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November 12, 1974

¥rs, Frances G. Robinson
Righte and Permissions

IPS = FPublications Diwision
U. S. Information Agemcy
Washington, D. C. 20547

Dear Mrs., hobinson:

Tn =znswer to your letter of Movember 4th regarding
permission to reprint the abridgrent of "The Rose In The

Tooked Pretty Fine" by Calvin Tomkins, our izsne of
Mareh L, 1974, in WORLD TODAY, a Chinese-language monthly:

lie huve been in touch with the suthor and can now ad-
vise that permission for the requested use is hereby granted
for the agreed fee of 50 and upon the following conditions:

3. That the abridgment be faithfully trarslated and
reprinted in full and unchangeds

2, that the pame of the author appear immediately
below the title;

3, that st the foot of the title psge of the reprint
the following notice appear:

From /Fhe Rose In The Eye looked
Pretty Fine", Reprinted by per-
misaion; ¢ 1974 The New Yorker
Magazine, Inc.

The check should be drawn to the order of Calvin Tomkins

and sent to this office directed to my attention, We would

also :like to receive a copy of the magazine carrying the re-

printu
Sincerely yours,

Ruth C. Rogin
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UNITED STATES INFORMATION AGENCY
WASHINGTON 20547

Request for Permission for Republication

Mrs. Frances G. Robinson, Rights and Permissions, Press and
Publications Service, USIA.

Mrs. Ruth C. Rogin November L, 1974
THE NEW YORKER

25 West L3rd Street

New York, New York 10036

Material Requested:

"The Roge in the Eye Looked Pretty Fine," by Calvin Tomkins,
from THE NEW YORKER, March L, 197L

Proposed Use:

In June of this year we received permission for use of an abridgment
of this article in HORIZONS T1SA.

We now have a request from our office in Hong Kong to use the same
abridgment in WORLD TODAY, a Chinese-language monthly, published by
the U.S. Information Service.

As usnal, we are permitted to offer a token payment of $50. We hope
this will be acceptable.

PLEASE COMPLETE THE FOLLOWING AND RETURN ONE COPY TO US

Credits and Copyright Notice Required: The name of Calvin Tomkins, as author,
will be printed immediately under the title, and the following note will be carried
at the foot of the title page of the reprint: Abridgment of "The Rose in the Eye
Looked Pretty FPine." Reprinted by permission; © 197 The New Yorker Ph&anino, ne.
If you prefer a time limitation on the permission granted, please speci

the expiration date:

If other permission is required, please indicate to whom we should apply:

PERMISSION GRANTED

(Gignature and date)
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December 3rd, 1974
Abiquiu, New Mexico

Dear Calvin Tomkins:

It has been a long time since you were here last fall. We enjoyed you
very much, and I have been wanting to write you for a week or two. My
friend Alexander Girrard has a show of African fabrics I would like you

to see. Also I have some material of my own I would like to discuss
with you. When could you and your wife come? Also, where near here might
we see Merce Cunningham and his dancers?

Sincerely,

Geordia O'Keeffe

GO'K/jh P.5. sorry about these margins, typewriter on the blink - juan
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Robert Lescher

LITERARY AGENCY

155 East 715t Street

wEW YORK, NEW YORK 10621

Dear Don:

Thanks for your note of the 13th, regarding Calvin Tomkins.

T talked with him early today , mdbcnyindoeddoa?rotﬂe,
»ut not a series of articles, om MIs. Aileen Webb for The

New Yorker. He hasn't met Mrs. Webb yet, though, so nothing
is firm.

Ifhedoudon?mfue,andif!tmldse-tolmditself
to book use, I'll let you know.

Yours,

Mr. Donald D. Ackland

New York Graphic Society

11 Beacon Street

Boston, Massaghusetts 02108

RL:MSM
cc: Mr. calvin Tomkins
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MUNSON-WILLIAMS-PROCTOR INSTITUTE
310 GENESEE STREET UTICA, NEW YORK 13502

EDWARD H. DWIGHT

M e i December 4, 1974

Mr. Calvin Tomkins
Editorial Offices

THE NEW YORKER

No. 25 West 43rd Street
New York, N. Y. 10036

Dear Calvin:

Many thanks for your very kind and thoughtful letter. I
know Grace agrees with me that we are very sorry that you
cannot write a biography of Edward Root, but we understand.

‘We would very much like to have your suggestions about who
would be the right author. Please let me know if I may use
your name in contacting such a person or persons.

My best to you and your wife. I always enjoy your New

Yorker “profiles” and wish you Season's Greetings. Again,
many thanks for writing.

Sincerely,

(2
= WA

EHD/awh Edward H. Dwight, Director
cc: Mrs. Root
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OFFICERS William M. Milliken David C. Driskell
Mrs, Jacob M. Kaplan Honorary Vice Presidant Alian D. Emil
President William G. Constable Martin L. Friedman
Thomas M. Messer Mrs. Rafael Navas Paul S, Harris
Vice President Herbert M. Rothschild Mrs, Wellington S. Henderson
Mrs. Brooke Blake Hudson D, Walker George M. Irwin
Vice President John Walker un, meb M. l?pign
Francis E. Bren rs. Winthrop Knowlton
Secretary L TRUSTEES Thomas W, Leavitt
David A, Prager Arthur G. Altschul Sherman E. Lee
Treasurer Charles Benton Irvin L. Levy
James Biddle Willlam S. Lieberman _
HONORARY Mrs, Brooke Blake Kynaston McShine lan McKibbon White
TRUSTEES Francis E. Brennan A. Hyatt Mayor Mrs. C. Bagley Wright
Roy R. Neuberger J. Carter Brown Thomas M., Messer
Honorary President Leslie Cheek, Jr. Donald M. Oenslager
Lioyd Goodrich Charles C. Cunningham William D, Paul, Jdr. DIRECTOR
Honorary Vice President Mrs. Eugenae A, Davidson Gifford Phillips Wilder Green

December 11, 1974

Mr. Calvin Tomkins
The New Yorker

25 West 43rd Street
New York, N.Y. 10036

Dear Cal:

Thank you for your recent letter and I am very pleased
to hear that the Cunningham Fund Drive is progressing
well. This is a very difficult period in which to raise
money from individuals, but I wish you better luck with
foundations which should be in a better position to help.

I again find I will not be able to be at the Board Meet-—
ing on December 16th because of out of town business for
the AFA. Up until now I have held back making a pledge

to the Cunningham Drive, because I find I cannot be as
generous as I would wish. However, I well understand

your desire to have one hundred percent support from

the Board. So, at this time, I will pledge $250, payable
in the spring, and hope that T will find myself in a posit-
ion to increase it at that time.

