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Internationales Colloquium

Die Werkstatt Berlin fiir experimentelle Kunst
und die Berliner Festwochen veranstalten mit
Unterstiitzung des DAAD-Kiinstlerprogramms
ein internationales Colloquium der experimen-
tellen Kiinste. Im 6ffentlichen Teil des
Colloquiums werden die Arbeitsergebnisse der
vorausgehenden dreitidgigen Klausurtagung
vorgelegt und unter Einbeziehung von visuellem
Arbeitsmaterial der Teilnehmer mit dem
Publikum diskutiert.

Das Colloquium soll unter Beteiligung von
kompetenten Theoretikern, Praktikern und
theoretisch arbeitenden Kiinstiern Modelle fiir
die Vermittlung von experimenteller Kunst
entwickeln helfen und ein Konzept fiir die
Werkstatt Berlin fiir experimentelle Kunst 1974
ausarbeiten.

Teilnehmer: J Beuys, R Block, A Bonito Oliva,
W Borowski, K P Brehmer, M Broodthaers,

D Buren, J Burnham, J Lee Byars, G Celant,

J Cladders, M Claura, J Glusberg, D Hacker,

R Hamilton, | Haryu, D Helms,

K H Hodicke, Ch M Joachimides, P Kirkeby,

G Maciunas, S Siegelaub, K Staeck, L Thiirmer,
C Tidall, O Wiener.

Offentliche Veranstaltung
13.Oktober 1973, 17—=19 u. 20—22 Uhr

Sonnabend,
_ Akadyniederlﬂhutoﬁﬂarhﬂ,ﬂameatenwagio
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Internationales Colloquium

Die Werkstatt Berlin fiir experimentelle Kunst L ART.
| | unddie Berliner Festwochen veranstalten mit
t | Unterstiitzung des DAAD-Kiinstlerprogramn'ls
| | eininternationales Colloquium der experimen- I ey oy B
'+ tellen Kiinste. Im éffentlichen Teil des [ OEy .
« Colloquiums werden die Arbeitseraebnisse dor [UFoP® & .

i1 Collequy 10-12 Octeber
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BERLIN WORKSHOP FOR EXPERIMENTAL ART,

BOSOlUtions of the international Cellequy 10-12 Octeber
in Berlin.

The gathering of 25 artists and art communicators from
North America, Japan, Western Europe and Seuth America
who constitute the Berlin Werkshep for Experim;ntal Art
have arrived at the fellewing cenclusions

Intreductioen

social, economic and pelitical conditions in which they
exist. The functien of art lies in its petential te part-
-icipate : pur secial

structur Internationales Colloquium Lo oo
within n \re ne
differen Die Werkstatt Berlin fiir experimentelle Kunst

The exis und die Berliner Festwochen veranstalten mit » apparent
during t Unterstiitzung des DAAD-Kiinstlerprogramms ..ssity
for a co gjninternationales Colloquiumder experimen- ,al place
for the tellen Kiinste.Im dffentlichen Teil des ‘he focal
point of gojlloquiums werden die Arbeitsergebnisseder ,p for the
art of ti yaorausgehenden dreitéigigen Klausurtagung ich a
workshep v |;;|rtundunterEinbeziehlmgV0ﬂ\'i8"e“°‘“ ymmunic-
-ation ai g peitsmaterial der Teilnehmer mit dem

ONEE ie! Publikum diskutiert.

A permani Das Colloquium soll unter Beteiligung von ished.

A Secret: kompetenten Theoretikern, Praktikern und ‘hey will
carry euil MMMMKHMMMW

1. Ceord: dlevmvmexpeﬂlMMKm | creativ-

-ity and oo swickeln helfen und ein Konzept fiir die
2. the a1 ywo i statt Berlin fiir experimentelle Kunst 1974  ion;

3. the cd
k. the pa ausarbeiten.
intere Teilnehmer: J Beuys, R Block, A Bonito Oliva, werkshep;
5. the pr W Borowski, KP Brehmer, M Broodthaers, scipli-
nary e DB“M,JBuMJLeeBym,GCeIMt, tern and
Eastex jcCladders, |||||Hclaura6 JHGUusberg, D Hacker,
The Secre RHamilton,lHaryu, DHelms, - :
cellectiv KH Hadicke, Ch M Joachimides, P Kirkeby, I
1. e on G Maciunas, S Siegelaub, K Staeck, L Thiirmer, Lo
intreq C Tidall, 0 Wiener. P
2, ceumse
Offentliche Veranstaltung
The Inter ga.nahend,13.0ktober 1973, 17-19u.20—22Uhr iry
and centr a. . demie derKiinste,1Berlin 21,Hanseatenweg10

In the firsv pnase ef develepment the participants in the
cellequy will be members ef the Ceommittee.

In future phases the Cemmittee can adapt te meet chang‘.g»-
needs and criteria,
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BERLIN WORKSHOP FOR EXPERIMENTAL ART.

Bﬁsolutions of the internmational Cellequy 10-12 Octeber
in Berlin, =

The gathering of 25 artists and art communicators from
North America, Japan, Western Europe and Seuth America
who constitute the Berlin Werksheop for Experim;ntal Art
have arrived at the follewing conclusiens

Intreduction

social, economic and pelitical cenditiens in which they
exist, The functien of art lies in its petential te part-
—icipate in the transformation and evelutien of eur secial
structures. The problems of seciety cannet be centained
within natienal boundaries. The preblems eof art are ne
different.

The existance of controversial ideas which became apparent
during the cenference underlined the inherent necessity
for a continuous discussien. Berlin seems the ideal place
foer the creatien ef a permanent platform, It is the fecal
peint eof contreversies, For this reasen a werkshep fer the
art of teday im particularly apt in this tewmn. Such a
workshep must become a centre for information, communic-
—atien and cemprehensien.

Organisatien :

A permanent werkshop and an effice will be established.

A Secretary and two assistants will be elected. They will

carry eut the fellewing Pregramme :

1. Ceerdination of informatienm frem the field of creativ-

-ity and ef research inte creativity;

2. the archiving and applicatien ef such infermatien;

3. the communicatien ef same ;

4. the prometien of the creative pewers of every
interested persen beth within and witheut the werkshep;

5. the preparatien ef an annual, epen amd interdiseipli-
nary event censisting ef participant8 frem Western and
Eastern ceuntries and frem the Third Werld.

The Secretary and the Internatienal Cemmittee held
cellective respensibility fer the fellewing pregramme:

1. The carrying eut ef the intentiens listed in the
intreductien;
2, cowmselling.

The Internatienal Cemmittee will elect the Secretary
and centrels the budget ef the werkshep.

In the first phase ef develepment the participants in the
cellequy will be members ef the Cemmittee. -

In future phases the Ceommittee can adapt te meet changk.gm
needs and criteria,

A ———— . B e = = Y -
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BERLIN WORKSHOP FOR EXPERIMENTAL ART,.

Resolutions of the international Collequy 10-12 Octeber
in Berlin, ==

The gathering of 25 artists and art communicators from
North America, Japan, Western Europe and Seuth America
who constitute the Berlin Werkshep fer Experim;ntal Art
have arrived at the foellewing cenclusiens

Intreductien

social, economic and pelitical cenditioens in which they
exist, The functien of art lies in its petential te part-
-icipate in the transformation and evelutien ef eur secial
structures. The problems of seciety cannet be contained
within natienal boundaries. The problems eof art are ne
different.

The existance of controversial ideas which became apparent
during the cenference underlined the inherent necessity
for a continuous discussien. Berlin seems the ideal place
for the creatien ef a permanent platform. It is the fecal
point of contreversies. For this reason a werkshep fer the
art of teday in particularly apt in this tewn. Such a
workshep must become a centre for information, cemmunic-
-atien and cemprehensien.

Organisatien

K permanent werkshop and an effice will be established.

