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STADTISCHES MUSEUM LEVERKUSEN SCHLOSS MORSBROICH
. We/dE 22.4.1970
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STADTISCHES MUSEUM LEVERKUSEN SCHLOSS MORSBROICH
_ We/J4 22.4.1970

Herrn
Seth SIEGELAUB

Houtmankade 35

Amsterdam / Holland

Sehr geehrter Herr Siegelaub,

entschuldigen Sie, daf ich erst jetzt auf Ihren Brief antworte, aber ich hatte
zundchst Nachforschungen anstellen wollen, um [hnen sogleich etwas dazu sagen zu
ktnnen, Demnach ist das infrage stehende Material von uns auf dem gleichen Wege
zuriickgegangen, auf dem es uns erreicht hat. Uber diese Feststellung hinaus werden
im Augenblick Recherchen bei der Post angestellt, ebenso bei der Spedition Keating

in New York, die, wie Sie sicherlich wissen, ja auch einen groBen Teil des Materials
expediert haben,

Ieh widre Ihnen in diesem Zusammenhang sehr dankbar, wenn Sie die betreffenden
Kinstler in diesem Sinne informieren wiirden. Halten Sie doch bitte auch mich auf

dem Laufenden, wenn die Sachen in der Zwischenzeit eingetroffen sein sollten.

Mit freundlichen Griilen

Ihr

{Lﬂ,1/u17 C;ri?ngf

Rolf Wedewer

TELEFOMN: 52150
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PTo: David L. Shirey
From: Seth Siegelaub

Re: "Impossible Art"

Joseph Kosuth:

It is impossilbe for Joseph Kosuth's Art o be seen. What is seen 18
the presentation of the information; with the Art only existing as
an invisikle, ethereal Idea.
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To: David L. Shirey
From: Seth Siegelaub

Re: "Impossible Art"

Joseph Kosuth:

It is impossidbe for Joseph Kosuth's Art to be seen., What is seen is
the presentation of the jnformation; with the ATr® only existing as
an invisibkle, ethereal Idea.

Douglas Huebler:
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To: David L. Shirey
From: Seth Siegelaud

Re: "Impossible Art"

Joseph Kosuth:

It is impossilde for Joseph Kosuth's Art to be seen, What 18 seen is
the presentation of the jnformation; with the Art only existing as
an invisibkle, ethereal Idea.

Douglas Huebler:

The existence of the work of Douglas Huebler is known only thru the
documentation, The awareness of a work is perceived in its totality
thru the dccumentation.

In the (a) Duration Pieces, where the "life" of the marker is chart-
ed for a specific period of time, OF in the (b) "site sculpture”
pieces, where all the elements of the piece cannot be experienced at
one time, it is im ossible to be aware of the meterial existense of
a work (in a tra&I%IonaI sense) because in (a) the marker mo longer
exists or im (b) the markers need the documentation %o relate one
marker to another Wbt

1

The further possilbe of "owning" & work is made impossilbebecause
you rcan never own the "materials" of the work, but must be content
with just the information about the existence of the "materials.”

Lawrence Weiner:

The Receiver (collector) of Lawrence Weiner work receives a statement
of the pieces and they maimtain the option to have the piece physical-
1y realized or not. If they choose %o have the work made, anyone can
make the piece.

It is -impossible to own (or make) & genuinely unigue object, due %o
the s tandardtzation of all the elements of the work.

- Robert Barry:

"Robert y proposes to use the Carrier Wave of a New Yor 3 o
radio station as the medium for & work of Art." KREENEY

Is the WwoTk of Robert Barry, the invisibilty of the Carrior Waves
e it ossible to percieve hie Art.
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SETH SIEGELAUB

Dear Parents,

of Yves, vhich I keep with me always, in my wallebe

Italy for one monthe
To date I have nob heard anything from Tuecies

Received your letter of 3 June 0. Thenk you for the photo /

Iu:lJJ.beaandingﬂerJ\me a:ﬂ.‘l‘tﬂ.yaupporﬁmywithina'
fow days, when I get money from Studio Internationsl.