I feel guilty about not having been able to be more active
on the Board over the last two years, but my obligations

to the AFA have had to have first call. As 1 do not seem
to be able to contribute very much either in terms of

W“”"‘l ;)//(GL/?‘%

41 East 65th Street, New York, N.Y. 10021 (212) 988-7700
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Mr. Calvin Tompkins Decenber 11, 1974

work or money, I believe it might be best if I were to
resign from the Board, leaving a slot open for someone
who could be more active. Please keep this in mind and
do not hesitate to act on it if you think it will be in
the best interests of the Foundation - and rest assured
that this will have no effect on the pledge I made above.

With warm regards and best wishes for a happy holiday
to youshnd Judy.

Wilder Green
Director

WG: aah
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Robert Lescher
LITERARY AGENCY
155 East 7135t Street
NEW YORK., NEW YORK 10021

229-7T0600 Cable: Micawbder

December 3, 1974

Dear Tad:

I had a long, very long, conversation with Mr. Hoffman

t his afternoon, after you and I talked, and I'm happy to
say that in many ways he couldn't have been more oblig-
ing. He wasn't able to change the basic royalty rate,
but he did agree to a number of other changes in the
agreement that would result in greater earnings for

Mr. Strand and for you. Some of these areas involved
book club use, and others were related to foreign sales.
a1l in all, I found myself without too many complaints.

I talked with Milton Greenstein, too, and he proposed
certain changes in the language of the contract that
I then proposed to Hoffman, and I am happy to say that
Hoffman agreed. So there are no conflicts there.

Hoffman agreed to insert what we call a bankruptcy clause
and certain other language protective of you so that their
rights to your work would terminate if Aperture should
fail to fulfill their obligation to you.

I asked Hoffman to send me the revised contract soon,
which T will then pass along to you for signature. TE
isn't ideal, but I was impressed by the number of changes

Hoffman agreed to.

All best,

Mr. Calvin Tomkins
Snedens' Landing
palisades, New York

RL:MSM
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¢/o Schneider, apt. 25-A,
20, Waterside Plaza,

New York, N.¥. 10010

October 29, 1974
Dear Mr. Tompkins,

1 happen to be friends with Kazuke Oshima, which
is why 1've allowed myself to write to you to ask if it would be
possible for me to see you im the course of next week. It is
presumptuous for me to say so, but ] would rather work at the
New Yorker ihan anywhere else, at any place 1 could be useful.

Along with my résuné 1 have enclosed a recent
story of mine. 1 would have added a longer meditation on the
greatness of Abraham Lincoln, but that would have tried your
patience, which 1 have already abused;

With many thanks,

& (";;Ic'ij % %Mtg

Ukl's
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MUNSON-WILLIAMS-PROCTOR INSTITUTE

310 GENESEE STREET UTICA, NEW YORK 13502
MUSEUM OF ART - EDWARD H. DWIGHT, DIRECTOR

November 18, 1974

Mr. Calvin Tomkins
SNEDENS LANDING
Palisades, N. Y. 10964

Dear Calvin:

Enclosed is a copy of our 1962 catalogue of the Edward W. Root bequest
to Munson-Williams-Proctor Institute. As you see, it includes a short
article by the late Aline Saarinen on Mr. Root and his collection. She
had previously included Mr. Root in her book THE PROUD POSSESSORS.

Recently Mrs. Root has given to the Institute the letters and papers of
Edward Root. These various papers contain a great deal of excellent
material about Mr. Root's life, thoughts, and collecting; the times in
which he lived and the many fascinating people he knew. I feel very
strongly that in your hands this material could become an important and
stimulating biography of Edward W. Root. When I suggested this to Grace,
she agreed wholeheartedly.

Would you please give your careful consideration to this idea? If you
wish, I will gladly send you copies of some of the material by and about
Mr. Root. Also, if you wish, Grace and I would be happy to meet with
you in her apartment in New York for further discussion.

I hope this letter finds you and your wife happy and well.

With kind regards,

Sincerely,

ﬁ;-., e A g R

Edward H., Dwight, Director

EHD/awh
enclosure

cc: Mrs. E. W. Root c/ ;//)-b/?d

£ A }{'V
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Indiana University Press
BLOOMINGTON, INDIANA

Bernard B. Perry, DIRECTOR

October 7, 1974

Mr. Calvin Tomkins

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Mr. Tomkins:

I wonder if you have had any further thoughts
about expanding your plece on Georgia 0'Keeffe into
a short book about her? Since I have admired her
work for a great many years and know her slightly
from the days of Alfred Stieglitz, it would be a
particular pleasure to have an opportunity to
work with you on a book like this.

Cordially yours,
27 fr

Bernard Perry

Director
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Joseph E.Levine Presents, Inc.

345 PARIK AVE  NY MY, 10022 212 E00IT0  Cable Adgoress JELPREING

JOSEPH £ LEVINE Crajrman of Whe Board

Octoben 16, 1974

Mr. Calvin Tomkins
The New VYorken

25 West 431d SZ.
New VYork, N.Y.

Dear Calvin:

Enclosed i85 a copy of a Lettern , which 1
received from Lechen. 1In view of my pasit
remanks, wou knew fthat 1 did not want to

do business with this wonthy penson ok

any other agent. 1 did not feel it was
necessary agter oun Long rnelationshdip.

I do not want fo do business with a

"10 percenten," we call them fLesh peddfens
Ln oun business.

I would £ike to have you send me a bill

for whatever you think T owe yowu. Whateven
the amount 48, T will send it Zo you 4Ain

a check by rneturn mail,

1t is veny embarnassing fox me fo kxecedlve

a dunning Letter f{rom any agent, particularnty
this one, as 1 do not owe a penny to anuone
in the wonrtd.

Ly,

JEL:mat (08 {/lfUTNE
Enct.
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ine Presents,Inc.

Robert
Lescher i e
LITER.AI"’ AGENCY
155 East 71 st Street
NEW YORK, NEW YORK 10021

249-7600 Cable Micawber

October 11, 1974

Dear Joe:

I had expected, by now, your check for §750, rep-
resenting the payment you promised Calvin Tomkins
for the work he did for you on your memoir. I
hope you won't mind my reminding you again of
this. Would it be possible for the check to be
Sent now?

Yours,

—

A
Mr. Joseph E. Levine

Joseph E. Levine Presents, Inc.
345 Park Avenue
New York, New York

RL:MS5H
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Joseph E.Levine Presents, Inc.

M5 PARK AVE NY, NY. 10022 2128260070 Cabie Addiens JELPREING
10003

JOSEPH E. LEVINE Chairman of the Board —6/?4'

\

Octoben 16, 1974

Mr. Robent Leschexr
155 East 718t Streel
New York, N.Y. 10021

Dean Sin:

1 have your dunning Letfen of 10/11/74,
and T would £ike fo know what the hell
night you have Zo send me this Zype of
Letten. 1 have never made any deals with
you, non do I ever intend to do s0. 1
stanted Zhis deal with Calvin Tomkins

and 1 will {inish the deaf with him.

