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The Creative Type Composition Service, Inc.

sition is somethmg

that really%"
don’t want to read.

you

You want to see
it in ACT/ION. The

ACTION of cost.

It costs you
for quality tha.n
you thought it}
would. Automatic
Ruling Equipment
Auto-

matic Photo Type-—

for forms!!
setting Equipment
for your straight
matter!! New meth-

ods of production
through our experi-

ence cuts costs!!

less

ULTIMATE - SUPERIORITY

These two words aptly describe photocomposition
- “Superiority" over all other methods of typeset-
ting. Ease of handling, for example: if you wanted
your book held for a re-editing at a future date we
can store it for you at 1/100 of the cost and 1/100
of the space. Since the type is set on a magnetic
tape there is no expense for metal and no loss in
valuable storage space. A whole series of volumes
can be stored in a desk drawer.

Ultimate in the sharpness of characters. No marks
or slurs because photocomposition works with
light transferring characters onto paper or film.
There cannot be any ink smudge or marks between
characters.

CLEAN « SHARP « FAST

and the short

¢ Quality
¢ Dependability
e Accuracy

e Lower Cost.

9 Uranus

MODERN COMPOSITION DEPENDS ON THE REFRESHIN

Modern composition depends on the refreshing character
01234567885

9 Uranus Italic

MODERN COMPOSITION DEPENDS ON THE REFRESHIN

Modern composition depends on the refreshing character
01234567898

11 Uranus

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing
N123456789%

11 Uranus Italic

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing
01234567898

Printer Benjamin Franklin served his apprenticeship
with his brother James in Boston. As a journeyman printer
in Philadelphia and England, Franklin absorbed the frag-
ments of knowledge that made him one of the most heroic
figures of an heroic age. With a fellow workman named
Hugh Meredith, Franklin began his own publishing house
purchased the Pennsylvania Gazette and made it liberal
and clever, and started Poor Richard's Almanack, which

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz
ABCDEFGHIIKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz

0123456789

0123456789
3
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10 Bodoni

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing charaet
01234567898 '

10 Bodoni Italic

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing charact
01231567898

12 Bodoni

MODERN COMPOSITION DEPENDS UP

Modern composition depends upon the refresh
01234567898

12 Bodoni Italic

MODERN COMPOSITION DEPENDS UP

Modern composition depends upon the refresh
01234567898

14 Bodoni
MODERN COMPOSITION DEPEND

Modern composition depends on the ref
01234567898

14 Bodoni Italic

MODERN COMPOSITION DEPEND

Modern composition depends on the ref
01234567898

10 Bodoni Bold

MODERN COMPOSITION DEPENDS ON THE RE

Modern composition depends on the refreshing cha
01234567898

10 Bodoni Bold Italic

MODERN COMPOSITION DEPENDS ON THE RE

Modern composition depends on the refreshing cha
01234567898

Benjamin Franklin served his apprenticeship with
his brother James in Boston. As a journeyman printer
in Philadelphia and in England, Franklin picked up the
fragments of knowledge that made him one of the most
heroic figures of an heroic age. With a fellow workman
named Hugh Meredith, Franklin started his own print-
ing house, bought the Pennsylvania Gazette and made
it liberal and clever, started Poor Richard’s Almanack

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVIWXYZ
abedefghijklmnopgrstuvwxyz 0123456789
4

8 Garamond

MODERN COMPOSITION DEPENDS ON THE REFRESHING CH

Modern cc ition depends on the hing character of current de
0123456789%

8 Garamond [talic

MODERN COMPOSITION DEPENDS ON THE REFRESHING CH

Modern composition depends on the refreshing character of current de
01234567898

10 Garamond

MODERN COMPOSITION DEPENDS ON THE REFRE

Modern composition depends on the refreshing character of
01234567898

10 Garamond ltalic

MODERN COMPOSITION DEPENDS ON THE REFRE

Modern composition depends on the refreshing character of
01234567898

12 Garamond

MODERN COMPOSITION DEPENDS ON THE

Modern composition depends on the refreshing cha
01234567898

12 Garamond Italic

MODERN COMPOSITION DEPENDS ON THE

Modern composition depends on the refreshing cha
01234567898

10 Garamond Bold
MODERN COMPOSITION DEPENDS ON THE REF
Modern composition depends on the refreshing charact

0123456789%

10 Garamond Bold Italic

MODERN COMPOSITION DEPENDS ON THE REF

Modern composition depends on the refreshing charact
01234567895

Printer Benjamin Franklin apprenticed with his brother
James in Boston. As & journeyman printer in Philadelphia
and in England, Franklin picked up the fragments of knowl-
edge which made him one of the most heroic figures of an
heroic age. With a fellow workman named Hugh Meredith
Franklin started with own printing house. He purchased the
Pennsylvania Gazette, made it liberal and clever, and started
Poor Richard’s Almanack, which made Poor Richard into

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijkimnopgrstuvwxyz

0123456789

0123456789
5




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Siegelaub . A4y

The Creative Type Composition Service, Ine (212) 691-7000

Jow
C Jl;d\':
L-(&

(d Alphavers Madium
_.ODERN COMPOBIT‘IJON DEPENDS ON THE REFRESHING CHARACT
P ds on the refreshing character of
01234567895 e
8 Alphavers Medium Italic
ﬂUDERN COMPOSITION DEPENDS ON THE REFRESHING CHARACT
4 i i

ds on the refresh character of current d,
01234567895 4

B Alphavers Medium

MODERN COMPOSITION DEPENDS ON THE REFRESHING C

Modern composition depends on the refreshing character of cu

01234567898

8 Alphavers Medium Italic

MODERN COMPOSITION DEPENDS ON THE REFRESHING C

Modi ition depends on the refreshing character of cu
01234567898

n Te

10 Alphavers Medium

MODERN COMPOSITION DEPENDS ON THE REF

Modern composition depends on the refreshing cha
01234567898

10 Alphavers Medium Italic

MODERN COMPOSITION DEPENDS ON THE REF

Modern composition depends on the refreshing cha
01234567898

12 Alphavers Medium

MODERN COMPOSITION DEPENDS ON

Modern composition depends on the refr
0123456789%

12 Alphavers Medium ltalic

MODERN COMPOSITION DEPENDS ON

Modern composition depends on the refr
01234567898

16 Alphavers Medium

MODERN COMPOSITION DEPEN

Modern composition depends on
0123456789%

16 Alphavers Medium lItalic

MODERN COMPOSITION DEPEN

Modern composition depends on
01234567898

Printer Benjamin Franklin apprenticed with his
brother James in Boston. As a journeyman printer
in Philadelphia and in England, Franklin picked up
the fragments of knowledge that made him one of
the most heroic figures of an heroic age. With a
fellow workman, Hugh Meredith, Franklin started
his own printing house, bought the Pennsylvania
Gazette and made it liberal and clever, and started

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz 0123456789
(4]

10 Futura Demibold

MODERN COMPOSITION DEPENDS ON THE REFRESHI

Modern composition depends on the refreshing chara
01234567895

10 Futura Demibold Italic

MODERN COMPOSITION DEPENDS ON THE REFRESHI

Modern composition depends on the refreshing chara
01234567898

12 Futura Demibold

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refresh
0123456789%

12 Futura Demibold ltalic

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refresh
01234567898

14 Futura Demibold

MODERN COMPOSITION DEPENDS ON

Modern composition depends on the r
01234567899%

14 Futura Demibold Italic
MODERN COMPOSITION DEPENDS ON

Modern composition depends on the r
01234567893

Benjamin Franklin, printer, apprenticed with his
brother James in Boston. As a journeyman printer in
Philadelphia and in England, Franklin picked up the
fragments of knowledge which made him one of the
most heroic figures of an heroic age. With a fellow
workman named Hugh Meredith, Franklin started his
own printing house, bought the Pennsylvania Gazette
made it liberal and clever, and started Poor Richard's
Al k that made Poor Richard inte wealthy Ben.
One of the most clever men of all time, Franklin used
his printing press to argue for the financial changes
that might have saved the Colonies for Englaed, pam-
phleteered for the formation of a Pennsylvania militia
and, ultimately, for independency for the American

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcedefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz 0123456789
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s thIcPOS!TION DEPEND!
MODERN COM 'S ON THE REFRESHING CHARA
5 : CTER
Modern composition depends on the refreshing character of OF ¢
01234567898 T of current designg |

6 Alpha thhlu Bold =

MODERN COMPOSITION DEPENDS ON THE REFRESHING CHARACTER

Modern composition depends on the refreshing charact OF ¢
o123a567888 O CUTTent designs g

8 Alpha Gothic ¢

MODERN COMPOSITION DEPENDS ON THE REFRESHING ¢

Modern composition depends on the refreshing character of
0123456789%

8 Alpha Gothic Bold

MODERN COMPOSITION DEPENDS ON THE REFRESHING ¢

Modern composition depends on the refreshing character of
0123456789%

10 Alpha Gothic

MODERN COMPOSITION DEPENDS ON THE REFRESH

Modern composition depends on the refreshing chara
0123456789%

10 Alpha Gothic Bold

MODERN COMPOSITION DEPENDS ON THE REFRESH

Modern composition depends on the refreshing chara
0123456789%

12 Alpha Gothic

MODERN COMPOSITIONS DEPENDS ON THE

Modern composition depends on the refreshi
0123456789%

12 Alpha Gothic Bold

MODERN COMPOSITIONS DEPENDS ON THE

Modern composition depends on the refreshi
0123456789%

Benjamin Franklin, printer, apprenticed with IS
brother James in Boston. As a journeyman printer if
Philadelphia and in England, Franklin picked up the
fragments of knowledge that made him one of the most
heroic figures of an heroic age. With a fellow workman
Hugh Meredith, Franklin began his own printing house
and purchased the Pennsylvania Gazette and made !
liberal and clever. He began Poor Richard's Almanack

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuuwxyz 0123456789
ﬂBCDEFQHIJKLMNDPQRSTUV\HK\’Z
abedefghijkimnopgrstuvwxyz 0123456789
8

(212) 691-7000

12 Century Text

MODERN COMPOSITIONS DEPENDS O

Modern compositions depends on the refresh
0123456789%

12 Century Text Italic

MODERN COMPOSITIONS DEPENDS O

Modern compositions depends on the refresh
0123456789%

Paine to come to the new world in 1774, to become
editor of the Pennsylvania Magazine. Another man
for the age, Paine helped to create the new nation
and served as a volunteer pamphleteer in the Army
during the War of Independence.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz 0123456789

10 Eurogothic

MODERN COMPOSITION DEPENDS ON THE R
Modern composition depends on the refreshing c
10 Eurogothic Bold

MODERN COMPOSITION DEPENDS UPON
Modern composition depends upon the refre

Newspaper-printers served eminently active parts

in the American Revolution. William Bradford, a later
editor of the Pennsylvania Journal, served as soldier
ABCDEFGHIJKLMNOPGRSTUVWXYZ
abcdefghijklmnopgrstuvwaxyz 0123456788%
ABCDEFGHIJKLMNOPGRSTUVWXYZ
abedefghijkimnopgrstuvwxyz 01234567898
9 Musica
MODERN COMPOSITION DEPENDS ON THE REFRESHIN

Modern composition depends on the refreshing character
0123456789%

9 Musica Semibold

MODERN COMPOSITION DEPENDS ON THE REFRESHIN

Modern composition depends on the refreshing character
0123456789%

11 Musica

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing
0123456789%

11 Musica Semibold

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refreshing
0123456789%

Newspaper-printers served an eminently active
part in the American Revolution. The editor of the
Pennsylvania Journal, a later William Bradford, also
served as a soldier-editor of the Revolution. During

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopgrstuvwxyz 0123456789
9
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10 Futura Medium
MODERN COMPOSITION DEPENDS ON THE REFRESH)
Modern composition depends on the refreshing charg
0123456789%
10 Futura Medium ltalic Photo Lettering at its highest quality. This

MODERN COMPOSITION DEPENDS ON THE REFRESH]
Modern composition depends on the refreshing chara

01234567893 types on the following pages in any of the point
12 Futura Medium

MODERN COMPOSITION DEPENDS ON THE R

Modern composition depends on the refresh be st as a single,fine orcs;s| Pe AT OIS
0123456789%

12 Futura Medium ltalic

MODERN COMPOSITION DEPENDS ON THE R e

Modern composition depends on the refresh
0123456789%

Benjamin Franklin, printer, apprenticed with his
brother James in Boston. As a journeyman printer in
Philadelphia and in England, Franklin picked up the 12 pt. TYPE SIZE
fragments of knowledge which made him one of the 13 pt. TYPE SIZE
most heroic figures of an heroic age. With a fellow
workman named Hugh Meredith, Franklin started his 16 pt. TYPE SIZE

own printing house, bought the Pennsylvania Gazette

made it liberal and clever, and started Poor Richard's 18 pt TYPE SIZE
ABCDEFGHIJKLMNOPQRSTUVWXYZ 21 p‘l:. TYPE S|ZE

abcedefghijkimnopgrstuvwxyz 0123456789

e sy | 24 pt. TYPESHIEE
27 pt. TYPE SIZE
(88 20 16 gotas P Book Cops 30 pt. TYPE'SIZE
& Futura Book Clossified -
mresmnmmemmmn rniit 36 pt. TYPE Slz

ABCDEFGHIJKLMNOPORSTUVWXYZ

abedefghijhimnopgratuvesyz
01734567895

10 AND 16 FUTURA BOOK CAPS 4 4 2 pt‘ TY P E S

MODERN COMPOSITION DEPEND

MODERN COMPOSITION DEPENDS ON THE REFRESHIN ) P E
ABCDEFGHIJKLMNOPQRSTUVWX 4 8 p't . I Y

ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789% P E
FOREMAN i D4 p't 'Y

new method enables us to give you the sample

sizes below without any extra charge. Type can

plete 8 x 12 page layout, with a minimum of paste

Top WﬁCrliS e
Excallent company benefits. A
PUNCH PRESS shop in Marton Grove

SPOT WELDING 579. 1234
PACKING AND ASSEMBLY

e e
DAYS OR NIGHTS W] LSON APTS- £
LIBERAL COMPANY BENEFITS
PFAID VACATION, INSURANCE BEAUT. 3 RM. F’ENT!‘|9UM5M
PAID HOLIDAYS, PLEASANT Also lorge 2 rm, dinette apts. 1IN i
WORKING CONDITIONS service, linnens and utils, mgr on pre
1764 Wilson Ave ™
11

