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CHRISTO

== topped Coast — Litile Bay, Australia 1969
=The Million Sq. F1.

“=“CS-ordinator John Kaldor

==“Photos by Shunk-Kendar

~~Wook By Contemporary Art Lith aphers
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CHRISTO 1970
VALLEY CURTAIN
(PROIECT FOR COLORADO)
WitlH: V300 - :
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Christo 1070-71
Valley Curtain
Project For Colorado; Rifte, Grand Hogback

Width: 1250 Feet, Height: 250-400 Feet
Photo: Shunk-Kender
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Christo 1970-71 ™

Valley Curtain

Project For Colorado; Rifie, Grand Hogback
Width: 1250 Feet, Height: 250-400 Feet
Photo; Shunk-Kender




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

_Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

TOMKINS

I A.35




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY

Series.Folder:

TOMKINS

I A.3S

Chnste 1871-72

Valley Curtain

Grand Hogback, Rifle, Colorado

Span: 1250 Feat, Height: 185-365 Feet
200,000 8q. Ft. of Nylon Polyamide
110,000 Lbs. of Steel Cables

Project Director: Jan van der Marck
Photo: Shunk-Kender
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Christe 1871-72

Valley Curtain

Grand Hogback, Rifle, Colorade

Span: 1250 Feet, Height: 185-365 Foet
200,000 8q. Ft. of Nylon Polyamide
110,000 Lbs. of Steel Cables

Project Director: Jan van der Marck
Photo: Shunk-Kender

< - KENDER

=W YORK 254-4233

” 1571 Pheta- Shunk-Hender
curtain Corp. 242

Ragyright Valley




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TOMKINS T At

The Museum of Modern Art Archives, NY

(5?‘ Sfa'uﬂw @7’ A.M\)

Jan Van der Marck lunch 11/11/71

Confirms that disaster was entirely the fault of the workmen, not act of god
or accident etec, But says that Wes Hoffman was not against the project (al-
though his men were). Jan's last sight of Hoffman, the day he (Jang left

for Europe, was in the 1little workroom at Jimmy Leﬁonne's pommkry club,
working with the scale model of the curtain, trying to figure out how they
were going to get it up next June, The real problem was that they played it
by ear from start to finish, Never had a master plan, with schedules and
time estimates, Everything took much longer than anticipated, which was why
they ran into trouble at the very end, They had exrected to get the curtain
up in one day (Saturday); attach it Sunda:; lower and secure it Monday, When
it was only two-thirds of the way up at 4:15 on Saturday afternoon, Wes realized
that it would take another three hours to attach to the main cable, and that
for the last forty-five minut s they would be working in the dark., He decided
t hat was too dangerbdus, The confrontation was one of "my men are worth more
than yyour curtain,"

At six o(clock, Jan and some friends from Salt Lake City, and the media people
(from LA Times, Life, CBS, Time, Newsweek, etc.) were sitting it in the bar at
Jimmy Le Donne's, The curtain was visible thrp window, Jan and his friends
started to walk toward the mxiix gap, and to their utter amazement the disaster
unfolded befa e their eyes, "You never expect to Be there when something like
that is actually happening -- ymomx these things happen when you're -omewhere
else," A fold of the curtain came loose, and began looping and flapping in
the wind — only about 8-10 knots, Then more came out, ard more., The force of
the thing was terrifying., The curtain would enfold a tree, and rin itfout of
the ground, Hurling rocks around, then the engineers' emuipment., Once it

got caught around somebody's car, and if the owner hadn't backed up gast it
would lave overturned it, The night was not totally dark, there was a moon,
and kgainst the dark blue sky the drange canvas Jooked like flame; it also
sounded 1like a great comflagration., Miragle nobody killed, Jan and friends
drove to top of nearby hilltop and watched it until 10 PM/ There wac nothing
anyone could do. Then he went to Christo's apartment in Rifle and they called
the lawyer in Chicago, Christo had gone home long begore, unable to bear it,

A great traffic jam developed, -Bwmmie A1l the media people &t Jimmy Le Donne's

saw what was happening through the window, and reced to scene, The word spread,
and others mx drove out to the gap,bimbsisiay A number of them thought the ecurtain
was up -- from a distance it looked thatx way. Traf fic was backed up for miles,
The part of the curtain that had fallen looked more beautiful than anyone had

i megined.

Afterwards, the people of Rifle rallied round as never before, The press
conference turned into a moving demonstration of support. Christo got a
standing ovation after his statement. A woman on the City Council got up

and said that until now, & lot of people had just looked on the curtain as

a crazy stunt, they couldn't real'y be against it because Christo was spending
his own money etc,, but after today they felt differently &~ now it was

their curtain as well as Christo's, and they were determined that he should
come back next year and finish it.

It took two more days —— Sunday and Monday -- tp get it down again, Could only
work in mornings because wind came up later.

Exgept to get clearance from Highway Dept on permit extemsion by Nov, 15 ==
call Jeanne-Claude,




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

TOMKINS T A 2%

The Museum of Modern Art Archives, NY

1d the total budget will go
havs to sell for 70,000

elations hetween Christo and Heff: had bBesn deteriorating sver
There wers nume: ases of b ; and sloppy workmanship. Ons
wrjor o 1%, whi ing 17} sevieewmy by 2 miracle
ricbody ves hurt. Feople in town care to Christo and said that Hoffran and
his me ware talking against them at night, Jm saying the project was stupid
and who carsd whether it worked or not, ste., Christo says that Morrison-Knudson
had sent their worst peopls and oldest equipment, vhich he did not know; the
trouble was that nobody gave a damn about the Curtain,

Matters came to a head when the workmen, in starting to pull the steesl cable
from its encasing drum, pulled too hard and tons and tons of cable poured out
1ike spsficetti, an awful tangle that took allaay to clean up. When Jean=Claude
remonstrated with Hoffman, he got sors and said "You want to rup the job?" After
that their relations just got steadily worse. Christo finally én desperation
got his friend Mitka Zagoroff, the engineer who had worked @n the Kassel air
structure, to come out; Zageroff, a fellow Bulgarian (Christec knew his fagher
in Viemma), lives in Boston, He came, and this increased the €riction with

Hof fman and his crew,

"Morrison-Knudson sent only their most inept people. They thought me idiot,
they didn't cars about the Curtain, It vas really eriminal, what they did,
And finally - am responsible for all their mistakes," Christo says he didn't
know that he, as owner, could havs fired them any time,"

Cn July 12th they had the necessary Highway Dept permits. The delays after

i7at wers all caused by the vorkmen, Cables wepe strung by Sept.20 —- four /2T
bis: cables joined together by seven, 1500-1b clamps, Morrison-Enudson had
designed, mads and sent a special vehicle, like the moon buggy, to run along

on top of cables so workmen could attach pivkup cable; it never worked, was
abandoned afiter endless delays,

Foundations all in, 28 holes dug forty feet imto mountain —— a maze of steel
inside the cliffs, Eain cables still there -- will be through winter, Final
hanging next June should take only two weeks,

The Catastrophe

Christo says that 5000 peopls had come into Rifle to watch the actual hanging
of the Curtain. OBS was Tmere for four days, NBC and ABC slightly less time,
Six iron worksrs from Chicago wers on the job == excellent men, Christo says,
who told him that Morrison-Enudson's equipment was twenty years old and that
Hoffman was no good,

v started to 1ift the curtain, which was Pemammser: 2102 o pi
e and tisd at the top of one side, on 2 &
tied ropes arcund the fabric at ingervals, using what they
knots": when they ;ulled on the ropes that hung down, the knots

-t'.f.'.- eurtain vould unfurl, Christo thought that seemed risky,

i to have ropes with reel knots tied every fifteen feest, Hoffman
necessary, in the end, only two repes wittix real knots wers

o ®
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i nagiec knot pave way.,
i frantieally from one vope to f"‘f
ng to ses tha Lo ore taut, get ght on rocks,
s Yhich had teen about € mph that afterncen, hed risen to sbout -:" 'rp“' (“"’)
ut 6:30, @ knot near the wast ond Bave vay, and a bulge of orange
wind caught it and zmpdslier almost imrediately
ocon half the curtain had come out and
ross the valley 1like an enormous broom, picking
11 that night it blew tack and farth,
b it frem comdng dcose cver ti
4B : =210 vas not Tt took them all day Sunday %o
cot it Jdown, = he  job ‘“‘n'* “m*s‘ﬂ‘-f’ unt il Monday morning @.‘ By that
time more than half the fabric was totally destroyed.

"he iron workers say 'God is wiith Christo,' because they !ave never seen
a mejorf accident like that without sameone being hurt .

¥any people cried, including Bhristo and Jean-Claude, Two of those who hed
l~e~n ag;a. nst the idea came around later to say they were sorry, they!'d changed
their minds, Tony Macchigne offersd sverybcdy a free drink, and "told us
please to come back next ;ear."

Christo held a press conference at Jimmy Lelonne's clubhouse., Lid not pin
the blare wholly on Morrison-Knudson, because he may want to gse them again —
at the time, he had been led to believe that only by doing so could he get
the Highway Dept to extdnd the permit, Christo dszxexx and Scott Hodss ars
considering a lawsuit against M-K, but as J-C says, "We don't want a lawsuit,
we want a Valley Curtain,"

y Shumate of the Highwhy Dept "is our friend," and they feel they will get
their permit extension »ithdn two wesks., K1l the people in Rifle are eager
o have them come back and finish it En June —- and there's even & movement
to have the curtain put up again orice a ymar, the Rifle people doing it them-
selves,

Mr & Mrs Kansgen are donating their land and askirg no rent at all, Wilson,
the airline pilot, is asking $2000, but that's an inprovement, Ths corporation
will not be ahle to dissolve before Dec 31 and this they may have to pay tax —
but don't think this is a serious problem,

The City Council of Rifle has voted unanimously in favor of the project, and

so has the Chamber of Cormerce, Having 5000 pecple in for the opening resulted
in a lot of motel rooms, meals, drinks, ete.

Christo: "I think my work has some kind of a sportif quality, you see ; nobody
can make provision how the thing will do, so it is more sxciting. :%n real
tragedy was that the sngineers never took it sericusly. If 1 wers Sy

ey v cml never lave tpresated me | way, 1 ama little sad that plopll vie
}FO‘JL:’E‘L weres workirg their hearts out, were rea!ly deceiwing us,.." But not discourags




Valley Curtain Corporation
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Christo
48 Howard Street

New York, New York 10013

Ph. 212 966 4437

Jan van der Marck
Project Director
P.O.Box 1148

Ritle, Colorado 81650

Ph. 303 625 222019257150

Photo Documentation
Shunk-Kender, New York

Publication
Verlag Gerd Hatje,
Stuttgart

Rifle, October 12 For immediate release

CHRISTO'S VALLEY CURTAIN SCHEDULED TO HANG IN JWNE, 1972

The raising of the Valley Curtain in Rifle Gap, Colorado, will
be delayed about six months. The project has the full and
continuing support of the people of Rifle, Colorado.

After nearly two years of planning and several months of inten-
sive, on-site work by Christo, Project Director Jan van der Marck,
and a team of Morrison-Knudsen engineers, the curtain was in its
final stages of preparation and was to be fully hung on Sunday,
October 10.

The 1,500-foot roll of bright orange fabric had been wrapped
around a steel cable and temporarily secured with a system of
knotted ropes. The cable was in the process of being raised
from the ground to the top elevation, whereupon the fabric was
to be unloosed and fall to the ground.

only halfway by the evening of October 9, when a small gust of

8 mph was sufficient to cause the ropes restraining the fabric
to come undone. As a result, nearly half of the fabric unfurled
by itself and, as it billowed wildly, became thoroughly lacerated
on the equipment and rocks below, It is estimated that fifty
percent of the fabric is irreparablg_;dﬁl@;gﬂd_and_idll have to be

replaca_ .