1t may interest you fo know that Lif 4%
were not for your intenfenence, Zthat
Calvin and T would have had hit it off
verny well.

I would appreciate it if you would keep
your nose out of my agfainrs.

ce: C., Tomkins
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Robert Lescher

LITER AR Y AGENCY
155 East 715t Street
NEW. YORK, NEW YORK 10021

Dear Mr. Hoffman:

I'm glad we had a chance
the suggestions

+ I assume you will send me
the appropriate agreements indicating just what share of the
earnings Mr. Tomkins can expect to receive,
that the ratio of earnings between Paul Strand and Tomkins
can be 2/3's-1/3, as proposed. I assume that whatever advance
is paid will reflect whatever ratiomon which we have agreed.

line will appear acknowledging that the text first appeared,

in somewhat different form, in The New Yorker. I will provide
you with the exact copyright and credit lines once the copyright
has been assigned to Mr. Tomkins by The New Yorker, which will
occur just after yourcoontraet with Tomkins has been signed.

Your contract should alse reflect the fact that all sums due
Tomkins shall be paid through the Robert Lescher Literary
Agency. Our normal Agency Clause, for whatever it may be
worth, reads as follows:

4All sums of money due the Author under this agreement
shall be paid to the Author's agent, Robert lLescher,
155 East 71st Street, New York, New York 10021 and the
mipto!thssddagantsbaﬂbaagmdandnuddh~
charge of all such indebtedness; and the said agent is
hereby empowered by the Author

assign and transfer to said
agent and said agent shzll retain a sum equal to ten per
cent (10%) of the gross monies accruing to the account of
the Author under this agreement prior to deductions from
or charges against such monies for any reason whatevewer.
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Robert Lescher

Page - Two

Ih:plmrtripisanm, and I shall look forward to
hearing from you lateriin October, after you return.

rau.r’,

HMr. Michael Hoffman

Bperture, Quarterly of Photography
Elm Street
Millerton, New York 12546

RL:MSM
BC: Mr. Calvin Tomkins -
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September 19, 1947

The New Yorker
25 W. L3 st.
New Yﬂt'h' '. Yo

Dear Sirs:

I would like to compliment you on your superb
article by Calvin Tomkins on the photographer
Paul Strand.

It is beautifully written full of the kind of
factual information and detail that can only
come from an intensive investigation that
spares no effort.

It has warmth, love end respect. It pays
tribute to Strand &nd through him, to photog-
raphy. It is innovative in form and content.
My sincerest congratulations.

Sincerely yours,

Laoon, (ot
Professor,gf., At an

Brooklyn College

of The City University

of New York

Brooklyn, New York 11210
Telephone: (212) 780-5181

NEW YORK, N.Y. 10003

Baﬁ o 16/74

n Georgia.

.and 4if.I'm.not careful
ingn woibender Without
Baiﬂ B0ese d.I--. i“-t
i - W gilt

gx me mentioned. bece
Pare and- THE CIIY.
very beginnings !
film the way it turned
you kmow, ‘I should

A i N GAY e
3t the request sofithe
a longringerview, and

I held my. audience:
Promptly at nine
gsignglc 1t w re 4

> e VP M\0ue Y

Did you know 1
ime fashionable?
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HENWAR RODAKIEWICZ « ONE UNIVERSITY PLACE + NEW YORK, N. Y. 10003
Sept. 16/74

Calvin Tomkins!
A&s beautiful a piece as you did on Georgia.

You ere o be thanked by many...s.and if I'm not .careful
I'll be a fan of yours.ss.:sSEneitive and revealing...tender without
softness..sintegrity the .dominant skxximx strain., Paul must be -
Pleased; anyway, he*d damn-better ‘beg Tell thim I 83id 804.0eI gjust
sent them a ‘note to Orgevaly : L \ possibd

T was surprised to xegxsxmsxriBffix me mentionedsss o5
which brings to mind Ralphy Steiner's ‘comment on Pare and PHE! GETY,
He had called"fie 'frantically 'insHollywood @t! the very beginming, of + we-
needing rescue.'” They never could have maderthat: film the: way svturned
out without e’ (for mine ‘months onvit), Maybe, you know, I ‘should
send you a Ti8% 'of my eredits. . .; VA L w --1-“

A Tew weeks'ago' T wgg in Buffalo ‘et the ‘request gf*the
State University there...to be'vidétapedduring a long interview, and
screen some Tilms. * I ran’ THE WAVE among others, 'T held'my audience
in the auditorium by heving a' TV set Brought 4n. Promptly ‘at nine
we killed theé projection..,...and ‘wathhed Nixon resigns = are &

tal

I"thought tha+t pretty clever.

: Rt
Always the beBt..oosep apnadusd (s

PS Incidentally I enjoyed the Altamira article, Did you know I
majoeed in anthropology....long before it became fashionable?
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k. New York 10012 Teléphorne 2

awww/ ;//5/76/

September 6, 1974

Dear Mr. Tomkins,

Last spring I spoke to you about making a film about Georgia 0'Keeffe.

I wrote to her and received one semi-positive response and one rather
negative response. After sending her a reel of award winning films

she said that she would not be willing to make a film "at this time".

It has plagued me ever since that this film could still be a possibility.
I don't know for sure what turned her off, I assume that she would not
directly criticize the films I sent. It may be that she is somewhat put
off by the trappings of making a film which I assured her would be minimal,
It may be that she feels particularly comfortable in the presence of some-
one she trusts. Since your article was my inspiration for the film and
the probable basis for structure I wondered if you would be interested

in participating in the film as an interviewer. In that way we could
complete the sync-sound and voice-over sections of the film in a day or
two. I would be most appreciative to know your thoughts on this idea

and how you would see your role in the project. If you agree I will
immediately write to Ms., 0'Keeffe and suggest this approach. Her notes

to me were really wonderful and very kind so you can imagine my great
disappointment. I am convinced that it would be tragic if we are denied
the opportunity to document this extraordinary person. It's certainly
worth one last try. I'll be looking forward to hearing from you.

Since

Mok My

Margaret Murphy
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NEW YOR
No. 25 WEST 43n0 STREET
NEW YORK, N. Y. 10036

d

EDITORIAL OFFICES
S SR September 11,

Mr. Joseph E. Levine

Joseph E. Levine Presents, Inc.
345 Park Avenue

New York, N, H.

Dear Joe:

I've tried a number of times to reach you by
'phone, to see where we stood on the bpok project. In
the meanwhile time has gone by, and New Yorker assign-
ments have crowded in on me. My situation being what
it is, I'm just not able to put off a decision any
longer. I've had to start work on a new piece for the
magazine, and will be going out of town to do it.

