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“DISNEY PRODUCTIONS

© WALT DisNEY FRODUCTIONS

477 MADISON AVENUE L] NEW YORK, N. Y. 10022 L 212 593-8900

Office of Counsel October 12, 1977

Mr. Seth Siegelaub

I. G. Editions, Inc.

P. 0. Box 350

New York, New York 10013

Dear Mr. Siegelaub:

I have your letter of September 26, 1977. As I indicated in my letter to you of
October 7, 1976, we would expect proof such as a court would require to show the
precise items of damage which you sustained. The items of expense which you
list in your letter of September 26, 1977 require considerably more particulari-
zation. We are not prepared to write out a check to your order on the statement
that you incurred various expenses without a showing by you that these expenses
were indeed necessary by reason of the detention of the books. I shall expect,
therefore, the following additional information:

Your trip to New York from Paris in June, 1975 -- What necessitated your flying
from Paris to New York and remaining in New York for twenty-one days? What did
you have to do in person that could not have been done by an associate or your
lawyers? Do you not live in New York and why were restaurant expenses charged

by you?

Second trip to New York from Paris -- When was this trip made? Why did you have
to confer in person with your attorneys? Did not the book speak for itself on
the issue of whether or not it was a copyright infringement? Why were restaurant
expenses included on this trip as well?

Truck rental to pick up books -- Why did you need to pick up the books if they
were detained by Customs? Did you pick up the books?

Cost of Customs Bond -- What was this bond for? Was it to insure the return of
the books to Customs if the matter was decided against you?

Printing and mailing costs for notices to clients -- Furnish a copy of the no-
Tices which you sent out and furnish a list of the parties to whom the notices were

sent.

Business -- Managerial Time -- Indicate precisely what matters required the con-
sumption of fifty-seven hours of such time and give evidence that this time was
necessarily spent merely by reason of the detention of the books. Furnish details

as to each hour.
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Mr. Seth Sie October 12, 1977

Secretarial Time -- Part
hours of such time were s

pared by your secretary
books.

icularize the matters on which one hundred twenty-four
pent and furnish copies of any papers or documents pre-
which were necessitated solely by the detention of the

Long distance telephone and air mail postage -- Specify the date when each
long distance telephone call was made, the parties by and to whom the calls were

made and the matters discussed. Also give details as to each item of air mail
postage.

I am calling for this information because it is all evidence which you would
have to prove in court. It would be much simpler for you to furnish the evi-
dence, if indeed you have the evidence, without the necessity of a court action.

I shall expect to hear from you.

Very truly yours,
* J —

'E/,"/a.r,g_. /{’4? K /// Pd /// {1{ /,]

Franklin Waldheim‘/
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/ALT_DISNEY PRODUCTIONS

Mr. Seth Siegelaub October 12, 1977

Secretarial Time -- Particularize the matters on which one hundred twenty-four
hours of such time were spent and furnish copies of any papers or documents pre-

garid by your secretary which were necessitated solely by the detention of the
ooks.

Long distance telephone and air mail postage -- Specify the date when each

long distance telephone call was made, the parties by and to whom the calls were
made and the matters discussed. Also give details as to each item of air mail
postage.

I am calling for this information because it is all evidence which you would
have to prove in court. It would be much simpler for you to furnish the evi-

dence, if indeed you have the evidence, without the necessity of a court action.

I shall expect to hear from you.

Very truly yours,

/ ~f 5 g
A7 Y. = _
< fan //t 7 "/i"f /f/é{ %)

Franklin Waldheim
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Your entry was liquidated on the date indicated for
the liquidation amount. Any difference between this
amount and the initial amount paid will be billed or
refunded to you.
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driicies will resull 1n @ materiat aepreciation of its value, or loss or dam-

age to it, and

WHEREAS, Walt Disney Productions asserts in writing that said articles

are piratical copies of the drawings covered by the above mentioned copyrights
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NATIONAL SURETY CORPORATION
110 William Street # 20

New York, New York 10038

KNOW ALL MEN BY THESE PRESENTS:

That WALT DISNEY PRODUCTIONS of 500 South Buena Vista Street, Burbank,
California, and National Surety Corporation, as Surety, are held and firmly
bound unto the District Director of Customs, Port of New York and I. G. Edi-
tions, jointly or severally, in the sum of Seventeen Hundred ($1,700.00) Dol-
lars for the payment of which we bind ourselves, our successors and assigns,
jointly and severally, firmly by these presents.

WHEREAS, the said WALT DISNEY PRODUCTIONS is the owner of certain registere
and recorded Walt Disney character copyrights; and

WHEREAS, certain booklets entitled ""HOW TO READ DONALD DUCK" have been
submitted for importation into the United States at the Port of Entry by or
for the account of I. G. Editions, Box 950, New York, New York 10013; and

WHEREAS, the importer or owner of the booklets described above has filed
2 statement denying that said booklets are in fact piratical copies of the draw-

ings covered by the above mentioned copyrights, and

WHEREAS, said importer or owner has alleged that the detention of said
articles will result in a material depreciation of its value, or loss or dam-
age to it, and

WHEREAS, Walt Disney Productions asserts in writing that said articles

are piratical copies of the drawings covered by the above mentioned copyrights
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and demands the exclusion of said articles;

WHEREFORE, in consideration of the detention of said articles by the
District Director of Customs, Port of New York, pending the decision of the
Commissioner of Customs or his designee as to whether or not these articles
are prohibited from importation under Section 106 of the United States Copy-
right Act (17 U.S.C. 106).

NOW, THEREFORE, THE CONDITION OF THIS OBLIGATION IS SUCH, That said
obligors shall hold the said importer or owner of the imported articles,
jointly or severally, harmless from any loss or damage resulting from Cus-
toms detention of said articles in the event the Commissioner of Customs or
his designee determines that the said articles are not piratical copies pro-
hibited from importation under Section 106 of the United States Copyright Act

(17 U.S.C. 106). Otherwise, this obligation shall be null and void.

/:,‘
WITNESS our hands and seals this /“ day of September, 1975.

Signed, sealed and delivered in
the presence of

WALT DISNEY PRODUCTIONS

,/ws _- A Zézaa//py//

A Viwe Lpnesidect-

NATIONAL SURETY CORPORATION

By ’5.’%6/ Q ﬁﬂé ’S&EL’

Roberta Rosenfeld At:lwrnel in Fact
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STATE OF ¥
T, I

On th September
__Roberta Rosenfeld e

- me T, Wi me u
5818 14th Ave,, Brooklyn, New York _ k. e, e by oy o, dapons and sy it bl

that hefshe 1 an Attomey-in-Fact of NATIONAL SURETY CORPORATION. the comporation described
ﬂu;ulmn instrumant: that he/she knows the seal of said corporatian, that the sea) olimed 1o sad instrament @ such corporate seal; that it was so aflived by the board A
:m"‘“"w his'her name theteto by like order: and that the Supstintendant of Insutanice of the Siate of New York has, mnl 1o Cm 882 of the Laws of the
m‘m?m :s:dnnh Lows of the Siate of New York known as the Insurance Law. as amended, issusd 1o the National
ﬂ'ﬁﬂ becoma accepted o surety of guaranion on mg‘ T mﬁ:hnm # : and othar
NOTARY T ot New York
! to. 24-4523475 \ Al

= o

Bt . . wnly

STATE OF Sarlifirate P fark County

o or New York Jm leeion Expires March 30, 1976
L

of NATIONAL SURETY CORPORATION, do that
mmmwd.Amch\ﬂlqnd\ﬂnollIaByiuwndlth.\ﬂONM.SUHmCOH.PORAmNndoﬂodan the 2nd day of October. 1970, wsdm-'mkhﬂl.‘brh:uﬁm
Aricle VI Execution of Instrumants Pertaining lo the Inaurance Business of ihe Company

Section 28 All colicem. bonds. underciings. certificoies cf iniuramoe, cover Tk, PecogriEnos. conlracs of indemndy. endcosemens.

