new showcas

Thar, said Breuer the other day, is part of what
any artist is supposed to do—"canc ionc
those qualities in life and art which are lacking." ApartT#
from what it may do to the new art forms, the newd
Whitney Museum, for all the fact that it looks! un¥¥
deniably dated-Teutonic will also change the city sco
It introduces drama to a bland Madison Avenue}
to an architeceure that has grown Raccid. 1 ]

But it also cancentrates attention on one lack it has il
actually aggravated. And that is the lack of space. Why {4518 -
a building of such importance and cost ($6,000,000,5%
with land) had to be constructed on a small- corner =R
plot, 1 cannot imagine. Surely more space could ha ’
been purchased. The needed Aoor area, for example, had [
to be from six to seven times greater than the existing:
site, yet the building could reach no higher than 85 feet.:
Lacking footage, the structure had to be designed with 22
heavy overhangs, Breuer explains, since, after nece %
main-floar space was allotted for coat-rooms, front desk,;
unloading platforms, and the like, next to no room Lyas
left for the display of art. The second Roor projection,
at the same time, had to be held close to the buildin
facade so light could reach the below-strect-level sculp-
ture parden. The third floor projects a little further,
and the fourth extends out sharply to the property lin
Breuer figured out a vigorous, tough-minded, logi- 7}
aal, i ing solution to a f that shouldn't 3%
have existed ; lightened the result with the mysteries of
sun and shadow, and the nature of material. 3

The result is Instant Stonchenge . . . stunning in
both senses,

“. .. The new home of the Whitney _.d' :
is one of the most aggressive, armf&g
buildings in New York . . . the Madison!
Avenue Monster . . " : é
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',f‘Crlhcnsm in the ficld uf architecture is a Iutllc,
ltrlting i A new building that fails remains /
Jathorror to be endured.
Panj'Am Building, vexation over the gaudy State
Eater at Lincoln Center, grumbling over the hulking
{Whitney Museum, already hanging heavy over upper
ison Avenue as it nexrs completion, will clmng:
them not a whit, (Criticism won't change a picture;
uﬂll‘r- But the picture doesn't remain forever in sight. )'
& Somclhmg more cffective than criticism after the;
lut. is required. M:yhc it is somecthing as simple as;
'pulm‘ education. For in the creation of archxtu:!urc.
unlike that of pnlntmgs the public has a :ol'inborntwc‘
Fole.f[Th: public is the business man, the government
sljflﬂl' ‘the home-owner who commissions architects.
|Ilt is for this rcason, combined with the fact that’
rchitecture, as a result of the great rush of post-war
“Ibiilding, has mever bLefore so powerfully impressed
itself on popular consciousness, that the Muscum of
M'Gdtm Art's new cxhibition, Modern Archilecture,
Q—'-é\ A., opening on Tucsday, is brilliantly timed and
ncelw:d

1
Lf ql-ur it is not an argument, a lesson or a chaptcr

{of history. It's a statement. (What clse, for an archi-
ectl.lm show? ‘No architect, as anyone knows who
hls talked with one, ever dcsngns a hluldmg any ‘more;
he makes a statement.”) The statement that thé

uum, through Arthur Drexler, head of its depart:
J'ment of design and architecturc, is making in this

f.tlm of some 75 large color transparencies (some
tersix. fect tall) of buildings designed by American

architects from 1895 to the present, is that our archi-._

etlurc is vital and varicd, that it has gone through
some. fallow and fertile ncrlods and that no aspect of
it is, in theory, nccessarily better than another.

7;;! may scem a1 safe, reasonable, undoctrinaire
propomwn. Actually, it is quite extraordinary in the
Membattled area of architecture, where practically every-
- Sjbody in a position to influence taste has long heen
L pnrhpns. This is cspecially true within the halls of
the; Muscum of Modern Art, whose architecture de-
t Fl(ltlltlﬂ was for almost a decade deeply committed to
¢ UII: ‘so-called International Style of Mics van der Rohe
: Le Corbusier. (In the beginning, it saw and saluted’
ifeven Frank Lioyd Wright as a powerful talent but a
(ymaverick who, for all of his unquestioned individual-
sm, was really a throwback to 19th-century roman-
Hticism, and, as such, could little affect the incluctable
. #course of modernism.)
“ " In the present show the museum recognizes that
gmany things can and will affect that course—indeed,
inclndes only works that hawve affected it, whatever
Ltheir origin. Not all the buildings chosen are neces-
psarily great. Several fine and famous ones are left
out. The measure was, did the architect in a particular
project, state or recognize a problem that had rele-
nace for more than his immedjate client, did he solve
; t. and did his sahlr,lon oonmlmlc to the vocabuiary of

7 | Applying this measure, Drexler shows us Philip
. nlmscms glass-box residence in New Canaan, but

Uutrngc over the throttling «/

}

!
view of its grand promenade “because,” he believes,
"it's a great public room h“'F when public rooms, like
Penn Station, are being torndown”),

He includes, among s:vcral buildings by Edward
Stone, his magnificent United States Embassy in New

Dethi (the only building in' the show outside Conti- -

nental United States) because _the architect’s now
famous facade grille rcpruegled a brilliant exploration
of beguiling surface at a time when international archi-
tecture had grown too austére and antiseplic,

He shows several of Wright's accomplishments, of
course, among them his 1909 Robie House, in Chicago,
for the use in it of exposed l:nlm: jorm'l expressed in a
stunning harmony of sweeping horizontal eaves and
interlocking masses, ns. well as for its unadorned
materinls anticipating the | stripped-down bare-bones
surface of the International Style. He includes Fall-
ing Water, at Bear Run, Pa, hecause it was the first
reinforced concrete house Wright built, as well as for

¢ its cantilevered slabs reaching out over a waterfall

50 it hecomies, in effect, parf of the structure ; the Gug-
genheim Museum, prln:lpally because it is a great fore-
runner of the new “road” approach to architecture.

ciple that a housc must [relate to nature, feeling,
rather, that as an object made by man, not God, it
should not stand as thing that “grew,” is repre-
scnted by works of singular intercst. One is his 1945
Geller House, at Lawrence. L. 1., chiefly because it is
butlt on the hi-nuclear planfof separate wings for living
and bedroom areas, conngcted by an entrance hall
Bromers Tecture hiall on l!tj Bronx campus of N. Y. U,

is scen because it embodics his shift away from the

Q%{:'\rctl Breuer, who dir[‘ngrccd with Wright’s prin-

--austeritics of the International Style to a new preoccu-

pation, although mannerdd and self-conscious, with
sculptured form,

So the exhibition goes, with photograph after

*_photograph representing the development of an Ameri-

can architecture, by the great names of the present and
recent past, as well as by a few pioneers in the vigor-
ous, pragmatic, cx|>:r|mcut'\l Chicago school of 1895

Gropius' 1938 house in Lincoln, Mass, is here,
his first 'use in the United States of the pared-down
look of the International Style—only in Massachusctts,
in white-painted stucco, lt suddenly looked New Eng-
landly.