I'm sorry we couldn't work something out,
but I know your book will get written. It's too good
not to be. I'd appreciate it if you would forward
the payment we agreed on for the trial chapter to
Robert Lescher, whose address you have. And I look
forward to seeing you soon, as always,

Best wishes,

il

Calvin Tomkins
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August 28, 1974

Dear Mr. Levine:

I've talked at length with Calvin Tomkins about our discussion
yesterday, and he understands perfectly your reluctance to
commit yourself to him on the basis of one sample chapter.

At the same time, Mr. Tomkins has obligations of his own, and
a number of projects competing for his attention. He can't
very well postpone, for more than two weeks or so, a decision
on what he will undertake next.

With this in mind, Tomkins suggests that he meet with you
again, perhaps in your office next week, and then attempt

to provide another chapter for you. If that enables you to
proceed on the project with him, well and good, and T suppose
we can discuss a firm contract then.. If not, I'm afraid Tom-
kins might have to commit himself to something else, in which
case I assume you would simply pay him whatever we might agree
is appropriate for the two chapters he:will have done.

I'm sure you know how fond Tomkins is of you. It would please
him to give you the help you want, but he.can't delay making
a decision for long.

Yours,

Mr. Joseph E. Levine

Joseph E. Levine Presents, Inc.
345 Park Avenue

New York, New York

RL:MSH /
BC: Mr. Calvin Tomkins
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July 11,

Mr. Caluvin Tomkins
New Yorker Magazine
25 West 43rd St.

New Yonk, N.Y. 10036

Dearn Calvin:
At Libenty -

have fux -

will thavel!

1974
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3551 Main Highway
Coconut Grove

Miami, Florida
July 18, 1974 33133

Mr. Calvin Tomkins

The New Yorker

No. 25 West 43rd Street
New York, New York 10036

Dear Mr. Tomkins:

Many thanks for your welcome letter of June 25th
stating that you and your wife had visited Altamire_and
also Lascaux, the latter a rather difficult procedure at
this time.

I am a little disappointed at the story about
"Robot" because this account always appealed to my imagi-
nation.

Another disillusioning illusion, In 1926 I
visited the daughter of the Marquis de Sautola in Spain.
She told me that since I had come all the way from Chicago
she could not tell me a fib! In truth she remembered
nothing about having said the words "Toros. Toros".

I presume that you have sent a copy of your article
to Hal Movius who is now in France near Les Eyzies.

With all best wishes and again congratulating you
on this article.

Sincerely yours,

Henry Field
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Mr. Calvin Tomkins 262 Hicks Street

THE NEW YORKER Bklyn Hghts, NY 11201
25 West 43rd Street

New York, NY 10036 1 July 1974

Dear Mr. Tomkins,

You were kind enough one day last ih 1 to talk with me
for a few minutes in your office. 1t was last September, 1
was new to the City, and my friend, ”baﬁlie Ziff, had asked
that you meet me and discuss Lniqau in general., Which you did,
very amiably, and which I remember very welll

At that time, I suppose I had come with the ldea that you
could tell me a few things about getting an interesting job in
magazine work, or in some related literary fleld that I considered
sulitable and suitably exciting. We talked first about the World
Series, which was on the radio, and then you asked me what it was
that I really wanted most to do. I told you I was a writer,

You said very simply and conecisely that I should forget about
" interesting " jobs, take whatever 1 could Tind that would
leave the most time free, and write a lot. I'm guite sure tThat
you've forgotten this interview altogether, or, if not, are at
least surprised to learn of its deep impression on me. You,
perhaps inadvertently, got me to ask the gquestion that we so
often forget to ask, and which is probably the only one which
counts: Just what 1s it I want., In any event, I have spent the
past ten months settling myself into the Blg Apple, working
first in a small gallery and now for a weekly newspaper here
in Brooklyn, and writing as well, as much, and whenever 1 can.
Mostly there are long pieces in progress, stories, the first
half of a novel,

But last week I did this poem. I think it's good and 1t
seemed to me that the NEW YORKER would be the place to send 1t,.
1 am aware that usually only poets of some { or a lot ) of
standing are publishea in the mapuzine. But this is not always
the case, I think?

Will you pleuse read this over and see if vou think it's
decent. And if so, pass i1t along to whoever 1s poetry aditor.
If not, you can just throw 1t i v am pleased with 1t and
think it particularly fitted to -he sort of poetry the magazine

USes.

Thank you sincerely for your conslderation. And agaln
o

me say what an unexpsci ily beneficial chat that was last
fall
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The

CHARTERED 1793

Lawrence Academy At Groton, Massachusetts 01450

June 27, 1974

Mr. Calvin Tomkins
Editorial Offices

THE NEW YORKER

No. 25 West 43rd Street
New York, New York 10036

Dear Mr., Tomkins:

HEADMASTER

Thank you for your letter of the twenty-
fifth. I am pleased to know that Spencer is anxious
to return and we wish him a very successful experience
at Tappan Zee High School. Naturally I hope the

summer work goes well also.

You are correct in your assumption that the
two hundred dollars deposit can be applied to tuition

charges when the appropriate time comes.

Thanks for keeping me so well informed. We

certainly will be in touch in the future.

Sincerely yours,

o ey

Benjamin D. Williams

Headmaster
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UNITED STATES INFORMATION AGENCY™ g % fmimy =

wasmueTo;( il ol 8 i f ,’ f" -":g';ii .

Request for Permission for Repuhllcatmn"**-'— Y Lt L
S LA

/ X- M%{ u
Pémces G. Robinson, Rights and Permissions, Press and

Publications Service, USIA. <;
;-Zf'//:,,u (/o %’zt./;)

“Mrs. Ruth C. Rogin i / May 29, 1974
THE NEW YORKER
25 West 43rd Street Areq dogte - i
New York, New York 10036 632-4768

Material Requested:

"The Rose in the Eye Looked Pretty Fine," by Calvin Tomkins,
from THE NEW YORKER, March 4, 1974

Proposed Use:

With permission, we would like to include this article in our new issue of
HORIZONS USA, a new bimonthly which is published by the U. S. Information Agency
for distribution outside the United States. The English edition is produced in
our Washington office. Other editions, issued under various titles and in a
number of languages, are published by our offices overseas. Since we wish to
abridge the article to meet space limitations in HORIZONS USA, we are enclosing
a copy of the proposed abridgment.

We are permitted to offer a token payment of #50. We hope this will be
acceptable.

Since we wish to publish the article in our next issue, I would appreciate
your calling me (collect) as soon as you have been able to check with the author.

PLEASE COMPLETE THE FOLLOWING AND RETURN ONE COPY TO US

Credits and Copyright Notice Required: Adaptation of "The Rose In The Eye
Looked Pretty Fine" by Calvin Tomkins,
Reprinted by permission; ¢ 1974
The New Yorker Magazine, Inc.

