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Jenuery 3, 1945, (personal, eonfidential) Barr $So Sachs

Pear Paul ¢
Your no'e of December 30th seems to have been slow in

the mail, T don't kiow what may come up at the trustees'
meebing on the llth. I know of no speclal crisis, but perhaps
for that very reason 1t might be helpful if wyou were to attend,
If the meeting were oritical, Clark would suppose that I had
gonspired to have you there., It's quite livkely he shought I
had inapired your letter to “srpers. He sctuslly said so about
Dan Hich's, In any came, he has mever read yours to the
bosrd, unfortunately, for thanks bo his dilscoursgewent, no
trustes defended the Mussum's resord publiecly exeent Fhilip
Goodwin, D14 he ever expla'n to you?

Howaver, the ourrent events and issues are, Sobey
has resigned, officlally to write, sctuslly in diasust at the
bad management, {rustratlion, and continucus 1ntrigue under CIarklc
regime. He 18 a grest loss. Francls Havkins, & very efficient
and honest secretary, has resigned in protest sgainst the
sdminiatrstion,  (Vfftelally no reason is given.)

Very confidential--Sweeney may take 3Jobey's vlasze. That
would bs goody

‘ne Museum collection of paintings will be reviewed by
the trustees, Clerk being sager to get rid of a lot of thinse
he doesn't 1ike., The review,originally scheduled for spring

with adequate spece and time, will be held 'n January, much of 1%
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Jenuary 5, 1945 - 2 -

in & warehouse under crowded and disadvantaepecus condlitions,
Issue: shall the collection be reduced and eonfined Yo master
works of the first quality, or shall sducational and historical
purposes involving secondery works also be served? Nuch allly
andunnecessary a rgument on this., I am not invelved becauss I'm
mot asked by Clark, This is too long an argument %o troudble
you with by longhand,
entrusted”

Issue: shell a professional, or experts, be intercated
with collestion, or shall & trustee committze conb inue to be
responaible? This may well come up.

There are Museum problams, As for my interesis, which you
very kindly asked about, My battle pe rgonally seems loat,
Clark scrapped the (my) collection plan last ipril, after 1t
had been approved enthusiastieally by the execubtive commitiee.
He slso refused to make any officlal statement repudlating
the Harpers attack on the Museum's staff and me, cowing out
against Den Rlch in irt News for defending me, e%e. 90 I am
on the shelf for the time baing, although I'd rather bry to
complete the Museum collection more than anybthing I ghould think of,
dut &hnt;a gone by, for now, anyway, and 1 sm very fond of

Sweeney.

If you were to %c in New York anyway, 1t would be fine to

have you, slthough I should 1like to have & chet with you firss,
if you ars froe and we could do so privately, perhaps with Sobey,
whe 13 so much wiser, T think, than I. Te do need your advice
and help, though how to give it volce I'm not sure . Many thanks

to you, snd bsst greetings to Hita, devobtedly, A1 red
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#,8, Have you received the renort of the noliecy eommibtos

gent to all trustees?
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Agnes Mongdon to PJ8, re letter from Barr, January, 1945

I should be entirely in favor of vour attend ‘ng the
meating of the trustees on the llth, HEven 1f no opportunity
presented itaself for you to say anvthing, the very f.ab of
vour presance and the stand vou've slways taken in the paal
should, I think, offer moral support to those who ghare your
views. As 1 underatend 1t, Jim Jobey stays on the board even
though he resigns from the staff., 1 ‘mow how strongly you
feel aboul museums selling works of art, snd you might appesar
at & eritica! moment If they dlscuss, as they seem In faver of
do'ng, the selling of their paintings. If you do not know it
alrsady, vou might be inter-sted to leam that i1t waa not Alfred
but Ateven Clark and Digk Abbott who were very eager to sell

already
the things which haveo alwams appeared on the market in New York.
i ghould think if the guestion arose about “he value of professionsl
or expert csre of the collection, you might heve some very potent
arguments., “hether or not you gould bring up the collsction plan
a--roved by the executive committee and scrapred by Clark, I
do not '‘now,