Write M5SR 1255 Tribune
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1
12345678907 8T @1t @ () 450 0.
1234567890'545798 %§¢¢ & /- ¢nw()

2
ABCDEFGHIJKLMNOPQRS *123456

abcdefghijklmnopqrstuvw 78905'

3
ABCDEFGHIJKLMNOP *12345
abcedefghijklmnopqrst 67890$

4
ABCDEFGHIJKLMNOPQ *123456
abcdefghijklmnoparstuvw  7890%

5
ABCDEFGHIJKLMNOP #*12345
abcdefghijklmnopqgrstuvw 67890%

6
ABCDEFGHIJKLMNOPQRS *|23456
abcdefghijklmnopgrstuvwxyz ~ 7890$

7
ABCDEFGHIJKLMN *12345
abedefghijklmnopqr 678908

8
ABCDEFGHIJKLMNOPQRS ~ *12345
abedefghijklmnopqrstuvwxyz ~— 67890%

9
ABCI-)EFGH[]KLMNOPQ *12345
a])u‘de[glt 1) lelm nopqrstuvwxyz 67890%

12

(212) 691-7000

19
ABCDEF@RNIJELMNOPORSTU

* 12345678908
20

' ABCDEFGHIJKLMNO *12345
ABCDEFGHIJKLMNOPQRS 6789

21
ABCDEFGHIJKLMNOPQR *123456
abcdefghijklmnopgrstuvwxy 78908

22
ABCDEFGHIJKLMNOP *12345

abcdefghijklmnopqgrstu 67890%

23
ABCDEFGHIJKLMNOPQRSTUVW 123456
abcdefghijkimnopgrstuvwxyz 7890%
24
ABCDEFGHIJKLMNOPQR *123456
abcdefghijklmnopgrstuvwx ~ 7890$

25

ABCDEFGHIJKLMNOPQR *12345

) abcdefghijklmnopqrstuvw 67890$
26

* ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyz *12345678909
21
ABCDEFGHIJKLMNOPQ *123456
abcdefghijkimnopqgrstuv = 7890%
28
ABCDEFGHIJKLMNOPQRS 12345
abedefghijklmnopgrstuvwxyz 678 90&: 1
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10 (600-12A)
ABCDEFGHIJKLMNOPQRS ~ *12345  ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHLII
adeefghijklmrlopqrstuvwxyz 67890$ abcdefghijklmnopgrstuvwxyz abedefghijklmnopq 123456

(600-10B)

11 ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
: bedefghijkl bedefghij 12345€
@ English or Wlack Letter Wes  *123456 ‘ N

(212) 691-7000

(600-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQ!
abedefghijklmnopqrstuvwxyz abedefghijklmnopgrstuvwxyz 12345

abedefghijklmnopgrstuvwxps 7890%

12 (600-7D)
a@@gﬁ@mugm&m&]@@ AE?{FS”“ HNOPQRS’I‘UVWXYZ& ABCDEFGHUKLHNOPQBSTUVI‘J
abedefghijklmnopgratuvwxyz abedefghijkl WXYZ 12345:
e e .
123456789 .. .0,

13 ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMA
abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuv 12345€

‘y;mm/:(xwﬂmu ‘\inyff ‘/;’jﬂjé‘/"-,i'y&af

(605-8C)

&JW‘ 4 fieerterys, ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQ!
“ G r4 abedefghijklmnopqrstuviwxyz abedefghijklmnopgrstuvwzyz 123456

{605-7D)
14 ABCDEFCHUKLHNOPQRSTUWX YZ& ABCDEFGHIJKLII‘NOPQRSTUVIJ

ABCDEFGHIJKLMNOPQR *12345  “morres cocidimibimepmsins sesdet 558

(601-108)
abcdefghiﬂ!lmnopqrstuv 678903 ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNC

15 ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRST1234567

ABCDEFGHIJKLMNOPQRS ©1098)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN¢
¥ ] 23 456 73 90$ abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuv 123456°

16 ' (610-7%C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR

ABCD]EFGHI]]KLMNOP %12345  abolefghijkimnoparstuvwxyz abedefghijklmnoparstuvwxyz 123456
abcdefghijklmnopqrstuv 678905 @ isom

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNt |
abedefghijklmnopgrstuvwryz abcdefghijklmnoparstuy 123456"

(615-74C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQF
abedefghijkimnopgrstuvwryz abedefghijkimnopgrstuvwzyz 123456

/ N
i J n
9 /

(620-12A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJI
abcdefghijklmnopqrstuvwxyz abedefghijklmnopq 1234567

ABCDEFGHIJKLMNOPQRSTUVWX (s20-108)

ahcdefghijklmnopqrstuvwxyz ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN(
abedefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuv 123456
14 =




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Siegelaub

T.A.UY

The Creative Type Composition Service, Inc,

(620-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQF
abedefghijklmnopqrstuvwxyz abedefghijklmnopgrstuvwxyz  12345¢

(620-7D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWY
abedefghijklmnopgrstuvwxyz abedelghijklmnopqrstuvwxyz abedefghi 12345¢
(625-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZE ABCDEFGHI|KLMN
abcdefghijkimnopqrstuvwxyz abedefghijkimnopgrstuv 123456

(625-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZE& ABCDEFGHIJKLMNOPQE
abcdefghijhlmnopgrstuvwxyz abedefghijklmnopgrstuvwxysz

(625-7D)

ABCDEFGHUKL.MNOP‘QRSTUWXYZ& .‘\BCDEFGHIJKLMNOPQRSTUW;. &

vz abcde[ghijkls q vz abcdefghi 12343

(630-12A)

ABCDEFGHIJKLMNOPQRSTUVWXUZ& ABCDEFGHIJk
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopq 1234567

(630-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN!
abedefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuy 123456

(630-8C)

ABCDEFGHIJKELMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQF
12345¢€

tedeafohiikl

ijk qrstuvwxyz abcdefghijklmnopgrstuvwxyz

(630-6D)
ABCDEFGHUKLLI’NOPQRST UVW XYZ& ABCDEFGHIJELMNOPQRSTUVW:

qrstuvwxyz abcdefghijk parstuvwxyz defghi 12345

(635-108)
ABCDEFGHIJKLMNOPQRSTUVWXY Z& ABCDE FGHIJKLMN!
abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuy 1 23456

(635-8C)

ABCDE FGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR:
abcdefghijkimnopgrstuvwxyz 12345¢

bedefghijkl Prstuvwxyz

(635-6D)

ABCD.EFGHUKLMNGPQRSTUVWXYZ& ABCDFFGHIJKLMNOPQRSTUW
Yool [ qratuvwxyz ab r vwxyz abcdelghi 12345

(640-9B)

ABCDEFGHIJKLMNOPQRSTUVWXY Z& ABCDEFGHIJKLMN!
abedefghijkimnopgrstuvwxyz abedefghijkimnoparstuy 123456"

(640-7%C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIKLMNOPQE
abedefghijklmnopgrstuvwxyz abcedelghijkl 123456

SLUVWXYZ

(650-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEF‘GHUKLMNF
abedefghijklmnopqrstuywxyz abedefghijklmnopgrstuv 123456
16

12345¢ |

(212) 691-7000

'(650-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZS& ABCDEFGHIJKLMNOPQI
abedefghijklmnopqrstuvwxyz abcdefghijkl 123458

par wXyz

ABCDEF GHIJKLWOF‘QRSTUVWXYZ& &ECDEI"GHIJKLMN
abedeighljklmnopgratuvwxyz hifk L

BIUVWEYE

(655-10B)

ABCDEFGHITKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
| abedefghijklmnopqrstuvwxyz abcdelghijklmnopgrstuv 123456

(655-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPGRS
abedelghifklmnopgrstuvwxyz abcdelghijklmnopgrstuvwxyz 123456

(660-124A)

, ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHLI}
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopg 123456

(660-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abedefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuy 123456

{660-8C)

ABCDEFGHIJKLMNOPQRSTUYWXYZ& ABCDEFGHIJKLMNOPQF
abedefghijklmnopqrstuvwxyz cbedefghijklmnopgrstuvwxyz 12345¢

(660-7D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVW}
bedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuvwxyz obedefghi 12345¢

(665-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuy 123456

(665-8C)

ABCDEFGHIJKLMNOPQRSTUYWXYZ& ABCDEFGHIJKLMNOPQR!
abedefghijkimnopgrstuvwxyz abedefghijkimnopgrstuvwayz 12345

(665-7D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRSTUVW?
abedefghijkimnopgrstuvwxyz abedefghijkl bedefghi 12345

Parstuywxy
(670-12A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJI
abedefghijklmnopqrstuvwxyz abedefghijklmnopq 123456

(670-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abedefghijklmnopgrstuvwxyz obedefghijklmnopgrstuv 123456

(670-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQF

abedefghijkimnopgrstuvwxyz abedefghijkimnopgrstuywxyz 12345¢
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(670-7D)

ABCDEFGHIJKLMNOPQRSTUYWXYZ& ABCDEFGHIJKLMNOPQRSTUYW)
abedefghijkimnopqrstuvwxyz abedefghijklmnopgrstuvwxyz abedefghi 12345

(675-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNt
abcdefghijkimnopqrstuvwxyz abcdefghijklmnopgrstuy 123456;

(675-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQF
abedefghijklmnopqrstuvwxyz abedefghijklmnopgrstuvwxyz 123456

(675-7D1)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVW)
bedefghijklmnopgrstuvwxyz abedefghijklmnopqrstuywxyz abedefghl 12345

(681-10B)
ABCDEFGHIJKLMNOPQRSTUVWXYZ &« ABCDEFGHIJKLMNt
ABCDEFGHIJKLMNOPQRSTUYWXYZ & ABCDEFGHIJKLMNOPQR 123456°

(681-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDE FGHIJKLMNOPQRS
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPOQRSTUVWXY 123456

(690-13A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK
abcdefghijklmnoparstuvwxyz abcdefghijklmnopq 1234567

(690-12B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNI
abcdefghijklmnopqrstuvwxyz abcdefghijkimnoparstuv 123456
(690-11C) '

ABCDEFGHIJKLMNOPQRSTUVWXY Z& ABCDEFGHIJKLMNOPQRS
abcdefghijkimnopgrstuvwxyz abedefghijklmnopgrstuvwxyz  12345¢

(690-10D)

ABCDEFGHIJKL:MNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVW)
abcdefghijkimnopgrstuvwxyz abcdefghijkimnopqrstuvwxyz abedefghi 123451

(690-8D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWX

abcdefghijkimnoparstuvwxyz abcdefghijkimnopgrstuvwayz abedefghi 12345¢

(710-10B)

ABI'AEZHOK AMNEIPETOXYOIR ABIAEZHOKAMNENPS
afydelnOuchpvénpordyradip aflybelnOixhpv&mpordy 123456

(720-10B)

ABCDESGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abedefghijkimnopgrstuvwxyz abcdefghijkimnopgrstuv 123456

(730-108)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN

abedefghijkImnopgrstuvwxyz abedefghijklmnoparstuv 123456
18

(212) 691-7000

(2000-11A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJK
ABCDEF GHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNO 123456

(2000-10B)
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMN
ABCDEFGHIJKLMNOPQRSTUVWXYZ &ABCDEFGHIJKLMNOPQRS 123456

(2000-9B)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN

ABCDEFGHIJKLMNOPQRSTUVWXYZ &AABCDEFGHIJKLMNOPQRS 123456

(2000-8B)
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNC

-lB.CDEFGH1JKLMNDPQRSTUVWK YZ&ABCDEFGHIJKLMNOPQRS 123456

(2000-7C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRST
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCOEFGHIJKLMNOPQRSTUVWXY 1234567

{2000-6C)

/ ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRST
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRSTUVWXY 1234567
(2000-5C)

ABCDEFGHIJKLMNOPQRSTUVWXYZA ABCDEFGHIJKLMNOPQRST
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCOEFGHIJKLMNOPOQRSTUVWXY 1234567E
(2000-41r)

ABCDEFGHIJKLMNOPQRSTUVWXYZS& ABCDEFGHIJKLMNOPQRSTUVWEY
ABCOEFGHIJKLMNOPORSTUVWXYZ& ABCDEFGHIJKLMNOPORSTUYWXYZA ABCD 1234567

(2000-3D)
ABCDEFGHIJKLMNOPQRSTUVWXYZA ABCDEFGHIJKLMNOPQRSTUVWEY
ABCOEFGHIJKLMNOPORSTUVWIYZ A ABCOEFGHIJKLMNOPORSTUVWIYIA ABCD 12345670

(2000-2D)

ABCDEFGHIJKLMNOPQRSTUVWXYZA ABCDEFGHIJKLMNOPQRSTUVWXY
ABCOEFEHIJKLMHOPORSTUVWEYZS ADCOEFGHIJKLMNOPQRSTUVWEYZS Anco 12345874

(2010-11A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIK
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUV

~ (940-10A)
ABCDEFGHIJKLMNOPQRSTUVWXNYZ ABCPEFGHIJKLMNOPQRSTUN
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCPEFGHIJKLMNOPQRSTU\
(Typewriter Type) \
ABCDERGHT JKLMNOPQRSTUVWXYZ4 ABCDEFGHIJKLMNOPGRSTU
Jabedefghi jklmnopqrstuvwxyz abedefghi 1234567890125

(70=108)

ABCDEFGHLJKLMNOPQRSTUVIXYZE ABCDERGHLY 'Mq%mm
abedefghi jklmnopgrstuvwxyz abedefighijk 1234

(211)

ABCDEFGHIJKLNNOPQRSTUVNXYE & *‘3”"““”“0?9””"r”i
abedefghiiklanopgrs tuvuxyz abedefghijhlnno 1234567850
(350-4)

ABCDEFGH | JKLMNOPQRSTUVWXY Z& nacuzrsuu“'-"“oponsmv::;f
ABCOEFGH | JKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNO R
{350-5)

ABCDEFGH| JKLMNOP QRSTUVWXY Z8& ABCDEFGHI JKLWPO:;S;;J:
ABCDEF GH | JKLMNOPORSTUVWXYZ ABCDEFGHIJKL 12345
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(740-10C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRS
abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuvwxyz  12345¢

(740-8D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVW)
abedefghijklmnopqrstuvwxyz abedefghijklmnoparstuvwxyz obedefghi 12345

(770-104)

abedefghijklmnopqrstuvwxyz abedefghijklmnopq 123456

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFG HIJ]-*

(770-8B)
ABCDEFGHLIKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuy 123458

(770-6C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR!
abedefghijklmnopgrstuvwxyz abodefghijklmnopgrstuvwxys 123451

