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January 2, 1938, fSechs to Goodyvear

Dear Hr, Goodvear:

¥ay I refer once more to your letbter of December lith from
Loulsiena, to my reply under date of Decawber 17%th, and to our
subsequent weoeting at M¥rs., Rookefeller's, I saonse it thet ¥p,
John "alker is ot altogethar nocenhnhlargz the special post
tn question, aither to 1lfred Barr or to M¥rs. Rockefellsr. It
seema to me that our assistant director in charge of business
metters and prsctical matt.ors should be secepbtable all sreound,
a8 per ourtalk, If all of the ahove ia in accordance with
yo r own viows, I am prepared now %o mention the someons else I
roeforred %o in my esprlier communicsation end hinted a% during our
meet 'ng at Mprs, Hockefellers, I refer to our own well-trained
assisbant, My, Frederick Hobirson, who does nod unow that T'm
sending this latter te you and Hrs, Hookefelley and Welmon and
the other meuwbars of the committee, I hesitated to mentin his
name before, bscause lix: ¥r. Yalker had been satisfactorg it would
of eourse have breén much more convenient not to let our assistant
go, but on telking the matter over with Mr, Forbes, we have
noth reached the ceonclusion that his name, as an unusually
qualified person for the particular Job you have in mind, ought
to be submitted to you, and Shat verhaps you might wish to have
an interview with hiwm, provided he seems the right perasocn %o

Alfred and to all of you for what Tollows:

{a) We are willling to relinguish, and we are glad to relinquish,
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Mr, Robinson, not bercause we have the slightest reservation

about him, but because w: conceive it to be part of our duty here
to train peonle for the museum world and then to pass them on

to others, taking up the % ralning of novices here, just as we've
done with 71 other young neople in the last ten years,

(v) Mr. Robinson is, from our point of view, and he does exactly
the same kind of work here that you wich him to do in New York,

the best assistant to the director that we have had thus far,

and I'm not forgetting his predecessors, Walter Syple, now director
of the Cincinnati Art Museum, and Harry Francis, now assistant
director of the Cleveland Museum.

(c) Mr. Robinson is a man of tireless energy. He gets along
admirably with the staff. He has freed Forbes and me from every
kind of routine business work, getting out of catalogues, p blicity,
conbacting, ete., during the almost four years that he's been here,
Prior to this he was a Harvard undergraduate, and

my museum COurse.

(d) Mr, Robinson is well-connected in Boston, and is about %o
announce his engssement to Miss CGrew, who is no doubt well and
favorably known in New Yor% society as she Is in Boston soclety.

She would, in my opinion, be of great assis tance to him on the
social side of his activity in New York, a matter which you yourself
emphasized as of importance a few davs ago. Mr. Robinson

himself 1s experienced in soclal matters, as he 1s in museum
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business. In eonneetion with another candidate vou abked about
bis club affiliationa, My, Fobinson was & membarcf bthe
Orl Dlud as an wntergroduste, 4nd la a member »f that elub today,
:;{::u may ¥now 18 one of tha good “final” clubs at Harvard.
{e) Another reason, but 3 minor one, wvhy we munt not stand in
the way of Mr, Rohinaon 1s thet the larger salery w' ich he would
get in New Yor® st the Museum of Modern Art, %6500, 1s one that
we oannot mateh here, and as he 1s soon %o be marriled, he should
have the benefit of th%s salary, even though he and his fiancee
have, 7 'elieve, modest mesna of their own.

In all that I've wrplitten abov:, M¥Mr. Forbes concurs,
+f wou teke him, ! can assure you that in our opinion ke 18 the
best~tra ined msn that we have Shus fer developed on ths businees
exeoutive side of museum sctivity. He will be well liked by
your constituents, and he will work with tireless energy. I'm
sure that if you and Mpra, Roeksfeller and the committee wish
to have an interview with ¥»r, lobinson, he can arrsnge %o be in
Hew Yor% at any time that may suit your convenience, except on
January 12th, vhen h's engacement is being formally announced at
a recention ut Mp, and Mrs, Orew's, ¥iss Crow, by the way, is
a niece of imbassador Urev. Awalting the fevor of your kind reply,
I am, very sincerely yours,

L

(Of courss this erowd in Hew York touched upon matters that never
interasted ne ho the slightest degree, and that 13 the social
and eludb affiilettons. I had students,mhm al! the years I was at
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Shedy H111, concerning hdmmEn whom I never had the slightest
1(308 wb“t @3’.»811‘ "KH‘:’H) anad 0".?b l_f'f”i;;':'cns "'"7'6’ and I
didn't give a damn, T mixed 'em all up, But they wanted %o

x4 ” 0y
¥now, and I proceeded to tell them, sbout Hr, Robimson. = PJ3)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder.

Saechy 3

The Museum of Modern Art Archives, NY

January 17th, 1935

Dear Mp, facha:

I enclose our report on circulating exhibitions =3 en
appeal to the Carnejle for funds to enable us bto lower our fees
and inocrease the effectiveness of the exhibitlona. 7T trust that
I'm acting correctly in sending you this., I understand from
#p, Blackburn before he left that you hed generously consented
to present the report. I should tell you that s draft of the
report was submitted informslly and at Mr, Hyrick Rucker Roger's
request %o u commit tee of the Carnegle which met last week.

« understand that Mr. Russell would iilke o have this report
as soon &3 he can. 1 think it greatly adds to the psrsuasiveneas
of the report to have you present it, Very sincerely vours,

Alfred Barr
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Dear Alfred:

Un my return L find your communication of the 17th ins &,
regarding the repert on the clirculating exhibitions and
appeal to the Carncgle Corporztisn, and even t'ough my secretary
has acknowledged recelpt of all thiszs under dste of Januery 19th,
I now beg to advise you that I have sent it on to the Carnegle
Corporation with a8 let ' er of endersement of my owm,

I also want to ecnfirm tle bBelegram which I sent to ¥p,
Goodyear, anproving the appointment of youwr candidate for the
position of assistant to the director or mselotant director,
and 1 hope that the aprointment waa made. 7ith %ind regards,
aincerely,

rJe
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Dear Alfred:

I have Mr. Abbott's communicationof the 16th imst,,
together with your note on the margin, soc with spologles to him,
I'm sending my anawer te you,

(1) I think you're quite right to proceed ss you sre doing,

for thede 18 a deep intercat in many places, and s growing
intersst in others, in this gquestion of the motion pleture,

{2) It %ta ®pg, Zachs, snd not PJS, who s in charge of the film

department, snd who is deeply intercsted, and so I'm golng to

turn over Mr, Abbott:a let ter and your comment to her when she

gets back,

{3) it does not seem to me &t present anything that we could
very wuch do aboubt the Fogp Museum, although it may be that in
dus course we may be prepared to do something. I saythat T
den't think it 1s likely here because there i1a and has been a
good deal of setivity In regard to mobion victurss in Cambridge,
and I think we might well lecve the metter So those who are aslready
active tn the fileld snd who know more about it hhan we do,

There is, for instance, the Harvard Pilm Service, with a series
of educational films, ete., and then & group of peorle in
Cembridge have been giving s series of Freneh films at the
Geographiec bu!lding, where there i1s an excellent theatre and all
t he necessary apparatus,

() As Tar bsok as 1925-26, when we were busy on the campaign to
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secure this bullding, and when I was associsted with the Business
3ecnool in its effort, I had the onportunity of meeting some of
the moticvn vleture vroducers, and believing them, as I do now,
that the whole project was of interest and that the films then
produced and produced st an earlier day would hsve an historiec
interest, I secured a whole series of fiims, starting with the
very eurly ones at the very beginning of the industry, snd brought
them to Jambridge, particularly becsuse of the enthusiasm of

wy c¢olleagues, Chandler “ost and Martin Mower, The Industry at
that time agreed to Weep up this historic series and toc add to it
saeh year, provided Post and HQWo:t:;uld pick the films, For a
time there wes an Interest on tleir part, but then their interast
lupsed, and, a8 mas so often happened In the past, they were
perfeetly willing that the thing should be carried on if PJS
would attempt 1t.

i was not sulficlently interesated to take the time from so
many obther urgent matbers that had to be attended to, and so
finally all the materiel was handed over %o the Harvard Fiim
dervice, What they have done with this meterlal, some of which
may be of great interest to Mr. Abbott, I do not know,

{(35) T'm efpraid ol of this communicstion is very long, but I

will close by saying that the person for Nr, Abbott to get in

teueh with, in my opinmion, fs Mr, lerold J. Coolidge, Jr., directer
of Harvard Pilm Service. He is the feliow who i3 most intersated,
who, a8 I understand it, 1s 'ow manging the 1lm Service, and who

is in touoch, presumably, with all those in ths University
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who sre moat interssted.

It waa delightful to ses you and Mrs. Bgrr on faturday
last, I only wish I had more t ime with you. Hindest regerds,
sincarely,

23
(T think the t1me came when we did finally turn over this
material to the Museum of Wodern Art, Hemember, they have
8 great many of the Efist?;Ze filmes, and other films, It mesmed
to we, even at that nii?—m)mt this vas golng to e of historie

intevert, that this was a dev eloping thing., - PJ3)
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February 20, 1915

Dear Mp, 2,chs:

A preat many thanks for your Interssting letter of February
19th, in answer %o our moving plcture inquiry. It is certalnly
good of you %o talte the time to answer so carefully. e shall
get in touch with Mr, Coolldge of the Harvaerd Film Service,

It was & grast pleasure So see you and Mra, S,chs, I felt
that we had just bogun to talk, I hope on your next visit
we will have more time Sogethsr, Oincerely,

Alf' red

Saw Myra, %mcha at luncheon since I dictated this, She is

going to be 2 grand help.
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wril 1, 1935

“iss Wadsworth:

i A n of AP n Heg
“‘he Huseum now is 1 © rican Wegro

art, wialech I think would interest Professor Jachs' graduate

students very much. T ahall try to be present nersonally

ipril Lsh at 2:30, am nob able, I shall ask Miss Mantle.