Feor vour information, John Kcindrew teold me last night
that Praencis lawkins, when she resigmsd recently--see Alfred's
letter--wrots six or eight pages glvli g the reascns for her
rosignation. Clayk replied that she was a neurotle and should see

a psyehiatrist, The following week she presented Clark with

statements from Shree of New thkts eminent psyochlatrists, each

of whom aald ahe was one of the sanest women he'd ever seen.
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Mongdon %o PJS, Ja: '[j5- 2 =

I ahould think that 1f yu conld see Alfred privately
some time before the 1llth, first alone and then with Sobey,
you would be wonderfully primed for the meeting. Jim lobey's
article in the Yeotober Art in America runs frow page 230 to 235,
1t won't tske you more thsn ten minutes to read, "hen you have
finished 1t, mey ! suggest that you have @ look at UJordon'e
contribution,

Agnes ¥ongdon,

(‘hese prime donnas ere something to handle, you 'now,
and of coturse, some of the ablest are always prima donnss,

It tskes great patlence. This all worked out pretty well. - PJ3)
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Qatober 30, 10LS

Dear "aull

ihe Buseum collection has now been on view for several

months, ZThough a few changes have been made to compensate for

the loan of certaln nietures, the show on the whole !s wmuch as
1t was when first hung. About the midile of November, however,
one of the galleries must be burned over bto the Christmas circus
for etildren, ac that @& considerabls revision will bHe neceasary.
At that time I hope to add a few new ac ulsitiona made by
¥r, Sweenay-in recont months, and also 5o make mevaral substitutions
in cases where we had twp niectures of nbout ejual qusllity but
too little room to hang both. At this t ime, therefore, 4 would
vor much llke ©o haveyour sdvice on the sslection and Inatsllation.
Your opinion is lmportant not only becsuse you are a trustee
but also becsuse you are a member of the publle with a special
{ntersst 1o art.

Should you be Interssted, I have borrowed Irom our
publicity department the album with elippings of all the criticisms
and notices of the exhibition. This boo' of elipnings will
be svallable to you &t the desk of the Huseum lidrarian, on the
Lth flo r, during the next month or so. The reviews on the winle
were very favorsble, but few of the eritics really faced the
problem of analyzing sc comprehensive a eollect!on, Heverthelesss
you may ecare to go through them, I encloss a release which

states the thesis of the show, However, it Is your own opin‘on which




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Sachs b 2

| The Museum of Modern Art Archives, NY
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would no® be valuable to my colleaguss and mysell, as we

consider revisions of the fnsba ! l.tion, Later in January the

whole installation will be serapped and the ceollection compressed

‘nto the 3rd floor galleries for several months, Slincerely
i1fred
Should any of your class have seen the show, I'd much appreciate

thelir oritical opinion. None would be more severs,
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Setober

dgar Alfred:
“hank you for your interssting letter of the 30th.

1 hope that =y opinion may prove of value. In any case, B

plan to be in New York on Mondsy and Tueaday, “gvember 12th and

136h, until 5 o'elock on the 13th. 7'11 be glad to give you

a tedephone o08ll vhen I get to Jew York, after my rather

full program haa been worked cut. In the msantime, many bhanks
for sending me your release, which I shall read =t the first
oppertunity. Sincerely,

b ¥
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May 2, 1947

Dear Paul:

lost reluctantly we accept yvour second invitation, since
really Margs and I feel thst you should dine with us, Howesver,
+ realize that your prior engagements will preveat this,
dctually ~e sre both de'ighted to Joln you snd Nita end Miss
Lgveman, though I think vou've forgotten Shat you introduced
me to Miss Loveman over twenty years age. Indecd, she published
my firet article, the book review of Alfred Barnes s Th
in Peinting. Ye look forward very mucsh to aee'ng you,