(780-12A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJI
abedefghijklmnopgrstuvwxyz abedefghijklmnopg 123456°

(780-10B)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN(
abedefghijklmnopgrstuvwxyz abedefghijklmnopgrstuv 123456

(BQO-12A)

ABCDEFGHIJKLMNOPQRSTUVWXY Z& 1234567890

(800-6C)
%BCDE FGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJ 1234567890

(800-5C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJ | 234567890

{800-3D)
ABCDEFGHIJKLMNOPQRSTUVWXYZE& ABCDE FGHIJKLMNO 1234567830

(800-2D)
ABCDEFGHIJKLMNOP QRSTUVWXYZE ABCDEFGHIIKLMNO 1234567890

(810-88)
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDE 1234567890

(840-128)
HBCDEFG]H]KLMNODQRSTUVWXY:& ABCDEFGHI]KLMN
abedefghijklmnopgrstuvwxyz abedelghijklmnopgrstuv 123456

(B50-10C)
ﬁBCDEFGHUKLMNOPQRSTUV‘HXYZ& ABCI)EFGI-I[]KLMNOPQF
abedefghijklmnopgrstuvwxyz abcdefghijklmnopqrstuywxyz 12345¢€

(870-12A)
ABCDEFGHIJKLMNOP abedefghijkimnopg 1234 567890
20

|
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(;70.10‘3)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNC
abedefghijklmnopgrstuvwxyz abedefghijklmnoparstuv 1234567 |

(870-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPOR
abedefghijklmnopgrstuvwxyz abcdefghijklmnopgretuvwxyz 123456

(870-7D)
ABCDEFGHIJKLMNOPQRSTUVWXYZ & ABCDEFGHIJKLMNOPQRSTUVW)
obedefghiklmnoparstuvwxyz abcdefghiikimnopgrstuvweeyz obcdefahl 12345

(875-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZE ABCDEFGHIJKLMNC
abcdefghijklmnopgrstuvwxyz abedefghijkimnopgrstuy 123456;

(875-8C)

ABCDEFGHIJKLMNOPQRSTUVWX Y Z8 ABCDEFGHIJKLMNOPQRS
abedefghifkimnopgrstuvwxyz aobcdefghilklmnopgrstuvwxyz 123456

(875-7D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDE FGHIJKLMNOPORSTUVWX
abedefghijkimnoparstuvwayz abedefghijll bedefghi 12345¢

opgrsfuvwxyz
(88D-12A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopg 1234567

(880-108B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN(
abedefghijklmnopqrstuvwxyz abcdefghijklmnopgrstuv 1234567

(880-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRS
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuvwxyz 123456

(BB0-6D) )
ABCDEFGHIJKLMNOPQRSTUVWXYZS ABCDEFGHUKLMNOPQRSTUVW)
abedefghijkl bedefghijkl tuvwxyz abcdeighi 123451

P wxyz 9 q

(885-108)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN(
abedefghijklmnopgrstuvwxyz abcdefghijklmnopgrstuv 1234567
(885-8C)

ABCDEFGHITKLMNOPQRSTUVWXYZ& ABCDEFGHIJKL
abedefghijklmnopqrstuvwxyz abcdefghijklmnopgrstuvwxy

(930-10D)
ABCDEFGHIKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVW
abedefghijkImnoparstuvwxyz abcdefghijkimnoparstuvwxyz abedefghi 123431

(FL950-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNC
abedefghijkimnoparstuywxyz abcdefghijkimnopgrstuy 1234567

21
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(FL970-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abcdefghijkimnopgrstuywxyz abedefghijklmnopgrstuy (23456
(FL980-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abcdefghijkimnopgrstuvwxyz abcdefghijklmnoparstuy 123456
{1010-124A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK
abcdefghijklmnopgrstuvwxyz abcedefghijklmnopq 123456
(1010-10B)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abedefghijklmnopqrstuvwxyz abcdefghijkimnopgrstuv 123456
{1010-8C)

ABCDEFGHIIKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPOR
abcdefghijkimnopgrstuvwxyz abedefghijkimnopgrstuvwxyz 12345678

(1010-7D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHUIKLMNOPQRSTUVW
abcdetghijklmnopgrstuvwxyz abedefghijklmnopgrstuvwxyz 1234567890

(1015-108)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLM
abcdefghijklmnopgrsiuvwxyz abcdefghijklmnopgrstuv 123456

(1015-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR
abedefghijkimnopqrstuvwxyz abedefghijkimnopqrs tuvwxyz 123456

(1030-124)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHI]
abedefghijkimnopgrstuvwxyz abcdefghijkimnopq 123456
(1030-108B)

ABCDEFGHI JKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abcdefghfjkimnopgrstuvwxyz abcdefghijkimnopgrstuv 123456

{1030-8C)
ABCDEFGH!JKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR
abcdefghijkimnopqrstuvwxyz abcdefghijkimnopgrstuyw 1234567890

(1040-12A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopqr 123456
(1040-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMN
abcdefghijkimnopgrstuvwxyz abcdefghijkimnopqrstuv 123456

(1040-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQR
abcdefghijkimnopgrstuvwxyz abedefghijkimnopgrstuvw 1234567890

(2000-13A)
ABCDEFGHIJKLMNOPQRSTUVWXY Z& ABCDEFGHIJK
ABCDEFGH!IJKLMNOPQRSTUVWXY Z &A BCDEFGHIJKLMNO 1234567
(2000-12A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGH 1Jt
ABCDEFGHIJKLMNOPQRSTUVWXYZ&ABCDEFGHIJKLMNO1 234567

22
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(1110-124)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNO
abcdefghijklmnoparstuvwxyz abcdefghijklmno 123456789
(1110-108)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRS
abedefghijkimnopgrstuvwxyz abcdefghijkimnopgr 12345678901

-8C

tg:ag:nse F)GH | JKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWX
abcdefghi jkimnoparstuvwxyz abedefghi jklmnopgrstuvwxyz 123456789

(1110-6D)
ABCDEFGHIJKLMNOPORSTUVWXYZE ABCDEFGHIJKLMNOPQRSTUVWXYZA AB
abedefghijkimnoparstuvwxyz abedefghijk abc 1234568789012

(1120-12A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNO
abcdefghijklmnopgrstuvwxyz abedefghijkimno 123456789
(1120-108)
ABCDEFGHIJKLMNOPORSTUVWXYZ& ABCDEFGHIJKLMNOPQRS
abcdefghijkimnopgrstuvwxyz abedefghijkimnopgr 12345678901
(1120-8C)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWX
abcdefghijkimnopgrstuvwxyz abcdefghijkimnopgrstuvwxyz 123456789

(1120-6D)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXYZE& AB
bedefghijkl yz abedafghijk L xyz abc 123456783012

(1115-8C)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWX |
abedefghijkImnopqrstuvwxyz abcdefghijklmnopgrstuvwxyz 123456789 |
(1115-6D)

ABCDEFGHIJKLMNOPORSTUVWXYZE ABCDEFGHIJKLMNOPORSTUVWXYZE AB
b i jel VWXYZ fahijkl q wxyz abc 123456785012

(692-8D)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVIWXY
abcdefghijkimnopqrstuvwxyz abcdefghijkimnopgrstuvwxyz 1234567890123456 |

(692-10D)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNOPQRSTUVWXY |
abedefghijkImnoparstuvwayz abcdefghijkimnoparstuvwxyz 1234567890123456

(692-13A)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK
abcdefghijkImnopqrstuvwxyz abcdefghijkim 12345678901

(970-128)
ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJKLMNO |
abedefghijkimnopgrstuvwxyz abcdefghijkimnopgrs 12345678901
(910-128)

ABCDEF GHIGKEMOPLRSTUCRAYZ: ARCDEFGHIGKLNNO

abedefghiiflmnopgratudisyg abedefghijflmnapges 12345678904

(990-7D)
ABCDE FGHIIKLMNOPQRS TUVWXY 21 ABCDEFGHIJK LMNOPQRSTUVWXY
VMR AR NN X Y901 dN5T=2 T 60 ' ~"3$3%-48' LT R Rk
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(760-10B) Fraction Type

ARERRURRUTTE RAAA bl ™ e YUY Y%%Y, VISR 18point

toso-10m, ABCDEFGHIIKLMNOPQRSTUYWXYZ  ABCDEFGHIIK
ABCDEF GHIJKLMNOPQRSTUVWXY Z& ABCDEFGHIJKLMNO abcdefghijklmnopgrstuywxyz & ()71 £$¢1234567890

abedefghijklmnopqrstuvwxyz abedefghijklmnopqrs 12345678901

(1050-124A) V4873 48 point
ABCDEFGHIJKLMNOPORSTUVWXY Z&- ABCDEFGHIJK

abedefghijkimnopgrstuvwxyz abedefghijklmnopgrs 123456 ABCDEFGHI]KLMNUP[
»

(795-12A) ‘

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK 1
abcdefghijklmnopgrs tuvwxyz abcdefghijklm 12345678901 a c e g I] mn
(1020-124)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK

4 V673U 60 point
abcdefghijklmnopqrstuvwxyz abedefghijklmno 123456789 P

{1020-108)
-— 1234567890
abcdelghi jklmnopgrstuvwxyz s/ )la%

(890-12A)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHIJK V73U 84 point

abedefghijklmnopqrstuvwxyz abedefghijklmno 123456789

(680-108) k
ABCDEFGHIJKLMNOPQRSTUVWXZY& ABCDEFGHI]KLMNO !
abecdefghijklmnopgrstuvwxzy abedefghijklmnopgrs 12345678901 |

(900-10C)
ABCDEFGHIJKLMNOPQRSTUVYWXYZ& abcdefghijklmnopgrstuvwxyz V2460 24 point ‘

BHE2)., -~ 1234567890 ¢$*(/)%lb2% AB(DE FG H I J Kl. M NOP QRSTUWXYZ & !
cioss124) abcdefghijklmnopqrstuv 1234567890‘

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHILIK
abedefghijklmnopgrstuvwxyz abedefghijklmno 123456789 § V4260 42 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ& GH#E"?! = 123456789 * .
abedefghijklmnopgrstuywxyz 0 e$*(/)%4%% ubcd f huk] 23 4 5 67
ergnij |

The preceding types are our selection of VI260U 72 point

available Varityping Typefaces. These are readily
adaptable to any forms design, and for a great sav-
ings in chart and price listings. They are econo- ‘ !
mical because of the easy procedure in changing A B DE F l 3
type faces for the fussy job.

. 25
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V7260L 72 point

abcdefghiik

No. 18-2426 18 & 24 Point

(212) 691-7000

No. 1848 18 Point

ABCDEFGHIJKIMNOPQRSTUVWXYZ
abcdefghiiklmnopqrstuv 1234567890

V1450 14 point

+  ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopqgrstuvwxyz 1234567890

ABCDEFGHIJKLMNOPQRSTL " vis oo

ABCDEFGHIJKLMNOPQR12345617

ABCDEFGHIJKLMNOPQRS
abcdefghijkimn 1234567890

V12-15043 12 point
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 123456

V18-15041

ABCDEFGHIJKLMNOPQR1234567

ABCDEFGHIJKLM12345

V1288 12 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz 1234567890

18 point

V1636 16 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvwxyz 1234567890

No. 18-2427 18 & 24 Point

ABCDEFGHIIKLMNOPC
ABcoEFGHIIBLMNO 123456

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuy 1234567890

V1850 18 point
ABCDEFGHIJKLMNOPQRSTUVWXY
abcdefghijklmnopqrst1234567890

V2450 24 point

ABCDEFGHIJKLMNOPQR
- abcdefghijklmnopq1234567890

V1652 16 point
ABCDEFGHIJKLMNOPQRSTUVWXYZ &
abcdefghijklmnopqrstuv 1234567890

V1852 18 point

ABCDEFGHIJKLMNOPQRSTUVWX
abcdefghijklmnopqr1234567890

b V32 36 point

- ABCDEFGHIJKLM
abcdefghi12345

CW-Esop.

ABCDEX123
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ABCDEFGRIIXLMNOP
abedefphiiiblmnopgni 234567550

V2437 24 point

ABCDEFGHIIKLMNOPO

abedefghijkimnopqrs 1234567
No. 2478 24 Point

ABCDEIGHIIKLMNOL

abedefghijhlmnopgrstu 1234567890

No. 3678U 36 Point

ABCDEFG 1234

No. 3623 36 Point

ABCDEFGHIJKLMNC
abcdefghijklm1234

CW-B36 pt.2 60pt.

ABCbEFGHIJKLMNOPQ
abcdefghijklmnop12345

(212) 691-7000

vi229 12 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz 1234567890

V1429 14 point

. ABCDEFGHIJKLMNOPQRSTUVW

abcdefghijklmnopgrstuv 1234567890

V1481 14 point
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopqrstuvwxyz 234567890

V1881 18 point
ABCDEFGHIJKLMNOPQRSTUVW
abedefghijklmnopqrstuvw 1234567

V2481 24 point

ABCDEFGHIJKLMNOPQR
abedefghijklmnopq 123456

V3681U 36 point

ABCDEFGHIJKL)
abedetghijk 12345

V18-131 18 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ |

* abcdefghijklmnopgrstuvwxyz abcdefg 1234567890 |

No. 2419 24 Point

ABCDEFGHIJKLMNOPQK
abcdefghiklmnopqrs 1234567890

ABCDEGGHIJKLMNOP2RS T
abedejghijlelmnopgritu 123456 739
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V1454 14 point

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijkimnopqrstuvw 1234567890

V1854 18 point

ABCDEFGHIJKLMNOPQRSTUVW
abcdefghijklmnop 1234567890

V3054 30 point

ABCDEFGHIJKLMM
abcdefghi123456

No. 1453 14 Point

ABCDEFGHIJKLMNOPQRSTUVWXY Z
abcdefghijklmnopqrstuvwxyz 1234567890

No. 1851 18 Point

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcedefghijklmnopgrstuvw 1234567890

No. 3655U 36 Point

ABCDEFGHI123

V14-126 14 point

ABCDEFGHIJKLMNOPQRS
abcdefghijkl 1234567890

| V24126 24 point

ABCDEFGHIJKLI
abcdefighil2345

V 30-126 30 paint

S T |

T }-I-«-I 0 T

s

T TTTTTT e

TYPOGRAPHY DEPARTMENT

e PHOTO— COMPDSITION
e VARITYPE

° IBM COMPOSITION

B TBINRNENANANARARAN

| Wils Illi.'il T e

“<2.7~ ART DEPARTMENT

e o ADVERTISING COMPOSITION
& MECHANICALS
e VISUAL DISPLAYS

° HAND LETTERING AND LOGO S .—l-
] “‘“m.. }

pr— .