% s

fery sincerely yours,

Alfred
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May 16, 1935

Dear Mr, %,chat

The Huyseum of Modern Art is planning to hold Hpvember
and Degember, 1935, a large exhibition of paintings, water colors
and drawings by Vincent Ven Gogh., The exhibition 1s to be
selected in large part from "he moast ilmportant Ven Gogh collections
in Holland. We hope to borrow about LO top rank »il paintbings
and 50 waser colora and drawings, In the intersast of the large
maseuma throughout the “nived Utates wshich may be interssted inm
sscuring a pert of the entire exhibition while 1%t is in this country,
we have outlined on the attached sheet the ap-roximsts cost of
ansembling and ciroulating this collosetlion.

‘he schedule for the eirculating oexhibition has tentatively
been nlanned as follows: Jan. 13 to Feb, 10, 1936; Peb, 17
to March 16, 1936; Mareh 23 to April 20, 1936; end april 27
to May 25, 1936,

Ifyou sre interested In holding the exhibltion, please let
us ¥now at once which period would be most eonvenient for your
showing, ond whether you would live the entire exhibition of
Ij0 oils with water colors and drawings, or 20 of the ollas with
the vwater colors and drawings,

I plan to sell for Eurcope within two weeks, and would 1like
to know hefore I lesve how long we will need the collection and
how many peintings I must request for circulstion. Since all of
these plans are still tentative, we shall aprreciate 1t If you

will regard the information in this letter as conf idential.
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Sincersly yours,

Alfred
P.8, I realice that the Pogg will probably mot be interssted,
but I thought you might be interested in the problems ralsed
by the shest of figuraes n relation to a possible Tarnegile

subsidy, I hope Zoabton will take it,

Approximate cost of assembling end efireuleting!

You will note that the Huseum of Modern Art proroses be
pay one-third of the expenaes ‘ncidentel to bringing the collee-
tion to this country, in addition to its own expenses, including
insursnce on the ecllection, for two menths, sprroximetely
$1360, 1f the exhibition 1s to be circulsted,

‘e flgures in the left column represent approximate coets
on 20 o11s snd 50 water colors; those in ther right column are
based on an oxhibition of L0 oila end 50 water colors and
drawings, Insurance is est’mated at ©4,0,0°0 caeh for important
olls, #2000 each on drawings and water colors. “hould the
estimsite of thes- valustions be too high, the expenses of course
wonld be reduced,

Shipping from E-rope and return: 8179 £2500

insurance during trans from
§mmope and return, 6 weelks ¢ sho %1020

Tpaveling expenses in assembling
the collection $ 7% ¢ 50

Totals 3oL #h270
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One-third of these expensss will be assumed by the Metropolitan
Huseum of Art, Tn the left-hsnd columni

£1013.33 £1413.33

o be aszumed dy fowr museums taking the eirculating axhibition?

1202667 £2816,67

Paeking for circuation: 8 200 ¢ oo
spproximate cost of shipping

exhibition from last point

on itinerary te Wuseum of

todern Apb & 150 & 300

Ingurance 5 mo. period of
c¢ireculation SRR

#2000 £3600
Totalt 8h376.67 $71L6 .67

Ap roximats cost to sach of the four museums taking the

exhibition for one monthi $109h.17 $1786.67




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Saehy =

Sentember 19, 1935

Dsar Mr. Sachs:
Kay we inelude in our exhibition your excellent Van

%

Yogh draving of She old man with thepateh on ene eye? Van
Gogh drew this 0ld _ellow aboub bwenty or thirty times. OF
these drawings I saw about fifteen in the Van Gogh and Xroller
¥ukler collections but none on so large a scals and none So
vigorous as yvours, I say this beceuse I should not want to
deprive the Fogg of the drawing unless 1t really filled an
fmportant gap in the exhibition, I hope vou will fesl free to
lend 1t, The exhibition will open Nuvember TLh and run te
Jenvary Sth., Gincerely,

Alfred
.8, ¥Wiould you care to maintain your own Insurance, or shall
we Insure it? Becsuse of the very sheavy expenses involvad ¢n
bringing so many costly pictures from Jurope, most American
lenders have consented o maintsin tile ir own insurance.

A
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September 26, 1939

Hy dear Wr. RBarr:

Yosterday we received word from Mp, Sachs that certain
business matters made 1t necessary for him to nostpone 'is
sail’ng for a few weeks, and he asked me to got in touch with
you at once, and esk you to do him a specilsl favor. 4nd that
{a to speak to his museum ¢lass on Monday, Uetobsr 1hith at L300
p.m. He suggested that vou choose your own subjsct; anything
that you have done or sre planning to do at the Museum of Modern
Art will be of interest to a group of about 15 graduate students
Just atarting in, and all of them looking forward te museum work
of some kind, The class meets here in the Fogg in the Nomberg
Room, If you wish to talk to them informally, or if you prefer
to use slider there are lecture rooms awilable, You can have just
as long atime es you wish,

In refercnce to your letter of the 19th Inst., T am guite
sure that M,, Sachs will be willing to lend his Ven Gogh chareoal
drawing, Lander Lee, 27.5., by 1i6.5 meters, signed Vincent DEZ 1882
reproduced volume 3, Art Lovers Library, Zuropesn art. Alse
J,B, de la mu..lgm %e shall be glad to take care of the
insurance while it is on loan. Hoping to hear that youan
meet his class on Cetober 1hth, I am, very truly vours,

-
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Dear Mr. Sachs:

it made me very unhappy %o hove to refuse Xiss 3oothby’n
invitation to help you out by Saking an hour of your museum
cour se. Ifou tnow that I reslize the asscrifice vou have made
to come to Hew York to help our Museum, as well ss the long
series of personal kindnesses you have extended to me. HMay I
explain why I could not come? ‘arly in Jeptember, my father
died after a harrcowing 1llness st Oreensboro, two days before
my mother underwent a serious asbdominal operation in Burlington.
‘he weeks of worry and sadness bsfore and after those events,
the commut 'ng and endless practicel detalls, completely absorbed
August and Ssptember, my v acation time in which I had hoped to
do my Van Gogh catalogue, As a result, I have had--I nsedn't
describe the paat month, 1t's been impossible. And yet I feel
I've let you down., 1'm sorrier than I can say. Belisve me,
Alfred,
VYetober 28, 1935
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Dear Mr, Sachs:

I want to thank¥ you on behelf of our trustees for the
loan of your Van Gogh draw'nga, By your generosity you have
very materially increased the !nterest of our exhibition, The
exhibition has caused extraordinary excitement, some rumors of
which you may have heard even in Burope. It i3 my feeling that
many people have come to see it who have perhaps never he fore
visited and exhibition of palnbings. We hope that *he Van Gogh
Exhibition will therefore have Iincreased the inter-st of the
publiec ir painting in general and in modern nainting particularly.
Although the bulk of the collection 1s drawh from the two most
{mportant Dutch collections, we feel that the American loans have
added greatly to the quality and distinetion of the show, I'm
sspecially happy to have been sble to include your drawings,
not only bacsuse it i3 striking and interesting work in itaelf,
but also becsuse of the ertraordinary and complete techniecal notes
which Van Gogh wro'e sbout it, I want o thank you also for
your courtesy in maintaining Insursnce on these drawinga, I'm
enclosing a formal receipt. With affectionate regards to ‘gnes
pungdon if she's still working with vou, I am, sincerely yours,

Alfred

?,8, I scarcely dare rapeatm the colossal rumors which are in
eirculation about your resson for prolonging vour stay In

Burope. You will be amused to '‘mow that Mrs. Barr heard from a
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dealer confidentlally about the Albertina, and Janice Love
who was with her announced that she read all about it in the
New York American. Doubtless this ts not new s to you, but I

thought 1t entertaining enough to repeat to vou.

(That was the long stay in Europe., - °J8)
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December 17, 1935

Dear ¥p, 3achs:

In January, as you ¥now, the Museum is plsnning to bring
out Mr. Hitchcock's book on H.H, Richardson, fthe great American
architecty The publication of this volume is, we feel, an event
of real 'mportance certain to add to the Museum's prestige. It
mariks a signal contribution to & long-neglected genius. Further-
more, it helpms to reassure those frfends who feel that the Museum
does not show suffliecient interest in American art.

Desplte the sericus n ed for such a boolk, it has not been
easy to secure funds to guarantse its publication, My writing to
you 18 prompted by the beliaf thet among your friends there may
be scomeone who would welcome the opportunity of assisting this
important work, i::g may have grown up in houses which
Richardson bu'lt. They may be interested in New "'nglnnd'n influence
on our national d evelopment. They may be persons who, without an
active intersst 1n modern art or the Musesum, are nonetheless
proud of those few American artists who have been in advance of
their Furopean contemporsries,

If ealled to thelr uttention, the Richardson book might well
impress them as a means of alffirming their interest in American
schisvement, The bool as nlanned wilR be about L0O pagss long
and will contain nesrly 150 {llustrations. Out of its exhibition
fund, the ¥Museum has contributed $1000 toward photography esnd
obther expenses of oreparation; in order to mest the rrinters!

bil1l #2000 are needed, Nrs, Rockefeller has already made possible
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the publication of & companion volume on Louis 3ullivan.