Applications are now being made for an extension of the working
permits from the Colorado State Highway Department.

The most expensive part of the $500,000 project were the concrete
foundations along the mountain sides and the overhead cables.

The new fabric will cost an estimated $50,000. Because it will
take several weeks to weave and sew the new fabric on the East
Coast, and because winter is fast approaching, the Valley Curtain
Corporation has decided to postpone the final realization of the
project until Spring, 1972.

Christo

L8 Howard Street

New York, New York 10013
Phone: (212) 966-LL37

For further information please contact

Scott Hodes

Arvey Hodes and Mantynband
Chicago, lllinois

Legal Counsel

Morrisen-Knudsen Co., Inc,
Boise, Idaho
General Contractors

Lev Zetlin Associates, Inc.
New York, New York
Cansulting Engineers

Sponsors

Kaiser Withelm Museum-
Sammiung Laufls, Krefeld

Museum Boymans-van
Beuningen, Rotterdam
Staatsgalerie, Stuttgart

Stedelljk Museum, Amsterdam
The Museum of Fine Arts, Houslon

Von der Heydt-Museum,
Wuppertal

Peppino Agrati, Milan
Annibale Berlingieri, Milan
Giovanni Camuffo, Venice
Attilio Codognato, Venice

Mr. and Mrs. Philippe Durand-
Ruel, Paris

Lewis Kaplan, London
Guido Le Noci, Milan
Mr. and Mrs. Victor Loeb, Bem

Dominique and John de Menil,
Houston

Mrs. Joyce Petschek, Frankfurt
Henning Rasner, Cologne
Meshulam Riklis, New York

Mr. and Mrs. Dieter Rosenkranz,
Wuppertal

Mr. and Mrs. Giinther Rivekamp,
Zurich

Mr. and Mrs. Horace Solomon,
New York

Daniel Varenne, Paris

Mr. and Mrs. Martin Visser,
Bergeyk

Christoph and Andreas
Vowinckel, Cologne
Aronowitsch Gallery, Stockholm

Galerie Mathias Fels-Rosa
Faure, Paris

Allan Frumkin Gallery, New York
Galerie Semiha Huber, Zurich
Annely Juda Fine Art, London
Galerie Yvon Lambert,
Paris-Milan

Landtfall Press, Chicago
Galleria del Lecne, Venice
Sonnabend Gallenes,
Paris-New York

Galleria Gian Enzo Sperone,
Turin

Galere der Spiegel, Cologne
Wide White Space Gallery.
Antwerp
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Jan van der Marck
Project Director

State Parkway
Chicago, |linois 60610
Ph. 312 787 1045
After May 1
P.O. Box 1148
Rifle, Colorado 81650

Christo
48 Howard Strest
MNew York New York 10013

Rifle, July 15 For immediate release

CHRISTO'S VALLEY CURTAIN SCHEDULEL TO HANG BY AUGUST 15

The last hurdle in rushing Christo's Valley Curtain
to completion was cle n_Jul when the Colorado
Department of Highways granted a permit to install

the 250,000 square foot orange veil across State
Highway 325 at Rifle Creek, leaving a twenty by forty-
two foot arched opening for traffic.

Liorrison=Knudsen Company, Inc., headquartered in Boise,
Idaho, has contracted to erect, maintain and dis-
mantle the curtain, 3ite development began in Lay
ra-

with J.\.. Hoffman as project manager.
tion's account Kountain Bell and the Public Service
Company of Colorado have buried telephone and electric

power lines where they would have
he i

interfered with
The Federal Bureau of Reclamation has
granted a permit to build aeross its right-of=-way
and releases were obtained from the Graham i.esa Ditch
Company as well as from the Silt i/ater Conservancy
District. Land lease agreements have been signed with
lessrs. Stanley Kansgen and Lloyd .ilson, owners of
the properties on which the Valley Curtain will be
installed.

The Ken r. i/hite Company in Denver has joined Lev
Zetlin Associates, Inc. of New York as consulting
engineers. Boyles Brothers of Golden, Colorado,
performed test drillings required for a structural
feasibility study of the top anchors.

From its Trenton, i.J. plant United States Steel
Corporation has delivered 50 1bs. custom made
Tiger Brand structural Strand Assemblies in rteen
units of different size cables.
The fabric for the ecurtain, an industrial nylon polyamide
of tightly woven fibers with a 5,000 lbs/ft tensile
strength, has been manufactured by J.P. Stevens and
Company and dyed & bright orange to screen out most
of the sun's rays in's slow
~ Rubber Fabricators, in their Richwood,
ireinia plant, have Sewn the irteen 1in

ﬁi}gs Subdivided in H26 fifty-six inch panels, together
into one solid piece. 1t took eicht people four weeks

to complete the curtain with it i s of seams
d %,000 srommets. Factory spokesmen called it “the
biggest sewing job ev the Hichwood t."

! expe i i by the end of the month

%2_ = oot, 6,000 1lb. coil, ready to be rigged with

News Release

Scott Hodes

Legal Council

Arvey, Hodes and Mantynband
1 North LaSalle

Chicago, lllinois 60602

Lev Zetlin Associates, Inc.
Consulting Engineers

95 Madison Avenue

New York, New York 10016

Sponsors
(partial listing)

Kaiser Wilhelm Museum-
Sammiung Lauffs, Krefeld

Von der Heydt-Museum, Wuppertal
Pepino Agrati, Milan

Annibale Berlingieri, Milan
Giovanni Camuffo, Venice

Mr. and Mrs. Philippe Durand-Ruel,
Paris

Isi Fiszman, Antwerp

Guido Le Noci, Milan

Henning Rasner, Cologne

Mr. and Mrs. Dieter Rosenkranz,
‘Wuppertal

Mrs. Joyce Petschek, Frankfurt

Mr. and Mrs. Horace Solomon,
New York

Mr. and Mrs. Martin Visser,
Bergeyk

Christoph and Andreas Vowinckel,
Cologne

Daniel Varenne, Paris

Verlag Gerd Hatje. Stuttgart
Landfall Press, Chicago

Galerie Mathias Fels-Rosa Faure,
Paris

Annely Juda Fine Art, London
Galerie Yvon Lambert, Paris-Milan
Galleria del Leone, Venice

Galleria Gian Enzo Sperone, Turin
Galerie der Spiegel, Cologne

Wide White Space Gallery, Antwerp
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CHRISTO'S VALLEY CURTAILi: SCHEDULED TO HALG BY AUGUST 15 (continued)

cables and raised at a height varying from 360 to 195 feet between
points 1,250 feet apart., — ~

Fgllowing a substantially modified construction plan, the curtain
will bg suspended by four main cables, 2 3/4" in diameter, and one

1 11/16" pick up cable, with a bottom cable of the same thickness
holdingz it down to the anchors. Lateral reinforcement with tie back
cables has been eliminated in favor of boosting the top anchors

into massive two hundred ton reinforced concrete blocks nestling
against and fastened to the sandstone ridge with fifty-nine stressed
steel rods going forty feet down into rock to allow fgr_xmn_ﬁﬂﬂ_g%i
half million pounds of pull on each anchor. !ith cables and fabric
calculated to withstand a wind force &reater than the safety level
set.by state law and gusts measured in that area, the curtain is
engineered to billow up to thirty-five feet in each-direction.

Work has been finished on the seven anchors at the bottom of the gap.
Invisible but for a four foot square top plate and four stressed

steel rod ends, they are weighted dovn with seventy tons of reinforced
concrete all undersround, Holes have been drilled for the over

two dozen slope anchors which will not need any concrete reinforcement
Excavation for the construction of the top anchors is in full process.

The glistening, semi-translucent curtain will part ion Rifle Gap
on a iorthwest-Southeast axis, The site, as chosen by Christo t

summer, is the entrance of a ¢ on in the Grand iiocback area of
the Rocky l.oUuntaing, Seven miles north of Rifle (population 2,150;
elevation 5,345 ft) and Interstate 70, seventy miles East oi Lran
Junction and 215 miles .est of Denver. _sScheduled to be hung by
August 15, it will be on view for one month until September 13,
fhed=te set for its dismantling.

The 1ist of sponsors to date has grown to 36 with the additional
participation of the following museums, collectors and dealers:
Stedelijk luseum, Ansterdam; The lNuseum of Fine Arts, Houstonj;
jiuseum Doymans-van Beuningen, Lotterdam; Staatsgalerie, Stuttgart;
i, and Lrs, Victor Loeb, Bern; Dominique and John de nenil, Houstons
l.eshulam Riklis, rew Yorks hr., and krs. Gunther Rdvekamp, Zurichj
Aronowitsch Gallery, Stockholm; Allan Frumkin Gallery, lew York,
and the Sonnabend Galleries, Paris and bew York,
Documentation of Christo's Valley Curtain can currently be seen in
exhibitions at the Galerie Yvon Lambert in Paris and at the huseum
of Fine Arts in iouston., The Houston exhibition when it closes will
have presented a full record of Valley Curtain, from planning to
execution, in maps, blueprints, photos, drawinss, collaces, scale
models and supporting documents, i color film on
Fisto and his Valley Curtain will be shot in Rifle, produced by
Ursula Hatje and directed by gfainer Crone. The complete Valley
Curtain documentation with color and black and white photos by Shunk-
Kender will by published in October, 1971 by Verlag Gerd Hatje,
Stuttgart, and distributed in the U.s. by Harry i:.. hbrams, Liew York.

For additional information call Jan van der iarck (303) 625-2220
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UNII NN UNITED POLYTECHNIC CONSULTANTS INCORPORATED

703 WASHINGTON STREET, LYNN, MASSACHUSETTS 01901 TELEPHONE (617) 599-5527

October 25, 1971

Valley Curtain Corp.
48 Howard Street
New York, N. Y.

Dear Christo,

I arrived in Rifle on September 28th to enjoy the hanging
of the curtain with you. You had assured me that the pro-
jeet was in competent hands and 1t gave me some peace of
mind to think that it was. However, quickly after my arr-
ival, this hope was disspelledas the following train of ev-
ents unfolded:

1. The "moon buggy".wopld not ride flat. The contractor
spend one day trying minor corrections to the four support
cables (removal of a concrete slab on the east side that
should not have been there in the first place) to achieve

a more stable ride and finally abandoned the whole concept
as fundamentally wrong. That is to say, it was concluded
that no matter how perfectly the four cables were strung,
the buggy was sufficiently top heavy to stretch one or the
other outside cables enough to tip to one side or the other,

The remedy was to scrap’'the "moon buggy" -thls included
taking 1t down and abandoning the seven switch structures
-and, in the fleld, two pulleys were fabricated to serve
as vehicles of transportation along the support cables.

2. The proposed lacing system proved inadequate upon the
most casual reflectlon as it would lead to slippage. In
addition, a test of the grommets showed that they had little
holding power. We had to devise an alternate lacing system
in the last minute. In 1ts execution, the workers had re-
peated employved knots contrary to what we had agreed on.

3. Damage to the curtain as it was to be pulled up the
mountain had not been considered, the contractor intended
to pull it up unprotected. The remedy, upon your insistance,
was to order a roll of tarpaulin, again in the last minute,

to wrap the curtain in,
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L. The lacing of the second half of the curtain left

it a matter of chance whether there would be a twist

in the curtain or not. You and I had to spend an hour
after the workers had gone to take out any twists as the
contractor refused to worry about this problem.