and cosu and all cthar
m&&:&a\ldm e Prosident. aey. Vice Presdant. any other oicer, sm

parny,
Prewder! o 12) aniy cther oerson emiwerec by s Boord of Dioecc. the Choman of e Boord of Ditecton. tha Premdest. or @y Vice Premdent 1o
‘alia bear \he sgnatire of ihe Secrelary, which may be o lacsmile and ynlses manually sgned by the Charman o |ho Board of Dirscions the Prosident c¢ o
Duiscion ot the Presdent A locmmile sgnatuie of o lormes olficer shall be of the saire valelty @ that of an eeasng o

The alfonng of the Corpotese seal shall nol be necesaary 1 fhe vaikd swcuton of Ry nsnmenl bu any persn
Artcie VL Appointment and Authority of Ressdent Assistunt Secrelaries, and Attorneys.in-Foct, and Agents to Accept hplhu-ud&nw

“Betion 2% pnt Th Chairman ol the Board of Diecion. ihe Plesdan any Vice President, or any other person authoroed by the Board of Diceciomn, the- Mhﬂndﬂ-hiﬁﬂmu
Prosiden), meary. from time ko ume. oppoint Fesdent Amistant Secresanes and AnoneynanFact to tepresent and act for and on behall of the Company ard Agents 1o occept legal proosss ond: make.
'ﬂlhw

“Hection 30 Autherity The outhorty of such Readert Assmsor Secresaes Aliornays inFoct. and Agsnms shal| te as ribod in ths -7
Thaishy mary be revoked af any kme by the Board of Dijecton o by any perscn smipowsied 10 make weh oppertment.

1 do lurther certily that pursuant 1o said By-laws, La K. And Fialand Blockburn, Thomas T. Carmick. Herold | Caon: Lawrence Carr,
Faho, Kenneth R Heitman. Pawicia E. Kelly. Robert M. Kumplbeck. Charles W !.e Vine, James D, McAdeo. Karen McMullin. Zelds Mulkz, Roberi K. O'Brien, Regina Parta, Joan M.
Roberia Rosenleld. James T Ryan. Noel Slinket, Michael E Uptegrove, Hobert | Vairo. foseph A Vallone, Barbara Walker, Eugene P, Walldce, Wayne W. Waison, Robert .
Wier, weie eoch duly appamied Aoy inToc of NATIONAL SURETY CORPORATION on the 15t day of February, 1675, with ull pomwat and cxthedy ]
and all bonda. and other conditional or obl withou
‘and has not been revoked.

theit

1 do further ﬂl‘ll.hf that the lollowing Bd true siatement of the aasels and labiibes of NATIONAL SURETY CORPORA
ords of said Cs and ia with the on file with the Insurance Depcrtment of

ASSETS

&Qomdn scipal Bonds
*Miscelia noo:lnBandl N e . 577,563 Allo‘lmchm Dumndlund"
Mn&cuhandenpaa\uOﬂlm 1 '

mmmCoumolcoﬂnmnundomnrM " 3 | Pulwyhoh.nﬁurpl
Total Assets

Total Capital, Surplus and Resorves........... AT RS ........... ;

*Bonds are miated at Amortzed Values. $Siocks are stated of Market Values

rihor the Sy mland.nldlnﬂllﬁ'“dlﬂlS&ﬂthﬂYmihmmsdu:lhaN that
!dnhmmw«n?‘ wuﬂbcﬂdl and other cbligations or guarcritees, as p in the Insurance Low of the State of New
plementary thereto: and that such certilicate has not been revoked

Subscribed and sworn 1o belore me this

_dayo September 1975
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y _ws Fxport Pntry, Customs Form 7512, must be e
. vo tnis office, Room 411, for endorsement before the booklets
_ released to a bonded carrier for transportation to the exporting
airline or steamship company.

Sincerely yours,

s ) o
Z M L
Eleanor M, Suske

Chief
Tmports Compliance Branch

REPLY TO: REGIONAL COMMISSIONER OF CUSTOMS, U.S. CUSTOMHOUSE, NEW YORK, NEW YORK 10048
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DEPARTMENT OF THE TREASURY

U.S. CUSTOMS SERVICE 7;,%“;
MEW YORK, MN.Y.
September 13, 1976
REFER TO
CPR-3 0:C:I JDN
E-#199903
579

International General
T. G. Editions, Tnc.
P. 0, Box 350

New York, N. Y. 10013

Attention: Mr. Seth Siegelaub, President
Gentlemen:

Your petition of August 19, 1976, for permission to export to England
2,450 copies of the booklet "How to Read Donald Duck™ covered by Entry No.
199903 of June 27, 1975, and reported to be in violation of the Copyright
(17 U.S.C. 16) is approved.

Accordingly, an Tmmediate Export Entry, Customs Form 7512, must be filed
and presented to this office, Room l11, for endorsement before the booklets
may be released to a bonded carrier for transportation to the exporting
airline or steamship company.

Sincerely yours,

7 iz
/‘,/ /.)/ ’5{14;_7‘(‘_ A

= -"1".'

Eleanor M, Suske

Chief

Tmports Compliance Branch

REPLY TO: REGIONAL COMMISSIONER OF CUSTOMS, U.§. CUSTOMHOUSE, NEW YORK, NEW YORK 10048
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DEPARTMENT OF THE TREASURY
U.S. CUSTOMS SERVICE
NEW YORK, N.Y.

Center for Constitutional Rights
853 Broadway, lLhth Floor
New York, W. Y, 10003

Attention: Mr, Peter Weliss
Gentlemen:

Please refer to our exchanpge of correspondence eoncerning a shipment of booklets
entitled, "How to Read Donald Duck", offered for importation by International
General under Entry Wo. 499903 and detained under the provisions of the Copyright
Act (17 v.S.C. 106).

Copies of all correspondence, including your position statement of August 5, 1975,
written ou behalf of the importer, and one submitted by the copyright owmer, plus
a sample of the imported beoklets were forwarded to our Headgquarters office for
a decision of the disputed claim of piratical copying.

After careful consideration of the relevant issues and representations, it is the
mntmofthocuﬂmwmtmmm&notonﬂtm piratical copies
of any Walt Disney copyright recorded with Customs, within the meaning of Section
106 of the copyright law.

Aecordingly, 1,50C eopies of the imported booklet authorized by ad interim copy-
right registration No. Al 15163 issued by the Copyright Office are released inso-
far as the copyright law restrictions are concerned, Further, the copyright
owner's indemnity bond is being forwarded to International Generzl under ecover

of a copy of this letter in accordance with Sectlon 133.Lk(b) of the Customs Regu=

lations.

The balance of 2,450 booklets in this shipment remain prohibited importation: under
Title 17, United States Code, Section 16, and are subject to seizure and forfeiture,
however, you may petition for remission of forfeiture and request approval to ex-
port this merchandise under Customs supervision.

Sincerely yours,

N Fnt

Fleanor M, Suske
Chief
Tmports Complianee Sranch

A International General
P. 0. Bex 350 Canal Street Station

New York, ¥. Y. 10013

REPLY TO: REGIONAL COMMISSIONER OF CUSTOMS, U.S. CUSTOMHOUSE, NEW YORK, NEW YORK 10048
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PETER WEISS, ELLEN J, SEEHERMAN, BETH BOCKNAK
COR, WNYC

Dear Peter, Ellen and Beth,

This morning I received your letter of i? august
1976, = with re-make of my draft letter to US Customs.

Thenk you all very very much for your promptivity.
Enclosed here is my finel letter for the Customs;

if it is OK, please mail it. NOTE: there is also a
carbon for your files.

In the interest ofxme speed, I am turning the letter
around to you immddiately, snd I will await information
from my father in NYC on the bond and will write you.~

For correspondence; please note that I will be here
in bagnolety working, excepth:

1— In london from 29 sugust thru about 5 september, and
if need be, I can be reached Ihrme=kfwxiz at

J. Wendler, 87 Greencroft Gardens, London NW6;
tel: 328.44.00;

o5_ at Frankfurt book fair (no address yet) from
about I 15-20 september; and

3~ in early October I will come to NYC for 3 weeks.

