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Monday Sept. 24, 1973 . morning

Ghost Ranch

About sixteen milosﬁt of Abiquiu, off Rte. 84. Turn right at the sign,
xmi into a harsh lendscape,mf a vslley bounded by high sandstone eliffs.
Ghost Ranch is owned now by the Presbyterian Church which uses it as a
year-round conference center. Before that it was a dude ranch, and before
that » working ranch. %kx One of the legends is thst in the oldest house
a womsen holding a bab ometimes pppesrs.

ZAL bh - Ak
O'Keeffe's pl ] 61; ance from this complex, down another dirt
road and closer to “the cliffs. You go past two small adobe hopsgs that
were built once as 8 movie set and have never besn lived in. house
is low to the ground, with large windows that she had put in when she
bought it. There is alzo a smell shed that she says is for packing boxes,
and an engine room or pump house. Her white Lincoln Continental =its
under an arbor in the driveway. O'Keeffe comes out to greet me, a small
erect fipure I dressed entirely in white, with white hair,

There is a smell breakfast room offk the kitchen, with windows facing the
cliffs. But she prefers ususlly to sit in the mm patio¥ which faces

south and gets the full sun, The patio is enclosed on three sides. Animsl
skulls hang on the b own asdobe walls, and her rocks are spread out on
tables and benches everywhere, together with other simlls (antelope and
deer as well as cow), gnarled sticks, etc. The centrek portion of the
patio is grown high with wild sage, which started there on its own --she
likes it. Crush it in your hands and the smell is intense. Huge sawn
stumps pleced agsinkt the wooden uprights supporting the roofy and fitted
with cudions, are used as seatsj there are also a few l@unge chzirs. O'K
sits on a stump and tells how she came to be here.

1I“M atio, you see tR%u3g§ez Mts and the. Pedernal,
Pesk M&r B reel, whov Al Ppr lames /J(ce,na.

"I'd been staying down in Alcslde for five years or so, from 1930 to 1935.
I liked those sand hills, the shapes of the hills down there. But I soon
begen going up to the country sround Abikquiu. One woman I knew in Alcalde
told me that if I saw 2 single cloud in the sky I should come right back,
or I might get caught up there. Well, for a while I tried to find a place
in Abiguiu. I finelly found a room next to the cantina, it was absolutely
spotless, and scrubbed white. But it wes awfully close to the cantina, so0
I decided I couldn't live there. I went up further, to Barranca, and
camped out around there., I think I've taken a bath is every brook from
here to Espsnols, srdxmmxk Irrigation ditches are good to bathe in, too,
you know -- they're just sbout wide enough tc lie down in. }The road
between Abiguiu 2nd Zspanola is full of those sand hills, with the dark
mesas behind them. J never really did gmmk get into those hills, although
I walked toward them often enough -= it seemed as tho no matéer how far
you walked you never got any closer.

(Facing the open en
a high, flau—:o_geh

"I found I could work in 2 place for two days before anybody bothered me.
After two desys people would get curious. Then I would move on somewhere
else, and if I hadn't fingdhed I could come back in a week and get amother
two days. I was psinting what I saw, as best I could. Sometiges I
succeeded, sometimes not.

"One day, the boy whh wes teaching me how to drive a caer said{ Re knew
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ghost Ranch (cont)

of a place he thought 1'd like. He brought me up here. The funny thing
was we couldn't even find the roed in, It wss hard to see, and I didn't
know then thet there was o cow's skull beside the road to mark the turn.
It was operating as a dude ranch then, being run by the ssme people who
started BishOp's Lodge over in Tesuque. I came back a few dsys later by
myself, after 1'd found out sbout the cow's skull. I went in and asked
if I could live there, and he said I could stsy the night but that unless
someone decided not to come there wouldn't be room fof me. Tha' night

a family moved out -~ the son had developed apendicitis in the night ==
and I moved iff. I've been here gvery summer sinde then,"

7
O'K bought her house there 1n\4§éﬁk’ People in Alcslde asked her why did
she wand to live way up there, with no phone, dirt roasds, etc. '"When

I drove up here that summer, though, in an open cer, snd got to this
platfesu, I knew this was where I lived. We're at our best up here at
the rench., In Abiguiu there are »lwpys things to do. he 'phone rings,
people want you to de things,
me, +here's the gardeh, and letteres, and 3ll aorts of problems,

strenrars coma and they want to see

"I'm through with the Abiquiu house. I'd sell it tomorrow, if I could

be sure somebody would stay with me up here in the ter," Jerrj¥e Newsonm,
who came originally from Abiquiun, has morried twice Llived other places
(she goes home to her husband in Tace weekends) looks after her here,
"keeps me P}ﬁVﬂ.” Last year they were here : 003 . ‘ut it gets
cold and it s herd to ged fresh food in the winter sitting room

that she usés &s @ studio is chilly. ©She cculd put in & new heater,

but the pipe would have to go where the dog, Jingog, likes to lie,

"and I wouldn't want to take the dog's place.¥ (Jingo is a year-and=a-
half chow bitwh, the successor to O'k's line of chows,)

She likes the remoteness and the stillness. When there's no wind thexm
hmewgmliy silence is awesome. You hear no birds, even. Sometimes coyotes,
coming back slowly after the mass poisonings.

The house itself is furnished very sparsely. Only essential fubniture.

Her siiting room-studio is dominated by long work tsble. Over fireplace,

a small crosscut saw hangs from a nsil, Big brass urn beside fire -- from
1201,( VWhite muslin curtains at windows, clipped together with clokhes
pinse. Colors inside are mainly black and white, like her clothes -- Pesople
ask Jerrie if Mrs. O'K has only one dress, "I tell them she's got a :
hundred dresses but they're 211 the same cut." (On cold days she sometimes
wears two dresses, one over the other), "I've never wanted to have a

lot of things. I used to be afraid somebody might come in here and clear
everything out while I wss away, altho nothins like thst has ever

happened. The only thing I've ever lost here was 2 bucket of tar and

a folding bed I had stored in the garage, and I think I know who took
those.es"

Impression of cleanliness and order. Dust cloths over things. No clutter.

"Last Supper'" poster - brought out by John Bruce Hamilton (Juen), her
new secretary. O'K is Chri in psrody of Leonardo done by women's libﬂ
"I never deny snythin;, anybpdy says aboyt me, but why did they have to
make it so big?" [ TEVIREN &ﬁ_.,.p Ahb
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QOther Artists A
of Winem JTV#“A;)

(We talked about some ap_Lbhere on nﬁriozf others from later conversations).

Paul Strahd - "He wse one of Alfred's childrem, and he grew upe. It sesms
when this happens it's ususlly necessary to turn ageinst the varents. To
be frenk I liked his early work better... Paul slways thought he demerved
things, somehow. Nobody deserves things. You're given 2 chance, that's
all."

Duchamp =~ Met him seversl times, first thru the Stettheimers. "Florine
Stettheimer was & very specisl person. In her house bienmebsmss +lo
furnitu-e looked as tho it had never been used. OUncé I made this comment
sabout a red cushion} and she seid indignantly, 'I eit on it evegv ng!}K
Shrexpmwswrn Whenever Florine finished » psinting she'd invite % '
Semeabr for tea. One time, I remember, I wes sitting there jgst behind
the new painting, and Duchemp was sitting facing me. I finished my tea,
and he got up from his chair and took my teacup with the mosy extrasordinary
grace -- with a gesture that was so elegent that I've never forgotten it.
And I haven't seen anything so elegant since. It wss strange, because

he never dressed well or anything like that -- his suit wes even a little
shabby,"

Demuth = '"Demuth was more smusing then any of the artists I knew. He
had disbetes. He would come to New York from Lancaster, and est everys=
thing he shouddn't, and get sick. He was very elegaht, too. In my
memory he is the ondy artist who was any fun to be with. We were always
going to work on & picture together -- a flower peinting. We never did.
He had a club foot, and the effort of walking must have been terrific —-
his coellsr was wilted from the strain even on the coldest days. He lived
in Lencaster, Pennsylvenis, in ke house thst had been in his family
since about 1746.I think he had @ very strong mema. His ears stuck out
from his head like horns., We always had lunch and dinner with him when
he was in town, amnd we always enjoyed it.

Dove - "I think he really came to that (abstraction) quite naturally.
It was his way of thinking. Kandinsky was very showy and all thst,

but Dove had an earthy, simple quality that led directly to abstraction.
I Joved his things. I always wish I'd bought the ones I wanted, but
Stieglitz always told me to wait... And all the people Dove influenced,
who are more well known now than he is. The Modern Museum never did
give him a show -- I don't know why, probably somebody there didn't like
him.Dove used to make a lot of smell pictures, little landscapes, that
didn't look particularly distinguished st first glance., But in + em
he'd get the feeling of 2 particuler place so completely -- you'd know
thet you'd been in that very place.”

Farin - "There was something » 1lit le ‘oo spprano shout his work, do you
lknow what I mean? Of course we've never had anybody who could touch him
in wstercolor -- I doubt whether there's ever been anyone able to do what
he did with watercolor, except the Chinese., But when he tried to achieve
the same seffect in pil it was never quite 28 pood, tlarin used to come
over every Saturday afternoon to see Stieglitz. They knew each other so
well, they'd never ssy much Just sit quietly, smoking. Marin had
besutiful eyes, very bright -- the eyes made him very sttractive.
Hartley - M"Hsrtley wrote such a terrible thins sbout me once, in the
catalog to one of my shows, I thourht after resdins it I could never
my head agein. I showed it to Hutch Hap: who == read it snd
‘Hartley's not writing about you st all, he's writing sbout himself,
you know critics slwaye wri about themselves?' I naver forpot

It made things much essier for me. The critic I reslly liked was

(
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\ pll sordés of other things besides art,

Henry Me3ride., He'd writes sboul
and then mention your exhibition in the last pesrsgrasph. He was very
nice. He zoid he'g really wanted to be » drems critic, and that if he

had he would hseve been much better known."