The only trustees who have so far forwarded the prosent project
in & conerete way have been an Englishman, Lord Duveen, and Mr,
Jodwin, chairman of the committee on architecture and indus trial
art, It is, however, not from the trustees themselves that we
are asking support, except insofar as they may wish to ‘ntersst
others, Of the permanent value of Mr, iitcheock's book thaere
can be 1ittle quest 'on. Sufficient evidence is afforded by the
excerpta from letters received hare, which we juote on the
accompanying sheets, togethor with some information about the
book sbout Richardson and about Kr, Hitchcock. More material on
21l these subjec's 18 of course avallable for those of your
friends who might be persuaded to share in this major undertaking.
Very sincerely vours,

Alfred
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January 18, 1936

Dear Alfred:

Until I read your letter of Qetober 28th this morning,
I had not the slightest idea of the trouble that has been yours,
As a matter of fact I only heerd from ignes st the time of our
aalling thaut you had lost your father, ee I di1d mine. Under all
thase circumstances, please do not apologlze to me, and accept
my apology for asking you to come on to Boston to talk to the
museum course, and above all s e¢cenrt my avelogy for not communica-
ting with you at the time of your father's death to extend my
heartfelt sympathy, I “now exactly wha® you have been through,
so therefore wy sympsthy is very deep and very real,

Ifind also your communiceti-on about Hitcheock's book
under date of December 17th, and my secretary's reply under

Decembe - ¢

date of September 21st. I am gled that you are nublishing the
work, I should 1ike to contribute a small amount. ¥ill you
let me “now just how much 1s atill needed, and also g ive me
some indication of the kind of sums that have buen contributed
by Individuals without, of course, necessur!ly mentioning nsmes,
in any case, I shall treat as confldential anything you may say
to me. I congrstulate you on the extraordinary success of vour
Van Yogh show. I'm very sorry indesd that I missed that, and the
exhibition of Freneh picturses at the Hetropolitan., Agnes no doubt
teld you all sbout us. I hope to see you snd Marga next week,
a8 T rlan %o come down to the meeting., My kindest greetings to

you both., Sincerely yours,

rJS
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January 20, 1936

Dear Mr, 3achs:

Ihis is to thank you for your letter of Yanuary 17th
concerning the Museum's finances. I am taking the liberty of
enclosing a report which I have just received from Mr. Mabury,
executive secretary, covering the questions whieh you raise.

From this you will notice that maximum contribution for last year
was #12,300, minimum--nothing from the trustees. However, the
most important fact, it seems to me, is that seven trustees are
now conbtributing #5000 annually which, along with the endowment
fund income, creates s very good backlog for the Museum. Including
as income the #5000 gift from Mr. Marshall Field and Mr, Hdsell
Ford, which have not as yet come in but which we antiecipate, we
have yet to raise $22,2l,2. The last few thousand of any budget
are always the hardest to raise., However, if cooperation of the
type we have already had continues, I feel optimistic that by
early summer we should have this figure very substantlally reduced,

Any amount which you should find it possible to contribute
will be greatly appreclated, I can assure you. 7ith best wishes,
sincerely,

Nelson A. Rock:feller
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Meximum single trustee contributions for 1934=35

Budget: $10,000; 1librarys #250; nurchase fund: $1000
seholarships: $1050; totsls 712,300

183 works of art

Minimum trustee contribution for 1934-35% O

/e now have seven trustees who have agreed to contribute at
least $5000 annually.

1935-36 budget: Operating: $109,931

Special projects: #132,413

Total: $242,37L

Income: For film library: $#122,443

¥opr educational survey: #10,000

for operating budget, membership dues: $19,856
Endowment fund income: #18,687

Members 'contribut ions, paid and pledged to date: $39,150
Trustees: $3l, 700

Others: &l,450

Total: $210,136

Balance to be ralsed: $32,2)2

Fleld and Ford yet to come: £10000, leaving $22,22
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January 2li, 1936, Sachs to Nel=on Rockefeller

Dear Yelsoni

‘hank you very much for your comwunication of the 20th
inst,, which I find on my return, I wish I could ccntribute
in a substantial sum, but it is not yet possible for me to do so.
I shall be very glad to contribute $250 for the year 1936,
and I'm prepared to send my check whenever you want 1t.

I thought the meeting yesterdey was excellent, and your
part in it a great encouragement. Your of fer was magnif icent
and much appreciated by all of us, ¥ ith best wishes, sincerely,

PJs
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January 28, 1936

Dear Professor Sachs:

This i1s to thank you for your letter of January 2h.

It was indeed nice to have you at one of the Museum's meetings
again, and I hope you will find it convenient to come down
more often in the future, as your background of experilence

and judgment concerning the problems with which the Myseum is
faced sre always of the greatest help.

On behalf of the finance committee, T should like to
express our appreciation for your generous contribution of $250.
We would be very glad to have your check at any time, at your
convenience. With personal regards and best wishes, sincerely,

Nelson A. Rockefeller.
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October 16, 1936

Dear Mr, Sachs:

There are two vacancies on the board of trustess at the
Museum of Modern Art. I have been appointed chairman of the
nominating committee, WMrs, Connelius Enliff and Mr. 7hilip
Goodwin being the other members. We should be most grateful

if you would write me, at 820 Fifth venue, N.Y., any suggestions

for prospective ecandidates who you think would be of help

to the Museum and strengbthen the board, I would appreclate

greatly hearing from you at your earliest opportunity. Very

sincerely yours,

Mrs. W, Murray Crane
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Sachs to Mrs. Crane, Yctober 19, 1936

Dear Mrs. Crane:

inhank you for your friendly lines of the 16th inst.,
advising me that there are two vacancies on the board of
trustees at the Musmm of Modern Art, and asking me to make
sugrestions for prospective candidates who, in my oplnion, would
be of help to the Museum and strengthen the board.

The very best person that I can think of is Mr. W.G.
Russell Allen, who has, in the past year, jolned the board of
trustees of the Museum of Fine Arts in Boston, and with whom I
am well acquainted; and it 1s my deliberate opilnlon that he is
the best judge of works of art that I know., He has a wide
acquaintence with the art of the past and with the art of the
present, and his taste 1s impeccable. "he ther he would wish %o
be of financial assistsnce, I have no way of nowing, although
he 1s himself an enthusiastiec collector and has made many gifts
to the Museum of Fine Arts in Boston snd to this institution.

My feeling is, however, that there 1s plenty of financial
strength on the board as 1t now stands, and that all of us ought
to be glad to have associated with us a person of such rare
judgment., Furthermore, MNr. Allen is frequently in We~ York,
since he retired from business a few years ago, and therefors I
think may be counted upon to attend rather regularly. Mr. Allen
is a man of about 52 or 53 years of age.

“‘he other person that occurs to me, and with whom I've had
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Sachs to Mrs, Crane, Yctober 19, 1936

only a slight acquaintance, is Mrs. Bakwin, No doubt there

are members of the board who know her very much better than I

do. HNonetheless, I've been impressed by her keen intelligence

and her capscity as a collector. She 1s, as you know, @& physicilan,
and inveatigator. "ith kind regards, sincerely yours,

PI3
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Personal and confidential (no date) to Sachs

Dear Mr. %achs:

“hank you for vour prompt reply to my letter, Allred, to
my mind, hes made # marvelous record in his nubliecations, in
the organizéng of presentations, of exhibitiona, and in many ways
whieh need not be listed, Some time ago we found it was neceasary
to relleve him of anv responsib’lity for what might be called the
business end of the Euseum, @ do have in wmind & program of
further expansion, and for that prosrsm we will need a very
competent person in chsrge. 4s president of the Wuseum, I find
that I have to spend more time than T can eontinue to devote %o
its aflfairs. The plan that I have in mind, and whieh is in general
aporoved by Mrs, Hockefellar but has not been discussed except
with her and Helson, 18 to have at the head of the museum & man
who may be c¢elled president, possibly on salary, with the chairman
o the board, elected from among the trustees and avallable for
consulbation with the president. Ferheps an exsmnole of the sort
of man I have in m'nd woul!d be belpful. T do not know Dean Hudnutsg,
but he would seem to me to have the qunlificatfons that we want,
and to be a man of the character and standing who might be
quite aceentable to Alfred and the other members of ths staff as
the actual head of the NHuseum,

For some time past I've felt that I did not want to conbtinue
as president of the Museum, and I had intended %o resign at the

2lose of this year, MNrs, Hockefeller, owever, buggested
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5 ] . .
shat 4 should remain until we were in our new buillding, and I'm

inelined to do so., If thore are any cother points that you would
Ty + . o~ ']

1ike to have clesred up, I will be glad to write you further,
Yours very truly,

Conger Goodyear
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Personal and eonfidential (no date) to Sacha

Dear Mr. Saoha:

“hank you for our promnt reply to my letter. Alfred, to
my mind, huae made & marvelous record in his publicatlaons, in
the organizdng of pressntations, of exhibitions, and in many ways
vhich need 2ot ba 1listed, loma time ago we found 1% was neocessary
to relisve him of any responsibh’lity for what might be celled the
business end of the Museun, e do have In mind a program of
further expansion, and for thet prosrem we will need s very
competent person in cherge., 4s president of the Wuseum, I find
that I have to spend more %ime than 7 can eontinue %o devots to
its affairs. The plan thet I have in mind, and which is In general
approved by Mra. fHooksfeller but hss not been discussed except
with her and delson, is to have at the head of the museum a man
who may be ealled president, possibly on salary, with the chairman
o the board, elected from ahong the trustess and avalladble for
eonsultation with the presldent, Verhmps en examile of the sort
of man I have in mind wou!d be helpful. I do not know Dasn Hudnuts,
but te would seem to me to have the guslifications that we want,
and to ba 8 man of ths character and standing who might be
quite aceeptable to Alfred and the other members of the ataff as
the metusl hesd of the Xuseum,

Por some time peat I've felt that I 414 not went to eontinue
as president of the Museum, and I had Intended %o resign at the

elose of this year, Mrs, lHockefeller, owever, huggested
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that L should remain until we were in our new bullding, snd I'm
inelined %o do so, If thore are any obther points that you would
1ike to have clesred up, I will be glad to write you further.
Yours very truly,

F\‘_

Canger Goodyear
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Oetaber 27, 1936

Dear ¥p, Sachs:

Milse Hungdon had Mics gend me a sories of
phtograrhs of
drawings from your and the Fogg's collecticns, draw'ngs which
might it 1 to our exhibition of fantastic and auwrreslist apt,
I have gone through them carefully and find two drawings that
£it in beautifully. Une mé 1s the Romberg 15th century drawing
and 1ta raversez orobably done &8 a study for miniatures, A
page with a torQin and & head emerging from a ccnch is
directly in osur alley. The fine dragon from t be Leiser collection,
attridbuted teo Ulomsnni 41 Wdi-loy? v ould also be a
worthy addition,

In looking through Figua's book on Blake I found, page
58, a water color colored "The Valley of Ury Bones,” apparently
an 11lustration for Uzekiel, This 18 one of the mos: surrealist
plates I've run aecross. Do you think 1t would be possible to
borrow thes: three drawings for our show?! I have Blake's

from Russell Allen, and have asked for

ancther from the #oston Huseum. I may add that we have other
loans coming from the Antwerp Museun, the Louvre and the
Jdohnson Collection, Should you be willing to lend, we woald
need to have the drawings tow:rd the end of November. 'e would
1i%e to have your instructions as %o insurance, since I belisve
the Fogs doev not maintain insursnce o~ 1ts own collections.

