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gratulate me afterwvard.” Marshall laughed softly, sitting in his arm chair
by the window, Born a generatton later, he could easily have become a pro-
fessional athlete. In the winters he played ice hockey. East Hampton,

Southampton, Bridgehampton and several other towns in the East End used

to get up teams and play each other cmr.i 'f'rozan ponds, using makeshift equip-

ment, An old hockey injury left him with a bad shoulder that aches to this
day — it used to make it hard for him to play the slow movément of a violin
piece, but he says it mever interfered with his golf mwing.

"These Folish farmers around here," Marshall went on, reflectively,

"they started with nothing ané some of them have come all the way up, too.

—
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the land is owned now by speculators, who lease it back to the farmers
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S T
colorcd have taken over

too, It's a mess.

and you will be on the Sag Harl urnpilke Most of the black families
live on the ‘urnpike or n

like any other country road arsund here,

back behind.low hedzes or uwoooen

bevond the railroad tracks, .hou? a mile from town.

In the dilapidated rooming houses on Morrow Lone (the sign reasds
#gpened 1765"), black men wic left the migrant lsbor camps live
more miserably, if anything, they id in th upsS. Sister Maureen

dechaels works witih the esslern Suffollt migrants on behalf of The
Dominicen Sisters
in a single room there.

is monthly =3 welfare allotment of eighty-four dollars

a couch in the commol iving room. jome of the ex-migrants
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Tuberculosis, diabetes and epilepsy are prevalent,
-J compounded by a2lcholism. (Whether or not there
is more alcoholism on ¥lie other side of liontauk
question).
r on, where Sunrise Avenue neets
a jumble of shacks, @ is a small, one-room store

Corner." It is t really a stors In 2 e is

ffolk County

4

which deals with drug coses a other serious felonies.

The Corner is

reportedly the centsr of heroin d s z in this area.

The Corner driven out of

. Caho becan
an auto body mechar reek ¥

nic pd—s—ipi-e
ta's m 1‘.)&( fremdedt,

= "Black people out he iidn know anything

< &

.__u‘_, w1912, The Ruids

about drugs until about two years ag hat plece ought to .be busted
every hour on the hour. A while ago there was s bunch of white leisss
cops busted i3 it X times in one
the don 't want to get rid
of The Corner -~ they figure it keeps the X t there whers they
went them, out of the
Revarcend Robert
of Bridgehsmpton's {hree~hundred-vea:
that if the black people orgenized
closed down. "There was 211 thet snxiely about treffic on the Turnpike,
which led to their petitionin KOUP ;T. ture and gettin_ o sidewalk

punt in,™ he points out, The 1 r is & lol more dsngerous then the
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cars," But the issue is a complex one, Although a good many of the
minor robberies and burglaries that account for Bridgehampton's modest
crime rate are probably drug-inspired, nobody is particularly concerned
as yet because drugs have not become a sighificant problem in the school.
The police, for their part, can't make an arrest kS8 A ney caten
someone in the act of selling the drug; the 7th Squad has an undercover
blzck agent, but few arrests have been made, The Corner does not appear
to be in any immediate jeopardy,

Beyond Sunrise Avenue, the houses are larger and better kept up.
The black families who live along here —— Hopsons, fHobinsons, Turners ,
and others -- came relatively early to Bridgehampton, in the nineteen
twenties or before, They own their houses, they work in the neighbor-
hood, and they see to it that their children finish high school. High
school praduatioms are major sk events “Wthese families, the
occasion for big parpies and lavish gift-giving, The Bridgehampton Sl
Child Care m0mter is a little further down the road, in
a converted farmhouse and two gonserted barns, with a stretch of cleared

1and out back for basketball and softball, Once rast the Center, the

; proASway s =
houses thin out until you come to Huntington M-G-ruxa‘osds, where(i_. e

a number of black families have built houses within the last five years,
Two miles further on, the Turnpike runs into Sag Harbor, with its

we|l-to-do black summer colonies and its 93,9 percent white public

schoolZ.
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good,
ifter praduating from the Sridgeshampton public school, Jimmy served
for two years and a half in the I then ret ed and merried a South-
1 who coeme originally from bemsssss his part of Virginia, de

work for g st office in Bridgehampton; today he is the

taxi business that has

operating during
Robinsons live in a comfortable house on the
granddaughter, who lives with them, goes to the
School. They have worked very hard far a good many
years, "I'1l tell you, black people have really pulled themselves up
around here," Jimmy ssid not long ago. "They've broken away from farm
viorlt, they've built themselves homes, recally nice places. £&nd it's all
been dome through hsrd worlk. Some of the whites feel that we don't
want anything, don't went to better ourselves. But I say we've gained
as much in the last twenty-five years as they have, almost. a4nd I
definitely believe that as time goes by, and we become more cohesive,

more things will be demanded."