These four points 1llustrate the lack of foresipght that
characterized the whole method of onerations which led

to incessant corrective manouvers,

What we did not manage to correct, and what led to the
destruetion of the curtaln. was the following:

5. The contractor chose to use "magic" knots to keep
the curtain furled, an unsafe mathod both in 1its
conception as well as execution:
a.In theory, the knots could open in three ways
inadvertently:
1.8 strong a pull on the curtain
2. A chance snag of the jerk rope in a rock
3, The effectiveness of the knot lay in
its execution which the foreman could not,
or did not, check.
b. In fact, the knots were tied improperly. Harrison,
who happened to be with the workers on the east side
saw that they had run out of tape (essential for the
knot to hold) and proceeded to make do with used tape
that had been used for transporting the curtain. And
it was the knots on the east side where the failure

originated.

6. The curtain was left in mid air and the contractor
refused to attach it to the support cbales at 4:30 in the
afternoon., This refusal led to the abandoning of the whole
project after the curtain unfurled. Two points need to be
questioned here:

1, If no overtime was intended, 1f the erction was
to follow an orderly schedule, why was the pulling operation
initiated at noon rather than in the morning with a whole
day ahead to finish the job? Why was it decided to continue
pulling after a twisted pulley was discovered that introduced

another hours delay?
. Why was no overtime permitted after these scheduling

mistakes had been commited in view of the critical situation
the curtain was left in?
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In view of the above, and inview of the calm weather
on October 9 and 10 ( the wind did not exceed 8 mph)
there 1s simply no basis to argue that the fallure was'
in any way an act of god.

Our conversation with Ed, the steel worker, October 12,
confirmed the suspicion that the contractor was not trying
his best. Ed mentioned the following points which are
interesting because they come from such a very different
perspective:

Ed had worked with MK crews before. Their usual method of
operations was to provide more equipment and tools than nece-
ssary to make sure the job is carried out smoothly. At Valley
Curtain, Ed found just the opposite to be the case.:

Outdated equipment (hoist, comealongs), insufficient material
(undersized pulling cables, clamps).

The impression that‘Wes gave Ed was always on the side of
saving money, making do with inadequate material at hand,

and pointedly not caring about the success of the project.
This lack of care was epitomized when Ed was trying to

keep the curtain from scraping on a rock and wastold by

Jack to move along since " You and Christo are the only

ones who care about the Curtain®

These are just some of the highllghts of the events as
I saw them.

yours ,

UN7POLYCON
IR
D.S

.S, Zagoroff.
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Vanderhoof! L_,ecryOn

By MARY LOUISE GIBLIN are _many !\1ppu\~ who think they're
Sentinel Staff Writer fine young artist," Vanderhoof said
dDr!:J!;JfVER d_ .I[il' Gov. John Van- He thinks  Western  Colorado
erho sai uesda}' he views would have no objection to legiti-  ful there i5 no danger to people ‘on.
“with ' extreme caution the propos- mate workers helping, but he thinks the highway," \r"an{kji:l‘hn" psai?l. e ecyazgerah:ﬁ;g taé:efw:;cutwm prGur?i |
al to build a Valley Curtain across a it would provide ‘a mecca for the added there will have to be a num- John Leve is in Washu.)glon for tﬁe--
hlgh\\a} above Rifle. types of hangersons who CUUid be  ber of extremely reliable engineer- National Governor's Conference.
The lieutenant governor _added undesn able. ing -reports before the State High- However, Vanderhoof said he s
that he has gotten a number of let- “The location there with the lake way Department will grant per- pot speaking for the governor
ters — most of them highly critical (Rifle Gap Reservoir), the golf  mission to use the area for Christo's the project. Gov, Love indie

— on the project. They've come course and the general area is ideal curtain F
_ 5 X riday in his press conf
from over the state, he said. tor camping and communing,” Van- Y s b

“"’,/1"-—

Cur fain ldea

opment, but added he feels there
“aparture” will be cut in the bottem  should be more close serutiny of the

of the curtain to let traffic through. project before it is whuleheartedly-'
"We've got lo be extremely care- accepted.

The Valley Curtain project is a
proposal to put up an orange nylon

lo 400 feet in height, is a work of
, according lo ils creator, a Bul-
garian artist named Christo.

Vanderhoof has two major objec-
tions to the proposal.

derhoff warned.

between  two
the Rifle Gap

925 - "
ranging from 250 50, country,

longlime home is in
Springs, said.
Vanderhoof said there

stop the project.

One is the fear thal an invitation His second major objection,
for volunteer help to put up the cur- said, is worry about the curtain
tain will draw a lot of hippie types.

“There are many fine young art-
ists who aren't hippies. And there van der Marck, project director,

“I can'l imagine a befter place to
have a national congregation of (he
type of people we'd least like to ::ec
\dnderimff

some action from Lhe state level to

spanning Colo, 325. According
the presentation by Christo and Jan

Vanderhoof said he understands he has reservations on the project.

the Rifle City Council has taken no
stand, because the project is outside
the eity limits. But he said he has
been told that, if the project were
under city control. it would be
turned down.

Vanderhoof said eritics of the
project have been wvocal about the
fact that Western Colorado is filled
with natural scenic beauty and that
the artificial concept of the curtain
15 completely alien to that beauty.

The lieutenanat governor said
he's aware thal some Rifle-area resi-
dents may feel the stale is trying to

{ilaLOJI‘dgt’ Western Colorado devel-

Meanwhile,  Charles  Shum
chief highway engineer, said
Valley Curtain project would
to be constriicted . so that it
allow safe driving. He added there
would have to be some assurance it
would be Llaken down. : y

Shumate also said there ]
have lo be liability insurance to eov-
er any possible aceidnets.

This is a state hway ﬁwﬂ*
menl  requirement b‘lvghenmr any-
thing goes across a state highw i

R

e
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On the day Christo’s much-delayed Valley
Curtain was to hang across Rifle Creek, near
Rifle, Colo., Aeolus snorted and a freak gust
of wind ripped the famed orange drapery up

- the middle before it could be unfurled.

“Christo was in tears and there were tears
among the townspeople,”-Scott Hodes reports
from the scene, as six months’ work involving
expenditures of $500,000 met a set-back that
will delay realization of Christo’s project an-
other six months, if it does not end it forever.

Hodes Is legal counsel for Valley Curtain
Corp., and Jan van der Marck, former direc-
tor of the Museum of Contemporary Art, is
project director. The organization has raised
$400,000 from collectors, art galleries and mu-
geums, but it now faces huge cost over-runs.
“The final cost may be $650,000 to $700,000, "
Hodes says, ‘‘assuming that leases on land
can be extended and that the, State of Colora-
do permits are continued.”

THIS IS THE FIRST major disaster

Christo has encountered in his dream of

wrapping up the world and delivering it
veiled in mystery. After wrapping an office
bullding, the Museum of Contemporary Art
here and a section of Australia's coast, the
four-ton, 250,000-square-foot Valley Curtain
is the most ambitious and expensive scheme
so far, intended to veil the view of the val-

ley. 1

The heavily anchored cable is In place to
support the curtain at heights varying from
360 to 195 feet between mountain slopes 1,250
feet apart, On Sunday, Oct. 10, the vast cur-
tain, furled and tied, was being hoisted into

place, Hodes reports, when -wind. caught it,”

released one half prematurely and damaged
the tough fabric so severely that it must be
returned to the West Virginia fabricator for
repairs.

Meanwhile, the >governor of Colorado has
broadcast his disapproval of the enterprise,
raising doubts about extension of state
permits. =

s won a town's heart-and thi

Originally scheduled to be up on June 15
and down by September 15, Valley Curtain's
target date now is April of next year, with
hope that it will hang until the following Sep-
tember so that Rifle, population 2,150, can _
benefit from the expected tourist influx. -

“THE PEOPLE’S attifude changed from

: skepticism to full support,” Hodes says.
- “This is the biggest thing in the area in its

whole history. The people fell in love with
Christo and will fight to permit him to com-

- plete his project.”

Christo makes no little plans, and In Chicago
that is thought commendable, but a failure in -
Colorado risks hardening official attitudes
against public works of art there. )

Meanwhile, Chicago art exhibitions, in a
conjunction that just happéns from time to

time, provide occasion for a mini-tour of re- -
) cent art history for anyone so minded. .

To begin, there is an early academic char-

-

revelation to those encount
first time this strictly 20th Cenfry

the primary elements of art, ¢




P S o BV A S A o NN N

F.. z ‘..q-m? .::r_\

. ©ty, by
tember 13, ”\."al]e;, Curtain'

Md’thlmm
memm.an patrons and

FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

} The Museum of Modern Art Archives, NY

7 16 SHOWCASE/CHICAGO SUN-TIMES, Sun,
b EE 1

‘A 1,500 foot long, 8,000 pound curtain of

tghtly woven orangehued industrial nylan

mide has been sent to Rifle, Colo., to be
across Rifle Gap, six miles north of the

mmm&mdomSep
15 the latest
‘mind-boggling art project of Christo, the Bul-

ﬂnmmmmmupmm

wllmdmw

been provided tn

g. 1, 197

garde art works that upset traditional st

itudes when first done. Rifle's citizenry of 2,150

séems to be taking things In stride, for the
Valley Curtain provides jobs for local labor
and should attract tourist business while mak-
ing Rifle more widely known

Why not, indeed! Because It {8 wrt? And Iy
it art? Because everyone likes to see dreams
come true? Because |t has never been done?
Just hecatise?

SINCE THE FIRST announcement of
Chrilwl\FaJllyCumlnu 18 from
the office of Colorado’s Lt. Gw John D, Van-
derhoof at the state capital In Denver, period-
ic press releases haye not discussed art, In.

stead, they tell of the technical process of g
meking and erecting the curtain and report

the permissions, approvals and other accom-

:u;ddllhmhntmh the project possiple and

Furmthemhummlyb}'lg::

 cmtion with halt & dozen

_Mdm.'m-ycimhcnm

Series Folder

TOMKINS

; immm\mtmuamﬂim}m
Why curtain this valley?

Why not?

delljk Museum, and shout & dozen
leries. In this country, In a show
hxmammu.mm:_
umuthn\rmym.
beginning with Christo’s search for a :Ila In
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Love Nof Imp ressed

With Valley Curi‘am

Gov. Jekn Love safd Friday he's “cool towarnd_thie Va]ley
* Curtain, which Intérnationally known artist Christa. plans 10
string across Rifle Gap this summer, .

“Well, I don't know what fo think,” Love said at his
Friday morning press conference, “It doesn’t appeal to me
as a great work of art.

“I think it has some potential effects on safefy and the
environment and the ecology, perhaps.

“I'm not prepared fo fight it, but I'm not too carried
away with it.”

Love said he wondered about hlghway safety and what
would happen “if the thing were carried away in the wind.”

However, he conceded, he hasn’t stud.ted Hle proposal in
detail. - -

At a briefing Thumﬂay, Christo and the pro]ect director,
Jan van der Marck, promised that the curtain will resist .
high winds and won’t damage the ecology of Rifle Gap.

The curtain is envisioned as a 200,000-square-foot work of
art which will ripple in the wind and catch. Ihe rays” of the
sun in. interesting ways. - _ -
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I. M. Woodcock, Rifle resident 25 years, approves projech

By JOAN WHITE
Denver Post Staff Writer
RIFLE, Colo. — By late Sun-
day afternoon, if the wind iS I
calm, people in this mining|"day :
farming community may final-| occur by lai
ly see something they’ve been — if the wild doesn't blow.
waiting for all summer: Valley| The monfhs-long project,
Curtain. plagued by @lelays and mounting
A spokesman for Christo, thel costs, appd ently has both the

Curtain

at Last

approval and the sympathy of
the Rifle community, even
though the attraction won't be

-| the tourist draw it would have

been all summer.

“Let me put it this way,"”
said mayor John B. Sealzo,
“This is his (Christo's) work of
art. It's never been done before.

Continved on page 34.