If you prefer a time limitation on the permission granted, please specify

the expiration date:

If other permission is required, please indicate to whom we should apply:

The check should be drawn to the order of Calvin Tomkins and sent to this
office directed to my atbc?_tjion. We wo 1d also like to receive a copy of

ongenror oz DI (ko o H 4—
[95 M qu ‘UC
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Edward Ginsberg

Ginsberg, Guren & Merritt
Sheldon B. Guren

Robert L. Merritt 1

chrrmhKéc\'E-:!"’" 650 Terminal Tower
ennel - Weinbe .

Wilton 5. Sogg T Cleveland, Ohio 44113

Avery S. Cohen

Irwin J. Di

}Qﬂmuqﬁm.@ 216/696-8550 St
aMmes . <l r
St R W

William S. Leizman .
Robert A. Blaliner Fred Siegel
Martha Peterman Ogden o (ﬁ

Chartes R. Svhdel’ersd

Robert S. Ginsbherg
Michael L. Hardy
Charles M. Rosenberg
G ry G. Binford

Michast J. Peletman May 7, 1974

Mr. Calvin Tomkins
c/o0 The New Yorker
25 West 43rd Street
New York, New York 10036

Dear Mr. Tomkins:

You may recall that some years ago we corresponded
about Bucky Fuller's Naga to Eden and that I visited you once
at the Metropolitan Museum of Art to talk to you about that
project. I now note with pleasure that you have written an
article about my friend Alexander Marshack's work. The specific
purpose of this letter is to suggest that you may want to
consider doing an article on Alexander Thom and his 30 years of
study of megalithic observatories in Britain and Brittany. Are
you familiar with Thom's work? Have you seen the BBC film made
several years ago on Professor Thom's work entitled "Cracking
the Stone Age Code"? (Time-Life is the U.S. distributor of the
£ilm). A telephone call from you to Marshack could help £ilk
you in on a great many details on Thom, and could give you some
quick indication of whether you would be interested in investigating
the possibility of an article on him. I believe you could write
a fascinating story which should be told, and which you would
enjoy doing. I have worked with Thom in the field for several
years and could be helpful in furnishing background information
to you. Thom will hopefully be completing his survey of Stonehenge
this July( the only complete and accurate survey even made
for astroarchaeological purposes- Hawkins never surveyed the sitel
and should you want to visit him there or in Scotland (The Hill,
punlop (near Kilmarnock), Ayrshire, Scotland KA3-4DH, telephone
Dunlop 404) you will encounter a remarkable man. Thom is now
81 years old. Although BBC has paid its tribute to him, as did
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Ginsberg, Guren & Merril

Mr. Calvin Tomkins
May 7, 1974
Page Two

the Royal Society of London and the British Academy a'zt a joint
meeting in December 1972, it seems to me that a Profile by you

of Thom for The New Yorker would help make Thom and his work known
in this country.

Yours sincerely,

7= —
RO\Qrt L. Merritt
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MRrs. MELL DaniEL
BUCKBERG ROAD TOMKINS COVE
ROCKLAND COUNTY, NEW YORK 10986

March 12, 1974

M:. Calivn Tomkins
The New Yorker
25 West 43rd St. N.Y. 10036

Dear Calvin,

. oending this to your office because

it's chiefly a fan letter . Mell and I so admired
theO'keefe profile; I said on reading it, this is

s0 good- it lets her come through , as she is ,

as she wantl to be also, and apparently without
pressure. [Mell said that's why Calivn comes through
s0 well too... I've never met O'keefe, have only
seen her two years age at an Academy meeting, from

a distance- but now I think I do know her.

Herewith also a bit of information
which you may already have, and may no longer need
—-— if the Paul Strand profile is finished ( John
Says Be thinks so.) It's Carlos Chavez' address
in New York, where he's taken a flat for 2 years
He's in the ASCAP building

20 West 64th Street, Apt. 43 S
N.Y. 10023

Telephone - 595 —5’/@4/7

He kdows a great deal abeut Paul, was, as you already
are 2 ( I wa of his role in the making

of The ; difficulty in persuading ¥aul that
he could make a film , obtained the commissions
for both men../ He is, in addition, a charmer, 74
years old but flooking and acting like a mam inm

his fifties, gush Latin dignidad, bas held every
high post in Mefico's art world, created its Sym
phony Orchestpa, still active as a conductor,
conventional /composer with however, one memorable
work the Symphony India - and speaks the most de-
lightful, fraftured English. ile and Paul corresjpond
regularly, gven now, and Faul may have_alredy
given you tjis address..... I asked bim some time
back ( befope you left for Paris) whether he would
talk with you, and he said Of course. So he knows
your name.flaybe this will be useful to you at some
other time/, if not immediately.

All the best,
/

/1




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Tomkins 1

LIOI AVENTIE OF THE aAMERICAS
NEW YORK, NEW YORK 10010

TELEPHONE: 050 - DGO

May 3,1974

Mr. Calvin Tompkins
The New Yorker

25 West 43rd Street
New York, N. Y.

Dear Calvin:

Please believe that I am not the slightest bit offended
about bringing your agent into our discussions. There
is no need for any apologies. Just remembédr, all the
Lievines love you and have nothing but good thoughts
about you.

I look forward to seeing you very soon.

All the best.

Kindest regards

Josgph E. Levine
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Mrs. Alfred H. Barr, Jr.
49 East 96th Street
New York, N. Y. 10028

ﬂ,.p, 22 1974
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¢/o Berniem 15‘&,,.;-1.3.39 «E:h:? pireet, NYC 10021
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f
Dear Mr Tomkins

Ehe New ork Times
220 WEST 43 STREET
NEW YORK. N 'Y 10036

April 17, 1974

Mr, Calvin Tomkins
New Yorker Magazine
25 West 43 Street
New York, N. Y.

Dear Calvin Tomkins:

I really can't tell you how distressed I was to realize
this morning that I had failed to keep the appointment with
you. It was purely and simply a mental lapse on my part,
and I have no other excuse. Unfortunately I have learned
you are out of town, and I am leaving Manhattan tomorrow
at noon. If you still wish to talk, would you please tele-
phone me again at East Hampton, (516) 324-2397.

Once more, my sincerest apology.
Sincerely,
\fgu
Craig iborne
Food Editor
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¢/o Bernier, 166 Bagt 6lot Street, 10021

14. iv, 74

Tomking
Just in case you noticed, or even
if you didn8t, I want to

say how sorry I was that I did not

acknowledge how freely I had looted your book before writing on

ng

the Murphy show in the NEW YORK TIMES, It was my first piece for
or two

‘ an hour/of landing, and I'm afraid that
my head at the unfamiliarity of the scene. It's the
kind of omission fthat rarticularly dislike and 1'm very sorry

about it.

By the way I aleo enjoyed the
0'Keeffe profile in the NEW YORKER very much. In the most
and honorable way it confirmed vhat I had always thought
she and Stieglitz were/are two of the most intolerable
e in the history of American art, With every word, she
gank deeper into & bog of balderdash. And yet some of those

pictures are really rather good...

