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marks Commission,  for exampl |
Elizabeth Ashby, Pmsldem
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eadqu (5 under fire be- garding it. The Whitney Museum’s expansion seems
Q% 0 buildings on  like the best of both worlds: a much-needed expan-
e p ‘removal of a third. slun that is'deeply respectful of history.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Series.Folder:

L. \S6

Collection
Tomkins

The Museum of Modern Art Archives, NY

i ﬁrm Whit

have areas of e

il ..img terribly overcrowded,”

“said Adam D. Weinberg, the new
director of the Whitney, which will
 celebrate, its 75th anniversary in

a gaﬂﬁﬂaﬂ—-s

ming to the museum on .
dison Gallery of

Ew.un had had discus- P On
hg.uas&.ﬁ.."&e “still open, Mr. Weinberg said, is

— ]
T i
.

.

- studies. _ﬁ. ornia College of:
_ sp»E_,smmw__ “rasicis

p gy ik ] (Mr.,
01 wﬁnﬁﬁugﬁm.nowa.ﬁ.gw&,sﬁﬂ

1

-.H%“.aw ?Boog
.acnoa nmﬁ_._amu !

ofa a_.mﬁsw curator.
. The. muvaspamsz donot umﬁmu




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Tomkins o . \Se

The Museum of Modern Art Archives, NY

e U

have areas of exp
] Page expected to work
,. ™ " Y e Mr. Weinberg i
ik asia0 ,WW wasdeemed  ream in place.
- | too expensive torbuild and operate,  tpree new curators*E
"s-' 1 "We’m terribly mrcmwded." ; T
- Adam Dy Weinberg, the new
sctor of tlm Whitney, which will
rate , 75th a;r:\rersary An

Rlnderwﬂlconunueas anan adjunct;
curator. at the ‘Whitney, working on;

mmegﬁ,grﬁs T

which{stu

mal a major in
’s stalf. Marla P

% Mr. Weinberg said, is
of a drawing curator. ator of oontemporary

1 aﬂ‘ |
,;I‘he appointments do not necessar- YIng to become dean of gradua;e work tha;gughan mtermediaryf

“But no tdrma:

: ison Gallery. of
- m%’?ﬁéﬁﬁs Academy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

TC.\S56




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

Ir.\S6




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT 1ON.

Series.Folder:
The Museum of Modern Art Archives, NY

[ emwns | moase




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

L. \S56

an addition to the
erican Art,above left,
g ) it, as viewed from Macllson
ue w;th‘the current building on the left.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection: Series.Folder:

Tomkins TC.\56

,*u-ll :

 Sprperd )

2 ',w the proposal of Rem Koolhaas, dmppe(li last year.

oot | g NEA

Ré: é":ﬁ_zl Approach

m panels  pybilocks the view from the bridge to
per-  thesmain-facade so that-you never
ock the fe%gpm its




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Series.Folder

T e [ Tomkins | amose |

e expansionof the Yhitney ivus

demolition of neighboring buildings




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Tomkins Tr.\Se

The Museum of Modern Art Archives, NY

: : THE NEW YORK TIMES, MONDAY, JUNE6, 2005
: 4: . : | ’ : ' __
. Arts Groups Learning to Look Gift Horses in the Mo
-‘ | Continued From Hrst&r_u Page #v:r:e::mmyu;m:n;:‘:&ﬁ -:‘ _ . " g

; terit"Kenneth T, Jackson, a profes-  “n o g 2;,’,‘.};,,,,,
3 Mﬂimumm Uniyersity o _ which Mr. Vilar reg
$ !I!'.\Nhs ork BISOTY,  tunged but did not support ~ &
« Ao S+ impact, however Volpe, the managing director
; Shortlived, was a positive sign of he reviewed pledges regu
ci:i fhe gld money does a kind of more and more scrutipy,”
3 ek on who's ac o socially and wyoe uet in reviewing Bororl
, uh.”-"dh leading RIS | 1, 611 osring the coliectibil
v : Michael Margitich, the

e Ly

ey
FEHNT BmanE

the operating anﬁ capital _
from people we know pretty &
Mr. Volpe said, .