[ T

=

" i /

BOGO008000000 l

FORMS DEPARTMENT
-;-m_ == Calibrated Ruling Equipment For

¢ IBM TABULATION FORMS
e MULTI PART FDRMS

PHOTOGRAPHY DEPARTMENT
® ENLARGEMENTS
* REDUCTIONS
® REVERSES
e HALF TONES
e VELOXES

ABCDEFGHIJI

abcdeig
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Mr, and Mre. Howard Lipman
25 Sutton Place South
New York City

Dear Mr. and Mrs. Lipmen,
This coming January (5 - 31, 1969), I will be opening
a gallery in the neighborhood of 79 Street and Madi-
son Avenue,
I will be exhibiting the work of these 5 artists:
Robert Barry
Douglas Huebler
Joseph Kosuth
Lawrence Weiner
Ian Wilson
The Exhibition will he axtensively catalogued.
The show will be uniqgue for s number of reasons, not
the l4ast of which will be that the catalogue and the
exhibition will articulate some basic ideas regarding
"gonceptuality® and "imnateridaity.”

I would welcome the opportunity %o discuss this show
more specifically with you.

Thank you.

Seth Siegelaub

29 November 1968

a
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Mr, J. Patrick Lennan
760 Park Avenue
New York City

Dear Mr., Lannan,

This oolinc January (5 -31, 1969), I will be opening
a gallery in the na:l.gh’oorhood of 79 Street ud Unl:l-
son Avenue,

I will be exhibiting 8 works frog each of these 5
ertists:

Robert Barry

Douglas Huebler

Joseph EKosuth

Lawrence Weiner

Ian Wilson

The exhibition will be extensively catalogued.

The show will be unigue for a number of reasons, not
the least of which will be that the catalogue and the
exhibition will articulete some basic ideas regarding
"ooneceptuality"” and "immeteriality."

I would welcome the opportunity to discuss this show
more specifically with you.

Thank you.

Seth Siegelaub

29 November 1968
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¥. Armand P, Bartos
432 Park Avenue South
New York City

Dear Mr. Bartos,

This ccming January (5 - 31, 1969), I will be o;:ning
a llilorj in the neighborhood of 79 Street and di-
son Avenue.

I will be exhibiting 8 works from each of these 5
artists:,

Robert Barry

Douglas Huebler

Joseph Kosuth

lawrence Weiner

Ian Wilson

The exhibition will be extensively catalogued.

The show wilil be unigue for a number of reasons, not
the lea.t of which will be that the ecatalogue and the
exhibition will articulate some basie ideas regarding
"gonceptuality" and "immateriality.”"

I woulé welcome the opportunity to discuss this sho;
more specifieally with you.

Thank youe.

Seth Siegelaub

29 November 1968
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¥8: Bigkara Browr Buker
1185 Park Avenue
Few York City

Dear Mr. Baker,

Thie “coming Jamuexry (5 - 31, 1969), I will be oigning
a gallery in the neighborhood of Té Street and Madi-
son Avenue.

P will be exhibiting 8 works from each of thess 5
artista:

Robert Barry

Douglas Huebler

soseph Eozuth

Lawrence VWeiner

Tan Wilson

The exhibition will be axtensively catalogued.

The show will be unigue for & auwder of reasons, not
the le =t of which will be that the catalogue and the
exhibition will articulate some basic ideas regarding
"gonceptuality” and "ipmateriality.”

I wonld welcome the opportuaity to discuss this ehow
more specifically with you. !

Thank you.

Seth Siegelaub

58/11

29 November 1968
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Mr. David Pincus

PBM Clothes

1290 Avenue of the Americas
New Yorx Cicy

Dear Kr. Pincus,

This cuming Jeuvary (5 - 31, 1969), I will be opening
a gallePy iu the neighborkood of 79 Street and Hadi-
son Avenue.

I will be exhibiting 8 works from each of these 5
artists:
e Robert Barry
Douglas Buebler
dJoseph Eosuth
Lawrence Weiner
Ian Wilson

The exhibition will be extensively caialogued.

Prie show will be unigue for a aueber of reasouns, not
the least of which will be that the catalogue and the
exhibition will articulute some basic ideas regardivg
"eonceptuelity" end "immeteridlity."

I would welcome the opporiuniiy o discuse this skow
more specifically with you.

Thank you.

Seth Siegelaub

29 November 1968
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¥rs. Burton G. Premaine
563 Purk Aveaue
New Torike Cliy

Pear Mrs. Tremaine,

This coming January (5 - 31, 196%), I will be opening
a gallery in the meighkborhood of T9 Street 2nd Madi-
gcn Avenus,

I will te exhibiting 8 works from each of these 5
artists:

Robert Barry

Douglas Huebler

Josaph Kosuth

Lawrence Weiner

Ian Wilson

The exhibition will be extensively catalogued.

The show wilil be unigue for a numbter of resasons, not
the le..t of whioch will be that the ca¢alogue and the
exhibition will erticulute some besic ideas regarding
"conceptuality” and "inmeteriality.®

T would welcome the opporiunity to disduss this show

more specifically with you.

Thank you.

Seth Siegelsasub

29 November 19683
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Fre., Albert A. list
96T 1Ak, LOpTers o
Rgm Koy nue

New York City
lir

Dear Nrs. Iist,

This coring January (5 - 31, 1969), I will be opening
& gallery in the neighborhood of 79 Street and Madi-
son Avenue,

I will be exhibiting 8 works fror each of these 5
artists;

Fobert Rarry

Dovglas Huehler

Josevh Kosuth

Lawrence Weiner

Ian Wilson

The e.hibitfion will be extensivaly catzlogued.

The showwwill be unique fvp a number of reasons, not

the lesst wf which will be that the catalogue and tle
exhibition will articulate some basic idegs regarding
fconceptuality® and "immateriality."

I would welcome the opporvunity to discues this show
more szpecifieally with yom.

Thank you.

Seth Siegelaud

29 November 1968
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Septenber 24, 1968

Dear

Thank you for the generous loan of your worﬁ to our forthcoming
exhibition and sale to benefit Ed Koch's campaign for Congress.

As we discussed on the telephone, I am setting forth below the
details and conditions relating to the exhibition and sale:

1. Date of Exhibition: October 4, 5, 6 & 7, 1968

2. Location: Richard Feigen's Downtown Gallery, 14l Greene St.
3. Pick Up: September 30, October 1, 2 and 3 1968.
4. Return (of work): October 8, 9, and 10.

5. Conditions:
a. Sale commissions:In the event of the sale of a work,
the proceeds will be divided 50-50 between the lender
and the Koech-for-Congress Committee

Insurance: Inasmuch as all galleries carry a "floater”
policy covering the loan of their work, we will not in-
sure the work loaned ourselves. But as a precautionary
measure, the work will be under constant surveillance.

6. The specific work to be loaned:

Artist Title Date Size Material Sale Price
L. §

2| -
3.

To expedife the paperwork, would you kindly complete, sign and return
one copy of this letter (keep the other for your records). A stamped,
self-addressed envelope is enclosed. -

Thank you again for your cooperation.

Seth Siegelaub

1 acknowledge receipt of your letter.

date signature
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(212) 751-8010

JAMES F. MACKIN

NATIONAL SALES DIRECTOR 44 EAsT S2ND
THE McCLENDON STATIONS New Yorxk, N. Y. 10022
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January 5 thru 31, 1969

Copyright Seth Siegelaub 1969
(;;oo Madison Avenue, K.Y. 10028, 212Bu8-5031)

Barry, Huebler, Kosuth, Weiner Barry
Huebler
Kosuth
Weiner

1. 88 me Carrier Wave (FM), 1968, 88 megacycles, 5 milliwatts
9 volts DC battery. Codlection:

2. 1600 kc Carrier Wave (AM), 1968, 1600 kilocycles, 60 milli-
watts, 1RO volts AC/DC. Collection: Mr. and Mrs. Robert M.
Topol, Mamaroneck, N.Y.

3.

4, New York to ILuxembourg CB Carrier Wave, January 5 -31, 1969,
WR2WER(New York) to IX1DT(Luxembourg), 10 meters, 180 watts,
28 megacycles, 110 volts AC/DC. Collection:

5, One Millisecond Duration Carrier Wave (AM), Jan 5, 1968,
12 noon, 1600 kilocycles, 9 milliwatts, 110 volts A6/D8. Tol-
lection: :

6.

7.Wall to Wall Interior Piece, September 1968, Thin black
plastic ne, 21'10"x12'4"(x7'1"H). Collection: Mr. and Mrs John W.
Outdoor Nylon Monofilament SInstallagjom, December 1, 1968, Wendler,
vlon monofiddment and screw eyes, 65' x 43' (x 144'~ 16' above New York
ound). Collection: Mr. and Mrs. Robert M. Topol, Mamaroneck,
"!U ] 'I

Faei page: Photograph of Catalog #8
l‘oll:eing’ page: Photograph of Catalog #2 Andn#i2@ (in same space)
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Douglas Huebler

9. 42 Parallel, 1968, Certified Postal Receipts (11 sender and
10 receiver), 3040 miles (approximate), Truro; Mass., E, Hart-
lsnc- Comn., West Hurley; N.Y., Girard; Pa., Sherwood; Mich.,
Kings; I11., Keystone; Iowa, Hyannis; Nebr., Stone; Idaho,
Portage; Utah, Mcdermitt; Nev,, Wew Pine Creek; Ore,, Sakth

River; Calif., and Hilts; Calif. Collection: Mr. Alan Rower,
London

10. Drawing, 1963, Black paint on board, 40"x40", Collection:

11. Duration Piece #6, 1969, Sawdust, 33' x 5
New York, Time: 6 hours. Collection:

12,Times Square Circle Shape, 1968, 9 -1* diameter stickers,
One circle 4000' radius, New York, N.Y. Collection Mr. and
Kre. Bobert M. Topol, Mamaroneck, N.Y.

13, Cross Manhattan Rectangle, 1968, 35 -1" diameter stickers,
4 mile x 2 2/3 miles, New York, N.Y. Codlection: Mr. and Mrs,
James G, Butler, Los Angelos, Calif.

14. Duration Piece #7, 1968, 5 -1" stickers, felt, two tri-
angles with common apex at Herald Squar~, N.Y.C., Time 5
years, Collection:

15. Haverhill-Windham-New York Marker Piece, 1968, Materials:
none, 650 miles,
~Collection:

16. Variable Piece #2, 1968, 40 - 3"x5" postecards, size:
determinate, Providence, R.I. Collection:

Pacing page: Photograph of Documentation
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Lawrence Weiner

25. One standard Air Porce dye marker thrown into the sea
1968. Collection: e l

26. An amount of bleach poured upon a rug and allowed to
bleach, 1968. Collection:

27. Two minktes of spray paint directly upon the floor
fram a standard Aerosol spray can, 1968. Collection Mr.
Sol Lewitt, New York

28. One sheet of clear plexiglass of arbitrary size and
thickness secured at the four corners and exact center by
screws to the floor, 1968. Collection:

29. A 2" wide 1" deep trench cut across a standard one car
driveway, 1968. Collection: Mr. and Mrs. Robert M. Topol,
Mamaroneck, H.Y.

30. Field cratered by simultanecusly exploded 1/3 1b. TNT
charges, 1968. Collection:

31. A 36" x 36" removal to the lathigg or support wall of a

plaster or wallboard from a wall, 19 Collection:

32. Three minutes of forty pounds pressure of white high-
way paint upon a well tended lawn. The lawn is allowed to gro
© grow until the grass is free of all vestiges of white high-
way paint, 1968. Collection: Mr. and Mrs. Robert M. Topol,

Mamaroneck, N.Y.

i e: Photograph of Catalog #29.
;3§1:§1£§;pag.= Photograph of Catalog #27.
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Private Collection

iva New York
Private Collection, New York
Priv“. Collection, New York
m‘mtu _Oolloot:lon, Rew York

NFSE Sa=a -
NFS -
NFS

NFS

NFS

NFS

NFS

The

The

The

The

The

Hue
Kosuiw
Weiner
Wilson

Mrs. Robert M. Topol, Mamaroneeck,
Mrs. Robert M, Topol, Mamaroneck,
Mrs. Robert M. Topol, Mamaronmeck,
¥rs. Robert M. Topol, Mamaroneck,
Mrs. Robert M, Topol, Mamaroneek,
Mrs. Robert M., Topol, Mamaroneck,
Mrs. Manual Greer, New York
and Mrs. Manual Greer, New York
David @ireer, New York
David Greer, New York
Manual Greer, New York
Manual Greer, New York
Seth Siegelaub, New York
Seth Siegelaub, New York
Mr. and Mrs, John W, Wendler, New York
Private Collection, London
Mr, Alan P, Power, London
Mr, Raymond L. Dirks, New York
Mr. “L,, Dirks, New York
Mr. and Mrs. Bugene M, Schwartz, New York
Sol Lewitt, New York
and Mrs. Roy Lichtenstein, New York
¥rs. Bugenia Butler, Los Angelos, Calif.
w. and Mrs. James G. Butler, Los Angelos, Calif.

nglas *
- -

enders and 1°
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Private Collection, New York
Private Collection, New York
Private Collection, New York
%ﬂtc Collection, FNew York

NFS
NFS
NFS
RFS
NFS
NFS
The artist
The artist
The artist
The artist
The artist
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Joseph Kosuth

Four Titles Description: The 4 glass sheets are

1966 labelled and placed on & grass lawn.
8lgss

4 glass sheets 3'x3'
Collection:

Art made with Grey paint.....
1966

Liguitex on canvas

6 penels each 2%' x2%'
Collection:

Titled (Art as Idez as Idea)
1967

Photographic process

4' x4'

Collection:

Insufangeance (Ars as Idesa as Idea)
1968 .
Insurance form and cancelled air-
plane tickefs.

Collection:
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Lawrence Weiner

25, One standard Air Force dye marker thrown into the sea,
1968. Collection:

26. An amount of bleach poured upon a rug and allowed to
bleach, 1968. Collection:

27. Two mintites of spray paint directly upon the floor
fram a standard Aerosol spray can, 1968, Collection Mr,
Sol Lewitt, New York

28, One sheet of clear plexiglass of arbitrary size and
thickness secured at the four corners and exact center by
screws to the floor, 1968. Collection:

29, A 2" wide 1" deep trench cut across a standard one car
driveway, 1968. Collection: Mr. and Nrs. Robert M. Topeol,
Mamaroneck, N.Y.