A Secretary and tweo asq;stants will be elected. They will

carry out the fellewing Pregramme :

1. Ceordination eof informatien from the field of creativ-

-ity and ef research inte creativity;

2, the archiving and applicatien ef such infermatien;

3. the communicatien ef same ;

4. the premetien of the creative pewers of every
interested persen beth within and witheut the werkshep;

5. the preparatien ef an annual, epen amd interdiseipli-
nary event censisting ef participant® frem Western and
Eastern ceuntries and frem the Third Werld.

The Secretary and the Internatienal Cemmittee held
cellective respensibility fer the fellewing pregramme:

1. The carrying eut ef the intentiens listed in the
intreductien;
2, ceumselling.

The Internatienal Cemmittee will elect the Secretary
and centrels the budget eof the werkshep,.

In the first phase eof develepment the participants in the
cellequy will be members of the Cemmittee.

In future phases the Cemmittee can adapt te meet chang{agm
needs and criteria,
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BERLIN WORKSHOP FOR EXPERIMENTAL ART,

Besolutions of the international Cellequy 10-12 Octeber
in Berlin, )

The gathering ef 25 artists and art communicators from
Noerth America, Japan, Western Europe and Seuth America
who constitute the Berlin Werkshop for Experim;ntal Art
have arrived at the following conclusiens

Intreduction

social, economic and pelitical conditiens in which they
exist, The functien of art lies in its petential te part-
-icipate in the transformation and eveolutien eof eur secial
structures. The problems of seciety cannet be centained
within national boundaries. The preblems of art are ne
different.

The existance of centroversial ideas which became apparent
during the ceonference underlined the inherent necessity
fer a continuous discussien. Berlin seems the ideal place
fer the creatien ef a permanent platferm. It is the fecal
peint ef centreversies, Fer this reasen a werkshep fer the
art of teday inm particularly apt in this tewn. Such a
workshop must become a centre for infermatien, cemmunic- .
-atien and cemprehensien.

@rganlsatien :

A Secretary and two asgjstants will be elected. They will

carry eut the follewing Pregramme :

1. Ceordination ef infermatien frem the field of creativ-

-ity and ef research inte creativity;

2. the archiving and applicatien ef such infermatien;

3. the communicatien ef same;

4, the premetien of the creative pewers of every
interested persen beth within and witheut the werkshep;

5. the preparatien ef an annual, epen amd interdisecipli-
nary event censisting ef participant® frem Western and
Eastern ceuntries and frem the Third Werld.

The Secretary and the Internatienal Cemmittee held
cellective respensibility fer the fellewing pregramme:

1., The carrying eut ef the intentiens listed imn the
intreductien;
2, ceumselling.

The Internatienal Cemmittee will elect the Secretary
and centrels the budget ef the werkshep.

In the first phase ef develepment the participants in the
cellequy will be members eof the Cemmittee.

In future phases the Cemmittee can adapt te meet chaagtngh
needs and criteria.
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BERLIN WORKSHOP FOR EXPERIMENTAL ART.

Resolutions of the international Cellequy 10-12 Octeber
in Berlin,

The gathering of 25 artists and art communicators from
North America, Japan, Western Europe and South America
who constitute the Berlin Werkshep for Experimgntal Art
have arrived at the follewing cenclusiens

Intreductioen

social, economic and pelitical conditiens in which they
exist, The function of art lies in its petential te part-
-icipate in the ‘transformation and evelution eof eur secial
structures. The problems of society cannet be contained
within national boundaries. The problems of art are ne
different.

The existance of controversial ideas which became apparent
during the conference underlined the inherent necessity
for a continuous discussien., Berlin seems the ideal place
foer the creatien ef a permanent platferm. It is the fecal
point eof centreversies. Fer this reason a workshop fer the
art of teday in particularly apt in this tewn. Such a
workshep must become a centre for infermation, communic-
-atien and cemprehensien.

Organisatien

A permanent werkshop and an effice will be established.

A Secretary and two assistants will be elected. They will

carry eut the follewing Pregramme :

1. Ceordination of informatiem from the field of creativ-

-ity and ef research inte creativity;

2. the archiving and applicatien ef such infermatioen;

3. the communicatien ef same;

4, the premetien of the creative pewers of every
interested persen beth within and witheut the werkshep;

5. the preparatien ef an annual, epen and interdiseipli-
nary event censisting ef participants frem Western and
Eastern ceuntries and frem the Third Werld.

The Secretary and the Internatienal Cemmittee held
cellective respensibility fer the fellewing pregramme:

1. The carrying eut ef the intentiens listed in the
intreductiens;
2, ceumselling.

The Internatienal Cemmittee will elect the Secretary
and centrels the budget eof the werkshep,

In the first phase eof develepment the participants in the
cellequy will be members eof the Committee.

In future phases the Cemmittee can adapt te meet chang&.gm
needs and criteria,
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BERLIN WORKSHOP FOR EXPERIMENTAL ART.

Resolutions of the

: international Cellequy 10-12 Octeber
in Berlin,

The gathering of 25 artists and art communicators frem
North America, Japan, Western Europe and Seuth America
who constitute the Berlin Werkshop for Experim;ntal Art
have arrived at the follewing conclusiens

Intreductien

Artists and their art cannet be seen as separate from the
social, economic and pelitical conditiens in which they
exist. The function of art lies in its petential te part-
-icipate in the transformation and evolution of our secial
structures. The problems of society cannet be contained
within natienal boundaries. The problems of art are no
different.

The existance of controversial ideas which became apparent
during the conference underlined the inherent necessity
for a centinuous discussien. Berlin seems the ideal place
for the creatien of a permanent platform. It is the foecal
poeint of centreversies. Fer this reasen a workshep fer the
art of teday in particularly apt in this tewn. Such a
workshep must become a centre for infermatien, communic-
—~atien and cemprehensien.

Organisation

A Secretary and two as%istants will be elected. They will

carry out the follewing Pregramme :

1. Ceordination of informatien from the field of creativ-

-ity and ef research inte creativity;

2, the archiving and applicatien ef such infermatien;

3. the communicatien of same;

L4, the premetien of the creative pewers of every
interested persen beth within and witheut the werkshep;

5. the preparatien ef an annual, epen and interdiseipli-
nary event censisting ef participants frem Westerm and
Eastern ceuntries and frem the Third Werld.

The Secretary and the Internatienal Cemmittee held
cellective respensibility fer the fellewing pregramme:

1. The carrying eut ef the intentiens listed in the
intreductien;
2, ceumselling.

The International Cemmittee will elect the Secretary
and centrels the budget ef the werkshep.

In the first phase of develepment the participants in the
cellequy will be members eof the Committee.

In future phases the Cemmittee can adapt te meet changﬁng"
needs and criteria,
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RESOLUTION DES INTERNATIONALEN COLLOQUIUMS VOM 10.-12.
OKTOBER IN BERLIN

Die hier versammelten 25 Kiinstler und Kunstvermittler aus
zehn Fandern, die die Werkstatt fiir experimentelle Kunst
konstltuleren, sind zum folgenden Ergebnis gekommen:

PRAAMBEL

Kiinstler und Kunst kdnnen nicht von den sozialen, Skonemi-
schen und politischen Bedingungen getrennt gesehen werden,
unter denen sie existieren, Die Funktion der Kunst liegt
in ihrer Méglichkeit, an der Transformation und Evelution
unserer Sozialstrukturen teilzunehmen, Die gesellschaft-
lichen Probleme kiénnen nicht innerhalb nationaler Grenzen
gesehen werden., Die Probleme der Kunst sind nicht anders.
Die Tatsache der kontroversen Vorstellungen, die hier in
den Gesprichen zu Tage traten, bestitigte die innere Not-
wendigkeit einer permanenten Diskussien. Fiir die Schaffung
einer stindigen Einrichtung bietet sich als Ort Westberlin
an., Es liegt im Brennpunkt kontreverser Auseinandersetzungen.
Eine Werkstatt fiir neuere Kunst hat gerade deshalb in die-
ser Stadt ihre Berechtigung, sie soll ein Zentrum fiir
Informatien, Kommunikatien und Verstindigung werden.