Similarly, the more extensi
history, the more forgiving




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

L .\S6

Though several of
the Manhattan
buildings designed
by Mr. Piano, right,
are integrated with
clder structures,
the planned head-
quarters for The
New York Times
Company, left, is
from whole cloth.
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By ROBIN POGREBIN

The elegant, graying man in the tweed jacket and lime-
green Veneck sweater looked as if he had lost his way while
window-shopping on Madison Avenue and accidentally
wandered onto the construction site at East 36th Street
without a hard hat.

But Renzo Plano was uiterly in his element amid the
planks, cranes and dust.

On that morning, Mr. Plano, the ltalian-born architect,
was overseeing work on the expansion of the Plerpont Mor-
gan Library, which is scheduled 1o reopen in the first quar-
ter of 2006, Where passers-by in Manhattan see little more
than rubble and steel, Mr. Plano plctures a new, naturally
lighted reading room, a 280-seat auditorium and under-
jground vaults for the library's rare books.

These days, you might also spat Mr. Plano about 40
‘blocks up Madison Avenue, where he is working on o design
for an expanded Whitney Museum of American Art; across
tewn on West 125th Street, where he is designing a satellite
campus for Columbia University; or on Elghth Avenue
across from the Port Authority, where ground has broken
an a glass tower for the new headquarters of The New York
Times Company.

For an architect who had never designed a building in
New York before these projects emerged, Mr. Piano Is sud-
denly spending a lot of time here,

50 why is an architect celebrated for three decades,
starting with his collabaration with Richard Rogers on the
Pompidou Center in Paris, finally having his New York mo-
ment?

The answer may well lie in the nature of the projects:
three of the four commissions (the Times tewer excluded)
call on Mr. Piano to marry his 21st-century design with one
or more existing bulldings.

In the case of the Morgan Library, “one of our charges
to him was not only to integrate things on the outside,' sald
Charles E, Pierce Jr,, the director, “but also to find a mod-
ern Intellectual idiom that would make the ethos of the inte-
rior harmonize with the beauty that was created at the
start of the 20th century.””

Famous architects have their signatures, of course,

end up with a string of disconcertingly similar Plano de-
signs.

Yet Adam D, Weinberg, director of the Whitney, said
that while clear themes run through Mr. Piano's work —
jpublic plazas and exterior elevators, escalalors or stair-
cases — his buildings are not repetitive.

“There are certain continuities between things, abso-
lutely,” he said “How you get from building to bullding has |
been a leitmotif in his work ™

He clted three Piano bulldings at the Pompidou Center
— the museum itself, with its colorful exposed guts, from |
plumbing to escalators (1977); his reconstruction of Bran-
cusf’s spare and pristine white-walled atelier (1986), true to
the spirit of that sculplor’s original studio, demolished in
the late 1950°s; and a n extension for Plerre Bou-
lex's Iream music institute (1690). “Most people wouldn't
know they were designed by the same person,” Mr. Wein-
berg said.

If the New York projects have anything in common, it
15 their direct engagement with the streets around

Continued on Page T
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Renzo Piang's mile-long Kansai Air Terminal, with its undulating roof, sits on & manmade island in Osaka Bay,

A Man About Town, Wearing Glass and Steel

—— e
Continued From First Arts Page
—_—

them “The little red line tinking all
these schemes is the urbanity, trying
to bulld a sense of participation be-
tween the strect and the bullding,"
Mr. Plano said n an interview af the
Morgas,

“Buildings normally touch ground
in a very hard way and there's very
little sense of permeatility,” he said
“All those schemes are trying to cre-
ate more of a sense of transparency,
A place where people feel part of the
community, a sense of participation
and interconnection. Taking people
Inside the institution, enjoying space,
making it more public.”

The Times building, designed with
Fox & Fowle Architects, is clad in
Blass and features a courtyard. Mi-
chael Golden, the vice chairman of
The New York Times Company who
oversees the project, said Mr, Bij-
ana’s skyscraper captured the trans-
parency the newspaper wanted to
convey. "It's accessible, it's o

sald. “The brownstones
tion, they set character,*

He designed o modest: nine-story
tower linked to'the current building
by a plaza that creates what he |ik-
oned 10 “a magnetic flebd The de-
sign, still in its early stages, will dou-
ble the museum's space for art, cu-
rating and conservation, storage,
education and performances.