30, Field cratered by simultaneously exploded 1/3 1b, TNT
charges, 1968. Collection:

31, A 36" x 36" removal to the lathing or support wall of
plaster or wallboard from a wall, 1968. Collection:

32, Three minutes of forty pounds pressure of white high-
way paint upon a well tended lawn, The lawn is allowed %o g
grow until the grass is free of all vestiges of white high-
way paint, 1968. Collection: Mr. and Mrs. Robert M. Topol,

Mamaroneck, N.Y.

Facing page: Photograph of Catalog #29.,
Following page: Photograph of Catalog #27.
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January 5 thru 31, 1969

Copyright Seth Siegelaub 1969
(1100-Magison Avenue, N.Y, 10028, 212Bu8-5031)

Barry, Huebler, Kosuth, Weiner Barry
Huebler
Kosuth
Weiner

Robert Barry

l. 88 mec Carrier Wave (FM), 1968, 88 megacycles, 5 milliwatts
9 volts DC battery. Codlection:

2. 1600 kc Carrier Wave (AM), 1968, 1600 kilocyecles, 60 milli-
watts, 100 volts AC/DC., Collection: Mr. and Mrs. Robert M.
Topol, Mamaroneck, N.Y.

3.

4. New York to Iuxembourg CB Carrier Wave, January 5 -31, 1969,
WR2WER(New York) to IX1DT(ILuxembourgd, 10 meters, 180 watts,
28 megacycles, 110 volts AC/DC. Collection:

5, One Millisecond Duration Carrier Wave (AN), January 5, 1968,
12 noon, 1600 kilocycles, 9 milliwatts, 110 volts A8/D8. Col-
lection:

6.

Wall to Wall Interior Piece, September 1968, Thin black

plastic line, 21'10"x12'4"(£7'1"H), Collection: Mr. and Mrs Jd%n gi

OQutdoor Nylon Monofilament Installation, December 1, 1968, endler,
g&lon monofilament and screw eyes, 65' x 43' (x 14%'~ 16' above New York
ground). Collection: Mr. and lMrs. Robert M. Topol, Mamaroneck,

N.Y.

Facing page: Photograph of Catalog #8 "
Folloﬁigg page: Photograph of Catalog #1 and #2° (in same space)
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Douglas Huebler

9. 42 Parallel, 1968, Certified Postal Receipts (11 sender and
10 receiver), 3040 miles (epproximate), Truro; Mass., E. Hart-
land; Conn., West Hurley; N.Y., Girard; Pa., Sherwood; Mich.,
Kings; I11., Keystone; Iowa, Hyannis; Nebr., Stone; Idaho,
Portage; Utah, Mcdermitt; Nev., New Pine Creek; Ore,, Smhth

River; Calif., and Hilts; Calif. Collection: Mr. Alan Rower,
London

10, Drawing, 1968, Black paint on board, 40"x40", Collection:

1l. Duration Piece #6, 1969, Sawdust, 33' x

New York, Time: 6 hours. Collection: -

12,Times Square Circle Shape, 1968, 9 -1" diameter stickers,
One circle 4000° radius, New York, N.Y. Collection Mr. and
lMrs. Robert M, Topol, Mamaroneck, N.Y.

13, Cross Manhattan Rectangle, 1968, 35 -1" diameter stickers,
i mile x 2 2/3 miles, New York, N.Y. Coblection: Mr. and Mrs,
James G, Butler, Los Angelos, Calif.

14, Duration Piece #7, 1968, 5 -1" stickers, felt, two tri-
angles with common apex at Herald Square, N.Y.C., Time 5
years, Collection:

15. Haverhill-Windham-New York Marker Piece, 1968, Materials:
none, 650 miles,
Collection:

16. Variable Piece #2, 1968, 40 - 3"x5" postcards, size: in-
determinate, Providence, R,I. Collection:

Facing page: Photograph of Documentation
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and Mrs. Robert M, Topol, Mamaroneck, I

Mr, and Mrs. Robert M, Topol, Mamaroneck,

Mr. and Mrs, Robert Topol, Mamaroneck,
and Mrs, Robert M, Topol, Mamaroneck, X
and Mrs. Robert M. Topol, Mamaroneck, !

VMr. and Mrs, Robert M. Topol, Mamaroneck,
and Mrs, Manual Greer, New York

Mr. and Mrs. NManual Greer, New York

Mr, David @reer, New York

Mr, David Greer, New York

Mr, Manual Greer, New York

Mr, Manual Greer, New York

Mr, Seth Siegelaub, New York

Mr, Seth Siegelaub, New York

NMr, and Mrs, John W. Wendler, New York

Private Collection, London

Mr, Alan F. Power, London

Mr, Raymond L. Dirks, New York

Mr, Raymond L. Dirks, New York

NMr, and Mrs, Eugene M, Schwartz, New York

Mr, Sol Lewitt, New York

Mr. and Mrs. Roy Lichtenstein, New York

Mrs. Eugenia Butler, Los Angelos, Calif.

Mr. and Mrs, James G. Butler, Los Angelos, Calif.
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NFS
NFS
NFS
NFS
NFS
The
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vate Collection,
vate Collection,

artist
artist
artist
artist
artist
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Mr. Banes F. Mackin
THE MelENDON STATIONS
44 BEast 52 Street
New York 10022

Dear Nr. Mackin,

Persuant te our coaversation of December 18th

ing our reatal of the floor-thru es on the 3Ird
floor at your bullding at 44 BE. 52 8¢., N.Y., we are
setting forth below variaus points of understanding

us regarding this rental.

In consideration of the sum of $350.00 we will reant the
for the moath of January (1-310 1969. It is

er agreed that:

1. We will ¢lean and paint the premises (3ird fleer).
2. We will de adequate insurance ocoverage for
both 10 liability and building damage.
3. ¥e will return the ises to you at the end of
Jan 1969 in a clean and reasonable ocondition.
4. We will use olls name of the buildiang (“the Melendon
Building®) in various promotional material regard-
ing the exhibition.
5., We will have immediate access to the sen (to
t, install phones, furniture ete.) effective
this letter.
6. We will be allowed to install a sign ocutside the
building for the duration of the exhibitionm.
7. ¥e will be permitted to have public access to the
e2 during the exhibition from 11 A.M. to 5:30
E.l.. Tuesday thru Saturday (we will peovide a e.u
downstairs on the (4) Saturdays during the exhibit-
ion.
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8. Before and during the exhibition we (Seth Siegelaub
and Manua® Greer) will have reasonable access to the
prexises at all times.

Thank you.

Wr. Seth Siegelaud

I Hanuel Oreer

HEr. James ¥. Nackin

the 20th day of December 1968.

New York, New York.
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Joseph Kosuth

17. Four Titles
1966 Description: The 4 glass sheets are

81ass labelled and placed on a grass lawn.
4 glass sheets 3'x3!

Collection: '5E§d
Y Art made with G
N re ain
\‘d 1966 y P Wiy
y LiQUitix on canvas
anels each 2#' x2%' (k
Collection: £ B

8. Titled (Art as Idea as Idea)
‘q_ 1967
Photographic process

4' x4! i K A
Collection: \,uﬂ\a\\m_ -
Y_ . Taauwmanne Lh=t -0 ==

.. Information (Art as Tééa as Idea)
-‘Z{ 1968

1"x3", The New Republic,Jén 16, 1969 L \A f\o.
. A"x4" Artforum, Jan, 1969 ax VD=
lé"xli", Wall Street Journal, Jan 6, 1969

Collection:

mation (Art as Idea as Idea)

2"x3",  The Partisan Review, Jan 1969
1"x13", Arts Magazine, Jan 1969
23"x24"  The New Y'rk Times, Jan 5, 1969

Collection:

i}. Information (Art as Idea as Idea)

1968
27 4%x4", Art International, Jan 1969

onx4"'N.Y. Post, Jan. 9, 1969
5"x5", The Saturday Review, Jan 16, 1969

Collection:

;sA. Information (Art =s Idea as Idea)

1968
32x3", Los Angelos Times, Jan 5, 1969

1",3", The Paris Review, Jan 8, 1969
33%x2", Art News, Jan, 1969
Co'lkt:r\‘u.m-‘ .

e .

Note: The Art is formless and sizeless;
However the presentation has
speoifig_characteristics.

.I "'_:‘- .'ﬂm-\_

P A
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Lawrence Weiner

One standard Air Force dye All the pieces of Lawrence Weimer

marker thrown into the sea consist of a statement of permission

1968 (the option to have the piece phy-

Codleetiont Free Lutc( sically exist is the decision of the
receiver -collector)

An amount of bleach poured upon
a 1;23 and allowed to bleach

4 The artivr may cons?ruct the fn;c!-

2. The fhc'ac. Ma.qy be -faju;.davc

3. The f!lﬂ‘:‘, weeed not ke beif- |

{a;ft &u'lg ?.ms.f aned ms;';‘fma‘ w}% 'ﬂg ."n‘l-hﬂt tJ “Hm_ d-"‘i‘.'sf"

the decimon 25 4o corchition rests Wit fle receiver— “pon <._T(_,
He occgsron y!‘ec.e:;ﬂr' s‘ﬁp

L.

pressure Ji wiilive Lipgriway Haliiu ST TR = B
ﬁunon a well tended lawn. The Ll "
Z"- lawn is allowed to grow until WO = B GOL"

e the grass is free of all vestiges
of white highway paint. 4'

1968 _ R \ 1
flteo o e Hheablon ek Wghen
7 Field cratered by simultaneously | Do
2 exploded 1/3 1b. TNT charges Q(\ TW( \|'2 A i ‘l"l..
: 1968

Collection: W lé‘;ﬁ gAY b_v‘u\ (\Hmjs ( [

4 36" x 36" removal to the lath- 00 | ©

- Bg\l_ing or support wall of plaster or .: ‘

wallboard from a wall

1968 : k2 ‘ IJ
Collection: W‘-(,Q(ﬁmgvud;k{u-\? '\

N el \
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£ The arctit mey construct The f;;mf_.

2. The fu!'c‘. may be Mru’.dﬂ?{

3, The /Ju.a'.q.. neec/ not ke buil-- . :
Lack 60.«;-‘? ?Mﬂ/ and_consistentt witho fhe Jntent t-_lf He artist-
the decision 25 4o corchFien rests withe P recever— «pon

He occason _7/ receotr s‘-\[P

L.d.
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Lawrence Weiner

- e
zs

One standard Air Force dye
marker thrown into the sea
1968

Ontleefions Cre ol [a(

An amount of bleach poured upon
& rug and allowed to bleach

R Qe WY .

Colleetion:

3+ Iwo minutes of spray paint direct

upon the floor from a standard
Aerosol spray can
1968 e

Collection:

One sheet of clear plexiglass
of arbitrary size and thickness
sedured at the four corners and
exact center by screws to the
floor

1968
Collection:

2
-4,
8-

D
e ~H:#" =~ ew

A 2" wide 1" deep trench cut
acroos a standard one car drive-

way \
.ﬂ.@“%“)‘

1968

Collection:

Three minutes of forty pounds
pressure of white highway paint
upon a well tended lawn. The
lawn is allowed to grow until

32

the grass is gree of all vestiges

of white highway paint.

Goss At

Ceollection:
Ty Field cratered by simultaneousl
3t exploded 1/3 1b, TNT charges
: 1968
Collection: W |

y

\
%\1 ‘L"‘-“K L b;‘-{l—-\
A 36" x 36" removal to the lath-

wallboard from a wall

1968 - _
Collection: \T( f’_—,\m\gvétl};k{u-\:?
)

By
S

N Wl

ing or support wall of plaster or

All the pieces of Lawrence Weimer
consist of a statement of permission
(the option to have the piece phy-
sically exist is the decision of the
receiver -collector)

1y

L,

\Reo - [reo

300 « WO

T

o0 = o

.-_:,1_;.

Heablen

A
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Ltt,u.l(_ u '(:,,_._:.z
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17, Four
mwu.‘{“' glass, 4 glass sheets at 3'x3". Collecti

18. Artidea i vase
e made with white words on nine inted 1966,
9 panels at 2 1/2' x 2 1/2". Collection: HUIE:T’N.":H gl 1

18 T [
l.lel'mg:aitnm as Idea as Kdea), 1967, photographic process,

on: Mr. and Mrs. Robert M. Topol,

-
liquitex on canvas,

4' x 4'. Collection: Mr. and Mrs. Roy

rplane tickets. Collection:

ry 5, 1969)
1968). Col-

“'Jmmm(mxn;:v:d:{‘ Idea), 1968, insurance form and cancelled ai

21. . Existence (Art as Idea i

I as Idea), 1968, (published in:)
Museum News (January 1, 1969); Artforum (January 1969); The
lection: Mr. and Mrs. Eugene M. smmn:' Su.mq g
122, V1. Time (Art as Idea as Idea), 1968, (published in?)
(London); the Financial Times (London); the Daily Express
it December 27, 1968 issues. Collection: Mr. Seth Siegelaub, N.Y.

23, IV. Order (Art as ldea as \dea), 1968, (Published in:) Village Voice (January 1, 1969);
san Review (January 15, 1969); the New 'York Post (January 4/5, 1969); Variety (February
‘Art International (February 1969). Collection: Mr. David Greer, N.Y.

. Number (Art as Idea as \dea), 1968, (published in :) Art News (February 1969); New York

. of books (February 1, 1969); Women's Wear Daily (February 1, 1969). Collection: Mr. Arthur

" R. Rose, N.Y.
I The art is formless and sizeiess; ho

. page: Photograph of Catalog number 17.
h of Catalog number 19.

Following page: Photogras
b

New York Times {Janua
Nation (December 23,

the London Times;

the Daily Telegraph
(London); the (London) all in

the Parti-
3, 1969);

the pr jon as specific characteristics.

standard Air Force dye marker thrown into the sea, 1968. Freehold.
of bleach poured upon a rug 968. Collection: Private, N.Y.
can, 1968.

dllmmnditunhurmmd
andllﬂ_-l:hnnll!'hlt,ﬂ-‘f.
, 1968. Coll

4

Mr. and

1968,

of white .higmypiinl upon a well tended lawn.

pound pressure spray
e dmh;:vw and not tended until the grass is free of all vestiges of white highway
Collection: Mr. and Mrs. Robert M. Topol. Mamaroneck, NY. .

" Pphotogr of Catalog number 27.
L] mgr::hholclhlng number 29.

to condition rests with

consistent with the intent

of the artist the decision as
f receivership-

Lw.

goth Siegetoul: .Y

P Manuel Groer,

wir. and Mrs-
private, N-Y:
'P"i‘"’“' Chica

NY.