But she is not hoppy sbout what critics have written sbout her work.
"I'm such an ordinsry person -- often they make me feel like I'm
floating .round in chiffons."

Marés : 3 @Mrwm‘ﬁ w@r

&N( MML“
wmade T4 /V;j'ﬁ Chscie .
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Eerly Life

"We lived in southern Wisconsin, which is wheat farming country. My

mother was 2 grest talker. She told wonderful stories, snd she read

to us on rainy days and weekends. My older brother had bad eyes, and

she'd reed to him, and I always listened even after I could read myself.

I think that reading was a good start to a lot of things. The resson

I was always so anxious to come out here was that I'd loved all the

western stories my mother resd to us -- azbout Kit Carson and Billy the

Kid, The Last of the Mohicans was agpther I remember being excited about.
i~ »

"We left Wisconsin the year I wes My mother's and my father's
families had properties that sdjoined there. My father hzd bought my
mother's property. They reised a2ll kinds of thinss, even tobacco. I
remember there was @ lot of burr oak, the coarsest of the oaks. I can
see enormous loads of hay coming in in the evening -—- I've never seen
loads of hay like that anywhere else. I also remember feeding the horses
fresh cats and meking them sick.My memories of childhood are cuite
pleasant, although I hated school. I left the local school when I was
twelve, and wes sent to boarding school, to 2 comwent in Madison, It
was the one year I ever imsxiy reelly learned snything. The next year

I lived with my aunt in lMadison, ee—SHon W@ Wouer—to Uirctwee, The
winters were awfully cold in Wisconsin. You could hear Hism the snow
crea2k underfoot 211 winter.

"I remember standing one time with thkexdxuxhiex m: y the
d-ughter of the woman whb our washing, and & ing was, poing ito ;

= : e = : 3 . tWo younger sisters
be an artist, I haven't sny idea where ceme from. My =Xxkmx °
and I were sent to a w-mgn in town for drawing and 1 nting lessolis far
seversl years. ‘e copiefl things . can ember yoriously copying
a baby's hand..." ,(0'W\wss the second of seven children)

The move to \f‘lT"‘l_r‘J](!'q"oL" for ressons of health(?). It wes warmer there,
but demp. O'K remembers that a2 lot of children used to come and play
at their big house, mostly boys. The O'K children were not very close.
"I didn't play with any of my sisters or brothers. I had 2 doll femily
sand a doll house, and my great re was malking things for them. I
was satisfied to be all by myself. The doll house had a perk around
it, with & lake, and tsll weeds for trees, and could be folded up and
moved indoors. It had four rooms. O'K sewed clothes, curteins, ete.

In Virginis she was sent to the Chatham Episcopsl Institute, in the
mountains, now quite fashionable but not so then. "At the Convent in
Madison I don't ever remember wanting to do anything I shouddn't do,

but at Chatham the atmpsphere was entipely differeht. I used to stand
there and think, 'Now what can I do thet I shouldn't do and not get
ceught?' 1I'd go for long walks with snother girl, which wes not allowed.
I had enough demerits to get expelled if I got one more. I wouldn't

read my French lessons sloud three times to myself, as we were told to
do; when they ssked me whether I done it I'd say no, I didn't have enough
time for that, Also I could never learn to spell. Doris Bry says now
that I've ruined her spelling becsuse I mis-spell with chh suthority.

e girls at Chatham thought I was pretty strenge and = thought
pretty strange, meinly because we spoke differently. They said
things like 'Do' for 'door' and '"flo' for 'floor,' We had stoves in
our rooms to keep warm by, and the food was very bad. The principal
was the srt teacher, ©5She rather favored me, and years later she used

to come to my shows. L(
"There was one girl st Chathem, Alice Peretta, vh‘%eﬂd—)me. She

was from Leredo, Texss., Well, I bet some of the othery thet I could get
her to like me, and I got to work on Alice. When we left school we
corresponded. She began teasching school in Amsrillo. At that time I
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(eariy life, cont)

needed tc get some experience tesching, and when the art tescher in her
school left Alice suggested that they hire me, and they did. I was very
excited about the ides of going to Texas, where Billy the Kid had been...

"I got very interested in teaching. I becsme head of the spt depsrtment
of the normal schoel in Eﬁgﬁiilo. + enjoyed teaching people who had no
particuler interest in art." Dow's teaching had been based on idea that
the same principles applied np matter what sort of work you were going -
pottery, painting, etec. "ie had the ideaz that everybody had to use

these princlp.as of art in everything they did., He zave us exercises

in the arrsngement of color snd shape, of dark and light. One exercise
of his was to toke & maple leaf and fit it into » seven-inch souare in
various ways. But then when I got to north Texas there was nothing like
a leaf to use..,

Note: In Amerillo, O'K applied the principles she had learned from

Arthur Dow at Teacher's College, where Dow wss head of Dept of Fine

Arts. He had studied in Paris and pasinted with Gauguin at Pont Aven.

In Boston he had worked with Ernest F, Fenellosa. Developed "his own
abstract principles which were to appeal so strongly to Georgia O'Keeffe...
Dow...insisted that 'Art is decadent when designers snd pasinters lack
inventive power and merely imitate nature or the crestion of others...

The Japanese knew no such divisions as representative smim or decorative..."
(Dan Rich in 1943 Chicago catalog).

Dow taught the method of "abstract design." Line, derk and light,
shapes, and color experiments -- "color detached from illusionism."

Year at Art Students League =-- O'L had just recovered from typhoid,

and her hair wass short and very curly as it grew in. The others

liked to tough her hair -~ so unususl, "I wes everyone's, pet, which

was gort of nice. I went to Lake George that summer, toww
srt g@ﬁgﬁfand I would have liked to come back to the League in the

fall but there wesn't enough money."
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Junch at the rench - 9/24/73

Sitting in small dining room with large window facing sendstone cliffs in
back. B5teep eroded sides, wrinkled like sncient enimals. Cliffs cdme to
#n end in & steep chimney that 0'K says cen be reached by & foot trail.
Now 2nd then 2 piece of rock fells with 3 sound like thunder, she says,
and a grest plume of dust ascends. JFinon end juniper and sage dot the
dry land. There hos been more rsin thsn ususl this year, and there is
more green as » result. We eat cold stesk,fxmm beans, zucchini, homemade
bread, and raspberries from the Abiguiu garden.

O'S seys she come here £mxxthe (lNew loxico'! for the first time in 1917,
with one of her sisters who was in C'K's art cless 2nd whom O'K had
promised to take to Colorsdo on tleir vscstion. There had been heavy
flooding that yesr, and the bridges in Colorado were washed out and the
treins weren't rinning, sé they figured out an szlternate route thru
Albuguergue. Spent three doys in Sante Fe, then up to Colorade. "I
was trying to get back here from then on,'" she says, "and in 1929 I
finslly mede it." Ceme in 1929 with Rebecca Strand, stayed the summer
in Taos, in the house that D.H. Lawrence had had the previous summer --
one of Mabel Dodge's houses.

Friede Lawrence -- ""She was very special. I con remember very clearly
the first time I ever saw her, standing in 2 doorway there, with her
hair sll frizzy, wearing a chesp red czlico dress that looked as tho!
she'd wiped the frying pen with it. She was not thin, and not young,
but there was something wonderful sbout her{ I also temembef my last
sight of her. Her hair had gone whiée, and she was wearing a blue dress
the color of that blue glass (pointing to a flat gla.ss ornament on which
2 piece of lava rock wes standing, as table decoration), deep blue, with
silvef beads at her neck. O8he was very beautiful. Ch, Frieds would
come into this house with that huge voice of hers,xzhmi® '"Geor-gia!' --
her voice would fill the house. 5She stayed top of the heap. I rezlly
liked her.,"

Msbel Dodge, she says, was "pretty mean. I enjoyed worryimg her, I
must edmit, One of m y favorite ways to worry her wbuld be to leave
her house after a party and pretend I'd forgotten to say goodby to Tony,
end then come back and say goodby to ltony. DMasbel had the sbility to
paralyze a room, Yo 10W the would invite 2 lot of people and seat
them eround in ciz nd they'd be seo intimidated that nobody would
hing, and th he next day Mabel would gom¥ on zbout how everyone
: : stayed top of the heap, though, and he did
le never said anything, so people always wondered

16 Was j Mabel snd Tony really met their metch in sach

her, I elways Sometimes he'd get med at her, and wrap his
blanket him, and szy he wass going to the pueblo. Mabel wes
worried he'd decide to sta; here permanently. But then when Mabasl
went to the hos &1 in Santa 1 for an operation once, Tony lay like
8 lomw across h ed for days, missing her. They heeded each other,
there's no d t -

"Mabel wes going away one time, and she invited me to come and use her
studio. 1 thought it might be nice Lormmemiwi®> to be up there for a
wank, but 1ly stayed one night., I smelled trouble, and
I and went to the Ssge Brush Inn in Taos
and found I'd been there, and demanded that
her. I told her I just couldn't work all day
in the evening, it was just impossible. But I
when I'm not working I'll call you snd come
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(lunch cont)

]

over{ some evening. I did cell, snd Mabel sgga ?§6u cen't come. ionx's
invited the peyote singers here 2nd we have too many people and youx
can't come. Later that afterncon, Tony ceme to pick me up. I explained
to him that I'd celled Mabel about coming and what she'd said, snd Tony
came into the room and sat down in the rocking chair in the corner, swd

. 'I go to lot of tromble, get peyote singers,'
he said. 'She no invite my friend. I not go.' And he didn't. He sat
there 211 evening, rocking in the corner.