ORGANISATIONSFORM

Eine stindige Arbeitsstelle und ein Biiro werden eingerichtet.
Dafiir werden ein Geschiftsfiihrer und zwei Assistenten einge-
setzt,
Sie haben folgende Aufgaben wahrzunehmen:
1. Keoerdination ven Informationen aus dem Bereich der
Kreativitit und Kreativitidtsferschung,
deren Archivierung und Auswertung,
deren Vermittlung
die Forderung der kreativen Kridfte aller Interessierten
innerhalb und auBerhalb der Arbeitsstelle,
Vorbereitung einer jidhrlichen &ffentlichen interdis-
ziplindiren Veranstaltung, die aus Teilnehmern aus west-
lichen und 6stlichen Lindern und Lindern der Dritten
Welt zusammengesetzt ist,

Der Geschiftsfiihrer und das internationale Kommitee haben
die gemeinsame Verantwortung, felgende Aufgaben wahrzunehmen:

1. Durchsetzung der in der Pridambel angegebenen Intentionen,
2. Beratung

Das internationale Kemmitee widhlt den Geschiftsfiihrer und
kontrolliert das Budget.

In der ersten Phase der Entwicklung sind die Teilnehmer des
Colloquiums Mitglieder des Kemmitees. In zukiinftigen

Phasen kann sich das Kommitee den sich wandelnden Notwen-
digkeiten und Kriterien anpassen.
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RESOLUT]ON DES INTERNATIONALEN COLLOQUIUMS VOM 10.-12. i
OKTOBER IN BERLIN

Die hier versammelten 25 Kiinstler und Kunstvermittler aus
zehn Lindern, die die Werkstatt fiir experimentelle Kunst
konstituieren, sind zum folgenden Ergebnis gekommen:

PRAAMBEL

Kiinstler und Kunst konnen nicht von den sozialen, tkonemi-
schen und pelitischen Bedingungen getrennt gesehen werden,
unter denen sie existieren, Die Funktion der Kunst liegt
in ihrer Méglichkeit, an der Transformation und Evelutien
unserer Sozialstrukturen teilzunehmen., Die gesellschaft-
lichen Probleme kénnen nicht innerhalb nationaler Grenzen
gesehen werden. Die Probleme der Kunst sind nicht anders.
Die Tatsache der kontroversen Vorstellungen, die hier in
den Gesprichen zu Tage traten, bestidtigte die innere Not-
wendigkeit einer permanenten Diskussien. Fiur die Schaffung
einer stindigen Einrichtung bietet sich als Ort Westberlin
an, Es liegt im Brennpunkt keontroverser Auseinandersetzungen.
Eine Werkstatt fiir neuere Kunst hat gerade deshalb in die-
ser Stadt ihre Berechtigung, sie soll ein Zentrum fir
Information, Kemmunikation und Verstindigung werden.

ORGANISATIONSFORM

Eine stindige Arbeitsstelle und ein Biiro werden eingerichtet,
Dafiir werden ein Geschidftsfilhrer und zwei Assistenten einge-
setzt,

Sie haben folgende Aufgaben wahrzunehmen:

1. Keerdination ven Informationen aus dem Bereich der
Kreativitdt und Kreativitdtsferschung,

2. deren Archivierung und Auswertung,

3. deren Vermittlung

L. die Forderung der kreativen Kridfte aller Interessierten
innerhalb und auBerhalb der Arbeitsstelle,

5. Verbereitung einer jahrlichen ffentlichen interdis-
zipliniren Veranstaltung, die aus Teilnehmern aus west-
lichen und 6stlichen Lindern und Lindern der Dritten
Welt zusammengesetzt ist,

Der Geschiftsfilhrer und das internationale Kommitee haben
die gemeinsame Verantwortung, folgende Aufgaben wahrzunehmen:

1. Durchsetzung der in der Pridambel angegebenen Intentienen,
2. Beratung

Das internationale Kommitee wdhlt den Geschiftsfiihrer und
kontrolliert das Budget.

In der ersten Phase der Entwicklung sind die Teilnehmer des
Collequiums Mitglieder des Kemmitees. In zukiinftigen

Phasen kann sich das Kommitee den sich wandelnden Notwen-
digkeiten und Kriterien anpassen.
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RESOLUTION DES INTERNATIONALEN COLLOQUIUMS VOM 10.-12.
OKTOBER IN BERLIN

Die hier versammelten 25 Kiinstler und Kunstvermittler aus
zehn %andern, die die Werkstatt fiir experimentelle Kunst
konstituieren, sind zum folgenden Ergebnis gekommen:

PRAAMBEL

Kiinstler und Kunst konnen nicht von den sozialen, dkonomi-
schen und pelitischen Bedingungen getrennt gesehen werden,
unter denen sie existieren, Die Funktion der Kunst liegt
in ihrer Méglichkeit, an der Transformation und Evelution
unserer Sozialstrukturen teilzunehmen, Die gesellschaft-
lichen Probleme kénnen nicht innerhalb nationaler Grenzen
gesehen werden. Die Probleme der Kunst sind nicht anders,
Die Tatsache der kontroversen Vorstellungen, die hier in
den Gespridchen zu Tage traten, bestitigte die innere Not-
wendigkeit einer permanenten Diskussion, Fiir die Schaffung
einer stindigen Einrichtung bietet sich als Ort Westberlin
an, Es liegt im Brennpunkt kontreverser Auseinandersetzungen.
Eine Werkstatt fiir neuere Kunst hat gerade deshalb in die-
ser Stadt ihre Berechtigung, sie soll ein Zentrum fiir
Information, Kommunikation und Verstindigung werden.

ORGANISATIONSFORM

Eine stidndige Arbeitsstelle und ein Biiro werden eingerichtet.
Dafiir werden ein Geschidftsfiihrer und zwei Assistenten einge-
setzt,

Sie haben folgende Aufgaben wahrzunehmen:

1. Keoerdination ven Informationen aus dem Bereich der
Kreativitdt und Kreativitdtsferschung,

2. deren Archivierung und Auswertung,

3. deren Vermittlung

4, die Forderung der kreativen Krifte aller Interessierten
innerhalb und auflerhalb der Arbeitsstelle,

5. Verbereitung einer jihrlichen offentlichen interdis-
ziplindren Veranstaltung, die aus Teilnehmern aus west-—
lichen und 6stlichen Lidndern und Lindern der Dritten
Welt zusammengesetzt ist,

Der Geschiftsfilhrer und das internationale Kemmitee haben
die gemeinsame Verantwortung, folgende Aufgaben wahrzunehmen:
1. Durchsetzung der in der Prdambel angegebenen Intentionen,
2. Beratung

Das internationale Kemmitee wdhlt den Geschiftsfiilhrer und
kontrolliert das Budget.

In der ersten Phase der Entwicklung sind die Teilnehmer des
Colloquiums Mitglieder des Kemmitees., In zukiinftigen

Phasen kann sich das Kommitee den sich wandelnden Notwen-
digkeiten und Kriterien anpassen,

T —
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BERLIN WORKSHOP FOR EXPERIMENTAL
ART

Within the sphere of the visual arts there has, for some time,

been an acute disquiet, attributable to the fact that experimental
art today lacks an international and periodic platform for discussion,
comparison and imparting of ideas.

The first and best-known attempt in this direction was undertaken

in 1895 with the establishment of the Venice Biennale. The more

than 75 years that have passed haWe seen a decline in this institution
to the stage where it is now regarded as being a meaningless exercise
in representation by the participarting countries.