ot Pailing pressure

- =
vileor WL Lhe walld Ldlg o -t

e school a few years ago, black people in Bridgehampton had done
cpith the Cewfews hacb_:{",__,
wanding of any kind., In l?c@,kf;c black parents s
the school ard to provide bus
the school (it™ been two mil ] y), and soon afterv
began pressing for a
wrried for years that

straylder would be

zed
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every fomily on the Turnpilke, and took it t meeting of the County

Legislature in Riverhead, "ie found it ws t sasier then we thought
ke that," Robinson ssid aftarwarad At its next meeting
€ Legislature aporopristed 2,000 for a Turnpike sidewalk, and the
work was completed

the Hampton Black Business Associates, In 125 a8lso won a few

lampton ICGA emmes marlket shortly theresfter hired two black

employees. Robinson himself got in touch with the management of the
W.T. Grent Company, which was opening o me store in the new Plaza East
shopping center west of town. In his letter he pointed out that unemploy-
ment among black people in Suffolk County wes running sbout twice as
hizh 2s it wes among whites (12% to 14% for blagfks, 7% for whites),
and that, while he did not question Grant's employment practices, the
H,5.5.4. felt that 2ll companies moving into the afea should make an
extre effort to hire black residents "to both clerical and menagerial
positions," The smmssmsssk company wrote back vromptly, promising
full cooperation.

Although the success of these initisl ventures in communitfy organ-—

itself, nhelped to change attitudes along the Turnpike,

ds.a 1itile EiQqu"s"ﬂ* when he .talls about tﬂge

AeQiLar]

bt e ey

i1arder for the people who liwve

here, whites "There's no industry to spesk

of, and not enough jobs, ¢ Pl 6 keep going up. There doesn®t seem to

be any chence of getting the kin low-cost housing we need, although

el LA 12 )4;#'_?-‘.! v M! o
I note thaet mert’ U conde 1ium apartments over
that cost fifty thousand dollars a unit. T don't know where the whole

nation s going, enyway, whot with anti-busing and all the rest -- eventually
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we may de back worse than

r, have lived
them up from Dreswryville,
——~ and 211 three have raised
of their own, The Hopsons are known for saying
of weight in the

i} shot. Tom Hops 3
community. shot, Tom Hopson ana

Junior Brown, who
+the black teemagers wl were setting fires in the streets
kins themselves up to more violent expressions o
rking T
their onger and grief. According to Junior Brown, it was Hopson who

.ot through to the kids and persusded them to cool things and go home.

o

-name is "Turk," spent eighteen months in the

Tom Hopson, whose nici

Pacifie during the second sorld war, a& & S5t :£{ sergesnt in the 93rd
(a1l black) -py Division, Ke in sction at Guadalcenal, Biak,
aste, Hollendia. Ui he got corvice in 1945 he cc home and
went to work for a white carpe

his own carpentry end contirxr

he ond his femily livsg in, @ well esigned and landscepsd ranch house

directly scross the Turnpiike
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seven children, three ve gons to collepe ana one
nursing school. Alexander Thomas Hopson, Jr.

at Howard University Law School. fnat boy borrowed the

I am now.
father and mother didn't pay =& their kids as much attention
wersn't pushing
went to college in
much money around.’

1M

Iiot that there is much mors of he bank here

alweys been tight, with whites as blacks. You
ol = o - - 3 \black »
nouses on the Lturn» -= I bet not a2 single
they had
Riverhead. Ilow, since

R B ;
: : - " Qﬁa-ﬁtﬁk_@aiﬂ 5
the blacli movenmeni gov 2 ¢ re heareimslag do something.

{ T'd like to a a blsclk man : ard of that bank, so he could

cetting 2 good desl,

 Tou!ll never
talkiﬁj about hi i“: blac cashier,
people board of the
Hampton Black Business . C g 1 use he found he wa: t able to
dominate its procee

was ing to move into areas, such 8s low-cost

housing, whera it
cguldn't ?ossibly achieve puythinﬁ constructive. Hopson doesn't believe

that the white people of Bridgehompton will ever acquiesce to low-cost

housing developments for G acks, even if the blacks could «%eh manage
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come out, and s
fifalk is no good

15 that really helped blecks

Nedither did the HMuslims they used to b: on the &

streat cor-
here every weekend, szlling I know they
r orgenized enybody."
Around town, the i ¢ dis that the Huslims and i Panthers gave
up on this Hopson, who don't like outsiders
Hdopson is about
with the two integration-
believes) by the whites to

not even coloret.

i E P‘&bFE
_ 1 NEYH ﬁ
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aouse, Huntington
most of the
nd at first glence
s,
The houses

front yarc nicely lendsceped, and there srs ususlly @ lot

of children in evidence. 4 fe) £ the men who live here work for Rowe In-
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th