The Plano plan supplanted a brash
design by Rem Koolhaas that the
museimn had jettisoned in 2003, eit-
ing its $200 million cost. Bocause the
Whitney has made two false starts at
an addition — it also canceled a Mi-
«<hael Graves expansion in the 1080's
— the museum has a jot riding on the
project's success,

Some architecture critics saw the
Whitney’s choice as risk-averse — as
& sign that Mr. Plano had cemented a

set propor-

Renzo Piano marries

¥ou can see what's

side," he said

Thi: $102 million reconstruction of
the Morgan, the project that is fur-
thest along, will have a Madison Ave-
nue entrance into a large central
court that leads (o all other museum
and library spaces. “It's going to be
like a little town,” Mr. Piano said of
the new complex, which includes the
ariginal 1906 library, designed by
Charles McKim as an Italian Renais-
sance palnzzo; a 1828 annex; and the
1mth-century Morgan house. The ad-
dition will be constructed of glass
and steel and scaled to the historic
bulldings.

When a design competition failed
to produce an architect who satisfied
the Morgan, it turned to Mr, Pians,
whose museums (n Houston and in
Basel, Switzerland, and his Brancusi
atelier had won the admiration of
Mr, Plerce.

“'He's not a Johnny Ome Note,” Mr.
Pierce sald. “Yes, there are some
similarities. But each is very differ-
ent, each is very sensitive to the land-
scape, 50 1 felt he would be able to
deal with the challenge we at the
Morgan had — three historic build-
ings with a lot of additions over the
years,

“We were looking for someone who
would be able to recreate in a mod-
ern Idiom the elegance of the Mor-
gan,” he said

Fredric M. Bell, executive director
of the New Yark chapter of the

Institute of Archi
sald that without resarting to “fire-
works,” Mr. Plano's many projects
had “come up with a way of satisfy-
Ingg very different museum directors,
boards and curators.”

At the Whitney, Mr. Piano's addi-
tion pays respects 1o Marcel
Breuer's hulking cantilevered jran.
ite bullding ot Madison and 75th
Street, built in 1966, and 1o the Jand-
marked brownstones nearby. “The
Breuer bullding 18 & monument 1o
ymodern  architecturp,” Mr. Piano

past elegance with a
modern idiom.

reputation as a safe architect. Writ-
Ing in The New York Times, the crit-
ic Nicolai Ouroussoff offered Buard-
ed praise for the plazza, the simple
form of the Whi tower, and the
lighting in the top-floor galleries, but
added, “The risk s that the building
will be bdued, as if it

1837 into o bullding family. his
grandfather, his father, four uncles
and & brother were all contractors,
He graduated from the architecture
school of the Milan Polytechnic in
1964, A5 a student he regularly vis.
ited his father's bullding sites, and
worked under the architect Franco
Albini. During his travels in the late
1960's, Mr. Piano met Jean Prouve,
the French furnliure designer and
architect, whose emphasis on the
link between art and industrial tech-
nology profoundly influenced him.

In 1971 he founded a firm with
Richard Rogers; in 1977 he Joined
forces with the engineer Peter Rice.
In 1980 he struck out on his own
Amang his best-known projects arp
his museum for the Menil Collection
in Hauston, a building made of steel,
@lass and gray cypress into which
natural light enters from leaty court-
yards and though a louvered ceiling
(1982-86) ; the mile-long Kansai Air
Terminal on Osaka Bay in Japan,
with its undulating roof and earth-
Quike-proof sliding joints (1965-84) ;
and his reconstruction of Potsdamer
Platz in Berlin, in which he used
glass and terra cotta to give a unified
look to the buildings (1952-2000); and
the Beyeler Foundation Museum in
Basel, with its heavy stone-clod walls
and diaphanous glass roof (1992-97)

Clients describe Mr. Plano as
warm and likable, a winning blend of
urban-planning acumen and artistic
exuberance. His English is good, but
far from perfect, and his eccasional-
i b

15 trying too hard to fit in""

Mr, Plano sald that he did not feel
constrained by the bulldings already
on the site. “Respect doesn't imply
that you don't have courage” he
sald. “You can have courage in what
you make, even as you respect what
is already there.”

“It's part of my history as a Euro-
pean, as an [talian-born,” he added.
“1 love historical eities. 1 love those
Iayers of history and modernity com-
ing together. I like complexity,”

Mr. Plano was born In Genoa in

y sentence structure is
endearing.