Thanks once again for all your labors,

seth, 20 august 1976, bagnolet, fr.

encl: Mg 2-page letter to U§ Cugtoms,
" " " n ¥ "

carbon for CCR
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1 nrovide sufficient

and your
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< e
FROMt Seth Cp@

(-
T0: Beth & Peter, CCR C,f"’r
RE: 2,450 DUCKS at US Customs ;

¢ ‘@/
$¢€ W
M‘{) 4 QW .
DRAFT OF LETTER OF COMEISSIONER OF CUSTOMS VR //

: re: Seizure No. 76-1001-20703
Dear Comlasionerfﬂ? Customs, -6 T30EF 1976

This applications for relief T3 icerns the 2,450 copies
of the booklet published by us called HOW TO READ DONAZAD
DUCK, seized originally by the U.S. Customs on 27 Jjune
1975, and which_are now presently being re—seized by
U.5. Customs r Sseizure No. 76-108%-20703 dated 6 july
1976, and are now threatened with desetruction under
section 133.52(b) of Customs Regulations. et The

In light of the following con:‘ritlerations, we aslq your
remission of forfeiture and request you approval %o export
the merchendise under U,S. Customs rm supervisions

Wi, The original shipment of 3,950 copies of the booklet

"How To Read Donald Duck®' were sent by a distributor in

the United Kingdom who in shipping the booklets was Ipnx

ignorent of U,S., Custonm egulations whieh permits only

» 500 copies under ad-irterim copyright regulations, thus.

presenting us in the Uniktd States with 2 fait sccompli
c\qhen we tried to import the booklets on 27 jume 107bpmmasr

Importation Entry #499903.

2. This, added to the first seizure of the booklets o
for alledged priracy of eopyxight Disney copyright, which
has taken more than one year for & decision in our favor,
but the meantime has preventg‘,us from selling the _at
?__Q t in the United States fox 1 D00 o Tore

la

™5 B * leng on oury,
; XX th the destruct o

50 books, which represent ykee—
hdSa substantiel part of

I trust thath the extenuating and extrasordinary circume—
stances enumerated sbove, will prévide sufficient grounds
for for e remission of forfileture and a your approval
%0 allow us to export the boolklet under U,S. EBFYELENEX
Customs ¥ supervision,

Thanlk you for your comfiideration of this request,

Sinecerely yours,

Seth Siegelaub
PRESIDENT,
Internatiomh General

gL

Sﬁ“'ﬁ [CK ,:éi!(jie e wst
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CCs

CENTER FOR CONSTITUTIONAL RIGHTS

July 26, 1976

Seth Siegelaub
International General
P.0. Box 350

New York, N.Y. 10013

Dear Seth,

Just got back from vacation and saw your letter. Think

I'll bring you up to date 1f no one has. On July 7 Customs

sent us the enclosed letter, but before you go all to pieces,
here's what it means. The 2,450 books they refer to are the
origimml ones of whiech there are too many under the import laws,

as we've discussed before. Peter isn't in town, but Ellen Seeher-
man from his office says you've (or your father) got to write to
the Commissioner of Customs (Peter won't be back in time to do
it). Follow the form described in the Petition for Relief attached.
Your father could probably do if, then you could get those copiles
back.

I will put together the newsclips and mail them separately. I
thought I sent you some already but I'll send them all.

Ellen Seeherman also told me that she got a letter from the
Washington DC Customs office asking her for permission to send

a copy of her reply brief to Walt Disney. It sure looks like
Disney has decided not to take this lying down. According to

the Customs person, it was the inflammatory statements which
appeared in some of the articles which brought on this request.
She 1s writing back saying that Peter Welss is the only person

who can release the brief and is out of town, and that way we

can stall till midAugust and Peter and you will both have a chance
to figure out what you want to do.

I'11 get the clips together this week and mall them out.
Take care,

beth

W\(\V\/

853 BROADWAY 14TH FLOOR NEW YORK NY. 10003 212 674 3303

CONN YO YEONS T CCR ARE TAX DEIC TIRL CARBLE CFENTERITES SimW Wene

Aot LA LALE RN W ¢ | VA, 1 onh s e s FEMESE B
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Sk
DEPARTMENT OF THE TREASURY B
U.S. CUSTOMS SERVICE :.g‘g
NEW YORK, N.Y, B
July 7, 1976
REFER TO
CPR=5 0:C:T JDN
399

Center for Constitutional Rights
853 Broadway, llith Floor
New York, N. Y. 10003

httentions Ms. Fllen J. Seeherman
Gantlemen:

This is to advise you that 2,450 copies of the booklet "How to Read Donald
Duck" offered for importation by International General under Entry No. 1499903
of Juns 27, 1975, have been seized under Seizure No, 76-1001-20703 dated July
6, 1976, as in violation of the Copyright Act (17 U.S.C. 16).

You are further advised that under the provisions of Section 618, Tariff Act
of 1930, as amended (19 U.S.C. 1618), you may petition for relief from for-
feiture in accordance with the procedures cutlined in Part 171 of the Customs
Regulations, an extract copy of which is enclosed for your convenience, If
a petition for relief from forfeiture is not filed within 60 days of the date
of this letter, or if your petition is denied, the booklets in question will
be destroyed in accordance with Section 133,52(b) of the Customs Regulations.

Sincerely yours,

B e A

Eleanor M, Susks
Chief
Imports Compliance Branch

cc: International General
P. 0., Box 350 Canal Street Station
New York, N. ¥. 10013

REPLY TO: REGIONAL COMMISSIONER OF CUSTOMS, U.5, CUSTOMHOUSE, NEW YORK, NEW YORK 10048

- o Tuuwm ver 1h AR a AL b
6rtiole Y muech’ approeinto

apnknn of the LUK

B monllonod dn vanr Tt
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. Subpart B APPLICATION FOR RELIEF
171,11 Petition for relief, : :

pcni;l'tlyrpﬂ:-VI-‘R::“‘:“:'“"""f""’- I'mtitlann tur the !'r!:rl;uiun tor pibipwtiogn 08 a fins,
(‘.u,.tm-..',, Sl b {”;u':l-a‘. |'|u. ;ar;ar] wneder ang Dt sieliaad e baba g s Fef ¥reri Lisatmes 0F

(b) Sipnature :“ Ir:":i"l:' "“r“"' Coamnieninner ul f,uutumln.
p!!\il.io‘ncrl Ihiu" ‘-.l'L 16 pe .|- “-”.* Or remirnion or ntipation shall Le &ignad by the
u ¥ » a Orm:y_..at luw, or .--_cu-:tomj.ounn broker ropressiting the rac,-

ioner, lh_u petitioner is a Corporation, the potition rany be signaed by an afficor
Or responsible supervisory employee thereof, an attorney at law, cr a custor-
house broker representing the corporation.
__le) Form. The petition for remisiion or ritigation need not be in wny joer=
Jticular form. It shall wet forth the following:
(1) A dencription of the property invol ved;
{2) The date and Pace of the vivlation or walsie bl
(3) The facts and circumintances rolisd upnn by the petitiones to Jusiify
the remission or mitipation.

(d} Petition for relief from forfeiture. When the petition is for relief from a
forfeiture, it shall show the interest of the petitioner in the propoerty and in
appropriate cases shall be suppozfed by bills of sale, contracts, mortgages, or
other satisfactory evidence.

(e) False staternent in petition. A false statement contained in a petition may
subject the pelitioner to proseciuion under the provisions of 18 U.5.C, 1001,

TDe 72-107, 73-141,

.

FCR I,

.

171.12 Filing of petition, -

(a) Where filed. A petiticn for relief shafl be filed with the distrizt dir=ctor
for the district in which the properiy was seized or the fine or penaily imposad,

(b) When filed, Petitions fop relief shall be filed within 60 davs from the date
of mailing of the notice of fine, penalty, or forfeiture incurred, unless additional
tirne has been authorized as provided in section 23.23(c) of this chapter,

(e} Number of copies, The petition shall be filed in triplicate,

'171.13 Additional evidence required with certain petitions.