435D 4 menTh2)
l1 [A‘ﬂ\

'T—b"* ug ",«'\f’u'n,

r.i Soth the Cldimidies sre originslly from North Csrolinss
work seasonslly in the laote
married and moved
they have been
Roske ever since i days thle:;r \-;;;:-:{' 2l ?“‘g':?:d‘;"gcut
the middle of A gust right through tha winter, sorting patatoes, falling
bags, loading 4 e : 15 hard, monotonous work, and the hours are
very lonsg h start at seve thairty in the morning and often they
don't get ? 2 until seven at night “he pay &s 5$2.50 an hour, with
no increase for overtime,
one of the local landScaping
contr & You don't have any bills to P8y You can go on wel-~
fare and take the summer of I, but I have bills to P2y so I work. I

pay my bills." He feels that ha and his family are definitely better

off now that they hsve their own house. "I have more freedom. If I

want to get a job somewhere else,I can., Iy family has more freedom,

We have television in the livin room, and if the kids want to

look at TV and we doa't, they have their own set back there. What I
reedom of privacy."
car, which makes then dependent on
tation (one of the great drawbacks of living
lack of public transportation). The Child Care

bgen a great lwm boon to them; the Center's bus picks ®p

their children every day after school and returns them in thl evening,

J’f

and in tﬂo sumaer the kids spend most of the day there, iﬂin*&t feels

#\rs&f e e e :
coing sbout as well as could be expected, #lthough there is

noe assurance that this will continue to 1 thae N"If my wife gets

sick, or if one of the kids gets siclk and has to go to the hospitsl,
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no guarantee,
e nnderetans 5 A

you understan 'm going to go to work on
e sy 3 1 } 3 i
Fonday and don't have anything to f
A

At
baeck on,

about the farm workers

they wouldn't. If they orgonize

except improving the farmer's productivity,

going to up a5 exp Lation, You got to let the farmers

reach a level :'here -
union comes

it on Long

standing in the way

he ¢calls ©

you're black, yeu can

1is works, but then
vou're hurtins vourself
you're hurting yourself, and your improvement de-

SII0E

P

Lhe

upward but not outwar
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Anthony Tiska's parents wers going on faith when they emigrated

~ast &nd of Long

money to lease 2 small Aemms abandoned farm. They had nine children.

When both his perents died in 1925, Anthony, who was then fourteen,

quit grade school and went Jork He tended the greens at the Maid-

stone Club. He dug and packed potatoes on other people's farms. le
sased some land, farmed it, bought it, and added to it. Today he owns

and farms about two hundred and fifty aeres of potato land, not counting

the hundred scres thst he gave %o his s g ye A His son,

Anthony Tisks, Jr., graduated from Bridgehampton High School (whers

'
he played ball with Carl ?astgg%{sky, the Red Sox sluggap;ﬂthe town's

best-known native son), and went on % sineering from

served for 3 years i he Air Force, but

potatoes.
remember how much feeling

there w. s @gai ¥ E ish embgrants in the old days. "When

I first geme hare 192 Tor son recslls, '"the average white

nerson vould ne front yerd than any ZFole."

liard work, self-discir .. and thrift peid off in time, though, and

success brought socisl acceptence. . is sometimes heard for men like
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Tony Tiska to understand

for the blacks,

;o in
that these p2ople
can't change people who don't

that plasce, fhe Corner,

& ghetto, because some poople wa

he told us.

school board,

.in the minor

that

sbout 167

- -
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Sag Harbor Hills was

5

summer community for b

Doctors, lawyers, and

and iiinevah Besach, eac

dentist, spert meny sum

his

private practice

come Lo know =¥ of

The mein problaom,

lensa
Zince 1960 the Uent
Tor

well as to black

whlcn

he sccepted,

children of

children,

shed about thirty years ago as a

made it in white America.

as they

r@doninate here,

Rest, Lighthouse Lane,
maintains its own privete beaches
the son of 2 successful New York

Later he

785 ZrOoWing up.

Vermont and weni on to get

instead &af zoing into

director of the
worked as & counsellor
5, during which he had

liss and some of their prob-

ffective leader-

during the summers,

onl

open to

In theory it was

but whites ever ceme., dJames
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Iridgehampton school

end the

comusunity,
surrounding

of economic s5ecl

25 '..‘.’f)
2 possibility
eded recreationsl and educationsl
young children and 2nagEers £ 5 he Center could

this threat .=t

Programa.

polarization
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and reopen comaunication

te enable Bridgehampton's blzck youith '"to function

black "awareness"
now atiracts upwa
is also an sctive
ogran ; ildren t dncludes ollege advisory service,

