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Alr.mdo Haoleguo, Aportment Building (model), 60" x Gene Davis, Ed McGowin, Douglas Davis, Giveaway Box, 13" x
18" x 45", Courfesy of the Henri Gallery, Wash., D.C. 28" x 5%". On view al the Henri Gallery in Washington, D.C.

by DOUGLAS DAVIS

-

The fall has finally come after & summer
filled with changes, one of which promises
to leave its mark on the city’s aesthelic
payche for some time to come. First, David
Scott, long an energetic figure at the Smith.
sonian's National Collection of Fine Arts.
resigned late in the spring. Not until Sep-
tember was his scholarly successor, Pro-
fessor Joshun Taylor, professor of art at the
University of Chicago, announced. Second,
plans for an important—and welcomed—
new gallery, directed by Ramon Osuna and
Luis Lastra, late of the Pan American
Union, were laid. The Pyramid, as it is now
called, will open in January with a group
show devoted to Matta, Baskin, Magritte,
Hundertwasser, and others; more impor-
tant, it will also handle and show younger
artists. Among them are Washington tal-
ents like Robert Newman, Dignae, Jose
Bermudez, and James Twitty. Finally,
James Harithas, the controversial but ef-
fective director of the Corcoran Gallery,
“resigned” early in July, thereby precipi-

& Wfing a unique erisis of conscience here

thab remains (o this minule essentinlly un-
eegolved. It is unique because Washington
as a city is not used to weathering crises
other than political.

The artist is & fringe commodity every-
where, of course, particularly in New York,
but in Washington he is made to fee] the
distance between his own concerns and that
of the citizenry more acutely than in any
other metropolitan area of equal size and
sophistication, at least in my experience.
Thus the spectacle of widespread anger over
a mere shifl in museum personnel is cause
for considerable reflection. A ‘“protest”
group formed and circulated statements
that provoked counter-protests; the press
devolod exiensive space, both to the “offi-
sinl” and “unofficial” explanations for the
resignation. (Vastly to oversimplify: the
former indicated that Harithas had parted
amicably over a reorganization plan hnck_nd
by Executive Vice President Aldus _Chnp:n:
the latter hinted that the parting was
bloody and based on “personal” differences
between Chapin and Harithas) The phone
lines clogged with charge, counter-chnrge,
plans, and counter-plans. At last came ng-
nett Newman, down from New York with
a truck and a rented ecrane: he removed
his Broken Obelisk from the lawn of the
Corcoran, and a group of art students
planted flowers in its place. From that mo-
ment on, the protest movement dwindled :
its point had been made

What mattered from the first about the
protest in any case was its very --\‘islrm-.r-,
not what it was about to do or not do. We
rencted strongly to the loss of Harithas for
ressona far beyond Harithns himself. W
reacted because the Jeadership of the city’

major modern museum mattered, more than
ever before. A whole new generation of art-
1815, collectors, and public hnd matured
within the past decade, giving ground to a
mood of confident expectation that no one
wanted to lose. Harithas' vigorous leader-
ship, together with that of Walter Hopps,
at the Corcoran’s Dupent Center, had im-
plemented that mood in a wide variety of
ways, from its open stance toward the city's
large black community to the vital en-
couragement it gave local artists, At this
writing, the leadership is still unsettled,
though Hopps has taken active control as
Acting Director, The beleaguered Chapin
will say only that the directorship will be
seitled later in the year, and that the Cor-
coran’s policies will remain essentially un-
changed.

It was in this admittedly ambiguous at-
mosphere that the long-awaited three-man
exhibition of recent works by Sam Gilliam,
Rockne Krebs, and Ed McGowin opened
the Corcoran's fall season. The show had
been more than a year in preparation; more
important, il -wus to be the first chance
properly to assess the best of that “new
generation” I spoke of before, the genera-
tion that matured after the completed tri-
umphs of “Washington Color Painting.”
The hope had been that this work, taken s
a whole, would prove to the local and the
national publie that Washington art means
much more, now, than clean, well-defined
areas of color geometrically juxtaposed, one
against another—that, in effect, Washington
art has a new identity. This expectation,
though largely fulfilled, has been given a
surprising twist, Each of these artists is
represented by an imposing quantity and
quality of works, nearly all executed since
1068, Gilliahr's huge, twisted canvases, some
of them stretching more than 30 feet in
length, are not only all of a kind but were
for the most part produced during the past

, six months, He alone of the three can be

said to represent anything close to an indi-
genous “Washington” sensibility, His works
react. specifically to “Color Painting,” as
we have come to think of it, Gillinm began
folding his still wet canvas two years ago,
mtentionally running and smearing the geo-
metric order of his colors. Having thus
freed form and color, he freed his medium
as well, hanging his eanvas minus the
streteher, first from wall to wall, then in
inereasingly greater lengths; finally, at the
Corcoran, two works—Barogue Cascade and
Carouael Form HT—hung together from the
ceiling so that they dangled in free space
Atvium, to be seen from
It is difficult to imagine
he partioulnr quality of Gillinm's work—
ita pombination of exuborant releaso play-