Mrs. Stanley Kansgen calls curtain a "real calling-card.”

S s et s s B
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By Bruce Cook

FroM RIFLE, CoLD.
Lewls and Clark sought the Northwest
Passage. Orville and wilbur wondered If so, you'
what would happen if they attached a

ket & Ny

B. Morse demonstrated to one and all just
what it was that God had wrought.

And now Christo will hang his curtain.

That's the way to think about him.
Bure, you've probably read that some
crazy artist from Bulgaria with only one
name wants to hang a 250,000-square-fool
curtain between a couple of mauntaing ap
here in Colorado. You may even have re-
membered that this Is the same Christo
who last year "‘wrapped" umpteen thou-

b
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only on the level, he |
motor to a greal big kite, And Samuel ™, young man—anything

allan coustlina, And
e dismissed It ail as

For Christo is not
5 a rather modest
but a publiclty
hound—and his plan to suspend an orange
vell over State Highway 225, across the
span they call Rifle Gap arpund here,
shapes up as one of those Great American
Dreams in the Edlison-Morse-Bell-Wright
Brothers tradition, The chief difference
Leing that where those bold dreamers
aimed at practical results, Chilato seeks
an esthetic one.

What's that? You're skeptical? Let me
persuade you.

M a0 N M el b i S B

Ho [ b s e s

f@’orkmen a'uh' holes for rock anchor and its concrete r’os:mg

For one g, ey M%
ously herg I T,
Mac's Cafe and ask them wh
about the curtain and you'll walt all n
for somebody to sinirk. :
*I don't know," says one hard-
cowpoke sitting at the bar. “It seems
right to me. If that fella wants to put
and Is willing to pay to have If
guess that's his business." A toi
and: “"Wouldn't you say so, mister?"
A waltress volunteers that it
might improve the look of the place.”

A Model Guaversation Piece

And over at the Rifle Inn, there's a l!&
tle model of the curtain hung on the moun-
tain mural that covers one wall
stretched on a string between tw
peaks, and the man behind the b
sures you that's just how It's going
when it's finished.

Den't start snickering there, either,
cause the Morrison-Knudson Go %}

up at the hotel npsl:airs. a_mi a
boys take their evening beer
And they don't take kindiy ;
limp-wristed jokes about them bein;
rior decorators.

Perhaps more Important, Ghdsm
ley Curtain project has the local
communily behind it completely.
where the Rockies descend to
Colorado desert, the area is
nery but short on employment. 1
arid countryside has a beauty all Its
but It supports only limited }
although the community Is :
very rich shale-ofl deposits, i
has made any serlous a
them. The Union Carblde
town Is about the only industrial
any SIZL i the area, and right r
work'n - o capacity.

S0, Lke the rest of the couniry,
Colo.,, has been having Uts
troubles. And since things
50 well here even before

Please Turn to Page

B
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THE NATIONAL ¢

A Huge Plastic Curtain Drops on Colorad

Continued From Page Oue
slon, they are now
than the across-

That is why n the word §
Colorado's Goy. John L
much of Christo’s cur
very slowly on th 1
businessmen gol to the g
on a conference call and told
fect, “Listen, we're an €
pressed area out e, and this ¢
would bring in money. Therefore we
it, and you shouid be, too.”

Shortly after that the pe
through. Just how mu I
of the curt has st
economy so far is any bank guess, but
when it is completed and hanging it is ex-
pected to bring tourists, the merely cu-
rious, and even a few art lovers from
around the west just to look. That is why
Christo, project director Jan van der
Marck, and others involved In the plan-
ning and execution are so anxious to have
it completed by Sept. 13. They now have
the construction crew going 10 hours & day
and six days a week.

Just how much ‘construction' is in-
volved in haneing a curtain, anyway? I
mean, you just string it on a rope and let it
hang, right?

wrong.

Bridging the Gap

To do the job right—and remember, the
curtain is to be hung above a state high-
way along which cars will continue to pass
day and night—it has to be bullt along the
lines of a suspension bridge. That is why
Christo w to a New York firm of con-
sulting engineers, Ley Zetlin Associates,
well known for thelr work in bridge de-
sign, and asked how 1t could best be done
safely and effectively.

The detailed plans that the Zetlin firm
worked out from Christo's initial concep-
tion and early drawings called for the cur-
tain to be suspended by four thick main
eables and an' additional pickup cable;
there will also be a bottom cable to hold it
down. To support all this, seven anchors
have been planted in a line across the gap.
Seen from ground level they seem sub-
stantial enough, each showing a four-foot
top plate protruding from the soil, yet
they 'give no real hint of what lies be-
neath. For the anchors spread down and
out and hook into the ground; each of
themn §s welghted down with 70 tons of
reinforced concrete, all of it underground.
Lateral reinforcement is to be provided
by two even more huge 200-ton reinforced
concrete block anchors mounted against
the sandstone mountain ridges and fas-
tened to them by 59 stiessed steel rods
that go 40 feet into the sandsione.

All this to hold up a curtain? Well, this
particular curtain, which was manufac-
tured by J. P. Stevens and Co. out of in-
dustrial nylon polyamide, will welgh 8,000
pounds. When raised, it will cover h
yarylng from 360 to 195 feet be

P

g a
-nation

local

What Hath Christo Wrought?

el apart.

alnts 1,250 fe
1 this

Profit and Loss

The reason why he had to do this is
clear to Christo. As he points out, “Think
about It. No bank in America accepts to fl-
nance art. Any other human activity, but
not art. Is n 7 to have proof you will
make moiiey with the money they glve you
80 you can relmburse the bank. But who
knows? One day we may have a bank that
will help us advance art."

This was the first of a number of disap-
pointments suffered by the project. An-
other came when they found little interest
among American donors, museums, and
foundations in the project. True, some did
join in—for example, the Frumkin Gallery
and Houston’s Museum of Fine Arts—but
most of the sponsors were found in Eu-
rope.

A Cool Reception

Jan van der Marck, who is the former
director of Chicago’'s Museum of Modern
Art, was baffled by the lack of response.
He was sure, he said, that the project
would appeal to Americans—the idea of an
artist working with the environment is ex-
citing enough In ftself, but for it 10 be done
in the Amerlcan West seems especially
right. “But maybe,” he says, “'the myth of
thie old West is stronger in Hurope today
than it is in America.”

This is olfered in a discussion of project
pitfalls and setbacks as we sip our early
morning coffee before the drive out to
Rifle Gap.

Mr. van der Marck cites the trouble
with the permit and points out, *'A man
could get a permit and complete co-opera-
tion from banks, highway deparlment, and
anyone else if he were going to bulld &
house for himself for the same amount of
money. But because this looks useless to
them they become suspicious and ask
what our angle is.

“Actually, this is not a useless con-
struction job. First of all, it will bring
money into the town, but beyond that it
gives people something to think about
around here. 1kes them up a little, re-
arranges thelr preconceptions.”

e finished, we stamp out into the

ey
1

dusty court, Christo glances up toward the
sun, already bright In the early morning
sky, and comments, ‘It will be so hot
again today, The workers do not love
that."

Christo's ‘Iron Curtain®

He will be riding with me. Jan van der
Marck wjll be followlng in the project's
slightly dilapidated Volvo, I'm glad for the
chance to talk with Christo. He has a very
open and pleasant way that encourages
questloning. Certainly not a poseur, he is
simply an enthuslastic young artist who
has developed a fondness for working on a
colossal scale. He built an “iron curfaln'
of oil drums across a  Paris sireel
wrapped an entire museum in cloth, and
then went on to cover acres of Australia,

How did he come to work on such a
large scale? He explains that it probably
relates to his early training as an artist in
Bulgaria: “A Soclalist nation, you see,
and the whole conception of art was on the
grand scale—as propaganda to inspire
workers in the Kolkhioz (collective farm)
and the factory. In the early 1850s when I
was 17 to 19 years old I would be sent per-
haps to an electric plant to get up enthust-
asm with a display., We try to put up a
project in 10 hours. And we find usually
the bigger we work the better they like
i,

And although he left Eastern Europe as
a refugee In 1056 during the Hungarian

.Revolution, he has retained the conviction

that art is essentizlly propaganda, if not
political in intention then invariably social
--something to be shared among people.

Where East Meets West

Christo has also taken with-him a
deep-seated dislike of bureaucrats, “Ev-
erywhere it is the same,'’ he says, 'in the
East, in the West. It makes no difference.
In Paris the officials think up the same ob-
jections and petty interpretations as in
Bulgaria. Here out west in Colorado,
though, it is maybe a Hitle batter. The peo-

. ple in the town of Rifle’I like very much.
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do’s Rifle

They are more direct, not compl
We had been talking steadily
the 5 or 10 minutes ti | £l
drive out from town to t! et sita
<we rounded a bend, £ u.r.uo
broke off and pointed =shea a point
about a mile in the dist: i here,"” he
sald, *“'thatl is the gap, Tt where the
curtain will hang.”
It was an impressive vie
tured effect of the sandstor
reminded me of other h
—the Mt. Rushmore pre
of the Andes, and the Crazy Hor
rial that Korczak Ziolkowski is
fromn a mountain up in South Dak

Working on the Envircnment

In a way, Christo's o 1
with these, for he Is an artist working
rectly on the environment, The su 1rovnd
ing mountizins are more than mere se
for the curtain—which, afier all, wil l\c
just a curtain. No, tfir' mountains them-
selves are part of the tota! work,

Halting at the construction sile near a
stand of heavy equipinent, we get out and
do a long inspection tour with the din of
jackhammers In our ears. Somewhere
along the way, I ‘observe to Jah van der
Marck, whe has joined us, that the curtain
will ﬂt here better than one might have
supposed.

‘“¥Yes,” he agrees. "“The environm
talists have sald to us, "3 beautif
area that is aire b ful?* T
wou}d think ‘t belter i visto hung

gdr i . But
1] ‘hr art '.ul"- to work with a
tz'.tﬂ envhonment. .
the Cm 1in will be
taken down rlLr-.]"L‘
Chiristo, ht jer, | e wi
it to Lhe s

o
i
A
b |
:

v i T Ly 4

s

site and Lhe n.‘l'.r!&’!il'l

"It should be here,'' he gays. "It be-
iongs because It Is beautiful. I=nt that / \
enough?"' Christo’s own sketch sh
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Christo, the avant-garde artist, wrapped up about a mile of
the Australian coast a year ago. Now he's planning to

s ‘t"-.

i
= e e e

stretch a 1,500-foot curtain

L =

whole fown talking ahiom

Crazy cfoth could communicate

- Christo’s curtain cllpped

By Duncan Pollock

Rocky Mountain News Writer

“IHATEVEP. you may
think of Christo’s
wrappings, air packages
and other aesthetic an-
tics, you've really got to
hand it to him,

He's made an art conncis-
seur out of Gov. John Laove,
and not just a few other local
buffs.

Like & number of artists
who are better known ocutside
the state than within, Love is
better known in Washington
for his artistic deeds than he
1s here in the state of Colo-
rado.

. A short while ago, President
Nixon, who apparently knows
more about these matters
than we, praised the Governor
for his support of the arts in
Colorado.

" *No appeal’
m Ma letter in hand,

B T AT P iy

B T g v e—

PR S = e e

Beaux
arts

(1 (17 IS Pl ) U

ey s |

T ETN

has moved away from the
service of man, but not nearly
so far as such notions.

The idea is that art oug
communicate. That's
the purpose and ded'cdlmn
come in. And communicate
easily, if not instantly.

I=way sireet

Communication can be a eus
rlous one-way street. If one
fellow doesn't get the picture
or the message ripht away,
the other fellow isn't commu-
nicating. Fasy as pie,

Only a fool would say a Bee-
thoven sonata or a novel of
Dostoevski are not “'works of

art” in the Jarger sense. Yel
nalthar bhas s mtmadal of e

’11. to

our boy Christo is clearly en-
joying the fray.