Yours sincerely

JD'WM Fnssell_
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THE

NEW YORKER

No. a5 WEST 430 STREET
NEW YORK, N. . 10036

4

EDITORIAL OFFICES April 20, 1974
OXFORD 51414

Desr lMiss C'Keeffe,

I've been slow asbout writing becouse snother
article of mine hes been going to press, and needed work,
Mso, I've been sesrzhing through book stores for some=
thing to send you, end have reslly found nothing thet
conveys with sny aceurscy the book I hove in mind, What
I'm sending is @ book on John Merin, which you may
slready know. Although it is not particulsrly well
printed or designed and hes relatively few color plates,
it does suggest the sort of combinstion of illustrations
ond words =- Marin's own words == thst we talked sbout,
I feel that Viking or Duttin could do this better then
Holt, Rinehsrt, but there seems to be nothing currently
in the bookstores thet either of them hss done zlong
these lines, ond I did not went to go to the editors
there until I had your suthorisetion to do so.

Lo summsrize bpiefly whot we discussed: I
feel there is o grest need for your work to be presented
in & book that would do full justice == or justice as
full as the art of printing silows ~- to its beauty and
importence, The formet would probsbly be somewhet larger
then the lMerin, with most of the pictures reproduced in
color by the gresvurc process. In the cese of the peint-
ings thet you heve written sbout, your ststement would
eppear on the facing psge (or precedin; pasges if the
statement ic » long one), I suggest that st least fifty
peintings be shown, but this is up to you snd to the
book's designer.

The contrsct for this book would specify that
you have full approvsl of the reproductions, the layout,
the design, a#rd the genersl method of presentetion.
Robert Lescher, my literary sgent, who hes had considersblas
experience with books in the fine srts, would be delighted
to represent you in desling with Viking (which he feels
would be 2n excellent first choicd) or any othar publisher,
ond in drswing up the contrect which would be subject to
the approvel of your lewyer. For my own party, I would be
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No. 25 WEST 43n0 STREET
NEW TORK. N. Y. 10006

d

EDITORIAL OFFICE§
OXFORD 1414

very heppy to asdapt my New Yorker profile of you inte
2 form suiteble for use ss the introductory essay to
the boolk, but this of course is slso for you to
decide. As we egreed, I will do nothing ebout sny
of this until I hear from you, I hope within the next
few weeks.

het said, let me sey agoin whet 2 grest pleasure
it wes to see you sgein, I thought Peggy Kiskadden
abdolutsly delightful, too =-- and of course the lend-
seope 1s enough to cerry one through mon hs of lNew
York doldrums, Did I mention that on my waelk before
dinner at the rench I saw & Mountsin Bluebird? Plesse
remembexr me to Jusn, snd thsnk you sgein ==

Best wishes,

Celvin Tomkins
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NEW YORKER

No. 25 WEST 4300 STREET
NEW YORK, N. Y. 10036

4

EDITORIAL OFFICE S
OXFORD §-1414 Aoril 22, 1974

Dear Joe,

I ran into Mike Alpert the other day, and he
filled me in on the news £xamzxysurzzkdmyx — I've been
in Europe and smckh in San Franciseo, and didn't even
know you'd been in the hospital. Was sorry to hear it,
and hope it's well behind you by now.

Although we didn't really go into it, I also
gather from Mike that you were somehat offended by my
wagting to bring my agent into our discussions about the
book. I can understand that » and you have my apologies,
frexBackziaxkbhagzE zEzybiingxinaszEhaax
exexukiatingtyzunsxonfurkab e ziaxanyxdiseusstansx I'm so
used to fealing through an agent, and so uncomfortable at
handling financial details myself, that this is just
automstic with me. I'd hate for you to think that it
indicated any lack of trust on my part, and I would hate
even more to think that this would keep us from being
friends in the future.

; In any event, it seems to me that your
Txookix the book yourself is the best possible
decisdon. Nothing that went through anyone else will
be quite as true or as alive as what you write yourself,
and I for one will look forward enormously to rea ing
every word of it.

Best of luck and best of good wishes,
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arch 27th, 1974
oiquiu, New Mexico

nember the pleasant day
olication of the photographs
you mail them to me I

2ar from you.

>rgia O'Keeffe
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March 27th, 1974
Abiquiu, New Mexico

DearMr. Langton:

Thank you for your letter. I also remember the pleasant day
with you. Before I can talk about publication of the photographs
you have taken, I must see them. If you mail them to me I

will return them promptly. Hope to hear from you. '

Sincerely,

Georgia O'Keeffe
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KIRKLAND COLLEGE

CLINTON, NEW YORK 13323

OFFICE OF PUBLIC RELATIONS

315/859-7276

Mr. Calvin Tomkins April 1, 1974
The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Cal:

Please excuse my delay in thanking you for Joining Bill Rosenfeld
and myself for Tunch recently. It was an interesting meeting, and
I am delighted to think that we might be able to Ture you up to
Kirkland again this summer for the arts conference.

The conference is scheduled for June 3-14 and will be attended by
the entire Kirkland Arts faculty and six students. Bill is working
on a draft of the science and arts program and the agenda of the
summer arts conference, and he will send them along to us as soon
as they are complete.

Many thanks again, and we hope to see you in June.
Cordially,

¢l

Cheryl Daly,
Director of Public Relations
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’Brnoklvn Academy of Music
30 Lafayette Avenue
Brooklyn, N. Y. 11217
Cable: Acadmusic

{212) 6364135

March 19th,
Harvey Lichtenstain,
Executive Director

Mr. Calvin Tomkins
The New Yorker

25 West 43rd Street
New York, N.Y. 10036

Dear Calvin:

Many thanks for your lovely letter acknowledging
my resignation from the Cunningham Board. Please
understand that if there is anything that I can
ever do to help, I am available. Of course 1
will always be loyal to Merce.

I look forward to seeing the Wilson piece, and
if you think it appropriate, and think it is
possible, I'd love to have an advance copy.

In any case, please keep in touch and count on
me for anything I can do to help.
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The New Yorker
25 West L43rd Street
Few York, N. Y, 10036

Merch 19, 1974

Uesr lMiss O'Keeffe,

I hope the "profile" looked o1l right teo you
in cold print, end thet the corrections pot made correctly. 't they
It seems to be heving » highly fovoreble response here =-
more so then snything I've done in rocont yesrs == ond & f my own
number of bool publishers hove oxpressed interest in
doing something further. Mesnwhile, I have met Basil ' have now
Lengton, who showed me the photogrephs he took of you ook 1
in 1971 ‘Yhey reelly are oxtreordinerily close in feel- i
ing to the profile, snd both of us would love to see
the two combined in & book of some kind,

In thinking sbout whot kind of book, it seems inspirat-
to me thet the sbsclutely essentisl third element would s of your
be reproductions of your peintings. At the very leasst,
reproductions of the pictures mentioned specifically in as a
the texts DBut if you were willing, I think it would be
wonderful to give & more generous sempling, perhaps you that
forty or fifty pictures, reproduced in the best possible riendshi
menner, under your personsl supervisione It could be P
on extremely besutiful end elegent book, snd I hove no
doubt st oll thet it would heve e wide eppesl. The
response to your work is so intense end so personsl (meny
of the letters I've received sttest to that); to my
knowledge there is né recent publication that melkes the
work aveileble in this menner, end this mekes me think
thet one is very much needed.