Alfred
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Dear Faull

Here 1s a relesse on cur curvent show of drawings

from the ¥useum collection, I thought you might llke to have

1t for vour file. And ses dates, too. Looking forward Yo

seaing you Seturday even'nsg, sincerely,

Alfred
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'he firet mae jor exhibition of drawings ownad by the
Wasoum of Modern Art will bs presented when "“rawlngs from the
Wus oum Colleotdon® opena S0 the »ubliec Jednesday, Mmwnidi
April 16th, 1n the first floer galleries of the ¥useoum, 11 Test
S3rd strest. The exhibition consists of 142 drawings selected
from the Museum’s collection of over 230 =orka. The drawinas
shown are ehiefly by 20th scentury artists, but impertant 19th
eentury works are salso I!ncluded., Host mmortant represented In
either the 19th or 20th centurr groups is Heurst, whose five
crayon drawings bequeathed to tne duseum by Miss Liillie P,

Bliss, Sogether with a drawingm on extended loan, constitute

protably the finest group by this man in eny museum,
Other artists represcnted in the exhibdition include the
follwwing Luropssns, sime of whom now reaside permacently in

this country! Cesanne, Matisse, "icasso, Gaugln, Segonzat,
Holzig?
fiddg Hodlgllani, Pascin, ?cholibehnv,uiornnn. Valle, ?
nety
#iefTner, lie” 'er, Gross, Cartley, NDeloney, iAugenfant,

Leger, Kadsineky, Siehy Arp, ¥afene, ¥ire, Srnst, Tanguy,

D1 Chirrice, 7odin, Gfeplal, Coguey, Rerzefka, Hlechev and Bardok.
inelude,
Americsn artists showg/from the United Speves, B5lalkens,
Waber,
%Xubn, Carfiol, #awems, “orach, Stern, Xunioshg, Sheeler,

0'Heefe, “evan, Hlumer, Shabora, Barky, Terers, (raves, Lachev,
Jrera?
and Plannigan;from Mek'co, Oromco, Hiverg, Tirera Alven, Mesa.

From Bpazil, Vontinari. "rom Cuba, Berango, Hartinez Fedre,

Belsz, From Chile, lita.
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The exhibition has been arrsnged !n an integral
a8squence, beflnning with more or less traditional atyles,
followed by ocublst, abstract and surrealist works, snd
esneluding with a group of selptors’ drawings. + number of
195h century Americen folk drawings are shown on the second floor,
Also on the saeacond Tloor, among the Museum's collection of
paint ' gs, are several olls and water colors by Klee and H#ipeo
which are essentislly drawings.

The exhibltion has been arranged by /lfred H. Barr, Jr.,
and Dorothy 3, Miller, director and cursbor respectively
o f the Museum co’'lection. A ostalogue of drawings in the
collection in the field of Modern Ars, edited by Mr. farr,
will be published shortly. It will contailn approximstely
100 plates, scco panied by no'es on the drawinss 1llustrated,
Br. 3arr eomments n the exhibitlon as follows: "“his 's
the first general cxhibfltion of the Museum's drawings, although
the colleetion is now nparly e’ghtsen years old, In fact,

8 drawing was one of the Pirst works of art actually aecuired

by the Museum. In 1929, the same wonth the Museum first opened

fts doora $o the publle, “pofessor ‘aul J, 3achs of Harvard
bought the Portrsit of Anna Peter, by Georg Gross, snd presented
it to the Museum,
For five years thapeafter, the drawing collection
remained virtuslly statie, although other divistons of the
Yuseum collection were enriched by gifte, of exeellent American

paintinse and Buropean « *n 193}, however, the bequest of
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the Wuseum's lute vice~-preafident, Miss Lillle ., Bliss, added
a sumbayr of 19%h century "rench drawings and shove all & superd
eonatellation of Sourat erayon drawings which remain today

the most remarkable representation of a single artist in She
colleetion,

In 1935, and cgatn in 1940, ¥prs. John D, Hookefellsr, Jr.,
presented to the Museum groups of drawings from her own ecollsation,
gifts totelling over 75 works, wost of them by Americen artists,
but ineluding
mikh a fov Bxcollent Muropean and Mex!can drawinga, T% was also
Hre. Roekeleller who, in 1935, provided funds with which the
first purchases of dra-ings wore made, though none of these
purchases, a«nd only Cive of the drawings given by her, besr her
name. More than bwenty other donors have generously added
drawings to the collectfon, and many purchases have been mde
from funds given by Mrs. Simon Guggehhelm and Relsmon A, Rockelfsller
within the past ten yesrs,