“I don't care whether they
call it art or not' he
shrugged, the other day in
Denver,

You could just as well ask
Cezanne, he says, why he
bothered to paint the moun-
tains and landscape of south-
ern France. What could he do
to “improve'' on nature? It's
not a question of improving or
bettering, but of interpreting
nature. Cezanne made us see
nature in a different way—
perhaps as it really was.

Christo’s curtain will un-
doubtedly interpret R.lrle Gap

aspects of the mountains and
land we would not see other-
wise, or maybe not see at all.

But before the project has
even begun, we are straddling
our high horses, prancing
about issuing pronouncements
about art and such things, Art
must communicate and this
crazy curtain sure isn't com-
municating, we say,

But the governor, a latent
art connoisseur, has just de-
voted a press conference to
discussing art. A columnist
has just set forth his philoso-
phy of art and the whole
town's talking very loudly.

Somebody must be commu-

a8t han nevarhasn.|
ed before, It may also show us

0

where.

Musieal musings

Festival to feq

By THOMAS MacCLUSKEY

1
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s heére 1n the state of Colo-
rado.

A short while ago, President
Nixon, who apparent!

knows

more about these intters
than we, prafsed the Governor
for his support of the arts in

Colarado.

*No appeal’
With Nixon's letter in hand,
the god governor declared to

a recent ;uuuumr, of state-
howse hands Cheinio's vailey
surtain® project “doean’t uge
perl 1o me us o greal work of
art."

“" v
i, W 1"t ’
away ith eil
ed, later slimig | 1
piundled 1o prago in de
tail."

it 1 at | n't
venture be or-
il o

It v
ealumn
larly top ter,
to declare precis wvhat art
in \ i 8 Gl sever

ATt mu vy purpose.”
he solemnly pronoancad n
proeeeded to list the Groat
Wall of China, the I'yramids

and the Tal Mahal as works
. ’ ' A e il e

"

Now, the Great Wall of

China was & Ch'in Dynasty
fortification built to keop out
the barbariana; the pyTamida

wore erected o pr rve A
gnonareh’s  mummilied body

miter death; H ahal, &
| exampl blown
Mo lem are WS
bullt by Shah J house
his nuoiler one ntaz
Mahal,

Now  that's dedication and
. purpose for you.

An echo?

Nyt oddiy onmough, these
marvelous mopuments, tnree
that would come q st 0
the fingelrtips «
boy, have
works ol art by torians
for these many ivs until
our eolumnist « W

The call ford ~uon and
purgose, of eow unds like

an weho of the Krewiin's die-
tate to Soviet artists that their
art had better have purpose
and relate to the common man
or else. Uplift them and what
not. Make them feel it's all
worthwhile after all.

So we 1ind Jots of pletures in

* the Soviet Union of muscle-

laden workers toiling in the
fiolds, brave cosmonauts soar-
ing resolutely into outer
space, heroes and heroines
doing gallont deeds
Not very creative, nor

fhative, nor lospiring
But there W I
is dedical so there you
have art.

“Real' art, to. The real
McCoy.

“I'm too stupid about artis-
tic objective when it doesn’t
relate” the columnist eontin-
ued, My idea of art is that
even the most prifutive iilit-
ente bushman ¢ rated
when he sees o piyee of real
art”

Such antedilu ian notions, ot
course, imply a lowest com-
mon denominator approach o
art and a lot of ather
= the lust kundred ye
= Wke much of technology —

B—Bockv Mouniain Naws “Festival”

I-way strect

Communication ean be a cu-
rlous one-way street. If one
Iy sot the pleture

@ t away,

" [ & IAn'L COMmi-
r aling. F.asy I

Only a fool w 1 81y n Hee
thaven natn « a novel of
Desitoevakl are not riks of
art’”’ in the larger sense. Yol

neither, by any stretch of the
lmagination, cominunicates

men v even

ar
St
n |
(1} irst \
Pomting wir . 1oy
' n y
of | i [ T

Pubrrtin and  seulplire

vapocindl Chiristo's 10
work which combir o of
bath re no ditferent, The
mote  palntings  you leok at
and the more you LRin your

eve, the more you will ur lor-

sbaiid wid pagdiag Jay
whet |s belng paloted oF
sculpled  or draped scross

st people, however, are
Jd and make no attempt o
ve their eyesight.

% Is all embarr ingly
elementary, but about all you
ean muster in the wake of
Ppoampot presumptugs pro-
nouncements of people who

Dangerous bit

People  thought Columbus
was erazy as he pushed out
it uocharted oeeans. Greent
artists particulariy U

who've
nendous

the last hundred ye
been caught up in
gocial and te
changoe — have always ¥
way thead of their time, Their
paintings are derided before
they're even dry, only later
understood, appreciated
declared great works of art

We have a  tendency—
stronger perhaps in this coun-
try than elsewhere—to reject
things outright that we do not
understand. It's nothing new,
of course, There are just a lot
more things—ideas as well as
“works of art”—we don't un-
arrstand, - Trouble. is we do
¥ ‘ than under-

rejecting

do nol accept pet 0 &
filferent from o ves. Peo-

pl erent o4, col-
or religions, bellels and peo-
pie who wear their hair long.
Enjoyving it

% . L]

Chriato peathetic
over 1
may well
tions NS WV }

probes of the astronauts, Art-
isty are atsomewhat of a dis-
aivnntage.  though, bepAlEe
they don't have . {ASA's mil-
liocns to help the avernge guy

the bushman if you will—un-
derstand whit is tuing on und
why it is so worthwhile and
relevant.

Whutever the  uulcome,
whatever the pronouncements,

Sunday, Feb. 28, 1971
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Musieal musings

Festival to fe

By THOMAS MacCLUSKEY

Rocky Mountain News Musig Critie _

ALY A TIT VRS W pees

’ i & Pabbfuidd Gha WL Ul SsGTLE
A len's greatest composers.
Even 1 th we're Into Lhe
Tamt thivd af the Tk conhs ty of Colorado’s Sixth Annual
L g Festival of Comtemporary M
Wide variety

This voneert, like all of the
: e | others to follow, will be per-
4 r : 1 formed at § pm. o A Hall
y : - In the College of Musle ot the

s vy L AN CU Boulder campus,
o P v Mandel will perform Ives*
g L “Five Tokeotfs,” wiich ine
= It - J cludes fascinating ules such
oy . MaeCluskay 8% R Without (Good)

- d . Words,” ' Had Resolutions
ntent |II"-II Good, " "ltml.',h ana Rﬂlld)"'
re, Vs natural w 1 nnwd others,

e casual musie He'll also plny alx of Tves'
nd its pinge inpusical  many  koyboard ngrudies””
hilst the tact that many of which demonstrate the sicres
the thi st Ives did pre-  mentloned  wide variaties of
dated exislence content and expresaive quall

ute as having been
' L

There's a ¥ o un g man who
has heen rummaging around
quite a ot in Jves' mand.
scripts—espeeially th e plano
works. As a result, he's pluved
himself in the unigque position
of not caly imowing all of Jves'
pizno pleces but also having
recorded all of them

Tuesdny night, March 2,
we're going 10 have the pleas
urable oppartunity of hearing
rr, Alan
Mandel, perform a number of
Ives’ piano pleces during the
fourth concert of the Univers-

By Phyllis Pautz

A FINE green-grow-
A inghouse plant will
chase the drabs from
any room.

Choose something exotic
and different like a brome-
lind and you'll give your
own winter spirits a lift and
perhaps start yoursell ona
new hobby.

Bromeliads, and there
are well over a
spogies, are nalives of Cen-
tral and South America,

They're as easy (o grow
as those other south of the
porder natives, the philo-
'-! dendrons, and many pro-
t duce exotic llowers.

wesn The flower BOX messcm
1

Chase winter gray |

ties.

ot Nemitine his concert o
Ives® musio totally, Mandel
will play Elle Slegmals-
ter's “Theme and Variations
No, I (1868), David Burge's
“Eelipse 1" (1m3) and
“Sources  IV"  (163) and
Charles Wuarinen's Plano Sofis
ata (10d09).

Siegmeister, Mandol's fa-
ther-indaw, a3 an Amencan
compuser - thearist - educalor
whese music hasn't generated
grest  intermatioral aecclaim
necessacily bat it has had a
steady record of performances
and positive reception. in the
Ul

Dr.

Purge. one of CU's ma-

Tustrated is a hybrid
Acchmes. Like most bio-
meliads, it does pot require
full sun. In fact, it does
best in filtered or diffused
sunlight.

The plant’s sofl should be
drenched with water and

B

ing here.
As vyet there are few
commeon names but Biilbare

e S
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Some forms of art can be shortlived. en.ﬂaln, which is to be gone wil

That appeared to be the message Tues- frace once the project is over Ch
day as Gov. John Love, in remarks whose put the total cost of the pro
impact on the art world have yet to be $420,0 000. .
gauged, suggested the “Valley Curtain”  But Love went on to add, “T 1ave
ought to be the last project of its kind in . dmor intent to ever do it again.’T
Colorado.  think pubue highways are the place

The Valley Curtain Is the huge sheet of this kind of ; $
orange-pink fabric which an artist nam 1

- Christo is preparing to drape
~ valley near Rifle, Colo.. ;
. ally it was

Gw Jnhn Ime'aajilmmhe'll study Love said he ‘;gglnlfso

state election laws to see if changes are idea of lefting

'needed-w let unde.r-2l voters hold party fices in tt‘]:e.i.1'_‘:'&‘::201.1ege‘zﬂ
: ces

i I-fee.l-tha when
bemgeagszv;:dtomwle, :‘; a citizen of the comm

" Love Wrong for them o véte in o
tions,” he said. -
'I‘he governor conceded there m
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An interview with Christo

By Jan Butterfield

I believe art exists only once for the
artist, For him it is his prime time. He is
irreplaceable, irrepeatable, and unique,

—Javacheff Christo, 1971

Early in 1970 Colorado farmers Mr, and
Mrs, Stanley Kansgen of Route 1, Box 33
Rifle, Colorado, received a letter from a
man  they assumed quite mad., Fearing
others would' think them mad also, they
carried ®the letter about until it was
dog-eared, mentioning it to no-one. The
letter discussed possible legal arrangements
and fees for use of the South East Quarter,
Northwest Quadrant, Section 8 in Rifle,
Colorado, owned by the Kansgens for what
appeared to be an insane and preposterous
project — a project to hang an orange
curtain across Rifle Creek from mountain
peak to mountain peak. It was signed
Christo Javacheff,

Eventually, curiosity must have gotten
the better of them, and contact with
Christo’s Chicago attorneys convinced
them that the offer was quite real. The
Kansgens accepted, and Colorado’s
invoivement with a strange and important
art project was begun.

The Museum of Fine Arts in Houston is
currently presenting an exhibition which is
a portion of this unusual and controversial
project. Included in the show are
renderings, photographs, documents, scale
models and photo-montages of the
proposed site and curtain. The public at
large doesn’t understand it at all, a trustee
or two is worried, ecologists are convinced
that the balance of life will be disturbed
and only an enlightened few understand its
importance. The project, like Oldenburg's
early “‘Happening” in Dallas is a milestone
in Texas’ art history.

The project is as follows:

In the Grand Hogback area of the Rocky
Mountains, 14 miles from Grand Junction,

16 The Texas Observer

Colorado, Christo will hang a 250,000
square-foot 8000 pound curtain across two
mountain slopes 1,250 feet apart. Dyed
orange to his exacting specifications, the
curtain will resist fading in the brilliant
summer sun. Its orange color was chosen
because of the deep red orange of the rocks
on the Colorado mountain slopes.

