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TENNESSEE VALLEY AUTHORITY
KNOXVILLE, TENNESSEE 37902

June 26, 1972

Mr. Calvin Tomkins

c/o New Yorker Magazine, Inc.
25 West 43rd Street

New York, New York 10036

Dear Mr. Tomkins:

We have just had an opportunity to read your review in the June 10
New Yorker of Harry Caudill's book, "My Land is Dying."

We have no wish to detract from Mr. Caudill's effective work in
alerting the country to_the dangers and destruction which can and
do result from strip mining. Only with a public that is aware of
these conditions can effective remedies be applied. TVA has sought
energetically for such remedies for many years.

There are inaccuracies in your review, however, which lead the reader

to believe that easy remedies are available. One supposition which

you describe is an example: "Surface mining is safer, quicker, and

cheaper than deep mining, but its tol11 in human misery is even greater.
Thousands of miners thrown out of work because the deep mines could not
compete with the highly mechanized surface operations have left Appalachia
and moved into the urban ghettos of Detroit and other cities."

Cogent studies have demonstrated that the miaration from Appalachia
has been going on for decades; that its causes, deep and complex, are
associated with a culture of isolation, poor health and education, and
other factors which you mention, but Tittle, if any, associated with
strip mining. All_mines i alachi i ear
capacity and have for a n r_of years. No deep mines have been put
0 ompetition from strip mines and few, if
any, miners have left their mountain homes on this account. The mining
depression of the 1940's and 1950's to which you refer was caused by
the loss of markets when railroads and households shifted from coal to

oil.

The principal error of omission is the fact that coal is still an
essential fuel for the generation of electricity. TVA, for example,
entered the winter of 1970-71 with an averace coal stockpile of seven

to eight days, and one plant was down to two days' supply. No electric
power system can lona risk such a narrow fuel marain. Yet deliveries
were lagging and new supplies were virtually unavailable. Only at great
effort and cost have stockpiles been restored, and about 50 percent of
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Mr. Calvin Tomkins June 26, 1972

this c0a1'has come from surface mines. TVA's situation was and is quite typical
of electric utilities in the eastern United States.

The "irony of ironies"--to borrow your phrase--is the supposition that the
public power authority advocated by Mr. Caudill would somehow escape these
realities, that by some miracle of management it could burrow into seams of
coal and still avoid the "sudden death, crippling injury, and slow asphyxia-
tion from the miners' disease called 'black lung' (which) were and still are
the horrifying norm," or the slag pile dams like Buffalo Creek. TVA has set
1ts course to remedy these i1ls as well as those of strip mining, but

Mré Czﬁdi11's course--to outlaw strip mining--would only intensify and agara-
vate them.

TVA's answer seems to us to be the national answer. Strip mining of coal can
be conducted in a manner that holds ecological damage to a minimum and permits
reclamation to a condition as good or better than before mining. Where such
reclamation is not possible, the mining should be forbidden. Reclamation
provisions have been included in TVA coal purchase contracts since 1965, and
they have been strengthened from time to time as experience dictated. Lacking
regulatory authority, this is the most concrete initiative TVA can take and we
are puzzled that after seven years no conservation group has given it support
or urged its extension to other coal buyers.

We assure you that TVA's "goals of conservation and reclamation” have not been
"submerged in the rush to provide more and more cheap electricity from coal-
fired generators." We believe TVA's policy of providing low-cost electricity
needs no apology. The greater demand for electricity in the Tennessee Valley
originates in the needs and drives of an underdeveloped area. Electricity has
lifted the drudgery from the farm life of the region. It has helped provide
employment for the region's young people. Electric heat has helped rid cities
of the pall of smoking chimneys, and electric power will contribute to the
recycling of paper, metal, and all the rest. Moreover, the "power crunch" of
this decade is very real and those concerned for the environment must realize
that the environment of darkened homes and silent factories is fully as grim

as a silent spring.

I would point to another error, the significance of which neither of us may
know at present. Kentucky did pass a severance tax on coal, but the revenue
goes into the State's general fund and is not earmarked for reclamation or for
enforcing the reclamation law. Similarly, Tennessee enacted a severance tax,
but the revenue goes to county governments. If reclamation under the states'’
laws is adequately funded and enforced, this circumstance may not be important.
On the other hand, given the shortage of government operating funds at both
the state and local levels, the taxes as now levied and used may be more of a
spur to mining than to reclamation.
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Mr. Calvin Tomkins June 26, 1972

I am enclosing TVA's environmental statement on its coal purchasing
policies and a question and answer brochure on strip minina which ao
into some of these matters in more detgilr‘“>

-
//’Sincere :

Paul L. Evans
Director of Information

Enclosures
CC: Editor, New Yorker Magazine




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCT, 1ON.

Collection: Series.Folder:
TOMKINS s

The Museum of Modern Art Archives, NY

THE NEW YORKER

@ NUY. 10003

July 30, 1972

Mr, Paul L, Evans

Director of Information
Tennessee Valley Authority
Knoxville, Temn, 37902

Dear Mr, Evans:

I have been away from New York, and only recently returned
here to find your letter, It is interesting to find that
TVA is sufficiently concerned about the repercussions of
strip mining to draft such lengthy refutstions of book
reviews (if not of the books that are under review), It
would be even more interesting if such refut:stions were
not couched in the weary cliches and obfuscations of
tradit ional coal company apologists,

You allege, for example, that "All mines in Appalachia

are today operating at or near capacity and have for a
number of years," and that the spectacular growth of
strip-wining has had no effect whatsoever on the deep

mine operstors, A recent survey in the Whitesburg, Ken-
tucky "Mountain Fagle" indicated, however, that aimost
every deep mine in Letcher County was operating at less
than capacity, andd that many were closed — the article
was entitled "Cosl Business Hits Severe Slump," Assuredly
there were other factors involved in the situation, such
as the newly instituted severance tax, Dut to say, as

you do, that "no deep mines have been put out of business
because of competition from strip mines" is naive, to say
the least, and your contention that "few, if any, miners
have left their mountain homes on this account" is as glib
a piece of wishful thinking as I have heard in a long time,
Themost recent census reports that 80,727 Kentuckians,

the majority of whom came from the coal counties, left the
state for good between 1960 and 1970, If you were to talk
with the people of Letcher County and elsewhere in Appalachia,
I think you would find that few, if any, would agree with
your analysis of this out-migration,

her points raise, it seems to me, are similirly
Tu;l::u:tport.edp? Yom'w:aroast;.c dismissal of Harry Caudill's
propos el regional power autho ity ignores the fact that
‘eath and accident rates in British, German, and Czechoslovikian
coal mines are far lower than durs, No one is vuggesting that
coal mining can ever be free of danger to the life and hcalth

weawe: Yardfar
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of the miners, But surely it would not take what you term
& "miracle of maragemént" to construct mines that were at
least as safe and as efficient as those in Fu ‘ope, On the
other, more important aspects of Mr. Caudill's proposal,
you have nothing to say.

Your plaintive aas{bion, further on, that TVA's own reclamation
efforts have gone unnotic:d by the conservationists might
perhaps suggest that these efforts have been something less
than effectual, "Strip mining should be prohibited where
adcquate environmental steps cannct be assured," the release
that accompanied your letter states, But what are the criteria
for these "adequate steps.?" How steep must a slope be before
stripping on it becomes unreclamsble? How much does TVA
advocate speniing for reclamation per ton of coal mined, and
how does this compare with the required reclamation costs, for
example, in England?

Inevitably, your letter emphasizes the energy crisis, which
often seems today to justify business-as-usual in the coal
and oil industries, The energy crisis, however, is the

clear result of appallingly short-sighted and profit-motivated
policies on the part of the government and the industries
involved, over years, and it does not exactly build
confidence to hear spokesmen for phese bodies use their own
past mistakes as justification for more of the same,

I would like to know what proportion of TVA's annual budget
is devoted to research in the field of alternative sources
of energy, such as geothermal, solar, tidal, nuclear power?
I would also like to know how this figure compares with

the total amount s ent anmilly by TVA on its public
relatiohs,

A few specifics of this kind would be more than welcome,

Calvin Tomkins

~upnsners since 1852 Telephone: (212) B74-5300 Cable: Yardfar
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"ro Paul L., Evans

Director of Inforsation
Tennessee Valley Authority
Enaxville, Temn, 37902

Dear Mr, Evans:

I bave been away from New York, and caly recently returned
here to find your letter, It is intoresting to find that
TVA is sufficiently concerned about the repercussions of
strip sining to draft such longthy refutstions of book
roviews (if not of the book: that are under review), It
would be even more interosting 4f such refut tions were
not couched in the weary eliches und obluscations of
tradit lonal coal company apologists,

You allege, for examp o, that "All minee in Appelachia

are today operating at or near capacity and bave for &
nusbor of years," and that the spectacular growth of
strip-eining has had no «ffect whatsoever on the deep

mine operstars, A recent survey in the Whitesburg, hen-
tucky "Mountsain Fagle® indicated, however, that almost
every deep mine in Letcher County was operating at less
than capacity, ard that many were closed — the article
was entitled “Coul Pusiness Hits Severe Slump," Assuredly
there were other factors involved in the situstion, such
as the newly instituted severance tax, bDw to sey, as

you do, that "no deep mines have been put out of businees
because of competition from strip mines" i» naive, to say
the least, and your contention that "few, if any, m!ners
have left their mountain lomes on this sccout® is as glib
& plece of wishful thinking as I have heard in a long time,
Thomost recent census reports that 80,727 Kentuckians,

the majority of whom cave from the coal counties, left the
state for good e and O, If you were to talk
with the people of Letcher County and elsewhere in A;ralachia,
I think you would find that few, if any, would sgree with
your apalysis of this ocut-migration,

The other points you raise, it seems to me, are similirly
unsupported, Yowr sarcastic dismissal of larry Caudill's
propose! rogional power autho ity ignores the fact that

iesth and accident retes in British, Germsn, and! Czechoslowikian
coal mines &re far lower than our:, No one is suggesting that
coal mining can ever be free of danger to the life and health

Publishers since 1852 Telephaone: (212) B74-53900 Cable: Yardfar
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of the miners, But surely it would not take what you term
8 "miraclo of ma:sgewdnt” to construct mines that were at
least as safe and as efficient as those in “u ‘ope, On the
other, more important aspects of Mr, Caudill's proposal,
You have nothing to say.