Further attempts in the last 15 years were the establishment of the
Youth Biennale in Paris and the Biennale in San Marino. The first
have developed somewhat unsatisfactorily, having uncritically
adopted the structure and intentions of the Venice Biennale and
having only restricted the age of participants to 35 and under.
The latter was forced to close its doors after being held only
twice, due to organizational and financial difficulties. The
disquiet mentioned above is accentuated by a three-fold breakdown
in communications in the field of visual arts:
A breakdown in communication between the artist and the public,
one between the artist and purveyor and finally one between the
artists themselves.
This indicates that experimental artists in their relatively
isolated position, do not have a platform at their disposal to make
these communication problems the object of their aesthetic practice
and to try out new methods of communication. It were these two
elements which provided the initial impetus for the model of a
"Workshop for Experimental Art".

- 2 -
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Even if one agrees that such events in the visual arts cannot be
effective in the remoteness of the provinces (Monschau, Kassel
etc.) but belong rather to the urban communication of primarily
a city, upon whose sounding-board the experimental, intermedial
artistic suggestions of today can come together in a fruitful
and intense relationship with social reality and the psycho=
logical irritations of the urban-industrial environment, the
question arises as to the location of such an event.

In our opinion Berlin is ideally suited for setting-up such a
platform for the experimental arts of today. The reasons for this
are detailed below:

i

During the first three decades of this century Berlin became a
centre of all that intellectual reflection on the visual arts
which one today can regard as the seeds of conceptional, techno-
logical and gestual suggestions of art. Personalities such as
El Lissitzky or Moholy-Nagy, thedadaists or the suprematists, who
came repeatedly and expressly to Berlin and whose centre was
H. Walden's '"Der Stumm'', all these created an atmosphere of far-
reaching artistic speculation.
Next to Paris, where the great tradition of impressionism was
extended to become a comprehensive art style, Berlin was, in those
decades, the second most important artistic center in Europe and
the refuge of the "imcomplete', more intellectual refiéctions
that were taking place in art.
After the long break enforced by national socialism, Berlin
was first of all forced to the sidelines of the European art scene.
But in recent years developements have been again effected on the
stage, where Berlin has resumed its leading position in the German-
speaking theater, in literature - an important share of German
literature is written in Berlin - and in the field of intellectual
reflection.

-3 -
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All these facts are especially interesting in relation to those

intermedial fields of today's art which extend beyond the boundaries

of a traditional view of the visual arts and contribute to an
enlargement of the conventional view of art. A definite tendency
visible in today's artistic work can be seen in the profound scepti-
cism with which the production of "eternal values" is regarded.

Indeed, works of art are planned and created which are often of only

a few days duration , sometimes of only a few hours. The ephemeral, non-
saleable object stand at the centre of many artistic reflections.

A further, important aspect is the significance of "staging" in the
presentation of today's art. The visual arts are drawing nearer to

the theater. An art of ideas needs the stage as its appropriate means of
presentation; the gestual, technological, processed discoveries

occupy increasingly the centre of an artistic work which penetrates the
boundaries of adjacent disciplines (Theater, Literature, films, music)
to arrive at an integral media communication.

From this viewpoint Berlin would be the most suitable place to
support an event orientated along these lines.

1L,

The second consideration is then, who would be most suited to
arrange such an international, periodical event of experimental
art? Proceeding from the assumption that such an organizational
establishment process is both time-consuming anddifficult to
carry through the consideration remains, which of the existing
cultural organizations in the Land Berlin might provide the

organizational framework for such an event. One thinks inevitably

of the Berliner Festspiele GmbH, which because of its objectives and
its many years of experience in the field of periodic cultural
events, is the most suitable body for a '"Workshop of Experimental

Art”- B, 4 =
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For, similar to the "Ente Autonomo di Biennale'' in Venice, it has

the task of conducting periodic events in the field of the visual

arts. The field of the visual arts alone here in Berlin, unlike

Venice, is one for which no allowance has been previously made.

On the other hand the opening offered by the Berliner Festspiele

GmbH to the younger artistic phenomena of our time (The Week of Avant Garde
Music, International Forum of the Young Film) is a fact which

encourages the hope that an event devoted to experimental visual

art can also be organized under the same auspices.

0 i
Organization:
The Workshop for Experimental Art ist not intended to be the work
of one art specialist, for one individual cannot hope to survey the
varied, extremly controversial and often obscure development of
the visual arts on a world scale and the reservoir of ideas
necessary in the arrangement of such an event cammot be kept supplied
by just one person.
A small team, well practiced in personal communication, can
function as an organisation committee, supported by a body of
15 - 2o internationally important theorists and practitioners of
the visual arts. This body, drawn from the focal points of the
international art scene, could convene annually in Berlin at a
colloquy and provide the organization committee with suggestions
and co-operate with it in developing models.
For this purpose an organization and documentation bureau should
be set up in Berlin, headed by an art expert, at home in the latest
movements and with consolidated international contacts, assisted by
one or two colleagues.

— 5 -
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This bureau should

a) have the function of a control center for the contacts and
information of the international body to be convened,

b) a documentation center of the artistic process to be taken into
consideration by the workshop and,

c) it will be entrusted with the carrying-out of the event,

Such an event dealing with experimental art today, when not based
on solid theoretical preparation, threatens to degenerate into a
fair of pseudo-sensations.

A suitable location in which to hold this event would be the new
exhibition halls at the Funkturm. There one has change of making
processes possible and of showing things which could possibly
present a ''danger'" to or soil museum halls or art exhibition halls,
but which is precisely the kind of thing for which these multi-
purpose halls are suited. A further advantage would be that a large
section of the public, which often hesitates at entering a museum
or other halls of culture, is able to throw off this fear and enter,
because the exhibition halls are familiar ground to many through the
"Green Week' agricultural exhibition and the '""Boats and Leisure

Time Exhibition''. In addition the open spaces provide much space which
appears ideally suited for open air projects.

The overall length of such an event ought not to exceed 4 - 6 weeks,
an optimum period for the testing of new models of imparting infor-
mation and iideas . Observation of international art events over

many years has shown that after the initial weeks they turn into
desolate graveyards of dust and emptiness.

-6 -
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One could further test a working model that could be borrowed from
the stage world; ie. artists should be invited several weeks before
the official opening - similar to stage rehearsals - to Berlin - to
develop and arrange their concepts on the spot. In addition to the
nmmerous organizational and financial advantages this would also
have the benefit that a part of the international art production
would unmistakably be carried out at the location.
The workshop will consist of complexes having both an exhibitory
and a documentary character , of complexes extending over a flexible
period of time, reserved for projetts, from theatrically or

musically - inclined events (soirees) and from a section of media
work.,

v
A central aspect of the workshop's work will be in the testing of
models designed to enable participation by the public. Proceeding
from the concrete situation from which we wish to test these models,
then we can firstly address ourselves to those abilities of a potential
public which are mostlhighly developed, @.e. the ability to
communicate verbally.
Thereby a model of graded difficulty should be developed and with
this the varied motivations and intensity of the participants should
be taken into account, providing a full spectrum of participartory
possibilities from reactive spontaneous discussions to intensive
seminars of small groups. For this educative seminar-type work the
co-operation of skilled persons from the universities should be
sought.

-7 -
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A further participartory model is t

he planning of a children's
and school ;children's forum.

we have on the reception afforded to the visual arts by children and
young people this would seem to be an important task, to investigate

this phenomena in an interdisciplinary way with psychologists and
other scientisss.

VI

Invitations to participate in the workshop should not be extended
exclusively to artists. One must also consider those art historians,
gallery owners, friends, experts and similar persons of reference
working with them and contributing to the development of their
artistic reflections and finally the representatives of those
adjacent disciplines, who are directly concerned with the respective
complexes to be organized.

The Workshop for Experimental Art should be regarded as being in the
process of still happening. It is an open, moveable, developing

type of event, which will only adopt a definite form by its coming
into being and only then, through this form, will it gather and
impart further information.