The curtain is to be hung on steel cables
anchored in cement to the mountain
slopes. It will fold and ripple softly as it
crosses the deep valley, The site, which has
a sharp, natural beauty, was chosen
because of the low vegatation, sharpness of
rock profiles, and the unigue view which it
presents from either side. An archway or
opening in the curtain will permit
automobiles to pass through the curtain,

Careful studies have indicated that the
curtain, which will be totally removed in
September at the project’s end, will in no
way hinder the natural ecological cycle.
Birds and wildlife will avoid its path as
they would a mountain or any natural
obstruction, and partial shade during
certain times of the day will not have a

major effect on the scrubby vegetation,
* * *

Christo Javacheff  gained his
international reputation wrapping packages
and objects. His first project for the
packaging of a public building was in 1961.

:He wrapped a tree at the Stedelijk van

Abbemuseum, in Einhoven, a founatin and
tower in the small town of Spoleto, Italy,
for the important *Festival of Two
Worlds” in 1968, created an air-package
280 feet high for the prestigious
Documenta exhibition in Germany in
1968, wrapped a mile of Australian coast,
and packed the entire Museum of
Contemporary Art in Chicago, and its
contents in 1969. In 1970 he wrapped two
monuments in Milan, the Vittorio
Emanuele Piazza Duomo and Leonardo's
Piazza Scala. Then he began to formulate
plans to drape a valley in the United States
with a specially created curtain of
industrial nylon Polyamide, dyed orange.

[ MIEET i sovtow
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Dining Room.

\f.r.nte or call for details
Preston, Gen. Mgr.
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Meeting facilities for 15 to 450 persons. 4 separale
meeting rooms plus mezzanine Plantation Room, above.
400 air-conditioned rooms and suites. Coffee Shop.
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TELE (M3) 227-227

Christo, 36, is intense, enigmatic,
personable, His enthusiasm and rich
Bulgarian accent make conversatior
rewarding, if difficult, We talked for two
hours, about the project, about politics, art
history. What follows is a much edited (and
somewhat anglicized) tape recorded
interview:

INTERVIEW:

J: When did the project for the Valley
Curtain actually begin?

C: In 1970 the Aspen Center of
Contemporary Art began it with $10,000.
We sold it to people, and they are to
co-sponsor, [ told them T would like very
much to do a mountain project and that
the Rocky Mountains would be the best
place to do it,

J: What made you decide on the Rocky
Mountains?

C: Because I needed land where, for a
short time, I could have the maximum
possibilities in terms of tree landscape,
glide landscape, smooth mountains. You
know, valleys are*not all the same, there
are gorges, cuts, all kinds of things. I
couldn’t do it in Appalachia because it is
too deep, I couldn’t do it in California
because it is so equal. 1 try to be as
practical as I can. You know I spent about
$1,500 on a survey., (NOTE: structural
feasibility  studies and  technical
specification drawings were preapred by |
Lev  Zetlin  Associates, Consulting |
Engineers, New York.) |

J: One of the things that impresses me
about the project is the enormous amount

of work you have accomplished and red |

tape you have cut through since the project
began — in one and a half years time.

C: I can’t keep it going for longer than
two, three years. That’s mad, you can't
contend with that, you lose the impetus,
the enthusiasm.

J: Do you have a *geological or
engineering background? L

C: No. ... Each project is so complex,
we hire all the people necessary. We try to
make every provision possible. If you only
knew the problems we have each week.
The problems we have are like life — you
can’t predict it. The only helpful thingis (@
have the most . efficient advising, the
maximum people who are experts in
various areas,

L] ® *®

We talked a great while about the
difficulties of such a project — and the
whys and wherefores, and then I asked him
about the beginnings — |

J: When, in terms of your own sense of
development, did you begin to think of
wrapping major structures? .

C: My first wrapping was in 1961. The
showcases and storefronts began i
1963-64. 1 did several wrapped packages
and objects in 1958, but the .
ones were in 1961-63 with the oil drumsia
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Zologne, Germany, and in the rue Visconti,
Paris. But you should know 1 can’t
disassociate my activity in the Western
world with the activity of the history of
my art before, 1 have a very good Marxist
ducation. I did propaganda art before,
ou know, of workers and factories. |
anjoyed it very much, but now of course |
am not interested in it any longer. I left
Bulgaria in 1956 for Czechoslovakia,

J: What were. the dates of
propaganda art?

C: 1954-55,

J: What were your reasons for not
r;{'muing to be involved with propaganda
art?

C: 1 am not interested in the
eproduction of social protest art, 1 think
that each great artist is profoundly social,
political, but that each minor artist is only
a reproduction. The artist himself has his
social and political problems. The Valley

rtain Project is so political, it is so social,
it is so economical. This is the artist’s own
problem. His is not simply the
reproduction of the problem, like the artist
Larry Rivers is the reproduction of a
problem of social life — the black problem.

minor art reproduces social and
political problems but doesn’t carry the
problems itself you know? Human activity
is a very precise thing. You can't reproduce
that thing. The only way to be relevant is
to do a politically and socially relevant

thing.
I must tell you something very
portant. 1 think art is a terribly
reactionary thing. It is very irresponsible. I
live everywhere in the world. I mean I live
now in New York because it is convenient,
but I go everywhere my work takes me and
nobody can stop me, you know? And if 1
g0 to do it like perhaps next year 1 go to
Spanish Morocco or North Africa, I go. 1
have to do what I do.
* -

the

®

We talked for a while about what art is,
and how the historical concepts of it have
changed:

C: Nobody knows what is art. The
greatest is only the one which is the most
objective, has the profound techniques, the
greatest  desire. All  artists  desire
recognition.

J: Are there certain contemporary
artists with whom you have 2 particular
affinity?

C: There are many, I cannot name just
one. I have not much time to see artists. It
is terrible how my time is divided. I like to
see their products but [ have very little
time to exchange with artists. My problems
are very difficult. 1 have to deal with
politics. The Valley Curtain took so much
time, and [ am still dealing with other
things.

J: It seems to me that the complex
problems of a project like the WValley
Curtain are the part of the work of art
which is most satisfying to you, providing
something you need, and giving something
inrretum. Is that true?

C: The curtain is one and a half years
lifetime of me. I will be very different after
that project because [ will be growing. Also
some friends will be different, Jan van der
Marck (the project’s director),
Jeanne-Claude (Christo’s wife). Each
project is the same way. After this project
there will be another one which is an
unknown land for everybody: lawyers,
surveyors, engineers. It is unpleasant to
have problems, but this is the exciting part.

J: 1 think maybe it is a little bit like
mountain ¢limbing for you — the
uncbtainable — am 1 correct?

C: Jah, it also keeps me busy you know
(ironic laughter) I am. ... I get very bored,
Also, I can't believe an artist who works in
his studio and he has a piece of paper on
which he writes a concept or he has a
painting. . ..

I believe very much in something
important 1 have to tell you: I believe art
exists only once for the artist. For him it is
his prime time. He is irreplaceable,
irrepeatable, and unique.

My work on the curtain lasts totally for
only one and a half years and after that
there is only a record and that is very well,
because it makes it more impregnable. This
is the big truth, this is the big, big truth. If
we have only the drawings, the
photographs and the  architectural
renderings we have much, much, more.
They tried to restore the Acropolis in
Rome, but it was too far off the truth. We
make our own truth, The truth of the
capitalist world. Museums show only works
which have economical value and this is the
big construction of human society. It isa
fetish, We have created a cultural fetishism.

J: Are you saying that an important
aspect of projects such as the Valley
Curtain is that they exist in reality only for
a given period of time, and are then
documented in writing and
photographically?

C: But you must understand that the
work is very necessary too. The “Wrapped
Coast” book (a document of one-half mile
of wrapped Australian coast) is not a
project. The records, documents and films,
are ONLY documents, they never
substitute for a work. Here the
photographs and drawings are not the
Valley Curtain, do you understand?
Because if the project is not created, we
have created an untruth, a falsehood, a lie,

[ think this is another thing about me. I
like to have everything recorded properly.
We will publish an important catalog and
we will make an exhibition of fthe
renderings and photographs which will
travel to many museums, There aré many
ways to make the project exist after it is
gone — for others — for me there is just the
one time. D

Ms. Butterfield works for the Fort
Worth Art Center Museum and also
writes for ~The Fort Worth
Star-Telegram.

TJuly 30, 1971

IDA PRESS

504 West 24th
Multi copy service.
Call 477-8351

ATHENA
MONTESSORI
SCHOOL
All or Half Day — Ages 2-10
SUMMER PROGRAM
7500 Woodrow 4544239

Leo Nitch, Director

MARTIN ELFANT
Sun Life of Canada

1001 Century Building
Houston, Texas
CA 4-0686

Scholz’
Since 1866

The Place in Austin

GOOD FOOD

GOOD BEER

1607 San Jacinto
4774171

CLASSIFIED

BOOKPLAIES. Free catalog. Many beautiful
designs. Special designing too. Address: BOOK-
PLATES, P.O. Box 281, Yellow Springs, Ohio
45387.

MARJORIE .ANNE DELAFIELD TYPING
SERVICE: Complete Typing Service and Editing.
Duplicating (printing, multilith, mimeo, ditto),
Binding, Mailing, Public Notary. Twenty years
experience. Call 442-7008 or 442-0170, Austin,

'WE SELL THE BEST SOUND. Yamaha pianos,
guitars; Moeck-Kung-Aulus recorders; harmon-
icas, kalimbas and . other exotic instruments.
Amster Music, 1624 Lavaca, Austin. 478-7331.

CENTRAL TEXAS ACLU luncheon meeting.
Spanish Village. 2nd Friday every month, From
noon, All welcome.
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" A work after a "feasibility” study..
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“curtain will arrive from the manufacturer in New Jersey.
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The Environment

e e T e

RIFLE—Public opinlon, the fates and
the. Colorado Slate Highway Department
willing, Christo Javachelf of New York
City will soon hang the world’s biggest
oytain in a rocky cot seven miles north
of here.

Al the risk of ruffling the feathers of
gome of our stuffier environmentalists, I
#ay bring on the curtain.

Rifle has suffered through some welghty
agonies in recenl years—perennially
dashed hopes of ofl-shale development,
explosion of an atomic bomb at Rulison,
chronie underemployment. In contrast,
Christo and his crazy curtain look more
and more like pure gold.

Christo, who thinks even bigger than
moét of his colleagues in the weird busi-
ness of environmental art, wants to hang
the curtain from a 1376-foot cable
anchored on either side of Rifle Gap.

Made of orange-pink synthetic material,
the curtain will drape from 275 (o 400 ft.
to the valley floor, with a mousehole open-
ing for traffic an Colorado 325, After thres

s the whale mn; will be removed,
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and Rifle Gap ean relurn (o its former
serene, undecorated state,

Checking around (own, 1 find Rifleiles
heavily pro-cartain. Two dissenters were
a sportsman who worries that the curtain
will kill flying ducks he would himself
prefer to kill, and a lady who came here
from the East to escape 5.

LL Gov. John Vanderhoof, whose home
Is Glenwood Springs, hints darkly that the
curfain might attract hippies. Come now,
John, the flower people aren't all that
bad, And like the guy in the closet said,
“Everybody's got {o be somewhere."

On  lhe plus side, & majority of
members of the city council and the
Chamber of Commerce have endorsed the
project, Christo has leased the ground on
either side from private property owners.

He's contracted with the local Publie
Service Co. and the lelephone company o
bury their respective wires, which will
stay buried and thus improve the view in
the area, Christo says he'll fill highway
department requirements for liability in-
surance and other technicalities.