(a) Seized propexty in posscesion of another responsible for act, If the seized
' property was in the possession of another who was responsible for or caused the
act which resulted in the seizure, cvidence shall be produced by the petitioner
a8 to the manner in which the property came into the posseasion of ruch other
person, The petitioner shall also submiit evidenco that prior to parting wilh the
properiy he did no. know, nor have reasvnable cause to believe, that the piopetiy
would be used to violate Customs or otherlaws, and that he did not know or have
. reason to believe that the violator had a e¢riminal record or general zeputation
for commercial grime, In the case of a family rnember having an interest an
property seized while in possession of another fAimily member, evidence shal;
be submitted that the petitioning family membef did not knew or have reason to
know that the property was likely to be used in the act which resulted in the
seizure, :
(b) Petitioner holding chattsl mortgage or conditional sales contract,--A 707247,
petitioner holding a chaitel mogtgage or conditional sales contract covering the
seized property shall subrit with hia petition evidence showing that:
(1) He has an intercst in such property, as owner or otherwise, which he TR72:8;,
.acquired in good faith; and ©
(2) He had at no time any knowledge or reason to believe that the propearty T2,
was# beidg or would be used i:_\_viulation of Cugloms or other laws of the Uniled
States, fien e (Rt Oh it i

IS
5

-
F e

S5 S

Sy

o

PHE e
I A T L A A L P ] ¥ -
woutyt very much nppreciete coplon of Lhe B
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%%K% CCR

CENTER FOR CONSTITUTIONAL RIGHTS

July 26, 1976

Seth Siegelaub
International General
P.0. Box 350

New York, N.Y. 10013

Dear Seth,

Just got back from vacation and saw your letter. Think

I'1l bring you up to date if no one has. On July 7 Customs

sent us the enclosed letter, but before you go all to pieces,
here's what it means. The 2,450 books they refer to are the
origiral ones of which there are too many under the import laws,

as we've discussed before. Peter isn't in town, but Ellen Seeher-
man from his office says you've (or your father) got to write to
the Commissioner of Customs (Peter won't be back in time to do
it). Follow the form described in the Petition for Relief attached.
Your father could probably do if, then you could get those copies
back.

I will put together the newsclips and mail them separately. I
thought I sent you some already but I'l1l send them all.

Ellen Seeherman also told me that she got a letter from the
Washington DC Customs office asking her for permission to send

a copy of her reply brief to Walt Disney. It sure looks like
Disney has decided not to take this lying down. According to

the Customs person, it was the inflammatory statements which
appeared in some of the articles which brought on this request.
She is writing back saying that Peter Weiss is the only persoen
who can release the brief and is out of town, and that way we

can stall till midAugust and Peter and you will both have a chance

to flgure out what you want to do.

I'11 get the clips together thils week and mail them out.

Take care,

beth

0%

853 BROADWAY 14TH FLOOR NEW YORK NY. 10003 212 674 3303

CONTRIBUTIONS TO CCR ARE TAX DEDUCTIBLE CABLE CENTERITES NEW YORK
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DEPARTMENT OF THE TREASURY
U.S. CUSTOMS SERVICE

NMEW YORK, MN.Y.
July 7, 1976
REFER TO
CPR-5 0:C:T JON
399

Center for Constitutional Rights
853 Broadway, llith Floor
New York, N. Y. 10003

ittention: Ms. Ellen J. Seeherman
Gantlemen:

This is to advise you that 2,450 copies of the booklet "How to Read Donald
Duck" offered for importation by International General under Fatry No. L99903
of June 27, 1975, have been seized under Seizure No, 76-1001-20703 dated July
6, 1976, as in violation of the Copyright Act (17 U.S.C. 16).

You are further advised that under the provisions of Section 618, Tariff Act
of 1930, as amended (19 U,S,C. 1618), you may petition for relief from for-
feiture in accordance with the procedures outlined in Part 171 of the Customs
Regulations, an extract copy of which is enclosed for your convenience, If
a petition for relief from forfeiture is not filed within 60 days of the date
of this letter, or if your petition is denied, the booklets in question will
be destroyed in accordance with Section 133,52(b) of the Customs Regulations.

Sincerely yours,

5 e

¥leanor M, Saska
Chief
Imports Compliance Branch

cc: TInternational General
P. O, Box 350 Canal Street Station
New York, N. ¥, 10013

REPLY TO: REGIONAL COMMISSIONER OF CUSTOMS, U.S, CUSTOMHOUSE, NEW YORK, NEW YORK 10048

< WMUUIL: Vve
iarticlea me

ry much appreciate copies of the
ntioned in your letter, the DUCK
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Subpart B--APPLICATION FOR RELIEF
171.11 Petition for relief, :

{a) To whom _addressed. Petitions for the remission or mitigation of a fine,
I'_cni‘“)’, or forfeiture incurred under any law administered by the Dureau of
il C uslom‘r‘ .‘-}.r“’.” be addressed to the Commmissioner of Customs. '
=107, 73-141, (b) Signature. The petition for remigsion or mitigation shall be signed by the
petitioner, his attorney at law, or a customhouse broker repregenting the psti-
tioner, If the petitioner is a corporation, the petition may be signed by an officer
or responsible supervisory employee thereof, an altorney at law, or a custom-
house broker representing the corporation.

(¢} Form. The petition for remission or mitigation need not be in any par-
ticular form. It ehall set forth the following: x, P

(1) A description of the property involved;

{2) The date and pluce of the violation or seizure; and

(3) The facts and circumstances relisd upon by the petitioner to justify
the remigsion or mitigation,

(¢} Petitiog for relief from forfeiture. When the petition is foy relief from a
forfeiture, it shall show the interest of the petitioner in the property and in
appropriate cases shall be supporied by bills of sale, contracts, mortgages, or
other satisfactory evidence.

(e) Falee statement in petition. A false statement contained in a petition may

c

subject the petitioner to prosectuion under the provisions of 18 U.5.C, 1001.

171,12 Filing of petition,

for the district in which the property was seized or the fine or penaity imposed.
(b) When filed, Petitions fon relief shall be flled within 60 davs from the date
of mailing of the notice of fine, penalty, or forfeiture incurred, unless additional
tirne has been authorized as provided in section 23.23(c) of this chaptar,
(¢) Number of copies. The petition shall be filed in triplicate,

171.13 Additional evidence required with certiin petitions.

{a) Seized property in possession of another responsible for act, If the seized
property was in the possession of anolher who was responsible for or caused the
act which resulted in the seizure, evidence shall be produced by the petitioner
as to the manner in which the property ceame into the possession of euch other
person, The petitioner sthall also submiit evidence that prior to parting with the
properly he did no. know, nor have reasovnable cauve to belleve, that the piopertly
would be used to violate Customs or other laws, and that he did not kniow or have
reason to believe that the violator hed a criminzl record or general reputation
for commercial crime, In the case of a family member having an interest in
property seized while in possesgion of another fimily member, evidence shall
be submiited that the petitioning family membef did not know or have reason to
know that the property was likely to be used in the act which reaulted in the

seizure,

petitioner holding a chattel mogtgage or conditional sales contract covering the
aeized property shall submit with hia petition evidence showing that:

(1) He has an interest in such property, as owner or otherwise, which he TD72-8§,
acquired in good faith; and i

(2) He had at no time any knowledge or reason to believe that the proparty 10724
was beirg or would be used in violation of Cygtoms or other laws of the United
States. £8: G

4 Rz ih

) - " g il R L TR
L oA LR - i R e S z

b e i f e Do ey -
1 wouta very much appreciate copies of the DUCK
articles mentioned in your letter.
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Page 3 O ertifirate FORM A-B AD INTERIM .
L1 f - ’ g = 4

- 13
THE DEPARTMENT OF THE TREASURY HEN{EY'.NT!M!!& (WHB, IT, T
Ms G.0 e)

BUREAU OF CUSTO, . Other,

4.34, 4.37, 829,199, 218, 219, Ch DEL'VERY TICKET

8.50, 18.2, 21.9, cm.

(] vransrer [X] rerease [[] cartace Tw York Eatry "@,‘ 4'099,_?_33

a kit

Pyl

GOQDS. DELIVERED FROM (Pier, Station, Airport, eir, J| GOODS DELIVERED TO
Stores & Public Auction Sect, JUune </, .
Room 104, U.S. Gustomhouss PR ARG
6 World Trade Center Juns <l
New York, N. Y. 10048 BILL OF LADING NO.