Berlin, July 1973 Christos M. Joachimides

e ——
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ARTBREAK
Carcline Tisdall reports

from embattled Berlin

IMAGINE if you can a group of 25 or
so theoreticians of art locked together
In a four<day game of philosophical
football, the' goal being that most
clusive of things—" the communication
of experimental art” Set this in a
rambling lakeside Victorian villa
reserveqd specifically for “ Literary Col-
loquies several miles out of ~West
Berlin, bathe it in a filter of grey
October light, and you have the Inter
iattwnal Colloquy ~ for Experimental
rt.

Thig extraordinary meeting of people
from ten lands, the like of which has
never before happened in the art
world, was arranged in the hope that
from the discussions a model for the
future would emgrge. This model was
to be a working basis for an annual ©
platform for contemporary art, like
those provided in the Berlin festivals
for experimental music and film, but >
with a difference. The difference was
a genuine desire on the part of the
group of Berliners who instigated the
meeting for a new kind of model : one
that could remedy the collapse of com-
munication in art that exists on three
levels—between art and its public, art
and its communicators, and between .
artists themselves.

Participants represented three main
areas. “Theorists” included the
American  Seth  Siegelaub, self-
confessed promoter of conceptual art
in its earliest stages, now engaged in
ihe publishing of political theory:
Achille Bonito Oliva, writer and
director of an international centre for
art and political encounter in Rome ;

LB

- Jorge Glusherg, director of the Centre

for Art and Communication in Buencs
Aijres ; and the French “ cultural strate-
gist " Michel Claura, organiser of exhi-
itions “ outside the system.” Artists
classed as " theoretically working”
were Joseph Beuys. Marcel Broodthaers,
Daniel Buren, James Lee Byars,
Richard Hamilton, Per Kirkeby, and
[{laus Staeck.

In that list alone there's enough con-
flicting opinion to keep a theoretician
going for three days . .. artists, some
of whom don't accept the label, and
whose approach varies from Beuys's
situating of a new model art as a
revolutionary, interdisciplinary, ele.
mental life force, encompassing every-
thing and best transmitted nowadays
through verbal communication and dis-
cussion, to Staeck's direct use of
Eol-jﬁcal posters and propaganda. Then

roodthaers, who feels that nothing
can be done in any type of institution,
even the free school that Beuys is
setting up, and Buren on a parallel
line denying the value of art in a
strategy designed to demonstrate the
rigged nature of these values, as a
microcosm of society.

It was hardly surprising that some
of these tactics were applied to the
colloquy since the point in common
among the participants was the con-
viction that art cannot be separated
from the social, economie, and political
structures of the society in which it
exists, As Beuys said, the notion of the
link between art and sociely is such
a common one that any discussion of
it is superfuous unless concrete steps
are proposed, and something actually

done.

But the objections of Claura, Brood-
thaers, and the Italian Germano Celant
to the financing, orgzanisation, and
structuring of any group, body, or
establishment throughout the ~days
were to provide no guides to action at
all apact from the notion of individual
sniping or cynical despair,

— —
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This conflict, between the idea of a
collective basis from which to work
while using differences as a positive
value for variety of opinion, and the
almost paranocic need of the contem-
porary intellectual to have his separate
say heard ad nauseam, emerged right
at the beginning. On the first morning
a motion was proposed by Jorge Glus-
berg of Buenos Aires, since for him as
a Latin American it was an urgent
problem : that the discussions should
be prefaced with a public note of out-
rage to the Chilean dictators, an expres-
sion of international cultural concern.
That seemed quite a simple thing,
particularly since many of us had
already signed such documents a week
before. All it needed was a vote, but
the issue, and the related problem of
when to show Glusberg's film from
Chile, dragged on all morning, turning
into a futile bicker about the relative
values of direct comment or the ivory
tower. ) I

From the discussion about Chile
came a more interesting problem. If
the platform proposed for artists in
Berlin was to include international
scope, from where would they come 7
Glusberg pressed strongly for the
inclusion of the Third World, with
provisions to exclude the predictable
and safe choices of government officials,
That presented less of a problem in
terms of Berlin than the matter of
East and West. The one delegate from
the Eastern block, Borowski of Warsaw,
was conspicuously absent: permission
for exit refused, Berlin being more
difficult in that sense than any other
place.

The next day three main models
were described, and these provided
the basis of subsequent dlscussion,
Glusberg's Buenos Aires art centre was
found to be too retticted in its exhibi-
tion-based activity, in spite of evening
classes. Oliva's information centre in
Rome, though linking art and politics,
was found to be too traditional a model

in terms of the audience reached, in

spite of its service to schools and
universities, and the direct encounters
arranged between public and artists.

Of the alternatives it was Beuys's
idea of a free school for the study of
creativity and research into inter-
disciplinary studies that came closest
to what seemed to be needed. But,
given the fact that the Berlin Work-
shop for Experimental Art 1974
emerging from this colloquy will only
last four weeks, no perfect tailor-made
model exists, nor could it before the
fact, The ?rohlems of Berlin and the
question of the need for such a plat-
form emerged with hilarious starkness
at the five-hour public debate that

- closed the colloquy : proposals for an

international information, learning, and
communication centre were met with
such howls of preconceived rage from
the local warring cliques that a village
colloquy will have to take place 1n
January before the international one
can begin. . ..

—
i) Rl

THE  GUARDIAN
24 10 {723

"y




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY Siegelaub T.A.10%
. —— n S A e

Sm———

BERLIN WORKSHOP FO R EXPERIMENTAL
ART

Within the sphere of the visual arts there has, for some
Time, been an acute disquiet, attributable to the fact that
experimental art today lacks an international and periodic
platform for discussion, comparison and imparting of ideas.

The first and best-known attempt in this direction was
undertaken in 1895 with the establishment of the Venice
Biennale. The more than 75 years that have passed have
seen a decline in this institution to the stage where it is
now regarded as being a meaningless exercise in represention
by the participating countries.

Further attempts in the last 15 years were the establishment
of the Youth Biennale in Paris and the Biennale in San llarino,
The first have developed somewhat unsatisfactorily, having
uncritically adopted the structure and intentions of the
Venice Biennale and having only restricted the age of
participants to 35 and under., The latter was forced to
close its doors after being held only twice, due to organi-
zational and financial difficulties. The disquiet mentioned
above is accentuated by a three-fold breakdown in communi=
cations in the field of the visual arts:

A breakdown in communication between the artist and the
public, one between the artist and purveyor and finally one
between the artists themselves.

This indicates that experimental artists in their relatively
isolated position, do not have a platform at their disposal
to make these communications problems the object of their
aesthetic practice and to try out new methods of communi-
cation., It was these two elements which provided the
initial impetus for the model of a "Workshop for
Experimental Art".

———— - —e s —
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BEven if one agrees that such events in the visual arts cannot

be cffective in the remotencss of the provinces (Monschau, Kassel
etc.) but belong rather to the urban communication of primarily
& city, upon whose sounding-board the experimental, intermedial
artistic suggestions of today can come together in a fruitful

and intense relatioliship with social reality and the psycho-
logical irritations of the wban-industrial enviroment, the
question arisces as to the location of such an event.

In our opinion Berlin is ideally suited for setting—up
such a platform for the experimental arts of teday. The
reasons for this are detailed below:

I.

During the first three decades of this century Berlin became
a centre of all that intellectual: reflection on the visual
arts which one today can regard as the seeds of conceptional,
technological and gestual suggestions of art. Personalities
such as El Lissitzky or Moholy-Nagy, the dadaists or the
suprematists, who came repeatedly and expressly to Berlin
and whose centre was H. Walden's "Der Sturm", all these
created an atmosphere of far-reaching artistic speculation.

Next to Paris, where the great tradition of impressionism
was cxtended to become a comprehensive art style, Berlin was,
in those decades, the second most important artistic center
in Burope and the refuge of the "incomplete®”, more intellectual
reflections that were taking place in art,

After the long break enforced by national sociclism, Berlin
was first of all forced to the sidelines of the Buropean
art scene, But in recent years developments have been again
effected on the stage, where Berlin has resumed its leading
Position in the German-speaking theater, in literature -
an important share of Germen literature is written in Berlin -
and in the field of intellectual reflection.