Your plaintive assetion, frther on, that TVA's own reclamtion
efferts have gone wnoticed by the conservationists might
perhaps suggest that these efforts have been something less
than effectual, "Strip mining should be prohibited where
adrquate environmentsl steps cannot be a sured," the release
that a companied your letter states, Put what are the criteria
for these "adequate steps.? How steep must a slope be before
stripping on it bocomes unreclamable? How much doea TVA
advocate speniing for reclumation per ton of coal mined, and
how doea this compare with the required reelamation costs, for
example, in Fngland?

Inevitably, vour letter emphasizes the energy crisis, which
often secms today to justify business-as-usual in the coal

and oil industries, The energy criesis, howover, 1s the

clear result of appallingly short-sighted and profit-mctivated
policies on the part of the government and the industries
involved, over mny y<ars, and it does not exactly build
confidence to hear spokesmen for these bodies wse their om
past mistukes as justilication for more of the same,

I would like to kneov what proportion of TVA's armual bud et
is devoted to research in the field of alternative sources
of energy, suwch as geothermal, solay, tidal, nuclear power?
I would a.{no 1ike to know how this figure compares with
the total amount s ent anmully by TVA on its publie
relatiohs,

A few specifics of this kind would be more than weleome,

Calvin Tomkins

~upishers since 1852 Telephone: (212) 674-5300 Cable: Yardfar
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E. P. DUTTON & CO,, INC. 201 Park Avenue South, New York, N.Y. 10003

DUTTON VISUAL BOOKS
NICOLAS DUCROT, DIRECTOR

December 18, 1973

Mr, Calvin Tomkins
New Yorker

25 West 43rd Street
New York City 10036

Dear Calvin,

We missed you last Sunday at Jack's and you missed a very good luncheon,
goo company, and a delicious bass dressed in a sensational sauce -=- whipped
together by none other than Judy.

I am delighted to read about your possible profile of Andre Kertesz. If I
can be of any assistance do not hesitate to call on me.

As for Klein it is a bit sad, but what about forgetting about a profile
altogether and thinking in terms of a book richt away? Is this absolutely
impossible or is there a chance? And, if there is a chance, what would vou
need? Why not think and talk about it.

Just before I received your letter I wrote to Georgia D'Keeffe saving that
I was ready to come anytime -- let's see what happens now,

Joyeux Noel to all,

NOT :nsk

Publishers since 1852 Telephonea: (212) B74-53800 Cable: Yardfar
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December 5, 1973

Mr. Calvin Tomkins

% Harper and Row, Publishers
10 E. 53rd St.

New York, N. Y. 10022

Dear Mr. Tomkins:

I am writing to you as a common admirer and follower of Eric Hoffer. I
had the recent pleasure of reading your biography of him and making refer-
ence to it on numerous occasions in my doctoral dissertation, completed
August, 1973, entitled "Eric Hoffer's Conceptual Approach to the Develop-
ment of American Democratic Leadership."

I thought that perhaps you would like to have a copy of the manuscript
to add to the mass of material you doubtless now possess on Mr. Hoffer.
My paper attempts to systemize and synthesize Hoffer's writings and
public pronouncements on American leadership into a coherent whole. You
may disagree with my conclusions, but you may be suprised at some of the
things that he seems to imply on this vital question.

If you would like to see a copy, please let me know.

Sincerely,
j%a é =

Henry N. Carrier

835 Sycamore
Titusville Center
Titusville, FL 32780

HC/ms

Cocoa Campus Melbourne Campus Titusville Center

Clearlake Road 3866 North Wickham Road 210 South Washington
Cocoa, Floride 32922  Melbourne, Florida 32935 Titusville, Florida 32780
(305) 632-1111 (305) 254-0305 (305) 269-5664
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The American Film Institute

December 12, 1973

Mr, Calvin Tompkins
c/o The New Yorker
25 West 43rd Street
New York, NY 10036

Dear Mr. Tompkins:

The American Film Institute will present a Life Achieve-
ment Award to James Cagney next March, in recognition of
his contribution to American cinema. This is the second
award AFI has made (the first went to John Ford). Mr.
Cagney will make a rare public appearance to accept the
award, at a dinner in Los Angeles March 13, which will
be telecast nationally by CBS on March 18.

We are developing a book on Cagney as part of our trib-
ute to him (the book clearly would not be published

until late 1974, but we'd like to begin work immediately).
We're thinking right now in terms of a profile embracing
both the character of his screen performances and their
impact on American audiences.

I am writing to inquire whether you would have an inter-
est in working with us on this project. Knowing your
splendid profiles on Cage, Cunningham and others, it
would be superb to be able to engage your energies on
the Cagney book.

We are quite open to considering many different approaches
and I would be delighted to come to see you or talk with
you by telephone, as you prefer, to discuss this project
in more detail.

In preparing the CBS special, we are now pulling to-
gether Cagney's films, research materials and also
contacting many of the people who worked with him.
These resources could quite easily be made available

to you.
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December 12, 1973

I hope that we may have hit on something which intrigues you.
Since we must push ahead as quickly as possible to develop an
outline for the project, I would be grateful to have your
initial reactions by December 21.

With all best wishes.
Sincerely,

ali Ann Kriegsman
Executive Editor

SAK/cws
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22 November 1973

Mr. Calvin Tomkins
The New Yorker

25 West L3rd Street
New York, N.Y. 10036

Dear Cal,

As you can see from the obverse of this piece of er
Bucky and I are gradually getting througg the galgzg-
proof stage of SYNERGETICS, though the compositors are
leaving Macmillan in droves and author's alteration
charges may eat up all prospect of further royalties,

Arthur L Loeb, the Harvard crystallographer, has

written a contribution and introduction based on Fuller's
drawings and models of 1968, No other competent scientist
has had any opportunity to evaluate the contents of the
work, As Bucky's editorial collaborator I have tried to
limit my role to that of suspension of disbelief, It has
been my hope that-- during his lifetime-- we would learn
that he is not putting us on, In fact, only at this
galley-proof stage, has he abandoned some of the more
¢ryptic and private language which at times has made me
feel we were recarving the Rosetta stone. Certainly the
galleys are a profound psycheological ordeal for him, as
he is forced to go public with his long-privately-held
secrets, paddling his canoce on the brink of Niagara,

May I quote two of your colleagues at the New Yorker?

",..We continue to order almost the entirety
of our lives and cognitions as if space were
indeed a three-dimensional construct of solid
geometry,"
-- George Steiner, p.98
New Yorker, & Mar'71

"...A wrong solution of a fundamental problem
may be incomparably more important than a
correct solution of a trivial uninteresting
problem."”
-- Jeremy Bernstein, p.57,
New Yorker, 17 Mar'73

These two quotations are very close to the purposes of
Fuller's book. Without making any assertions of whether
SYNERGETICS does or does not make an original contribution
to science, I am convinced that it presents a powerfully
original metaphor providing a system of new models of
time and space for a post-Einstein world picture, an
alternative to the Euclidean and Cartesian models that
still govern the reflexes of this generation,

I shared Bernstein's wonderful Einstein piece of 17 March
with Bucky and he was intrigued. When I read Bucky
Bernstein's passage contrasting the triangle of Euclid
with a triangle "described operationally"™ on the earth's
surface, Bucky wondered-- characteristically-- if Bern-
stein might not have gotten the simile from Fuller.

Anyway, by next spring Macmillan will have a few bound
page proofs with illustrations, I would be grateful, Cal,
if you have the opportunity this winter to find out
whether either of your above colleagues would be
interested in seeing them,

With 811 good wishes,

E.J white
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Noyemher 19,

Mr, Calvin Tomkins

c/o The Viking Press Inc,
625 liadison Avanue

New York, N.Y. 10023

Dear Mr. Tomkins:

pPleass arant me permission to guote the following two
passanes from your book The Bride and tha Bachelors, Nsw
York, 1965, in a scholarly book on contemporary art to
ba puhlished by E.P. Dutton & Cn,, New York, in 1974:

pp. 18F=187 "“Once I spent all day ., . . and channgad its shapa." a

n. 16% "they are handsoms pieces , . . . by the unaidad human hand,

Sincarely yours, |

= K
G(_VQLL ')c&—tC-
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Y. 10003
3200 IDAHO AVENUE N W
WASHINGTON D C 20016

(202) 363-2114

23 November, 1973

Dear Cal,

About the biography. At our last meeting Bucky
asked me for a fillin on your reaction to his last
proposal. He is satisfied with your position and
understands why the 4 October letter from you must
still govern. He is glad you have not abandoned
the project and says he would like for you to have
a look at the chronofile letters.

So, it's the status quo ante-- with two things
better clarified:

(a) No RBF participation in royalties of
any book by CT; and

(b) No CT demand for exclusive use of
chronofile material.