NAME AND ADDRESS OF CONSIGNEE NAME OF IMPORTING CARRIER (If Airline—Give Afrline and Flt, No.)
8/8 DART ATLANTIC
International (ensral LEN NO, DATE OF LIEN LIEN FILED BY
P. 0. Box 350
Canal Street Station LIEN SATISFIED
New York, N. Y. 10013 [ enmey [ sae

MARKS AND NUMBERS

(Row Nos. & C&S Nos. ) DESCRIPTION OF MERCHANDISE

ADDR 30 cartons containing 1,500 copies (30x50)
of the booklet entitled "How to Read
Duck"

Vs

o/0

May release insofar as the provisions
of the Copyright Act (17 U.S.C. 108)
are concerned.

.. .-':.’, - - 2 >
Eleanor M. Suske, Chief
Imports Compliance Rranch

TOTAL NO, OF PACKAGES SIGNATURE OF EOI'\IS?E_E p

Thirty (30) - & L)a L ai e

Delivered in good condition exiept as noted. N Recedved in good condition except as noted.
€ H. LICENSE NUMBER TRUCK NUMBER SIGMATURE OF CARTMAN OR LIGHTERMAN

. /5
VERING CUSTOMS OFFICER ANRP TIME RECEIVING CUSTOMS OFFICER
DELI [ﬁv’ﬁ,p] 7,' 147] ()

7 RECEIVING PROPRIETOR

DELIVERING PROPRIETOR

UL GOVENWMENT PRINTING OFFICE 1870 OF —408-43y

Customs Form 6043 (10-70)
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M2 Cortificate FORM A-B AD INTERIM

REGISTRATION NO. CLASSES

'Rzgmtranon of 3 Claim to Ad Ancerim Coporight :
in a book or periodical in the English language i 15153 A
manufactured and first DO NOT WRITE HERE
published outside the United States of America

This Is To Certify that the statements set forth on thi ifi have been made
a part of the records of the Copyright Oﬂicoe" 1?,“-.-;:::::'3@:'::3{ :I\: seal G?‘I’.h
Copyright Office is hereto affixed.

Z.
=i
S ,
Unied Starts of America

1. Copyright Claimant(s) and Address(es):

Name ..hn. Ge EDITIONS, INC,
Addeess . EQR_350, New Yorlk, New York, 10013, USA

(Name of country)

HOW Tog READ DONALD DUCK:
{Title of the work)

Imperialist Ideology in the Dismey Comic

(b) If the work is a periodical: Wolvisinask. Noueesnd Date on copies .........

3. Authors:

= Ariel Dorfman ; 5P cienstis ATGENTING
ot (Legal name followed by pseudonym il iatter appears on the copies) (Name of country)
P .

Domiciled in U. 5. A. Yes ... No .’—-

Armand 1.attolart cizemhin D€ Lggdum

" (Legal name foll d i . "{Name of country)

Domiciled in U. 5. A. Yes .- No -:-'g. Address

David Eungle it British

o (Legal name followed by pseudonym if latter appears on the copies) (Name of country)

Domiciled i U, 5. A Yo % No K Asaren 4230 Bellingham AV., Studio City,CA.91604
. Eliti%ns ’ » UsA
4. Publication:
la] Date of Publication of This Edition:

g June 1975
fbé Placs¢ of Publication o of This Edition:

“{Name of mm;;t‘y-}" i

5. New Matter in This Version:

Introduct‘.mn and Bnglish translation by David Kinzle . °* 4° | A 7

EXAMINER
B
Comp!e:e all applicable spaces on mext page - |

Complete all applicable spaces on mext page




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

SIEGELAUB [.C. 2%

6. Deposit account:
Tione

7. Send correspondence fo:

Nime Ty Gy BALA4 0Ny TGy oo emerrennenee AddreaBOR_ 260 Hew. Yoric, WY 10013

8. Send certificate to:

(Type or

print  Name

INTERWATIONAL GENERAL

name and
address)

POB 350

Address

(Number and street)
New York, New York, 10013

“(City)

(State)

Information concerning ad interim copyright

Ad Interim Copyright. The law provides that, as a general
rule, books and periodicals in the English language must be
d in the United States to be protected under United

States copyright law. One exception to this requirement is pro-
vided in the form of an “ad interim” copyright. Basically, ad
interim copyright gives the owner protection for a 5-year term—
with the possibility that, if an American edition is manufacrured

;viltlhin the 5-year period, the copyright may be extended to the
ull term.

When to Use Form A-B Ad Interim. Form A-B Ad Interim
is appropriate for English-language books and periodicals manu-
factured and first published outside of the United States—except
works which qualify for full term protection the Uni-
versal Copyri;n C ion, as lained below.

The Universal Copyright Convention (the ''U.C.C.")

In General. The Universal Copyright Convention, an inter-
national treaty to which the United States is a party, provides
another exception to the manufacturing requirements, and one
which is much broader than ad interim copyright. Any work
which qualifies, and which has been published with the copy-
right notice provided in the Co ion, is completely pred
from the manufacwuring requirements; full-term (28-year)
copyright may be secured without the need of registration in
the right Office.

Works Protected Under the U. C. C. A work by a foreign
author who is not domiciled in the United States, first published
outside of the United States, is eligible for protection under the
Universal Copyright Convention if its author is a citizen of a

country which is a party to the Convention, or if the work was
first published in such a country.

The U. C. C. Notice. The copyright notice prescribed in
the Universal Copyright Convention consists of the symbol ©,
accompanied by the name of the copyright proprietor and the
vear date of first publication. Example: © John Doe 1973,
The notice must be located on the work in such a way as 1o
give reasonable notice of the copyrighr claim.

Registration. Form A-B Ad Interim is not appropriate for
works which qualify for protection under the Universal Copy-
right Convention. If registration for such works is desired,
application should be submitted on Form A-B Foreign.

Statutory requirements for ad interim copyright

Time Limits for Ad Interim Registration. In order to secure
ad interim copyright, it is essentral that registration be made
within six months of the date of first publication outside of the
United States. This means that, wi t exception, all o
material described ::d the i;uu'ucr.ions on page 1 of r.t.u“ud &fn-m-—
a properly completed application, copy or copies, ee or
u&log c:;d—mnn be received in the Copyright Office before
the six-month deadline, The date of publication is defined
as ". . . the earliest date when copies of the first authorized
edition were placed on sale, sold, or publicly du;rnhutesi."

right,” the abbreviation “Copr.,” or the symbol ©, accompanied
by the name of the copyright owner and the year date of pub-
lication. For books, the notice shall appear on the title page
or verso thereof. For periodicals, the notice shall appear on
the title page, the first page of text, or under the title heading.
Importation of Copies. The law permits the importation of
1,500 copies of works for which ad interim registration has
made. The Copyright Office will, in appropriate cases,
issue an import 1o be p d to the ¢ officer
at the port of entry.

The Copyright Notice. No copyright notice is 1 on
the cop: o’f,:o:ies of books or periodicals sent to the éopyr:pht
Office for ad interim registration. However, the law requires
that the notice a on all other copies brought into the
United States. is notice shall consist of the word “"Copy-

to Full Copyright Term, The ad interim copyright
lasis for § from the date of first publication abroad.
The copyrig.:t may be extended to the full term if
an American edition of the work is man and pub-
lished during the S-year period and the claim registered.

FOR COPYRIGHT OFFICE USE ONLY

Application recelved

W 18%975
for e s

Two coples recelved

Catalog card recelved

Fes recelved

8747 JUL1475

U5, GOVERNMENT PRINTING OFFICK : 170405300

Mar, 1973—23,000
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1. Copyright Claimant(s)
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Address --P.Q:!J. ..liQ;.-.