How does #1l this strike you? Gseveral pub=
lichers, #s I mentioned, sre definitely interested, and
there is nothing thet I  would like more then te spend
time on such @ projects As it heppens, I em leeving
t.omorrow morning for Sen Froncisco, where I will be until
sbout March 20the I1'll ecell you from there, sometime next
weel, If the idee seems to you like somethins worth
pursuing, perhops I could stop over briefly in Abiquiu,
on my wey beck eesst, to telk cbout it further,

In ony cese I hope #ll's well with you end your
households It wes such & plessure being there thet I look
forwerd quite shemelessly to doming back, if not now then
in the not too distent future. With #11 best wishes,

Celvin Tomkins
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BASIL LANGTON
&.:la Llvin Tomki:
¥ Tather Wl vy
gzwa:: lidN?E The Metropolitan Museum of Art

_»N CAW
Dear Mr, Tomk: orker

appreciation L-DL:J- . L~ “ SRrue A‘('ﬁu{"‘ rgordinarily

of O'Keeffe,
’-n-é c.kw "‘w.&L.- L was
I write to t« -\

O'Keeffe in . uQn-un.u- o e "'&._.-.\._ =} K...g._

1971, As yet \ Ko 1
ed. My hope | }f o a3 3&\-—- Q. Gy (5t

book = but a: \L\.x \A-n—-q. L DM S N « reg

If you are i1 e " v e w...,\...t
be very plea:

2t they
f my own
3 have now

your article c"'*"\‘\ e L -'L-w--.&..,B ook = I

be intimatel; Srealre  Ballacke e .

beautiful bo«
S e “”“L ooy 9 "=\ inspirate
& N \ﬂl-v s s of

l‘L‘ \\(. met -

you that
41 W 69th St —5"-""--* “‘:& L"'k"""' riendship
New York 231 sobe vy At

JU 6 =6.
o A S ban
-ae e
&.. Cﬂ-—-n nuﬂ%
S m-.,_s ©
i...!-.ﬂ-\.-h *L......

'D_,.Lv—h -lr-_
41 W 69¢ 3{(_}\

New York

I hope we cal
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/
/ BASIL LANGTON

!
&Calvin Tomkins,

"Profile"

New Yorker Magazine,

25 W 43rd Street, March 3/74
New York N.Y,. March 3/74.

Dear Mr,Tomkins: First may I express my ‘€" of you in The New Yorker
appreciation for the beautiful "Profile" the memory of that extreordinarily

'
of O'Keeffe, th you in 1971, vhen I was
I write to tell you that I photographed ”
O'Keeffe in Abiquiu and at Ghost Ranch in €
1971, As yet the photographs are unpublish=
ed, My hope has been to include them in a f that occasion ( as yet they

book = but as yet I have no publisher, lece awakens memories of my own

If you are interested to see them I w¥uld his text and my photos Siia
be very pleased to show them to you, for now
your article and the photographs seem to blished together as 2 book I

be intimately related -« it would make a ging a meeting,
beautiful book,

e e - were one of the first inspirate
shen I hed reproductions of your
Good wishes, " ( O'Neill®
Bacere iy, e s play ) = as a
itive life, So, meeting you that

41 W 69th Street 'm master - there was friendship
New York 23 NY

Tel: }39;532200 derable sensitivity and

tive life called ® O'Reeffe ,»

again soon,
Sincerely,

Basil Langton,
41 W 69th Street

New York 23 N,Y.
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Georgia O'Reeffe,
Ablquiu, New Mexico, Maxrch 3/74

Dear Georgia O'Keeffe:

I have just read Calvin Tomkins "Profile" of you in The New Yorker

and am deeply touched - it brings back the memory of that extrasordinarily
beautiful, and intimate day we spent with you in 1971, when I was

there to stage the opera YERMA at Santa Fe,

I have never shown you my photographs of that occasion ( as yet they
are unpublished ) but reading Tomkins piece awakens memories of my own
brief but potent meeting with you - and his text and my photos have now
become one. How I wish they could be published together as 2 book = I
shall write to him in the hope of arranging s meeting,

Now I shall confess: you and Stieglitz were one of the first inspirate
ions of my creative youth « mid 20's = vhen I had reproductions of your
work and his photographs as g ® horizon " ( O'Weill's play ) = as a

target upon which I could center my creative life, So, meeting you that

beautiful day was like meeting an old Zen master there was friendship

and creatiwe relationship,
Towkins has documented for me with considerable sensitivity and

discretion, a very moving poem of a creative life called " O'Reeffe ,»

With affection - and & hope I wvisit you again soon,
Sincerely,

Basil Langton,
41 W 69th Street
New York 21 N,Y,
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Ms., Caroline Lanchner
The Musewn of Modern Art
11 West 53rd Street

New York, N. Y.

Dear Carolihe:

Here is our list of people for the Murphy cocktail.
We checked with Honoria Donnelly, but there may still be some
duplications.

Br.& lirs. Robert Hiatt

Dro.& Mrs., John Millet

Mr.& Mrs. John Macrae

Mr.& Mrs, William Miles = :
Dr.& Mrs. Cushman Haagenson - 5
Mre& Mrs. Bric Gugler -

Mre&Mrs. Roger Angell 1261 Madison Ave., NY 10028

Mr.& Mrs. Mike Wallace 133 East 74th St., NYC

Mr. Brendan Gill The New Yorker, 25 W, L3 St.'.l, NY 10036
Ms. Maeve Brennan : : : is

Mr. William Maxwell

Mr. John Brooks 11 Barrow St., NYC
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HENWAR RODAKIEWICZ « ONE UNIVERSITY PLACE + NEW YORK, N.Y. 10003

March 4/74

Mr. Calvin Tomkins
The New Yorker
25 West 43 Street
New York City 10036
Dear Calvin Tomkins:
You brought Georgia very close to me.

It will give those who don't know her as a person, & fine
realization of her presence, quality, and texture,

Last October she wrote me a touching and beautiful note.
We are in communication again.