0o, 1.
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1966, liquitex on canvas,

jon: Mr. and Mrs. Roy

e tickets. Collection:

-

‘as Idea as Idea), 1968, ished in:) New York Times (January 5, 1969);
Jnnu-y 1, mm, Artforum (m 1969); The Nation (December 23, 1968). Col-
pi d Mrs. Eugene M. Schwartz, N.Y.

. % Vl-'l'lmwtumnuuu;. 1968, (published in:) the London Times; the Daily Telegraph
! Financial Times (London); the Ddly Express (London); the Observer (London)- all in
, 27, 1968 issues. Collection: Mr. Seth Siegelaub, N.Y.

V. Order (Art as Idea as Idea), 1968, (Published in:) Village Voice (January 1, 1969); the Parti-
.(Jlmmfﬁ 1969); the New York Post (January 4/5, 1969); Variety (February 3, 1969);

lhmmﬁon-l(hhm'uy n’m;.cnnmn gt ey dadi s
v (Art as Idea as Idea), 1968, (published in:) Art News (February.1969); New York
s (February 1, 1969); Women's Wear Daily (February 1, 1969). Collection: Mr. Arthur

4

the pr

Facing page:  Photograph of Catalog number 17.
Following page: Photograph of Catalog number 19.

Lawrence Weiner

25. One standard Air Force dye marker thrown into the sea, 1968. Freehold.

26. An amount of bleach poured upon a rug and all d to bleach, 1968. Collection: Private, N.Y.
ZT.Mminute-n!wpdmdlmﬂyuponlhﬁomhmtmndardmulepmcan. 1968.
Collection: Mr. Sol Lewitt, N.Y.

28. One sheet of clear plexiglass of arbitrary size and thickness secured at the four corners and
exact center by screws to the floor, 1968. Collection: Mr. and Mrs. Dennis Holt, N.Y.

29. A 2" wide 1" deep h cut ard one car dri . 1968. Collection: Mr. and
maohertlu.ﬁ)pol. Mamaroneck, N.\“

30. A 36" x 36" removal to the lathing or support wall of plaster or wallboard from a wall, 1968.
Collection: Mr. Seth Siegelaub, N.Y.

31. Field cratered by simult ly exploded 1/3 Ib. TNT charges, 1968. Collection: Mr. Ray

L Dirks, N.Y.

Three minutes of fo nd pressure spray of white highway pnlul upon a well tended lawn.
&lml?pﬁmﬁtﬂﬁw’?ﬂmlﬂdﬁdunﬁlﬂnmmho all iges of white high
paint, 1968. Collection: Mr. and Mrs. Robert M. Topol. Mamaroneck, N.Y.

page: Photograph of Catalog number 27.
Following page: Photograph of Catalog number 29.

not be built
| and consistent with the intent of the artist the decision as to condition rests with

the occasion of receivership.
L.W.

Private, Chicago, lIl.
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9.42nd Parallel, 1968, 21 Certified Postal Re pts (11 der and 10 iver), 3040 miles (approx-
imate), Truro; Mass., E. Hartland; Conn., W. Hurley; N.Y., Girard; Pa., Sherwood; Mich., Kings;
lll., Keystone; lowa, Hyannis; Neb., Stone; Idaho, Portage; Utah, McDermitt; Nev., New Pi "

Ore., Smith River; &;f. and Hilts; Calif. Collection: Mr. Alan Power, London.

10. Drawing, 1968, Black paint on board, 40"x40", Collecti Mrs. Douglas Huebl, , Mass.

11. Duration Piece #6, 1969, Sawdust, 3 1/218', New York, time: 6 hours. Collection: Mr. and
Mrs. Manual Greer, N.Y.

12. Haverhill-Windham-New York Marker Piece, 1968, Materials: none, 650 miles, Mass. Rt. 125;
New Hampshire Rt. 101; Vermont Rt. 5; Interstate Rt 91 (Mass.); Interstate Rt. 91 (Conn.); Wilbur
Cross Pkwy. (Conn.); Merritt Parkway (Conn.); Deegan Expmslfmy (Bronx, N.Y.); Merritt Parkway
(Conn.); Interstate Rt. 91 (Conn.); Conn. Rt. 15-44, Mass. Turnpike, Mass. Rt. 495. Collection: Mr.
Seth Siegelaub, N.Y.

Manhattan Rectangle, 1968, 35- 1" diameter stickers (white), 1/4 mile x 2
Niw York, LY. Collections M. and Mre. James O Buttor, Log Ay o 1/ S miles,

. Times Square Circle Shape, 1968, 9- 1" diameter stickets, One circle (4000’ radius), ¥,
e i M o Mrt. Fiohert M Tome, Mamaroneck, N.Y. ) New York,

ion Piece #7, 1968, 5- 1" stickers (felt), 2 triangles (with apex at Herald
mqrjor::‘:?m: 5 years. Collection: Mr. and Mrs. William Owsley, Oxford, Ohio. 0 Sduare),

16. Variable Piece #2, 1968, 49-8 1/2"x11" maps (New England), Size: indeterminate, Providence
R.l.. Collection: Private, N.Y. ‘
Facing :  Documentation (photograph, 10"x8") for Catalog Number 12,

: ﬂnﬂrw Documentation (photograph, 8'x10") for Catalog livye’ i
: ts, more ngi 1 do not wish to add any more,

oo f things in terms of tme and/or place.
Bacause the work is beyond direct percoptual experience, awaraness of the work depends. .

- 1
-
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w:msm&pwmm-mnﬁ.mw 54 Kiowatts,
w;uitw.-mmmwm 5 milliwarty, Owllocw Collertion: Mr
wer, N ¥

W 1 AL I 100K KTyl - 60 dllibaaiiu: 110 volts AC/DC, Colluction:
WM Topoh, ‘dgwanment, N ¥

16 Lussmibory L0 o Wiow, Fony 5 - 311969, (M Y. stution WR2wer to
1 LXTDT;, 1 owtis. 4 sgecycles: 180 widts. Collectinn® 3

e SOu Swove e daaary 4 00 125 mm ultrasonic soundwave.
N\

Pislrf nga:
Following W 2 phni‘r Al eI #eUats sl b oucupied simui
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Joweph Kosuth
17, Four tithes, 1966, glass. 4 glass sheets st Txd' Collection: Mr. and Mrs. Aobert M. Topol,
Marmaroneck, N.Y.

11 Art icden e weith white words on iine gray panted square canwases, 1065, iquitex on canvas.

B paneis a1 2 1,2 1 2 172 Collection| Private. N.Y

IO. Titledd |A1r n Idea ws deal, 1967, pholographic process. 4' x 4" Collection: Mr. and M. Roy
Immimulauuhhm. 1068. insurance torm snd cancelled arrplane tickets. Collection:

Mins. Chuistinn Korlay, NY

20, 1 Existence (Art s Idea us hbeal, 1968, (published in:) New York Tines (Jmmuary 5. 1968k
January 5 — 31, 1960 Museinn Mews (haiary 1. 19695 Artforum (Jsnuary 1969, m.m....|n-u-wn.|m;m.
+ toction: Me. and Mrs. Eugene M Schwarts, NY
22, VL Tiwe (Art as kion ax Mdeal, 1968, ||mu|-|ndmjlhl.nnnnﬁ|-n ly Teiegraph
{London), the Financial Times (Landaon | the Daddy E luﬁu).nuﬂ:-rﬁ(mrdh
the Decombn 27, 1068 sssues. Colleckion: Me Seth m

23, IV, Ovdber (At ns Woa as bdewl, 1960, (Pubilished i) Vitlage Voice [Jenuary 1, 1963 ); the Part
::l‘lm .uurﬂalmhnmnmh mmlm;:wm 3, 1969)

Fios. Sevterionc 1B i m:.um'% e ey T 19561 Cotcman At
il
hﬁmmﬂmﬂm"‘-‘“%ﬂlﬂ“i g '

1, 1968, - Mote: The art is lormless and sreless. however the [ = npecilic

_lrMMLMhﬂhmumm "Oﬂ'luw Mvﬂ'::mﬂ"hg

3. (Propasal for) 99.5 me Carrier Wave (WHAI- FM), 1968, 99.5 5 S0

25. Onw standard Asr Force dys marker Hyown oo the sea. 1068 Freshold.

26 An amournt of blsach poussd upan & rug and sllowed to blesch, 1968. Collection: Privats, N.Y.
Wavs (AM], 1968, 1600 kil 80 21 Ty uimu-u mm the floar from & standard sorosal can, 1968
MMM millwatts: 110 volis AC/DC. Colisction; o -r-v upon - sprey

408 e Correr

e nmh|m|mum:smoﬂwmmxm
ke Carrier Wave

Mr, and Mrs. Robort M.

6. New York to Lussmbourg CB Carrier Wave, January 5 — ummdmm arbitrary sie sod thickness mnﬁ-h-mul
'wmmlmnnmuw. DL, saslior Wkt o B v ' oor: 1563 Covection; Mr. sod Wen. Dernis Mokt N
20. A2 wide 17 mmumom-uum 1968, M:&ﬂ
: Mrs. Robert M. Topol. Mamaroneck. N
30. AT6 -wm»nﬁwwﬂumumhuulu
: mmmmmm B 133, o Pk, .Y, Coltection: Me. Seth Siagolaub, N.Y. ’

Collection: Private, N.
m. deu,m-—uwmumw tmw-_- M. Raymond

h hmdnﬂw "“""H
Mamaranack, Y. "

mhmdhm s
- : ‘Ht,‘d‘u?u gwﬁ*
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-uﬁuorslaspummﬂmmy publionﬁon-depmdlngmlwwmwdividommidh
goq).mswwﬂuimnminlﬂyofﬂ»wichmwmmuhlnwmﬁmwb
~are severed. The new work is not d with a it's accessible to

interested, it's non-decorative-- having nothing to do with aruhmm
nto the home or museum, but wasn't made with either in mind; it can be dealt with
its

!mbnmdimﬂodlnblmubmkwsmadmhwi-ernmm
cision is unrelated to the art. My role as an artist ends with the work's
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Joseph Kosuth

17. Four titles, 1966, glass, 4 glass sheets at 3'x3. Collection: Mr. and Mrs. Robert M. Topol,
Mamnronnck. N.Y.

"‘B' Art idea made with white words on nine gray painted square canvases, 1966, liquitex on canvas,
“ Panels at 2 1/2° x 2 1/2'. Collection: Private, N.Y.

19. Titled (Art as Idea as Idea), 1967, photographic process, 4' x 4'. Collection: Mr. and Mrs. Roy
Lichtenstein, N.Y.

nce (Art as ldea as ldea), 1968, insurance form and cancelled airplane tickets. Collection:
ne Kozlov, N.Y.

21. I Existence (Art as Idea as Idea), 1968, (published in:) New York Times (January 5, 1969);
Museum News (January 1, 1969); Artforum (January 1969); The Nation (December 23, 1968). Col-
lection: Mr. and Mrs. Eugene M. Schwartz, N.Y.

22. VI Time (Art as Idea as Idea), 1968, (published in:) the London Times; the Daily Telegraph
(London); the Financial Times (London); the Daily Express (London); the Observer (London) all in
the December 27, 1968 issues. Collection: Mr. Seth Siegelaub, N.Y.

23. IV. Order (Art as Idea as Idea), 1968, (Published in:) Village Voice (January 1, 1969); the Parti-
san Review (January 15, 1969); the New York Post (January 4/5, 1969); Variety (February 3, 1969);
Art International (February 1969). Collection: Mr. David Greer, N.Y.

24. V. Number (Art as Idea as Idea), 1968, (published in:) Art News (February 1969); New York
Review of books (February 1, 1969); Women's Wear Daily (February 1, 1969). Collection: Mr. Arthur
R. Rose, N.Y.

Nate: The art is formless and sizeless; however the presentation as specific characteristics.
Facing page: Photograph of Catalog number 17.

Following page: Photograph of Catalog number 19.

Lawrence Weiner

25. One standard Air Force dye marker thrown into the sea, 1968. Freehold.

26. An amount of bleach poured upon a rug and allowed to bleach, 1968. Collection: Private, N.Y.

27. Two minutes of spray paint directly upon the floor from a standard aerosol spray can, 1968.
Mr. Sol Lewitt, N.Y,

of clear plexiglass of arbitrary size and thickness secured at the four corners and

er by screws to the floor, 1968. Collection: Mr. and Mrs. Dennis Holt, N.Y.

29. A 2" wide 1" deep trench cut across a standard one car driveway, 1968..Collection: Mr. and
Mrs. Robert M. Topol, Mamaroneck, N.Y.

30. A 36" x 36" removal to the lathing or support wall of plaster or wallboard from a wall, 1968.
Collection: Mr. Seth Siegelaub, N.Y.

31. Field cratered by simultaneously exploded 1/3 Ib. TNT charges, 1968. Collection: Mr. Raymond
L. Dirks, N.Y.

32. Three minutes of forty pound pressure spray of white highway paint upon a well tended lawn.
The lawn is allowed to grow and not tended until the grass is free of all vestiges of white highway
paint, 1968. Collection: Mr. and Mrs. Robert M. Topol. Mamaroneck, N.Y.

Facing page: Photograph of Catalog number 27.
Foilnvguing page: Photograph of Catalog number 29.

{. The artist may construct the piece

2. The piece may be fabricated

3. The piece need not be built ! . o _

Each being equal and consistent with thula intent of the artist the decision as to condition rests with
the receiver upon the occasion of receivership.

Lw.

Mr. Vernon Nikkel, Clovis, New Mexico.
Mr. Peter Merner, N.Y.

Mr. Seth Siegelaub, N.Y.

Mr. and Mrs. Manuel Greer, N.Y.
Private, N.Y.

Private, Chicago, Nl




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Siegelaub . A.uy

people
con be
1K
Catalog number 22
Phatograph of moek-up for :
Facing page: stickars 40 enparience. mach issue

-snzwn

I e =
Sath Siegelaub 1969
(1100 Madison Avanue, New York 10028, 212Bu8-5031)
January 5 - 31, 1969
Barry
Huabler
Kosuth
Wriner
FRobert  Barry
1. Wall to Wall interior Pisce, September 1968, thin black plastic line snd screw eyes, 21°10" x
12°4" (= 7'H). Collection: Mr. and Mrs. John W, Wendler, N. Y.

2. Outdoor nylan I Dy l.|“&,nﬂmm¢ﬁlmtuﬂlﬁwm.
65" x 43’ (x 14 1/2° — 16" nbove ground). Collection: Mr. anc Mrs. Robert M. Topol, Mamaroneck,
N Y.