“People find him irresistible and
Want 1o engage him.” said Lee C.
Bollinger, Columbia's president. Mr,
Plerce sald: “He is fun to be with.
He's fun to argue with”

The multibilliondollar Columbla
University project — no price tag
has been set — spans & I17-acre
stretch of Morningside Heights and
West Harlem, from Broadway 1o
12th Avenue and from 125th Street to
133rd Street. The plan, designed in
partnership with Skidmore Owings &

4 PR N i
Vecomt Mok, Benm Ians Busbing Wurabeg, s

Mz, Pianio used glass and terra cotin ingthe Potsdamer Platz in Berlin,

Japan, and was completed in 1994,

Merrill, includes a major science lab,
anew School of the Arts, and the ren-
ovation of the 1997 Prentis Hall, a
former factary on 125th Street, and
the Studebaker Bullding on 131st
Street. The project, expected to take
two decades, could bacome what the
university regards as a link to its

health-sciences complex in Washing-
ton Heights.

Mr. Piano has set up an office in
Prentis Hall, with preliminary mod-
elxamd.ramngsmmsplnywum
Visitors from the community can
::nphymmwhnkheuup[u. |

“1 love the ldea of belng In a place
because you have 1o capture things,"
he said, “to understand the brecze,
the wind, the sun and notse and, of
caurse, to understand the people,”

“IU's an urban university," he ex-
plained. “It's not a campus in the
middle of nowhere. It's a campus in
the middie of the city.

Columbia’s expansion has stirred
some trepidation in Harlem, where
community leaders worry that t
may erase some of the neighbor-
hood’s history, cut off the light or
views from housing projects pr lead
to the kind of gentrification that
prices out longtime residents. To
many, it is an unnerving reminder of

1568, when Calumbia’s doomed plan
to bulld a gymnasium In Morningside
Park touched off protests

“The idea there (s not to make a
Citadel,” Mr. Plano sald. “One centu-
Ty ago, the only way to design a cam-
pus was monumental architecture,
Elving a sense of security, Today the
university is in communication with
life, 50 the story to tell today s com-
pletely ditferent, It's more about per-
meability, more about participation.
The model of the university today is
more related to reality,"

The project Is under environmen-
tal review and Mr. Piano said that he
expected the first phase of the
Pproject to begin in about a year,

Mr. Bollinger said that he tappod
Mr. Piano for the project because he
wits an architect who thought about
Buildings philosophically as well as
structurally. “He has very much s
tactlle sense of bullding materials,"
he said. “On the other end is this kind
of dreamer who thinks about how
cummunities  interact  through
spaces.”

Glven that Mr. Plano maintains of-
fices in Paris and Genoa and has so
miny projects golng on at once — he
was also recently selocted to design
a new building for the [sabella Stew-
art Gardner Museum in Bostan —
any of these New York clients might
worry that Mr. Plano is overextond-
ed. But 5o far, all said, this has not
heen a concern.

“I've met with him no fewer than
10 times [n the last sbc months,” Mr.
Waoinberg of the Whitney sald.

Mr, Plerce said: "He is a highly or-
Banized and disciplined man, and he
doesn't undertake more than he can
produce.$
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COALITION OF CONCERNED WHITNEY NEIGHBORS
14 East 75" Street
New York, NY 10021

July 2005

Dear Neighbor:

On May 24 200< tha I andmarks Preservation Commission after a three- month deliberation approved a
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Renzo Plano, study  the Whitney and the 1A,
Sl e OMA, his design for the expansion of the vivige-
Art(LACMA), 2004,  Library is under construction, and the Harvard

Attention: mviey... e

To continue to have our voices heard, we need additional funds1or v...

mailings to you, our elected officials and influential civic and governmental agencies.

deduction, please make your check (51,000, $500, $250, $100, $50.....) payable to DEFEND.ERb e
HISTORIC UPPER EAST SIDE and mail it to us in the enclosed envelope. Also, please sign the enclosed

Petition and return it to us.

To keep up to date regarding the Whitney expansion, visit our website at www.whitneyneighbors.com.

You can also write to us at the above address or call 212-726-1396.