¢/o Sperone Geleria Teles 80220
C.Se Memrdzio 27
Purin, Italy
have been mndﬂ.nsuryhappymdgood.xhup.
ﬁ%ﬂ(m) ag:odtimincamda. and please pass

When you receive this letter I vill have left London (18 Jupe)
on my wey thru Amstefdam, Dusseldorf=Koln and eventually

In light of fan‘litbatl'nuwﬂlnotbecmﬂ.ngtow,
nvplmmtuatayinmrope (Ita]y)unbﬂlats;mlyand
mtomwxarkm“ﬂymgut.Iemcttontwh
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SETH SIEGELAUB 6/0

) 00¢.0.00.6.0.6.000.6040000000000408056090.48600900001

Dear Parenis,
Received your letter of 9/10 May 70,

Been working on the summer issue of =Studio. My time in Iondon has
been one of quiet and introspection. The project for Studio is
giving me some trouble, but fortunately it is the same problems ! ¥
have always had while doing my previous exhibitions, so I know it
will passe

As yO Jmow I wild be "retiring" from the artworld after the
"Haldfax Conference" in Cenada in October, and so my concerns for
the future are not yet clears It is a very hazardous business
leaving & "business" after I have been "successful" (by my standards
at least) in it, and the transition to a different sphere of in-
volvement is a very diffiocult, though necessary reality. I really
do not know what I will be doing comes November, though whatever

1% is I kmow it will be engaginge

In the course of trying to "find myself" (once again), my thoughts
Ean Eo

inveriably center r return to) Yves, It is very comforting
and satisfying knowing that he is growing up and making all the
people around hin happy. He is even doing this to me, 4000 miles
awaye I have been writing lucie (and sending her and Yves money)
regularly, but I have not yet hed a letter from her, I know Ives
is OK from your letfers, but I would like to lmow her .plans, part=-
joularly if and when they plan to come to Europes I have offerred
$o pay for Yves expenses, if they do come, I anm vaguely hoping to
spend at least a month with Yves this summer, whether if is in NY
ww.mmmﬂmhaammthmgomingmv
last name = I had said to Imcie that I would like himm fhex to
have the name "Leblanc-Siegelaub", though obviously this is not
within my controle u RF
Without knowing Iucie/s plans about Yves, my plans are to be in
london to about 5 June, then quick stops to Amsterdam, Dusseldorf
o ve riniah up outstanding business) and then to Italy (Parin)
for 1 month for rest and rehabilitation.

Prusting everything is OK; J's new car, Ann's baby, your cowntry,
etc, your son,

seth siegelaub, 15 May 70, London,
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houtmmkade %5, wmsterd=m, holland,

Jear Parents,

Heceived your letter of "16-27 March", with the photos of Yves. It was
brought to me in Faris by Larry Weiuner,when he came for the opeuing of the
"i8 Yaris 1V.[{O" show on 4 April.

fhe show has been very suddessful (I will porbably relurn to Faris tow.rds
the end of the show) & large amount of people are going to see it, Many art
magaszines will have a major article about it. 20 bookstores are selling the
cataiogue. L nope that about 2,000 will go to see the show. Hichel Clauara
has done & very ood job, Une minor problem was that the French colisctor
who was to give p1,000., to the exhibit on, did nov, and K have had to wheel
mddeal to get money and watch my cash-flow, Sut everything is now OK. 1
have sent you by air, a poster and catalogus.

afer my return trip to rsris, I go directly to London to edit the July=-
august issue of otuddo International (v bas the address).

Jsc, 1 definizely will organize an internatienal artists' conference in
Halifax, Canada in eariy Uctober.

fresently planning to return to the uUs a angust, tho this 1 not definite,
Fantastically vusy,

love,

srth, 13 april, amsterdam,
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Ale Vo +o ~iegelaud
JOALD Wy
qeceived wour letter of 3 June TO in London, T™harks,

Gy the end of June you will receive a oheak from -tudio
internstional for £250.00, Fleasa deposit in Chamioal
sconunt (1% will take about 10 - 14 days to clear),

Flease notify me when it has arrivea and has been deposited.

also, p ease {ind enclosed invitations for the susuem of
sodern .rt opening on 30 June, fou will huve to reply to
get extra tiokets, (the 6130=81%0 preview is the more
select one - free drinks .nd food usually)., Use them if
you wish, if not, ask Non and ved, .ucle, Harcld or Loren.
vhen you reply ask for more tickets, Feel free to use

ny nane,

1 am yresemtly traveling in Burope, and can be reschel,
after the 25 suno at:

o/ 0 Galeria -perone
Ce Ues Maurizio 27
10124 Turin, ltaly

I will be in italy until late July, sad will return %o
sew lork in the begimning of August.