Ploase let us ¥now exsotly how the drawings shall be credited,

81 cersly, Alfred
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Hovember L, 1936

Dear Alf'r.d:

I bag to acknowledge receipt of your letter of the 2/th
vitimo, and to advise you that we are verr glad %o lend you
the two drawings from the Loeser Collection that you write about,
namely the Jragon snd the Rowberg 15th century drawing.
Unfortunately we are® not able to lend the Hlake "Walley 68 Dry
Bones,” for various reasons 1% 18 not worthwhile going into by
letter. I shall have Mpr, Robinson Instruct you 8s to insurance
and other detalls, ¥ith best wishes, sincerely,

PJI8
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Decembar 3, 1936

“sar Mr, Sachs:

I was talking the other day to Dean Nudnutt, who is a
member of our committee on architecture and industrial art,
in the course of the conversstion he mentionsd the fact that he
had thought of propesing Joseph Albers as & tescher of design
st the Fogg. As I underatacd it, the aprointment would be in the
fine arts faculty, rather than in the faoulty of architecture.
1 am so enthuslastic about Alber' s work and ideas thet I
voluntesred to write you, even bthough Dsan Eudnutt said thet he
thought you were already yuilte Intereated in Albers,

Bauhaus

i firet met Albers at the Boughhouse in 1927, during the
yoar in which your genermous acholarahip mede 1% possible for me
to be abroad., I shall never foget the three hours spent with
Albers going over his workshop. It wss an esst nishing revelstion
of the nossibiittiss of a new method of education through the
shmden study of materials, hoth from the Yechnleal and sesthetie
point of viaw., Albers'course on the fundamental basis of the
bauhaus cwriculum prepsred students for any of She bauhaus
special departments--architecture, textile design, furnibture,
theatre deaign, typogmohy, palnting, ete. The course atuek
to the very heart of the relationship botween man and his
wanipulationg of the material world. The method consisted in
confronting the student with one or more materials, glass, cork,
wire, corrugsted papsr, etc., and requir'ng him to use these

materials tn solving & problem such as, "make an objset which
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will rest upon & minimum of suppert, snd tneorporate the
qualities of rough and smooth, transparency snd opagueneta,
together with the techniecsl spinetple of cantilover,”

I sxplain his method crudely, I'm afratd, but I want %o
emphasize 1ts value, not merely as 2 ¥ind of prerequisite in
sechnical trsioing, bub also as & mothod of educetion in the
most fundamental meaning of the word, that 1a, as training in
the solution of practical problems through the application of
certain abatract princinles., The function »f the course in
destroying worn-out and conventlonal concepts is just as
valuable, I think, s«a 1te use In developing the capacity of
students in approsching ~ositive problems, A&lbers himself is
a person of grest charm, and has 8 great a success as any
tndividusl at the Bauhaus In tnspiring studenss, Forglve my
enthusiesm, but + red 1y belisave Albars would be of zreat use
to Hervard, snd in any case I should like to see him placed where
he would have the most Influsnce upon fmerican educetion.

Bince-ely,
Alfred . Barr, Jr.
(Albera went to Ulack Mountain College, and I'm quite sure

that today he is at Yele. - PJIS)
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January 2, 1937

Desr lMp, Sachs:
Hore are the prices of the works 1n the Pantastic Surrealist

Show which interested you., "Hpltaph, " by Myer Bersteln, ssking
price, #100 (thls 1a the large crayon draw’ng on the top Ploor
ri.ar, a composition of tiny gravebitones.) It could probably

be bought for #60 or %75 for the Pogg. "Puszzle of Autumn,"”

by %talvadore Mali, ssking price, %1200 (7 ssked Jullan Mebbe
6bout this painting. He says that he would be hap»y %o reduce the
mrele to 61000 for the Foge Museum, The embtraordinary salé of
Dalis in Zngland has ralsed their price consiliersbly in the last
yesr, sot hat I think $1000 1s not too high. Purther bargaining
might be possible.) There !s no asking price for the lslle-Mare

drawing., However, the Insurance valuation 8a 200 francs, set when
the franc was at .0675, Probably the drawing could be bsught for
around 220. Peter Blume sent in two more drawings whioh arrived
the «fternoon after we lunched together. They are nriced very
high, because during the past btwo years, he has done five or six
drawings end a bout three-gusrters of a painting. Fis Sechnique

!s so extraordinarily precise and his eompositions soc carefully
worked out that they abaserb an immonse amount of time in neoportion
to the bulk of the work achleved, ¥or the drawing which you saw,
T think he would not take lesa than 8L50. For a larger drawing

here at the Museum he asis £600. It could be sent to vou on

approvel if jau ao desired, It wus & grest plessure to have lunch

with you and Mprs, ‘achs, and o hear how well things sre going

at Herwvaprd. *ith kindest regards, I am, sincerely, Alfred
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January 1, 1937

Dasr Nr. ZSachsi

48 L bellave you ‘now, several museums throughout the
country have asked for our “xhibit'on o f Fantastio Art, Dada
snd Surrealism, The ghow is acheduled to go to Ph'ladelphia,
Hoston, under the auspices of our Boston committee there,
#ilwaukes, Zan Tranclsco, and probanly to Pittsburgh, We are
endeavoring to meks the fimmat possible selection of itema lor
the Sraveling exhibition., e sre partionlarly anxt-us to have a
strong reprasentation of riatorical material, and Iwrite to sk
if you would be willing to let us fnelude the two drewings f(rom
the Loeser Colleation. “e would of course mantain insursnce
on these against each and svery risk throughout the pericd of the
tour, The material will come back to us st the end of ths summer,
"ith beat wishes for e havpy New Yesr, I am, sincerely,

Alfred
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January L, 1937, Sschs to Zarr

Dear Alfred:

I heve your letier of the lst inst., ssking me to X¢¥ allow
the two drewings from the Loeser collsction %o go on tour. I'm
sorry that in this instance I must say no, because I don't think
that Mp, Porbes is ever happy in lending any of the lLosser
drawings, and indeed I have the feeling thst he wssn't sltogether
happy sbout lending them In New York, I 'mow he would object to
ge® them t ravel about the country. Do you think of anything in
my own collection that might be substituted? T'm awfully sorry.

I'm also in recelint of your letter of the 2nd inst, I'm
embarrassed to think thst I put you to so much trouble regarding
the prices, for now on examining my bank account I find that 1t
is quite out of the juestion for me to meke any vurchases of any
kind at present, and the Pogg has no funds bto spare st the moment.
I'm really very sorry.

It was & very greast pleasure for Nits and for me to lunch
with you both., Do come and see us soon, With beat wishes for
o Happy New %sar, I am, sincerely,

PJ8
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Pebruary 1, 1937

Doar 8p, 7 gha:

In the eunfusion after the meeting Sstur 'ay afternoon,
I d1dn't have a chance to tell you how glad I was that you apoke
out about the artistic gualitiss of Tali's pa inting. I'm not
sure that I would go so far &8 you in wy sdmiration for his work,
but it wus a great relief to have gsomecne suggest that there
m' ght be soms artistic velue in the works under discussion.
I think the elinloal and psychologlesl approsch 1s interast'ng
and even necessary for a complets uade standing of the subject,
but Iwas never more persuaded of the denger of "ignoring the
objeet by concentrating on theory and principles.” I was
partieuvlarly shocked at the sssertion on the part of cur spsaker
that Masson wag not an artist., ‘ulte outside of 'is connection
with surreallsm, he has been acclaimed as one of *he most promising
of the younger genaration of Freneh artiste, He hag done
magnificent ocurtsnins for the Rusasian bailet and supsrb mural
decoretions for Plerre "uovid Yeil. To my »ind he 1s the most
senaitive draftsman of the whole group.

As & guest, 1 did not feel thet I ocould say anything,
sc that I wus doudbly glad thet you spoke as you did, It way
well bs that the theory of surrealism may delay the recognition
of the artistic importance of surreallst vainters, es much as
the theory of neo-impressionism delayed the recognition of
Seurat. PYeorle mmmgmm argue sbout the sanction of Freud &s they
used to argue sbout the saneticn of Chevreul. Of ell the sroup
of some L0 soholars, 1t seemed to me that only “ou and Ceorge

fiowley were able to see the vlotur.e with a fresh eve, (though
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Lowe, the great Uxford wmem paleogranher, wag making plans
immedistely %o rush te "hi'ladelnhia %6 see the exhibitien./

It was mvery good "o see you, #nd a vlessure to nmest
Hobinson and Detnetell, whose nsmes I know so well, Sine:rely,

Alf'red
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Pebruary l, 1937, Sschs to Alfred Rarr

Dear Alfred:

Thank you for your generous letter of the lst inst,
It is just like you to write in this fashion. I wanted to say
8 lot more on the subjeet, but thought th:-t posaibly the 1ittle
that I did say was enough, I'm always deeply 'mpressed and
full of respect for the scholarship of our Princeton friends, and
I stand in awe of them, as you know, snd feel thet more of our
men ought %o get what they have to offer. After the round tahle
d1ascussion, L was more convinced than ever thst the suggestion
of eontact and exchange that I made at the dinner the night befors
is a metber of importance. As vou've heard me say s thousand
times, there is no roval :::g: but just as 1t 1s important for the
rising generatlion of scholars, teachers and museum men Ho come
under the Princeton influence, so alsc 1t aeems to me important
thet the best of thelir men should for a period come to us,

In order to be concrete about it all, T have invited Lesley
to give a lecture here a 1ittle later in the season, and he has
accepted, and I'm going to ask B8loane to repeat his paper, elther
at Hapvird or at the onening of the exhibition of the Hoataen
Museum of Modern Art, and I shall strive to have anether round table
discussion when he comes here, in order to develop further what
happems to be my own views and yours about ‘alil, Masson snd others.
Than's you azaln for vour kind lines, for everything that comes {Fom
you 1s stimul«ting to me. W1ll you also say to Mra. Barr that

I'm very sorry indeed that I only had a glimpse of her, Palthfully

yours, PJS
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My point at the time was not so much a defense of Dall's
subject mttor mmd as of his exbtraord’narv, Mlemish-11ke technijue.
And the views expressed about Masson were, 1t seemed to me,
rtdiculous, as T po'nkted out then. The Sloane that he writes
about was until recently hesd of the department at Bryn Mawr,
and 18 now resigned to become head of the depsrtment at
Chapel Hill (University of North Cerelina).