Citizenship .-
2 “{Name of country)

2, Title: la)

l.’l. mey COm:Lo

(b) If the work \ : on copies

3. Authors:

Argentina
(Nama of country)

Belgium
(Name of country)

British
(Name of country)
Domiciled in U. §. A, Yes _ " City,CA.91604
I, 6, Eaity VR oaf USA
4. Publication:
ia) Date of Publicatic
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5. New Matter In This Version:

Introduction and English translation by David Kunzle . ' . ]
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Registration of o Chim to Ad Incerim Copyright i 15163
in a book or periodical in the English language ﬂ -
i manufactured and first DO NOT WRITE HERE
published outside the United States of America AAAAAL
A

h’»hh

This Is To Certify that the statements set forth on this certificate have been made
a part of the records of the Copyright Office. In witness whereof the seal of :hu—

Copyright Office is hereto affixed, "3
7 o

AL'.'-:,’. LA A B =2l
e f?
Register of Copyrights

Uwnited Statar of Amevica "h' V"l’ YV ” 4 w
v

1. Copyright Claimant(s) ond Addrass(as):

Name ... ko Go BDIRTONS, INC, - Cith USA

{Name of country)

Adaren ROB_35Q, T0w York, Now Xowic, 20013, USA . o -t

Name Citi

Add

2, Titla: l(al HOW Tog READ P.O__]_{X_E]?_ DUCK 2 R | Lo T

(Tide of the wotk)

Imperialiot Ideology in the Dimmey Comio

(b) If the work ls @ periodical: Mol oo NO: i Date on copies

3. Authors:

Name . ATL0L ])orl'r.n____ :
------------- (Legal nama followed by pseudonym if intter on the copies)

X

Domiciled in U. 5, A, Yes ... No .1

Armand lattolarh v belsivm
(Legal name followed by pseudonym if latter appears on the copies) i (Name of country)

Address

Name

Domiciled in U, 5, A, Yes ... No -_}_‘. Address

David Xunzle Citisashin & BLLHLBI
(Legal name followed by pseudonym if latter appears on the copies) (Name of countey)

Domiciled ia U, 8. A, Yes .. No K ddeen 4230 Belingham Av.,Studio City,CA.91604
I, G, Editigns,Inc, USA
4, Publication:
fal Date of Publication of This Edition:
9 June 1975

Pl # Publication of This Edition:
(o) Pioce! P10

Name

(Name of countey)

5. New Matter In This Verslon:

Introduction and English translation by David Kunzle | ' . e

Bibliography compiled by I. G, Editions,Inc, EXAMING
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Complete all appbuble Jp«e: on next page
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Nume Ly Gy--B3ibi-onsy--I0oy
8. Send certificate to:

350, Ja:

(Type or s Mt
print THPERHATION AL

Name

name and
address)

Address POD

liew York, New Yor!

(City)

(Seated

(Z1P code)

information concerning ad interim copyright

Ad Interizn Copyright. The law provides that, as a general
rule, books and periodicals in the English language must be
manufactured in the United States to be protected under United
States copyright law. One exception to this requirement is pro-
yulcd in the form of an “ad interim” copyright, Basically, ad
interim copyright gives the owner protection !}:ur a S-year term—
with the possibility that, if an American edition is manufactured

}ui]tlhin the S-year period, the copyright may be extended to the
ull term.

W hen fo Use Farm A-B Ad Inferim. Form A-B Ad Interim
is appropriate for English-language books and periodicals manu-
factured and first published outside of the United States—except
works which qualify for full term protection under the Uni-
versal Copyright Convention, as explained below,

The Universal Copyright Convention (the "y.C.C.")

The Universal Copyright Convention, an inter-
pational treaty to which the United States is a party, provides
another exception to the manufacturing requirements, and onc
which is much broader than ad interim copyright. Any work
which qualifies, and which has been published with the copy-
right notice provided in the Convention, is completely exempted
from the manufacturing requirements; full-term  (28-year)
copyright may be secured without the need of registration in
the Copyright Office,

Works Protected Under the U, €. €. A work by a foreign
author who is not domiciled in the United Siates, first published
outside of the United States, is eligible for protection under the
Universal Copyright Convention if its author is & citizen of a

In General,

country which is a party to the Convention, or if the work was
first published in such a country,

The U. C. C. Notice, The copyright notice prescribed in
the Universal Copyright Convention consists of the symhol ©),
armn:jpnnicd by the name of the copyright proprietor and the
year date of frst publication. Example: @ John Doe 1973
The notice must be located on the work in such a way as o
give reasonable notice of the copyright claim.

Registration. Form A-B Ad Interim is not appropriate for
works which qualify for protection under the Universal Copy-
right Conveation, If registration for such works is desired,
application should be submitted on Form A-B Foreign,

Statutory requirements for ad Interim copyright

Time Limits for Ad Interim Registration. In order to secure
ad interim copyright, it is essential that registration be made
within six months of the date of first publication outside o{ the
United States. This means thas, without exception, all of the
material described in the instructions on page 1 of this form—
a properly completed application, copy of copies, and fee or
catalog card—must be receive in the Copyright Office before
the six-month deadline, The date of publication is defined
as *. . . the carliest date when copies of the first authorized
edition were placed on sale, sold, or publicly dis_mhutef:l."

The Copyright Notice. No copyright notice is require | on
the copy or copies of books or periodicals sent to the Copyright
Office for ad interim registration. However, the law requires
that the notice appear on all other copies brought into the
United States. This notice shall consist of the word ""Copy-

right,”" the abbreviation "Copr.," or the s mbol ©), accompanied
by the name of the copyright owner -mf the year date of pub-
lication. For books, the notice shall appear on the title page
or verso thereof. For periodicals, the notice shall appear on
the title page, the first page of text, or under the title heading,
Importation of Copies. The law permits the importation of
1,500 copies of works for which ad interim registration has
been made, The Copyright Office will, in appropriate cases,
issue an import st 10 be p d to the ¢ officer
at the port of entry. ‘
Extension to Full Copyright Term. The ad interim copyright
lasts for 5 years from the date of first publication abroad,
The copyright may be extended o the full copyright term if
an American edition of the work is manufactured and pub-
lished during the S-year period and the claim registered,

FOR COPYRIGHT OFFICK USE ONLY

Application racalved
BN .——-‘—-.a‘—'

Qnn copy recalved
Nl 8 {1

——
Two coplas recelved

e
Catalog card recolved

Fee rocelved
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THIS SIDE RESERVED FOR USE OF CUSTOMS OFFICER

The appropriate customs officer at port of entry shall fill in all blanks below and mail this
statement at once to:

Register of Copyrights
The Library of Congress
Washington, D.C. 20559

copies of work described on the reverse side hereof were released on

+ “(Name of port of entry)
under entry No.

dHlunn{ur- of customs officer)
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IMPORT STATEMENT

COPYRIGHT OFFICE OF THE UNITED STATES
LIBRARY OF CONGRESS
WASHINGTON, D,

HOW TO READ DONALD DUCK: IMPERIALIST IDEOLOGY IN THE
Title . DISNEY COMIC

Author _Ariel Dorfman, Armand Mattelart, David Kunzle & 1 other

Copyright Claimant 2 1 S Ed:i.tions,___ CTIC e
15163

Ad Interim Copyright Registration No. ccoeeoovieeees

Statement issued _September 16, 1975meffective after .June, 8 ;I...l‘z‘!@_@_.‘......
{Dnte) i Dnte)

Records of the Copyright Office show that Ly 59&)pies of the above described work
may be imported within the quantitative exception in section 16 of Title 17 of the United
States Code, as amended. The holder of this statement shall present it to the customs
officer in charge at the port of entry.

‘Pruieu uladay sandoa ayy jo uonjejsodwi {ejap
NOILOYD

£ew ss0| 811 3819491 Y1 U0 s20uds Y] u 1y £1)ua Jo ya0d ayy ju 1910
SWIOYSND AN} JEY) [BHUSSD ST I “I|qEN[EA St Jwawajeys jrodwin spyL

Sent to: .. Internatlonal. General

POB.350

Register of Copyriphts
United States of America

. New.York, New York 10013

C-100
(June 1875—8,000)
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Z“DISNEY PRODUCTIONS

—

© wALT DISNKY PRODUCTIONS

877 MADISON AVENUE . NEW YORK, N. Y. 10022 L 212 593-8900

Office of Counsel October 7, 1976

Mr. Seth Siegelaub
International General

P. 0. Box 350

New York, New York 10013

Dear Mr. Siegelaub:

National Surety Corporation has forwarded to me a copy of your
letter to it dated September 6, 1976.

You appear to labor under the misapprehension that the decision
by the U. S. Customs in your favor automatically entitles you to
payment of the sum of $1,700.00. That is not the case. The ob-
ligation represented by the bond was stated to be upon the condi-
tion that the obligors under the bond would hold you harmless
from loss or damage resulting from detention of the articles.