"They were a funny crew over there in Taos, There were not that many
interesting people around. They'd have terrible fights, snd not speak
to each other for days, but then they'd get bored and moke up. lNabel
was always perfectly awful to Brett, who never hesrd snything she didn't
want to hear. But they'd slways get tdgether agesin.”

"I painted around Taos for one summer, but I came to prefer the country
here. It was the shepes thsat fescinsted me, the shapes of the hills.

"I've never cered for games, but I always liked to walk, Tony Luhan
end I went cemping meny times, once we wgnt up to Mesa Verde toBether."
Didn't Mabel mind? '"Mabel had periods of minding and periods of not
minding. GChe really knew there wss nothing to mind in fhat."

"Mabel had known Stieglitz long before I did, and she wlways waented to
get him out here. He never ceme. I wouldn't let him. He had the
sort of mind thet wouldn't hasve let me d'ive five miles to the merket
by myself. He was a worrying person. Are you? At Lske George some-
times, he gnd I would row on the lske st night, snd his mother would
walk the porch until we got back -- she worried about him even then,
altho he'd been rowing on that lske since he was a2 boy.

"I stayed up at the Lawrence msnch guite & bit with Brett in the old
dayse. There was a wonderful big pine tree in front of the house, with
a carpenter's bench under %w it. I used tc lie on ‘he bench and look
up, and eventuslly there wes nothing to do but psint that free." ("The
Lawrence Tree'),

"Taos is a high, wide, sage-covered plain. In the evening, with the
sun a2t your back, it looks like an ocesn, like water. The color up
there is different from here -- the blue-green of the saze and the
mountains, the wildflowers in bloom. It's s different kind of color

from any I1'd ever seen -- thoro'a nothing like that in north Texss

or even in Colorddo. nd Et‘s not just the ceclor that attracted me,
either. The world is so wide up there, so bigs. It's one of the
things I like about this part of the country. I went once %o an
exhibition of peintings from some eastern European country, mogtly
landscapes, and came awasy wiih the feeling -- 'that world is so small.'"

"Stieglitz hmd saw color differently from the way I see it. Him color
sense wes much more delicste., Mine is more obvious -- I like the
spectacular/ things,"

"One winter I kept & car in New York, and on weekends I drove all around
the surrounding aree to see if there wesn't some plsce outside of the
city where I could like, There wesn't, I even went down to Virginia,
but it wasn't for me. This is where I belong. The city's very hard.

I lived there for thirty yesrs, except in the summers. I did my duty,
don't you think?"

"The difficulty in getting out here wes enormous, but I come,"
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The Trip to the Monastery in the Desert
== N

O'K said the rocks she picks up are chosen for shepe and texture =-- she
never knows whst they are. Nor does she know the names of rock for-
mations around her house. "I think the same soft spot in my brein thet
mekes me such @ poor speller must alsoc keep me from learning the nemes
for things."

She also ssid she doesn't reslly see birde -- hardly swere of them.

Lake George "was not really peinting country. Out here half your work
is done for you.% zxEIkimzkk I felt the same about the Gaspe == I could
have lived there, except it gets so cold in the winter." C'K was
fascinated by the difference between the Spanish crosses snd the French.
Did her famous black desert cross the yesr before going to Gaspe, where
she did equslly famous seaside cross. '"The Bpasnish crosses are slways
sad, but the French are almost gay."

We drove for seventeen miles along a dirt road 2lmost washed out in
places, into the Chams Valley. Green strip along Rio Chama, the largest
of the Rio Grandels tributaries. Spectazculsr rock formations -- reds
and ochers, jagged cliffs, arroyos that turn into reging torrents after
8 heavy rsin. C'K had wanted to go pertly for the wild asters that

she thought would be blooming in profusion st the monastery, as they
were this time last year. It wes not visiting day, but Juan said that
didn't matter. O'K has been out here seversl times, the last time being
Baster,for the dawn service. Jusn, it turned out, hsd considered spendin
the winter there, working, for his bosrd and keep -- Father Gregory said
he seemed to be very stromggly attracted to the place.

We arrived about 4 PM, Few ssters. But the Chapel, built 1966 by
Nalkashima, very lovely against high cliffs. Brother Anthon sppeared

while Juen went for Father Gregory =-- he guickly mede known tl he

was the monk who was lost in the mountsins last February, and got

severe frostbite on both feet, Father Gragory very cordial to O'K (they' ve
tried unsuccessfully to get her to give money). We went inside the Chapel,
and she liked the fsct thst there seemed very little difference between
outside and inside == could still see cliffs throush hi windows. Very
spere inside, like her house., Two carved wooden figures by "en Urtegs,

who uses natursl contours of tree or branch; a bloody Christ Crucified

In the Sienish menner; 8 cendlestick made from a birch tree; two Nagajo
rugs; large central altar 2 slab or rock on pedestal; benches made of
split tree frunks on stump supports. Father Gregory said there were four
monks st present.

Saw the mein house and reflctory, stoves made of automobile parts by one
of the monks. Met Brother Bristopher snd Brother Franciscus. Listened

to coyotes howling in the hills acress Rie Chamz. The monastery is close
to failure. Reising gosts didn't work, snd they have to buy most of their
food. We left about five.

Going bsck, O'K said she thought it would be essy for her to convert people
to Catholicism. "It has great appesl. It's not for me, of course..."

Has never given to monastery becsuse there are more urgent needs at home
in Abiquiu, nesarer at hand,.

le taflked about her travels:

"5tieglitz was 2 bad traveller. He couldn't do it simply, and he was such
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More on Travels (Paris, Spain)

kxxixx ® "Yne time I was in such trouble with a1l sortsf of khimgx
problems here that I just decided to go sway snd tell nobody where I
was =- only the men who handles my money. I went to Faris. Mary
Callery had been asking me to come, so I just went., I stayed three
months. I toured most of Franced{ We went to Lascaux. The country
is beautiful, but I like our country., I have no wish to go back.

"We went on to Spasin, which I Fumkxkmxw liked very much. I wes really
very excited by the Pfado, which made me think there must have been
something the matter with me. Becouse I slways destroy pictures for
myself. I'm very critical. I don't seem to have the kind of pleasure
I know a lot of other people have in pictures. I just can't look at

a8 picture and get pleasure out of it like they can. But the Prado

was very exciting for me. The pictures had not been cleaned there,
which may have had somethin: to do with it,

"It's funny to me that I enjoy Goya so much., One of the first things
I ever bought wes a reproduction of a Goya in the Metropoliten, a
portrait of a man in knee britches. I carried thst sround with me
for years, Goys seems like something so foreign to me, and yet I
enjoy him as much s any eccidental artist. His prints, a lot of
them anyway, are about pretty terrible things, and I'm usually

rather squeamish about that sort of thing; but not the way Goya

does it,"

(0'K also likes Pisarro, and dislikes Blaske -- paintings, not poetry;
she doesnlt read poetry. Blagke "is so apt to be sentimentak," and
she can®t stand that, Her favorite is Chinese painting, "I'd say
it's the best that's been done.")

_LJ”“‘“

Paris 2dd -~ talking about art with her friend EBinstein, "not the
big one, the painter." Only person she's ever liked to talk about
peinting with, although she could hardly bear to look at his
paintings."
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8 worriers..." They never went to Paris together, for example. "I
couldn't imsagine being in & plece where I cruldn't tslk, and where
Stieglitz would have sa2id everything I wented to do was impossible.
I couldn't have proved that it wasn't, Besides, I was more inter=-
ested in coming out here then.”

Peru - (with Betty Pilkington, friend from Abigquiu)

The colors there are almost unbelievable, "Here we have a little color,
and wonderful shspes. Mostly the esrth colors, brown and reds. But

in Feru there are msrvellous purples, violent colors., And the Andes

are sparkling -- they freeze at nigh' Y, and in the morning they glitter.
I think it s the most besutiful country I've ever seen,

"] don't know why these forgotten cities have such a lure for me. I'd
read 2 brok sbout Macchu Picechu when it was first discovered, and I1'd
wanted ever since to seeit. I was the same way about Angkow Wat,.

"essAnd the Indian eye that pssses over you without lingering -- the

same way I used to look at the Presbyterisns who bought Ghost Ranch,
so they wouldn't become friendly. The Indisn eye passes over you as
though you didn't exist.”

Dinner st the ranch - 9/24/73

Served st 6 PM - soup with cut up chicken, salad greens from Abiguiu
garden, cold fish salad, bread. Sunset on high cliffs fhru window.

We talked about Juan's problem getting started agsin doing pottery.

Juan grew up in Venezuels and other parts of South America, of American

parents, came to US when he was 17 or so. He's been to several colleges,

ma joring in English snd Art, snd done grasduste work. Got married and

moved to Vermont, where he raised vegetables and did pottery. The marriage

broke up and he begsn travelling, coming here because (as he later

told me) he had idea he'd like to work for 0'K -- and as it happened he
8t her door the day after her secretary hed left, O0'K would

like him to build a kiln at the rsnch, for ressons of her own -- then she

could stay there yesr round. But he's uncertsin, doesn't know whether

his talent is sufficient for the commitment.

frkiex

"I think work encourages work," O'K said., "Often when I get on ides

for a picture, I think, how ordinery, why paint that old rock? Why

not go for 2 walk inetesad? But then I realize that to someone else

it may not seem ordinary et a2ll, And thep once yop get started the

ides usually begins to seem more and morefinterestiiig."

e of ego. "In my cese I
thourht. %8 I waes just

never cared snything at sll what other people
doing what I wented to do.