O s et . T e )
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All thesc facts arc especially interesting in relation to

those intermedial ficlds of today's art which extend beyond
the boundaries of a traditional wiew of the visual arts and
contribute to an enlargement of the conventional view of art.
A definite tendency visible in today's artistic work can be
seéen in the profound scepticism with which the production of
"eternal values" is regarded. Indeed, works of art are plann~+
and created which arc often of only a few days duration,
sometimes of only a few hours. The cphemeral, non-saleable
object stands at the centre of many artistic reflections.

A further, important aspect is the significance of "staging"
in the presentation of today's art. The visual arts are
drawing nearer to the theater. An art of ideas neceds the
stage as its appropriate means of bresentation; the gestual,
technological, processed discoveries occupy increasingly

the centre of an artistic work which penetrates the boundar:
of adjacent disciplines (theater, literature, films, music)
to arrive at an integr-l media communicetion.

From this viewpoint Borlin would be the most suitable place
to support an event orientated along these lines.

II.

The second consideration is then, who would be most suited
to arronge such an international, periodical event of exXper-
imental art? Proceeding from the assumption thet such an
organizdtiondl 'establishment process is both time-consuming
and difficult to carry through the consideration remains,
which of thc existing cultural organisations in the Land
Berlin might best provide the organizational framework for
such an event. One thinks inevitably of the Berliner
Festspicle GmbH, which because of its objectives and its
meny years of expericnce in the field of periodic cultural
events, is the most suitable body for a "Workshop of
Experimental Art",

- i&“‘fﬁ‘k m_h.} [&l. rmr‘...w’ lln‘t.d\li \\ir:_.j LA.J;J;.J. —
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For, similar to the "Ente Autonomo di Biennale™ in Venice,

it has the task of conducting periodic events in the field
of the visunl arts. The ficld of the visual arts alone here
in Berlin, unlike in Venice, is one for which no allowance
has been previously mde. On the other hand th: opening
offered by the Berliner Festspiele GmbH to the younger
artistic phenomena of our time (The Week of Avent Garde Music,
International Forum of The Young Film) is a fact which encouragns
the hope that an event devoted to experimental visual art can
2lso be organized under the same auspices.,

LTT5
Organization:
The Workshop for Experimental Art is not intended to be the
work of one art specialist, for one individuzl cannot hope
to survey the varied, extremely controversial and often obscure
development of the visual arts on 2 world scale and the -

reservoir of ideas necessary in the arrangement of such an
event cannot be kept supplied by just one jelchalclohain

A small team, well practiced in personal communication,
can function as an organisation committee, supported by a
body of 10-20 internationally important thcorists and
practitioners of the visual arts. This body, drawn from
the focal points of the internation art scene, could convene
annually in Berlin at a colloguy and brovide the organization
committec with suggestions and co-operste with it i
ing models.

n develop~

For this purpose an organization and documentation burecay
should be set up in Berlin, headed by an art expert, at home
in the latest movenents and with consolidated international
contacts, assisted by one or two colleagucs,

i — e e
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This bureau should

a) have the function of a contrcl center for the contacts
and information of the international body to be convened, b)
a documentation center of the artistic process to be taken
into consideration by the workshop and, ¢) it will be entrusted
with the carrying-out of the ecvent.

Such an event dealing with experimental art today, when
not based on solid theoretical preparation, threatens to
degenerate into a fair of pscudo-sensations.

A suitable location in which to hold this event would be
the new exhibition halls at the Funkturm. There one has
the chance of making processes possible and of showing things
which could possibly present a "danger' to or soil museum
halls or art exhibition halls, but which is precisely the
kind of thing for which these multi-purposc halls are
suited., A further advantage would be that a large section
of the public, which often hesitates at cntering a musecum
or other halls of culture, is able to throw off this fear
and enter, because the exhibition halls are familiar
ground to many through the "Green Week" agricultrual
exhibition and the "Boats and Leisure Time Exhibition".

In addition the open spaces provide much space which
appears ideally suited for open air projects.

The overall length of such an event ought not to exceed
4-6 weeks, an optimum period for the testing of new models
of imparting information and ideas. Obsecrvation of
international art cvents over many years has shown that
after the initidl weeks they turn into desolate graveyards
of dust and empbiness.
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One could further test a working model that could be borrowed
from the stage world; ie. artists should be invited several

weeks before the official opening - similar to stage rehearsals -
to Berlin - to develop and arrange their concepts on the spot.

In addition to the numerous organizational and financial
advantages this would alsc have the benafit that a part of

the international art production would unmistakably be

carried out at the location.

The workshop will consist of complexes having both an
exhibitory and a documentary character, of complexes
extending over a flexible period of time, reserved for
projects, from theatrically or musically - inclined events
(soirces) and from a section of media work.

V.

A central aspect of the workshop's work will be in the
testing of models designed to enable partieipation by the
public. Proceeding from the concrete situation from which
we wish to test these models, then we can firstly address
ourselves to those abilities of a potential public which
are most highly developed, i.e. the ability to communicate
verbally.

Thereby a model of graded difficulty should be developed
and with this the varied motivations and intensity of the
participants should be taken into account, bproviding a full
spectrun of participatory possibilities from reactive
spontancous discussions to intensive seminars of small
groups, For this educative seminar-type work the cooperation
of skilled persons from the universities should be sought,
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A further participatory model is the planning of a
children's and school children's forum. When one consgiders
the sparse information we have on the reception afforded

o the visual arts by children and young people this would
seéem to be an important task, to investigate this phenomcna
in an interdisciplinary way with psychologists and other
scientists.

VI.

Invitations to participate in the workshop should not be
extended exclusively to artists. One must also consider
those art historians, gallery owners, friends, experts and
similar persons of reference working with them and contri-
buting to the development of their artistic reflections and
finally the representatives of those adjacent disciplines,
who arc directly concerned with the respective complexes
to be organized.

The Workshop for Experimental Art should be regarded as
being in the process of still happening. It is an open,
moveable, developing type of event, which will only
adopt a definite form by its coming into being and only
then, through this form, will it gather and impart further
information.

Berlin, July 1973 Christos M. Joachimides
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CHRISTOS M. JOACHT MIDES

M{l.\”\l’ﬁlCRﬁ‘]‘H.\-ﬂHM L]
Tet. (020) 149 D4 B

D = 1000 NERLIN 12

Dear Christos,
Received your Hanover catalog: thank you for sending it.

I just returned from a 3 week trip to New York and I am
locking forward to attending your collogquy for the "Berlin
Woplkshop For Experimental Art" from 10-13 October 1973

But so far I have not received a response to my request
in my letter to you of 10 August 1¢73. As mentioned there 1
would like to come to Berlin en the evening of the 8%th or tae
morning of the 9th Ocitober, and be routed on my airline ticket
from Peris-Berlin-Frankfort-Paris.

Would this be possible?

I can buy the airline ticket here in Paris if you can
reimburse me for it when I get to Berlin. But I wouldﬂdo any—

thing until I have heard from you. ol

Please advise.

If you want to reach me by telephone (at the above number)
the best time is in the mormings.

Thank you,

Seth Siegelaub, 2 October 1973, Paris.

SETH SIEGELAUB

FRANCE: 37 rue da In Plnlno,
20 Ftrls. Tel: 3.30.
Office Box 424,

Naw "York, New York 10013,
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Received your Hanover catalog: thank you for sending it.

i just returned from a 3 week trip to New York and I am
locking forward to attending your colloquy for the "Berlin
Wopkshop For Experimental Art"™ from 10-13 October 1973.

But so far I have not received a response to my request
in my letter to you of 10 August 1573. As mentioned there 1
would like to come to Berlin en the evening of the 8th or the
morning of the 9th October, and be routed on my airline ticket
from Paris-Berlin-Frankfort-Paris.

Would this be possible?

I can buy the airline ticket here in Paris if youm can
reimburse me Tor it when I get to Berlin. But I would do any-
thing until I have heard from you. ot

Pleage =advise.