Sincerely,

COALITION OF CONCERNED WHITNEY NEIGHBORS

| 7480376V
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WHITNEY LEADS ARCHITECTS ON,
THEN DUMPS THEM
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The twists and
turns in the

Whitney Museum
of American Art's
seemingly endless
search for an archi-
— tect is a practition-
] er's worst night-

mare. In "On

Z659-9€00T

AN “AH0A HIH
bs SIurL v
HIAHOA HIH

SUTHUA| UFATED

Again?” (Issue
10_6.8.2004), David
D'arcy reported that
the museum jetti-
soned its original and
amended shortlists
to extend the job to
Renzo Piano last
month.

Richard Gluckman,
one of the six archi-
tects involved in the
Whitney's first inter-
view process in 2001
that led to Rem
Koolhaas' selection,
has spoken out about
what he considers
the confused manner
inwhich the Whitney
conducted its search.
{Others on the first
list were Norman
Foster, Jean Nouvel,
Peter Eisenman, and
Steven Holl.)

According to

Gluckman, who
completed an exten-
sive renovation of the
Whitney in 1998, the
museum asked him
to submit a detailed
design in 2003 when
it became apparent
that Koolhaas' $400
million project was
far more than it
wanted to pay.
Gluckman was
asked to design a
more realistically
priced alternative that
met several criteria.
The museum wanted
the addition to maxi-
mize gallery space
while respecting the
height of the Marcel
Breuer-designed
building and pre-
serving the facades
of the adjacent
continued on page 4
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THE BIG TEASE
continued from front page
Madison Avenue brown-
stones, which would be
claimed in the expansion.
The new design should also
maintain the existing retail
space while incorporating a
proper theater.

Gluckman developed a
detailed proposal addressing
these requirements, adding
about 65,000 square feet of
space. Whitney officials
promised him inclusion in a
group of up to ten architects,
from which two or three
would be invited to partici-
pate in design charrettes

before the museum would
make its final selection. This
was the last word he heard
on the subject until the press
announced that Piano was
given the job.

The second shortlist was
never made fully public,
though it was rumored to
include David Chipperfield,
Herzog & de Meuron, Tod
Williams Billie Tsien, and
Smith-Miller + Hawkinson,

“Losing to Renzo is noth-
ing to be ashamed of,”
Gluckman declared, but he is
nevertheless unhappy with
how he was treated by the
museum. He believes Piano

was hired not necessarily
because he could do the best
job but because he is an
easier sell to funders. Though
Gluckman was paid for his
wark, he is understandably
upset that he was bypassed
without having had the
opportunity to present his
designs to the museum or
its board of directors.

But remember, the
Whitney previously com-
missioned Michael Graves
and Koolhaas to develop
designs, only to drop them.
Will Piano see the project
through? Stay tuned.
WILLIAM MENKING
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Kevin Pratt on Museum Design

WHILE ARCHITECTURE STUDENTS AT THE
Harvard Design School are hardly shouting
“The king is dead, long live the king!™ a recent
readjustment of architectural priorities within the
tightly knit world of museum trustees and directors
has had one obvious consequence: Rem Koolhaas
is out; Renzo Piano is in. Just a few short years ago
Koolhaas and his right-brain/left-brain sister
offices OMA and AMO, backed by the critical
muscle of the New York Times, were picking up
American commissions at a prodigious rate.
Alongside commissions for the new Central
Library in Seattle, a campus center at the Illinois
Institute of Technology, and multiple stores for
Prada, Koolhaas proposed grandiose, expensive,
and now-defunct schemes for expanding both the
Whitney Museum of American Art and the Los
Angeles County Museum of Art. Working with

Thomas Krens, he also made a quixotic attempt
to catch the eye of Middle America by designing
two Guggenheim satellites in Las Vegas, one of
which closed in less than two years.

Gone, however, are the easy-money days of
the millennium’s turning, and with them (for the
moment) the museum world’s struggle to secure
a place in the spectacular firmament of popular
culture. To Koolhaas's detriment, the great benefi-
ciary of this shift has been Piano. His firm, the
Renzo Piano Building Workshop, is currently
working on no fewer than six major museum proj-
ects in the United States. He has snatched both
the Whitney and the 1AcMA commissions from
OMA, his design for the expansion of the Morgan
Library is under construction, and the Harvard

WRh no fewer than six museum projects in the US,
Renzo Piano may be putting more art under a roof of his own design than
anyone since |.M. Pei was the establishment’s architect of the moment.