But she agreed thst this takes a dertain depre

"I alwsys knew I could earn a living doing something else, which is
after 211 » problem for artists. So I wasn't worried. I could just do
it because I wanted to do it, and I didn't have to care what anyone
thought. I've always been able to esrn enough money to live on, More
than enough. I'm not interested in money anyway. I've never wanted
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more possessions. Besides I've slways thought maybe somepne would
come here while I was away and clesr everything out. It's never
happeneds The only things I've ever lost are a bicket of tar and
a8 foldigg bed thet was stored in the garage -- and I think I know
who took those.

"I gave away everything of vslue before moving out here in 1949.
The books too =-- 21l I kept were the Museum of Modern Art castalogs,
which are useful for reference. I don't went to own sny new things.

Tuesday morning 9/25/73

Jerrie sick, says it was slice of bread end butter but O'E insists on
calling doctor, who says bring her to hospitasl in Santa Fe, We decide
to go to Abiquiu house. The day started brilliant but has clouded

over, &mmm Some rain around nine a.r. (O0'K was up at 6, bresakfast at

6:45),

The Abfiquiu house is much larger., It stands across the arroyo from

the rest <f the twen, surrounded by 2 high hedge and an adobe wall.

There is an outer courtyard overlooking the Chama Valley, then a

wide gete leading intc the inner court between house and studio.,

O'K's sister Claudis has been living with her for about o year, but

is away in Celifornis now. The studio is a large rectsnpular room,

with big window overlooking the valley, white carpet on floor, big

work toble filled wi S, papers, odds and ends such as photograph

of a Viking ship dug up in Norway, with high surling prow,.that she

likes to look at. Off the studio ie her bedroom snd beth; all white,

spartan but comforteble. The best of her meny hi-fd sets is in studio,

and most of her huge record collection. Two O'K peintings heng --

the latest in the rock series at for end, and a much esrlisr picture

celled "In the Patio" (altho it has nothing to do with the patio) on

the long well opposite the windows, an abstrection with a V-pattern in

blue, black, and white, thst she recently hought back at en suction.

she has them henging "because I felt thet I1'd done what I wanted to

do in them. I don't slweys get what I try for, you kXnow," There is

plso @& reproduction of her peinting thot wes used ag 2 poster for the

enta Fe Upers, Also, on the long counter that houses hi-fi and records,
iroshige print, her favorite, s snow scene in thre= penels; she

@ cheaper copy years 2go, got this more recently.
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(Abiquiu - cont)

Q'K showed me the rest of the house =~ big kitchen and El% tg%'ggans)
larder, dining room, lons sitting room with window on gé rﬁen -
ceremonial kitchen where they now store squashes, etc. Then we boured
the big gerden, where she Eg grows almost everything they need -- squash
of seversl kinds, lettuce, tomstoes, lambs quarters, beans, raspberries,
corn, peaches, pears, spples; also some flcwers -- maitigolds for bugs
afpd worms -- and evergreens. Big old mulberry tree right in middle.
Outside the wall sre cottonwoods and aspens and spruce. "I have to go
to the rsnch, you see, or I'd spend 21l my time working in the garden."

She saw the place from the roed, before buying the ranch property. It

was in ruins. From the rosd she ssw 8 fenced-in garden -- a tree had
fallen and broken thru the fence in one place -- and thought that would

be the end of desire. It wes originelly a farm, built probably by the
earliest Spanish S@tllﬂg &Frnanpql‘fhe time of th Civil War, Her
studio was a stable} - pigpen. But it wses uninhabited
and falling to pieces., ©She wanted it, and tried for years to buy it,

It belonged then to 2 man who planned to tear it 211 down 2nd build a
motel on the site. He asked #6000 for it, but a neighbor told her he
wouldn't pay § O for that mudpile. When the owner died she was in process
of buying the rench. The house was offered to her but she said she wasn't
interested, After a few years, tho, the difficulty of getting fresh
vegetables and meat st the ranch, kXkm during the war when gas wss
rationed, led her to stert thinking again about the place. It was owned
by this time by the Catholic Church. She approached the bishop, and

had some not pleasant conversstions with him, BEventuslly, in 1946, she
bought itfeee from the church, and spent three years mekkng it liveble.
For the first year they coildn't buy anything, not even 2 nail, because
21l building supplies were going up to Los Alamos,

Patio - & square space, surrounded on all sides by brown adobe wall

In one wall is the deepset black door that she has pasinted so often?}opmm&m?)
"There was something about that door 'hat fascinsted me from the start,

The patio has been various colors. Once she had it painted white, but

the glare wees so intense she hed it p2inted over the next day -~ 2 big
dissppointment,

There are seven fireplaces at Abiquiu, and eight 2t the ranch. Indien
style, with the logs standing up instead of lying down, emd shavings of
pinon for kindling. She's bebuilt nearly all of them seberal times

before she got themk to drew well. First fire of the sesson thet evening.

Jerrie kept in hos rltql s0 we stay here., O'K never sick, she says.
"I haven't a creak. Had bad arthritis st age 35, but got over it.
Thinks secret is k041in; warm enough.

O'E no interest in women's 1lib. "How can they ever gein anything,
jumping sround like that?" She is old -fashioned lady st times,
feels prasent efforts undignified.
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Afterncon 9/25/73 Abigquiu Studio

Asked her about the time she put up her previous work end decided
211 showed the influence of one or another of her teschars,.

"I still do thet," she seid. "It's a good ides to make up your

about yourself before you let the world see you.," DBut she said

wes true., "Ewverything then hsd been done sccording to what some

tescher hed told me. I thought, well, I'm not goin o spdnd the

rest of my life doing that." the destroysd much of this early work,
although some survives (e.g., & smsll portrsit of her sister Ulsudia, a2ge 3,
now hanging in Clsudia's room at Abiguin Yo "Once when I wes living in
New York, I looked through it apgein snd just put it in the waste besket.
I didn't even bother tesrins it up. ‘hen Stieglitsz snd I went out for
dinner, and when we ceme home ~- it wes 2 very windy night -- my pictures
were blowing all over the streets.

"I hedn't thought before of doing whset was in my head. I didn't kven
know there was anything t?ago But when I begen to think sbout it, it
wss very simple and tho work at it with great interest, at
least to myself. There was just no reason to keep on doing what other
people told me to do."

Sources of her work: "Sometimes I know what it comes from, sometimes not.
Dove wss that way too. Often & picture just gets into my head without
my having the Yost ides how it got there,"

The charcosl drewings: "I thought it was easier just to mse black and
white at first, and not to use color until I hed to., It was 2 long
time -- froém that £s21ll until the following summer -- before I begen
working with color agsin.”

Abstraction

"I had seen the Rodin drawings at '291' in » When I came back to
New York in I saw the Ficssso and Brecque drawings there -- Lhey

were so similar in that period thet you could herdly tell which was
which., But something (abstraction) wss in the air., You pick up idess
here and there, if you mention sny particular source it gives that too
much emphssise. You'd just push the psst out of your way if you could...m

Did the drawings excite you? "I wes very interested."

Anits Follitzer: A girl with very long hair, who used to tag
O'K and others. G5he carried everything haphazardly under her

and comb, poetry books, notes, etc. -- and usually had paint o

~-nd hair., After C'K left the Leesgue Anits wrote to her about
hzppening in NY -- Henri's lectures, concerts, events in city.

"a very lively, very interested little person." Took the drawings

I 2lweys liked to do my things by myself in private/ (Stiepgliitz never
could underztsnd that —- he Ery te what I was doing 2nd be surprised
that I didn't want him tol.

"I hadn't mede them to psss sround. I don't know why, I just didn't.

O(K had seen Stieglitz at Rodin show but hzdn't talked. When she
lesrned that the drewings were h: a 291 she went down to mske him

ke them down. He wes away on jury daty the first time, so she had teo
come back. "0He wes & good talker," But the show "was no plessure to me.
lhere was & rtain satisfaction, but no plessure."

reslistic... I'11l tell you what did go om in
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(Abiquin studio - cont)

my so-called mind when I did my skulls. There wes 2 lot of talk smong
paople my age in New York then about the Grest Americen Painting -- it
wae like the Grest Americesn Novel. The Americen Scene. I hed gone
across the country seversl times, snd I knew that & horse didn't look
like 2 skeleton (American scene pzintings of bleak scenes, poverty, atc).
I knew America was very rich, very lush. Their idea of the imerican
scene struck me as ridiculous., I started peinting my skulls about this
time. First I put » horse's skull ageinst & blue cloth background,
then I used » cow's. I had lived in cattle country -- Amarillo is

the crossroads of cattle shipping, you could see the cattle coming in
for days at a time. For Goodness sake, I thought, the people who talk
about the American scene don't know anything sbout it. So in a way the
cow's skull wss my joke, and it gove me pleasure to mske it in red,
white, and blues..

"Phen, in 1949, I felt I hadn't done the country, that I'd failegd.
What con I take home and keep working on there, I asked myself,'(to
get the feel of this country around New Hexicof) "T had a barrell of
bones that I'd picked up here and there. Around the county at that
time you could also buy artificisl flowers, made mostly for funerals,
and I had a collection of those. I'd never done anythin  with them.
I was looking through them one day, at the ranch, when somebod: ca e

and §Bcked on the kitchen door. As I went to answer the door I stuck
1y

an srtificial rose down in the horse's eye socket. And when I came back,
the rose in his eye looked pretty fine, so I said to myself I think
I'11l go on with that.