Just down the valley from the curtain in

nrmhtchamwrennhepmied It's
ly some of the wilder swingers will be b
inglobuunmdrtmoﬂ’mrlstoscm
and that will be good for
Some local contractors get
business on the eable tie-down and st
tures. Merchants in Rifle and along

Rulison shot. It won’t leave huge piles of
radioactive tailings as did a local uranium
mill, or ash heaps ad infinitum &s an ¢
shale industry would.

will titillate or infuriate thousands o
Itors who need da.qulely these
cmote over T

&ung
Go, wnma«,mmtn
mmmmm

STRETCH ACROSS RIFLE GAP IN WESTERN COLORADO!
to drape a huge curtain 275-400 feet to valley M’:
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Christo, the ortist whote 1,250-foot- Gap, says, “To me, it is art.” Gap
long eurtoin will hang ocross Rifle where it will hang ls in background.
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Canyon Curtain
Rising Near Rifle

. =

- The kitie"og dutipin yilh dhcids Fromrel® (o265

Denver Post Story and Photos by MONK TYSON

RIFLE, Colo. — A curtain 1,250 feet wide
and 200 feet'deep will hang from cables across
Rifle Gap, Rifle Creek and Colorado 325 in early
September. |

If the 'gilant orange curtain — containing
60 miles of seams and made of woven nylon—
flaps in the Wind, it won’t be as loud as the flap
the project has set up among some of America's
artists. 8

The curtain is the idea of Christo, a 36-year-

old Bulgarian refugee whose home is in New
York. He and his wife Jeanne-Claude, and son,
Cyril, 11, ‘a temporary home in this western
Colorado le and sheep town, which has a
population of 2,300. b

Christo, who seldom uses his surname (Ja-
vacheff), _he hopes the array of machines
and cables Being installed at the site will raise

the curtain the first week of September, It will
wWh in siv weeks,

each stretching across the Gap. Each of the main
cables is 2.75 inches thick and a secondary cable
is 1 and 11/16 inches in diameter.

The curtain weighs 8,000 pounds, but the
cables which will hold it can withstand a pres-
sure of 2.5 million pounds, Webb said. He said
every precaution has been considered to insure
safety.

A large opening will be left in that portion
of the curtain which crosses Colorado 325, This
will allow normal movement of traffic on the
highway.

Eighteen men are working on the construc-
tion job 10 hours a day, six days a week. The
project is known as “Valley Curtain.”

Christo is financing the project by selling
sketches of the curtain for ‘more than $4,000
each.

Most of the folks along the streets of Rifle
are taking a wait-and-see attitude. '_I‘qnnst

LN ety

. saround 1o yon, Each main coble is 2.75 inches thick ond a secondory cable
an equihsight. anchor (arrow) on the oppesite sids of the tan- is 1.ond 11-16th inches thick, Curlain welghs 8,000 pounds
1] " e
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Valley Curtain Corporation

,/5/_ ea/a.'»ua.
(e Saots i [
e .

Christo

48 Howard Street

New York, New York 10013
Ph. 212 966 4437

Jan van der Marck
Project Director

P.O.Box 1148

Rifle, Colorado 81650

Ph. 303 625 2220/925 7150
Photo Documentation
Shunk-Kender, New York
Publication

Verlag Gerd Hatje,
Stuttgan

Scott Hodes

Arvey Hodes and Mantynband
Chicago, lllinois

Legal Counsel

Morrison-Knudsen Co., Inc.
Boise, Idaho
General Conlractors

Lev Zetlin Associates, Inc.
New York, New York
Consulting Engineers

Sponsors

Kaiser Wilhelm Museum-
Sammiung Lautfs, Krefeld

Museum Boymans-van
Beuningen, Rotterdam

Staatsgalene, Stuttgart

Stedelijk Museum, Amsterdam
The Museum of Fine Ans, Houston .
Von der Heyd!-Museum,
Wuppenal

Peppino Agrati, Milan

Annibale Berlingieri, Milan
Giavanni Camutfo, Venice

Attilio Codognato, Venice

Mr. and Mrs. Philippe Durand-
Ruel, Paris

Lewis Kaplan, London
Guido Le Noci, Milan
Mr. and Mrs. Victor Loeb, Bem

Dominigue and John de Menil,
Houston

Mrs. Joyce Petschek, Frankfurt
Henning Rasner, Cologne
Meshulam Riklis, New York

Mr. and Mrs. Dieter Rosenkranz,
Wuppertai

Mr.and Mrs. Giinther Révekamp;
Zurich

Mr. and Mrs. Horace Solomon,
New York

Daniel Varenne, Paris

Mr.and Mrs. Martin Visser,
Bergeyk

Christoph and Andreas
Viowinckel, Cologne
Aronowitsch Gallery, Stockholm

Galerie Mathias Fels-Rosa
Faure, Paris

Allan Frumkin Gallery, New York:
Galerie Semiha Huber, Zurich
Annely Juda Fine Art, Londen

Galerie Yvon Lambert,
Paris-Milan

Landfall Press, Chicago
Galleria del Lecne, Venice
Sonnabend Galleries,
Paris-New York

Galleria Gian Enzo Sperone,
Turin

Galerie der Spiegel, Cologne
Wide While Space Gallery,
Antwerp
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Quick facts about

RIFLE

Population

~—P.\pprrmim;m-l_\- 3000 people
ecounty 13,500 people

Recreation
Nine-hole, grass green §
Eight lane, modern Bo
Movie t
Public pa
Public |
Garfield (
Youth activit
Fairgrounds an
Services
32 bed, Cla
50 bed N
Utilities
Mounta
Public S
Rural Electri
Major Employe
Union C

Communications
Rifle Telegran
KWSR
Inter-Mounta

Financial
Pirst Nationa
Production

Schools

Esma Lewis Eles

Churches
13 Churches, most de

Rifle Chamber of Commerce

Rifle, Colorado
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Enthusiasts of the great outdoors will find fishing, hunt-
ing, hiking or dude ranching right on our doorstep.
No matter what vour taste, be it that of the profes-
sional or tenderfoot, locations to fit vour needs or
desires are readily available

The ruggedness and beauty of the area is surpassed
only by the hospitality of the people who inhabit this
scenic wonderland.

Outdoor wilderness 1000 million years in developing
guarantees the Vacationer an unforgetable experience!

Rifle and its surrounding countryside, a land of
unfolding contrasts offer the visitor beautiful
National Forests and spectacular scenery. It is
located close to the major ski areas and the lngh
country for Sno-Maobile trips, therefore, qualifying
this area as a winter wonderland for those who
enjoy spending those brisk winter days outdoors.

OUR CHALLENGE TO MR. SPORTSMAN

Snow «
finest in the world, ¢

by

itain s
sunshine mak est-
] ado the ski capital
of the 1
Vacation enjoyment to the
fullest for every member of
the family can certainly be
found in and about this wonder-
ful Colorado community




DISCOVER
EXCITEMENT
EVERYWHERE

For those who
forms « sereation
in early 1967 will .1'|1 boa
to the aguaty
should also
the most beau
Just a
foot ot
groomed
golfer's talents
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A short

. distance from
Rifle the town
has acquired
title to an
area of
marvelous

4 Rifle
Mountain
Park includes
140 acres
extending over
two miles
along Rifle
Creek and
takes in the
greater part of
ir picnic and
months. To
nal Area of

y and a half
the area

1@l Forest
sanitation, the
wunds and the
[ natural

1 town

portat

Come live with us in this Scenic Wonderland

fle, founded in I‘)ﬂ'a i a growing town .\fq;omo 3000 pw:[:‘l‘:) Our area is the
arly all major oil companies an
L nlnmdn Se iuwi uf \lnu,-: Rnu.«ml F‘rnmu ation are v\;;rk'ma mu,rgu.u.i]!\

s ~, f the Warld " N

ml ‘:hd[l mdu-,lr\

TJ ;.,_l.l.l.\.-l-l..-u'_.u V1SI011 o

just west of Rifle which

In and around Rifle there is an extensive range o
and products. It may be said that ev

every kind of tree and bush fruit,
ing potatoes and sugar bee
increasing and heef cattle r
in this part of the state

the distinetion of being—the—largest cattle sl

Colorado

won fagilitie

» major high-

f town whet

mstruction

in 1967 and

hospital built in

will
1964

W nursing home

pliment the new
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ne, 50 years old,
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* ‘Anthony C. Macchione, Rifle, Col., businessman, couldn’t
fome. conceal his joy at the prospect of the big orange curtain. ._

0., at the,— : . —

i ETVRCLL I SRR R R CRe ol

| more for 80 tons of cable and|
$44,000, for the. curtain mate-|




Valley Curtain Corporation
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Jan van der Marck
Project Director

1515 North State Parkway
Chicago, llinois 60610
Ph. 312 787 1045

After May 1

P.O. Box 1148

Rifle, Colorado 81650

Christo
48 Howard Stree!
New York, New York 10013

For immediate release
CHRISTO TO HANG VALLEY CURTAIN 1IN JUNE

Tt was announced from the office of Lieutenant Governor John D.
Vanderhoof at the State Capitol in Denver on February 18 and from
the Rifle Creek Golf Course on the occasion of the Annual Stock-
holders Banguet of the Rifle Gap Land Company on February 20, that
Christo has chosen Rifle Creek as the site of his planned Valley
Curtain. The Rifle Gap was selected as one of eleven possibilities
the artist considered after an exploration of the Western slopes
under the auspices of the Aspen Center of Contemporary Art in
August, 1970. The locale for Christo's Valley Curtain is situated
in the Grand Hogback area of the Rocky Mountains, seven miles North
of the city of Rifle (population 2,150), seventy miles East of Grand
Junction and two hundred miles West of Denver. Because of its scale,
physical properties, geographic orientation and general accessibility
Rifle Gap proved the most compatible with the artist's vision of a
project he has been contemplating since March 1970.

After commissioning a profile survey and cross section from Tri-Co
Management, Aspen, and a structural feasibility study from Lev Zetlin
Associates, Inc., New York, Christo now proposes a curtain that will
span two mountain slopes, 1,250 feet apart, at a height varying from
100 to 250 feet and partitioning Rifle Gap on a Northwest-Southeast
axis.

The fabric used is an industrial nylon polyamide manufactured by
J.P. Stevens and Company and dyed orange according to the artist's
specifications. The 18,000 linear yards necessary for the 250,000
square feet, 8,000 1bs, curtain will be sown together by the manu-
facturer and delivered ready to be raised by the artist, the con-
tractor and a crew of helpers. The fiber is tightly woven, has a
glistening surface, will be faintly translucent and has a tensile
strength of 5,000 lbs/ft.

Valley Curtain will be suspended by three steel cables ~two main
cables and one pick up cable- with a length of 1,375 feet and a
weight of 30,500 lbs each. The cables will be anchored to the
mountain sides and laterally reinforced with tie-back cables, all in
concrete foundations. Cables and fabric are calculated to withstand
a wind force greater than the safety level set by state law and gusts
measured in the Grand Hogback area.

Contracts will be let and construction will begin as soon as ground
and wec .her conditions permit, i.e. before April 1. The land has
been leased for a period of nine months from its owners. Colorado
State Highway #325 which rums through Rifle Gap will be kept un-
obstructed because the artist has designed a 100 feet wide and ?0
feet high arched opening in the curtain. Similarly, clearance is
provided for Rifle Creek, while power and telephone wires now
running through the valley will be laid underground.