University Art Museums, the Art Institute of
Chicago, and Atlanta’s Robert W, Woodruff Arts
Centre (which includes the High Museum of Art)
have all hired him to renovate and expand their
campuses. While this may be evidence of little
more than a herd mentality among museum
patrons, the result will be Piano putting more art
under a roof of his own design than anyone since
I.M. Pei was the establishment’s architect of the
moment in the late '70s and early "8os.

Piano has long been a favorite of wealthy collec-
tors wanting exquisite jewel boxes for their small
and distinctive collections. Two of his previous
museums, the Menil Collection in Houston and
the Fondation Beyeler in Basel, are held in high
regard by both architects and curators. Although
Piano began his career by exploding the traditional
relationship between the museum’s box and its
contents with the Centre Georges Pompidou in
Paris, in recent years he has built a portfolio of
buildings that use technology in the service of
exhibition spaces, as opposed to using technology

as a means to augment the external spectacle of
the buildings themselves. Unlike Yoshio Taniguchi,
who has embraced a neohistorical modernism for
his renovation of the Museum of Modern Art,
Piano, in recent commissions like the Nasher
Sculpture Center in Dallas, has employed subtlel
natural lighting and simple materials to dl’:lm;ltllc
effect without falling into an easily dul‘um:lale stylis-
tic box. His attention to the rraditional issues qf
museum design—Jighting cirmlati.cm, appropri-
ately scaled gallerjes—may mark him as a conser-
vative at a time when the baroque fantasies of
Gehry and Libeskind dominate arc :
lines, but these ingerests dovetail nicely \\'.Illf those
of museum direcrors hopin for a rappel % ! "“f"'_
after the excesses of the 905+ With the failures ol

hitectural head-

the Guggenheim Las Vegas and Steven Holl’s
Bellevue Art Museum in Washington State (both
victims of architectural and institutional overreach)
hanging heavy over the heads of trustees, Piano
has become a kind of safe bet while still providing
a bit of contemporary flair. Although his work
promises little hope of replicating the now-famous
Bilbao Effect, it is also unlikely to leave a client the
bankrupt owner of an unusable white elephant.

Nevertheless, logic dictates that the Piano mid-
dle ground can’t be a universal solution. All the
institutions now flocking to him have established
collections, and none are dedicated exclusively to
contemporary art. For unlucky museum directors
without a distinctive collection or for those pro-
moting new art, the spectacular may remain the
only means of expanding their audience in the
face of competition from casinos, theme parks,
and tarted-up historical kitsch. The inevitability
of such a “grow or die” mentality may be both
clichéd and unfortunate, but recent work by the
architectural avant-garde proves that the dream of

high-impact architecture still lingers. Peter Cook
and Colin Fournier's new Kunsthaus Graz, Austria,
which resembles a neon-strangled stomach, and
Zaha Hadid’s design for a mobilized (literally)
Guggenheim in Taiwan suggest that museum
design will continue to develop along lines laid
down by the contingent demands of a neoliberal
economy. Urban planners and local politicians
hoping to revitalize failing industrial cities with
a flood of tourist dollars realize that the subtle
charms of Piano’s understated spaces offer little
advantage in the noisy global market for luxury
experience. But Koolhaas, who has devoted more
energy than any other living architect to dissect-
ing the minutiae of our consumerist ideology and
its material consequences, remains well positioned
1o produce the next blockbuster building. He may
be down, but barring worldwide sodial revolution,
he won't stay there for long. [

Kevin Pratt iv a London-based architect and critic.

Avtloruuna

SEPTEMBER 2004
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HELP SAVE OUR HISTORIC DISTRICT!

H - e 1l | WU
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OP THE TOWER!

Please make a tax deductible check payable to:

Defenders of the
Historic Upper East Side

and send to:
Concerned Whitney Neighbors
14 E. 75th St.
New York, NY 10021

$500 $250__ $100___ $50___ Other

Funds are needed for legal and mailing expenses.
Please sign the petition on the reverse side and mail
it to the above address.

For more information:

Check out www.whitneyneighbors.com
or call us at 212-726-1396

_
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COALITION OF CONCERNED WHITNEY NEIGHEORS
PETITION: STOP THE TOWER!