"A11 the things people said sbout that picture afterward -- it was just
ridiculous,® I think I'm » lot closer to the esrth in my work then most
people xa¥izmy think I am. All the dresmy nonsense that psinters
talked when I wes first sround New York... And the men were not reslly
too interested in having me around, either. Thst's why I slwsys had
to stretch my cenvases so well, And to them m: color was 21l wrong, of
course. It's interesting to see what people will accept now. Then,
you couldn't sell 2 ppiZm pibk painting...

O(K said she wes coming to NY next month for two ‘'easons s- to hear
Richter play, to see the bllsworth Kelly show. "Sometimes I've
thought his gs were mine. It's never heppened that way with sny
other pesinter, actually looked at one of his paintings snd
thougzht Y noment thet I'd done it." ¥x

show 2t Anderson Galleries, he locked around
your self-portrait?!)

MT'ye been 2 persor her people 2lwsys wanted to psint or photograph.
It started as soo s I came t schoolsy A girl there had & ﬁaintin*
of & figure in an armchai but she hadn't peinted in the face or the
arms, 'You're just -} she told me, and I had to pose. Stieglits
used to photograph me every evening -- often I'd have to sit still for
three minutes 2t 2 time, I've alweys mi rosing, I thought what
Staeglitz did was so extrsordinsry thst I we villing to put up with it.

5 T

lut 1 never wanted to ask other people to do that/

'K once said she wished people were trees, then she could enjoy them
better.
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Stieﬁlitz

MPgople are ve¥y hard on me. I don't take easily to being with people.
Stieglitz always had people around him -- he needed that, I guess. I
think it come from his childhood in that fanily. FEven when they went

to live in Burope, they stayed in ene of those residential hotels and
invited lote of their friends to visit. We were always with people.

T naver knew how many would be there for dinner. It seemed that

#nyone who was sround the galdery in the late afternocon would come

back for supper." (0'K and Stieglitz living on SHth street nesr river).

Stieglitz kept a2 disry from the age of six or so. It was bound in

leather, in meny volumes. His mother made him burn it before hes
married, for fear of offending his wife,

"stieglitz wes very helpfulwxm to young people, He'd be very enthusiastic
abqut somebody, snd then he'd forget sll abouf it. I would r Lher heve

ha@ him like my work then snyone else at the time. He was 2lweys in-
tarested in what I did and I wes interested in whst he did..." (more later)

"He had great power with words. He used words in a unigue way, that
nobody's r been able to reproduce. e thrived on violent conversation

eve
-~ it was appslling the way he could tear somebody

"I don't know how well ﬂﬂbﬁ with himself
was much guicker thon mine, bu. when I really knew
wear him down. I seldom argued with him, though.
person who could be destroyed g completely if you
You had to let him be whet he wass. There

him -- he loved to say no to people buying

"I can't be responsible for what he said to people..."

"Stieglitz liked the ides of 2 group. I didn't. He 2lso wanted some=-
thing to come f£rmm out of America, something reslly important, and he
felt you couldn't do that slone." Had always worked with groups =-
FPhoto-Secession, etc.,

¥Stieglitz was concerned sbout meterialistic culture in US, but his
artists were not. "They never thought much sboutmsnything but themselves.
There wes never any r-al interest in politics, certainly nothing like

our interest in Watergate,"

Dividing the Stieglitz Coblection: He didn't want it divided -- wanted
it kept together in Jlew York, She always told him she would divide it.
Spent three years atfit after he died. Biggest share to Met (because
MOMA had recently helld an suction end sold a lot of works). Another tc
Chicago because 0'K knew there was "a lot of the country out there.,"
Third shar& to Fisk Univ. becsuse she'd had a photo of Carl Van Vechten
lying around, a2 newspaper photo from story sbout his giving his music
collection there. Interested in the negro cause, she decided to give
to Fisk -- now regrets it because inadequately msintained; would like
to take it sway, but mes such would be considered anti-negro.

nstieglitz wes 8 very contredictory person. It's almosg impossible te
describe 2 person like that. He would start out sayin; something in

the morning, and by that sfternoon he'd say something entirely the
opposite. He thought aloud., His ideas would b different agasin that
evening. And he'd say it with such conviction each time that people

would believe him, Fsul Rosenfeld once came to me after an argument with
Alfred, snd ssid, "I know what he says isn't so, but when Alfred Stieglitz
says it you cen't help believing him,' He could always outtslk you.
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Stieglitz (cont).

"You know, for 2 perspn who cerried on sox much in the wordd, Stieglitz

was very much & child. You had to humor him a good deal."

"when I was first with him he ate for breakfast ery morning exactly
six pieces of zweiback and & cup of coco2z made with Whter, And that

would be 211 he hed until six o'clock thet evening. He had more energy

than most people ever thought of having. ZEIxthink There was always too
much food at his family's; he reacted ageinst all that by not eating

enough, There wes one time when he got very sick, and I a2lways thought

what it really wes was that he had starved himself."

At Lake Georpge, 5t. would spend hours sitting in » cheir in the kitchi,

talking with Margesret the cook. CLhe'd been there for 20 years, knew
everybody, remembered everything.

§ herelationship wikr Stiep 2z and I had was really very good because
it wes built on something more thasn just emotionesl needs. Both of us
were very interested 1 at the other was doinp. I think what he did
was one of the eat documents of the periocd. Of course, you your
best to destroy other thout knowing it -- some people

knowingly but most don't, But if you have 2 good basis you g

in spite of

Ws5tieglitz did 211 his work the summers.
were his work."

Conversathon broken off by reinbow, suddenly fremed in large studio
window. We hurry outside despite rain, she drazwing green shawl ober
hesd. It is the mostx perfect she hoss ever seen. Both ends wisible,
spenning the Chame valley. Another one trying to form above it. We
watch until it fades.

Dinner Alan Priest's Buddha i iche behind O'K, He came to visit,
went to get it, said{ that he ecided to let her have it if he: could
f£ind » place wh it would look well C'K enjoyed Priest's antics.
fold & f the time he took 2 group of wealthy ladies around China,
interior snd : e of them, Mary Wheclwright, kept & diary of the
adventure. . iend of hers once showed Pries® the diasry, 2nd he in-
talcing it » bed with him that night By morning he had

written many emendations snd corrections, inf g Mary Wheelwright.

Later he ssked she couldn't get di #ck 50 he could make
more. O'K feels it s ame he's given ne credit whet he did at
the Net,
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Sitting Room, Abiquiu, evening of 9/25/73

The fire throws a great desl of hest -- she doesn't hang snything on
opposite wall because i: gets too hot. A few comfortsble modern chairs
at the room's end, around fire and picture window with tamarisk outside.
Long adobe bench built in on fireplace wsll, with cushions -- two are
covered with Japasnese flags, another, on chair, with Turkish flag. Smmxx
Square, glag :;gppgg table beyond chsirs. Long low table with books (art).
Bookcase wi § a8 law gooks including kmx three or four on the Lippizan
horses which she's been to see several times, watching from eargly
morning to late afternoom in the cold palsce in Vienna. She Qs?a she
gets the same sensation watching them as she does watching bull fights --
the glorious movement and strength.

Over the fire hengs & small black Calder mobile (he's & friend, made
her the "G O K" bracelet in silver). On low table is a small Dove,
"Golden Sunlight,'" dested 1937 =- yellow and russet. Two thirds of the
way down the fireplace wall is an Africen mesk from Stheglitz's first
show of Africen art{ ot 291. At far end, near kiufi record collection,
(Monteverdi strong here) is a lovely "Sky Above Clouds," The room
itself is rather dark in dasytime. 5She's had it painted several colors,
including white which is best for her pictures, but decided the rich
brown adobe is best.

She brought out a few treasures from her travels. A blue porcelain bowl
bought in Hong Kong, very thin and delicete, meybe modern but she's not
sure. 61ld Finnish eating utensils sent by an sdmirer in Finlend.

O(K said that in India and other Asian countries you can tell about
the relative poverty of different regions by the shades of grey or)
white in the clothes. In Calcutta the clbthes were wery grey.

WI liked Nepal, snd I don't know why. I like empty spsces. I think
the whole bone series came from holding one of those pelvis bones up
and seeing the sky throurh the Hole. Holes czn be very ex iy
I1'd been picking up pelvis bones for g long time, I hed a big pile
the patio, end I knew I%d use them someday. hen ona day I held
one up against the sky and saw the blue through that hole..."

O'K snd Abiguiu -- she hes given @ lot to the town. Gymnasium; large
confribution toward improvement in water system; Rio Grande Youth
Foundation to help needy children thru school (lergely s failure, she

55Y8; iﬁ‘ggturq she plans to gimge directly to schools rather than pupils).
But the yﬁx;in hove little to hope for. If they get thru high school

in Espznols they're not reslly ready for college. The people have given
up farming, more or less, but have not been sssimilated into anythiht

else. "I f%fd ige Spenish-Americoan people here very gentle and immensely
polite ~-- not fike the German people where I grew up.

T live here in this villasge, end I hardly know the people on the other
side of the wall. I know feces but very little sbout them. Richard
Pritzlaff, who lived over on the other side of thex mountsins -- he was
the one who gave me my first chows -- tpld me people roamed around his
village 211 night and would bresk in if they had & chance., That's why

he wented me to have the dogs. TI'm sure they don't do that here. The
arroyo down there is called "Arroyo of Death!" -- I think because somebody
once saw 2 rattlesnske in it. But they don't go thru it. If they're
drunk it}s too far to come, and if they're sober they're scared. Anywsy
I'd never want to move into @ new village."
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(Evening at Abjquiu - cont)

"When I first moved here the children had nowhere to go when it pot dark.
They'd play out in the street until sundown, and then often they'd come

in here to see me. The boys talked a lot sbout having & gymnesium. After
a2 while I took to sending them in my car to their gomes imxmk with other
schools. I'd send them to the movies in Espsnola once a week. And
eventually U had the gymnasium built. Without knowing I waes doing it I
really bought my wgy into this villsge. Now those boys are grown up

and have five or six children of their own."