h sntrolled ealor atill

just above the

bove or below

apparent within all those floppy folds—
ovcurring anywhere else,

The zame cannot be said of Krebs and
MeGowin, whose work is strongly national
rather than “Washington” in origin, Kreb's
base is plexiglas, out of which lie has cre-
ated a series of sharp, surpassingly grace-
ful forms. He has also been working with
laser beams, however, and in the exhibition
he beautifully delineated the space in two
darkened galleries with these thin pencils
of light, passing just above the spectator's
reach. In the latter of these galleries, mir-
rors reflected the laser patterns into each
other, creating a burst of intersections be-
fore the eye. Whether intentionally or not,
Krebs thus demonstrated a concern with
the the entire spaee—or environment—in
which his work is shown, a concern widely
shared at this hour, throughout the nation.
He once wrote, in fact, ahout an exhibition
earlier this year at the Jefferson Place Gal-
lery.

The enclosurss through which our bodies
move, whether it is the earth's atmosphere
ora-room, are what I am concerned with,

MeGowin revealed a similar interest in his
jungle of plastic-and-polyurethane foam re-
liefs, entitled Modigar, through which the
spectator moves tortuously, touching the
foam as well as inspecting the thin painted
plastic sheets to which it is affixed. The en-
tire room it orchestrated into an experience,
not only by the placement of the pieces,
one hard upon another, but by the place-
ment of the lights, which reflect huge
kaleidoscopic shadows upon the wall, Two
other new works by MeGowin evidenced
similar intentions, There is Curtains, a se-
ries of painted and suspended viny] sheets,
through or along which we can move, Wrap-
ping ourselves in the work, if we like. There
s nlso a series of seven vacuum-formed
plastic modulars with interior lighting. They
are not arranged at the Corcoran to facili-
tate “movement in between them, but
they are plainly designed to be experienced
in just that way, nctively and not passively,

The “environmental” quality here, which
s obviously shared by Gilliam's room-
size paintings, is hardly unique to Wash-
ington, however, nor is the exploration
by both Krebs and MeGowin of mate-
rials like the lnser or processes like vacuum-
forming. As for Gilliam, his expression-
istic handling of paint, though its refer-
ence point wis the Weshington schoal, has
many, many annlogies elsewhere, There,
then, i& the twist 1 mentioned before: this
work 1s disti ighed by an open, broad-
based  sophistication that looks outward
rather than inward. The Gillinm-Krebs-
MeGowin show proves only what the abop-
tive summer protest signaled: an impatience
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Several other exhibitions of considerable
interest coincided with the Gilliam-Krebs-
MeGowin show. The National Gallery dis-

something more

played the extraordinary collection of Ger-

man Expressionist watercolors from the
Wallraf-Richartz Museum in Cologne, plus
a good many others from American collec-
tions, The vivid, biting works of George
Grosz and Max Beckmann are particularly
impressive, if not surprising: the modest
watercolor has rarely been turned to such
sharply satirical ends. Jeerson Place opened
with another exhibition of witty, carefully
executed wooden floor pieces by Jennie L.
Knight. Finally, Alfredo Halegua who has
been dealing with larger and larger forms
in his seulpture for some time, took a cru-
¢inl step into architecture at the Henri
Gallery, He showed scenes of aluminum and
plastic models, together with expressionistic
architectural drawings that can nonetheless
be employed to translate the models into
life-size reality, merging function and
Tmagimation, 1o . .

Necessity forces me reluctantly to write
about an event that is partly my own; it
must be done however; no Washington re-
port ean omit the Giveaway, particularly
now, when a Bor containing its innards is
on display at the Henri Gallery,

Last winter, Ed McGowin and myself
asked Gene Davis if we could create 50
identical paintings based on onme of his, a
splendid multi-colored stripe painting en-
titled Papsicle and stretching 8' x 6. Our
intention was to give all 50 away by lot-
tery, thus celebraiing the cf ing of the
guard, as it were, in Washington art. We
bad cosmie intentions, too, of course;
among other things we wanted to make
ench of the 50 paintings so beautiful that
the ling between original and copy, value
and non-value, real and fake would be
diffused. Gene not only agreed, but en-
thusiastically supported the enterprize from
start to finish (if, indeed, it has finished).
The lottery took place on May 22 in the
Grand Ballroom of the Mayflower Hotel;
more than 500 persons attended, 50 of
them leaving with 6 x 6 canvases under
their arms.

By that time, however, our own minds
had been changed too. To be specific, the
structure of Giveaway had expanded far
beyonds its original “gestural” outling, The
strueture by then included, in our minds,
everything associated with the event, from
the idea to the making, paying, giving,
evalusting, and later trading (of objects
somehow suspended between art and non-
art) The Boz arose, in essence, from this
position. Made of clear, see-through plexi-
glas, it contains the entire process, from
cancelled  checks to masking tape and
counts for more than either the black-tie
lottery or the painting. Finally, there is a
glit in the top, through which more evi-
dence ean be inserted—and was, during the

OIre; =t L
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MARTIN JOHNSON HEADE