4y best to rhyllis, iucie, Lorem, Hurold, rarents ....

seth slegalaub, 19 june 70, surope.
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¢/o Studio International, 37 Museum Street, London W1l.

Dear J.,
Received your letter of 28 April here in sunny London.
Thank you for the Catalogue and bank statement ete,

I am aware of the debt to brother Harold, I will take care
of this in about 2 weeks (I will be picking up a few hundred
quid here in London, for the projeet I am doing}. Ask him

to please hang on., I will pay the interest charges, if he
has already paid American Express,

lmportant: Based on your previous letters, I have had to
overdraw, as of this momment, on my (our)account at Chemical
to the tune of US #320.00., Ina few days, I will have to over.
draw another check for $250.00 (making a total overdraft of
KXB570.,00) « It is of utmost i portance that the line of
credit you spoke of will take this overdraft, without bouncing
the checks. It would be quite a problem for me, if they do
bounce., Please check with the Bank to see it they (the checks)
%111l go thru, If it is not possible for me to overdraw on the
account in the future, please advise me, via special Delivery
here in London.

Did you receive a Paris catalosue?

My best to Phyllis, and everyone else,

seth siegelaub, 1 May 70, London.

ps: When you speak to "S" tell them that I reccived their
letter here in London. Thanks again,
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IN ACCOUNT WITH

Chemical Bank

NEW YORK

J.MICHAEL SIEGELA
SETH SIEGE LA
113 W 42ND S

)
Tor 7
NEW YORK.NY 1210036

") 01

T T ——

= LAY

25333.33

BALANCE FORWARDED
| _ DEPOSITS

(V1]

5

24333.33

W & JL A

g e

5C — SEAVICE CHARGE
5V — AUTOMATIC SAVINGS
P = THUST PROCEEDS ;
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houtmankade 35, smsterdam, holland, telefoon 020, 24%492

Dear d -

Received your letters of 31 March and 9 april, Thenks, I think that this
concludes my money crisiseses.

J just retumed from Paris and K8ln last nite, 1 will stay in A'dam for
about 10 days aud then return to Faris for z week and then to Londom (0/0
otudio International, 37 Museum Street, Londor WCl) from 28 April thra
late May., Pleass adiress ue accordingly,

fhe raris show has been very successful (1 semt you a catalogue from Ktln,
via air) But it has already tuken toc muck of my time (and money).

Ihe london projeet should be easier (editing the July-igust issue of the
wagazine), at leas! i do not have to pay for it.

1t is good to lmow about the 42,000, line of credit, 1 hope L do not have to
use it. 1 will i:ke care of the Bankaamericard soon. The bill from Xerox is
not correct - but it makes no difference, just holl on to it, I will take
care of it when I return to the Us (in sugust?).

1 am organising a Amternytional artists conference in Ualifax, Canada im
early Uctobher, Mors about this as it developes.

Gald to hear of your success in dealing with 1,B.M.

How is everyone? rhyllis, Lucie+Yves, Harold (I owe him .morican Express #),
and Loren (I received . card from here, when she was in Spain) and our parents,.
Flease advise them of my schedlue, if they want to write ne,

i have mever been so busy,

Thank you for everything,

seth, 13 april 70, amsterdam,
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houtmankade 35, :msterdaam, holland telefoons 020 243 492

e Ay . gy

Dear J,

L

¥

How is everything golng? .id you go to Yves' birthday pabbty?

1. I am still expeoting the 2 cheoks (ome for £1,000. and the other for
£1,332.), Fleuse advise me inmediately when they come in (and have been
deposited), I need this money for the paris show.

2. I em also expecting a new Bankamericard (my present one expired). Send it.

3¢ Flease adbise Harold (te allay his fears)thats

1 used the imericen kxpress for 2 thing-
2T Jan 7C Adrfare for rurope £270,00
2 Feb TO Beggege overweight 19.85

N S

total: 289,85
and I will pay it as soon as the above mentioned moneys come ine
My schedule:
I will be in Amsterdam until 14 Karoh, then
saris (e/o Michel Claura) ubtil 2 April, then
back to Amsterdanm,
Yleage address me according to this schedule,

1 bave been very busy, with short trips to Germany, und #o London, end every-
thing loocks U.X,

Helle to Phyllis, and family,

seth, 4 March 70, Amsterdam, 11.04 hours.