The collectlion can make no pretense of offering a comnlete
review of modern draftswanship. D"rawings by Van Yogh, uLautree,
Geugin, nnd batter works by Cezanne and Hodin should be added

with Seurat, ;
to the gvoup/ Among 20th century Buropean meaters, ftouault,

BSonar, Dufy, ¥lese, CUleg and Bovarshka are smons the most
eonapieurusly absent. WMatisse, Maillol, Plcasso, Leger, “eckman,

¥ireo should be representod more fullv,
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The smerican drawings are more numsrous, bubt many good
artists are represented inade us aly or not at all, In time,
with additions and subtractions, the collection may greatly
improve. A8 1t now atands, 1t !B probably more compre hensive
within fte fleld than thet of any other museum,”

“he following notes on the sntire drawing collecticn of the
Busesum of lModern Art may be of !nterest. 233 drawings are
l14sted in the Huseum's collection. OCthers of less intereat sre
in the Museum's study colleetion. A1l but 11 are 20th century
drawings. 10 nations are reprosen-ed, The strongest national
froups in number of drawings sre: UTA, 102; France, L1}

Hexico, 19; Germany, 19; Italy, 153 Spain, 11, 811 ox-patriates.
‘here are drewings by L3 Amerfesn artists, 36 suropsans, 15

L.t in Americans., £7 dravw’'rngs are rurchases made s ince 19353

146 are giftas,

Artiste representod by groips of drawings! Boeetoni,

three large drawings for his famous futurist ’

States of Mind, 1911; Blumer, 7, ineluding three studies for

“The Bternal City;" Chirrico, 7 drawings covering the ikonagranhy
of his influential metaphyslcal perled, 1916«12; sraves,

i drawings called night pleces, fantastic inspired by
the MWunich appeoasement conference of 1938; Gross, 3 drawings j
LeChaise, 17 drawinos, Maleviteh, !} drawings by the ploneder

flusalan master of abatract art and painter of the famous
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¥"hite on "hite. Masson, 9 drawings. Nodigliant, 5 drawings,

‘noluding a study ?:i his last painting., ¥oore, 3 drawings;
¢'Reefe, ! drawings; Crosce, l, Ineluding 3 studiss for mursls;
Pasotn, L, together with an album of 166 sketches done in Cubaj
Pleasso, & drawing s Rivera, 7, ineluding study for his Mexican
murals of the 1920'a; Jeurat, 5 drawings bequsathed by Kiss
Lillie ¥, Blisa and on extended loan; Sheeler, & drawings}
Tehalechev, &, lncluding § drawings for "lide and Secek.”
Donors: 7 of the moat important drawings, 5§ by Seurst,
2 by Ceganne, were 1included in the L4llek P, Bliss collection
bequeathed to the Yuseum 1n '3l4. Nrs, John D. Hocksfeller has
given the MNuseum 75 of the drawings now in the colleaetion,

moatly 1in 1935 and 1940, and most of the purchaser have been made

with funds glven by her. Almost all of thoese ars designated

"given ancnym uslr” or "purchased anonymouslv,” Other donors

and the number of thteir giftay Vieo Baer, 3; Perro Cohp, 13

Frenk Crowninshleld, 1; Mrs, Margery Ford, 1; Mrs. Mered!th Hare, 13
sdgar Maufman Jr,, 1; Lincoln Kirsten, 23 “am A, Lewlsoh, 4;

¥p, and Hps, Sam Lewisohp,1l; Tlerre Loeb, 1; Paul Hefreal, 13

John HeAndrew, 1) Krs, Charles MHeXinley, 1; HMrs, Badle 4,

¥Made, 2; Hrs.Otanley #i, J. Resors, 2; Yaul J, 3achs, 8;

Christen Zoro, 1; Zurt Valentine, 73 Zdwsrd varburg, 1 Mps,
teorge “enry Warren, 1; Mrs, Tdith Westfall, 1.