Alvar Aalto’s dormitpry for M. I. T. is here, be-
cause the fluidity of its serpentine brick walls over-
looking the Charles River represented an escape from
the inhibiting discipline of the glass-box school.

Mics van der Rohe's and Johnson's Seagram
Building is here for many reasons, among them its
monumental projection of quality at a time when mate-
rials and techniques grow increasingly shoddy.

“ .. Architecture, as a result of the

great rush of post-war building, has .
never before so powerfully. fﬂ#pres;_e'c{

itself on popular consciousness . . "

1

Goldberg’s Marina Clty, in Chicago, is here, pris
marily beeause its stunning yet delicate spiral strue-
tures illustrate the possibilities of round structures, as
well as the use of land on a multi-purpose basis. ©

Harrison and Abramovilz's Phpcnix Mutual Life
Building, in Hartford, Conn, is here, hecause the
reflections of its great curved. glass walls prcuocl an
intense experience of weightlessness.

Which,of course, brings up some important ques-
tions. Shonld a great office building look weightless?
Should a building be a picce of sculpture, like Saari-
nen's TWA building sitting on its site at Kennedy
Airport like a friendly grounded bug; or Bruce Goff's
1950 Bavinger house, in Oklahoma, which is also seulp-
ture, incredibly intricate, made of coal and slag glass?
Should a building wall be a veil, like Stone's, or like
Yamasaki's in his Gothicized exteriors for Wayne
State  University, in  Detroit, concealing cssential
structure ? Should it he a glass curtain exposing internal
activity and offering an exterior view one cannot con-
trol? Should a business building, like those of Lundy
(here in Mew York we have his I. Miller shoe store),
suggest, in its soaring laminated beams, the exaltation

-

“of Wells Cathedral? Arc separated wings/of a house,

a la Breuer, a good idea when they decrease acces-
sibility? s it necessarily a virtue that an office
skyseraper (like the Scagram Building) have the dig-
nity and sobricty of a symbol devised for cternily?

7:: exhibition's answer is, “Why not?' It's a
good answer if the resulting structure works, although
onc may not know this for years. Wright used to
berate the U. N.'s Secretariat as a coffin stood on end.
But it has become a throbbingly alive symbol of single
purpose and strength. Wright's own Guggenheim Mu-
scum, so widely detracted on its completion as an
egotistical monument to himself, reveals more of its
extraordinary qualitics each year, to the point where
it may be said that its usefulness is limited only by the
imagination of those using it. The Seagram Building
was in some quarters counted far too self-importantly
heavy and domineering for its site ‘and purpose.
But McKim, Mead and White's little Racquet Club,
across the street, holds its own splendidly against it.
Even the once-monotonous, anonymous commercial
facades that line the midtown canyon of Park Avenue
begin to take on an ingratiating airiness, now that the
Pan Am Building seals the area at its southern end.

Only the client's role has perhaps been insuffi-
ciently considered in the exhibition.!, Shall . he be
content to serve as a peg on which is hung another
chapter (its cost underwritten by himself) in the
story of American architecture? Can esthetic satisfac-
tions (not to mention promotional value, if the building
is an industrial one) justify the continuing abrasion
caused by even distinguished architects' functional
lapses (like leaking roofs, bad acoustics, glnre)?

But that's another cxhlblhon, to be given to archi-
tectural refinements and polish, rather than to giant
steps forward. The accomplishment of the present one
is to chart the steps, each the expression of highly
varied, but cqually valid creative concepts, and see
what paths they indicate for the future. =

New York [ Herald Tribune / ’fﬂ 16, 1945 15
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Skin Deep
Alienation, terror, the h for

skin imu'vé ever known is your own.”

It is this latter kind of cliché that is
all too prominent in Albee’s rhetoric—
h , thatAs to say, he aspires be-

roots, sexual warfare, self-deception—
these h'ave bt;e’en Edward Albee’s ?hcmes
ever since his auspicious debut with
“The Zoo Story” seven years ago. They
are the themes, in one form or another,
of most serious drama and literature in
this century—and of a great deal of
pseudoserious, imitative work. Albee's
imitations may frequently be skillful and
entertaining but they are imitations nev-
ertheless—of Strindberg, O'Neill, Genet,
Tonesco and now of Harold Pinter and,
most heavily, aof himself. His latest play,
A DELICATE BALANCE, is effective and
interesting up to a point; but the point
is precisely the ljne which separates the
appropriated, thé\ derivative and gen-
eral, from the ne_the independent,
the specific and self-propelling,

In the kind of urbape living room
which has become Albee's unmistakable
scenery, six characters enact a parable
of human responsibility/ and estrange-
ment. The atmosphere at first is that of
Noel Coward laced with a bit of the
domestic savagerv of Albee’s own “Vir-
ginia WoolE.” A wealthy middle-aged

couple go through a long and boring re- -

capitulation of their circumstances,
which include their mutual tolerance, if
not love, their wellautted habits, the
disturbing presence of the wife's alco-
holic sister and the equally disturbing
existence of their 36-year-old, much-
married daughter. But then, in the kind
of movement which in all of Albee’s
plays marks an uneasy transition from
realism to fantasy, the /couple’s best
friends burst in, having been frightened
by some mysterious power. They bring
with them a whiff of Pinter and their
quasi-metaphysical pr.l-fsmce provides
the generator for the subsequent events.

Constriction: They | have come be-
cause they are -afraid {to be alone and
have decided to live} with their best
friends, since what is jfriendship for if
not to provide what is needed? Taken
aback, the couple find themselves as-
sailed from another quarter when their
daughter, having left her fourth hus-
band, arrives home and demands her
room—her haven from the “dark”—which
the friends have moved: into. The wife,
hardheaded, practical, the fulerum of
the “delicate balance” between the fam-
ily and the outside MEH, wants the

friends to leave; her hysband, tortured
by his realization that he doesn’t love
them, insists that they stay in order to
‘oppose by will the constriction of his
feelings. In the end they go, for every-
one has come to realize that they are all
incapable of love, that their friendship
has been a matter of habit and conven-
ience and contains no principle of sacri-
fice, and that, in the end, “the only

928

attractive to a
builder,

yond the -bitten repartee with
which he /alone feels comfortable.
“When all /the defects are admitted,
memory takes over and corrects facts
and makes them tolerable,” someone
says. This\inflated dialogue attempts to
fill in for thue action, both physical and
verbal—to state, the case which Albee
has not otherwise succeeded in making.
For a “case” in a is something real-
ized, incarnated, made palpable, so that
there is no division between theme and

Cronyn, Tandy: Memory takes oye:
procedure. In “A
division is extreme.
And yet there are several moments
in which something—‘ direct and authentic
breaks through. One is a scene in which
the husband, solidly and adroitly played
by Hume Cronyn,
reminiscent of the long central one in
“The Zoo Story,” about a cat which unac-
countably stopped liking\ him; another is
his passionate, broken pléa to the friends
to stay. Rosemary Murphy, playing the
conventional role of a |wise drunkard
with unconventional wit fand force, pro-
vides ‘a few more, do Henderson
Forsythe and Carmen /Mathews as the
friends. As the wife ughter, how-
ever, Jessica Tandy,” withl her narrow
range of movement and vgice, and Mar-
ian Seldes, with her fotced hysterics,
seem lo epitomize the forced and nar-
row side of Albee.

elicate Balance” the

The New Whitney

Curbside critics have disparagingly
referred to it as “Madison Avenue's Al-
catraz,” “Breuer’s Big Blooper Bunker,”
and “Culture’s Folly." Others have won-
dered “when they're going to tear it
down and put it right side up.” Some
wags have suggested that all traffic and
pedestrians “stay away from it in case it
falls over.” But many have proclaimed it
to be a “landmark” and a “milestone”
and have gone so far as to call it “Man-
hattan’s best piece of architecture.”