3. (Proposal for) 99.5 me Carrier Wave (WBAI—FM), 1968, 99.5 megacycles; 5.4 Kilowntts, New
York. Colloction®
4. B8 me Carrier Wave (FM), lmuwm:lwlmmsmmm. Collection: Mr.
and Mrs. Manuel Greer, N. Y.
5. 1600 ke Carrier Wave (AM), 1068, 1600 kilocycles; 60 milliwatts; 110 volts AG/DC. Collection:
Mr. and Mrs. Robert M. Topol, Mamaroneck, N. Y.
6. New York to Luxembaourg CB Carrier Wove, January 5 — 31, 1969, (N. Y. station WRZwer 1o
Luxembourg station LXTDT), 10 meters; 28 180 watts, C
7. 40 KHZ ul i January 4, 1969, B.25 mm ultrasonic soundwava,
Mr. Seth Sieg b, MY
Radiation | llation, January 5, 1969, Barium-133, Contral Park, M. ¥., 10 yoar
n Callocti Private, N. ¥,
*Neo
*Nantransferable. 77
Facing page: Photograph of _  number 2.
Following page: 2 photographs of artist’s studio being i y by catalog b
4 and 5.

8.0.5

Barry
Huobler
Kosuth
Weiner
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Douglas Huebler

9.42nd Parallel, 1968, 21 Certified Postal Receipts (11 sender and 10 receiver), 3040 miles (approx-
imate), Truro; Mass., E. Hartland; Conn., W. Hurley; N.Y., Girard; Pa., Sherwood; Mich., Kings;
lIL., Keystone; lowa, Hyannis; Neb., Stone; Idaho, Portage; Utah, McDermitt; Nev., New Pine Greek;
Ore., Smith River; Calif., and Hilts; Calif. Collection: Mr. Alan Power, London.

10. Drawing, 1968, Black paint on board, 40"x40", Collection: Mrs. Douglas Huebler, Mass.

11. Duration Piece #6, 1969, Sawdust, 3 1/2'x18', New York, time: 6 hours. Collection: Mr. and
Mrs. Manual Greer, N.Y. ?

12. Haverhill-Windham-New York Marker Piece, 1968, Materials: none, 650 miles, Mass. Rt. 125;
New Hampshire Rt. 101; Vermont Rt. 5; Interstate Rt. 91 (Mass.); Interstate Rt. 91 (Conn.); Wilbur
Cross Pkwy. (Conn.); Merritt Parkway (Conn.); Deegan Expressway (Bronx, N.Y.); Merritt Parkway
(Conn.); Interstate Rt. 91 (Conn.); Conn. Rt. 15-44, Mass. Turnpike, Mass. Rt. 405. Collection: Mr.
Seth Siegelaub, N.Y.

13. Cross Manhattan Rectangle, 1968, 35- 1" diameter stickers (white), 1/4 mile x 2 2/3 miles,
New York, N.Y. Collection: Mr. and Mrs. James G. Butler, Los Angeles. .

14. Times Square Circle Shape, 1968, 9- 1" diameter stickets, One circle (4000° radius), New York,
N.Y. Collection: Mr. and Mrs. Robert M. Topol, Mamaroneck, N.Y.

15. Duration Piece #7, 1968, 5- 1" stickers (felt), 2 triangles (with common apex at Herald Square),
New York, time: 5 years. Collection: Mr. and Mrs. William Owsley, Oxford, Ohio.

16. Variable Piece #2, 1968, 49- 8 1/2"x11" maps (New England), Size: indeterminate, Providence,
R.l. Collection: Private, N.Y.

Facing Page: Documentation (photograph, 10"x8") for Catalog Number 12.
Following page: Documentation (photograph, 8"x10") for Catalog number 15.

The world is full of objects, more or less interesting; | do not wish to add any more.
| prefer, simply, to state the existence of things in terms of time and/or place.

More specifically, the work concerns itself with things whosE inter-relationship is beyond direct
perceptual experiences.

Because the work is beyond direct perceptual experience, awareness of the work depends on a sys-
tem of documentation. =

This documentation takes the form of photogriphs. maps, drawings and descriptive language.
D.H.
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January 5 — 31, 1969
Copyright Seth Siegelaub 1969
{1100 Madison Avenue, New York 10028, 212BuB-5031)
January 5 - 31, 1969
Barry
Huebler
Kosuth
Weiner

Robert Barry
1. Wall to Wall interior Piece, September 1968, thin black plastic line and screw eyes, 210" x
12'4" (x T'H). Collection: Mr. and Mrs. John W. Wendler, N. Y.

2. Outdoor nylon meonofilament installation, December 1, 1968, nylon monofilament and screw eyes,
65' x 43’ (x 14 1/2' — 16' above ground). Collection: Mr. and Mrs. Robert M. Topol, Mamaroneck,
N Y.

3. (Proposal for) 99.5 mc Carrier Wave (WBAI—FM), 1968, 99.5 megacycles; 5.4 kilowatts, New
York. Collection®

4. 88 mc Carrier Wave (FM), 1968 88 megacycles; 5 milliwatts, 9 volt DC battery, Collection: Mr.
and Mrs. Manuel Greer, N. Y.

5. 1600 ke Carrier Wave (AM), 1968, 1600 kilocycles; 60 milliwatts; 110 volts AC/DC. Collection:
Mr. and Mrs. Robert M. Topol, Mamaroneck, N. Y.

6. New York to Luxembourg CB Carrier Wave, January 5 — 31, 1969, (N. Y. station WR2wer to
Luxembourg station LX1DT), 10 meters; 28 megacycles; 180 watts. Collection®

. 7. 40 KHZ ultrasonic soundwave installation, January 4, 1969, 8.25 mm ultrasonic soundwave.
Collection: Mr. Seth Siegelaub, N. Y.

8. 0.5 Microcurie Radiation Installation, January 5, 1969, Barium-133, Central Park, N. Y., 10 year

duration (approximate). Collection: Private, N. Y.
*Nontransferrable.

*Nontransferable. 77

Facing page: Photograph of Catalog number 2.
Following page: 2 photographs of artist's studio being occupied simultaneously by catalog numbers
4 and

Barry
Huebler
Kosuth
Weiner
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i

amm!mﬂmmmlnmmwmhm*
m;m:m:mmm.mwum.mmm;m 1}
T o T A S e o e
10, Drwwing, 1968, Black peint on board, 40°x40", Collection: Mrs. Douglas Husbler, Mass.

n.mmnsmmnmlnmmmumm‘mAw
Mes. Manual Greer, MY,
rz,mmmﬁhm.!ﬂm:mmmhu
hp-'“n:.-ll.Iﬂliwltl;hurﬁ.ﬂmhmr‘.'.um.km
Crows Phwy. (Conn.i; Merritt Parkway (Conn.); Deegan Eapressway 1 Mervitt
muhmn:ruu(mxmulmuum,mm&mm

. Cross Manhattan Rectangle, 19688, 35 1" dismwter stickers (white), 1
r‘a‘nmuv.mmmur.mnn.h—am.mm" MR S e,

14. Times Square Circle Shape, 1968, - 1~ diameter stickets, One circle (4000°
Y. Collection: Mr. and Mes. Robart M. Tapol, Mamaraneck, iy, | 0 i), New York,

5. Duration Piece 87, 1968, 5- 1" atickars (fah), 2 triangles (with common apex S
L.rmmllpé;m.u.nmwmq.mm.*“ k
5. Varisble Piece A2, 1964, 43- 1/2°x11" mapa (New England), Size: indeterminate, Providence,
‘l.l. Collection: Private, N.Y. = .

Page:  Documentation (photograph, 107287 for Catslog Number 12,
e s gragh, 8°210") for Catalog number 15,

mmulﬂlafnﬂmmuhm!ﬁmmwdﬂmm
1 prafer, simply, 1o 4iate the sxistence of things in terms of time andor place,

mm.hmmmlﬂmmmmm beyond

perceptual exporiences. ge direct
the work is beyand di P e,

e ol oiientatlon: ol the work dapands on » sys-

m-mﬂwﬂnm‘wmdmwmumw....‘“.
D.H
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Mr. Vernon Nikkel, Clovis, New Mexico.

Nr. Peter Merner, N.Y.
Mr. Seth Siegelaub, N.Y.

¥r. and Mrs. Manuel Greer, N.Y.

Private, N.Y. //,

Private, Chieago, Ill.

Mr. Marnon Nikkel, Clovis, New Mexico.
Mr. Peter Merner, N.¥.

Mr. Seth Sivgelaub, N.¥.

Mr. and Mrs. Manuel Groar, N.Y.
Private, N.Y.

Private, Chicago, Il
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SETH
SIEGELAUB

CONTEMPORARY ART

16 WEST 56TH STREET
NEW YORK 19, NEW YORK
PlLaza 7-0565

date

Phone No

Dates of Exhibition

&#

Insurance Yaluation:

Date to be Returned

Acrtist

Medium

Total Value |

The above works have been received from the SETH SIEGELAUB gallery, It is understood and nuree.d that the
undersigned assumes full liability for any loss or damage from any cause whlalsoevu: to the property described above
while such property is in consignee's control and/or custody cmd/olr Ul'llll| such plo?el:ly is returned to the SETH
SIEGELAUB gallery. These works are nol to be loaned to other parties without permission of the SETH SIEGELAUB

gallery.

signafl
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428 PARAILEL PIECE

1l POSTAL RECEIPTS (SENDER)
11 POSTAL RECEIPTS (RECEIVER)
3040 MILES (APPROXINATE)
LOCATIONS ETC

COLLECTION OF ALAN P POWER

PROJECT VIIT

DRAWING, NO TITLE
INK ON PAPER >
#nx%n :

COLLECTION OF JACK WENDLER
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january 5-31, 1969 and 26 E. 77 St.and
barry, Kuebler, kosuth, weiner
or
weiner and january 5-31, 1969 and 26 E,
77 St. and barry, huebler, kosuth
or
kosuth, weiner and january 5-31, 1969
and 26 E. 77 St., and barry, hueﬁler
or
huebler, kosuth, weiner and january 5
=31, 1969 and 26 E. 77 St. and barry
or
barry, huebler, kosuth, weiner and Ja
nuary 5-31, 1969 and 26 E. 77 St.
not

seth siegelaub, 1100 madisognavenue, Ny.

This is inconceivablbe
Ideally,

The history of art objects is the history
of Art a few minutes later.

If all artists were made to work in the
same material, size, af the same time,
there would still be grédat artists. Why?

Information / concept / immateriality
For a specific period of time at a spec-
ific place the following will use the
specifitc xEmeraity conditions as it "re-
lates" to them,

The exhibition will serve as visual matter
to augment the information contained in the
catalog.

Robert Barry Douglas Huebler, Jospeh Kosuth
Lawrence VWeiner.

26 E. 77 St.
January 5 - 31, 1969
(not/ Seth Siegelaub 1100 Madison Ave. n.y.
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The world is full of more or 1ess 1nterset1ng ob;jects' I
ERXmEXXERERR

fio not wish to add any more,. :

I prefer, simply, to state the existence 'of .th:i:nga in
terms of time and/or place. _ : ;
More specifieally, my work por;cerns j:tse.lf with an-vr':

ZANK whese %ENG.TJQM s
gaasabien.ok things (3t emd-beyond direct perceptual

experience.

ENRERE

Th‘.sdocumentation takes the form of photographs, maps

drawings and descriptive language.
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EXHIBITION N.Y.C. JANUARY

preject I

DRAWING, NO TITLE

BLACE PAINT ON COMPOSITION BOARD
Lo iy

"AcRQINE LOCATED MENSNENFAT THE EXACT MID_POINT OF THE DISTANCE
SLWESN THE PICTURE FLANE AND THE EYES OF THE VIEWER."

1y B
J PIECE# 6

g -
SAWDUST
2 1/2v % 10"(er 12' etc actually WALL TO WALL) /B'WM
EXHIBITION SITE, NYC
RECTANGULAR AREA ESTABLISHED IN ROOM OF EXHIBITION SITE IN SUCH
A MANNER THAT ALL VISITORS WILL AIMOST NECESSARILY HAVE TO WAIK
THROUGH SAWDUST(MARKER). POLAROID PHOTOGRABHS WILL DOCUMENYTHE

EFFECT OF MOVEMENT IN TIME ON MATHREAT AT INTERVALS OF 30MINUTES - ‘)w’

DURING THE FIRST 6 HOURS OF THE OPENING OF THE EXHIBITION (15 SHOTS).
ALL PHOTOGRAPHS WILL THEN BE ADDAD TO THE DOCUM INTATION IN ORBER TO
"COMPLETE" THE PIECE.

PROJECT JIIIL,
VARIABLE PIECE #2
16-1" x57/8" OVAL STICKERS, FABRIC
INDERMINATE LOCATIONS(AFPPROXIMATE AND VARIABLE)
NEW YORK,NY AND POSSIBLY ELSEWHERE

AN "OPEN" WORK WHICH WILL BE COMPLET 3D BY THE ASSISTANCE OFl6

PEOPLE WHO WILL VOLUNTE<R (ONE HACH DAY DURINE THE FPIRST 16 DAYS

OF THE EXHIBITION) TO PLACE A MARKER AT WHUICHEVER SITE HE OR SHE
MAY BE ACTUALLY LOCATED AT EXACTLY 4:%5 PM ON THE 17th DAY O® THE
EXHIBITION. ALL INFORMATION CONCERNING THE LOCATION( WOVENENT,HBEIGHT
RTC)WILL BE REPORTED TO ME IN ORDER TO COMPLETE THE DOCUNMENTATION OF
THE PIECH.

sk FROJECT IV

\
STTE SCULPTURE PROJECT' =TINMES SQUARE CTRCLE SHW
8- 1" DIAMETER STICKERS, WHITE o
8- RADII 4,000' FROM CENTER(TIMES SQUARE) @ m
NEW YORK, NY TAIE e e !
S PROJECT ¥ _
STTE SCULPTURE PROJECT_ CROSS MANHATTAN RECTANGLE
35. 1% DIAMETER STICKERS, WHITE @

1/4 MILE X 3 2/3 MILES
] NEW YORK , NY
= SE PROJECT V1
' ———— .
10- 1™ DIAMETER STICKERS, FELT
NE CORNER WEST 29th STREET AT EIGHTH AVENUTE
NEW YORK, NY

! —— Y 4

x- I‘ 1 -~ g e A0 ‘\ ) I:.\I.- e
‘*‘ Do~ w./(:-LJ M ﬂ/ﬂ./\.r*-—a).-'bk{’- S
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8, Variable Piece #2
\L 1969 g“{ux“ K v M(RW)

Slze Indeterminate !
ISENXIHH Providence, R.I.