Thank you for having done the Profile.
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. MRS, F. MERLE-SMITH
51 PRETTY BROOE KOAD
PRINCETON, N. J. 08540

- Dear Mn,fi@mkind:;
s Thank you for your letter of January 29. I was.
“intsrested ‘to read 211 the material, The Villagze Voice
article was particularly winninz. We will look forward
Lo receiyving a schedule of performance dates in New '
-Yoz‘k. 'I.'_ 1 ~ . " " . by

_ I can.see th2t this is a particularly important, /i
creative and financially difficult time for Mr. 3 .
Cunningham and his. Company. We are happy to give our i
support at this.time, and are instructing that a check
for $1,000.00 be sent toc The Cunningham Dance Foundation,
Inc. from the Lookout Fund. ~uv

With test wishes for the monihs zhead.

Sincerely,

-

\(S Ff MQ\ 0 /Qw (e
,y,'ég,u[’l ¢

! L :
Wa,
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169 East 69th S5t.
New Yorx, lew York 10021

Mr. Calvin Tomkins
The New Yorker

25 West 43rd Street
New York, New York

Jear Calvin Tomking:

IThanks very very much for being so generous
with your notes and your time and thanks also
for the introduction to Mr. Ducrot at Dutton, whom
I spoke to briefly on the telephone. He sounded
as interested in producing serious books as you
had said, which was certainly refreshing.

Lnclosed are the Tinguely notes you loaned me.
I will of course check with you if I want in the
future to use a quote for publication. They are
wonderfully revealing and have again changed my
suppositions about him. 1 look forward to receiving
your Klein notes; thanks in advance.

If your plans change and you and your wife
do come to London, I hope you will eca2ll, come and
have a drink or dinner: 32 Sloane Court West, SW 3,
730 5582,

Gratefully, .
L’i%zau—’ /ﬁEZZLCf

Nan R. Piene







FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY

Collection:

Series.Folder:

Tomkins

b gy




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
Tomkins Tl

The Museum of Modern Art Archives, NY

MRs. ALASTAIR. METN TOSH
DiLstenN
GuLLan E
EAST LOTHAN
| %wa

GREAT &m‘[’m&

AN AIR LETTER SHOULD

NOT CONTAIN ANY ENCLOSURE;

IF IT DOES IT MAY BE SURCHARGED i .
OR SENT BY ORDINARY MAIL Sl sk

BY AIR MAIL
AIR LETTER

PAR AVION AEROGRAMME

SECOND FOLD HERE

Piepase FoRuwaArD

MR . CALvIN Tom xinNS
L~
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W e e :?‘“-'T—E'-_—.-:—.gs-q-———ﬁrl

24 December 73

Dear Lalvin Touwkins,

I've passed Francine Felgeirolles's piece to Audrey
Berman, the theatre editor at The Voice.

hanks for your kind words.

L

Cordially,

5 <
' A~ @l Tl
Michael Smith
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J. B. LIPPINCOTT COMPANY
Publishers 521 Fifth Avenue
Philadelphia - New York « Toronio New York, New York 10017

Edward L. Burlingame

Senior Vice President
January 15, 1974

Mr. Calvin Tomkins

New Yorker

25 West 43 Street

New York, New York 10036

Dear Mr. Tomkins:

Your recent piece in the Times Book Review, and the
one about crocodiles, were simply wonderful.

This office is full of ardent admirers. If you should
ever be free of commitment to another publisher I hope you
or your agent might remember our enthusiasm for your work.

Yours sincerely,

Phone; 212-687-3980 Cable: Lippcot. New York
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KIRKLAND COLLEGE

CLINTON, NEW YORK 13323

DIRECTOR OF DEVELOPMENT
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Dear Mr Tomkinsi-

You may remember
clear back to the mid
ndeed far= b 12, 1973
ther (but I do not brag about [CEMBEX L, I/
. i ahenldnte 129
it, although why shouldn't I?) .
Exactly so, all the way through. - = 4 =
= : = : ideration o
I'n it occurred to you e
The New Yorker

= 2 1d casual essays
generous age, Thanl : :
-

1975, and
nil desperandun (Mgl
e ting of the
liew Year, to you anc o1b| [ .
: % s5 you have
e is plent;
i+

Yours sincerely,

Report B arnai

Rébert Barnai

tached

for your
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NEW YORKER

25 WEST 430D STREET
NEW YORK, N. Y. 10036

December 12, 1973

in consideration of
wd bl Tha Haw Yorksr

18

onoT 0

11a YWillZ

US.Posiage GE

Ir Calvin Tomkins
ch
The New Yorker t
e a
25 West L3rd Street irst
a
New WEENEB Vorl. gi b er cent

se time

absolute discre-
make you an
1 each writing

attached
sk g 3'0:11‘

i,
v

e

/ /J/ﬁ, ' )uciuoﬁ“-ﬁ

Milt ice=-president
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NEW YORKER

25 WEST 43RD STREET
NEW YORK, N. Y. 10036

December 1973

3200 in consideration of

New Yorker

wgreement with The
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se, or to
casual essays
1975, and that

of the kinds
5 you have first

first read-
for each
per cent
cents a
the first

enty-five
check at

absolute discre-
50, maxke you an
t JlC’ each writing
ent to be a

for first

B
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NEW YORKER

25 WEST 43RD STREET
NEW YORK, N. Y. 10036

ﬁ December 14, 1973

Dear Mr. Tomkins:

It is hereby understood and agreed between us that The New Yorker will pay
as follows for Profiles and Reporter At Large pieces that we purchase from
you (on our usual terms and conditions) during the twelve-month period
beginning January 1, 1974:

For each Profile of one part (in the general range of 10,000 words), $5,000;
for each Profile consisting of more than one part, $5,000 for the first part
and $2,500 for each additional part. For each Reporter At Large piece of
one part (in the general range of 5,000 words), $2,500; and for each Reporter
piece consisting of more than one part, $2,500 for each of the first two
parts and $1,500 for each additional part.

The New Yorker may, if it so wishes and in its absolute discretion and if
it is legally permissible to do so, make you an additional "Cost-of-Living
Adjustment" payment upon each writing we purchase from you during said period.

It is agreed that you will use your best efforts to produce Profiles and
Reporter At Large pieces for The New Yorker during said period, and in con-
sideration therefor we will pay you the sum of $1,000 upon your signing
this agreement.

The New Yorker reserves the right in its discretion to make advances to you

at such time or times as it deems appropriate. Such advances will constitute
debts owing from you to us, payable on demand, and may be repaid by credit-
ing amounts owing by us to you for production, or otherwise. You also

hereby acknowledge that advances heretofore made by us to you, not yet repaid
by production or otherwise, are outstanding debts owing from you to us payable

on demand.

If the foregoing agrees with your understanding of our arrangement, and is
acceptable to you, please sign the enclosed duplicate of this letter and
return it to this office.

Very truly yours,

NEW YORKER?GAZINE, INC.
S St ](h/,' )Z{(;Lm 7(3 =
/hilton Greerstein, vice-president
If [ 5

Calvin Tomkins