O'K talked briefly about her life in New York, When she first ceme to
the Art Students' League, soon after recovering from typhoid, her hair
was just growing in agein, end wes short and curly. "I was everybody's
pet -- they liked to touch my hair, Thpt wss gort bf nice, being
everybody's pet, That summer I went Lo%&kfﬁgﬁf on Lake George. I would
like to have come back to New York in the fall, but there wasn't enough
money. I rather enjoyed my life in New York, but then I was always very
glad to get back to the country. I'm really a country person.”

During the early years with Stieglitz she would go up early in May to
Hake George, he would come lster. Margsret, the cook, was & French
Canadisn who had been with the family for 20 years. Her son dnce wrote
ell over an O'K psinting with a brown crayon -~ it was very hard to get
off. "Margeret would hsve come out here with me in 1949, but she was
one of those people who always talk about the psst and I didn't want to
hear that, I didn't ask her. I don't want people to attach themselves
to me., Maris, who really built this house, beceme attached to me as

2 result, and was very jeaslous, I told her even u2lly that rhe'd have
to leave and not come back. I don't want to know about the private
lives of the people who work for me," (0O'K very successful at keeping
people at a distence so she can do her work) .

"I don't want meny things in my life. I wear my clothes forever, Forever,
I never dres: up in the evening -- and I feel comfor sble about not doing

it. T like my old clothes.

"yith this house, I've never wanted to make it look Spsnish, or Indisn,
or anything like thst, I wented it to be my house., It's a2 pretty good
house., Yom know, I've driven across the country meny times, and after

this area you herdly see an interesting house until you get to Pennsyl-
vania."

"Tiye moved & lot, and 2lways I've left things behind., '291' hardly
had snything in it, you know. There wes one chair in & corner, that
belonged to sn antique dealer wkm across the corridor -- he didn't have
room for it. I'm sure that did something to me. Also my interest in
Chinese and Jepanese art, If I come down here to Abiquiu to live, now,
I'11l be pushing things out == I'll get rid of most o those art books
on the low table, for onme thing. I like to heve things as sparse as
possible. If you have sn empty wall you can think on it better -- I
like a space to think in. If you ¢»1l what I do thinking. As a matter
of fact if I do get an idea, I usually get it early in the morning..."

O'K said she liked the glass~topped tasble "because it looks as though
it almost didn't exist."
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(Evening at Abiiquiu - cont)

O'K is constantly asked to see young artists, look at their work, etc.
She rarely does so, says she now keeps 2 screen door between herself and
any celler., Does she have anything to advise them?

"Go home and work. That's all I could tell them. You can't help any-
body -- they've got to do it themselves.

"I think one of my best times was when no one was interested in me.

It may have come from not being the favorite child and not minding that -
it left me very free. My older brother wss favorite child, snd 1

can remember compering myself to him and feeling I could do better.

All fhe time I was at home it was slways, 'More of Georgie's crazy
mtions.' They didn't like the way I did my heir. T wore pink stockings
for 2 while, which scandalized by brother and my mother -~ Jyou were

only supposed to wear black. It finslly got so at home I did whet

my mother wanted and when I was awsy I did as =% I pleased.

"Oh, If I'd followed people's sdvice it would have been hopeless.
That men Dement, he gove me some very good advice. He told me things
to see and do, and he was reslly very helpful. But if 1'5°8on8 what
he wanted me to do, nobody would bxzmzmokicedzmx ever have thought
anything about me."

"Phis 1ife we live out here -- hardly anybody would be able to stand it.
But it's what I want."

On deing what you want:

"The truth is I've been very lucky. Stieglitz wss the most interesting
center &f energy in the art world, when I was trying to find my way.

To heve him get interested i u was @& very good thing. My going to
Texes was lucky., Aside from my peinting I've always been very for-
tunaete. #And I've often had the fealing that ha qrhaggta much
better painter and gotten less racognition { e - that
what I do seems to move people in e wey that don't understand at all...

"One £9§?50u% riding with Fony Luhan, The plum trees were in blossom,

and there were wild roses everywhere -- the colors were just magnificent.
I seid, 'Tony, I just don't think you like it around here as much as I
do.' He was silent fof a long time, end then he grunted and said, '"That's
why I here,!

"I just think some people are very luckyd &s¥smzxkkmxs The fact that the
work I've done has been keyed somehow to my time is largely accide_ntal.
I hoppened to fit into the emotional life of my time. Does that sound

right to you? I must say I was surprised at the response to my show at
the Whitney -- and I've been troubled death by people ever since."
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O'Keeffe - Ne. York, 11/14/(73

Mpved from Wisconsin because of father's health -- cold winters.

Older brother, the favorite, had poor eyes. Mother used to read to him,
hours at a time, and Georgia listened. Boy's tales — Stanley's Africa,
Leathersyocking, Old Wesf. As a result, "Texas was the great place in
the world so far as 1 was concerned."

Alice Perotta died before O'K got there, of a fever. She had been great
friend of the superintendant, and O{K became same.

After first year in Texas she was offpered another teaching job in Virginia,
but "I was so crazy about Texas I hafl t_o go back." What did she like?
"Everything. The wind —=- I didn't even mind ghe dust. Sometimes when I
came back from walking { would be the color of the road. I was therd
befare they ploughed the plains. Oh, the sun was hot, an/d the wind was
hard, and you got cold En the winter — I was just crazy sbout all of it.
It just happened that I liked the wind. It was a land that looked like
thef ocean. "

nLight Coming on the Plains" — "Oh, that was something you could see

at night, or rabher in the very early morning. The light would begin

to appear and then it would disappear, but there woull be a sort of halp.
And then it would appear agin. The light would sort of come and go for
quite a while befgre it finally came. It was the same with the trains.

L used to get up very early to see the morning grain go throigh; Fou'd
see it coming, and then it would disappear, and then you'd see it again
a long way off. The country was so flat, but there were depressions in
it, and things would drop out of sight."

0'K refused to\g/l"rang Yrawing Books her second year, had terrific battle
with superintendant over it. Pupils so poor they could barely afford shoes,
why spend monef on terrible texts not worfl paper printed on. She lived
in a small hotel, the Magnolia House, and took her meals there. Only about
four cars in Mmarillo then. MNever got &=mamss acquainted with the other
teachers because she"f@idn't wantothem to kmow how little I knew."

An older man in the hotel, McGregor, had been mme on the first Alaskka hol
rush, had a great polished gold nugzet on a watch chain made of linked
nugpets. Hezhadzazkexiexay amstzkhayxuset texdrivexewbximbmzihmzea X

In Texas, "there was not a respectable weed, not a leaf. The only tree
was a locust,ff whose leaves were too small to do anything with. There
was notning to use In school for children to work with, and they were boo
poor to go and buyg an orange. "I had nothing but my pencll in my hand."
But she got so interested in teaching, that "I wondered why I should be
paid for what I was doing." ©She used td have them draw a sguare and pub

a door in it somewherel; wanted them to think About dividing a space. Akso

paper cutting.

The thi d year in Canyon, 20 miles ftom Amarillo, she got in a cab one
morning to go for a drive. Sst in front with driver because smell of

vhisky and cigars too bad in back. Drove out and saw "the most extraordinary
sunrise," When she got badc she thought maybe she could paint that, and this
was really what started her painting again. Her schedule allowed for certain
set times when she dmmmsiee was free "to do and think whatever I wanted, for
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two hours every day." Worked inwatercolor beca:se no time for oils. ny;
was getting very interested in what was mine."

"T remember coming to 'ew York, twenty years later, and seeing things that
looked very much like my watercolors of that period, only done very bbg."
0'K got out her old watercolors and gawe them to Edith Halpert (this wagd
after 1949), and she had a show at Downtown Gallery. Some critics said O'K
was plugging into the new, but Halpert gleefilly told them to look at the
dates.

$ Scene - The people painting it then "would really have liked to
ge fiﬁ.ng in Europe only they coul in't afford it. They didn't know much
Bbout America, because most of them been e Hudson. To
them the American scene was a broken-down buckt rayed houses But
T'ef been bofn we he Hudson, and I'd been back and forth across the
country at least teenk times by thene.."

Lake George

N"Tt was very beautiful, green country, but somehow it didn

1 i e
t touch my heart.

have

-

-

church at Acoma. That was the place I had seen Stieglitz at home. Well,
when we got to the Lake George house, his mother met us on the porch, and

I canlt begin to tell you what the house was like. It was fillled with

the comtents of a brownstone house of twenty years before. There were
pieces of tapestry dén the walls, and furniture of all kinds, and knickknacks
that house had everythings And all the family would gather there in the
summer, there would be from fifteen to twenty people at the table, and

four times as much food as anyone could eat. Of course I was an oddity.
Alfrec was the family favorite, the eldest child, and real¥y the important
person in the family, although one of his brothers was a prominent doctor
and the other was a chemist. (Don't use - but O'K found the famil:'s
Jewishness a trial; constant dramati & and scenes, younger sister who would
njust destroy everybody each morning, and leave them lying flat on their backs
while she went out to play =olf, and then she would come back and wonder
why everybody was so glum." O'K's own older brother went to military school
and becams guite a little anti-semite, used to refuse to drive her home if
she was going to wvisit Jews in NY).

m1291' was one of the most beautiful rooms I k=X lmown —- another is the
aa

0'K did not work well in Lake George house. "It was hard for me to work
there because I can never bear to have people around me when I'm wprking,

or to haye anybody see what I'm doing or say anything about what I'm doing
until it s finished. Stieglitz never could understand that." Often she
didn't gét much work done, albhough she went earlier in the spring and stayed
later in the fall than anyone [orice stayed until February, with tenperature
forty below every morning).