4o — 8N Yoy, &;;f@ babof)

The piece will consist of:
1) typewritten page (intent)
) map of Providence (key)

3) map of larpger area (key)

43 A1l pn.agd’replies.

Besgription: The artist will place 40
nodgaﬁggi“%h 40 different vehicles in
Providence, R.I.The postcards will re—

quest the driver to locate his position
at a specific time,

?‘Fﬂ@t
g@cﬁw mm.,m;( m\qt\ @m)h X ¥
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Douglas Huebler

42 Parallel

~,

3,
q

W

Collection: Mr. Alan Powergswd

2» Drawing The piece consists of & 40"x40"
1968 ’[ painted board.
Black paint on board s
40" x40" Description: Language on bottom of
Collection: board-"A point located the exact
. mid point of the distance between
the picture plane and the eyes of
the viewer."

Duration Piece #6 The piece consists of:

1969 1) 1 typewritten page 8%x11" (intent)
Sawdust 2) 13 Poloroid photes (@ 43x33i")

32' x width of gallery

location

i : hours . I \ _Jﬁ
gé?iecgion? m @I‘ Z'-"‘i‘-'\\f:'- \,ﬂif:"jt‘nbc/
Times Square Circle Shape The piece consists of:
968 1) 9 - 8x10" photos
g — 1" diameter stickers 2) 1 - typewritten pg. 84x11"
One cirele, 4000' radius 3) 1 - map (2*x2') of N.Y.
ew York, N.Y. < Q_,\f
Coklection: ON

Cross Manhattan Rectangle The piece consists of:
1968 1) 35 Boloroid photos

" 35 - 1" diameter stickers, white 20 I typewriifen page EINteqt)
4 mile x 2 2/3 miles 3) 1 typewritten page keya \
New York, N.Y. R 4) map of Manhattan (2'x3'
Collection: Wi\, Eug-

i iece #7 The pieee consists of:
?gggtlon 2 d -; 1) 1 typwewritten page (intent)

"5 — 1" gtickers, felt 2) 1 8x10" photo (of 1lst sticker)
Two triangles, with common apex 3) package of felt stickers

at Herald Square, N.Y. 4) map (3'x2') of N.Y.

Time: 5 years i

Collection: S;yﬁq*KV

i 11-Windham-New York marker 1) 1 map of New England (3x3')
aEJgiizzhl 2) 13 8x10" photos ( taken every 50
-flgéﬁ f? miles hetween the cities)

Materials: None 3) 1 typewritten page (intmat, desc.)

ol
FukxuRAXAR _ )
\650 miles %; e & ﬁﬂfsk

Location: Ro —te. ..

Collection: e i
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SETH SIEGELAUB

Mr, and Mrs., Robert M. Topol
825 Orienta Avenue
Mamaroneck, New York

Dear Mr., and Mrs. Tepol,

In eonsideration for the payment of a check for $5,000.
(Pive thousand dollars) the following works of Art are -
your property:

1) Robert Barry, "1600 ke Carrier Wave (AM)", 1968,
1600 kiloeycles, 60 lilliwatta 110 volts AQ
2) Robert Barry, " No Title®, 1968, Nylon monofilament
./ and screw eyes, gsigx43y? 144 -16* above zround
3) Douglas Huebler, ?Eiéentgﬁn:gi Circle ginpgg. 1928,
. 9 =1" dismeter stickers, One circle 4000' radhhs,
. New York, New York.
4) Joseph Kosuth, "Four Titles", 1966, glass, 4 glasse
sheets 3' x 3'.
5) Lawrence Weiner, "A 2" wide 1" deep trench cut a-
. eross a standard one car driveway", 1968
6) Lawrence Weiner, "Three minutes of forty pounds pre-
/ | gsure of white highway paint upon a well tended lawn.
The lawn is allowed to grow until the grass is free
of all vestiges of white highway paint.", 1968

As per oub discussions, you may choose %o keep all or
part of the (6) works, If you choose to either donate
or sell your interest in the work(s), we will represent
your interests to that end.

We would further wish to thank you for the genmerous loan
of the asbove works for our forthcoming exhibition this
January. The works will be credited to the collections
of Mr. end Mrs. Robert M, Topel, Mamaroneck, New York.

Sincerely,

Wr. Seth Slegelaub end Nr. Mawual Greer
Z December 1968 1100 Madison Avenue, New York 10028. (212) 288-5031
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B ER avel LecgnE R TYPED,S IGreD
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SPEC I FCATIONS, ETC . | CECLAIEMG LIS
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Nr, and Mrs. Robert M. Topol
825 Orienta Avenue
Mamaroneok, New York

Dear lir. and Mrs. Topol,

In consideration for the payment of a check for $5,000.
(Five thousand dollars) the following works of Art are

your property: g
1) Robert I "1600 ke Carrier Wave (AM)", 1968,
oy

) 1600 kilooyeley,y (O FiTIsvapley 140, YoLte A0/PS, 00
anl -ml w“'o’;h, 65x43( . ) |

3) Douglas fusbler, Pitde ’bgﬁ-‘ v es Bk8,
9 «1" diameter stickers, Ome cirele 4000' .
New York, New York.

4) J;:o ggntgz "Four Titles", 1966, glass, 4 glass
shee 4 i

5) lLawrence Weiner, "A 2" wide 1" deep tremeh ocut a-
eross a atan one ocar driveway”, 1968

6) lawrence Weiner, "Three minutes of rorH mlc ﬁ:
ssure of white way paint upon a we ed 5
The lawn is allowed to grow until the grase is free
of all vestiges of white highway paint.", 1968

As per oup discussions, you may choose to keep all or

of the (6) works. If you choose to either donate
or sell your interest in the work(s), we will represent
your interests to that end.

W d further wish to thank for the erous loan
o; :h'o?sbm worke for our forthcoming exhibition this
January. The works will be oredited to the colleotions
of Mr. and Mrs. Robert M. Topol, Mamaroneck, New York.

S8incerely,

¥r. Seth Slegelaub and Nr. Namual Ureer
2 December 1968
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Nr., Bames P. Mackin
THE MeLENDON STATIONS
44 Esst 52 Streest
New York 10022

Dear Mr, Mackin,

Persuant te our conversation of December 18th regard-
ing our rental of the floor-thru ses on the 3rd
floor at your bduilding at 44 BE. 5 8t., K.Y., we are
setting forth below variuue points of understanding
between ue regarding this rental.

In gonaideration of the sum of $350.00 we will rent the
888 for the month of January (1-319 1969. It is
her agreed that:

l. We will elean and paint the premises (3rd floor).

2. We will provide adequate insurance coverage for
both publie liability and building .

3. We will return the premises to you at the end of
Janu 1969 in a eclean and reasonable eondition.

4. Ve will use ®Be name of the building ("the Melendon
Building”) in various promotional materisl regard-
ing the exhibition.

5. We will have immediate access to the fr.lilil (to
paint, install phones, furniture ete.) effective
this letter.

6. We will be allowed to install a sign outside the
building for the duration of the exhibition.

T. We will be permitted to have publiec access to the
remises during the exhibition frem 11 A.M. o 5:30
M., Tuesday thru Saturday (we will popvide a girl

downetairs on the (4) Saturdeye during the exhibit-

ion.

1100 Madison Avenue, New York 10028. (212) 288-5031
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8. Before and during the exhibition we (Seth Siegelaud
and Manuak Greer) will have reasonable access to the
premises at all times.

Thank you.

Fr. Seth biegelaud

Br. Wanuel Greer

-. James F., Mackin

the 20th day of December 1968.

New York, New York.
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SETH SIEGELAUB

Mr. Names P. Mackin
THE MeLENDON STATIONS
44 East 52 Street
New York 10022

Dear Mr. Maekin,

Persuant te our conversation of December 18th regard-
ing our rental of the floor-thru premises on the 3rd
floer at your building at 44 E. 52 St., N.Y., we are
setting forth below variwms points of understanding
between us regarding this rental.

In consideration of the sum of $350.00 we will rent the
premises for the month of January (1-31) 1969. It is
further agreed that:

1. We will elean and paint the premises (3rd floeor).
2, We will provide adequate insurance coverage for
both publie liability and building damage.
3. We will return the premises to you at the end of
January 1969 in a olean and reamsonable eondition.
4. We will use $Be name of the building ("the MeLenden
Building”) in various prometional material regard-
ing the exhibition.
5. We will have immediate access to the premises (to
t, install phones, furniture ete.) effective
is letter.
6. We will be allowed to install a sign outside the
building for the duration of the exhibition.
T. We will be permitted to have publie access to the
emises during the exhibition from 11 A.M. %o 5:30 -
M., Tuesday thru Saturday (we will powvide a girl
l::Lnﬂs:l.rl on the (4) Saturdays during the exhibit-
i

1100 Madison Avenue, New York 10028. (212) 288-5031
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8. Before and during the exhibition we (Seth Siegelaub
and Manuak Greer) will have reasonable access to the
premises at all times.

Thank you.

¥r. Seth Siegelaud

¥Wir. Hanuel Greer

Vr. James F, Nackin

the 20th day of December 1968.
New York, New York.
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January 1969 Show
Robert Barry
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88 me Carrier Wave (FM)

1968

88 megacycles, 5 miljiwatts,
9 volt DC batftery '

Collection: d&aquﬁ““ﬁﬁk

1600 ke Carrrier Wave (AM)
1968

1600 kilocycles, 60 milliwatts,
110 volts AC-DC

Collection: \

@“pmGJ

9.5 me Carrier Waj: (WBAI-FM)
Time_: 5 ?
99.5 megacycles .2 watts, « .
vodband Dé Qe
3 ectlon

..~
Q)
Egnmeter (65

Carrier )}
January

baw C&G‘"""

{cztizen band)

s To LXIPT

1ct10n *Qﬁ(éﬁ, ‘@ Prudle
Fa

qui%1on garrier

No Title

1968
Nvlon monofilament, screw eyes

wa'xz'(ﬂlw
Collection: s S W W Ju

éfﬂcrlption

~lector's home.

January 1969 Show

The piece consists of a transmitter-—
oscillator (+ battery) and a signed
statement.

Description: Range of carrier wave
decreases to zero as the battery
strength decreases. Battery life is
20 hours (anproxlmate)

The piece consists of a transmitter-—
oscillator (plugged into a wall
socket) and a signed statement.

Description: The piece is turned on
when the (gallery? space is opened
and turned off when the space is
closed.

The piece consists of a gigned
statement from the artist.

Description: The piece will hawe no
audible signal -just the carrier

wave. (5.

The piece will consist of a signed
stutement from the artist.

wufgku&; : Not ¥“;1Patermlgpd. £L-
— 321,46 cqu« al s pLu’.C. buf‘-‘*-:
t}LL»..

The piece sonsists of a signed
statement deseribing piece, time,
specifications, ete,

Description: The transmitter—cscill-—
ator will be brought into the col-
One room will be oe-
cupied by the carrier wave for one
millisecond. Then dismantled and re-
moved.

The piece consists of the install-
ation of the mohofilament and a
signed drawing of the installation.

Description:
high.

2 crossed filaments, T!
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.. [ g
7 The piece consists of \the’ ‘installation

of the wire(s) and a signed drawing of
the 1nstallatlon

Descrlptlou. Interior. Size and Format
to be determined by location.

. L
\5\ No Title ’J’WI:,‘LG The piece consists of the installation
e of the wire(s) and a signed drawing of

_% fll ent el sty QL?_-: - the installation.
aize : / ‘el et

Collection: Vopd Description: Exterior. Size and format
to be determined by location.
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September 24, 1968

Dear

Thank you for the generous loan of your work to our forthcoming
exhibition and sale to benefit Ed Koch's campaign for Congress.

As we discussed on the telephone, I am setting forth below the
details and conditions relating to the exhibition and sale:

1. Date of Exhibition: October 4, 5, 6 & 7, 1968

Location: Richard Feigen's Downtown Gallery, 14l Gre;ne St.

Pick Up: September 30, October 1, 2 and 3 1968.
Return (of work): October 8, 9, and 10.

Conditions:
a. Sale commissions:In the event of the sale of a work,
the proceeds will be divided 50-50 between the lender
and the Koch-for-Congress Committee

. Insurance: Inasmuch as all galleries carry a "floater”
policy covering the loan of their work, we will not in-

sure the work loaned ourselves. But as a precautionary
measure, the work will be under constant surveillance.

The specific work to be loaned:

Artist Title Date Size Material Sale Pr
1. 3

e *d
35

To expedite the paperwork, would you kindly complete, sign and'return
one copy of this letter (keep the other for your records). A stamped,
self-addressed envelope is enclosed.

Thank you again for your cooperation.

Seth Siegelaub

I acknowledge receipt of your letter. ;
date signature
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September 24, 1968

Dear

Thank you for the generous loan of your work to our forthcoming
exhibition and sale to benefit Ed Koch's campaign for Congress.

*As we discussed on the telephone, I am setting forth below the
details and conditions relating to the exhibition and sale:

Date of Exhibition: October 4, 5, 6 & 7, 1968

Location: Richard Feigen's Downtown Gallery, 141 Greene St.
Pick Up: September 30, October 1, 2 and 3 1968,

Return (of work): October 8, 9, and 10.

Conditions:

a. Sale commissions:In the event of the sale of a work,
the proceeds will be divided 50-50 between the lender
and the Koch-for-Congress Committee

. Insurance: Inmasmuch as all galleries carry a "floater"
policy covering the loan of their work, we will not in-
sure the work loaned ourselves. But as a precautionary
measure, the work will be under constant surveillance.

The specific work to be loaned:

Artist Title Date Size Material Sale Price

lo
2
3%
To expedite the paperwork, would you kindly complete, sign and return

one copy of this letter (keep the other for your records). A stamped,
self-addressed envelope is enclosed.

Thank you again for your cooperation.

Seth Siegelaub

I acknowledge receipt of your letter.

date signature
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The world is full of objects, more o less interesting; | do not wish to add any mars.

| prefer, simply, to state the existence of things in terms of time and /or place.

More spacifically, the work concerns itself with things whose inter-ralationship is beyond direct  *———
perceptual axperience.

mmm&i-wwdlmwmmm.moluumdmon--yr
tem of documentation.

This documentation takes the form of p maps, drawings and ~
D.H
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