Eroups, remedial

Tor

the Center.’JAlthough
Social Services
nds entieedy

on privete contributions, w ich so for have caqme mostly from the white

summer ¥ dents. Elliott ( a recen 2aident of the Center's board,

hee expressed ths view that summer residents who s 1d o5 much s §7,000

for & three-mnonth rentel ,misht well contribute 2 wrood desl more then they
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concedes, ruefully, +that without their support the Center
have had to cut its progrem 4 the yesr-round r¢sidents
virtusally nothing.
for snd receivse
s2l8
. volunteers who sn»end up to two
the community, and whose youthful enefgy and enthusiasm has been admired
and resented in about egqual measurs by the inhabitants. Becsuse North
and his =mme successors have focussed their attention primarily on the
school, and on what they considere@® its shortcomings with regard to
black students, 2 lot of & egentn felt towerd them emsnstes from
estimation the Bridgehampton Fublic Schoolq§=?5ne
failure of e local blacks to do as well, Sa¥y

was not only

mically mediocre &ee - . but racist -- "blatantly in

the pest ond insidiously i the 256 Although the student body

erate] s 3 5 ; : . :
in\éﬂﬁﬂfuss more than fifty per cent black, there was not a2 single black

gacher on the s I was there a black then on the school board.
The "tracling! system under which brighter students were encouraged in
nigh school to take courses that would prepare them for the Regents'
exsminations snd for college, while others followed a less academically
demanding track, seemed undeniably rocist to North -- by end large, the
Regents track vwas hite and the non-Regents was black. llorth claimed
thet in the ten yea before he became di > of the Cenfter, only
sevan black students from Eridgehampton hed gone to college. He spent

a lot of his time urging bleck agors to 8] ; for college {the school
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guidanc ngellor), znd helpin

educationsl copportunities and scholarships that no one had told them

about before.

"Bob North did more for the black ds he -han anyone else

before or : ! Tom Hopson
of them into
somevie hat 2 white fal ame around to ask if Bob could do
A=l =
SCOLeRORY S
lcid that
£ other people would probad have spit on e real and truly
helped these people.'' IZven alte orth lei 3 2 term o

1

Arny service, he cinuedt h amilies on the Turn-
pike, to send books R
home on leave, and @

him has permanently

enly Loo

a homogeneous coml

those wWho ¢ Sea. t Reverend Lawrence
Jackson, pastor of
conservative prescher
a hoy, and whose first
occupies, Jackson had left pidpehempton in 19350 to spend the next
eipghteen years as & pastor 1 ie nefive Virgini In 1965, when Reverend

(_\J'.,let.
( v 0

#1s]
n

Jackson vias & r cose of the wrong man at vrong

know wh yelk ¢ o ytas, he didn't think kids
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should petition the school, and he didn't believe in activism." Jackson
was recently invited to become a member of Bridgehampton Country
Club, and he has been heard to cite this fact as proof that there are
ainst blacks in the town. Although he did zgree
the Child Care Centerls board in 1947, he
1'_‘}“1 ‘,’64‘1-
resis nad,
proves of the Cenger because he thinks

lon,

s2id recently "We fought segregstion

mosi ' places in New York. The
Center would be all right if it were totally integrated -- not only
the staff but the people who come there, I'm not a believer in this
black power. I don't belisve either in black power or white power,
we're 21l dependent on one another. We're in this society
and none of us cc xist independently.™
Yeer or so, Reverend Jackson has been having some
is congregetion. <The congregation, in fact, voted %o

n arraigned on charge§ (which were later dis-

missed) of "harrassing' 2 young blacl women, but the Reverend contestsd

he remains as pgstor.\u;::? of the older, more conservative

black people asfee with his views on the Center, end refuse to let their
go Lt Tom Hopson says that the Reverend Jackson would lile
DA Ttu Qr@<4m33/ o= |
sae the Center re blish \UB==th%?n;§- e HSridgehampton
Club. Illobody seems to see much chance of its becoming integrated.
and mor: white parents take their children out of the
Bridgehampton school, it begins to look as though volarizetion is the

order of the day.
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A sudden change in 2
parallel change in

idgehampton.

their children elsewhere,

now o to parochisl schools in

to the privete
iron

trouble finding

Bridmehampton school diaistrict,

children

without

students

1964, Robert

m etings

attena

s number of teachers in the

to show them, a

black children, but

Southampton and

schnoo

5

wthat happened

wWas
A

ning about 197 0

1 1=
whit
Sazg bor;

ton (whose

smpton public

well

Turnpike started
also talked with

t

rit of vocabulary lLes

=

Were in common use omong

to be totelly unfamilisr
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a group of black students in the

them) presented to the principsl

school board a series of formzl demsnds in petition form.
Among other things, they wanyed the school to hire soike black teachers
(there had never been one on the faculty), to offer courses in black
studies, to abolish the "tracking" system znd put sverybody into Regents

Yrapara sxtbooks that tsusht what Gambles

called " ete his stead of white-structured history'; they

also demnanded iod," to replace some whom they con=-

d

sidered hopelessly superennusted, 2nd a fu ne I nce counsellor

to advise on college placement.