The interesting thing to me in these letters, written
over twenty years ago, 1s the reference to the then young men

who are todsy in positions of reaponsibiilty.
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February 5, 1937

Desr Paul:

I am muoh interested in your letter, snd in your plan
of having Lesley and Sloane spesk at Hapvard, I think this is an
excellent idoea,

in my remarks sbout 3losne in my recent let er I did not
mean to critlcize his lecture as "a Princeton product," or the
result of Princeton training, for 1t seemed to me thst his method
was as much outside the Princeton tradition as the Harverd
tradition, %hat distressed me sbout it was its eliniecal and
paychoanalytiecal method (whieh is certalnly a very limited aporoach
to @ work of art) combined with such cssual but astounding remarks
as thst "Masson i1s not an artist.” No one belleves mere than I
in the value of intellesctual snd rationsl analysis of works of
art on the pert of the expert student, but this !s certainly ne
more importsnt than the aesthetic avpreeiation of the workas on
the part of the expert, This banal but inescanable trulsm leadas
me to suggeat that 3loane might have shown more humliity and
hesitation in eli in=ting Masson from the world of art, &nd teo
the coneclusion that it 1s absolutely necessary for the eritic
to have a certain sympathy for the work of art or the artist.
(3ympathy and not necessarily love, before his evaulation can be
token seriouslv.,) It seems to me that Sloane's dlascussion of
surrealism, which is an art movement, began ont he plsne of
psychelogy and ended on the rdans of psychology, ani therefore was
gseriously inadejuate as an ad ress by an art histerian te a group

of art historians (unless the addres: were titled 'the psychology
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of surrealism'), Sloane wss of course speaking under extremely
difficult chrcumstances, and may not have wpeally ssid what he
meant to sey. I hope that this 13 true.

Should you possibly have time, I would very much appreciate
having some account of the discussions in Boston. Perhaps
Agnes Mungdon will give me an I1nformal report,

Philadelphla seems to have Laken the show with a great deal
of interest and excétement, according to the latest copy of
Iime. 3 'noeraly,

Alfred




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

Sueky

Pebruary 9, 1937

Dear Mr, “achst

I enclose a cony of a let"er which M., Mabley wrote %o
Miss C,mpbell of the '‘merican Pedersation of Arta. T thought that
you misht 1ike to know that we had followed your recommendation
with regard to permitting the Federstion to 11st our circulating
exhibitions in 1ts handbook. Yith kind regaris, I am, sincerely,

Alfred
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February 6, 1937

Dear Miss C_mpbell:

I'm happy bto Inform you thet the executive committee of
the Museum approves the continuatiom of listing our eirculating
exhibitlons in the handbook of the American Federation of Arts,
Bay I suggest thst you communicate with Miss Courter 'n regard
to our circulsting exhibitions for next ysar. Cordially
yours,

Thomas D, Mabry, ex cutive director
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{iote that in Pebruary, 1937, Alfred Barr first begins to
addreas 'J8 as "Paul")

Personal, Mareh 2, 1937

Dear Paul:

I haven't ssen Dr, Reber for several yesrs. I think
he's cross with me, because T tried to et in toueh with the
bank which held his Picasso, "Thres Musiclans," at around
£10,000, after finding that he would not discuss any price under
£#30,000, I really don't »now what his present status 1s. I'm
informed that he has not diverced his wife and thet he stilll
lives with her in Lausanne ocecasionally. I have heard, too,
thet he owns sbout ten or fifteen Cezannes, none of ihich
is in the Venturi catalogue, becaunse of the feud existing between
Rosenberg and Heber., %hy Reber is in this country I don't lmow,
Needless %o say, the ahbove gossalp is strictly c¢onfidential,
snd I would be interssted in hesring any news that you may send
of Heber. & incerely,

Alfred

(His personal life, as well as his artistic 1ife, were
not too pretty -(?J3 comments on Reber). "Three Musicians®
went to the Museum of Modern Art. "hit we paid for 1t, I don't

know, - PJ8)
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Mareh 8, 1937, confidential

Dear Pault

Since I last wrote to you sbout Heber, I've seen him.
%e had & conversati n during wnich he sald thit he represented
the Louvre and the Fetite Palals in asking for loans in this
country for the exhibitions in congunction with the Parls ¥air,
fle had a 14s% which he said had been prepared by the Louvre.
lle seemed very well inclined towsrd the Museum, though hurt that
we have not paild mueh sttention to him in recent yesrs., He is
st1l1l to me 8 man of mystery, and rather swems to enjoy the role.
vhen I suggested that 1t was a grost honor that the Louvre and
e Hunieival Museum had entrusted him with tris important mission,
he replied, 2Ysus, it is & great honor, but I am also doing them
@ great favor." T'm sure thet you will keep these letters
confidential., Sincerely,

Alfred
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March 9, 1937, confidential, Sachs to Bary

Dear Alfred:

A few days ago I recelved a letter from Miss Eli mbeth
Parkinson, a copy of which I enclose. On the strength of thias
letter, I as¥ed one of our able graduste students, Dr. Theodore
Bowle, formerly of the Univerasity of California where he has
taught eight vears, and this yvear a valued member of my mussum
class, to go on to New York to have an interviev with Misa
Paprkinson, He has Jjust returned, and I wrikte to you because
the situstion does not seem to me at all clsar. Besldes Mlss
Parkirson, Lincoln Kirsten was also present at the meeting, and
when Dr, Bowie brought up the question of "investigation",
which was the word Hiss Parkinson had used in her letter, he was
told that this was not what was mfl wanted, bubt hoped that he
would submit a plan. Obvicusly 1t is impossible for any person
to submit a plan without 'mowing the w'ole situation,

Duping the talk, the survey msde by Professor Packard was
referred to. The shove gives you in general terms bthe background,
Now I should 1ike %o 4nov the following! (1) What is this all
about? (2) Is all this being done under vour direction and with
your knowledge?! (3) Is 1t e mething that the board His = ctually
suthorized, or {8 only thirking about? In short, may I have a
eclesr-cut letter from you, so that I may be in a position to talk
the matter over with Bowie, who has had importsant teaching
experience snd who is in prineiple interested, 1f there s something
of real significance back of 1t all. awalt'ng vour %ind reply,

as always, PJ8
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Mareh 10, 1937, 7 chs to Barr

Ysar Alf'red:

Thank you for your confidential llnes of the Sth inst,
giving me further 1 formation about A, I'm not surprised that
you 8till find him a man of mystery, as I do, Hany thanks.
You may be sure that I shall keep your letbters confidential.
Sincerely yours,

rJa
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Mareh 15, 1937 (in confidence ) Barr to “8chs

Dear Pault

I have just now baen able to get in touch with Mr, Goodyear
to ask him about your letter of March 9th., I'm not very famillar
with the project, although I understand that some report was msde
8t a recent meeting of the advisory committee at which I was
not present,

“14zabeth Parkinson ia Mra, John 3. Parkinson, Jr., nee
Betty Bliss, 3he 18 a member of the advisory committee snd has
bsen intercsted !n t¥ing up the museum with art instruetion in
the schools. Mr. Goodyesr suthorized her to draw up some kind
of plan. Apparently an investigetion 1@ not wanted, aibthough I
gshould think a certain amount would be unavoidable. Hpr. Goodyear
says that he wants to meet with Mrs. Parkinson and Dr. BSowle
when Dp, Bowie comes next to New York. The projset has not been
under my dirsetion, though I would welcome a studr of the problem,
I do not think that the board has sctually authorized the pro ject,
but Mp, Goodyear 18 keeping in toueh with it,

I'm nfrald this letter may not be clsar-cut enough, but I
think that the project 18 in 1ts initial stages. At Mr, Goodyear's
suggeation, I'm sending wou herew!th the most recent section of
Fpofessor Pockurd's report. As a trustee, you will already have
received the earlier sections, If Dr, Sowile has not seen these,
think they might interest him, and along with the recent seotion
sending extra coples of the two easrlier parts, This report is

confidential, but I'm sure it is all right for Dp. Howie to read
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I hope this letter has been of some use to you., I'm sure

that Wiss Parkinson 1s working with the best intentions, and

would sppreclate having specific questions from Ur, Powile if he's

in doubt sbout any po!nt. I think 1t is very generous of you

to give your time to our problem, Sincerely,

Alfred
P.8, Candidly, it's news to me.
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Mereh 17, 1937

Dear Mr. Bowle:

Many thanks for your interssting letter and the enclosure .
f'm very glad to hsve these, and will try to do what I can to
{nterest my friends in museums and colleges in your treining
and nbilities.