Notably absent from this round-up of Mar-
tin J. Heade’s disparate prolificness at the
Whitney are the subtler romantic nocturnes,
the moon-haunted seascapes. The paintings
Fineluded are more reflective of the charged,
Gothie tension identified with Poe and
Hawthorne and deriving belatedly from
Baroque inner stresses. Heade’s was a long
and diligent eareer—1819-1904—if a restless
one, and although some paintings remain
only at the diligence level a few small still-
lifes, avoiding the impulse to grandeur,
achieve delicate balanees and something of
that domestic poetry consummate in Char-
din. Three charconl and chalk drawings in
series—Dusk, Twilight and Deepening Dusk
—anticipate Monet's Haystack chronicle of
the altering hours of the day. Light as sen-
sation is, of course, not as subtle a topic in
Heade's litoralness, A small canvas, Salt
Marsh Hay, comes closest to the transi-
tional moment in atmosphere wherein the
inward impact of light itseli is felt and
before which the reserves of memory and
sensation are stirred, In this quiet painting
overt drama is muffled to a low key, Ap-
proaching Storm Near Newport {alls, more
than most, under the mantle of laggard Ro-
manticism, hinting at a disquieting presence
of something more than lushness and min-
utise in nature. Tropical Uplands explores
serial depth with an unabashed affection for
transparencies and scaled tonalities. Two
Fighting Hummingbivds with Two Orchids
plays transl t petals inst o mountain
dissolving in atmosphere; the roles are re-
versed and the mountain becomes transient
and the flowers permanent. The pervasive
tone throughout is one of pature as an
exotic and unpeopled retreat from the in-
ternal demon. Heade at his best remains,
among a host of landscape painters, an in-
seape painter. (Whitney Museum, Nov. 10-
Dee. 21)—ILF.

ANCIENT CAMBODIAN SCULPTURE

Sixty-one mre bronze and stone statues
from the ancient kingdom swallowed by the

installation event on the evening of No- |
vember 15. The Bor sits now on Henns |
floor, awaiting further developments

&4

jungles of southeast Asia sre on v at the
\sin House. The bronzes, manging to six

feeb in height, are among the very few left

Martin J. Heade, Twilight, Salt Marshes, black ond white chalk drawing. Coll. Moxim Karolik,
courtesy Museum of Fine Arts, Boston, Al the Whitney Museum.

in existence, Included are many finely
shaped Buddhas. One, a greatly detailed
Maitreya  Buddha—the Buddha of the
future—is nn excellent piece of seulpture,
by anyone's terms, Other Buddhas are de-
picted sitting upon and upheld by nagas—
multi-headed serpents that, in story, lifted
the Buddha above flooding waters while he
meditated. The temples from which the
exhibit's statutes come—Hindu as well as
Buddhist—eould not, of course be brought
to New York; however, the rubbings of
interior bas-relief walls also exhibited do
much to extend our idea of the larger scefie®
within which these images lived.

The centuries from which the sculptuges
were taken vary, and so do the types of
objects. The statues range from the seventh
to the fourteenth centuries; and in them is
a dictiopary of Cambodian beliefs—inelud-
ing garudas, gods, deified kings and queens
human, sub-human and super-human crea-
tures. (Asia House, Oct. 9-Dee.7)—maTTHEW
BRZOSTOS K1

OSCAR BLUEMNER

Oscar Bluemner has never been accorded
the recognition which his work merits. His
paintings were significant in the develop-
ment of the abstract movements in this
country, drawing from nature only what was
needed to develop his abstract concepts,
which subordinated idiom, form and compo-
sition to his advanced color theories. Bluem-
ner realized a need to reduce forms to a
simplicity that almost became a completely
non-objective statement. Abstraction en-
abled him to state the function of color in
a new and revealing light.

Five of his paintings were included in the
history making exhibition, the Armory
Show. As a prophetic commentator on the
art of his time he contributed frequently
to the Alfred Stieglita publication, Camera
Wark, which was the first voice to cham-
pion the cause of the abstract movements
in American art.

The present exhibition reveals the infinite
pains fthe artist took to establish new sig-
nificant color relationships, and evokes
again some of the excitement experienced
in the Compositions for Color Themes
which he presented i his last one man

ARTS MAGAZINE / Dec. e -Jan. 700
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Gene Davig

Ed McGowin

Douglas Davis

P, O. Box 137 2614
Georgetown Station
Washington, D, C, 20007

Dear Mr. Blank:

First, we pledge you to absolute Becrecy. Second, we ask you
to join with us in a major step that will establish the maturity
and independence of the Washington art community, Third, we
offer you a free painting by Gene Davis, selected by Douglas

vis, and made by Ed McGowin. =
_\ }\ﬁ P 2 m%%/ﬂ.e

- . WL Py A . . o
On Thureday,night Aped/3h, 1969, we will give away £y of
S 5 : |

. . 1 . . -
these paintings afa &=3a black tie Sogdrimtl oo ieand reception

éh‘*r{ren}_-?m;'-i:‘c:“ficon‘; of the Statler Hilton. As one of our ten {-S:—

: -{“ ratrons, yim will be among the first ten to ;'accivahfree p'ainting 5
in fact, a painting will be reserved for you whethe you attend or
not. a2 L;_T"‘:‘"’_tw » Plus which, ;
your name 571l bqq‘i_.‘stt:cfg__:ji_Lhc-c:{;;'&y'cg_ﬁ\'i?gx o'::(_:&j“o—bc sent _oua‘ ;‘gz-' e

o 4 s “ Lo 4 —. ir
to the art Comumunity both of Washington and tbQ_r!_:‘;' }:\/‘(“—

==
WiF orld —Raess &Eﬁm;:?ﬁzﬁc;ﬁfi&ﬁj}_taﬁl{i-m SurRHEleinvited.

t' . *“}"?-’b {(\ﬁ\-"'z\.