The sum of $1,700.00 merely represents the limit of liability um-
der the bond.

You have submitted no proof, such as a court would require you to
show, of the precise items of damage which you sustained. As an
obligor under the bond, we shall certainly expect evidence prov-
ing the amount of your loss or damage, if any, before any payment

will be made.

Very truly yours,

F¥anklin Waldheim
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DISNEY PRODUCTIONS

© wALT DIsHEY PRODUCTIONS

477 MADISON AVENUE °© NEW YORK, N. Y. 10022 212 593-8900

Office of Counsel October 7, 1976

Mr. Seth Siegelaub
International Genoral

P. 0. Box 350

New York, New York 10013

Dear Mr. Siegelaub:

National Surety Corporation has forwarded to me a copy of your
letter to it dated September 6, 1976.

You appear to labor under the misapprehension that the decision
by the U. S. Customs in your favor automatically entitles you to
payment of the sum of $1,700.00. That is not the case. The ob-
ligation represented by the bond was stated to be upon the condi-
tion that the obligors under the bond would hold you harmless
from loss or damage resulting from detention of the articles.
The sum of $1,700.00 merely represents the limit of liability un-

der the bond.

You have submitted no proof, such as a court would require you to
show, of the precise items of damage which you sustained. As an
obligor under the bond, we shall certainly expect evidence prov-
ing the amount of your loss or damage, if any, before any payment

will be made.
Very truly yours,
4 : z%:{:

Fyanklin Waldheim
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FIREMAN'S FUNL
AMERICAN INSUR ANCE COMPANIES
NEW YORK BRANCH OFFICE

110 WILLIAM STREET

NEW YORK. NEW YORK 10038
TELEPHONE (212) 227.2400

ARTHUR THOMPSON, JR.
VICE PRESIDENT

Sept. 23, 1976

International General
P.0. Box 350
New York, New York 10013

RE: Claim No. BB00S 606233
Walt Disney Productions

Dear Mr.Slegelaub:

We acknowledge receipt of your letter of September 6,
1976.

We are looking imto this matter and will be in further
communication with you shortly.

Sincerely, -

AR &
bert J. Mayel.

Bond Claim

National Surety Corporation
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110 WILLIAM STREET
NEW YORK, NEW YORK 10038
TELEPHONE (212) 227.2400

ARTHUR THOMPSON, JR.
VICE PRESIDENT

Sept. 23, 1976

International Genersl

P.0. Box 350
New York, New York 10013

.Seth Siegelaub sident

RE: Claim No. B300S 606233
Walt Disney Productions
Bond No. 2L62162

Dear Mr.Slegelaub:

We acknowledge receipt of your letter of September 6,

1976-
We are looking into this matter and will be in further

coammunication with you shortly.

Sincerely, -
il
bert J. Mayel.

Bond Claim Dep t
National Surety Corporation
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NEW YORK BRANCH "JF;CE‘
110 WILLIAM STREET
NEW' YORK, NEW YORK 10038
TELEPHONE (212) 227-2400

ARTHUR THOMPSON, JR.
VICE PRESIDENT

International CGeneral
P.0. Box 350
New York, New York 10013

.Seth Siegelau President

RE: Claim No. B300S 606233
Walt Disney Productions
Bond No. ph62162

Dear Mr.Siegelaub:

We acknowledge recelpt of your letter of September 6,
1976.

We ore looking into this matier and will be in further
communication with you shortly.

Sincerely,

//,/'///Zl/‘k’ R
Albert J. Mayell/
Bond Claim Dep t
National Surety Corporation

4
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3eptember 1976
National
110 Willianm
New York,
Attention:y

_ mbliah i booklet "HOW TO READ
DONALD DUCE™ 4 aa deta: d by the U.S. Customn off
¥ b i1 aw York, w importation Entry
»f the Copyright Act

the alleged piracy
a decision on this
t'ti:m 113,14 (ee) of
faldheim, Vice-
ol vl “1071- oated & $1,700.00
5 or ‘*iﬂr‘ Bond No.

r] +3, Custono

decid c. in
constitute
rig g™ 9
booklets

letter for your

s herewith claim payment
jection 133,44 (b) of the

a h hd s A ‘_:-_'-;_‘ n has been _c‘{n\ \.lle in our f vor'
.L'l'.HJLE“'OI'l:“ n almost & yea: decide and it has placed
reat econor no 1u*f eng on our small fli":‘.";, and we thus
ro; spectiilly request a prom i payment of this claim.

- ud AaT r 3 hia me. b ol
Phank you for your conalde rqtion 1"5%%‘1’:‘?3‘,‘_§t§aﬁrn,

jeth Siegelaudb
'RESIDENT
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WHAT THEY SAID

ABUUT THE ORIGINAL CHILEAN

EDITION (1971):
e

“CHILE HAS A NEW CLASS ENEMY — HE'S

DONALD DUCK, THE SADIST ..

. Dorfman and Mattelart

claim that the Disney comics are a threat to the Chilean
reality as the government of President
Salvador Allende works to transform Chile into a
Socialist state because they advocate such bourgeois
institutions as free enterprise.”

Chicago Tribune

* .. Most of one chapter is devoted to examples of
how Donald’s skinflint uncle takes advantage of people
to amass his fortune.”

International Herald Tribune

. McDuck is taken to task for one issue of
Donald Duck comics in which he swindles the Abominable
Snowman out of “Ghengis Khan's crown of gold and
precious stones” by swapping it for a cheap watch.”

San Francisco Chronicle

“As long as the smiling face of Donald Duck parades
innocently throughout Chilean cities, as long as Donald Duck
means power and collective representation,” the
authors comment, “‘then imperialism and the bourgeoisie
can sleep peacefully.”

Christian Science Manitor

“But to find social significance and political evil
in children’s funnies — definitely not the

sex-andwiolence type

— requires a3 50—50 blend of Marxist

drabness and academic ot

ty. If Marxists can

endure eight-hour speeches by Fidel Castro and find
something sinister in Donald Duck, they must have something.
We're glad we haven't got it.”
The Petersborough Examiner, Canada

"Ideology even in the most innocent antics of

Donald Duck? . .

. Alas, the day will come when ignorance

is no longer permissible.”

France-Soir, Paris

Armand Mattelart, ed.
COMMUNICATING
IN POPULAR
NICARAGUA

141pp, 35 BW and line illusirations
Large-format Paper; 178 % 260mm,
0-B8477-024-9

This collection of texts, by suthors from
Nicaragus and the US, is the first critical
snthology on the media and culture in
Nicaragus, where concern for the “freedom
of the press” has become a veritable fetish
for the international news media. In

ing numerous mapecta of the subject -
Jjournalism, the press, the radio, film, video,
mural cxpression, literacy and social
movements — in their social-historical
dimension, the authors attempt to sasess the
cultural achievements, problems and future
of Nicaragua in its struggle 1o develop s
practice of demacratic participation despite
the siege canditions of US-imposed warfare:
economic and prychological as well as
military

Wolfgang Fritz Haug
COMMODITY
AESTHETICS,

IDEOLOGY AND
CULTURE

188pp, Paperback, 14021 0nm,
0-88477-022-2

This collection of texis ia the first English
presentation of the work of the important
West German Marxist philosopher Wollgang
Fritz Haug. 1t brings together 10 essential
easays written between 1970 and 1983, and
scts forth & multi-dimensional analysis of
culture integrating three interrelated
theories: a theory of commaodity aesthetics
or the phenomenon and function of the
realization of the value of d [l
theary of the cultural ss sn omni-present
dimension of everyday life, especially
“eulture from below"'; and a theory of the
ideological y concerned with
ideological powers “from above”. It
cancludes with an extenuive bibliography of
his writings from 1958 10 date

Ariel Dorfman
Armand Mattelart
HOW TO READ
DONALD DUCK:
IMPERIALIST
IDEOLOGY IN THE
DISNEY COMIC

2ad Enlarged Edition,
120pp, 66 Cartoon llustrations,
Large-format Paper, 178X 260mm,
0-88477-037-0

This book was first published in Chile 1971
wa part of 8 Popular Unity government study
to develop a new education policy, and since
the fascist coup in 1973, it has been banned
and burned there with other literature, In
1975, in the U.5., the English edition was
seized and banned for more than s year by
the U.5. guvernment.