There is no doubt that the new Whit-
ney Museum of American Art, which
Jacqueline Kennedy will help dedicate
in gala ceremanies this week, has caused
as much of a stir as Frank Lloyd Wright's
spiraling Guggenheim Museum when it
opened in 1959. Located on Madison
Avenue in the midst of Manhattan's
“gallery belt,” the $4 million museum,
designed by Marcel Breuer with Hamil-
ton Smith, is a startling, brutish boulder
of a building. With its revolutionary in-
verted stepped-pyramid profile it looms
among its neighbors like an upside-down
Babylonian ziggurat.

The Whitney, wrapped somberly in a
I rat

smoky.gray—g B; ed from
the sidews overa

says the famed B4-year-old Breuer, fe-\
lighted by his first structure in Manhab
tan. “Maybe I built it to rebel agai
f;kysmpe:s and brownstones. I

didn’
try to fit the building to its neigh
because the neighboring buildings ayen’t

g i T ot
Trapezoid: The Whithe#s stark ma
is relieveddby a uni splaved tr;
zoidal window on_the facade
ini ezoidal ind ﬁ}m’
in-seemingly
ented to show the
unique social role of art in its environ-
ment by closing it off with much wall
and little fenestration,” says Breuer.
“They are psychological windows more
than anything else—so that the museum
visitors can have some reference point
and don’t feel as if they're imprisoned.”
The interior of the \Whitney gives the
same impression of stark strength as the
exterior, It is extremely simple, unclut-
tered by columns so that the visitor's
attention is focused on the exhibits and
not the esthetics of the building itself
—which is often not the case at the
Guggenheim. The floors are of split
slate, blue Aagstone and teakwood, and
the walls are a natural textured con-
crete. The top gallery is 174 feet high
to accommodate today's huge paintings
and sculpture. Breuer has installed spe-
cial floodlights with diffusion lenses and

Newsweek. October 3. 1966

potential|streets and avenues with the|than can, be said -ors:nrzitio?‘l['
Design Roth style of financial expe-ithe city's current con i

Wway Lo put structural steel and |speculative
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small mirrors that distribute light evenly.
The floor-to-ceiling portable gallery walls
enable museum officials to work with
any space pattern from an open floor to
a 4- by 4-foot cubicle.

‘Machine’: But the galleries account
for a little less than a third of the build-
ing’s 77,000 square feet of floor area.
The Whitney is equipped with cafe-
terias, shops, receiving and shipping
areas, an entire foor of storage and an-
other of offices. Breuer treated the inte-
rior of the Whitney as a “machine.” “I
had to see what happened to the paint-
ings and sculpture step-by-step,” Breuer
recalls. “I had to know how they were
unloaded, stored, transported, hung, lit,
crated, shipped and looked at.”

The new Whitney is a far cry from
the small brownstone Whitney Studio
Club on MacDougal Street in Creen-
wich Village which Gertrude Vanderbilt
Whitney, great-granddaughter of rail-
road magnute Commodore Cornelius
Vanderbilt, formed in 1918, Mrs. Whit-
ney's studio became a rallying place for
John Sloan, George Bellows, George
Luks, William Clackens and other new
realists, One of the Studio Club’s mot-
toes was: “What Is Home Without a
Modem Picture?”

John Clancy, owner of the Rehn Gal-
lery and dealer for many of the “Amer-
jcan old masters,” recalls one incident
when “Luks trailed Mrs. Whitney dog-
gedly at one of her gallery’s openings.
Finally Mrs. Whitney asked Luks:
‘George, why do you keep following me
around? He replied, ‘Mrs. Whitney, be-
cause you're so goddam rich"”

Cowboy: A courageous fighter for
new art, Mrs. Whitney was herself a
solidly conservative sculptor. Artist
Rockwell Kent, one of the last surviving
members of the Studio Club, recalls that
“she was such an avid exponent of real-
ism that when she was doing an
equestrian statue of Buffalo Bill, she
commissioned two cowboys to bring her
2 Western horse for & model.” Kent re-
calls how Mrs. Whitney, concerned about
the two cowpokes lost in the big city,
commissioned him to take them out on
the town and “get them two nice girls.”
Kent not only found two nice girls in a
Broadway chorus, but “with the unlim-
ited funds at my disposal” had a red
carpet rolled from the street to the lav-

-ish table laid for the dazzled wranglers.

By 1929, when her collection included
every big name in American art, Ms.
Whitney offered the whole thing to New
York's Metropolitan Museum and was
bluntly tumed down because “we don’t
want any more Americans. We already
have a cellarful.” So, in 1930 the Whit-
ney Studio Club became the Whitney
Museum of American Art, under the di-
rectorship of Juliana Force, Mrs. Whit-
ney’s long-time assistant and art adviser.

This was the first American institution

100

e %.',‘.' wus dur UIE CNEApest|be i R
atlractive y i
way to put structural steel and [speculative et pulEnllal|ereus and ‘avennss With the

builder,

anti-modern art Gallery of Modemn Art.

The Whitney saw itself as the histori-
cal recorder of American art, but its
often -indecisive and bet-hedging “An-
nuals” of painting and sculpture reflected
its uncertainty in that role. And after
1954, when it moved uptown into a
modern structure on land generously
donated by the adjoining Museum of
Modern Art, that uncertainty became
chronic. “Being near the Modern wasn't
good for either of us,” Whitney director
Lloyd Goodrich told NEwsWEEK'S David
L. Shirey. “There was always confusion
in the public mind. Now itll be much
more clear-cut.”