Purchases have been made {ro» the fol'lowing fundast
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Nra. %imon Cuggenheim, 1%; Van Uogh purchase fund, 13

imorica fund, 153 Lillle 7, 21iss bequest, L; Purchase Pund, L9.

xtendod loans: § drawings sre extended loans which

upon the death of the lenders become the property of the Huseum,

unless previously withdrawn., These include a draw'ng by Seurat,

lent by Mise asdelaide ¥. de Grodb, and L by Masson lent by
tlenry Chureh,
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May 15, 1947, confidential

Dear Pault

Althou-h we spoke ebout Goodsll, T forget to ask you
about Irwin Shaffer, who has applied for @ pesition in our
departwent of industrial design. I believe “haffer is now
assistant in the department of decorative aris in ibe Rhode
“gland Schoel of Design. Can you glve me confidentially some
opinion of h!s chersecter and abllitles? We know «bout his
essay on "The Origin of ithe Iwo-iwo-lowered Fucade.” Ve
wondered about his cepacitles in an active museum depsrt ant In
whieh there would be & good deal of administration, contact
with people, both artists and businessmen, and so forth. Also,
do you think he would be interested net only in the schelarly
but @leo !n the populsr side of museum educstional work?
Sincerely,

Alfred
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Dear Alfred:

I wish I might give you velusble first-hand testimony
about Irwin Shaffer. Unfortunately I am not in a position te
do @o, bacsuse I never cime to 'mow him ntimately while he was
here., T hiad an impression of real intelligence and gensaral
capacity, but { have no way of “nmowing how he would handle
himselfl in an active museum department s which there would be
& good deal of administration and econbtact with peocple, both
artists and businessmen. Wor do I know whethar he would be
interestad Iin “he popular slde of museum educsti.nel work.

T think that the two people in our department who know him
beat are "rofensor %Yoehler and Pred Jotnetell. I suggest that
you communicste wikth them. Pith kind ;reetings, sincerely,

rJ8

(This was after I had peally retired, and T didn t lnow

the young people as well then as in the earlisr days, - 7J8)
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Nevember 1L, 1947

‘ear Alfred: E
rom
I unier-tand thmk Hiss Aodney, who has Just peld me a
viadt, that you commented favorably on her article on Oresse,
and urged her to publish it in the Hagasine of Art. She 1a now
at work on the article, getting it in shape for that pursose.
I wonder whether you underatand that Wiss “odney submitted
this material because she hoped very much thet 1t might l.ad $o
an opporsunity to work 4t your museum. I am afraid that ashe
414 not make thia clear to you, and 1t Is for this rmason that
I am asking her to make your personal scquaintsnce. I know that
you realisze that I very rarely gilve any letters of Introduction
of this ¥ind, for I am In the habit of keeping my powder dry
unt 1l somsbody domes nlong who hes real ecapacliv, Misa Bodney
was one of the ‘btest, If not the best, member of wy museum
olass this past year, und both Dr, Hosenberg and +« feel that ashe
is what we 1iks %o torm & young connclsseur-scholer., If in
your busy life you can grant her an interview, - shall be
very grateful, With warm greet’'ngs from house to house, lam,
devotedly,
PJI3
{I think she worked st the Yuseum for a time. Then ahe worked

at the NMetropoliten Mureum for & long time. Just what she'a

doing now, 1 don't know, - PJ8)
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Hay 11, 19&9

Daar Yaul:
I am sending you under separate cover & copy of owr

satalogue of our current print exhibition, pubt on & inaugusate
the opening of our modeat print room. 46 gave me great

plessure to reeall in my Introdustion, page 5, an afberncon

in Ugtodber, 1929, when we stopped fn at Viar's print shop

nd plckesd put half s dosen Gsrman prints and & drawing by Oeorge
Gross, the first acqulsitions made by the Mussum in any fleld,
(4p, Goodyear says that ‘e gave the Maillol bronze torsc in

the summer of 1929, but we have no record of {%s having arrived
at the Museum until many months after,) I hope you can eome

in for a meomont, whnen you pass through Hew *ork, to see our
print room and show, #1111 Liberman, former pupil of wours

and Jacob Hononborc'a, is in charge., “ith very kindest regards
%6 you and to Hite, sincerely,