This should give you the essential latitude to do
the only kind of book you would want to do. And as
for the Chronofile material,there is so much more
than you could possibly use; and I don't see anyone
else on the horizon going into the stuff anyway.

oK?

: Yardfar
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DUTTON VISUAL BOOKS
NICOLAS DUCROT, DIRECTOR

lovember 26, 1973

Mr. Calvin Tomkins
Sneden's Landing
Palisades, New York 10964

Dear Calvin,

Thank you so much for the good company and for the qood advice you of=
fered on Georgia 0'Keeffe,

I did call her the next day at eight A,M, She sounded harassed and un=
sure, I didn't push it. I felt, from her voice, that one more appoint-
ment would be a mistake -- no matter what it concerned, Patient perser=-
verance is best.

Do you remember Harry Shunk or his work? A photographer, a real artist
who has been working with artists around the world -- Tinguely, Christo,
etc, Well, he has a fantastic work on Klein and, as you may know, he is
a friend of all he works with, What about the Klein book idea that you
mentioned at Tunch?

I checked ant the only competition is a $60.00 volume -- a catalogue not
very well done published several years aao,

I sincerely would 1ike to do a book with you, and Shunk really knows and
likes your work. In my mind he is tops. It could be a great book.

You know, I truly appreciate your dedication in LIVING WELL IS THE BEST
REVENGE, thank you.

P.S. I am enclosing the article on KERTESZ from the October, 1973 issue
of Intellectual Digest. It's not much more than a tease,

NDT :nsk
enc.

Telaphone: (212) B74-5800 Cable: Yardfar

Publishers since 1852
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EDWARD M. KENNEDY
MASSACHUSETTS

Wnifed Slates Denafe

WASHINGTON, D.C. 20510

November 9, 1973

Mr. Calvin Tomkins
Snedens Landing
Palisades, New York

Dear Mr. Tomkins:

Many thanks for sending me your views on the crisis in Chile., I
fully share your concern over the human tragedy in that country, and over
the ouster of its democratically elected goverrment in a military coup.

From the earliest reports of civil strife, the Senate Subcommittee
on Refugees, which I serve as Chalrman, has closely followed developments in
Chile. There is little doubt that in recent weeks both Chileans and foreign
residents have suffered immeasursble personal tragedy and the violation of
their human rights. As you probably know, I have repeatedly urged our gov-
ernment, at the highest levels, to give some public assurance of active
concern over the violation of human rights in Chile, and to mske strong
diplomgtic reprecsentstions to the military govermment In support of
international humanitarian initigtives by the United Nations and the
Red Cross in behalf of political refugees and others in need of protection
or safe conduct. Als-, on October 2nd. the Senate passed my amendment
+0 the Foreign Assistance authorization bill, which, except for humeni-
tarian ald, prohibits American economic or military assistance to the new
regime until it respects human righte and fulfills Chile's humanitarian
commitments under international law.

In light of your interest. enclosed are some recent statements
T have made regarding the situation in Chile. Again, many thanke for writing
end be assured I shall continue to do all that T can in behalf of human rights

o s Ve,

Best wishes.

Tdward M.
Fneclosures




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY TOMKINS - Is

KIRKLAND COLLEGE

CLINTON, NEW YORK 13323

DIRECTOR OF DEVELOPMENT 31 October 1973

Mr. Calvin Tomkins
Sneden's Landing
Palisades, New York

Dear Mr. Tomkins:
"My heart leaps up..."

Your letter made my morning -- and it's been a lovely autumnal morning.
By all means, I accept your hedging and indeed sympathize. I shall
take them one by one:

1. Timing: I suggest Wednesday/Thursday, January 9/10. There
is only one Allegheny flight from Newark, and that leaves at 7:20 PM.
Of numerous flights originating from LaGuardia, the one that would
make it possible for you to meet with students on Wednesday afternoon
and evening leaves at 12:00, reaching Utica at 12:53. The next leaves
at 2:35, arriving here at 3:28. TIt's about twenty minutes from the
airport to the College. By 4:00, almost everyone is run down. But
this might be preferable to you. You could meet with a group in the
evening and the next morning. Naturally, I prefer the former, but
naturally, too, I leave it to you. As for returning, there are
flights to LaGuardia at 12:50 and 4:08, arriving there at 1:42 and
5:00 respectively. There is none in the afternoon or evening to
Newark. If you let us know, we'll make all the arrangements. A final
note about accommodations. My wife and I would very much like to put
you up, but I know from experience that one sometimes prefers not to
have to be someone's guest. That option is yours, too.

2. & 3. "Informality'" is just as you understand it. No formal
presentation of any sort. I shall encourage participants to read

Living Well (to buy it, which is more important), and ask you simply
to respond to their questions and mine about journalism which —- as
The New Yorker understands it -- really is an art form.

I'm in the city weekly, usually on Wednesday, and would be delighted
to meet you and discuss any aspect of this with you, by way

reassurance.

In the meantime, let me tell you how really pleased I am at the prospect
of your coming. Thanks for that nice letter.

Sincerely,

l 5 - i r
;onald Braider
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3200 IDAHO AVENUE N W
WASHINGTON D C 20016

(202) 363-2114
29 October 1973

Mr. Calvin Tomkins,
The New Yorker

25 West L3rd Street
New York, N.Y. 10036

Dear Cal,

Thank you for your helpful candid letter about the
Bucky book. You have identified the problem precisely.
Sharing of royalties would inevitably compromise--

or threaten to compromise-- the text. The constraints
are not only financial and ethical, but artistically
inhibiting. The problem remains: fiow do you do an
authorized biography of one who lives on the brink of
the Outlaw Area?

After telephoning you earlier this month I wrote

Gerald Dickler that I had conveyed RBF's offer to you,
but I feel "the one thing Dickler, Tomkins, and Applew-
white all agree on is that nothing should stand in the
way of a Fuller autobiography. Bucky said, 'That's

all very well, but I don't think people are going to
let me have the time todo it.'"™ Which means that, like
most of us, he'd rather talk than write.

I think you are quite right to give up any thought of
a biographer-biographee contract. But I am glad you
don't want to abandon the project altogether. I would
like to keep the thought alive of your interest in a
potential book on your own. This might help keep

less qualified candidates at bay, and would permit you
to honor the more-or-less standing invitation from
Bucky to have a firsthand look at the chronofile
documentation, I would say that any time you called
him, or his secretary Shirley Swansen, or me, he would
be very happy to have you take a first look at this
virginal material-- which would give you some idea of
what's available.

I am sure I will have no trouble explaining to Bucky

why your August letter to him remains "operative."

Bucky continues to want me to help him do his autobiogra-
phy-- which would be an exercise in applied myth and
metaphor. His life is fascinating, but I am much more
interested in his ideas. Unitl the SYNERGETICS book is
out I feel justified in devoting my full time to it.

wishes and thanks,
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KIRKLAND COLLEGE

CLINTON, NEW YORK 13323

DIRECTOR OF DEVELOPMENT
19 October, 1973

Mr. Calvin Tomkins
Sne@en's Landing
Palisades, New York 10964

Dear Mr. Tomkins:

I'm not certain whether, as a Kirkland Associate, you've been
asked for specific assistance to the College. However, your
aid is sorely needed in connection with the Winter Studies
program which runs from January 3rd through the 23rd of next
year.

The theme proposed for the entire program is "EARNING A LIVING
AND LIVING TOO." It will embrace twelve different subjects,

one of which is the arts -- a series of informal seminars which
T have been asked to coordinate.

The difficulty in recruiting souls to guide the innocents in
this particular theme is twofold. The first is that most of

the writers and artists I know personally simply will not make
what they call public appearances. Berton Roueché was especial-
ly plaintive on this subject. I explained that it was going to
be very intimate, but he was not beguiled. The second is more
serious. We can afford merely carfare (or planefare), because
the small budget we have for actual performances we're reserv-
ing for poets -- the assumption being that performance is gen-
erally all they ever get paid for.

A writer myself, I hate to importune writers. But since I make
my living as a professional mendicant, I have lost my scruples
one by one. Would you be willing to come to Kirkland for a day
or two during the period cited, or for a weekend? The theme I
have proposed is basically one of survival, my impression being
that most people get involved in the arts out of a misguided
inclination toward them; thus, their problem is how to earn a
living while doing what pleases them. I know it's asking a lot,
but Kirkland really needs you at that time.

My wife and I were especially taken with Living Well is the Best

Revenge. We knew them a bit more than casually when we lived in
Tast Hampton and they occupied their miniature chateau on the
dunes. I also liked very much your recent piece about race in
Bridgehampton. We knew Dr. Dismond and Bryan Hamlin was our law-
yer.pBout him, as you doubtless know, there are countless anec-
dotes testifying to his absurd probity. My favorite is that he
was nearly evicted from Squadron A in the twenties for guggest—
ing that members' ostensible support for law and order in the
country demanded the closing of the bar. He's a marvelous man.
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He told me once that he hoped to die on the tennis court.

More of him and the Murphys, perhaps, when we meet -- at Kirk-
land, I dearly hope. Please let me know.

I have, incidentally, tentatively roped
to the publisher's side of the case. I
telling him he had to pay his own way.

Tom Guinzburg to speak
felt no compunction in

I look forward to seeing you some time, and to hearing from
you on this Winter Studies matter at you convenience.

Very sincerely yours,

ke
i nll Socdt

Donald Braider
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R. BUCKMINSTER FULLER  UNIVERSITY CITY SCIENCE CENTER 3508 SCIENCE CENTER PHILADELPHIA, PA. 19104, USA  (215) EV 7-2255 CABLE: "BUCKY"

25 September 1973

Mr., Calvin Tomkins
The New Yorker

25 West 43rd Street
New York, N.Y. 10036

Dear Cal,

I am delighted to get your letter of 14 September.