In return, we need a donation of at least $250 from each patron.

Please make out checks to Més-?‘vzi;u;m‘jrco“fd‘; ,¥ho is the gp-

*Mté-zz:f this Event, and eend them to l;ﬁ’ at the above address,

Sincerely yours,

Mz, Thomas Blank
3000 Q Street, N. W, o LR

Washington, D. C, 20007 An T(Z«\M
- Py sttt ok . fian
Elpeases il be sad
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Fhoto by Susan Milleh

't While students make 50 of his paintings, Gene Davis (scated) discusses giving them away.

'-‘Ab_sdolutely Free':

. DAVIS, From F1

Those who made the Giveaway possible will receive
Paintings for their trouble, but most of the pictures
will bs given fo guests whose names will be picked
by lot. ;

No painter’s work could suffer less from assembly
iine production, Davis divides his canvases info parallel
vertical stripes and only the color varies and here the
only thing thal's added is the sort of careful l_ulmr any
#ilifl painter s well equipped to do.

The giveaway recalls a different sort of event that not
14 Goni ago celehrated the dominance of another kind
ef painting,

That earlier event wag performed upol a Wiliem de
Kooniug drawing by Robert Rauschenberg, a palnter
hen unknown, The dnwing had been made freely, al-
frost_sutomatically, In the abstract expressionist man-

$3@00 Canv'as;esl :

ner with soft pencil on fine rag paper. Working freely,
almost automatically, in the abstract expressionist
manner, Rauschenberg erased it. ;

Traces of the pencil marks remained so ‘that the
handwritings of both artists were visible when their
work was shown as “Erased de Kooning by Robert
Rauschenberg.”

Rauschenberg's gesture marked a point in the history
of art. Iis erasing did not destrov—but underlined—
the premise of the work it altered. Freehand erasing
is to freehand drawing as mass production is to the
tedious production of an “original” Gene Davis stripe.

That's one way of looking at it. There are others.
Some see the Giveaway as a publicity gimmick and
others see it as a way to get something nice for nothing
and still others regard it 85 a joke, Douglas Davis fecls
the Giveaway—with ils color, its lottery, its glamor,
I8 suspense—ds itself a special work of art.

- ‘. =
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doesigners and manufacturers of oulstanding sign advertising

202 LA. 9-8884

r—Mr . Gene Davis

2480 16th Streel, N.W.
Washington, D.C.

Er
w‘T_‘Novembcr 17, 1969

S

customer pick-up Il 0= -
== e oL E i uniT i

"B DESCIIPTION

e

astic,

Fabricated (1) plastic box with 174" elear-pl

D.C. Sales Tax

e

. ———— — i
THIS BILL DUE WHEN REND_ERED

2480 16th st, N.V.
Washington, D.C.
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November 28, 1969,

Dear Doug:
follﬂwing Ed McGowin's instructions, I am enclosing
ax
the bill for the plastic box, I hope You will pay iﬁﬁm’promplly.

. B N Y
since the bill is in my numafand I want miziy credit with Art

Display to remain good,
= Copped
Henri tells me Barbara Gold » *# out on the Arts

story. _Efjimshgugrite it elsewhere, I hope?  Neddless to say,
lcoﬁj'

I will @SN forward to your piece in Arts. A1l in all, I think

the ritual at Henri's turned out rather well, It was a good

idea, -

Please excuse the sloppiness of this Yetter —oip o

*writing it early in the ‘morning,

Ll

<f#% my 'bhest ==
,- ; —
Gene D;j::\\h“%

2480 16th St. N.W,
——Washington;D.C,
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Gene Davis
Ed McGowin
Douglas Davis

. Tequest your presence

Midnight

at a silent opening

v: Events

Documents:

Box

Saturday

Take a glass of wine.

Drink.

Return the empty glass
to the giver. e

Leave,

All without speakinges .
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that vast body of hun
v we have come to call
ileve ave four examples
mt 1 bave in mind. Ann
wins to reorganize the
aneiseo Dance Workshop
a living communily; the
cformers will