The demands of the black community ceme as a,shock to the school

Towm WNopson's sisTer)y )

authorities. North, Florence Turheryand others pressed the issue of

and the next year

hiring black teachers at every meeting of the board,

the volunteer VISTA workers at the Center added their sometimes strident

voice to the proceedings. Some stormy sessions r« 5 "This school

board had never had

according to

The blacks' resentment to focus mainly on Robert La Fountain,

the principal of the school. La Fountzin had come t< dridgehesmpton as

an imglish teacher in 1949, soon after receiving his groduste degree

from the University of l.ssachusetts. le became supervising principsl

in 1956. A forceful, highly articulate men oand 2 strong administrstor,

he ren the school with semething of en iron hend, ond it was said that
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the school board t i 1012 a Fountain's reaction
charges brought by the o ity wss by no means inflexibly
negative, he clearly felt
"We had slresdy begun to move in sc £ the wented,"
the principsl said

getting meore

BEL

to the guestion of hiring black Teachers ne must roslize

L0 Leacr

school has
the non-certified scher then has to

talte courses until he becomes certified. At one time there was the wish

to put black#/ teachers on the faculty here simply because they were

blacle, but it hs be ' ] would be unfair both to the

teacher and
blacks on h ¥, hree tsachers (French, Kindergarten,

Hrede),

nurse

to meke room

to the suggestion

should be put out

tallk szbout

then perhops

faculty is & stable one. old and

out of touch with before this is said one

should come in and find outl teachers have been deoing.
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A3 T T avar: Sh S | - Dty = -
Almost every one of my &eachers is teking in-service courses. I have

a math men who is going his second masters degree. Several members
have given up their summers to teke courses in black

et 14 1 ¥ - e = o B - — - 5 ba = -
studies and black-whit elations 'he cricieism I hear just isn't

the school now offers
2 course in

ut black people. Feder:l funds svaileble under
educationally disedvantaged children™~Bh8atabiax
which the Dblack perents voted into
and & non-Resents "track!" remsins
that as parents come to understand
its purpose better, there will be less resentment. DMost public schools

exercise some form of trecking, he points out, the purpose being to
give to children who are less advanced academiczlly an opportunity to
succeed in their situdies, with the hope that The experiemce will encourage
them to do even better. '"lNeither trsck is inflexible," zccording to
La Fountsine. A student who hes had difficuliy can go into a non-Regents
course, and then move into the Regents t wien ef 0 succesad,.
slso, there ore v numbe f non-Regents students who get into college.
'ro not talking about Cornell or Holy Cross, but meny do go to college.
Of course, we were a little concerned about BSob Horth's feeling that
every black student should go to college, because we feel that the blue

gollar position is an importsnt one, too. Not all white students go to

. s o 2o ®
college. Jher@"arc verious positions for everyone, and we feel it s

important that each one explore the possibilities of vocational treining.

1 resalize thol many black parents ere still unhsppy about tracking; in

many instences in the past I was wrong, in the sense thet there was not
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commnication batween

:'s class placement. DBut now that we

counsellor, svery ild's perent sits down
prosrem in detail.

are have been

ilast of the black

novament has

I'en Lor

of the more

she attributes

members who

1 lopson described 2s
school beoard iopson describe 3
-

rachers

students
pupils in

Le more advanced section and none

ay frsnkly
5
itustion heard more quently, however,
LTUa L .
that they cén
ause ol
"llow cen 3

La Fountain a:

problems
3 ’ pReCEg iy, [ TR el 5  school

: a reason for telking a child out of sci .

teo me this 8 re

education is inferior to that of the
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surrounding schools, in my opinion, just does not bear weight. A student
who wants to prepare himself for collage has &s good en oppor bunity here
as anywhere else."

La Fountain himself belic 5 that the solution will heve to come
eventually through some iform of centro ion, with Bridgehampton
becoming, say, the elementsry school of &2 central district that includes
"ast Hampton and 3ag iHarvor By thst time, the Bridgehampton school

may be one huncdred

ILAS HGCKLAX

nresent school buildins oupened He. is an
: .}pﬂ>cgnu;Jr_ : ) : 5
teacher, remembered with great

ng concert by his glee

¢club and band is one of the highlights of the school year. Sitting
-+t the dining table in his house on Bridge Lane, one summer day in
1972, Mockler tolked in his quie L way sbout the recent changes e
Jifey A e N B

) A I I o S o
msny of which he described as long overdue, &nd about the problems that

emained to be solved.

'his community thinls of itseli as being church-eriented," Mockler
L = (o) H Y 13 J Lo R

hut it = shore of racism snd bigotry. Actually the

g
black and the white students still get slong pretty well here. But

7 iaties, .. e s i " -
pecause of the perents' ' if o white kid comes home with a
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bloody nose,

the whites ore

Hercy High in Riverhe-d,
younger children, but not afis
1ike them holding hends wi
the blacks never pass
to straighten that out?
those of their pasrents,
"Some peovle look at ths school

1. " £ + r.’) e ayy £ b - -

the fesculty. It’s true, 3But exp:

the guality of the teaching s certeinly as g better than
it is ai East [Hompton or ¢ thaunpt Hy wife tought in the Southampton