I have been travelling a great deal during the past few
months, and had hoped when I returned that there would
be word from you.

I am in complete agreement with your thoughts and would
like to have you write the "aamthorized biography" as
outlined in the second paragraph of your letter. Obviously,
you will have to have a very substantial publishing

advance to "cover your time," for much of that will be
required.

In relation to my own requirements, needs, and particularly
those of my family-- I will point out that I have
continually plowed back all monies coming into my hands
into carrying on my design science revolution projects.

I have nothing on which to build up savings or cagital,

or any way of insuring income to my family after I die,

or should I become unable to carry on while still alive.

I have assumed that the "official biography" would be

my prime legacy together with what earnings may accrue
from the books I have already published. I would therefore
need to participate substantially in the book-- both in
the advance as well as the subsequent royalties and

subsidiary rights.

An agreement between us must, of necessity and very
desirably, be formulated by our counsel., I would like to

leave these matters to their experienced judgment.

I am confident, Cal, that you will find in the Chronofile
patterns of human evolution aboard our planet tght you,

and others, would not have dreamt could occur, and moreover,
could be documented.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:

Series.Folder:

The Museum of Modern Art Archives, NY

TOMKINS

= .lp

R. BUCKMINSTER FULLER  UNIVERSITY CITY SCIENGE CENTER 3508 SCIENCE CENTER

Mr, Calvin Tomkins - 2

PHILADELPHIA, PA, 19104, USA  (215) EV 7-2255

I want you to know of my spontaneous pleasure that you
are willing to commit so much of your life to this
undertaking. As you must know, I've had a great deal
of experience with people writing about me and my
work. There are approximately 10,000 items in the
clipping file alone; and none of them have given me
quite the sense of understanding and faithfulness to
my own sense of what I am about as did your New Yorker

piece "In the Outlaw Area."

This, compounded with the unblemished experience of
intimate association with you gives me absolute confidence
in your integrity, as I expose for the first time, the
intimacies into the lives of others that have been

entrusted to me.

Affectionately and faithfully

R. Buckminster Fuller

Copies to: Robert Lescher
Gerald Dickler

CABLE: "BUCKY"




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY TOMKINS . lo

NEW YORKER

No. 25 WEST 43a0 STREET
NEW YOLK. N. ¥ 10036

4

EDITORIAL OFFICES o b L
OXFORD $-1414 WESRAN Ay 497D

lre. Re Buckminster Fuller
University City Science Center
3508 Science Center
Philsdelphia, Pess 19104

Dear Bucky,

I wes grestly touched by your letter, which I found
here on my return from llew Mexico -- I've been spend=-
ing time out there with Georgies O'Keeffe, in hopes of
doing her profile, It is enormously grotifying to me
that you feel as you do about my profile en you and
your work, snd sbout our personsl relationmship, which
I voslue more highly then most things in life. For my
own pert, nothing I've written hes given me more resl
pleasure or satisfection then "In the Outlew Ares,"
end this wes one of the ressons I have been so interes=
ted in the major book we've discussed.

A11 of which mekes it very difficult for me to tell
you that, ales, I cen't do the biogrsphy under the
terms you propose. It's & motter of simple economics
for me. I om committed to meking » certein smount of
money each year, to cover my own expenses ond those

of three children in school or collegs. By working
full=time for The lew Yorker I cen just about do thet,
To do the book, however, I would heve to teke ot lesst
three yeers off from the masgesine. Freliminory
soundinge show thet the most thet could be expected

ss & publisher's edvauce for this project would be

in the neishborhoed of fifty thousend dollers. Thet
in itsel? wvould not cover my needs, but I hsd hoped

to supplemont it by occesionsl writings for the megezihes.
If, however, the sdvence were to be divided into two
perts, my share simply would not come close to keeping

me afloats.

Flesse know, desr Bucky, thet I fully understsnd your
own wish to provide for your femily in this menner, Your
1ife, in @& very rosl sence, is _our legecy. /And in fect,
the more I think ebout it, the more strongly I feel that
you should set down your own story in your own words,
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if necesssry with the help of on editor-collsborastor
(if I were @ suiteble cendidete for thst job I'd
gledly voluntéer, but it's something I could not do).
Your sutobiography would surely heve @ wider appeel
then eny book gbout you, ond it would slso, I'm quite
sure, provide substentisl income for 2 long time, But
more then that, there ere so many things that you
elone could say in it. The result could énsure
ebsolutely the continuation of 21l your work,

One way or snother the story will be written, snd it
will be of immense importences If you would write it,
I'd feel thet my own dissppointment in heving to
withdrew had been smply compensated.

Judy joins me in sending warmest wishes to you and Anne,

Affoctionately,

Colvin Tomkins

Copies to: Robert Leascher
Gersald Dickler
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September 12, 1973

Mr, Calvin Tomkins

The New Yorker

25 West U43rd Street

New York, New York 10036

Dear Mr. Tomkins:

I would like to compliment you on your article,
"The Black People of Bridgehampton". As I am originally
from Southampton, New York (having moved to the West Coast
only one month ago), I am familiar with most of the people
mentioned in your article who are living in the Bridgehampton-
Southampton area now, and feel that your descriptions of them
and their life styles were excellent.

The eastern eénd of Long Island 1s 1solated from
its more western-neighbors and the rest of New York State,
and to many of the natives "progress' 1s a dirty word. They
do not want or encourage change and changes involving race
relations are no exception. It 1is easy for me to recall
having a very good "negro' friend in junior high school and
only being allowed to visit her home 'in the eolored nelghborhood
accompanied by my mother or having ‘a party during high school
and not being allowed to invite my "eolored" friends. Un-
fortunately, the parental attitudes towards blacks that I
experienced in the 1960's are the same today .

Although I would like to see my friends and nelghbors
in Southampton and surrounding villages obtain a more liberal,
accepting attitude towards change (and, therefore, race rela-
tions, politics, etc.), I doubt that I will live to see that
happen. And considering that I have at least another 60 years
in my lifetime, it 1s a crime.

Sincerely,

Pamela.C. Aldridge
Apt.

T
4221 Los Fellz Blvd.
Los Angeles, Ccalifornia 90027
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DonmarLp M. BLINKEN
271 Parx AVENUE
New Yorx, N. Y. 10017

September 10, 1973

Mr, Calvin Tomkins
c¢/o The New Yorker
25 West 43rd Street
New York, N.Y. 10036

Dear Calvin:

Your piece on the Bridgehampton black community
in the recent New Yorker was both important and beautifully
written. I was particularly struck by the fact that you did not
permit your personality to intrude even though you were obviously
concerned about the subject matter,

I hope this marks a trend in our better magazines
away from the egocentric journalism of the last decade.

With all best wishes, I am

Cordially,

~r=
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Box 111
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Sept.3,1973.

Dear br.Tomkins,

I was very pleased to get
your letter of Apugust 28. My great-grandfather
whome portrait I have was Elias Tomkins of Newark
who had three brothers,Ambrose,Condit and Calvin.
My records show that Calvin and his family
founded Tomkins Cove. My old photos of Tomkins
Cove show Rebecca my Brandmother, daughter of
Elias and Niece of Calvin at Tomkins Cove with
some of her children.She married Benjamin Baldwin.
So apparémtly we are cousins in the Virginia sense

of the word!
We will be delighted to see you

if you get down to Block Island later on.

Sincerely.
Sydney Baldwin Self.

A
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THE METH( POLITAN MUSEUM

+ OF ART Development Office
“or

eum of Art

. _ S wat) tath e alped st 23, 1973
TAnl. Qs we oz

o Dicie Jo cae T chiks
b Suta Gaek ha oudh
OZOSQ& Tuk/w RM@% = Institute of the

e

Museun will open its major exhibition of the fall seasan.
The show will include extraordinary clothes of the first
three decades of the 20th century by such designers as
Poiret, Vionnet, Fortuny, Schiaparelli and Chanel to
mention a few. .

Diana Vreeland, a Special Consultant to the Costue
Institute, is organizing the exhibition and would very
mich like to use the title of your bock, Living Well is
the Best Revenge, as the title for the show and any catalogue
that might accompany it. If this meets with your approval,
would you be good enough to secure the permission of your
publisher and have them send the Museum written permission
as soan as possible.

Many thanks for all your help in this.

With best regards,
Sincerely,

-—

(u—

Ashton Hawkins
Secretary

Miss Heckel .
Mr. Kelleher
Mrs. Vreeland 3
' ]
& / 9 ,{j

SO .
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The Metropolitan Museum of Art

August 23, 1973

Mr. Calvin Tomkins
Sneden's Landing
Palisades, New York

Dear Calvin:

In early December the Costume Institute of the
Museum will open its major exhibition of the fall season.
The show will include extraordinary clothes of the first
three decades of the 20th century by such designers as
Poiret, Vionnet, Fortuny, Schiaparelli and Chanel to
mention a few.

Diana Vreeland, a Special Consultant to the Costume
Institute, is organizing the exhibition and would very
mich like to use the title of your bock, Iiving Well 1s
the Best Revenge, as the title for the show and any catalogue
that might accamany it. If this meets with your approval,
would you be good enough to secure the permission of your
publisher and have them send the Museum written permission
as soon as possible.

Many thanks for all your help in this.