4a I told you, after earef:l thought we came to the
conelusion that it would be better to take & man thoroughly
familiar with the problem of art education in New York schools.
Utherwise we felt that your ‘ualiffcations were excellent, “ith
kindest regards, I am, Very s incerely vours,

Alfred H, Barr, Jr.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

| The Museum of Modern Art Archives, NY

Sacky =

May 18, 1937

nesr Yault

I meant to write you bafore this, to tell you how much
I 1iked Theodore Bowie and how much I regretted that his
gqualific.tions for the positlion of educational researcher here
at the Museum did not ineclude what we felt to be necessary,
namely, en intimate knowledge of and experlence in art education
tn New York schools. I do not know whethor %rs., Parkinson or
¥r. Goodyear have written you, but I want %o thank you very much
for your interest in our problem. You were certainly very kind
to give us so much time and attention. I've agked Mr. Howle
to send me a brief blography, tc help in plaecing him, for I
feel he has excellent qualifications. Sincerely,

Alfred

P.3, Missed you badly in "eshingten,

(Yowie went to Svidmore College at Ssratoga, and 1 think

he's besn there a large part of his 1ife, - PJ8)
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Mareh 2l, 1937 - nersonal

Dear raul:

“hank you very much for the letter about R, and the
accompanying carbons. Having recently had so-e experience with
French bureaueracy, I'm not entirely convinced thet H., 1is
assuming his role without any sanctlion. 1 shouldn't be at all
surprised If he hed been commissioned, parhaps verbally, to make
some kind of preliminary arrangements. The fact that he presents
no officlal letter of introduction is not surprising, in view
of the informal and often confusing methods of the Prench.

I'm not trying to fefend him, but can haerdly believe thas
he is entirely an imposter. Sincerely,

Alfred
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Monroe Wheelsr, (chsirman, Bessarch Committes on Tndustrial Arts)

to Sachs, October l, 1937

Dear ‘rofessor Jachs:

I'm not an educator, snd I do not presume to know precisely
what marginal activities of publie culture will fit satisfactorlly
into your own edueatlonal concept. Butb I haeve for the past year
been studying the effects of modern art museums upon contemporary
gaste, u:nd the Museum of Modern /‘rt hes appointed me to preparse
a report upcn & projected department of household arts, which
would serve not merely the New Yort publie but the counktry &t
large by means of schools and colleges. The realization of this
plan, of course, depends upon the approbati-n and the bounty
of the usual foundaticns, and they naturally wish to 'mow what
impression it wakes upon bthe ma jor modern educators. I should
1ike to give you a rough sketeh of our plan, and should infinltely
appreciate your frank, however casual, opinion of 1t.

fver since o exhibltion of machine art in 193}, we have
felt that more should be done to encourage the establisiment for
both maker and user of higher ssandaris of excellence for olYfjects
of daily use-~thils by way of closing the br:ach that exists

gven for the majority of educated people, between vhatever
theories of art they may have and the realit les of everyday life.
Modern, !ndustrial and comme reial methods should of course
make 't possible for a person of Very limited means %o surround

himself with furniture, rugs, lamps, dishes sc well deaigned as to
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provide real sesthetic expsrience.

Recently various eduestors have expressed d-ubts aboub the
present teaching of the technique and hlstory of art, as of
sufficient influence and applicatlion in the later 1ife of the
students., Indeed, most people are unable o own the works that
they have been taught to judge and respect, and gomewhat Iin
gonsequence, soon cease to exerciss ths Juigment In question.
Zvidently this is not entirely an academlic rroblem, mmmmg nor the
fault of the schools and colleges; nor 18 1t mere Indifference
and negligence on the part of ths manufscturer, for he ecan only
regnond to nublie demend., For almost a eent ry, it has been
hoped thst mechanized production would bring nbout a great popular
inepease !n the Pirat-hand enjoyment of art among demoeratie
people, aleng with the other obvious improvementa in their
standard of 1iving. We feel that insofar as this has failed, 1t
18 becsuse the notion of beauty as sn aspect of whet® weryone needs
and buys hss been allowed to go unemphaslzed, uneriticized, and
unpraised, There is no sufflcient evaluation of works of
{ndustrisl art, and no of fielal recognition of exeentional
achievement .

We therefore desire to! insugurate an educational project,
dediocated bto the discovery and exhibitli-n on a universal scale
of household objects of aignificant gaesthetic merit, “e fasl
that public taste may be influenced moat aeffectively and
democratically in the realm of Industrial ert, for even the

athm
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simplest budget must allow for the replacement of a broken

dish or glass, or a wern-out carpet, or a displeasing chair.
Baking use of the prestige of "he Museum of Modern Art and the
expert opinion of those who can be Iinduced to cooperate with us,
we propose to do three thinga:

¥irast, to encourage universal rscognibtion of the faect that
art may exist in all things that mankind may maeke, and that
asesthetic diserimination is possible in everyday 1ife, as well
a8 in the claasroom, and as helpfu! 1in the department store as
in the mussum,.

Second, %o make clear to industrialists and artisans alike
the potential cultural importance of what results from their
investment and their labor, so that they may take pride in their
shsre of the cultural 11fe of their time.

Phird, to give assistance to the purchaser in the
innumer:ble eholces he must make, %o propose beauty as a basis of
seleotion, no less appealing than the various fads and fancles
now @o intensively advertissd, se that he too will take pride in
his goed taste, an’ thereby in the form of economic pressure,
convey to the manufactursr the criterla which modern education
h as endeavored to melntain,

It is planned o prepare comprehensive exhibitions of
inexpensive objects of household utility, selected for their

sesthetic excellence and the ir fulflllment of their speecifie
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funct'ons, asccording to principles agreed upon by a group of
experts in history and philosophy of culture, leaders in art
educatlion, museum suthorities, and lay persons who actually use
the articles in Qquestion,

3ince these objects will all be manufactured for ecommercial
distributiosn, 1t will be possible to arrange numerous duplicate
gelections to be exhibited In s:condary schools, colleses and
museums throughout the country, under the sponsorship of cultural
organizations that share our belisf In the wisdom of teaching
sesthetic anpreciation in terms of everydsy practice., The fact
thet the articles are currently msnufastured and sold should not,
we helleve, prevent us or other disinterested organizations from
showing them. A1l art 1s ereated to serve a need, and therefore
is salsable, The museum dirsctor does not nowadays hesitate
to showsa plcture which & dealer may have for sale. “he Pulitzer
and the Nobel prize cause books to becoms best sellers overnight,
But fobunately, the unbiased experts have not hesitated to use
tleir authority simply on aeccount of its Iineidental commercial
effect,

In other words, we belleve that the ssme serious considera-
tion should be given to household articles that was given te
beautiful and useful objects In the past, and which 1s atill
eurrently given to painting and soulpture, In thia way we hope
to provide many people with a source of aesthetic gratifiecation

of which they are not now aware, &s well as a sense of a continuity
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of art in the history of mankind.

it least In the beginning, present manufacture surely will
not meet with ouwr requirements in certain fields. %e therefore
plan to hold speclal exhibitions of original designs of single
articles, such as chairs or lamps or radios. OGbudents in schools
and classes of industrial and anplied art throughout the eountry
will be invited to subm't designs, by way of foousing their
attention, as well aa that of manturs srtists slready at work upon
these aesthetlie opportunities,

I should be extremely grateful If you could spere a moment
to give me s me 1dea of your impressions of this plan. I have
the greatest respect for your vision as an eduecator, and nlace
great value upon your opinfon., Thanking you in advance for
the ecourtesy of your ernsideration, sincerely yours,

Monroe "heeler
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Oetober 5, 1937, Sachs to "heeler

Degar Mr. Wheeler?

I'm sending you & very brief reply to your thoughtful
and ! portant letter of the lth inst,, and I beg ofyou not to
iudge my deep interest in this new project by tha brevity of
this reply.

ihe point is that college has lust opened and I am hurd
preazed., I look forward, however, to a talk with you about
the projected department of housshold art, and only wish to say
now that I am wholesheartedly 1n back of this undertaking. May
I glso add that this was not & snap julgment on my part. I
have frequently stressed the whole problem in my museum class,
and T have glven various »ublic addresses on this or related
sub Jeets,

I hope to attend the meting of the Museum of Hodern irs,
end perhaps 1t will be poseible then to havs a 1ittle chat,
With kind greetings and congratulations, sincerely yours,

»J8
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Dear Pault:

Vour phone e¢all certainly had a miraculous effect.
Pgrhaps the forces of the opposition were wsalening, but they
needed s-me suck blow as vours %o make them surrender, I of
course vrpected wour e¢all to re-spen the question, but had no
jdea that thay would glve !n so completely.

How we are left in a curious predicament, for as you know
the glass facade was never seriously consilered during the past
elght months of controversy, so that no real technical research
has been done by the architects. I hope that this willl not
handicap us too svriously. I ean't thank vou enough for your
extraord! nary sy=p-thy and kindness, You've greatly elarified
theproblem about which we spoke. Sincerely,

Alfred
{That had to do with the erection of the new bullding, and
d1scusaions that there'd been about architectural asvects

of tt, - »J8)
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1hl 1933

"auls

I regret very wmuch not being able to go with your
¢lass to Philadelphia, I awoke Saturday morning %o find Marga
feeling very much under t he weather, and alnce she hsed the
difficult task of getting the baby off to Princete, T felt I
should stay by her. But invitations to Joln your peregrinating
¢lass are not to he taken lightly. I want to tell you how
sorry I was not to be with you.