News Release

Scott Hodes

Legal Council

Arvey, Hodes and Mantynband
1 North LaSalle

Chicago. lllinois 60602

Lev Zetlin Associates, Inc.
Consulting Engineers

95 Madison Avenue

New York, New York 10016

Sponsors
(partial listing)

Kaiser Wilhelm Museum-
Sammiung Lauffs, Krefeld

Von der Heydt-Museum, Wuppertal
Pepino Agrati. Milan

Annibale Berlingieri, Milan
Giovanni Camuffo, Venice

Mr. and Mrs. Philippe Durand-Ruel,
Paris

Isi Fiszman, Antwerp

Guido Le Noci, Milan

Henning Rasner, Cologne

Mr. and Mrs, Dieter Rosenkranz,
Wuppertal

Mrs. Joyce Petschek, Frankfurt

Mr. and Mrs. Horace Solomon,
New York

Mr. and Mrs. Martin Visser,
Bergeyk

Chnstoph and Andreas Vowinckel,
Cologne

Daniel Varenne, Paris

Verlag Gerd Hatje. Stuttgart
Landfall Press, Chicago

Galerie Mathias Fels-Rosa Faure,
Paris

Annely Juda Fine Art, London
Galerie Yvon Lambert, Paris-Milan
Galleria del Leone, Venice
Galleria Gian Enzo Sperone, Turin
Galerie der Spiegel, Cologne
Wide White Space Gallery, Antwerp
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No tree cutting or terrain clearing is forseen., Passage of wildlife through the
valley and the migratory movements of birds are under study with the objective of
avoiding a disturbance of the location's natural ecology. The curtain will go up
the middle of June and will be dismantled by the middle of September. In compliance
with lease agreements and in observance of the need to restore the land to its
original condition, foundations, hardware, and curtain will be fully removed and

a1l traces of this temporary site alteration will be erased upon termination of
the project.

Valley Curtain, conceived by Christo, will be managed by Jan van der Marck,

former director of the Museum of Contemporary Art in Chicago and photographically
documented in all stages by Shunk-Kender, Incorporated under State of Illinois law,
it is a self-sustaining and self-liquidating enterprise that will not seek any aid
from public or private agencies or will, in any form, tax the Rifle or greater
Colorado community. Sponsorship comes from museums, art galleries and private
collectors with whom Valley Curtain contractually exchanges works by bhe artist

in return for shares in the corporation.

In order to observe all laws and regulations established by federal, state and
county authorities, and to gain public and private acceptance for Valley Curtain,
the following agencies and their representatives were contacted: Federal Bureau
of Land Management and Reclamation, Department of Highways, State of Colorado,
Colorado Bureau of Natural Resources, Garfield County Surveyor's Office, Rocky
Mountain Center on Environment and Colorado Open Space Council.

Valley Curtain has received an endorsement from the honorable Wayne N. Aspinall,
Representative of the Lth Congressional District in Washington, D.C., and chair-
man of the Interior and Insular Affairs Committee. It is fortunate to have the
support of the Rifle citizenry and its Mayor William J. Tadus whose presence was
noticed at the Lieutenant Governor'!s press conference in Denver as well as at the
project's official launching in Rifle.

For further information contact Jan van der Marck, 1515 North State Parkway,
Chicago, Illinois 60610 tel. (312) 787-1045.
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JACOB M. ARVEY
BARNET HODES

LOUIS M. MANTYNBAND
GEORGE L. SIEGEL
WILLIAM J. COSTELLD
SIDNEY R. ZATZ
HOWARD ARVEY

J. HERZL SEGAL

IRWIN 1. ZATZ

SCOTT HODES
MARSHALL L. BURMAN
WILLIAM G. CLARK
JOHN F. BOLTON, JR.
RALPH A, MANTYNBAND
MAURICE P. WOLK
ALLEN H. DROPKIN

LEROY R.KREIN

JACK H. OPPENHEIM
WALTER V. LESANK
SIDNEY SOSIN

JOHHN J. ENRIGHT
WILLIAM G. SEILS
JOEL 8, SIEGEL
EUGENE L. GRIFFIN
CORNELIUS F. DORE
JEROME T. BURKE
MALCOLM S. KAMIN
STUART C. NATHAN
ROGER G. FEIN

GARY D. FRIEDMAN
CHARLES J. O'CONNOR
WILLMORE C. HASTINGS

LAW OFFICES

ARVEY, HODES & MANTYNBAND

ONE NORTH LA SALLE STREET
CHICAGO e0&02

July 6,

1971

AREA CODE 312
CENTRAL 6-2760

CABLE ARHOMA

MERVIN N. BACHMAN
EDWIN A, WAHLEN
G. GALE ROBERSON
HERMAN SMITH

ROBERT M. NAIMAN
DAVID L. PASSMAN
CHARLES L. MERVIS

Copyright Office

The Library of Congress
Washington, D. C. 20540
Attention: Bernard C. Dietz, Head

Arts Section, Examining Division
Dear Mr. Dietsz:

This is to acknowledge receipt of your letter of
June 7, 1971, returning an application for registration of
claim to copyright as a work of art the work entitled THE
VALLEY CURTAIN, which application was submitted by Valley
Curtain Corporation.

Your letter indicates that you believe that the
work has some utilitarian purpose and consequently cannot be
the subject of édopyright unless there is some element of its
design not related to its useful funetion. THE VALLEY CURTAIN
is not intended to have any Utilitarian purpose. Its form and
design is its essence and it will be produced solely for the
purpose of its beauty and the pleasure which it will ecreate in
{ts contemplation. The form and design for THE VALLEY CURTAIN
has been created for the Valley Curtain Corporation by Christe,
an artist who has attained international recognition in the art
world in connection with the creation of his unique "sculptures."

We are enclosing for your information some materials
on Christo's past works which indicate that his creations are
considered works of art. Also enclosed is an article about THE
VALLEY CURTAIN. I trust after reviewing this material and with
the understanding that THE VALLEY CURTAIN has no utilitarian
function and is being created solely as a work of art that you
will reconsider your refusal to register the claim to copyright.
For that purpose we are returning herewith the application and
registration fee. We would appreciate your returning the en-
closed materials when you have no further need to examine them.

Very truly yours,
AR?ET.ﬁy’DEs & MANTYNBAND

By Jlp\ s>

ce Christo :
Seott Hodes
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Law OFFices

ScoTTr Hobes
ONE NORTH LA SALLE STREET
CHicaco 60602

July 7, 1971

Mr. Calvin Tomkins

The New Yorker Magazine

25 West 43rd Street

New York, New York

Dear Mr. Tomkins:

Enclosed is our reply to the Copyright Office
which I had promised to send you.

Cordially,

/
oo /s
Séott Hodes
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Jan van der Marck

Born Roermond, The Netherlands, August 19,1929
Married Ingeborg Lachmann,1961 - no children
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Jan van der Marck Curriculum Vitae

Born Roermond, The Netherlands, August 19,1929

THE MUSEUM OF FINE ARTS, HOUSTON

CHRISTO — VALLEY CURTAIN, RIFLE, COLORADO
DOCUMENTATION

June 25 — September 1, 1971

The complete Valley Curtain doc-
umentation with color and black-
and-white photographs by Shunk-
Kender will be published in
October, 1971, by Verlag Gerd
Hatje, Stuttgart, and distributed
in the US.A. by Harry N.
Abrams, New York.

F;r ;bbrevlatéd list_of publications(books, catalogues, magazine articles) see appendix
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THE MUSEUM OF FINE ARTS, HOUSTON

Curriculum Vitae

CHRISTO — VALLEY CURTAIN DOCUMENTATION

June 25 — September 1, 1971

For al;b;eviaté:i list of publications(bodks, catalogues, magazine articles) see appenaix
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Jan van der Marck Curriculum Vitae

Born Roermond, The Netherlands, August 19,1929
Married Ingeborg Lachmann, 196l - no children
Residence(until April 30): 1515 North State Parkway, Chicago, I11.60610 tel.(312)787-1045

B.A.(1952), M.F.A.(1954-with honors) and Ph.D.(1956) in Art History and Archaeology,
University of Nijmegen, The Netherlands
Diploma and accreditation Netherlands Publishers'Association(1954)

Fellow of the Netherlands Organization for Pure Research, 1954-55, and the Rockefeller
Foundation, 1957-59

Post-graduate study in Art History and Sociology at the University of Utrecht, The Nether-
lands, 1956-57, and Columbia University, New York, 1957-59

Curator Municipal Museum Arnhem, The Netherlands, 1959-61
Deputy Director Fine Art Exhibitions, Seattle World's Fair, 1961-62
Chief Curator Walker Art Center, Minneapolis, 1963-67

Director Museum of Contemporary Art, Chicago, 1967-70

Consultant: Bureau of Applied Social Research, Columbia University, New York, 1958;
Carnegie Corporation, Graduate Study in the United States, 1959; San Juan,
P.R.,Art Center, International Exhibition, 1959; Nestle Company, Sao Paulo,
Brazil, 1960; USIA, 1963-64(co-director U.S.Exhibition, VII Sao Paulo Bienal);
Inter-American Foundation for the Arts, 1966;Florists Transworld Delivery
Association, Detroit(FTD Art Collection), 1970 -present;HMH Publishing Comp.,
Chicago, 1971 -present.

Special Advisory Committee on Museum Purchase Plan and Committee on Artists' Grants,
National Endowment for the Arts, Washington D.C., 1967-68; National Exhibition Committee
American Federation of Arts, New York, 1967-present; Board of Directors, Renaissance
Society, University of Chicago, 1968-present; Board of Advisors, Cassandra Foundation,
New York, 1969-present.

Presently - finishing monograph on George Segal under contract with Harry Abrams
- collaborating on Albright-Knox Art Gallery handbook under New York State

Arts Council Grant
- directing "Valley Curtain, " a project by Christo scheduled for May 1-Sept.30
near Rifle, Colorado

For abbreviated list of publications(books, catalogues, magazine articles) see appendix
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New York, November 19 th, 1970.

Dear Calvin,

Few notes on "VALLEY CURTAIN":

The photograph here enclosed shows the site I will use for

"Valley Curtain",between Glenwood Springs and Grand Junction,
Rifle Creek,Colorado.

For the Technical works: Lev Zetlin,Consulting Engineers, New
York, are now preparing the technichal Specifications drawings.

"Valley Curtain" will be presented and administrated by :

The Corcoran Gallery of Art,Washington D.C. ( together with the
U.5.A. and Buropean Co-Sponsors);

Co-Ordinator :Mr.Renato Danese -Curator of the Corcoran Gallery.

If you need any more information, please call me at home:
212- 966 4437, or call Mr.Renato Danese at the Corcoran:
202- 638 3211.

Very best regards from both of us,

CHRISTO
48 Howard St,
New York, NY 10013
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CHRISTO
48 Howard St,
New York, NY 10013

Here is my new project "Valley Curtain",Aspen Colorado,I97I.
It will be a curtain made of woven polypropylene fabric,reenfor-
—ced and suspended on a steel cable.

Hight :500 feet,Width :3000 to 5000 feet,

After all the preparations and foundations are ready, the

"Elevation" of the "Curtain® will be done in one day,with powerful

electric winches,
The actuel works will begin at the end of Spring I97I, it should
take 3 to 4 weeks work, then the Duration of "Valley Curtain™ will

be : Summer I97I..

The polypropylene used will be Yosely woven and will therefore
permit to see something of the"other side" of the Valley..
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June 25, 1971

1-6/24/71 =~ Earth Art and Electrici Energy pieces

Hobel, las Vegas, 3 days 5
Tu.‘..a: Las ‘Jegas’ a;%
Car rental, Las Vegas

Gas

Car rentalf, Utah
Fotel, Salt Lake City
Airport transportation, Demver
Hotel Brown Palace, Denver (2 days)
Air fare Denver to Aspen (round trip)
Hotel Jerome, Aspen (2 days)
Hot.el Prosrector's Lodge, Aspen (2 deys)
Car rental, Aspen
’ Gas, Aspen to Rifle, Coldo.,

Addenda:

Book, "An Anthology"
Lunch, Jennifer Licht (M)MA) 5/26/71