With best regards,
Sincerely,

Miss Heckel
Mr. Kelleher
Mre., Vreelan
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298 B8th Avenue
Sea Cliff, New York 11579

September 4, 1973

¥r, Calvin Tomkins

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Mr, ins

I haveT:.ml;;og;:aphy of Gertrude Stein and her circle coming out next
February ( published by Praeger,). I wonder if you could tell me t.l;;:l
source of the photograph of Fitzeerald, Zelda and young Scottie in the
water at Antibes which appears in your Living Well is the Best Revenge?
That is, where I might write for a print and permission to reproduce
it as an illustration. It's a rather touching photograph in its way
and I would very much like to use it,

Thank you for you consideration.

Very truly 30 Sy
e %W

James R, Mellow
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Abiquiu,New Mexico
July 13, 1973

Mr. Calvin Tomkins

THE NEW YORKER

25 West 43rd Street

New York, New York 10036

Dear Mr. Tomkins:

Doris Bry says that the book you mentioned was mailed
over a week ago but it has not yet arrived. You have

not heard from me because I have been waiting to see it.

»
Sincerely,

Georgia 0'Keeffe
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The Museum of Modern Art Archives, NY

207 W. 106 St.
New fork City, 10025
July 24, 1975

ear Calvin ~omkins:

I'ye just finished my first reading of “he Bride and the

Bachelors, and want to thank you for an experience which
was wonderful.

I'm at work_on a book aboubt "generative situations” im
American arts ( lack lit and too many others) and found your
book very useful in trying o figure out if there is any
pattern in the way good things happen. My study naturally tekes
me to the wuestion of masters-and-disciples and authoritative
ideas in a "Look la, No Hands" culture, and I am both helped
and cGhtioned by the amplitude of your knowledge.

Even more, I enjoyed the way you wrote the book. Tour
style gives such primacy to the pure, insistant vivacity
of the four artists' lives.

S0, one fan says, "Yhank you".

gt Ut
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JACOB K. JAVITS
NEW YORK

Vlnifed Hiates Denafe

WASHINGTON, D.C. 20510

May 28, 1973

You may recall that I was originally the author
for the National Arts Endowment, a bill which took me
many years to see enacted intc law. In that connection
I heve sympathized with the need of the smaller museums
and art centers to acquire from the artists orlginal
Americen art works. And, I feel that greater opportunity
to see outstanding works in smaller centers in the country
would surely advence even further the mission I had in
mind---as did Marion who has helped so much=-=for the
National Arts Endowment.

Accordingly, I believe you will be interested in
a bill I have introduced in the Senate which would allow
artists to deduct seventy-five percent of the market value
of their own art works contributed to museums or for
educational purposes to other eligible non-profit receipi-
ents; and to permit such a deduction to be taken up to the
extent that the artist has art-related income. My bill
would modify the restrictions imposed by changes in the
tax laws in 1969, making such gifts by creative artists
non-deductible at their current value from income tax.
Because of these restrictions, I feel such gifts have been
inhibited.
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Tt would be extremely helpful to me if you would
write me promptly your views on this measure, and that
you could give me an estimate from your discussions or
knowledge of the field as to the gifts such a measure is
likely te produce, and an estimate of the money value per
annum_you would place on such likely contributions. Also,
I would apreciate any help that you can give in supporting
this bill. I am enclosing introductory remarks deteiling
the provisions of the bill for your information.

I think you would be interested to know that on
May 2, 1973 the Senate passed S.795 of which Senator Pell
(R.I.) and I were the floor managers, and which authorizes
the Nationel Foundation of the Arts and Humenities, equally
divided, $160 million for Fiscal 1974, $280 million for
Fiscal 1975, and $400 million for Fiscal 1976. I em hope-
ful this will become law soon and that the Federal govern=-
ment can continue to act significantly for the arts and
humanities in America.

With warm regaerds, believe me,

Sincerely,

(o

P

7 /
A
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Doris Bry 11 East Seventy-third Street, New York, N.Y. 10021

July 9, 1973

Mr, Calvin Tonkins

The New Yorker

25 West L3rd Street

New York, New York 10036

Dear Mr. Tomkins:

Thank you for your letter of Jume 7, and your books., I have
mailed these to Miss O'Keeffe in Abiquin, and she should have them
b}' nowe

As I told you when we last spoke, Miss O'Keeffe told me she did
not want the “ew Yorker profile - but in faimess to you, I thought she
should have your books before making a final decision,

Your idea is difficult for me personally, as I have been working
at my own writing on 0'Keeffe and Stieglitz this year - and the
"profile" form has been of special interest to me as I go along.

Objectively speaking, I have admired your work for many years.
Subjectively speaking, I am interested at this time in my own writing
on O'Keeffe rather than yours, which I trust you will understand.

O'Keeffe makss her own decisions about such matters - so you
will no doubt be hearing from her directly,

My oun feelings in these matters are no mico: doubt quite
irrelevant to anyore but myself - but it seems I should tell you that
they exist.

- Sincerely,

Cuy
Doris Bry

TR=9-7270
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NEW YORKER

No. 25 WEST 43a0 STREET
NEW YORK. N, Y. 10036

EDITORIAL OFFICE §

OXFORD 51414 July 18, 1973

Miss Doris Bry
11 East 73rd Street
New York, N, Y, 210021

Dear Miss Bry:

Thank you for your letter, which arrived
while I was out of town for a few days.

I can certainly understand Yyour mixed
feelings about my proposal, and I do appreciate
Very much your generosity on my behalf. If Miss
O'Keeffe should decide to agree to the New Yorker
profile, though, I really don't think this would
conflict with the work you're doing. Perhaps the
two things might even complement one another.

In any case many thanks and best wishes,
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Congressional Record

PROCEEDINGS AND DEBATES OF THE 93d CONGRESS, FIRST SESSION

WASHINGTON, TUESDAY, APRIL 10, 1973

No. 56

By Mr. JAVITS:

S. 1510. A bill to amend the Internal
Revenue Code of 1954 to modify the re-
strictions contained in section 170(e) in
the case of certain charitable contribu-
tions of ordinary income property. Re-
ferred to the Committee on Finance.

Mr, JAVITS. Mr. President, I intro-
duce legislation to correct certain inequi-
ties created by the 1969 Tax Reform Act
which disallowed tax deductions for the
full market value of charitable contribu-
tions of art works by the original artist.
As you know, the 1969 reform law was
aimed at cutting off tax deductions to
politicans who donated their public pa-
pers to nonprofit institutions, and to do-
nations of merchandise by large com-
panies. Artists, however, were caught in
the broad sweep of the reform act and
lost a previously held ability to deduct
from their income tax the full market
value of work contributed to nonprofit
organizations like museums, universities,
and libraries. M

It is significant, I believe, that prior
to 1969 nearly all the works received as
gifts by the National Collection of Fine
Arts were donated by the original ar-
tists; as a result of the 1969 act, contri-
putions by the original artist have vir-
tually ceased, with the additional handi-
cap that gifts promised prior to the act
have not been donated. It is well known
that the late Igor Stravinsky decided
against giving his manuscripts to the
Library of Congress as previously in-
tended, and instead put the manuscripts,
valued at $3.5 million, up for public sale
largely as & result of the change in the

law.
mm bill T offer today also resolves an-
other anomoly created by the Tax Re-
form Act of 1969, Under that law, pa-
trons of the arts continue to be able to
deduet the full market value of art works
they donated to nonprofit organizations
while artists may not. I believe that ar-
tist-donors should have a similar priv-
flege. My bill, which incorporates safe-
guards to insure agalnst abuse of the
provision by nonartists, would allow ar-
tists to deduct 75 percent of the market
value of their work, and would require
that these deductions be taken only to
the extent the artist had art-related in-
come. That last provision will insure
that full-time artists are encouraged to
donate their work and that others will
not be able to take advantage of the

provision.

Senate

I believe that the value of important
contributions of major works of art to
our museums, libraries, universities, and
other cultural institutions will far out-
welgh the modest revenue lgst—esti-
mated at under $10 million per year—to
the Federal Government,

Congressman Brapemas is today intro-
ducing a companion bill in the House
and I ask unanimous consent that the
full text of the bill be printed in the Rec-
ORD at the conclusion of my remarks, to-
gether with an article from the Wash-
ington Star-News of April 8, 1873, dis-
cussing the subject.

There belng no objection, the bill and
article were ordered to be printed in the
Recorp, as follows:

8. 1510

Be it enacted by the Senate and House of
Representatives of the United States of Amer-
{ea in Congress bled, That (a)
170(e) of the Internal Revenue Code of 1954
(relating to certain contr of ordinary
income and capital gain property) is amended
by adding at the end thereof the following
new 2
*(8) Special rule for certain contributions
of copyrights, papers, ete.—

*“(A) T percent decrease in amount of re-
d under paragraph (1)(A).—In the
case of a charitable contribution of a copy-
right, a literary, musical, or artistlc composi-
tion, a letter of or simlill
property by taxpayer described in paragraph
(8) of section 1221 to an organization de-
scribed In clause (1), (v), or (vi) of subsec-
tion (b)(1)(A), the reductlon under sub-
paragraph (A) of paragraph (1) shall be de-
creased by 76 percent of the amount com-
puted under such subparagraph (without re-
gard to this paragraph) but only If the tax-
payer recelves from the donee a written state-
ment that the donated property represents
material of historical or artistic significance

ble contribution of any letter, memorandum,
or similiar property which was written, pre-
pared, or produced by or for an Individual
while he held an office under the Government
of the United States or of any State or polit-
leal subdivision thereof If the writing, prep-
arations, or production of such property was
related to, or arose out of, the performance
of the duties of such office.”

(b) The amendments made by this Act
shall be applicable to charitable contribu-
tlons made in taxable beginning after
the date of the enactment of this Act.