Eventually t.h-;:z sold the big house on the lake and moved into the smaller
farmhouse on the hill. She put away all the kndecknacks, and the famil

were horrified, but they kontinued to com@ Which was a problem.

I have to have a lot of time Gmsmpmmkf alone. In the city I spept night
after night with people 1 was bored to death with — I got by with sewing.
And then in the summer there were more people. I had to have my own life.

So I began going to New Mexico." \orked things out in Lake Georgew farmhouse
so that Mergaret, who had worked for Stieglitz's mothergy could cook and care
for him as well as she could, and so house practically ran itself. "Then I
could go away with no real guilty feelings."
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"f really grew to be very fond of Stieglitz. He was so interesting, and
so variable. He knew so much that you never knew when he was going to
start talki abo Sﬁmet;hing you'd never even heard of. Young mople
were very attracted to him, and it kept him young. His mind was clear as
a bell until the day he died."

(St. died of a stroke with a pen in his hand. He had always been in habit
of writing, letters, diaries, ete{ Was in passageway betwesen 0'K's room
and his in NY with his pen when he collapsed.)

Beauty in Art
"Among the artists at that time it was disgrafeful to think of anything

pretty. You could never use pink or yellow in a painting because they
weren't 'Batberly.' I didn't understand why, so I kept on using colors
like those.

"People felt that painting had to have a sort of dirty look. I felt I could
make a dirty painting, too, so I did —- of a shanty up near the lake.
I sold it immediately."

nStieglitz wouldn't let me hang My first New York painting., He wouldn't
even discuss it." (uldn't adjust to her phases; she was doing flowers
then. The Kext year, when she 'd done}::.nothe r, he hung them,

Darothy Norman (do not quote/ - "I never did like herm, from the
very beginning. She struck me as a person with a mouth full of hot
mush, and why didn t she either swallow it or spit it out? She was
one of those peopl@ who adored Stieglitz, and I'm sorry to say he ooz
was very foolish about her. I don't really know what happened, but

I feel he waw very foolish. And then afterward, he said to me, 'How did
you know she was that way?' ©She had a lot of money, and she felt that
artists spouldn't be given too much. I think if it hadn't been for the
money, he would never have noticed her."
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"From experiences of one kind or another shapes and colors come to me
very clearly. Sometimes I start in very realistic fashion and as I
go on from one painting (to) another of the same thing, it becomes
simplified ti11l it can be nothing but abstract, but for me it is my
reason for painting, I siippose.”

(Nature In Abstraction, Baur, NY 1958)

"Itye always had a good 1life, because I've always taken it with me. T've
known what I wanted." (In Look, 1960).

Re bone paintings: "The bones seem to cut sharply to the center of some-
thing that is keenly alive on the desert sven though it is vast and empty
and untouchable —- and knows no kindness with all its beauty."

"I am guilty of having tried to teach Art for four summers in a university
summer school and for two years in a state normal school but I don't know
what Art is. No one has ever been able to give me a satisfactéry definition.

I have not been in Europe.

I prefer to live in & room as bare as possible.

I have been much photographed.

I paint because color is a significant language to me but I do not like
pictures and I do not like exhibitions of pictures. However I am very
interested in them..."

From Katherine Kuh interview:
",..the way you see nature depends on whatever has influenced your way of seeing."

On Bowk Dow: "This man had one dominating idea: to fill a space in a
beautiful way -- and that interested me..., By this time I had a technique
for handling oil and watercolor easily; Dow gave me something to do with it."

On making blown-up flowers: Saw Fantin-Latour still life with flowers,
very beautiful, but if she were to paint same flowers that small nobody
would lodk at them; so she made them big like the new buildings going up

overpight, it seemed, in NYC. "People will be startled; they'll have to
lool»l:F:. them — and they did." Adds that photography was never an influence.

"I'n one of the few artists, maybe the only one today, who is willing to
talk about my work as pretty. I don't mind it being pretty.”

Artists she most admires: The “hinese. (end of Kuh invm)

In letter to art ed. of NYT, Feb 23 1941, she pointed out that the jimson weed
in "Jimson Weed" was nat an "enlarged flower" - some real ones were bigger.

In 1949 NYT article on Stieglitz coll., bulk of which went to Met (506 items),
O'K said "He was the leader or he didn't play. It was his game and we all
played along or left the game." O(K came to NY first in 1908, entered Art
Students League; class was told to go to "291" and see Rodin drawings, which
one instructor considered a hoax, "When I first began to know Stieglitz well
in 1918 he was 54..."
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O'K Quotes (cont)

"...I have no theories to offer. The pazinting is like 2 thread that

runs through 21l the reasons for all the other things thst make
one's life,"

Letter to & friend (cited in BRose "American Painting")

"I climbed way up on 2 pale green hill snd in the evening light -~
the sun under clouds ~-- the color effect was very strange -- standing
on 2 pale green hill where I could look #ll sround at the red, yellow,
purple formstions -- miles 21l sround -- the colors all intensified
by the pale green I was standing on."

Dan Rich spesks (in 1943 catalog) of O'Keeffe saying she gets "all

that into a picture by Huggestion., I mean the life mk that hss
been lived in a place,"
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O'KEEFFE LETTERS -~ in Stieglifs Collection at Yale

Letters to Mabel Dodge Luhan:

"] feel there is something unexplored about woman thak only a2 womzn
cen explore. Men have done #ll they con about it... Greetings from
us both —- and kiss the sky for me." (1925, from NYC).

"And remember that I like you even when you have seemed horrid -- I
think the reason you seem funny to me when you behave badly is that
I slways feel you are misteken -=- and beins as clever as you are it
seems emusin: when you make mistakes." (1933)

"As I reai my meil last night I decided it wes time for me to go g~
thet I hed finslly hed snough -- thzt it was time to be by Stieglitz
agein..." (no date).

"I had one particulsr painting -- that tree in Lawrence's front yard
gs you see it when you lie under it on his table v

it looks a5 tho!' it is stending on its head." (no date

"] am the center for Stieglitz, snd he for me."

n__.snd let Tony live -= For God's sske -- don't try to seueeze 2ll
the life out of him -- I know experience t isn't a

pleasent sensation -- 2nd you will ike whet is left." (no date)

"] feel that I have two jobs my own work and helping him to
function in his way -- And i him s01 mes mean I don't

want to get in his way. ut here." (no date).

"] feel thast you heven't any more rirht to keep Tony utterly to yourself
than I have to keep Stieglitz."

"I think I would never hsve minded Stieglitz being enything he happened

to be if he hadn't kept me so persistently off my track..." (july, 1929,
to Mabel in hospitsl in Baffalo)

Letters to Mr./Mrs. Frederick Mowtimer Clavpp:

", ..My world is as it has always been here =-=- beautiful -- with
difficult spots." (1947)

"The odd dark and bright look thst comes over my world in the low light
after a little rain." (1945)

"] wish I could send you a2 martposa lily." (1945)

"Chartres wss the first buildifjg thst seemed wonderful to me like tall
trees =-- but I'1ll take the trees if I must choose." (no date)

"The,...valley ¥ is 2ll soft greys and tans of wihter.," (1960)
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From "Alfred Stieglitz Telking" by Herbert J/ Seligmenn

O'Keeffe once remsrked that "living in room 303 was like tsking part
in # sustained and violent love affair.”" (vi)

"When she wants something she mskes people give it to her, They
feel she is fine and has something other people have not." (Stieglitz,
about 0'Keeffe. p. 13)

"There is something in me," said Stieglitz, "which seeks a balance,

a8 relationship which cen be put in & formula. But there is also some-
thing in me which, as soon as I have found the formuls, insists upon
kicking the stuffing out of it."

Story sbout Anitas Pollitzer eand the draswings -- p. 233 p. 71.

"Sometimes I have been talking with O'Keeffe. Some men express what
they feel by holding & woman's hand. But I have wanted to express the
more, to express the thing that would bring us still closer. I would
look at the sky, for the sky is the freest thing in the world, and

when I would make a photograph from clouds and sky and ssy th O'Keeffe,
'Here is what we were talking sbout,' she would say, 'That's incredible,
it s impossible.'" (p.58)

"O'Keeffe had gone to Washington the night before to address the National
Woman's Party..." @ (p.63).

O'Keeffe's "whiteness" =- p.6h.

Brancusi, on seeing O'Keeffe's psintings: '"There is no imitation of
Europe here; it is a force, & liberating free force." (p.69

Andrew Dasburg on O0'K: ,Desburg "ssid the work was unique, nothing like
it was being done or h ever been done in the world; the yagr's work
gave him, in addition to its fiery edge snd pure color, 2 new sense of
volume." (p.73).

"I knew beforehand thst in trying to interest the Americean public in
apt, I wes beaten, Yet I would not believe there were not others in
Americs feeling as I did." (p.89)

"Stieglitz also told how in school he had never memorized poetry, had
never been willing to spesk passseges assigned to be lesrned by heart..."
(p.103 ~-- compare with O'K's story sbout refuming to practive French).