Many critics felt that the confusion
was in the Whitney itself. “They've al-
ways dropped the ball,” snaps critic
Cl t Greenberg. Artist and Ameri-

Goodrich: Preserving a heritage

devoted solely to the country’s own art.
In the 1940s a merger between the
Metropolitan and the Whitney was at-
tempted. The Whitney didn’t like the
Metropolitan's “conservative” attitude to-
ward contemporary art and didn't want
to be considered simply as “the Ameri-
can wing” at the Metropolitan.
Unfortunately, since its rebel days in
Greenwich Village, a “wing” aura
clung to the Whitney—in the brilliant
conclave of New York museums its force
and function have become somewhat
blurred. The Metropolitan is the Ameri-
can Louvre; the Museum of Modem
Art is the archive and spearhead of all
the modern arts from Gauguin to Garbo;
the Guggenheim attempts to follow the
vicissitudes of contemporary esthetics;
and there is a rich profusion of smaller
and more specialized institutions such as
the enterprising Brooklyn Museum; the
Museum of Primitive Art, the Jewish Mu-
seum, whose name no longer expresses
its wide-ranging interests; the brilliant
and scholarly Morgan Library; the
avant-garde Riverside Museum, and the

i
awawesi—dooars . McElrey

Breuer: Building for the future

Design Rolh style of financial expe-

can art authority Lawrence Campbell
says that the Whitney “has been com-
prehensive, but has never had a point of
view. With the Whitmey everything is
like a big accident.” Art News editor
Thomas B. Hess sees the Whitney's de-
fects as a consequence of its humane
virtues. “If ever a great museum was 2
schlemiel it’s the Whitney,” he says.
“But if bad art was shown, it was shown
for the best reasons. The Whitney is the
only museum which seems to judge a
man on his merits as a man, and if Mr.
Nice Guy is a rather mediocre painter,
the museum has been willing to let its
shows suffer by his presence.”

Friends: This old-fangled humanism
is epitomized by 69-year-old Goodrich,
who has been with the Whitney since
1930 and director since 1958. A distin-
guished scholar who is proud of his
championship of Edward Hopper back in
1927, Goodrich is confident that his bril-
liant new building signals a brilliant new
beginning for the Whitney. He expects
the Friends of the Whitney Museum,
whose contributions supply the funds for
purchases, to jump from 300 to 500 this
year, and the permanent collection of
2,600 works to multiply in the tripled
space Breuer has given him. “And if
there’s a cood American show anywhere
in the country I want it here. The
Thomas Eakins show I selected for the
National Gallery never came to New
York. I don’t want that to happen again.”

“We intend to go into fields we
haven't touched before,” says Goodrich.
“One of the main things is to redevelop
a historical approach to American art.
We want to preserve the best of Amer-
ica’s art heritage, to have an outline of
history under one roof. And as for the
present, well, Eakins was completely
neglected by his generation. [ hope we
won't neglect the Eakins of our day.”

Ou the next four pages, color pho-
tos of the new Whitney and some
~of its American art, new L
. Newsweek, Oé;ohai- 3, 1966

than can be said of most of|!
the city's current construction.
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HOLDS A PREVIEW|

Curbside Critics Are Stirred
by Zig-Zagging Pyramid
_‘gll_\{dadisun Avenue

s Bl e =,

By MILTON ESTEROW !
The new Whitney Museum of',
e-story, $6-.
million inverted, zig-zagging

: pyramid of flame-treated gray

granite and concrete at Madi-'
son Avenue and T5th Street,

ed its doors briefly yester- .=

open

day for its flrst press

preview. O Y -
Thi “!E'p re its public,

ree

opening on t, 28, the mu-

seum has generated something,

of & mnte smmtgucurhsiui:

cﬂucs nppm on {

way to becoming the most dis-
since Frank

- benefits _and, o
'}-"N_es.rhy Is a small ery area|

nue yesterday ranged from "It
locks llke a fortress and "It
looks llke a garage” to "It's
striking," “romantic” and “they
ought to tear It down and bufld
it rightside-up.” :

Inside the museum, workmen
were still making preparations
for the opening exhibitlon, “Art
of the United States: 1670-
1886." The show will fill all
the 30,000 square feet of exhibl-
tion space and will Include 385
works by 275 painters and
sculptors — from Alberts to
Zorach. !

The works, assembled hy
Lloyd Goodrich, the museum's
director, constitute one of the
most comprehensive surveys of
American art ever brought to-
gether under one roof.

One feature noticed by the
visitor app hing the bullding
Is that the second, third and
fourth floors each project far-
ther than the one below (14
feet, the architects say.) A con-
crete bridge leads the visitor
oyer a sunken sculpture gar-
den Into the street-level lobby.

‘White and Gray Decor

The second, third and fourth
floors are devoted to galleries.
All the walls are white and the
eaporgte celling is a light gray.
'.El"l;:re are offices on the fifth

T.
A section of the second floor,

derbilt Whitney Memorial Gal-
lery in memory of the museum's
founder. s

Part of the second floor has
a teak wood covering that will
be- used as a dance floor for

_.{\.t!{atmbetmnstomedintoan

%Mﬂo nto a £ by 4 feet

 cublcle displaying one object.
. 9Lights

that can be pl

DerhET K~ S8 hasesoed
into the auditoriumiceiling and
a projection booth Is- situated
behind & led_ door.

“We've never-been able to
show our collection in depth,”
Mr. Goodrich said. "Now, with
three times the space we have
before, we'll be able to do so."
. In a small rocom on the fourth
floor is the restoration labora-

_&aditorfum that can seat 110 -

tory. It Is equipped, Mr. Baur
said, “with a speclally designed

explosion-proof teleph and
lights encased in heavy glass.
That's because of the varnish
fumes." \ *

A Sculptural Contrast ~

Explaining the seven oddly
Eh‘ﬁd windows on the front and!
on the side of the bullding, Mr.
Breuer sald: )

“As windows have lost their
justification for existence in this
bullding, we have only a ver
few. ese few openings, free
from the strict requirements of
ventilation and lighting, can now
be formed and located In g less

inhibited fashion, as & purely
sculptural contrast to th
strength of the main building
contours."”

I'The windows project from the
bullding at angles of 20 to 25
degrees. "By having It at an
angle you don't get the direct

|sunlight,” Mr. Breucr sald.

 The museum was bullt by the
HRH Construction Corporation
of 515 Madison Avenue. Edison
Price was the lighting con-
sultant,

, THe bullding' has a cafeterla
and .a restaurant. Admisslon
will be 50 cents. The museum;
will be open daily from 11 A.M.
to 5 P.M. On Sundays the hours
\:ﬂll be from noon to 5 P.M.

1 —————

(Mdsuing, DUL I0r ne cheapest|be attractive to a potential|streets and avenues with the{than can be said of most off!

way to put structural steel and [speculative

builder,

Design Roth style of financial expe-ithe city's current construction. 3
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OMETHING

Thr_ée . f\_lc\_v Buildings
Pose k Big Problems

i

W By e\‘DAiLO‘UISE HUXTABLE | |
i HREE buildings in the
news last week were of
more than casual inter-
est, and response to one| !
of them showed a lively concern
for 'the |city's .architectural
standards,

Plans, were announced for|'
two fairly - routine block-
busters of a size noticeable even
in New York: the 42-story tow-
er incorporating a new post of-
fice at{Third Avenue between
S4th and' 55th  Streets, and a
40-story office building for the| J
east blockfront of the Avenue| |
of the Americas, between
53d and 54th Streets. The third
building was of a quite differ-
ent type—the new home for
the Whitney Museum, a small,
seven - slory structure to be
built at the southeast corner
of Madison Avenue and T75th
Street.