[From the Washington Star and
News, Apr. 8, 1973]
ARTISTS, TAXES AND THE LAw
(By Jo Ann Lewis)

Between 1964 and 1969, nearly all the con-
temporary works recelved as gifts by the
Natlonal Collection of Pine Arts were glven
by lmt:uemm th 1 ‘These Included
sculp by Noguchi, Calder and Chaim
Gross, and paintings by Jimmy Ernst, Paul
Jenkins, Adfa Yunkers and Alexander Liber-
man, among others.

Since 1969, however, glfts from lUving artists
to the Natlonal Collection have virtually
ceased. Other works promised by the artists
before 1969 have not been donated.

In 1968, 20 authors and artists made
of their own manuscripts, Illustrations and
cartoons to the manuscript collections of
the Library of Congress. By 1971 such gifts
had stopped entirely, In addition, the library
learned that 36 f i figures, 1
Ists, novelists and poets who frequently had
donated very desirable ltems to the library
in the past, with the promise of more to
ggg;oe. abruptly stopped making gifts after

What happened to dry up this source of

art to A 1 mu-
seums and libraries—institutions that had

supreme In the world for their con-
tempaorary collections through just such gifts
from artists and collectors? As Aany artist,
author or composer will tell you, In lan-
guage that is largely unprintable, it was the
Tax Ref Act of 1969,

and that the use by the donee will be related
to the purpose or function constituting the
basis for its exemption under section 501 (or,
in the case of n governmental unit, to any
purpose or function deseribed in subsection
() (2) (B),

"(B) Limitation on deduction to which
this paragraph applies—For any taxable year,
the aggregate deduction under this section
attributable to contribution to which sub-
paragraph (A) applies shall not exceed the
taxpayer's gross income for such year from
the sale or exchange of copyrights, literary,
musical, or artistic compositions, letters,
memorandums, and similar property.

“(C) Decrease not applicable to certain
contributions.—The amount of any reduction
under subparagraph (A) of paragraph (1)
shall not be decreased under subparagraph
(A) of this paragraph in the case of charita-

Before 1060, private collectors and artists
allke were allowed to deduct from their in-
come tax 100 percent of the current market
value of works of art (or manuseripts, musi-
cal compositions, eto.) contributed to chari-
table Institutions, such as publiec museums
of librarjes, After the Act of 1968 was passed,
collectors could still take that deduction,
but the artist could not,

This pecullar Inequity developed In large
part becauss of the overrenction of Congress
to the discovery that a former President and
other high g officials  (Lynd
Johnson and Hubert Humphrey and others
of both parties were cited at the time) stood
to reap huge financlal benefits from tax laws
which permitted them to give thelr personal
documents, assembled while they held public
office, to Presldentinl libraries or university
libraries, and take large tax deductions,
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In what seems, to retrospect, to have been
8 kneejerk , the I
Code was amended to say that letters, mem-
oranda and also copyright, literary, musical
or artistic composition, were no longer "capl-
tal assets,” but rather “ordinary income
property’ if held by the creator, Thereafter,
an artist or writer or composer could deduct
only the cost of his materials and supplies,
meaning paint and canvas, or pencil and
paper, an 1y ingl

The gifts from artists, quite understand-
ably stopped, some of them finding thelr way
onto the public market, instead. The un-
happy story of the Igor Strayinsky manu-
scripts, valued at 83.5 million, which were
destined for the Library of Congress but
were put up for sale as a result of this 1969
law, is well known. The Congress had, in
effect, thrown out the baby with the bath
water.

“This has been a tremendous handicap to
all museums that collect the work of living
artists,” says Adelyn Breeskin, curator of
contemporary art at the Natlonal Collection
of Fine Arts. "We feel the pinch very much.”

Other Washington institutions have voliced
similar concern, though It Is the non-govern-
ment supported of POTAry
art elsewhere, such as those in Boston, New
York, Chicago and Cleveland, that have been
hit the hardest. The same s true of libraries,
“We're wounded, but we're not bleeding to
death," sald one Library of Congress official,
*It is the smaller university llbraries that
really get it in the neck.”

“The tax laws in America are stocked
against the artist,” says Washington tax at-
torney Ira Lowe, “They are written to give
the artist no help at all when he's allve,
and to go after the estate when he dles. While
he lives, he can only deduct materials and
supplies. The minute he dles, his estate Is
taxed at 100 percent of the current market
value. It s & most inequitable system.” Lowe
was attorney for the heirs of sculptor David
Smith.

Wednesday's hearing by the House Ways
and Means Committee will be held In
the maln hearing room of the Longworth
House Office Bullding at 10 a.m., and repre-
sentatives of Artists Equity, the American
A ! of M the Art Dealers’
Assoclation, the Assoclated Counclls of the
Arts, the Authors League of Amerlca, the
Natlonal Trust for Historlc Preservation
and the Council of Creative Artists, Librarles

and Muesums, an ad hoc committes, will
testify.

Pending amendments vary from the pro-

of Ogden Reid, D-N.Y., to restore the
artist-donor's deduction for gifts to the pre-

1969 level of 100 percent of current market
value, to bills Introduced by Rep. Wilbur
Mills, D-Ark., and Sen. Frank Church, D-
Idaho, in the Senate, which would permit
ihe artist to deduce 50 percent of the cur-
rent market value for gifts to charitable in-
stitutions. Rep. John Brademas, D-Ind., 1s
working on a compromise bill which will
a8k 75 percent,

In each case deductions for donmtions of
political papers or writings generated while
holding public office have been expressly for-
bidden, and other potential loopholes have
been closed.

What are the prospects? “If the Ways and
Means Committee decldes to go over the whole
tax situation, it could take a couple of years,”
snys one source close to the committee. “but
if they decide to deal with certain aspecls
now, and do the rest later, it could be done in
& matter of days.

“The important thing is that the Treasury
Department seems to be willing to ease up
on what are called the ‘heart issues' if
abuses can be prevented. Missionarles, he
added, for example, as well as muscums, have
been hard hit because free medicine and
medical supplies formerly given by drug com-
panies can no longer be deducted at full
market value. It is, oddly enough, all part of
the same bag.”

So now it remains for the artists, notori-
ously bad organizers, to mobile themselves on
their own bebalf. “Artists always fall at
rhetoric,” says one Washington art ofclal.
“They dn't | L SeX iac to
attack a pretty girl."”

Libby Newman, National vice president,
Artists Equity, retorts that the artists are
ready to battle. But the fact remains that the
national climate has never been more sym-
pathetle to the arts,' from the White
House on down. If the artists fail here they
might well have only themselves to blame.
Back In 1969, when museums were In dan-
ger of losing all their donors because of pro-
posed changes in laws governing charitable
deductions, the American Association of Mu-
seums, & dinosaur of an organization, man-
aged to pull its membership together and
and rescued, just In time, the 100 percent
deduction for donor-collectors, without which
museums could not survive. Where were
the artists then?

Artists Equity should take a page from the
AAM's notebook, and would do well to enlist
AAM support while they're at it,
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. Robert Lescher

LITERARY AGENCY
155 East 71t Street

NEW YORK, NEW YORK 10021

249-7600 Cable Micawber

May 22, 1973

Dear Tad:

I tried again to reach Mr, Dickler and it seems that he
will be abroad until early in June, They don't expect

him to be back until the 1lth, but I'1l give him a call
shortly after that,

I'm sorry I don't have something decisive to report,
All best,

ol

Mr, Calvin Tomkins

The New Yorker

25 West 43rd Street

New York, New York 10019

RL/msm
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April 3, 1973

Mr. Calvin Tompkins

The New Yorker

25 West 43rd Street

New York, New York 10036

Dear Cal:

Thank you for sending me the separation agreement which I
enclose as I have now made a xerox copy of it for our files.

After studying it carefully together with your letter and the
dentist's letter, I have come to the conclusion that you would lose in
a court of law. I am afraid that she has made out a case that would fit
under the terms "extraordinary dental expenses'' used in the separation
agreement. Of course it seems unfair that you should be paying her for
support of two children who are living with you, but her answer to this
claim would be the following. She would simply say that she was
maintaining an expensive way of life in order to be able to have the
children with her and that the visits of the children to you do not affect
her basic budget. She would say that just because she had been nice
enough to let the children spend the winter with you was no reason to
penalize her under the agreement.

On the other hand, there is no question in my mind that if you
went to court to reform the agreement on the grounds that the children
were now living with you, you would be successful. What it boils down
to is that you are not automatically entitled to deduct the money which
Pat has saved by reason of the children being temporarily with you from
her "extraordinary dental expenses."

I do not wish to see you get involved in a lawsuit where you
might lose and be stuck with legal bills on top of everything else. What
I suggest you do is this. Write Pat a letter pointing out for how long a
period of time the children have been with you and ask her if in all
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Mr. Calvin Tompkins April 3, 1973

fairness and equity an adjustment should not now be made on this by
eliminating altogether or substantially reducing the proposed dental
bill. If she refuses, I think we had better do something about reforming
the agreement by court action so at least you will pick up in the future
the money you now lose by paying the dental bill.

i
Sincerely,

Ao

Louis S. Auchincloss
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THE

NEW YORKER

No 25 WEST 43n0 STREET
NEW YORK. N ¥ 10036

4

EDITORIAL OFFICE § Aprdl 5, 1973
f ]

OXFORD 11414

Dear Pat,

As you can imagine I was somewhat stunned
letter from your Tueson dentist. It seems inconceivable
to me that this amount of "restorative dentistry” is elther
necessary or wise. Tou were Gieorge Lyons' patient for
mang years, Unless you now believe that was
mmt,xmmm-mmgiwumtmw
asking his advice about the work proposed by Dr.
before going any further.