If you want to reach me by telephone (at the above number)
the beat time is in the mornings.

Thank you,

Seth Siegelaub, 2 October 1973, Paris.

SETH SIEGELAUB

FRANCE: 37 rue de la Plaine,
75020 Paris. Tel: 345.43.30.

: Office Box 424,
New York, New York 10013,
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Heceived your Hanover catalog: thank you for sending i%.

I just returned from a 3} week trip to New York and I am
logking forward to attending your colloquy for the "Berlin
Wopkshop For Experimental Art" from 10-13 Oetober 1973.

But so far I have not received a response to my reguest
in my letter to you of 10 August 1573. As mentioned there I
would like to come to Berlin en the evening of the 8%th or the
moraning of the 9th October, and be routed on my airline ticket
from Peris-Berlin-Frankfort-Paris.

Would this be possible?

I can buy the airline ticket here in Paris if you can
reimburse me for it when I get to Berlin., But I wouldﬂdo any-

thing until I have heard from you. AT

Please advise,

If you want to reach me by telephone (at the above number)
the best time is in the mornings.

Thank you,

Seth Siegelaub, 2 October 1973, Paris.

SETH SIEGELAUB

FRANCE: 37 rue da la Plaine,
75020 Paris. Tel: 345.43.30.
USA: Office Box 324,
New York, New York 10013,
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CHRISTOS M. JOACHIMIDES

D -1000 BERLIN 12
MOMMSENSTRASSE 60

'[‘."- ' L J_{:
TEL. (030) 212 94 39 i
Dear Seth,
Unfortunately our meeting in Peris did not materislisze,
ime was just too pressi for the two that I was

I hove however, that you will be able to come in October
to the colloguy we are holding and that our meeting can be

& more in-depth one.
I am enclosing the catalogue for the exhibition "Art in the
politikel strugle'; which I arranged during early part of

this year &t the Hannover luseun.

With kindest reggrds
-/ 1
4 I

AT
s
P.S. Your letter has arrived and I shall be snswering it in Ge-

tail as soon as I can.
-

/

Seth Siegelaub

37, rue de la Plaine
75020 Paris

France
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Berliner Festspiele GmbH | BERLIN
Berliner Festwochen

Harlcatat+ B . prs
Werkstatt Berlin fiir

experimentelle Kunst |

Berliner Festspiela GmbH, 1 Barlin 16, Bundesalies 1-12

Mr.
Seth Siegelaub

37, rue de la Plaine,

F~75020 Paris / FRANCE

Ihr Zeichen Ihre Nachricht vom Unser Zeichen Datum

— Jo/Ca August 3, 1973.
Dear Seth,
The "Berlin Workshop for Experimental Art" and the Berliner Festspiele GmbH

jointly organize an International Colloquy for the preparation of a "Berlin
Workshop for Experimental Art 1974" from October 10 to 13, 1973, in West~
Berlin.

This colloquy has the object of dealing with all the practical and theoretical
gquestions, which are important for the preparation and formulation of suit-
able concepts for this workshop.

In addition to it it shall assist in developing models for the presentation
and conveyance of the experimental art of today.

Our concept for that workshop you will find enclosed.

The collogquy will take place in two phases

a.) A three day closed meeting at the villa of "Literarisches Colloquium
Berlin" at Wannsee, where

1, on the first day the invited guests inform on their local production
and work with the aid of film and sound material, series of slides
and other similar information material, which the participants will
bring to Berlin.

2. On the second day the colloguy shall thematically and structurally
examine and systematize the material on which has been reported.

3. On the third day; frgm the obtained general view the colloquy shall
by means of intensive discussion, consensus presumed, tackle the ]
formulation of a working conception for a "Berlin workshop for
Experimental Art 1974" and of models for the conveyance of
experimental art of today.

b.) A public event on jhe fourth day, October 13, 1973, at the Studio
of the Akademie der Kiinste, which will have an intermediate character,

Telefon (0311) 8 81 0441, Telegramme : Festwochen Berlin

mr-ﬁ: PP [ﬂh fmt..m‘ n.:iiﬂm \\ﬂt‘j i\..,.md-’.l.._ ..-
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it participants of the celloquy shall explain the results
of the meeting to a broad public and also try to convey an idea of the
intentions of the colloquy with the aid of the material brought along
by the participants and also by personal action.

For this colloquy 15 to 18 intermationally impertant theorists, practi=
tioners, and also theoretically working artists from the Federal Republic
and West-Berlin,

Eastern Europe, Western countries and South America will
be invited.

We would like to invite you to this colloquy. We will be able to pay

you the flight from your home-town to Berlin and back and to cover the
expenses for your stiay.

We would be much obliged if you were to inf:

be able to participate in this colloguy.

‘m us soon, wWhether you will
With kind regards,

[ i A i R |

4
024

\JChristos M.

Joa}c 1imides
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Berlin Workshop for Experimental Art

“9 have noticed a pressing discomfort within the sphere of the

visual arts for some time, which springs from the fact that the
experimental art of today is lacking an internationzl, periodical
platform for discussion, comparison and conveyance.

The first and best-known attempt in that direction has been made
in 1895 with the founding of the Biennale of Venice. But in the
past 75 years that institution has worm out to such a degree
that today it is only regarded as a hardly sensible practice of
representation of the participating countries.

Further attempts during the last fifteen years were the founding
of the Biennale of the Youth in Paris and of the Biennale in

San Marino. The first mentioned has developed rather unsatis-
factorily, because it took structure and intentiom unreflectedly
over from the Biennale of Venice and only limited the age of the
participants to 35 years. The second had to close its gates
after having been held twice because of organizational and
financial difficulties. The above mentioned discomfort is
strengthened by a triple obstruction of communication within

the orbit of the visual arts:

One obstruction of communication between artist and audience,
one between artist and conveyer and finally ohe between the
artists themselves.

This means that the experimental artists, rather isolated, do
not have a platform at their disposal to make these problems
of communication the object of their aesthetic practice and
to try new methods of conveyance. These two elements were the
primings for the model of a "Workshop for Experimental Art".

Even if has been agreed upon that such events of the visual
arts cannct become effective in the seclusion of the country
(Monschau, Kassel, etc.), but primarily correspond to the urban
centers of communication of a city, at the sounding-board of
which the experimental, inter-medial suggestions of the art of
today, social reality and the psychological irriations of the
urban industrial surroundings may meet in a fruitful relation
of tension; then the gquestion of the location of such an

event arises,

We are of the opinion that Berlin would be a suitable place for
the setting up of such a platform for the experimental art of
today for several reasons, which will be explained in the
following:
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1. During the first three decades of this century Berlin has

developed as the centre of all those intellectual reflections
of the wisual arts, which today may be considered as the seeds
of conceptional, technological, gestural suggestions of art.
Personalities like El Lissitzky or Moholy-lNagy, the dadaists
or the suprematists, who again and agein come especially to
Berlin from the Soviet Uniom and whose centre is "Der Sturm"
of H. Walden, create an atmosphere of far-reaching artistic
speculations. Besides Paris, where the great traditiom of
impressionism is carried on to a comprehensive culture of
painting,Berlin is in those decades the second important
artistic centre of Europe and the refuge of the "incomplete',
more intellectual reflections in art.

After the great break of National Socialism Berlin at first is
pushed aside at the edge of the European art scene. During the
last years, however, developments have been effected again, in
the area of the theatre, where Berlin has again become leading
in German speaking theatre, of literature - an important part
of the German literature is being written in Berlin - and of
intellectual reflection, which may be especially interesting,
if they are brought into connection with those inter-medial
fields of the art of today, which break the limits of the
traditional view of visual arts and contribute to the enlarge-
ment of the conventional notion of art. A distinct trend of
the artistic work of today is to be found in the deep
scepticism against the production of "eternal values". Instead
works of art are planned and created, which often are only of
a few days' duration, sometimes even only of a few hours'.
The ephemeral, unsalable object forms the centre of many
artistic reflections. Another important aspect is the conse-
quence of "staging" for the presentation of art of today. The
visual arts are approaching the theatre. An art of ideas needs
the stage as its appropriate means of presentation; the gestural,
technological, processed discoveries move more and more into
the centre of an artistie work, which rips open the borders

of adjacent disciplines (theatre, literature, film, music) to
arrive at an integral communication of media.