'

school for many years, ] know 0 three children 211 went through

thi= school. Of courze, thers's sewessss been a big chenge in student

. 1, " 3 i = 2 1
sttitudes in the last five years, and not only among blacks. It s a

studnl
el
new world. It used to be that you could tell b‘&E@W{B sit down &

aid it.
jected because his dsughter

door. He pullasd her

motioned
almost
ic 125 the vice=president : During
the summer he often commuted to the city by helicopter, landing on the
1aw behind his house. "ind just & mile up the rozd are those shacks on

wenue,'" liockler said "Sometimes I wonder why there hasn't been

lution. Upwerd mobility is Just not for the bLlack people out here.
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goes up, the

has 2 beautiful

hss another. But
I don't think the other districts would want us, do you? And would
it really be better there? Both the Esst Hempton and the Southampton
schools have serious drug problen 1ich is some inz we've avbided
so far. Also race problen chis school is trying. Mr. La
Tountain has been the scopegoat for many the cherges levelled against
us, but I think he wants to run & good schocl, Ho's a very competent
administrator. e have an excellent salary schedule. This year we

;
have teacher's aides, para-professionals, which we've needed for years.
But sometimes there aren't enough rooms, and they have to work with
a stucent in the corridor, and then the Turnpike complains that their
Lids are being teught in the hall
a1l this 25N 2 ; sy to teach. It's getting more and

more dmfficult, reslly. But ike this school. I like the kids here.
T 1ike the faculty, ond the principa}l. I like what I'm doing. There
are a lot of problems, but there must be solutions. We don't have all

the answers, because education is =a developing thing. But I do think

we're trying."
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FEUGENTA HUME

gues -1ons

gotten around

tuenty-nine

was nothin

chool,

Eugenia Humphries,
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up in _-_.roc-'_:l)e:l, gradusted from Hunter College,

public elementery schoel on the
lower HSest Side of ilanhattan T Seve years before coming to
Bridgeha She - i the sdjustment a2 little difficult.
Withen I taught @m ¢ ity it W s yvery different stmosphere.

t have the facilitiess

eeled moTe

black consciousne ’ e oneite know some
gone to Suffolk Community College and taksn courses
in black studies. But out here in eastern Long Island there's a

feeling that things haven't changed much in forty years and let's

keep it that way."

JAMES GAMBLES

has to contend with is that

people ar b liorth. Gombles, the Sridgehampton
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bory end

rS. A number
enough suthority

ambivalent about

brougt

known by is '"Coon.!

Latiher moveo

t0 me ever
do with negroes until one

down south, and a bunch of

I thoupht they knew my
The eldest of

student and

narents moved

johs to
spending
fiom
hers were no drugs
1ot of pambling.

and swap stori

Althon

-0 dave
[Egs AOYE .

ne some of the famzly

and I heard

bacause

but there wos

to come a

-h Jambles would

X

1
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L

to see the drug-desling slopped, he believes that there is a

T s Sy o
=

definite need for a place like The

Corner

real resson the police don't

close it down for the junkies off Main

Skreet in 3 ehampton,

Jlitins.

When Ganmbles and demands

Fountein in 196¢& 1¢511ls, the principel “couldn't believe
ou know. You wersz
school that you couldn't ehfter Regents
admEnistrative body doesn't think you would perform
that level.' incd if you l=t you 21f believe

a chance. It's hard to build yourself up

destruction. That school

s
It just reinforces ='"%ﬂcan't do." The 1968

academic csreer, He

ing, providing full

Z¥, but at

SJ

the sociasl

5% in motien originally
by ZBob Horth, Gsmbles spends 2 lot of his time working with the teen—
agers, and the § : ini is that he 1 s' wvery well to their

thint : Hearly after t ger children have gone
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tries to
|

.
sfac oL
e

besic oepinion is at il blacks should
posshble.

around here

sucii &5 the new

1is ares may
“he zoning board just recently

= : Sl e SR Tt _‘ = e
tnocked down 3 1 for low-income housing. It's reslly such a

bor batween the

began as & minor
dispate over a cig te light a 1 with & white boy
end a bl

incident i but did

between black snd white is increesing the tim » . he said soon
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shompton has never had @ race riot. A lot of people

Jump to conclusions, you knéw, so thet if two guys get into a fight,

and one ol them i: lc #nd the oth
gets hauled away
no outlets,
poor, the education there
their kids out. Then I
around maybe
sooner, things ard ing to change o 12y or another and it may not
fighting --
of thenm get fightinz, really going
They'll faint.
5 to boil
getting angrier
Abruptly he checked himself, shaking his head as

wALLL 1 - .9
though in derision of §Eépﬂﬁjuﬁehemence. Gambles would like to get

into politics somedsy, hmw=wmms althoush not as en elected official.

Most politicians, he says, are prisoner their own commitments and

debts, snd.therefore powerless. This he applies to black leaders as
s A I

well as 4pe white ones. ™I don't psrticularly admire any of them,!

he 5gjg, slowly, rEecwie of the black leaders.  ""You allow yourself

to be set up on & ped can becoms

I feel you donlt have to do the d, although

it mey be a big boost to your ego. 4 lot of people get cerried awsy.