The Whitney Museum is planning a major expansion out of scale with
the rest of our neighborhood. Under this plan, the Whitney would:
* Add the equivalent of an 18-story tower just south of the
museum and behind a row of 1876 brownstones. The tower,
70 feet higher than the landmark Breuer Building, dwarfs the
brownstones and the row houses on East 74th and 75th Streets;

» Demolish an 1876 brownstone and substantially demolish
6 other historic row houses, destroying and making them lose
their original individual identity;

* Double the size of the museum, causing more crowds, traffic,
garbage, parties in the evening, and noisy night-time loading of
exhibitions;

» Enlarge the East 75th Street loading dock for huge 18-wheel
tractor-trailers. &

WE THE UNDERSIGNED are deepl_l);r:_‘eqncemed about the permanent
visual damage that the tower would create and about the adverse
environmental impact on our dems@ / populated, residential neighborhood.

While proud to have this emmfﬁinﬁw museum as a neighbor, we want it
to act responsibly. Any %Sggnsibﬁmlan must consider the historic quality
and residential nature of the area, which this plan fails to do.

In addition, if pagg%%eﬁence with the Whitney is any guide, this plan would
add to the well-documented unfortunate impacts on this area of some
Whitney operations—exhibits broken down and carted away in the middle
of the night, late parties bringing excessive noise and traffic, 24-hour
deliveries that often block traffic, and early morning refuse hauling.

OR THESE REASONS, WE HEREBY ASK THE BOARD OF STANDARDS
AND APPEALS AND COMMUNITY BOARD 8 TO REJECT THIS
OPOSED WHITNEY EXPANSION.

Please sign and return to:
Concerned Whitney Neighbors
14 E. 75th St.
New York, NY 10021

Signature Signature
Print name Print name
Address Address
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COALITION OF CONCERNED WHITNEY NEIGHBORS
14 East 75" Street
New York, NY 10021

July 2005
Dear Neighbor:

On May 24, 2005, the Landmarks Preservation Commission after a three- month deliberation approved a
modified expansion plan for the Whitney. We objected to the original plan which called for the demolition of
the two Madison Avenue brownstones immediately south of the Breuer Building to create a 32-foot entrance to
a new 180-foot metal-clad Tower. As approved - in part due to our efforts -- the plan permits the demolition of
only the Madison Avenue brownstone of lesser historic significance to create a 16-foot entrance to the 180-
foot Tower. However, the revised plan continues to allow:

* Building a 180-foot metal-clad Tower (equal to an 18-story building).

* Cutting off more than half of the six other historic row houses on Madison and 74™ Street, which would
make them lose their original individual identities.

Doubling the size of the Whitney, causing more crowds, traffic, garbage, noisy parties, and night-time
loading of exhibitions.

* Increasing the depth of the loading dock to accept huge 18-wheel tractors.

The enclosed picture is a rendering of what the Tower will look like. The view is from the southwest corner of
74" Street and Madison Avenue. As is clear from the picture, the Tower is totally out of scale in our historic

neighborhood.

While we, together with others, were able to stop the destruction of one historic Madison Avenue brownstone,
we were not able to protect the other historic row houses or decrease the size of the Tower.

To build the Tower, the Whitney needs a zoning variance from the New York City Board of Standards and
Appeals. Among other things, the Whitney has to show that the variance “will not alter the essential character
of the neighborhood. ..and will not be detrimental to the public welfare.” We will continue our fight at the
BSA. Please express your opposition to the Tower by writing to the BSA at:

Board of Standards and Appeals

40 Rector Street, 9" Floor

New York, NY 10006

Attention: Meenakshi Srinivasan, Chairman

To continue to have our voices heard, we need additional funds for our legal expenses and to continue to send
mailings to you, our elected officials and influential civic and governmental agencies. To obtain a tax
deduction, please make your check ($1,000, $500, $250, $100, $50.....) payable to DEFENDERS OF THE
HISTORIC UPPER EAST SIDE and mail it to us in the enclosed envelope. Also, please sign the enclosed

Petition and return it to us.

To keep up to date regarding the Whitney expansion, visit our website at www.whitneyneighbors.com.

You can also write to us at the above address or call 212-726-1396.
Sincerely,

COALITION OF CONCERNED WHITNEY NEIGHBORS

17480376V