= of daily life—the prep-

integrate he
1 of meals, cleaning the
bahy-sitting—into their

kehops and into their cho-
raphy, pausing every fow
to present the results a

it slduetion.” This writer and
{ho young seulptor Ed MeGowin
ate Gifty handmade “eopics”
Gene Davis
ith the artist's per-

an  “original”
anting,
Lsion, and give them away at
siunt lottery. Allen Kaprow
nid 1 group of students fill in
e outlines of shadows on the
ceet with black chalk, then
aph the results after
rinal shadows move on.
w Robert Huot announces
tonfion to go to a Staten
1 heach, clear a one-acre
of driftwood, then set the
twood afire at five in the
{ternoon to burn all night.
Sow each of these four ex-
smples ean be set off from the
sther by applying the terms con-
ventionally attached fo it by
bath erities and publie. Aun
Halprin's produetions are Te-
frered to as “dance” almost
withont execplion. kEd MeGowin
sod 1 wound up ealling the
Givenway” an “event,” but
west of the crities considered it
& "westure,” in the tradition of
Duehamp’s Ready-Mades. The
fhird example is a “happening,”
incontestably, because its orga-
tizmer, Kaprow, invented the
e - and must now bear its
Surden, 'The Staten Island bon-
fire, despite its similavily fo
Kaprow's street “happening,”
was ealled a “work,” pure and
voaple, ns were each of the
Hirty-one contributions made
by artists to the month-long “ex-
bitution” (titled “March 19697)
srganized by Seth Siegelanb.
My contention is, of course,
st these four examples nre
W the deepest sense identical,
Sl they share a view both of
the world and of art unigue at

—

Huot's “work”

flr N Hierca

(/ 1o Mal. !M--’rl‘)

Jeast in ¢ to our time. 1 alsc
contend thal we

blinded to this pe

vious fact by the

we ha | i

that

tions 1

obscuring

1!,.._-\ shore,

eYeryone.

perfume

5 who know be
invention of mev
they know is th

behind the happe

eludes not only Kap
Bre
“avents,” the far-flung ¥
group, including Amerie
Dick Hi s and Eur
like Diter nd Wolf V 1
put the theater pieces of John
Cage before them. What 15 fur-
ther known but little granted is
that the central impulse behind
the "1::\.ppf-‘.1itl':~.‘" movement
which T take to mean the nse of
simple, everyday activity in art
for ils sake—persi
through the 1960s, surfu

other, more formal genres, such

oW

as music and dance—on their

_ left-wing, avant-garde front.

t this moment we are living
through new renlizations

of this fmpulse that take on
shapes cven more obyious in
their Huot's core-

monial bonfire is but one exam-

devivation,

ple from o wide spectrnun that
Otto

events” in Boston, enviramunen-

‘includes Piene's “sky
tal happenings in Los
styeet-parade-house  events
Washinglon, and # greal many
quasi-happeningsin Poland and
Czechoslovakin, Note also thal
lacks even the
formality of Kaprow's street
happening, that it fook place
by itsell, withoul an andience,
without any art connoiations
whatzoever save tho annonnee-
ment, printed in Siegelanh’s
eatalogue. Following “March
1969, a group of artists ongn-
nized by Hannah Weiner and
Juhn Parreault, among others,

staged a series of simil

= works” during
involving acts as mun-

.-'..|11-:’|I.'-:7 on 4 corner

matier

E0O

to Ann Ilalprin's

COn 1141
ner's Perfor
New York,
Bread and Puppet
Grotowski's Polish Labor
Theater and Joseph

Theater. All

ps have experimented W it
unity source for thes

developing ‘seripts, ' in pssen

from the interaction belween
its members, until, as Schechner
contends, the line be liv-
ing, workshop and performance
almost vanishes.

We now ean no longer com-
fortably rule art out of any
part of life, in other words, just
a5 in peychology and urban
. we are lemming that

we eannot ignore any single seg-

]I]!III]”!I

ment of the relationship be-
tween individual and environ-
ment—witness the growth of
Gestalt therapy and “environ-
mental design.”” This develop-
ment affeels as well the way we
view the dialogue of ideas be-
{ween artist and artist, which is
puncinated every so often by a
Duchampian or Rausclienberg-
" Barhara Rose
anticipated a shift several years
“Didactic
Art,” when she said that eertain

ian
ago, in lier article
works appearing fo be no more

gestures—like
Warhol's soup cans or Ad Rein-

{liam  cerebral
hardt's black paintings—have
inherent esthetie value of their
own. 1 would go further, The®
differonee in motive between a
pure gesture, like Duchamp's
rendy-made urinal, and Ransch-
enborg’s erased De Kooning
drawing, is sharp: Duchamp
complained late in life that his
urinal had come to be consid-
ered an art objeel; Ruusehen-
berg complains of the reverse,

Douglas Davis

{hat his erasure is Jooked upon
by art historians as an historical
ment: he sees the erased
drawing as a drawing.
Thoze of us who were nvolved
the “Giveaway" converted
| « to the latter view. Our
motives at the start were purely
Duchampian: we wanted fo
statement sbout the
¢ in 8 sense, of ““Wash-

I'|.'|'}.|-
ineton Color Painting,” which
Gene Davis rvepresented botter
ny man alive, and ils re-
cement by a new generation,
amely ourselves. We hoped
further to east doubt upon the
accepted standards of value in
art by making our fifty original
immaculately beauti-
both objectives
eame to be realized, we also
came to think of the “event”
more, as (fo guote
words that Gene Davis himself

“eopies”

ful. Though

as much

wrote) “a work of art in which
the paintings and the people
who reeeive them are the mate-
rials."