This odd ‘but significant trio,
representing a Federally spon-
sored design, a typical large-
scale commercial product, and

a noncommercial, esthetically] NEW WHITNEY :
orientated effort for a cultural

; curtain wall components aroundiqualily will not be a faclor in diency. Richard Itoth, an hon-
;2‘:2,':::iu:,_'.ar:I:,l,t_edc‘:“f;;zusg_mnxlmum rentable space for|the bids. Under these limilingjest and engaging man, says
the Whitney Muscum poured in, |Maximum return on exorbitant conditions, what m'.l“.c mie 1:mkly. lhlat Lhis I what he
Outrage was the opening cnn-r‘-'“id costs. And when their dull, Ilot_ltcd Federal sl.'tndfud_s olq:l:rv m‘:r.lcrsll.mr s, and discussions of
VRS tlonal gambll. of m;wei‘.'k- tasteless and inescapable nmm-_ch:[cclumt excellence |:1I (.m": u.~.li|_cL|u; leave |1|.n’1 grll_u\y dis-
But while abuse was heaped on|M0oth products add up to the ernment - sponsored ]n-:ucc‘tr- ! consolate. . Ie .'1..15.5. smcerr.:ly,
its small gray granite head no shoddy-new face of Ne\.v Yor]{,| Too high a price, oh\'lglls]y. "lhu_. how ean you turn curtain \\al"l
one mentioned the other 'twojsetling its tone, quality and proposal by the architect Max parts into good architecture?

]
i

Impressive in a stygian way, or it may be a miniature Aleatraz.”

i 3 3 lappearance, it is Lime lo ask
:2]:::;?5?}.0' Rt ta e if civic and architectural re-

sponsibilites have not been vio-
What Aboul the Big Ones? |lated, and whether the down-
Surely this reveals somcthing [grading of the city is a justi-
considerably awry in the city'siflible objective of free enter:
architectural attitudes. Why Is|prise.
no one' concerned with the| Certainly no one loves the
standard of design set by Lhe|rcsults except real estate men.
Federal government for a struc-/The public dislikes them; the
ture approximalely 25 times the|eritics deplore them. The image

size of the modest Whitney?|of the city is harmed by them.

Urbahn is just another pacle-
age for profit; a smaller version
of Pan Am.
More of the Sume H
The West Side skyscraper !-s.hc Fro eninki s Ak Y eyt oK
even more symptomatic, It is i
a Seventh Avenue “adaptation,” ANy tastes, but it is still a
a5 they say in the fashion busi reful, conscienlious search for
ness, of a Park Avenue original, crcn‘;.w.ii::' so]m‘;}’.l .b"'; ?3 m-::.-
by Emery Roth and Sons and'€l25s designer, Murcel Breuer.
Horace Ginsbern and As- ‘healmost windowless dark
sociates. But even its saving BFAY grafiite; tho bulky~over-|,

He makes a good weathertight
cost formuly, and that Is|
engugh”for him and his clients,
But is it enough for New York?|"
As for Lhe Whitney—it may

What, if anything, will make|But if no values are acknowl-|clean-lined verticality and sot- huflgs nrltd u:f'lc <:L|\I:‘e1: sss‘:.lilr;;:-
New Yorkers care whether thejedged except the grealest pri-ipacles from the street, and those tire court that suzgests

‘gargantuan comimercial sl:}‘—l
scrapers Lhal they take so for
granted are good or bad ? |
Call it unawareness, or apathy,!
the result Is' the same: an
anything-goes level ‘of lowest
commeon - denominator medioc-
" rity in the city’s biggest build-
ings, justified with a shrug in
the name of practical econmics.
This - 1s not design; it is

& profit formula dictated by In-
vestors, detailed by captive ar-
chitects. No one comes to these
men_ for a distinguished
‘ building, but for the cheapest
way to put structural steel and

vilte ¢conomic good—by Lhe ln-!ar the post office building as !ing little dust Sluln:!f «‘mmnﬁ
vestor, the architect, or Wewell, are due to the new zoning the statues below grade, all)
public—Lthere is no alternative yegulalions rather than to Promisc to he \I"[‘l‘-‘ltty gloomy.
lo the lowest esthetic vesull. \aychilectural inspivation. With- ilem?\?)’ the _1‘:1“‘?' scf_':‘:
What have we, for example,[out the new law it would have 1"“:“"1-‘115“"“:‘;[‘"“;&“ al:] :m-
In  the new post office:been wedding cake, as usual 01.- l'.hc'fmwllm:n s
building? Because the Fedcra.!| It is a stunning fact, if one inviting from site Lo site,
Government starts with thecares to stop to consider it,| The new bt_nmnllg Ima.y!lurn
premise that it is cheaper tojthat Emery.Roth, the most cf- out _10 be impressive ]’;‘ :
have its-construction undertak-|ficient of the investors' arc]u«'st_ygmn way, or it ::u\gl.- con
en by a private firm, which will|tects, Is as responsible for the kind of rni‘n'iature gta :'laxwm ;
then own and operate the build-|face of modern New York nslhlmjison Avenue, h\_l A
ing so that the Government can|Sixtus V was for baroquenot be chl:a!;i fT- l:‘L shodd}I"
merely lease its quarters, the/Rome. This is a Roth city. The L]\ou[;hll_css. dl’d- I:CIL -Is e
design has been developed to|Roth firm has lined Manhattan|or routine, an @ ﬂ( il
be attractive to a potential|streets and avenues with lhc:lmu.n .m."- be“sa consl,rucllon.‘
speculative  bullder.  Design Roth style of financial expe-lthe eity's current co :
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NEW WHITNEY'S GALA OPENING
Praceeding Tike a Sardinian baker.

MUSEUMS

Cliffhanger on Madison Avenue
| It is like no other building in New
| York. Huge, cantilevered stories jut
outward rather than recede, as in most
| commercial buildings. The ground floor
is cut off from the street by a sunken
sculpture garden, already dubbed ‘the
Moat,” spanned by a partially canopied
{bridge. As last week’s opening-night
ithrong of 4,000 quickly discovered, such
architectural novelty has certain distinct
‘advantages. Arriving in the pelting rain,
the guests had no sooner ducked under
the stone canopy than they discovered
that the bridge ahead of them (see
opposite) was bone dry, sheltered by
the towering, projecting museum wings
overhead. While still outside, they were
| already protected and being beckoned
. within.
It was the first, but only one of the
many surprises tucked behind the gran-
' ite-sheathed fagade of Manhattan's new
Whitney Museum of American Art.
Even in a time that has seen muscum
design change from the Roman palaz-
zos favored by turn-of-the-century ar-
chitects to the spiraling extravaganza
’ of Frank Lloyd Wright's Guggenheim,
and Mies van der Rohe's austere glass
cube for Houston’s Museum of Fine
Arts. the $6.000.000 Whitney, designed
by Marcel Breuer and Hamilton Smith,
was the event and talk of the evening.
Jungle Identity. Not that the exhibi-
tion within—"Art of the United States:
1670-1966"—was overlooked. It hardly
could be, for rarely, if ever, has a better
survey of American art been assembled
under one roof. But what won over the
first nighters was Breuer's dramatic ex-
terior combined with spacious, almost
handerafted interiors, including white
canvas and plywood walls, split blue-
stone floors, and precast concrete grid