As for Dr. “ergen's
unsble to pey itse In the event
must go ahead with the work, however, I can suggest a
possible coupromise, For the lest
moved to Tueson, the children have

support due under our agreement, whils also rtaking,
for a good part of this period, the additionsl expenses
of having the children live with me. As this situstion
seems likely to continue indefinitely, 1 feel that in all
fairmess an adjustment should be made. A satis’actory
adjuetment in this case would be, L think, for you to
assume the cost of the proposaed dental work =-

of course, that you are absolutely convinced of its

necessitye.
Flease let me know what you think about this.

Sincerely,

ee/Louie Auchineloss
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Kevin Bergen, D.D.S.
712 North Alvernon
Tucson, Arizona 85711
L ]

Phone 325-9897

22 March, 1973

Mr. Calvin Tomkins
Sneden's Landino
Palisades, New York

Dear Mr., Tomkins,

This letter concerns dentistry that must be

done for Mrs. Tomkins. We have done a

complete examination for her and found her

to be in need of restorative dentistry. Her
bite(occlusion) has shifted to the point

where it is destructive in nature and leading

to the early loss of her teeth(due to excessive
wear). She las already worn away five restorations
to the point of decay around them and they

must be replaced.

We propose to do an occlusal eguilibration-

(bite adjustment)to even the forces applied

to theteeth to stop this wear. We must also

put porcelain crowns on her lower front teeth
because they protrude enough to be one of the
causes of the bite malfunction. We also must
replace five restorations with gold inlays

due to the decay around the present restorations.
OQur fee for this service is #1150.00.

If you have any guestions concerning Mrs.

Tomkins needs)do not hesitate to contact us.

Sincerely,
_A)M« “~
Kevin Bergen, DID.S.P.C.
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DR. GEORGE V. LYONS
118 EAST @1sT STREET
NEW YORK, N. Y. 10021

(212) PLAZA 1-1132

April 30, 1973

Mrs. Lloyd Tomkins
6294 North Campbell Ave.,
Tucson, Arizona 85718

Dear Mrs, Tomkins:

Thank you for your letter of April 15, 1973, and may
we take this occasion to extent to you our sincere good
wishes in your new surroundings,

In reference to your proposed dental program, I cannot
find it compatible with my knowledge of your teeth since our
first meeting. !lad the possibility existed you might exe
perience the "early loss of her teeth ( due to excessive
wear)®, my professional integrity would be open even to my
question had I not recognized it or, recognizing it,
not so informed you. In my twenty years of practice I have
yet to see my first loss of a tooth (treated of untreated)
from excessive waar,

Generally teeth are lost for three main reasons:
1. Periodontal failure - you have excellent bone strusture.

2, Decay ~ you have had no restorstions due to decay in
my experience.

3. Fragmentation through the pulp chamber - this last
condition was the only one that concerned me in your treat-
ment, and my next area of interest was to have been (I believe)
the lower right second molar involving a gold inlay similar
to those placed on your lower first molars, Other poaterior
teeth wou'r' have been so treated as indicated,

At no time did any of your fillings show signs of decay
around them. They may not be as perfect as we would like
to see all fillings, but the years service they have rendered
and continue to render, in my feeling, adds just that many
years to the life of any future restoration when finally
placed.
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DR. GEORGE V. LYONS
115 EAST 61sT STREET
NEW YORK, N. ¥. 10021

(212) Plaza 1-1132

contd - Mrs, Lloyd Tomkins

Should you place porcelain jacket crowns on the lower
front teeth, you might hasten the wear of any opposing teeth
or non-porcelain restorations since porcelain im an
inherently abrasive restoration within the dynamics of
occlusion. Are you then prepared to crown the upper teeth?

My opinion remains as it was when last 1 saw you,
Treat the neéd as it arises or seems imminent. wWith the
possible exception of the molar(s) mentioned above, 1 do
not feel the occasion has arrived,

1 hope this can be of some help to you in the final
decision,

Qur warmest personal regards to you,

/

bincerely.

1/74"

Gaorge Ve Lyans

cc.t Mr, Calein Tomkins
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; ADAMS, RAY & ROSENBERG
9220 Sunset Boulevard, Los Angeles, California 90069 - Telephone CRestview 8-2000

LITERARY AGENTS

April 10, 1973

Mr., Robert Lescher
155 East 71st Street
New York, N,Y. 10021

Dear Bob:

I have neglected to keep you up to date on the nego-
tiations in connection with LIVING WELL IS THE BEST
REVENGE. They have only come to a temporary halt
because Bruce Paltrow is presently co-producing, for
MGM, his original motion picture for television SHIRTS
AND SKINS, which has kept him occupied day and night
for the past weeks. He assures me, however, that his
interest is undiminished and that the basic terms of
the deal as originally discussed still stand as far

as he is concerned. We will work out all the subsidiary
terms as s as he is free, which will probably be in
another two to three weeks.

T assumg this is satisfactory with you and Tomkins.

ROBERT J. WUNSCH

RJW/d

Avrtints” Manager
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1333 A Walnut, Berkeley

wecemnber 30, 1972

STERLING AND FRANCINE CLARK ART INSTITUTE

OFFICE OF THE DIRECTOR

March 9, 1973

Mr. Calvin Tomkins
The New Yorker

25 West 43 Street

New York, N.Y. 10036

Dear Calvin:

I am so sorry about next Tuesday, but the President of the Museum

of Modern Art = who is leaving for Europe on Wednesday - summoned
me to an urgent luncheon conference at 12:15, Since she is the boss,

I have to obey. I am deeply disappointed, but trust that your investiga-
tions will take up so much time that I can see you on my next trip to
New York, which may be some time toward the middle of April,

If you have any very urgent questions on your mind, I am not averse
to answering them over the telephone, and except for next week when
I shall be travelling, I can usually be reached in the evening (413 458-

8626).

Sinc Y,
George Heard Hamilton, Director

WILLIAMSTOWN, MASSACHUSETTS 0126y TEL (413) 458-8109
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1433 A Walnut, Serkeley

#ecember 30, 1972

Dear Mr. Tomkins,
I am coming to New York at the end of January for ahout
a month and would wery much like to see the Duchamp inferview

notes that you offered me. I will call the “ew Yorker offices.

I'm doing more interviewishnrtly with “ruce Nauman and Ed

Ruscha in lLos Angeles, in connection with UC dissertation on
Duchamp and recent american art. I seem to be using a tape
recorder as much as a typewrifer these days. But most of it
is a pleasure and intrigﬁing.

Look forward wvery much to mpetlnp you,

(lik &

Sincerely

Meira Roth
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March 18 1973

Calvin Tomkins

New Yorker

25 West 435rd streetd
“ew York, NY

Dear Calvin Tomkins,

7 had written you last year about your Duchamp
material and you had kindly said that I might use
it while I was in lNew York. This letter is just %o
Let you know that I have visited New York -and I
calied the Wew Yorker several times, but somehow missed
vou. I would, hewever, very much appreciate being able
to see the material when I come to New York again, which
will be some time later in the year.

The stay in New York was magnificent. I did some 30
interviews with contemporary artists,criticsg, dealers and
collectors talking about Duchamp's role and image in the
50's and 60's. Among others I did long interviews with
Boh Morris, Hans laacke, Smithson, Acconci, Judd, Sol
LeWitt, Castelli, Janis and Seull. My new problem is

that I now have foo much material, but that is a pleasurable

problem to have,
T do hope to meet with you when L come to the east

consat again.
Sincepdly .r/ﬁ

Moira Roth
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Agnes Clark
600 West End Avenue
New York, New York 10024

January 22, 1973
Dear Mr, Tomkins:

For a Master's degree I am pursulng at Columbia's
School of Journalism, I am working on a project on
which I would be grateful for your advice. It is
a profile of the Hetropolitan Museum under Thomas
Hoving's administration.

Your absorbing book on the Metropollitan suggests

in foresight the controversy the Hoving administration
might create; the attention the museum has received

in recent months bears out the predictlon. luch of
what has been written, however, falls to place

recent events at the museum in any sort of historical
perspective. DBecause you are one person who would
have a broader, more objective view of the museun's
current situation, I would very much like to talk
with you about 1it.

I realize your time 1is probably 1limited, but if

you are able to spare a bit of it, I would appreclate
seeing you during the next week or so--your help
will be greatly valued., I will take the liberty

of phoning you at your office next week,

SincerelyfE

Mjes Clark

Mr. Calvin Tomkins
The lNew Yorker

25 W, W3rd Street

New York, New York
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25 WEST 43RD STREET
NEW YORK, N. Y. 10036 Inc.y @
rd Street,
December 14, 1972 Bl
Dear Mr. Tomkins:
]
We enclose our check to your order for $100 in consideration of
your entering into a "first reading" agreement with The New Yorker 2
on the following terms:
nting
1. You agree to give this magazine first reading (including the ke
right to accept, on our usual conditions of purchase, or to ?
reject) of all fiction, humor, reminiscence and casual essays ugé or
written by you between July 1, 1973 and July 1, 1974, and that
during this period you will not offer any writing of the kinds w:
described above to any other publication unless you have first
offered it to us and we have rejected it. reprint
2. We agree that, as a further consideration for the first reading ¥ volume
of your work described above, we will pay you for each piece
purchased under this agreement twenty-five per cent more than ¢) reprint
your basic rate of payment, which is 30 cents a word for the
first 2,000 words of any piece or for the first half of its its
wordage, whichever is greater, and 15 cents a word for the re-
mainder of the piece. This twenty-five per cent extra for r; and
first reading will be added to each check at the time a
manuscript is purchased. purposes
3. The New Yorker may, if it so wishes and in its absolute dis-
cretion and if it is legally permissible to do so, make
you an additional "Cost-0f-Living Adjustment" payment upon sign,
each writing we purchase from you during said period, such
payment to be a percentage of its purchase price (exeluding ’
the 25% for first reading).
ht, title
If this agreement is acceptable to you, please sign the attached
duplicate and return it to us, retaining this letter for your he United
reference.
Very truly yours, rk) created
THE NEW YORKER MAGAZINE, INC. ssues) of
: ) / _ ch Work
o 'At/ﬂ/h 7 LI{C-(,(- 7 2 ¢ ;
Mi1ton Greenstein, vice-president gpor s
Calvin Tomkins
lopyright
| B 866L6Y
Il
I
|
'! Tt is a condition of this assignment that whenever any use is made of
Il
!; any of the Work above specified, The New Yorker shall receive credit,
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COPY
Copyright Office of The United States of America
The Library of Congress -- Washington