Wr can no longer rule art
out of any part of life.
This is the statement that
grounds these disparale phe-
nomena, not the old dodge about
art and life coming together.
There is little “art” not to say
“theater” in the traditional
sense in any of the examples
under disenssion. There is only
a new attitude toward life itself,
an atlitude that is unabashedly
esthelie. For the first time, we
aceept the life situation as art
rather than the subject for it.
Sinee the “situation” is always
in flux, of course, that means
we now look upon activities in-
herent in liviig—the aet of life,
if you will—with the eare and
attention - once reserved - for
fixed ohjects. Beside this fact,
it seems lo me, the most radieal
permutations in contemporary
painting and senlpture lose their
polemie if not their qualitative
edze, No other aspect of art is
closer to developments outside
il, or merits finer attention,

Douglas Davis, art evitic and
himself a maker of “ovents,” is
author of “Art and Teohnalagy :
The New Enviroument,” to be
published this year by Pracger.

2
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nquuh !.'"u me-u.r.- c\;rgaur company
at a giw t:/{wag of
f:ffy f‘rcr Pm'nl‘l'ng’: .‘J
grne ::Omu'!
¢nh'f!cd‘ "?Q'DP"-”!‘ g (f?ﬁgf cixe 6"&'6")
on (jzuua!n‘y, H‘;e hv:n!‘y-ucond(of&./']"fwy

nine mth'a" eleven o'cfcr‘

‘7&: gmne{ﬁa”room, ‘j)!u u;;'{u‘yf{awcr g}{;lc!
ﬁ[ac‘ tie Cnt); ﬁar

:bmm'ng 10 pme. =~ winner muest be present.
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STATEMENT

I endorse unrescrvedly the use of my painting as the subject
matter for this event which is, in itself, intended as a significant
work of art. The esthetic and related implications, I will
leave to others.

—Gene Davis

STATEMENT

I have dreamed of this Event for a long time. When Doug

sugpested that we mark a moment, the Event came to my
I!].I'E-I:‘lgd. When Gene agreed, the Event took form, and be-

came perfect.

It means to me the end of searching for being through
purity and the beginning of constant change, changing faster
and faster . . . .

~Ed McGowin
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By Paul Richards
The Gene Davis Giveaway
—a peculiarly Washington-

ik

. & place last night in the Grand
Ballroom of the Mayflower
Hotel. Fifty people, all ex-
ceedingly lueky, sbme suit-
ably and symbolically fa-
mous, won.

TN

————

“and girls in finery,

jan lottery-celebration—took

e s e e

3 : PR / g E=v
PP PRSI N SRS RS FRS A RS PR RO B T

-

Juan Downey circulated
among them passing out
silver books of matches, The

books, signed amll'da_ted,
said: “The art of invisible

energy is in visible energy
is In..."

For a while the guests
stood staring at each other
and listening to the orches-

CITY COUNCIL

Artist .

IN THE NAME OF ART'
{ |
| ] ;
B e
i i i‘ v . : ‘ _; 1 .‘.
% il
| |+ 0 N
VRS SR | K ; B h_!_-;l,”;__ N ; :__ 2y

- . = inti ; nth (left), and picking winners last night: at right, Vanesse Guerin
Davis, during printing session. last mon t), i al
Gene N P i . df the Jefferson Place Gallery.

thought the whole thing up.
He was wearing tux trous-
ers with a satin stripe and
a 'shirt striped with colors

of orange, cantelope and
lime. .
Gene Davis, the man

who'd thought up not the
Giveaway but the paintings
that were being given, stood
behind him smiling over the

original and mixed the paint
for its 30 replicas, The re-
plicas had been painted on
the walls of McGowin's
studio by a five-member
team whose members applied
the masking tape and paint-
ed on the stripes.

Gene Davis’s name was
sllksereened on the backs of
the canvases. So were the

r‘mf Kdru‘u Gulmon, tiwo winners, ¢

| By Leroy Woodson—The

I

Clark and Imrf LePore, " Ge
who doesn’t eall himself a * hi
painter but paints just as
fervently as the other mem-
bers of the team,
| The Ilottery was dotted
with coineldence. The name don
of one lady was selected fan
tiwice and everybody booed. "I
Mary Greenley, the wife of 71§
wulptor Colin Greenley won

sai

thag
comn
Pay

j The room was filled ‘and tra and wondering what name-filled punch Ju\'.‘ His names ()‘f Douglas Davis and g painting and so did Jim
i there were people on the the Giveaway was about. ! as black. His tie was Ed MeGowin and the date. Fitzpatrick, an a ttorney with  {he
| balcony looking at the peo- Then the Dupont ‘C“'}'l‘i red. ' . Below this were original Arnold and Porter. :
4 ple on the floor and there, Consortium stopped playing Ed McGowin, the man in s:gn‘aturo_‘- of the people Eugene, Myers, the Dean
| against the far wall, were and Douglas Davis stood be- charge of Am:'..lcm;.:_ all the who'd made the pictures. of the Corcoran S School,
: 4 ten siretched stripe paint- fore the mircophone and paintings, stood behind Gene  They were: shook  Fitzpatrick’s hana
| ings, all idontical, all suffi- ecveryone stopped wonder-  Davis, The paintings lay be- Vanessa Guerin, who's 20 “Congratulations, you 've just
1 clently beaatiful 1o desteoy  Ing and the lotiery begpan hine six-foot  and studics at the Coreoran, won 3000, sald Myors,
« ST siu.ul..l*.v.._ N Doyztis  Davis " Wi car u) and Karon [rl lrmm w ho's Hhe ]"“d s lh-- lutitry s \mo of
— - - s bl B .
¥ . e rme———— - WA \‘ \.
N - LR : . = % M 3 -
i " e & > : e § T il
" - 4 A . ' 24
RS . bl E gt L3 & Sy : [ , -, k| v y
i '.. . I-. h . " 4"y (M & e 1 - x
v . . + ’ n t | e S ~ _re e i 1 —
e : e ——