- J“T(FPVI.‘ I L T T L I TP T T I e v ey
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Houtsanksde 35, austerdas, holland/ %elefoons 020, 243492

235 Feb 1970

Lear J oy

Received your letters of 13 and 20 feb. Thank you.

i am signing the enclosed loan forms as you requested, Though apparently
1 was refused the line of credit, not because of bad oredit, but because
i have not had enmough credit experbimce, But your ides is a good one,

Thank you for the telephone messages and the letters. You hold on to the
“iighway" catalogue.

1 heve just returned from a 1 week trip to Faris, K¥In ard jusseldorf,
priverily for the leris exnibition in april, whieh is looking very good.
i will send you the catalogue ty air, as soon as it is ready.

sow I huve uuch work to do, and consequently 1 am happy,

Loren, 1 undersiand is having a birthday party for Ives on 1 ilareh, will
you be tharet

Also, I am still expecting the 2 meumks checks (1 for 31,000, and the
other for §1,335), when you receive them please deposit them in our scet.
and adi¥se me immediately,

Thank you, and hello to Zhyliis, and everyone else,

OuTH oLsGELAUB, 23 Feb 70, A'dam, 12,04 hours.
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DISCLOSURE STATEMENT
Federal Consumer Credit
Protection Act

Control No. / ? {) 6) 7 g; O 2 - 1_” = 197_.'0

New York, N.Y.,

The Privilege Checking agreement you will sign contains the following matters
which must be disclosed to you under Federal Law

CONDITIONS UNDER WHICH A FINANCE CHARGE MAY BE IMPOSED,
BALANCE. A finance charge is imposed daily on any balances owed the bank. Advances

to vou and payments by you are recoraed immediately.

METHOD OF DETERMINING THE AMOUNT OF THE FINANCE CHARGE. A
charge is imposed on the average daily balance of the account during the billing cycle at
the rate of 1/30% per day. This charge is multiplied by the number of days in the billing
cycle to determine the finance rge for that billing cycle.

The agreement provides that the bank may make a charge of 25 cents for each
advance, whether by check or otherwise. The agreement also provides that the bank may
charge the actual cost of life insurance which is furnished to the Obligor covering the
unpaid balance of the account. Neither of these charges will be imposed in the foreseeable
future and. then only after 30 days notice and disclosure in writing as provided by the
Federal Consumer Credit Protection Act.

ANNUAL PERCENTAGE RATE IS 12.17%

DELINQUENCY CHARGES. If any instalment of any unpaid balance of your
account, the maturity of which has not been accelerated as provided in the agreement,
shall become due and remain unpaid for a period in excess of ten days thereafter, you
shall pay to the bank a delinquency charge of 4 cents per dollar on each such unpaid
instalment, provided that no such charge shall exceed $5. The aggregate of such charges

payable shall not exceed $15 during any calendar year.

ATTORNEY'S FEES AND COSTS. If the bank institutes action to enforce and
collect the unpaid balance of your account or other amounts due thereunder for
non-payment at maturity, expressed or declared, the actual expenditures for such action,
including an attorney’s fee of 15% thereof, shall be added thereto and must be paid by
you.

MINIMUM PERIODIC PAYMENT. The greater of 1/24th of the “Last Unpaid
Balance'’, as defined in the agreement, or $20.

CHEMICAL BANK

INSTALMENT LOAN DEPARTMENT
770 Broadway

New York City, 10003

DISCLOSURE STATEMENT
(GIVE THIS COPY 10 CUSTOMER WHEN COMPLETED AND SIGNED
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TO APPLY FOR AN AMERICAN EIPIESS{IMM CREDIT CARD WITH EXECUTIVE CREDIT

- MAIL OR BRING THIS APPLICATION TO AN OFFICE OF THIS BANK.
 ACCOUNT — PERSONAL ACCOUNT i i o
L TO DFFICE WAILBILL 70 HOME  Fre e WL B oy o I
7] T e DATE i
—[ o f POUSE (First Name)
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