This is to certify that the attached instrument was recordi: iﬁ
the Copyright Office records of assignments and related documen
the date and in the place shown below.

e seal of this office is affixed hereto.
Abe A. Goldman
(s) #opelxxix
Register of Copyrights

In testimony whereof th

Date of Recordation

oM et 73 (SEAL)
Volume Pages
1492 423-425

promptly following the execution and delivery of this Assignment, granting
The New Yorker Magazine, Inc., as Licensee, its successors and assigns, the
sole and exclusive license under the copyright(s) set forth below, to use or
authorize the use of the following rights in the Work identified below:
(a) All magazine, syndication, and newspaper publication rights; (b) reprint
rights, upon the Licensee's usual proportionate royalty basis, for any wvolume
of The New Yorker material published or authorized by the Licensee; (c¢) reprint
rights for any anthology, however published, unless more than 75% of its
contents is material which did not originally appear in The New Yorker; and
(d) reprint rights for all advertising, sales promotion and publicity purposes
by The New Yorker; and for other good and valuable consideration,

The New Yorker Magazine, Inc., Assignor herein, does hereby assign,
transfer, set over and convey unto the said Calvin Tomkins s
Assignee, subject to the condition hereinafter set forth, all the right, title

and interest in the copyright registered in the Copyright Office of the United

States of America, in and to the following work (herein called the Work) created

by the Assignee and first published by the Assignor in an issue (or issues) of

The New Yorker, a periodical owned and published by the Assignor, which Work

was registered for copyright in the U. S. Copyright Office in the Assignor's

name as part of such issue (or issues), to wit:

[ Date of Date of Copyright
| Title Issue Publication Reg. No.
| T ehampton Sept. 105 1973 Septe 55 1972 B 866461

he Black People

| Tt is a condition of this assignment that whenever any use is made of

any of the Work above specified, The New Yorker shall receive credit,
| e Ak =
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COPYRIGHT ASSIGNMENT

KNOW ALL MEN BY THESE PRESENTS That, The New Yorker Magazine, Inc., a
. New York corporation with = principal place of business at 25 West 43rd Street,
. New York, N. Y. 10036, herein called the Assignor, in consideration of a
: license to be delivered to it by Calvin Tomkins
| of Palisades, Rockland County, New York
: promptly following the execution and delivery of this Assignment, granting
The New Yorker Magazine, Inc., as Licensee, its successors and assigns, the
sole and exclusive license under the copyright(s) set forth below, to use or
authorize the use of the following rights in the Work identified below:
(a) All magezine, syndication, and newspaper publication rights; (b) reprint
| rights, upon the Licensee's usual proportionate royalty basis, for any volume
of The New Yorker material published or authorized by the Licensee; (c) reprint
rights for any anthology, however published, unless more than 75% of its
contents is material which did not originally appear in The New Yorker; and
(d) reprint rights for all advertising, sales promotion and publicity purposes
by The New Yorker; and for other good and valuable consideration,

The New Yorker Magazine, Inc., Assignor herein, does hereby assign,
transfer, set over and convey unto the said Calvin Tomkins s
Assignee, subject to the condition hereinafter set forth, all the right, title
and interest in the copyright registered in the Copyright Office of the United

States of America, in and to the following work (herein called the Work) created

by the Assignee and first published by the Assignor in an issue (or issues) of
The New Yorker, a periodical owned and published by the Assignor, which Work

‘was registered for copyright in the U. S. Copyright Office in the Assignor's

|
'!name as part of such issue (or issues), to wit:

Date of Date of Copyright
Title Issue Publication Reg. No.

People of Bridgehampton Gept. 10, 1373 Sept. 3, 1975 B

Tt is a condition of this assignment that whenever any use is made of

| any of the Work above specified, The New Yorker shall receive credit,
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satisfactory to it, as the medium of original publication.

l
|
|
|
!

IN WITNESS WHEREOF The New Yorker Magazine, Inc. has caused these presents

[
|
!
to be signed by its duly authorized officer, and its corporate seal to be i
hereunto affixed this 10:in day of |

October s 19735 ,

ot e

7 Title: .r resident

STATE OF NEW YORK  )oo.
COUNTY OF NEW YORK )°-°

On this 10th day of Cctober ; 1975 , before me personally
came Milton Greenstein , to me known who, being duly sworn, did depose
and say that he resides in the State of New York ; that he is

8 vice president of The New Yorker Magazine, Inc., the corporat.ion
described in and which executed the foregoing instrument; that he knows the
seal of said corporation; that the seal affixed to said instrument is such
corporate seal; that it was so affixed by order of the Board of Directors of
sald corporation, and that he signed his name thereto by like order.

Notary Public

EOWARD DAVID LUFT
Notary Public, State of New York
No. 30-7519600
Qualitied in Nassau County
Cer'iiea’s Flled in Mew York Coul
Commiiszion Expires March 30, 1!
(Seal)
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CALVIN TOMKINS 4o THE NEW YORKER MAGAZINE, INC.

For good and valuable consideration, I, the undersigned, being the
(| assignee and owner of the copyright registered in the United States Copyright
Office in and teo the following work, herein called the Work, created by me and
heretofore published in The New Yorker, a periodical owned and published by
| THE NEW YORKER MAGAZINE, INC., a New York corporation, herein called the

Licensee:

Date of Publication Copyright
Title TIssue Date Reg. No.

Bridgeh

DO HEREBY GRANT to the Licensee, its successors and assigns, the sole

|
|
|
|
|
|
‘ The Black I
|

and exclusive license, under the copyright above set forth, to use or authorize
the use of:

(a) All magazine, syndication, and newspaper publication rights in
the said Work;

(b) reprint rights therein, upon the Licensee's usual proportionate
royalty basis, for any collection of material from The New Yorker
published or authorized by the Licensee;

(¢! reprint rights therein for any anthology, however published,
unless more than 75% of its contents is material which did not
originally appear in The New Yorker;

(a) reprint rights therein for all advertising, sales promotion and
publicity purposes by The New Yorker.

This license is and shall be irrevocable, and except as to the rights
specified in subdivision (b) above, shall be wholly royalty-free; and its
duration shall be the life of the copyright and any renewals or extensions

|| thereof,

|
| IN WITNESS WHERECF I have hereunto set my hand and seal _this ,('P day

of October P ( ! G ‘ .
(1:.8.)

|STATE OF NEW YORK
COUNTY OF  NuW YORK

']SS:

On this day of October , 1973 , before me personally
appeared Calvin Tomkins , to me known and known to me to be the
ipdividusl described in and who executed the foregoing instrument, and (s)he
duly acknowledged to me that (s)he executed the same.

Notary Publie

EDWARD DAVID LUFT
Nolary Puh'lc “»mto of New York
N, 019600
O nlﬂ din N isau County
Ceriili !in Mow York Cou
Comi 30 4| ires March 30, 1 ?"
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NEW YORKER

No. 25 WEST 43n0 STREET
NEW YORK, 36, N. Y.

®

December 14, 1972

Dear Mr. Tomkins:

It is hereby understood and agreed between us that The New Yorker will pay as
follows for Profiles and Reporter At Large pieces that we purchase from you
(on our usual terms and conditions) dwring the twelve-month period beginning

January 1, 1973:

For each Profile of one part (in the general range of 10,000 words), $5,000;
for each Profile consisting of more than one part, $5,000 for the first part
and $2,500 for each additional part. For each Reporter At Large piece of one
part (in the general range of 5,000 words), $2,500; and for each Reporter
piece consisting of more than one part, $2,500 for each of the first two parts
and $1,500 for each additional part.

The New Yorker may, if it so wishes and in its absolute discretion and if it
is legally permissible to do so, make you an additional "Cost-of-Living
Adjustment"” payment upon each writing we purchase from you during said period,

It is agreed that you will use your best efforts to produce Profiles and
Reporter At Large pieces for The New Yorker during said period, and in con-
sideration therefor we will credit you (in your account with us) with the sum
of $750 upon your signing this agreement.

The New Yorker reserves the right in its discretion to make advances to you
at such time or times as it deems appropriate. Such advances will constitute
debts owing from you to us, payable on demand, and may be repaid by crediting
amounts owing by us to you for production, or otherwise. You also hereby
acknowledge that advances heretofore made by us to you, not yet repaid by
production or otherwise, are outstanding debts owing from you to us payable

on demand.

If the foregoing agrees with your understanding of our arrangement, and is
acceptable to you, please sign the enclosed duplicate of this letter and return

it to this office.
Very truly yours,
THE yn YORKER MAGAZINE, ING.
T
’ ,/%w"//]‘“,-' Sl | 2

/"' Milton Greenstein, vice-president

Calvin Tomkins