But it's better to have the power reslly distributed, and then when the

blacle leadar gets himself killed everything doesn't disintegrate. It's

best to stey away from organizations and just be cool, man. You loolk
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at 11

Erown, Eldridge 1

tewton, Bobhb:

community, But

ple are leaving

THOMAS E.

s

town of Southsmp

£ £
cae 1

Eastport, was irst

in 1640 by a 1

grous

but from Lynn,

$onr T e
cWeILy Fear:s

exnerience in

historisn B.F. Thompson, %!

rgnce then sonme

rospectable both in

&= ale

cake
inisters

shurch=-orientad

the

plclt

HALSEY

— to
e LT TN

t was founded

from the

mother

ling to the Long Islangd

2 superior c¢lass and

1itly to other towns,
in education." The names of these
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Southampon colony can be found today in
Cooper, Farrington,

original "undertakers"
ag in the old graveyards:

Wolton. Ther alseys
alsey Lsne

the telephone book as
Bridgehampton has a Hal

colonial salthbox

a

Halsey House in Scouthsmpton,
to the public seversl days a week. The

sometir

wssachusetts colony, 2nd was

nolding.

imes appears on old records)

as it

Hdis

gme over in

2llotted one hundred - ) and
e b . & 3 4 » 2 -

as it wes 2t first believed;

wiTe, Phebe, had the
from Connecticut. Thomas

Iudians,a!:thou;h({not ;
(ped hy .. W A
T s e ggiguuunﬁ narsuding Fequots

for he left = large progeny a2nd the

femily

ions in this area, but he hss never psid much attention
and extremely hard-working

gy. A
as Hals
board

ve - :
to genealog thoughtful, soft-spoken
eys have slways done, @nd he spends

ile is on the

young man, he farms
in community work.
hairman of

Bxtension Service
Reverend

Suffolk Count] p ral Ad

of the Bri: gehsmpton Presbyterian Church,

Battles, the Presbyterien minister, says that

concernad apout this community, end works too hard &s @& result.!
1 L ather, owned snd worked two large potato

Everett Halsey,
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Thiree,

one near Sag L;Zl,twua-miles vies

duated from

i1l property,

wife have renovated s V)

ve

na

even growin:

warehouse Ifor about nine months of the year, and who sk
to Horth Carolina during the olff-season.
he does not ! 3 to employ the migrants who

that

don's
think the problen de . ‘with 2 i it has to be corrected
so bad, their educstional
any different.
The problem is
go into a
migrant comp is @ horrifying experi it really is sn awful thing te

gege, but ofteh the f

S e

frustrating to try to maint I aq : to whe the law reguires
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Pt e 5 F 5 A o L ; o
inese peopls come up and sometimes they just destroy 2 place in
one season,"

Halsey believes ¢ eventuslly migrent labor will no longer be

S e e S S : niddle w
needed in the potaio industry. Potsato omssee warchouses in %ﬁ%*ﬁi%-;ﬁb’
Heg i: so firmly convinced that

he says, are already fully outomsted.
k] o

this grea‘s_vegrrround blaﬁk residents could do a1l the work now being

/
done by migrants. "That's kind of & sore point with me," he N

Bacause I know of
any, while doszens
gople would just buckle d be dependzble,
eplace the entire n L force."
When Tom lialsey oand nis future wife graduated from the Bridgehampton
school in 1957, the black students were still in @ minority but their

- Mhctually, I'm amazed to see how little of a

number wes increasing rapidly "I thought there gl trouble sooner

or later,'" Halsey
5. are. no A
seriously
hostile feelings hetween blacks and whites in Bridgehampton. "There
are bound to be minor incidents in any community, but I don't foresee
trouble. Hampton Bays has practically no blacks at all, and
yet there are reslly bitter elings ageinst them down there. They
don't understand black people. I think the Bridgehampton whites do

understand black people, and that's why we've been able to get along

so well with them.)!
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IRVING MARSHALL (II)

There is an Indian grave at Canoe Place, visible from the old Montaulk

Highway between the Shinnecock Canal and Hampton Bays. The headstone, broken _ .
e ;_',,‘-

'ﬂ;i‘f‘ ancla.éw nearly illegible, identifies it as the grave of Reverend Paul '
Cuffee, a “hinnecock who followed in the footsteps of Bamson Cccum &s an
ordained minister to the tribe, Paul Cuffee was Irving Marstall's great-
great-grandfather, larstall's maternal Feomimeiwssy grandfather, Wickham
Cuffee ("Uncle Wick," as he was known to just about everybody), & big,
powerful men who had been first mate on a whaling ship out o‘ Sag Harbor,
claimed toward the end of his life to be the last of the full-blooded
Shinnecocks; the name, however, is now thought to stem originally from
a West Afrucan word for one of the days in the week., There are probably
as many Cuffees on the Shinnecock reservation today as there are Halseys
in the telephone book.