{15 By BARBARA GOLD

{
!
|
|

‘ -i gquare and glitlering with Davis’s char-
|
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: \’VO'ULD a successful-p
away 59 of his lalest pain
Think zgain. ~~
{ Gene Davis isone of Wa

ll nz ers, and kis car

I high prices all over the country, vel

{ “that's just what he did in the grand

{ ballreom of the Mayflower Hotel a few
weeks 2z0. " e

He javited 500 arlists, colleclors and
inuseum people, had the Dupont Circle
Coisortium play chamber musie, and dis-
tributed the paintings by drawing na
from 2 silver bowl. 3 .

The give-away was no gimmick. The 50
printings were the real thing—six fect

ton &

only to ret
landscaps a

_ gcleristic pink, yellow, orange, blue, and
"= green siripes. He had help [illing in th =0 e
arlist Bd 3 : me: il is T

Gene Davis a
Ed McGo:

stripes from felloy
i2 s T
coran School of Art, but every canvas
" carried his siznature a3 well as theirs on

ant =

and ent as 5.k

1 | the back. . TR Ny o
“hy E!;nu]d Gene Davis give away 50 waiaateail i BKIE o
petingst T When Doug st

. moment, {he

s ——

*Is Peinting Really Dead?’
[ He was almost matter-of-fact about
[ guch largesse, would say only, “I endorse
" unreservedly the use of my painling as
the subject matter for this event which is,
in itself, intendad as a significant work of
arl. The acsthetic and related implica-
| tions, I will leave to others.”
1 | Later, immacylate in tuxedo dnd red
- tie, his shasen head gleaming in the light,
ke circulated through the ballroon. The
|- question, from 2. girlish anonymous
in the crish’ of admirers erowding the
Eainter, rese Tainlly, “Is painting really

ing faster

three formal reac
3 = = &

“We are free now,

, [rom its origin in a chance
kitchen conversation to now approaches
‘both art and ritual, by formalizing
This last is more than a po

event came
When Geue agrced, the event
and became perlect.

— It means to me,” he mused, “the end

- of searching for being through purily and
the beginning of constant change, chang-

1d fasler.” .

Why They Did It

Clad in paisley headband and ruffled
white shirt, McGowin handed out the
rolled, red-ribboned, prize paintings.

The three organizers also announced

ons for the give away

- :
ft Ae
) [ B =S
GRS
v

angiec
¥ H

1tim
‘Feople

[

man wiio thought up the give-away, was
more expansive. He belicved the event

ked “lhe cnd of one era in Washing-
and the begiming of another.

iied, "not
¢ssionistn but lo

tor who recently

came lo national attention with his vacu-
um-formed plastic’ conslruetions, took a -
more cosmic view. He revealed he had .

1t for a long time.
that we mark a
to my mind,

by G

_era in W

took form,

“ange, blue and green_ siripes that

- worar .

o L

“The act of giving away nlings  They.came—som
Davis is a direct ci

event

verifies concepl as a major realily
inart, : - Wbl

be wilnesses.

“Tne event, in another sense, symb
es the logical conclusien of an imporiznt
igion art—the domi
color painting—and the heginniig of a
new epoch in which art here moves he-

inting info new and unstr

trained, aloof pecple on

tured

o a person.”

licipation
can be sce
kind of ¢

he GeneiDavis

es filled

“Materials” they were. Costumeql to
~the lecth they crowded the

5 outfit anymore. In V glon,
however, any appearance en massa of the
“art crowd"—distinclly different |from
the always conservatively dressed politi-
cal people who dominate the city—always
varrants atiention. Outfits ranged from

Iy kn i is—most popular
dress on the scene—to floppy pantsdress-
es lo long formal gowns, from proper
black tie lo goid and paisley furllenecks
to black leather vest, apache scarl, and
clear plastic safely glasses.

be present to win.”

Observing The Guests”

Org'a'nizc_r‘ Doug Davis wore a puff- commitnient
sleeved shict colored in pink, yellow, or-

ed."

malched the Gene Davis canvases ha \as
helping distribute, * “E

How these “gussts as art malerials"
acted was a3

—-te 4

the nothing—some lo see wh;
ing, some {o be seen, som|
sincerely sensed lhat a -mq
tion_was under way and

Four or five of the mos

¢ art scene were observed
_ enlries inio the silver Eowl
fessor known for his pon
back hehind some lalecont
luree extras. The, rules ord

Orne gicl's name was pul
ing the drawing. Boos, scre
the "room. Davi

ine p : Ve vwho re- o ¢
Ly - e H
geive them are the major materials? McGowin only let her havd

A sponsor's (13 colleetorg
aries renled the ballrocem

i I tortate oy - g .

menting on_colorful clothes f the MR o oo i)
bocome somewhat passe. M's oo M SN A
atciRle o (e i by, 2%aY, another selected,

17 had already received a pai
A married couple each wi
more cries of “fixed, fixed.”