Alfred,

{ILieberman's been a great succeas, -« "J5)
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way 16, 1949

Dear 4A1fred:

I am indeed nleased to receive your letter of the 11th,
and touched b the atatement thst you »ve recalling in y ur
introduction to the cstalogue of ¥ ur current print exhibition
a matter that had com-letely vanished from my mewmory, namely,
that on an aftsrnoon in Ogtohsr, '29, we atoppsd in at Vaya's
orint shop, and that I was able to make the first acquisiti-ns
for bthe Museum 'n any Fleld that mat with your aporoval. You
have oreated & great institution, It 'ss been a deap satisactlion
to me to cocperate in small ways now and sgain, T wish She® I
might do much more.

I expect to be in New York this woek for a day or btwo,
and T shall certainly s ton 'n to see vou end enjoy the exhibitinon,
and also to eccngretulate you and Lieberman, Bor I'm sure you've
both done & aplendid job as usual, '4th very kind regards, ..

I8
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Hovember 8, 1949, Barr to Szchs

Dear Pauls

‘he Wuseum of Modern irt 13 celebrating on November 7th
the 20th Anniversary of 1%s founding, On this occasion the
Museum is ssking a few distingulshed persons in various walks
of 1ife to appratse our achievement, however bplafly. Our
plan 18 to have these statements read to the trustess of the
Ymgeum at the 20th Anniversary Heetling. If you would care %o
write such a letter, adiressing 1t o ¥r, John Hay "hitney,
ehalrman of the board, I should sssure vou vhatever you may
wish to saey will be grestly valued, Although atatisties in
themsolves may he dull, they are nevertheless significant, and
I am attacting a few for your inforastion. There 18 % de
no formal 20th anniversary celebrstion. s are, I'm afraild, too
busy., PFor this roason the letters we are asking you and some
«f our othar friends %o write have a apscial meaning, particularly
1n the case of Paul Jschs, who haws followsed the Huseum and its
work from the very beginning, ¢“lncerely and cordlaelly,

Alf red
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The Museum of Mpdern Art has held in these firat

t=enby years ;22 exnibitions in New York, snd it has cireculated

932 exhibiticns, which have bean stown 5,437 times in L8

states end 17 foreign countriss, It has nublished 150 books,
many of which are standard refasrence works fn schools snd
libraries, and in addition to the Huseum's unigue collections
snd the Film library, !t active departments of rainting and
seulpture, prints, chotorraphy and arehitecture and deslign.

Vver thirteen million peopls have seen these exhibiti :ns,
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Sachs to Whitnev, November 19, 1949

Dear Nr, "hitney:

Aa an honorsry trustes, I delight in congratulating ym
end the active membars of the bosrd on the cccaslon of this
20th anniversary of the Museum of Modern irt. Termit me %o
point out that in the brilef space of twanty years, &l) the early
high hopes have not only been realized, but have far e:ceeded
the sxpectations of the founders, This hapry result has oome
about through the gensrous backing of & devoted board of trustees
and through the 1 ag native labors of its distinguished staff,
Today the ¥useum of Modern ‘rt is the chlef center and instrument
in the Western “orld for the liberal snd intelligent study of
modern art, by virtus of its active exhibvition program and its
steady stream of invaluable rubllestions., It seems to me that
on this hapny oceasion, 1t 1s appropplate to stress the faet that
no man has done more Shan Alfred H, Barr, Jr. %o secure for the
Husoum 1t8 present enviable peosition, He 1s “nown, respected
and sdmired throughout the world, ith every good wish
for continued service and success, bellsve me, slnoerely yours,

Paul J, Sache
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November 25, 1949, Whitney to Oschs

Dear Hp, dachs:
It's a great pleasure for me to acknowledge on behalf
of the trustess of the Museum of MHodern Art your very kind
letter, written upon Lhe oecasion of the Museum's 20th snnlversary.
A8 an hosorary trustee, you will be delighted to know how many

letiers we have received in this country snd Englend, France

and Scotland, showing srpreclation of our services, "!th many

thanks for vour good wishes and above all, the part you have
played during the past years, sincerely,

John Hsy "hitney