Yon't forpet to send us a copy of Mrs, lschs's dissertation
on surrealism. Ve look forward to 1t with the greatest intereast.
New Torkers sre so harrassed by engsc ements thst we were not able
on short notice to have all the people that we wanted to meetb

you on Priday evening. 31 cerely,

Alfred
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gy 2, 1938

Dear “aul:

A8 owr plans for the ?orldls Pair Sxhibltion develop,
we find thet we are confronted with the nroblem of securing
a group of very Adiffleult loans, In the past, we have made
attempts to horrow each of the pietures on the enclosed 11s%,
but have Tailed for the reasons indiecanted, We would very much
appreciste any help that you may be sble to give through your
influence in borrowing these naintings. Curlously enough, the
American pa‘ntings listed are perhaps harder to borrow than the
Zuropesns, It 18 espeeially important that we assemble the
finest possible group of Americen paintings, so that they may
compare favorably wit: a group of exceptionally fine Buropean

paintings. 8incerely, Alfred Barr

World's P .ir Exhibition, “pril to Hovember, 1939; list of

diffieult loanat

Philadelphia, Jefferson Medical College, Thomas Hakins'
"Phe Oross Clinie.”" Though this painting has b een lent
to Chicago, the Metropolitan Museum, and the “ennsylvania
Museum, Philadelphia, it has three times been refused bto us
on the excuse that 1t is diffieult to remove Ifrom the bullding.
The dean of the college has not been cooperative,

London, National CGalleries, Sargent, "isher "ertheimer";
Whistler, "Battersea Sridge"; "histler, "NWiss Alexander."
A pecent English law permits the leoan of Hritish pictures

f rom the National Galleries to foreign exhibitiona, but it
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is st111 legally imrossible to borrow raintings by non-Zngl ish
masters. Ironieally, a Whistler was lent to Amsterdam
two years ago, but as a Pritish msterplece. In vieow of
tngland's desire for cordial relstions with imerieca, it 1is
possible that some concesaimns might be made, providing
sufficient Influence is brought to bear,

eshington, Rationsl Gallery, Ryder, "Jonah and the Wha le;"
Ryder, "The Plying Dutchmen.” The two peintings above
ware bequesthed by lr. Uellatly, but apparently his will
makes it difficult or impossible to lend the pleturas.
This is reaslly traglec, for ot prerent very few Americans
visit the Watfonal Gellery, so that these two paintings,
surely Fyder's mesterpieces, are almost unknown to the
American publie, excentmom In reproduction.

Glasgow, “cotland, Calvin Grove Art Gollery, Hnbetenig
Whistler, "Port alt of Carlysle." Ye have more chance of
Borrowinl this, perhaps, than any other peinting on this
list. 4 letter has bean written, but no renly has yet been
received,

Moscow, Museum of Modern "estern Art, Matisse, "Portrait de
Famille," 1910; Matisse, "La Polsson Rouge,"™ 1911;

Van Yogh, "Le fomme de +" Deruin, "Samedi,”
1911-1h; Derain, "Port en ‘rovince,” 1912; Plessso,
"Bheolette a la Boule,” 1905, An effort was made in 1934
to borrow & much larger group of paintings from this

museum. T is falled, avparently partly from lack of
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precedent. PFarhaps the loan was too smbitious iIn scale.
Buresucratic timidity mey have had 1ts part too. 3Since 193k,
Prench masterpieces from this museum have been lent

twice to Paris, to the Cezenne shom, and then to the

exhibition of Chef d4'Cevres de la ‘rancaises,

April 27, 1938
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Oeotober 2, 1938

Doar ¥p, §_chat

Your lebtter of the 20th 1s at hand wd I quite unfarat and
your feellng In regards to continuing ss trustes of the Nuseum
of Hodern Art., The ad %ce and eounsel which you have so generously
gEiven to um during *he pest nine yesrs have been at groat value.
We can never thank you enough for what ;nu'v- done for us,
especinlly aa you say, in the early days of the inatitubion, end
in your advice »n the selootion of a4 irector. Turing those
nine yeurs the value of that advice hws been pro-em n full
meanure ,

I'm not willing, 1f you sgree, that your sonnectlion wikh
the fnstitution should be entirely termminustoed., We have orested
the office of honorary trustee for life, and have already slected
to this office ¥r, 'ra'k Crowninshield, Mps. Cornellus J. Sullivan,
Mr, Duncan Phillips, Mr, Fraderick Clay Bartlett, and Mra. Aaney
Rogers, If cgreeuble %o 'you, it would glve me grest plessure o
rocommend to our beoard yvour election to this office, An honerary
trustee hes ne duties, bub 1a privileged to sttend the meetings
of the board at any tiwe. I hope that %! la 1a acceptable to
you and that, sa there may be ovportunity, you will cocasionally
ettend our meetings. 'ith all goecd wishes, I am, a'ncerely
yours,

4, Cenger Goodyear
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Hoyember 23, 1938 , personal

Dear Pauli

T understand and sympathize with your reasons for resigning
from our board. Waturally I would myself have preferred your
staying on the board, for although yvyou've not been able to attend
many meetings, you heve on seversl occasions been of the greatest
help in coritical moments, and thers have also been other times
when, although we did not ecall on you, the fact that you were on
the board as a last resort was strengthening and co forting. I'm
not writing these words merely through parsonal gratitude, but

because
rsthag/r want you to %now, from a purely professi onal point of view,
¥you have as a wmoembor of our board been of the greatest help to
our staff,

I'm glsd to know that you've accepted election as an
honorary member, but I hope that even t'ough you sre no longer on
the active bozprd, we may still frouble you from time to time with
our problsms,

Alfred
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November 23, 1938

Dear "aul:

Harga and I have been thinking over the nroblem of
FAdrdddrigdf Bwarzenski. e have almo tal¥ed with Fanofsky about
him. He wakez whut I think 1s = very good suggestion, snd one
which has probably alresdy come to your attention. Unless I'm
mistaken, Swarzenski was not only the foremeat museum directer
of Germany at the time of his resignation, but was snd 1s perhape
one of the best all-around students of medleval art of the period
500 to 1200, especially as regerds first-hand 'nowledge of the
objects themselves,

¥ith these qualifications, do you not thin'' that Mrs, Bliss
might be interested in having him as a 4ind of curator o»
of ficial consultant with a stinend which, while 1t might not support
him entirely, wonuld serve ass a backleog to be supplemented by
leeture fees or nerhaps courses at Universities?

I'm not very familisr with the situation, so that »ossibly
thils tdea 13 of no value, Bincerely,

Alfred
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Hovember 28, 1938 , Sachs to Alfred Berr gt Museum of Modemn

Al‘t, l‘li. vjo !L’!th *’;n-’ ?WC. (Tﬂ.’“f‘orﬂrﬂ' "u‘]rtera)

Dear Alfred:

Since dictating my othsr letter, I'm 'n mreceint of your
l1ines of the 23rd !nst., in which you tell me that you and Sarga
have been thinking over a program for Swarzenski and have talked
with Panofsky about it, The suggestion thst you make haa of
course been in my mind. There are certain ressons why 1 gm
inelinad to belisve 1t will not work, since my frienis have
certain excellent and other plans which they hmmm had iniltiated
p rior to the time when we %new that Swarszenskl was coming.

In the meantime,however, i'm negotisting on behalf of
Swarzensk! in another direection, sand 1f T should succeed, I'm sure
that you, Panofsky and sveryone else would be very pleased.

If I ftnd that I ean do anything with my friends in “ashington,
I shall let you ¥now, TI'm expecting Swarzenskl Rere vary shortly,
and T'm arranging to have a group of peorle mest him when he
stayas at my home, is always, sincerely,

PrJIS
('hat T hed tn »ind, and what went through, was of course much
more impoertant, and that was %o get him to the Museum of WPine
Lrts, where he apent the rest of his 1ife, and where he becams
curator of Medleval Art, a positicn whieh 1s now held by his
son, Haens Swerzenski, T'd known him for a long time, and I wanted
something more permanent, so thst (roughly in this same period)
1 got Hosenberg to Harvard, Constable to the Nuseum of Fine irts,

Swarzenski to the Museum of Fine Arts, I don't ‘mow vhet else. -PJ8)
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Hovember 28, 1938

Dear Alfred:

I appreciate your understanding and affecticnate lines of
the 23rd fnst. I have nu doubt thet you realize that one of the
reasons that I stayed on ths board as long as I did was because
of my belief Iin you and my affection for you., I'm always st your
service, and you may call on me In any emergency or at any
other time, even though I'm no longer on the estive board., "ith
warm greetings from house %o house, slncerely,

PJS
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Januery 18, 1939, Sachs to Barr at 2 Beelmen Place, NYC

Dear Alfred:

* I recently heurd from Agnes how dlsappointed you and your
wife are that 1've resigned from the board of trustees, because
you feel thet I've always been one of your enthusiastic backers.
Lven though I've resigned, I should like to point out to you
that I'm just &8 mueh in back of you now us before, and if and
when any problema arise you must not hesitate to let me knowjy
and I shall try to be as effective as possible with the bosrd
#8 in the past,

Ag you probehly ¥now, T wes asked %o bacome a 1ife momber
of the board, sc that although I do not attend the meetings, I
have the same deep inbterest thit I've always had in you and In
t he Museum. With best wishes to you boeth, sincerely,
RIS
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Sunday, January 22, 1939

Dear Pa.l:

Marga had glven me no inkling that she had been calling
(talking?) with ignes sbout your having resigned from ocur beerd,
80 your letter came as & complete surprise. But it is a
reassuring letter, and I am much touched by 1t., aActually I had
no doubt of your ecntinued interest and ever-ready support, in
spite of your resignation, I think, though in the past I've
called on you only once for sctive help, end you came through
magnificently, T E:::: gailod aftor an 18 months campvaign to
get light in cur nhem ;olr-taesdo. Two days before, * would have
made an open fight of 1t, before our whole bosrd, with moat

unnleasant eonseguences, You came bto town and "went to town."

? ? | I
You made one phone eall. You said, "Fire Luks"? | Fuf Luy .

in a loud voice, and like magic, there wsas light. I shall never
forget this, nor the many times I've troubled you with other
oroblems in which your advice, and abovs all your kindness and
underatending, hsve 11fted me [(rom puzzlement or desperation,
3lncerely,

Alfred
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¥ay 3, 1939

Doar Br, 5 _ohag
\8 you undoul tedly received the Invitation for the

rustees’ dinner on May O and noted th i1t i3 to be held in
tie new Museum bullding st 9:00 o'clock, as I wrote you before,
you will bo the only spsaker whem I willl csll upon. Thnis I
propose to do when the coffee 1s served. After you, I have some
romarks Sto make whieh I think willl Lake me ebout fifteen minutes,
fhat I have Lo say will be ensirely devoted to the contribution
thut varicus trustoes heve made %t the success of the Nussum,

snd of the staff contribution as well. In other words, I propose
to balk about the !ndividusls and not about whut the Suseum

has aco mrlished 1a the past and can do in the future, In wmy
romarks T will lay spscial emphasis woon the great va'ue %o

the Huseum of Alfraed N, Harr, Jp., Misas Bliss and ¥rs. Poocksfaller,
but I propose alse to refer specilically and by neme to all

of the Srustees wiho've made a substantial contribution to ocup
b ls tory.