Yves de la Haye, ed.
MARX AND ENGELS
ON THE MEANS OF
COMMUNICATION: A
SELECTION OF TEXTS

173pp. Paperback, 100 185mm,
0-B8477-013-3

This collection of Marx's snd E
texts on the means of communi
information snd transporis
volume of its kind ever publ
with an essential introducti
Haye, its purpose

a,
o in The first
hed. Edited,
by Yvea dela

me
m..lnl,.n; dimia
theory

International Mass
Media Research
Center (IMMRC) ed.
MARXISM AND
THE MASS MEDIA:
TOWARDS A BASIC
BIBLIOGRAPHY

No. 1-2-3, Revised Ed

(Catalogue Nos, 1-453)
105pp. Paperback, 14021 0mm
0-BEATT-009-5

No. 4-5(C
g,

No. 67
128pp,

This i a bibliographic rescarch serics
dirregularly. lis pueps
provide a global, mulii-lingual snnctated
of past and current Marsisi
and crit dies on all aspects of
communications: the press, radio,
television, publishing, public opinien,
sdvertining, joarnalism, cultural
imperisliom, and film and mass culture,
among other subjects

Lee Baxandall
Stefan Morawski, eds.
MARX AND ENGELS

ON LITERATURE
AND ART:

A SELECTION OF
WRITINGS

[B], 179pp, 115X 195mm,
Cloth: 0-88477-000-1
Paperback: 0-88477-001-X

This collection of Marx and Engels On
Literature and Art is the first English edition
to be published in slmost thirty years.
Edited by Lee Baxandall and Stefan

i

Armand Mattelart
Seth Siegelaub, eds.
COMMUNICATION &
CLASS STRUGGLE:
1. CAPITALISM,
IMPERIALISM

#Spp, Large lorm-l F‘-p-r 178 260mm,
BE4TT-00)-T

COMMUNICATION AND CLASS
STRU E, o three-volume work — see
information on Voliume 3 elsewhere in this
cutalogue — i the first general Marsist
anthology of writings on communication.,
information and culture. [ts purpose is to
analyse the relationship between the pesetice
and theory of cammunication snd their
development within the context of social
struggle on & world scale. Armand Mattelart
snvd Seih Siegeluuly, the editors, have selected
166 casential Marzist amd progressive texts
sriginating in over 60 countries and wrrten
simee the mid-nineteenth eentury te explain
three interrelated phenomena: (1) bow base
i u.dm]lunlprmuw-

ow bourgeois
o practice and th.
of the capitalist mode of

row in the strugghe sgainst
ressiun, the popular and
developing their awn

« and theory, snd & new

nication, culture and
This first solume, 1. CAPITALISM

IMP rHIU':"\' provides tb Marus

nguage. In addition, it inc

!
bibliography

Armand Maittelart
Seth Siegelaub, eds.
COMMUNICATION &
CLASS STRUGGLE:
2. LIBERATION,
SOCIALISM

438pp, 63 BW and line ilustrations,
Large-format Paper, 178 260mm,
0.-88477-018-4

This second volume, 2. LIBERATION.
SOCIALISM, provides an analysis of the
development of popular and woarking-cl
communication and culture, its theary and
practice under different political-social snd
histarical cond wnd ite

Morswski, it is s concise ni
all Marx's and Engels’ basic seathetic
writings, organized 1o reflect the p |
themes underlying their thought on

literature and art.

. Volume 2 b4 texts, ” wre
publulud tm e firat time in Englub, snd some
texts appear for the first time in any lenguage.
In sddition, it mcludes & 650-entry
bibliography
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IS WALT DISNEY THAT INNOCENT?

WHY ARE THERE NO PARENTS IN HIS
COMIC BOOKS?

HOW COME THE NATIVES AND SAVAGES
ALWAYS GIVE UP THEIR RICHES TO THE DUCK
INVADERS?

WHY DOES DONALD LOVE STATUES
AND PHOTO ALBUMS?

WHAT ARE HUEY, DEWEY, AND LOUIE DOING
IN VIETNAM?

The Chilean people
began to ask these and other questions
in revolutionary Chile 1970.

How To Read Donald Duck
was first published as
Para Leer al Pato Donald in Chile 1971,
and during the fascist period
it was banned and burned
there with other literature.

A product of the political struggle, the
book is a profound and imaginative
critique of the sacred cow of children’s culture:
the Disney Myth.

With a new preface by the authors,
an updated introduction by David Kunzle,
an annotated bibliography of left writings
on cultural imperialism and the comics,
and an appendix by John Shelton Lawrence on
the U.S. government’s censorship and
the legal-political right to criticize Disney.

international general, new york
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IMPERIALIST IDEOLOGY
IN THE DISNEY
COMIC WITH UPDATED INTRODUCTION BY DAVID KUNZLE

& J S LAWRENCE ON THE RIGHT TO CRITICIZE DISNEY
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WHAT THEY SAID
ABOUT THE ORIGINAL CHILEAN
EDITION (1971):

T

“CHILE HAS A NEW CLASS ENEMY — HE'S
DONALD DUCK, THE SADIST ... Dorfman and Mattelart
claim that the Disney comics are a threat to the Chilean
reality as the government of President
Salvador Allende works to transform Chile into a
Socialist state because they advocate such bourgeois
institutions as free enterprise.”
Chicago Tribune

.. Most of one chapter is devoted to examples of
how Donald’s skinflint uncle takes advantage of people
to amass his fortune.”
International Herald Tribune

. McDuck is taken to task for one issue of
Donald Duck comics in which he swindles the Abominable
Snowman out of “Ghengis Khan's crown of gold and
precious stones’’ by swapping it for a cheap watch.”
San Francisco Chronicle

"As long as the smiling face of Donald Duck parades
innocently throughout Chilean cities, as long as Donald Duck
means power and collective representation,” the
authors comment, “then imperialism and the bourgeoisie
can sleep peacefully.”
Christian Science Monitor

“But to find social significance and political evil
in children’s funnies — definitely not the
sex-and-violence type — requires a 50—50 blend of Marxist
drabness and academic obscurity. If Marxists can
endure eight-hour speeches by Fidel Castro and find
something sinister in Donald Duck, they must have something.
We're glad we haven't got it.”
The Petersborough Examiner, Canada

““Ideclogy even in the most innocent antics of
Donald Duck? ... Alas, the day will come when ignorance
is no longer permissible.”
France-Soir, Paris

Armand Mattelart, ed. Yves de la Haye, ed.
COMMUNICATING MARX AND ENGELS
IN POPULAR ON THE MEANS OF
NICARAGUA COMMUNICATION: A

141pp, 35 BW and line illustrations SELE CTION OF TEXTS

e I 173pp. Paperback, 100 | 85mm,
0-88477.013-3
This colle,
Noumaogr e This collection of Mars's and Engels’ basie
on the media and eul texts on the mewns of communication,
where conoers for 1 infarmation and transportation s the first
become & varitable fetish volume of its kind ever published . Edited,
al news media. In with an essential introduction by Yves de la
apects of the subject — ribute to the
f the
mural expreasion, literaey
mavements — in their social-historical um!frh-m‘ I commisnicativn
dimension, the suthors attempt 1o ascas the theory
ements, problems and future
1 struggle to develop
wocratic participation despite
the siege conditions of US-imposed warfare
economic and payehol wn well us
wilitary

International Mass
Media Research

: Center (IMMRC) ed.
Wolfgang Fritz Haug MARXISM AND
COMMODITY THE MASS MEDI/
AESTHETICS, TOWARDS A BAS
IDEOLOGY AND HlBl IOGRAPHY

CULTURE
1BBpp, Paperback, 14021 0mm,
0-88477.022-2

This collection of texts in the first English
presentation of the work of the important
West German Marxiat philosopher Wolfgang 9
Haug. 1t brings together 10 essential No. 6-7 (Catalague Nos, 659-825)

y# written beiween 1970 and 1983 128pp, Paperback, 140221 0mm
sets forth & multi-dimensional analysis of 0-88471.008
culture integrating three interrelated

y of commodity aesthetics

amni
dimens