When the sloop bearing Thomas Halsey and the first English settlers
landed in the spring of 1640 at Conscience Foint on Feconic Bay (a woman
in the party is supposed to have said, on disembarking, "For conscience's
sake, I'm on dry land agein}"), eastern Long Island was occupied by thirteen
different Indian tribes, all Delawares of the Algonouin bramch, The
Shinnecocks, a relatively large but weak tribe, sold the eight square

miles that became the Southampton Colony to the English for sixteen

cloth coats and threepscore bushels of com, It was also agreed that the

inglish would defend them against the raids of the fierce Fequots

from Connecticut, and this has been taken by white historians as evidence
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he good will that axisted from the outset between the Indisns and

the settlers. The Shinnecock view of the) relationship was not re-

Tndua
\Ha-qyf’ire barred from enferin

o

the English settlement until
when that privilege was extendad to women and to "ancient men'

of the tribe, wwided ¥ first 2 ired "tickets." The settlers

also forbade the I: ns to dig £ agapons, or ground nuts, on land

belomging to the colony, and obliged them to kill all of their mmsme dogs,

8s a mensce to Christian health and crops. .

Bnglish used indentured servants, both Indian and white, to
help with the heavy work of clearing, building and planting during
those early years. As soon as they could #fford it, though, they bought
negro slaves. Long Island never had sny large slaveholdees; the
average fzrmer owned only one or two. 3y 1698, however, Southampton's
population included eighty-three sleves, and 2 hundred yesrs later there
was estimated to be one slave to every free man on Long Island. Local
hiistoriens have usually mcintained thet on Long Island the slaves
were singulerly well trested (like the Indisns). 01d records show,
however, thst a good many of these csrefree, heppy mortsls menaged to
esczpe or even,in some cases, o murder their owners, in spite of

ptiating . branding and burning at the stake.

At - - 2 A i
Henry OUnderdonl, & Lbng Islend minisfer who died in fK..{h, noted in

his memoirs that some recalcitron. slaves "were cased in iron and
snended alive in gibbets, where they were L= ST daath

and become prey to the fowls oI heaven. Under the exceptionally severe
ayw York slavery stetutes, slaves were not alloved A gaticirap—

Gasaeenylowsa Lo congregete in groups larger then three, and it was lawful

for the master s or mistress to punish them at their own discretion,

not extending to Life or Limb," Hach town hed » "common Whipper" charged
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- £ o e
géve 0oilel
hundred a2nd fiftiatl

5LavVe.

relaxation

in
Southampton's frezd sloves secttled yng the remnsnts of the Shinnecock
trd hict living t : 8O0 -acre reservotion between
tribe, which wes living Dy then on 2 = 3 =f=1-he 3
Hampton Bays Southar i : sociolopist nemed H.E. Harrington,
American un of Hatural History in 192&,
reported that some of the Shinnecock
"a phenomenon seen amjong several ren
and amonz some iuskhogean peoples,
for the future
thet when ten
o 1= P .—.-,‘]ve‘,—---
workling to S@lve

Hecox in 1876, the

in the settlement,

mlatto sebttlement, pure
prvetion now
naarly everybody refe

perticulsrly proud of his jounger
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finish high school =-
went to school you had to have
what they called seventy-tuo You took four 5 of mathematics,
four years of Latin, tu Years of Germ: and you had American History
snglishs Tow kids g1 te without sven knowing how to read, My
brother had a £ He C and Virgi 2a knew algsbra and

-ime e to toke the

E even have t

his mariks were so

high. Only three of n gredusted o £ £ S, tuo white girls

=
and him, ¥y brother coul g t g “es 2 preat basket-
ball :lafer, and he had letters from several places -- Bates College,

up in lMaine, end Springfield College in Hassachusetts. But he didn't

i I : 1 : a bhen he workséd in &

He s ; W, § 5 @ foirly good pension. 3ut he wants

something to do, sa he's a jenit i Bresbyterian church in Providence,
: : —
Rhode Island.

"It's a funny thing, my ; were the only colored in that

school when we ste roing ind if rou didn't look in ths mirror you

<z T : : yx0 : bauir
thought you was white. : : hink anything“me¥¥t

and they didn'tes think anything about y thing some of the white
kids couldn't understand -- we always went to all the parties at the
school and the church, but then some kids, their folks would give them
a party st home, a2nd the {1 st Ehing know that kid woult come unp

and ask whether we vere ¢ ot is perty, end he jus: coudbdn't under-
stend why we hadn't been invited, - vi always streighten things

out if they don't have t isten
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585

"Of course, it's 211 turned

around mnot.
2ra taking over in the =zchool.
whites have

wlyade
Wila's

If 2 person

black, or any hing. If they step on me, I step back. 0f course
I've taken a2 lot. people
in Sridgehsmpton.

the least ide

paople have to taks."