A Commercial Object

A doclor rushed out 5n 2
case. Immedisately after he
the door, his name was cal
“Lake it for him” were shoul
invitation had made it clea

The name of a hippie g
Washinglon’s Free Commu
lected. He hesitaled, relucla
to*, “ewning’
couldn’t resist the: bright ¢
ed It, and found hizself suddd

Ll

| Scientists were figuring {hd
er as each painling was g
na!{:wnrlhy @s what by Critics crossed their [fingers

R Tl [ Costinued op Eege

1

§
+*
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GOVERNMENT OF THE DISTRICT OF COLUMBIA
CITY COUNCIL

GILBERT HAHN, JA. WASHINGTON, D.C.20004

Chairman

STERLING TUCKER

Vice Chasrman

STANLEY J. ANDERSON

PHILIP J. DAUGHERTY

MRS, MARGARET A. HAYWOOD

REV. JERRY A. MOORE, JR. K =y {
MRS. POLLY SHACKLETON March 28, 1969
WILLIAM 5. THOMPSON

JOSEPH P YELDELL

Councilmen

Dear Gentlemen:

Thank you for your letter of recent date jinviting me to
attend your art patrons reception on May 22nd. I am very somry
1 will be unable to attend and I hope you will understand that
previous commitments will prevent me from being with you.

Sincerely,

‘; ;1 I,“ ,\-/-‘ 4 V4

{ L An | g

* GILBERT HAHN, JR.
Chairman, City Council.

Mr., Gene Davis

Mr. Ed McGowin

Mr. Douglas Davis

pP. 0. Box 3614
Georgetown Station
Washington, D. C. 20007
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March 27, 1969

Dear Gene Davis, Ed McGowin and Douglas Davis ==

Pledged as we are to absolute secrecy,
we hope that you will not bc;in telling anybody
and everybody that we are all for Jou.

What a great ideal

Please keep us posted if you need further

help.

Leni and Phil Stern

e
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For Irmodiate Reolease

GENE DAVIS "GJVE.AVAY®
TO COCUR MAY 29

Fifty new stripe paintings by Gono Davis will be given eway in

~  Washington at a black tie ovent Thur: day, ;‘t_i_;_r’gg:, 1749, 9 to 11 P.M.

in the Grend Ballroom of the Neyflowor Hotole L0 reciplenic will be
chosen ty a randonm drawing of names,

Originators of the Give-Away are Douglas Davis s art critlc for Uhe

National Observer, contribuling editor for Art in Amurica and creatcz of
post=Happening "lvernts"; Ed McGowln, nromineni young sculptor in new media,
ecently featured in the Whitney Musewtm Aniual of Sculpture; and Gens Lavig,

" well~kvown artist and prime forae within the "school! of Washington Color
Pairting.

—— The paintings, each measuring 6 x 6 feet, are made from "Popsicle", a
recent painting by Gens Davis. This work was selected espscially for the
Give-Away by Douglas Davis as representative of the artist's work. To
make the 50 "Popsicle! paintings, McGowin and 12 assistants used CGene Davig!
masklng tape technique and his specially mixed colors, applied to some 300
feet of canvas stretched across McGowin's studio walls, On thes back ofleauh
painting 1s a sill-screened authorization by the three principd e

While the public is invited to read its own meaning #nio the event 3

A ———

Davis, Davis and McGowln have emphasized these several pointss
(1) The act of giving away 50 paintings by Gone Davis is a direct

challenge to the idea of art as a "precious, unique, irreplaceabls ob,:}ect“

which is "owned." This event verifles concept as a major reality in arte
(2) The event, in another sense, symbolizes the logical conclushon

of an impcrtant ora in Vashington art == the dominance of coler patinblog =

e e e S

and the boginning of a new epoch in which art here moves beyond paiuing

==[URE . 5 3
R PN . i S G ;_\-"_‘\ -

b o
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What is obvious about thi

in Washington art and the inning of enother, Beyond that the meenings
fragment, like color in a prism, depending on the perceptions brought to
it. There aro at lesst those possibilitiess s free Gene Davis is priceless;
the acts of conception, selection, and reproduction ere equal to the first
act of meking; a Painting, since it is now being given avay, like a free
balloon, really is an object, and ought to take an eppropriate form; con= .

versely, we ere free now not only to return to expressionism but to lend=-

e

scape and por‘.;raiture;.e:f-:r.i'yom'-"ou.ght;;to-—own---the-:sma-_.sr-b; the entire E-
oy 5

vent, from its origin in a chance kitchen conversation to now approaches
both art and ritual, by formalizing lif'e. This last is more then a possie-
bility to mes it is real; it is why I join in giving Gene Davis away

==Douglas Davis
April 22, 1969
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