Febrgary 1927 = "A flower psinting of 0'Keeffe sold for three thousand
dollars end snother psinting for six thousand..." (p.120)

"'T was ordered out of my home by my wife while I was working,' continued
Stieglitz. 'It wes the unfairest thing that ever hsppened to any man.'

He wes photographing O'Keeffe. 'There was no more between me and O'Keeffe
then there is between us here.'" (p. 125)

Spesking of O'Keeffe and her admiration for Lady Chatterly, St‘eglits said
that O'Keeffe was chaste, but warmblooded. '"They go together," se#id ngodl."
(pall3
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Reviews, etc.

Lewis Mumford, in New Yorker of Feb 10, 1934: Compares her use of color to
Matisse's. "is for her symbols, they have a sort of fierce virginal candor
and purity which make it possible for her to say far moré — and far more
completely and openly -— than the baldest sort of realism could achieve."

Mumford, NYorker, Jan. 18, 1936: "O'Keeffe uses themee and Jjuxtapositions
im no less unexpected than those of the Surrealistes, but she uses them in a
fashion that makes them seem inevitable and natural, grave and beautifule.."

Demuth, in 1927 American Place catalog: "FLOWERS AND FLAMES. AND COLOUR.
COLOUR AS COLOUR, NOT AS VOLUME, OR LIGHT — ONLY AS COLOUR. THE LAST
MAD THROB OF RED JUST As IT TURNS GREEN, THE ULTIMATE SHRIEK OF ORANGE
CALLING UPON ALL THE BLUES OF HEAVEN FOR RELIEF OR FOR SUPPORT; THESE
GEORGIA O'KEEFFE IS ABLE TO USE. IN HER CANVASES EACH COLOUR ALMOST
REGAINS THE FUN IT MUST HAVE FELT WITHIN ITSELF, ON FORMING THE FIRST
RATN-BOW."

Marsden Hartley, 1936 catalog: "...it was a women who rose up out of the
drawings with & singulafly violent integrity..." Says her maternal grandfather
was Hungarian, an aide-de-camp to Louis Kossuth. "She is a woman, utterly free."

(A1l refer to her as "premier wdman painter" of US or world).

Photograpte d for Vogue (March 1, 1967 issue) at age 80 by Cecil Beaton.
Argicle by Eugene Goossen refers to her "Blue Lines, No. 10" being used
as frontispiece to Northrup's "Meeting of Bast and West." Goossen says
that she was way ahead of American artists - who did not eatch up to
what she had been doing until 1948, with abstract expressionism. 0'K.
had hued to the "truef American realism that was shattered by the Armory
show, a realism without sentiment toward objects and without illusicnism
or literary subject matter -- formal values, not content, the true line
of American painting, which she has always known.

Bapbara Rose in New York, Nov. 9, 1970 (after visit to Abiquiu): "...the
telescoping of foreground and background, omitting any middle ground, the
sharp silhouetting, the rounded, sculptural quality of her forms, the colored
atmoSphere filling her space: all these are actual gqualities of the
landscape 1 am seeing."

See also: Art News, Oct 1970 (Crimp) and Art In America, Oct. 1970(Goodrich).

J.T. Soby in Baur's "New Art In America": ",..0'Keeffe's human personality
is exceptionally integral with hermm art: sevemgin its beauty; wam, direct,
and unafraid."
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Reviews etc (cont)

Marsden Hartley on O'K's work: ",..probably as living end shameless
documents ss exist, Bbn painting certainly, end probably in any other
art. By shamelessness I mean unqualified nakedness of stetement."

BRose, "Ameridan Painting": 0'K models her forms in light and shadow,
giving structursl plesticity snd volume thet she interprets as "a ripely
voluptuous swelling."

" few dramsticelly placed asustere, uncompromising forms."

WA romantic, for 211 the severity of her forms."

Daniel Catton Rich, in catalog for 1943 Chicago show:

"The art of Georpia O'Keeffe is 2 record of intense emotionsl states
resolved inte crystalline form."

"O'Keaeffe's deepest experiences occur with nature."
Her early shows drew much comment about Freudisn symbolism =-- didn't
recognize her as a pure painter.

"Mhe artist has striven a2ll her life to condense and eliminate."

",,.Cow's Skull, Red, White, and Blue, tskes on the quality of a2 hanner
of death,..Unobtrusively the form is mele to suggest 2 crucifixion and
the seme primitive, religious overtones ss in the sarlier Black Cross result.,"

n, . .that feeling before nature which she once eloquently described as
'cort of sparkling snd a2live and quiet 31l af the same time,'"...

n

F.5.C. Northrup, The Meeting of East and West

(Frontispisce of "Absfraction No., 11. Two Blue Lines" (19168 )

",..2 new form of art hss arisen in the United States -- a2 form indigen-
ously American yet portraying something of universel validity. It
appears in the psinting of Georgia O'Keeffe...Paul Gill and othars."

Influenced by others, she vowed to start over on her own, with charcoal
drawings. Achieved breskthrg in "Two Blue ines."

1, .the aim of this new art is to convey the asesthetic immediscy of
things without intellectually sdded references #nd interpretations;
wiithout, at times, even the things themselves being shown...one is
thereby forced to apprehend the sesthetic component of reszlity by
itself and for its own sake."

Cites Stieglitz interpretation of "Two Blue Lines" -- '"one line
represents the femsle aesthetic component, the other the male
scientific component -- though distinct and irreducible, they sre
united by & common base."
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Letters to Blanche and Russell Mathias:

Yucce in the spring -- "in ke the half light it seemed as if there were
tall white cendles 211 sround.” (June, 1943).

",,.being here alone is one of the best things I know." The rench "isn't
as comfortable as Abiquiu but it is more my world." (19

: : oty ko
Reports going to Sento Domingo corn danca, Zuni Shalsko, Jkﬁgaa-{gb“ s

Letter to Ettie Stettheimer:
MWe have 1little f2ll color but yellow

-=- and when it is brilliant it is so

L.etters to Henri McBride:

"My particular kind of vanity doesn't mind not being

but I don't like to be second or third or fourth.I ing 1

- 4f T'm noticed a2t all -- thet s why I get dn with Stieglits --

with him I feel first -- and when he is sround -- snd thers sre others
—= he is the center 2nd I don't count at 2ll... I must add that 1
don't mind f Marin comes first -- becsuse he ic a men ~-- it's @
different cless."

Tgos - "too thickly

"This house was t L by rell to do me

thet he wsnted to ! y 1live in this climste...but

him and went off with 1@ child and he had no use for
could never rent it becsuse it too far eway from every
so he sold it to me for about ;
here I 2me... There is nothing

"I have hesrd so meny strenge
years thet I scmet
with her."

"I slways knew he (Stieglitz0 will beat me
-— T don't pre tend to be able to keep u

so that it sometimes shocks end

pele and tired."

n,_ . Aside from my fondness for him personally I feel that he has been
very important to something that has mede my world for me -- I like
i+ that I can mske him feel that I have hold of his hand to steady
him as he goes on,"

"] never see birds -- I only he

Letter to Dorothy Brebt:

", ..my own feeling abou® life a curious kind of triumphant feeling --
seeing it bleak -- knowing it so snd walking into it fearlessly because
one has no choice,"

: he :
",...and a5 one chooses between the country anﬁ Aumsn being the country
becomes much more wonderful,"
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Donald Gsllup - ot Beineicke Library, 10/10/73

0'Keeffe's letters to Stieglitz sre now sealed until the yesr 2020, Orig-
insl stipulation was they be sesled until her death or 1975; recently

she made it 2020 - Gsllup thinks in order to keep Bry from reading them
(O'K wents Bry to write the Stieglitz book, not the book on her).

William Homo (?)m, author of book on Robert Henri, pot 2 Guggenheim

to do 2 book on the Stieglitz Circle o few yesrs ago. Bry tried to

block use of quotes from Archive, but didn't succeed -- book probably
going forward.

Anits Pollitzer wes writing @ book on O'Keeffe for years. Showed C(K

the ms, she disliked it intehsely. Shock undid Anits, and nothing hes
been heard of the ms since -=- this wa years ago., But she interviewed
scores of people, meny of whom are now dead.

O'K is reconciled to the Protestants who bought
her house to the church, provided the Halls are
theit housr.

Gallup met O'K in 1940, thru Van V e They talked 211 evening, and
he got agreement for Yale. HNo St -z cobhection with Yele, but they
hmx¥® hed Stein, Joyce meterisls an " r of the 5t. Cirdle.
When Gallup retired, control was to pess to Ery but last year O'K

#ot Gallup to agree to remein in » of Archive his retirement,
This angered Bry.

O¢K reslizes she owes Bry 2 gresat deal hitney Show would not heve
been possible without here, and the show was very imp. for G'K's
reputation and prices. A lot yveople though' she dead,
Dorothy Norman O'K psid her after Stieglitz's death to collect
letters and other material for the Archive Norman had a lot of
Archive meterisl photostated, snd ic expected to give her Stieglitaz
letters to Yale eventually. . -

'K did a lot of juggling with the Stieglits C ection If somethin:
it it was not good enough n her estimation, she w out and
substituted something of he W | 1 wi ad her sll his odls, =nd
most of tl -

2 P Colle on. Things she considered
minor she to 12 & study meserizl.

C'K's eye trouble an last year - somethinz sbout the

Drivine out one morning, she thought it wes a grey day. This happened
again & few days la'er. By the time she realized something wrong it
wea too late to do much s2bout it. She's hed, o ] operation, won't have
another, At first she was very distressed -~ zxgxi Gallup she never
imagined this could happen to her. Now seems more reconciled to it.

O(K has written some autobiogrephical fragments - typed up by her
secretary. Ask sbout them?