I'm wpiting you this 1n the sarnest hope that youwlll

not steal all of my thunder, Following what 1 have to say, I
will eall %o order the meeting of 'he trustess, but this does
not mean tn::thhor parsona present will loave the table. On the
contrary, we will sll remain there, A% the trustees' meeting,
¥re. Poekefeller and | will resign as of flcers of the Nuseum,

and we will procesd wihh the slecticn of Helaon as president,
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May 3, 1939 - 2 -

t ven Clark aa chairman of the board, John Hay "hitney as

firsk vice-prealdent, and Hpa, John 5, Ghepherd as ‘ressur:r,

the of flce Halsen now oecunies, The snly chanze that msy be made

to this program would provide for my speaking firat and you

following me, Will you plsase let me ‘mow if this is sstisflactory

to you, or if you have any suggest! ns %o make?
] s

Conger Oopodynar
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May 4, 1939, dschs o Coodymap

Pear M. Goodyeart
Thank you for your %ind Ll ines of I'm
making my plans to b % t @ e rustee finner on May 8th,
and have noted that it fa %o be 1eld in the nev Museum bullding
at 3:70 o'eloek, I underatand thut you sxpect Mpra. Spehe to be
with me, and she will come, unless I hsar from you to the
eontrary.

while I feel it is an honor te be the only speaker at
the dinner, I I'eel eveny more the resporsibility involved, and I

ean only hope that I will be «ble to do what you e¢nd Mps,

floekeleller axpoct me %o do. I've had not much time for preparas

tion, but I ahall do my best.

I note that alter I've spoken--ané I pian o spear with
reasonsble bravity--you will speak for about rifteen nintes, I'm
very gled $o heur you will devote your omars %o the eontridbutien
that vaprlous trustees have made %o the success of the Museum,
und to the staff's contribution as well, and thet you will tallk
about the individuals and not about whit the Huseum Mas &ogome
pliehed in the past and can do in She fubture, and thet vou will
lay partie:lar emphaaias o~ the value o the Nuasum of Alfrad
Barr, Misas Bliss and Mrs. Hockefeller. You may e sure, in
anewar to your comments, that I shall in no way s tesl vour
thunder, I thank vou sugain for your letterand have nc suggestions
to make, FJ8
{4 special bulletin of the Nuseum wsa devoted to my remerks

on that oecasion, - ?J8)
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From Sm'th College Museum of Art, Northhampton, Mass. no date

Dear Paul:

Now that the holiday rush is over, I want to tell you
how much I enjoyed seeing you at Shady Hill. I regret the
1solation which the gas situation has forced on me. Shady Hill
has extraordinarily pleasant memories for me, which are, like
all pleasant memories, sometimes a 1ittle sad and nostalglc.

I think that I shall always visualize your drawing-room with
Peter Smith laboriously working over a viola part for a string
quartette, Harry Francis playing away at the plano, or Elizabeth
singing sl ply and sweetly & gilly little modern song which I
had written for her. Or again, during thet remarkable museum
class, when you were pacing up and down the room, glving us a
rather brillisnt thumb-nail sketch of some collector, stopping
comple tely disconcerted by the extraordinary color of Russell
i, tehcock's socks as he sat on the floor in front of you.

I suppose it's a weakness of growing old that makes one
believe more and more that past times were specially unique.
W11l you give my love to Nita, and may I wish you a victorious
New Year? Sincerely,

Jerry
(We us-d to have a string quartette, of students, that played
regularly. The flute player was the men that's connected today
with the Juilliard, Smith?--a well nown man. Harry ¥rancis,
who played the plano, 1s now in Englend. Elizabeth used to sing

with them. Nice mommmbmwgim nostalgic days... = PJ8)
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Sachs to Barr, May 11, 1939, to Museum of Hodern Art, 11 7. 53rd st.

Dear Alfred:

Now that I'm baek, I wish first of all to ecngratulate you
on the perfectly wonderful job that you and your associates have
dones &t the Museum of Modern rt, & wonderful job from every
possible sngle. I'm very crowded by an sccumul etfon of work,
due to my three days' absenece, and therefore I write very briefly.
Someone I do not know who spoke of the possibility of publishing
what I sald the other night, and I noticed thet somebody was
taking a ssenogranhic record of what I said. The purpose of these
linea 18 to beg of you not to permit what I aald to be published,
becsuse it was intended for s very special sudience, and I said
t hings that I should not have wished te say in that form publiely.
I hope that you understand whet T mesn, and I should like to have
your agsurange that nothing that I ssild, as i gaid 1%, will be
bublished, If finally you decide that anything I did say may
eonceivably be of value to you, I should be delighted to met the
thing into such shape thst you may use 1%, but as you 'mow, I've
always had a temperamentel aversion %o any form of publicity.

Onece sgain, my congratulations to you and Marge.

PIS
(They gave me a chance %o put 1t Iinto suech shape as it could
be published, = PJ3)
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August 1, 1939

Dear Faull

I think you'll be glad to know that we have had very good
luek so far with the Pleoasso 3Jhow, whlch bthe Art instituse of
Chicago and our museum are doing togethsr., Ticasso, who ia a
most unpredictable and diffieult person, has given remariable
cooperation, not only by lending over 30 works frm his studio,
many of them completely unknown, but also by spending hours in
going over the list of works for the exhibition. "hihmk Would
t he Fogg Art Museum be willing to lend the three fine drawings,
"uother and Child," 190k, "¥omen Bathing” and "01d ¥an" from its
eollection? They would be valuable additions to the exhibitlon.

The exhibition of the Museum of Modern Art runs from the
middls of Hovember to the end of December, at the "rt Institute
of Chicago, and from February 1 to February 29th. ™e realized
that the drawings would be away for a loag peried, but the
exhibition will be of sueh importance and the drawings are of
such quality thst we feel that we wust ask you %o lend them if
vou posaibly ecan, The Yuseum will of course be willing to nay
all expenses-of shipping and insurence., If you are willing te
lend, -oulgoﬁava the enclosed blanks f1lled out snd returned to us,
a8 we espaclally need correct slzes and dates of the drawings. The
Museum of Modern 'rt would need to have rour loan shortly

before November 1st, I assure you thet the trustees of the two

{nstitutions would very greatly appreciate the Fogg irt uusou-:-

gensrosity in lending. Sincerely, Alfred

(They were lent, - PJS)
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Sovember 22, 1939

Dear Pault

I felt cheated »t not seeing you. As soon as I heard
you were here, I rushed out to the elevator, but you hed just
gone down, so I rushed baek to hsve you held at the desk, only
to hear from you, when I finally d41d reasch you, that vou were just
leaving the bullding,

You were right about "The Fisherman.” It 18 a really
marvelous drawing., It belongs to Paul Rosenberg, and s in his
privite colleeticn. For most deslers I put gquotation mariks
arcund "private," but + really believe you might have some
diffieults in buying the drawing from him, though there 18 some
chance thet you as & great connolsseur may be speclally privileged,
Anyway, I wouldn't hesitate to write him., Hile present address
is Castle Floirach, La Souys (Gronde, ‘rance, Confidentially--

I wouldn't want you to :uote this to him--the insurence valuation
1a 8400, whieh would be very chean.

I want to take this chance to thanr you ‘nformally for ths
three superb drawings that you lent to the show,

I hope you weren't too upset by the -eproduction of "The
‘athers ™ I'm going to send you the proofs of the firat half-
tone, which wil! indicnte what 4ifficultisa confronted uwa, Of
course, a eo]}oftym would have solved the problem, but that was

edit!ion of
out of the question for an mddbiémmed 10,000 copnles,
Was Nita with you? Please give her my affecti nste regaris,

Sincerely, Alfred
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November 23, 1939, Sachs to Barr

Dear Alfred:

“hank you for yours of the 22nd inst, Let me once again
congrstulate you on what I consider one of the very finest
jobas that has ever been done in Amerles, i wags thrtlled during
all the time that I spent at the exhibition. Thank you also
for glving me Paul Rosenberg's address, and for your confirmation
of my opinfon of the ' Pishermen". It 1s a drawing that I've
wantod & long time. I spgree with you thet 1t will be difficult
to pry it loose., Yonetheless, I shall try.

¥o, I wasn't too upset by the reproduction of "The Bathers.”
i spprseiated the Aifficulties.

Alas, Nita was not with me. It was one of my hurried
trips to attend a meéting and get right back agaln, Faithfully
yours,

PJ3

(Thatfs Paul Hosenberg, the big Paris and New York desler.

Un the human side, it was very interesting. I had long relations
with him, & great deal of business with him directly and indirectly
for many years. Then the Nazi period came, end he got out, somewhere
{n 8suthern Prance. I managed then to get him to FPortugsl.

fhen from Portugal I mansged to get him to Americs, all of which

was no mean ssrvice, As a result of that, he sald to wme, "Anything
that I can ever do for you, I shall be glad to do,” or words te

that effect. So when this drawing, whieh I very much wanted, which
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Nov. 22, 1939 - 2 « Note on Paul Rosenberg

is an I pertant drawing, cume along, T never discussed the
price with him, I asked him whether T might have it for the
ecollection. Well, he was very sorry, but this he ecouldn't do.
This was a drawing that was in his private ecollection., He
never let me have 1%, and it's sti11 In his collection today.

I let you draw your own conclusions, - PJ8)
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Telegram, %o PJ3, Fogg

It 1s now plenned to publish vour address in special bulletin,

8o take your time, Regar's, Alfr-d Barr, Jr.

(T must get hold of that, because I think it is worth

putting into this report. - “J3)