TIME, OCTOBER 7, 1946

- v I - |13
miﬁfﬁﬁl?uef

" misseum in Manhattan,” he said; “should

not look like a business or office’ build-
ing. Tts form and material should have
identity and weight in the dynamic jun-
gle of our colorful city." :

Signature Window. Breuer's problem
began when he was handed a small cor-
ner plot only 104 ft. by 125 ft. To cre-
ate within five stories a total floor space
seven times as great as the site. he pro-
ceeded much like a Sardinian baker, who,
with every piece of dough he subtracts,
adds it back some place else in the loaf.
Thus to compensate for space lost by
the indoor-outdoor sculpture garden
and the host of first-floor functional re-
quirements, from coat racks and publi-
cations desk to unloading platforms,
Breuer designed cantilevered upper
floors to produce progressively larger
galleries culminating in a lofty, sky-lit
top gallery.

Realizing that a glass fagade would
only allow the polyglot architecture of
Madison Avenue to intrude, Breuer
walled off his neighbors with concrete
blinders and nearly solid walls. Con-
trolled ventilation and artificial light
may make windows obsolete, but lack
of them has the drawback of inducing
claustrophobia. To allow “visual contact
with the outside,” he added seven trap-
ezoidal windows, including the largest
on the front fagade, which acts as both a
signature and a beacon. e

Original Dream. With its new build-
ing, the Whitney is also writing a new
charter. Officially founded in 1930 by
Gertrude Vanderbilt Whitney, a Manhat-
tan blueblood who fled the debutante
life to study with Rodin and became a
sculptor in her own right, the family-
dominated museum all but lost its identi-
ty when it moved next to the Museum of
Modern Art in 1954, Even its decision to
sell its distinguished collection of histori-
cal U.S. art in 1949 now seems to have
been a miscalculation. |

Today, with triple the space and a
national « ittee headed by facqueli
Kennedy, the Whitney intends to make
up for lost opportunities. It will selec-
tively restock its historical collection,
expand its once-eminent print collection,
exhibit traveling shows of American art
that have been bypassing Manhattan
for lack of space. But Gertrude Van-
derbilt Whitney's original dream will
not be forgotten. In cutting the ribbon,

.- her daughter dedicated the new building

“to the ideal that the Whitney has
always stood for—the service of this
country's living art." And to keep the
museum’s view broadly national rather
than parochial, the Ford Foundation
gave the Whitney a handsome birthday

* present: $155,000 to pay for a:five-year

talent search among artists living outside
New York. s Uband

[} Ty

TIME, OCTOBER 7, 1946
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NEW YORK (A — The newly
!|opened $6 million home of the
‘Whitney Museum of American
AYTIF hound to be a conversa-
tion piece for a while, because
‘architecturally it is an art form
in itself. L i '
| But it hardly seems likely
i{that it will stir up the sort of
popular commotion that was
|created a few years ago by
Frank Lloyd Wright's design for
|the Guggenheim Museum —
which ‘some people say- looks
like a” beehive” with a. spiral
ramp inside. =
~ Nor is it. like the classically
colonnaded. facade of the much
older Metropolitan Museum of
Art, nor the business-like, plain
appearance of the Museum ‘of
Modern- Art, nor the luxurious
marhle exterior of the Gallery
of Modérn Art. Rk

Externally, the new Whitney
\at first glace is a little unortho-
.dox in shape. But in the several
imonths_that it has taken struc-
|'|:i,':réii “form on Madison ~Avenue
|at 75th Street, there have. been
‘no great public outcries. %
! From Madison Avenue. the

‘building seems like an inverted'

eu

b
\ J

pyramid—some say an inverted
ziggurat — because ils upper
stories grow increasingly larg-
er as they project over a sunk-
en court where sculptures will
be shown. The entrance into the
lobby is across a bridge over
the court. I. iy aee v -
It is a building of gray gran-
ite, irregular in texture, and to
some dissenting observers it
may seem a bit grim. |
Because the ‘fnain exhibition
galleries are cially lighted,
there are few} windows, and
these few are.odd-shaped and
‘oddly spaced, just to break up
the plain outer! surface. From
the “inside, these random win-
dows serve.only to throw nal-
ural light into; secondary areas
and to-relieve the possibility of
giving visitors claustrophobia.
..Internally, ‘the building is
functional ‘to a" degree seldom
found in museum buildings.
The principal, architect, Mar-
cel Breuer, has designed the
maintalls-on-the -second;~third
and fourth floors so that they
are large; uncluttered areas

without supporting beams or
columns. The largest hall, on

g —

Stzrs Up Gossip

the fourth floor, is more than
100 feet long. To accommodate
the largest murals and con-
structions, the ceiling is more
than 17 feet.

The key to the design Is flex-
| ibility. Each exhibition floor has
a grid structure overhead. It
serves two Movable
partitions, in two - foot panels,
may be locked into these grids
in innumerable combinations to
form mazes and sections to en-
large the picture space.

Each of the overhead grids is
crammed with electrical con-
duits, so that individual spot-
light. units may be “stuck on”
to the ceiling at every point,
for every possible combination
of lighting. . = T/ B

The exhibit space, about 33,
000 square feet, is nearly three
times that of the.Whitney’s lat-
est home on West 54th Street.
It also.is about three times the
exhibition area in the Guggen-
heim Museum and Huntington
‘Hartford's * Gallery—of--Modern.
Art s ? il e "

In the interior, Breuer has
used rough.- textured surfaces.
for all the main areas—rough
concrete in: many walls, flag-
stone in most of the floors. In

“ contrast, the smaller side gal-

o

W great work of art

leries are carpeted softly and
resemble discreet, low - key
lounge areas of a home or of-
fice.

This is not a cloistered haven
of antique art, It is far from the
pompously fusty old museums
where dark Old Masters used to
be shown against a background

the 'bi:ﬂn:fing“'a

Goodrich .
in ifself. It is

A - completely functional—and "that

" CONTROVERSIAL MUSEUM

is seldom true in museum build-|.
ings. The space s ulilized|c
fully,"” ¢

Series.Folder:
Jr.5%
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TRE T

By Jane H. Kay
i New York

“A new art. museum, like a new office
building, a new wardrobe, a new season,
.. invites expectalion of change. More than
“-that, when the usually aloof, critical, and
commentating art institution itsell becomes
creator, it invites special criticism.