From that point of view Berlin would be the suitable place to
support an event oriented on this.

II. The second reflection is which supporter seems to be best
suited for the arrangement of an internationalperiodical event
of experimental art.

If we proceed from the assumption that an organizational re-
establishment is time-consuming and is difficult to carry
through, the reflection remains, which of the existing cultural
organizations in the land of Berlin might best provide the
organizational frame for such an event.

Then you will inevitably come to the Berliner Festspiele GmbH. It
is the suitable supporter of a "Workshop for Experimental Art"
both because of its objective and its many years of experience in
the field of periodical, cultural events. Similar to the "Ente
Autonomo di Biennale" in Venice, it has the task of arranging

o
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periodical events in the important areas of cultural production.
Only the field of visual arts has, contrary to Venice never been
taken into consideration., On the other hand the opening of the
Berliner Festspiele GmbH, for the younger artistic phenomena of
our time (Week of AvantgardeMusic, International Forum of the
Toung Cinema) which gives rise to the hope that an event on
experimental visual arts might alsc be held under that roof.

ITI. Organization:

The Workshop for Experimental Art should not be the work of one
single art expert, because a single person will hardly be able
to survey the varied, very controversial developments of visual
arts all over the world often little to be seen through, and
the resources of ideas, which are necessary for the arrangement
of such an event, cannot be given by only one person.

A small team, which is also well practiced in personal communi-
cation, may act as the committee of organization assisted by a
body 10 to 20 international relevant theorists and practitioners
of wvisual arts from the essential focuses of international art
development, which competently and well-informed meets once =z
year in Berlin for a colloquy to submit suggestions to the
committee of organization and develops models together with it.

For this purpose an office of organization and documentation is
to be established in Berlin, under the direction of an art
expert well versed in young trends of arts with consolidated
international contacts and one or two collaborators.

This office should a) have the function of a control desk for the
contacts and informations for the international gremium to be
convened, b) serve as head office of documentation for the
artistic processes to be considered by the workshop and c) be
entrusted with the arrangement of the event.

An event on experimental art of today without well-grounded
theoretical preparation challenges to degenerate to a fair of
pseudo-sensations.

A suitable location for the organization of this event would be
the new exhibition halls at the Funkturm. There you have the
chance to make processes possible, to show things, which might
possibly "endanger" or "soil" halls of a museum or art exhibition
halls, but which for these multi-purpose halls really belongs
to the principle of their use. Another advantage would be that
a great part of the public, which has problems to cross the
thresholds of museums or other art sanctuaries, may reduce this
fear of thresholds in these halls, which are known to it from
"Griine Woche"(agricultural exhibition) and boat exhibition,
and may enter. To this a possible use of the open-air space has
to be added, which in our opinion is especially suitable for
open-air actions.

The overall duration of an event like that should not surpass
four to six weeks, an optimal period of time for the trying of
new models of conveyance, From an observation of international
art events of many years you will see that after the first weeks
they change into desolate graveyards of dust and emptiness,

L S
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IV. Another model of work might be tried, which would have to
be taken from the theatre, i.e. the artists should be invited
to Berlin a few weeks before the official begin, similar to
rghearsals at the theatre, to develop and create their concep-
t:!.ons here on the spot. Besides many organizational and finan-
cial advantages there would be another important advantage in

part of the international art production being unmistakably
effected on the spot,

V. A central aspect of the work of the workshop will be the
trial of models for the participation of the audience.

If we proceed from the concrete situation out of which we intend
to try these models, we will at first be able to address those
faculties of a potential audience, which are best developed,
namely its faculty of verbal communication.

For this we want to develop a model of graduated difficulties
and to make allowance for the different motivation and intensity
of the participation, which offers a broad spectrum of
possibilities for participation from reactive spontaneous
discussions to intensive seminars of small groups. For this
educative seminar-like work we should try to get the cooperation
of experts from colleges and universities.

Ancother model of participation is the planning of a forum for
children and pupils., With regard to the meagre informations
which we have concerning the reception of visual arts by
children and youths it would be an important task to examine
this phenomenon interdepartmentally with the assistance of
psychologists and other scientists.

VI. The invitations for the participation in this workshop shall
not only be given to artists, but also those art theorists,
gallery owners, friends, experts and similar persons of reference,
who cooperate with them and have contributed to the development
of their artistic reflections should be taken into consideration
and finally those representatives of adjacent disciplines, who
are concerned in the respective parts to be organized.

The workshop for experimental art is to be understood as a
"work in progress" an open, moveable, developing form of event,
which will only assume a definite shape with its coming into
being and only then gathers and imparts further findings,

Berlin, July 1973 Christos M, Joachimides
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The 25 theorists,

arists and museum directors from North America,
Japon,

Western Europe and South America who have met in Berlin and

whe econstitute the Berlin Workshop for Experiment Art hawe arrived
at the following conclusions:

Afte , E 2{
r three dayvs of discussiom} it has become increaqg!;ng leat

that artists and their art cannot live apart from the social,
economic

and politieal conditions in which they exist,and that the
funetion of art 11

¢s in its potential to participate in the
transformation and evolution of our sociml

structures. The problems
of

society cannot he contained within national boundaries, The
problemsm of art are no different,

The specific historical cenditions of Berlin highlight$ this
situation and offer unique possibilities for collective action en
an internmtional level, A collective mction against national and
sectarian divisiomsithich further wulienates art from society,

On¢wsg artists can contribute to relieve this negative conditien
is by overcoming the sectarisn communications in which culture

lives,
For these reasons the Berlin Workshop for Experimental . rt

proposes the following concrete strategy:
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Zilt sehr Eilt sehr

Heidelberqg, den 23.9.73
Appell an Bundeskanzler Willy Brandt
Wir protestieren gegen
die Liquidierung der demokratizch cewihlten Regierung in Chile durch
die Militdrjunta,
die immer noch andauernden brutalen Unterdriickungsmafnahmen gegen
Anhdnger der legalen Reqierung
und die Nichteinhaltung des Asylrechts gegeniiber den mehr als
14.00C Lateinamerikanern, die aus diktatorisch regierten Lindern
ins freie Chile fliichteten.

Wir fordern,

1. dafl die Bundesregierung offentlich erklirt, bedringten Chilenen
und Exil-Lateinamerikanern Asyl zu gewdhren und sie materiell zu
unterstiitzen,

2. dafl sich die Bundesregierunq dem internationalen Druck auf die
Militdrjunta anschlieBt mit dem Ziel, diese zur Respektierunqg der
Menschenrechte zu =zwingen,

3. dafl die Bundesregierung dem chilenischen Widerstand moralische,
materielle und volitische Unterstiitzung leistet.

Jozeph Beuys, Ernst Bloch, Heinrich B31l, Mauricio Kagel, Alexander

Kluge, Dieter Schnebel, ¥laus Stacck, Glinter Wallraff

Wir bitten unsere Koliegen, sich dissem Lppell anzuschlieBen und
weiterzureichen.

Bitte deutlich schreiben!
NAME AITSCHRIFT UNTERSCHRTFT

Crganisatorische Durchfiihrung: Klaus Staeck, Tel. 06221/24753

Nichtig: Bitte schicken Sie diesen Aufruf bis gpdtestens 1.Uktober 1973
zuriick an: Staeck, 69 Heidelberqg, Ingrimstr.3, Postfach 471

Spendenkonto: Stichwort "Chile-Appell", Bank filir Gemeinwirtachaft Hei-
delberqg, 1076450602
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