The Whitney Museum, opening to the pub-

. - 4lic today with a designed-to-stir structure

3 :_l;y Marcel Breuer, elicits still more. From
' "4 position of physical and aesthetic subordi-
‘nation to the linked 53rd St. Museum of
Modern Art, the Whitney has moved off.
3 It has constructed an “upside-down pyra-
.mid,"” a monument to individual standards.
This should topple conceptions not only
about the museum and its art-exhibiting
‘colleagues along Madison Avenue, but also
about *all museum and sky-climbing struc-

= tures in all cities,
: ‘IiBeiore even entering the building, the ex-

rior of the Whitney demands a blink and

A
£l adjustment, Each solid-stone level squares
. oftiand laps out over the next above an '
open-air sculpture garden for the passerby.

o1

The over-all shape has an underlining of in-

and isolati

‘]0{".\"!12]‘2.“__(0"!:]1_93 yet eignores its flal-
.fdced meighbors, - - 5 T

in a sméll corper;

IS e
“Qlder: collection
S R

]

i
1
'
e ! fake, also demand some reorientation.

1y

4 poCair; no light, but only a sense of release, .

=

Inside;” differences are more restrained.
Bt the “psychological windows'' admitting

and the \wide-opened, easily paneled exhi-

. pition"areas with their irregular floor sur-

I With ! artistic lebensraum to install per-

“ap tEre aresen =AY

Just” "
opened

the ne

the en

of introduction ‘and bla(ckgrnund" o art of
R ey

bably only* pl‘cserv't,-'

ot

now. g Loy
The iherease twi

L-"r-*.:'n{‘nm!bt'lts older rollection.of American arts= the -old “baladeesFdit the & prin clpdl respon=="

iy

and a stunning new struclure, anticipation=!
quickly established that the museum would
shed older policies as well as iis old struc-
ture, (It is now in a storage annex for the
Museum’ of Modern Art.) Some said the 35-
year-old inslitution founded by Gertrude

_Vanderbilt Whitney for American artists

" would go back to an earlier policy and look

backwards in time—or at least backwards
1o the point where the museum sold off many
historic works to provide for current pur-

- chases,

| Despite the change suggested by Its mew
building, the new Whitney in a sense seems |
likely to carry on like the old Whitney.
“There's no basic change of policy,” says

", John I, H. Baur, the associate director. He

is most intimately linked to the Breuer

 building.

O1d balance

+ “There's simply an expansion in our cov-
erage. For a long time we gave up the

‘. earlier periods. What we're going lo do is

start collecting again in this field." Not to
equal a Metropolitan but to make itself ac-

_ cessible to earlier arl, it seems, as ''a kind

- - v

gibility. of the Whitneyt, Museum: is to the

living ‘American artist't While' ‘allention

may be directed outside the New York City
exhibition axis to find other artists, the new
Whitney may have aroused too much antici-
pation of change. YIl's not a very radical
change of policy as you chn see,” says Mr,
Baur. 4 iy

Still, though, physical factors do impinge
on aesthetic ones, Living jn what Mr. Baur
calls A "museum man's 'dream’ must in-
spire néw reactions, il only to the push-but-
ton division of the massive exhibition hall,
or the flick of a finger for light adjustments,

Moreover, even in a 'season spiced with
thie opening of the new Metropolitan Opera
House and highlighted - by the Metropolitan
Museum’s acquisition of the country's prize
Tiepolo murals, the Whitney begs for a re-
aclion, Even its press coverage has guad-
rupled in the last month.

Like Wright's Guggenheim or Stone's
Huntington Hartford Museum it sets itself
off—at long last—as a place with an iden-
tity.

For a museum whose activitics long
seemed to occur under a pup tent compared

adjoining article. Opening today, the
ing was designed by Marcel Breuer, This is
RN 1

w Whitney Museum, nccording

trance and lobby,

)

¢ b

P "y
to the Museum of Mndel'nil_.\i‘l‘i lh?e*é‘lﬂﬁfl

cireus, a comment-culling statug isfencughit
(Indeed, with the faddish city'd: podlivity}
lo make vesterday's avanl-garde §today's:
. passé phenomenon, some seek oul.they
ney to provide the lhritl@m!l‘:méﬁit
aging MOMA might mot now provide,
That the Whitney raised close4lo):
requisite 88 milllon to make Tthe }move
augurs well for the institution, Not!only” tie*
recently founded Friends' of” the Whithéy
(at $250 a year) butl other;art-minded. in:
dividuals sprang to the support of a growlig *
museum whose modest budget zliots 'dlil}‘"r
some $16,000 ayyear for art purchases’(plus?
about the same amount from the. Friend °
funds). #y R S b
So with a physical symbel, it not &n out-*
spoken policy change, the Whitney may -
indeed expand far more than even;itsiop.
erators anticipate, . . LI T
It alms now to start an edcation depart: .
ment, to arrange more travel for curators
and directors (S0 thal they really;comb
the country for the good work. that'sidohe.
outside New York™), to acquire work ffom
early periods, to expand endowments, 6x: &
hibitions, and ''so many nro!lf"\ y il 3

per vy

[Mc

AT

S
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By Joseph Kaye
(The Star's New York Correspondent)
EW YORE—A building
in the style of the an-
cient Babylonian ziggu-
¥ rats will soon become
another of Manhattan’s fea-
tures. On September 28 the
Whitney museum will open its
new home at Madison avenue
and Seventy-fifth street. Its ar-
3l chitect, the renowned Marcel
_| Breuer, has fashioned the build-
.|ing something like a ziggurat,
the old temple structures in re-
|| versed pyramid form. The mu-
‘| seum,also is a temple—to art of
course, .- ' .,

;| ty here, just as the Guggenheim
.| gallery on Fifth avenue, with its

ral “novelty. It is massive in
| bulk, expanding as it rises, and
has several windows, of peculi-
ar. sun-shielding shape, 'jutting
out from the walls. Within, it is
both sumptuous and utilitarian,
the temple-like chambers built
to do full justice to the exhibits.
The inside walls have the
strange textare of pebbled con-
crete which has been pifted by
hand with chisels. The exterior
M walls are of gray granmite. A
stone bridge leads from (the
street into the big foyer, passing
over a sculpture garden helow.

What should a museum In
Manhattan look like? That was
the question asked by the archi-
tect, His answer: “Its form and
material should have identity
and weight in the neighborhood
of 50-story skyscrapers, of mile-
long bridges, in the midst of the
| dynamic jungle of our colorful
Téity.” ‘The new Whitney Is a
successful realization of this
concept. 'Thej cost was more
{than” 6 million"dollars. It will
! cp'_m‘with a great exhibition of
[¢:Art In the United States: 1670-
{1966, The works of 275 artists

be shown, -

~The Wlllt‘n.ny . musenm Wwas

- '_"Ancient

‘| The impressive building Is| %
.|sure to become an esthetic oddi-| ]

winding - floors, is an architectu-|.

EANSAS CITY STAR, WEDNESDAY, SEPTEMBER ‘7, 1966

A Look at New York -

enty-fifth street, New York

Gertrnde Vanderbilt Whitney, a
scalptor as well as a wealthy|
lady. It was in Greenwhich Vil-
lage, then moved uptown, ad-
joining the Museum of Modern
Art. F

The latter gallery will now
take over the vacated building.
The tradition of the Whitney is
to exhibit and aid American art,
which Is defined as art by men
and women who live in'the Unit-
ed States and create their work
here, - 4

No holds are barred by the
gallery. Andy Warhol will also

be in the opening show with a

The new Whitney Museum of American Art at Madison Avenue and Sey-

pop art portrait of Marilyn Mon-
roe.
* ok ok *

IGNORING SOME of the sad
aspects of the New York
World’s fair, the officials of the
upcoming Montreal fair used
this city for a big publicity kick-
off. The other day, 10 canoes
filled with “voyageurs" ended a
race from Montreal to Manhat-
tan on the Hudson and arrived at
the Seventh-ninth street boat ba-
sin of the river. They were
greeted with pomp by city, state
and Capadian Tﬁi\vment rep-
resentatives. is race was a
trial for a bigger race next

Design to Be Revived

Rockies and finish in Montreal; |
at {air time, naturally. ;

Each crew, representing a
Canadian province, comprised
nine paddlers (three of them al-
ternates) and a “commednre,”
or director of the boat. Pietur-
esqie as these men were, some
in stage bockskins, but others
genuine Eskimos and Indians,
were [n this business for money.

They are all professional pad-
dlers and engage in important
canoe races, of which there are
several each year. They man-
age to earn in prize money, ode
of them said, from $7,000 to $10,-

year, to begin in the Canadian

000 annually.

| founded 35 years ago by the late
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GUGGENHEIM NEIGHBORS

GUGGENHEIM NEIGHBORS PROVIDES THE LEGAL DEFENSE AND PUBLICITY FUND FOR THE OPPOSITIONTO
THE PF!OPQSED ADDITION TO THE GUGGENHEIM MUSEUM. We have retained the law firm of Berle, Kass, & Case
v\fhrch is highly regarded for its expertise in zoning, landmark, and environmental law. The firm represented the
victorious opponents of Westway. We are working with prominent members of the faculty at Columbia University, The
Frank LondIWrighl Foundation, Friends of the Upper East Side Historic Districts, and Carnegie Hill Neighbors to
preserve erght's visionary masterwork — his only building in Manhattan — and clearly the most precious item in the
Guggenheim Collection.

The Fine Arts Federation, CIVITAS, and The Municipal Art Society have all issued statements opposing the Museum's
p_lan_. _The Departments of City Planning and Environmental Protection have declared, “The proposed project may
significantly impair the character or quality of an important architectural resource.” The American Institute of Architects,
in sele_cn_ng the Guggenheim to receive its 1986 Twenty-Five Year Award for design of enduring significance, described
the building as “a major architectural landmark and a monument to the memery of its architect Frank Lloyd Wright."

_Below _is a pho_to of the model of the museum with the proposed addition. The cantilevered box is a disturbing image
Inconsistent with Wright's design, and intended entirely for office, storage and conservation space. Approximately
three-quarters of the total expansion is for functions other than displaying art which could be housed in other locations.

3
§
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Although the Guggenheim has been universally acclaimed as a landmark since its inception, the New York City
Landmarks Preservation Commission cannot consider a building for designation until it is thirty years old. The
Guagenheim is twenty-seven years old. Also, the boundaries of the Carnegie Hill Historic District have not yet been

extended to include the Museum.

A PUBLIC HEARING TO REVIEW THE MUSEUM'S ENVIRONMENTAL IMPACT STATEMENT AND APPLICATION
FOR A ZONING VARIANCE WILL BE HELD AT THE BOARD OF STANDARDS AND APPEALS 25 JUNE 1986 AT 10
AM. WE URGE INTERESTED PERSONS TO ATTEND (ADDRESS BELOW). PLEASE MAIL LETTERS OPPOSING THE
ADDITION AS SOON AS POSSIBLE TO:

Hon. Sylvia Deutsch, Chairperson Hon. Herbert Sturz, Chairperson

BOARD OF STANDARDS AND APPEALS CITY PLANNING COMMISSION

161 Sixth Avenue 2 Lafayette Street

New York, N.Y. 10013 New York, N.Y. 10007

Please mall copies to Guggenheim Neighbors.

Substantial legal and architectural fees are involved in preparing our challenge to the Museum's plan. Many friends and
neighbors have already confributed generously. The JM. Kaplan Fund has given a grant to the Cultural Council
Foundation to assist Guggenheim Neighbors. Please give us your support.

TAX-DEDUCTIBLE CONTRIBUTION CHECKS SHOULD BE MADE PAYABLE TO CULTURAL COUNCIL FOUNDATION
AND MAILED TO GUGGENHEIM NEIGHBORS AT 4 EAST 89 STREET, NEW YORK, N.Y. 10128. (212) 722-8381.

Piease See Reverse Side
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THE WALL STREET JOURNAL / Manuela Hoelterhoff

“The Guggenheim is trying to murder a major modern monument. . . As astonished observers have
not ceased pointing out, the combination of a round receptacle jutting into an upright wall
unmistakably resembles a huge toilet. . . The Guggenheim shows about 3% of its holdings. The
addition will double that. For this we're sabotaging a major museum? No, of course not. You've
forgotten about the staff. The entire cantilevered section holds offices, conservation labs and
storage facilities. There is not a single gallery in this sunny section.”

PROGRESSIVE ARCHITECTURE
“The fundamental issue isn't whether this addition is right or wrong, compatible or crushing, but
whether there should be any addition at all, let alone one of this size, on this location.”

THE NEW YORK TIMES / Paul Goldberger

“For whatever its merits, the addition is hardly a discreet work of architecture. It may be tight,
well-composed and disciplined, but it is still a huge mass looming over one of the greatest buildings
of modern times. And if it is built it will change the facade, the profile and the overall image of the
Guggenheim for all time."

ARCHITECTURAL RECORD / Michael Sorkin
“The real tragedy of this proposal is the Guggenheim’s willingness to trash a treasure for so little
benefit. . . Second guessing genius is the purest folly. To build this new addition would be ruinous.”

NEW YORK MAGAZINE / Kay Larson
"“The Worst Unintentional Pun of 1985: The proposed addition to the Guggenheim forms the tank of a
toilet, and Wright's spiral is the bowl.”

PAPER / Kim Hastreiter
“Frank Lloyd Wright's landmark is being threatened with an alteration which would destroy the

integrity of this unique architectural icon.”

FRANK LLOYD WRIGHT
“For the first time, a building has been designed which destroys everything square, rectilinear.”

NEW YORK POST / Guy Hawtin
“Architect Frank Lloyd Wright's swirling concrete confection stands as a warning from the grave to

trustees contemplating a departure from their benefactors original concepts.

THE VILLAGE VOICE / Andrew Sarris
“| feel free to make the point thatthe ‘toilet effect’ will not be felt as strongly from my apartment on the

East Side as from the apartments across the park on Central Park West”

HOUSE & GARDEN / Martin Filler .
“The full breadth and sweep of Wright's vision. . .can be much better appreciated now than itcould

possibly be if this act of cultural cannibalism were perpetrated.”

OCULUS / Edgar Kaufmann, Jr. | :
“Alas, the new design is grotesque artistically and functionally.




