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INTRODUCTORY NOTE

The following pages give an account of the year which

ended July 1, 1938, a year that has been one of the most ac-

tive in phe history of'the luseumn,

Two major undertakings outside the normal activitles are
not commented upon, however, in the following report: the new
building and the American exhibition in Paris, Throughout
the year much attentlon has been glven to the new bullding,
both by the Bullding Committee and by the staff, Ordinarily
institutions de not attempt to carry on a full program and
build new gquarters at the same time, but the Museum has, at
some cost, succeeded in doing so, The sccond undertaking
not included in this report, the Exhibition of Three Centurles
of the Art of the United States, which was assembled last
summer for the Musée du Jeu de Paume, Paris, was under the
personal direction of the President, and was one of the
largest and most claborate exhibitions ever attempted by the
Museum, It included secticns of palinting and gracghic arts,
geulpture, folk art, architecture, photography and moving
pictures,

T gshould also like to call your attentlon to the lncrease
in the number of items added to the Museum's Fermanent Col-
lection--a total of 516 items, almost double the number
acoguired during the preceding year, Among these acaulsitions
were The Mirror, by Ficasso, a gift from lirs, Simon

Gugpenheim, and several other Picasso canvases and four

v
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Orozcos as an anonymous gift, Among other gifts to the
Fermanent Collection were those from Mr, Marshall Field,
the Aqvisory Committee, Estate of George Gershwin, the
A, Conger Goodyear Purchase Fund, Mr, Nelson A, Rockefeller,
and Mr, A, E, Gallatin,

I am happy to record here algso the creation of a Purchase
Fund through the gencrogity of Mes., John D, Rockefeller, Jr,
and Mr, Nelson A, Rockefeller, This fund, formally accepted
by the Trustees at their meeting on February 10, 1938 1is to
be known as the Mrs, John D, Rockefeller, Jr, Puyrchase Fund.

Althocugh the following account of the departmental work
may seem rather full of lists and Tigures and a little lack-
ing in entertainment, 1t does present a picture of the daily
Museum routine and sugzests, possibly, ways in which the fu-
ture educatlonal work of the Museum is taking shape.

I add this introductory note only to urge you to read
what follows,

Thomas D, Mabry, Jr,
January 12, 1939 Executive Director
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EXHIBITIONS JULY 1937 — JUNE 1938

Dates

June 23-
Nov, 4
Nov. 3

Jan,24
Nov,13

Scpt.21-0ct.19
Oct. B-Nov.13
Oct. 20-Dec,.21
Oct., 20-Nov.13

B-Dec,13
15-Nov,29

Nov.
Nov.
DEG. lﬂlrﬂnu ?

Dec.21~Feb.14

Dee.21~Jdan, 31

Jan,1ll -Jan.28
Jan.26 -Mar,.6
Feb. 2 -Mar. 7
Feb., 8~Mar. 7
Mar,12-Mar. 31
Mar,15-Apr, 18
Mar,15-Apr, 18
Apr, 4-Apr. 18
Apr.26-June 30
15 Exhibitions

Uay 24-July 31

Name of Exhibition

Summer Exhibition, 1937:
American Folk Art
American,FPronch,German, Abstract
palnting and sculpture from
Permanent and Private Collections
Brief Burvey of the American Film
Project for a Community Center
and Buropean Architecture

Otto Dix War Etchings

New Acquisitions

Sculpture by William Edmondson

The Town of Tomorrrow, 1937-1927

American Paintings for Paris
Government Posters (Spanish and
American)

Transitions and Contrasts in Paint-
ing and Sculpture (Young People's
Gallery)

The Making of a Contemporary Film
Painting by Picasso, Utrillo,
Bonnard and Derain EExtended Loans
and Permanent Collection)

Drawings by European and Amecrican .
Artists (Young People's Gallery)

A New House by Frank Lloyd Wright

American Folk Art (Young People's
Gallery)
Subway Art

Machino Art (Young People's
Gallery)

War in Spailn - Drawings by Luis
Quintanilla

Architecture and Furniture by Alvar
Aalto

Children's Work (Young People's
Gallery)

Masters of Popular Painting

TOTAL ATTENDANCE
Trois Silcles d'Art aux

Etate-Unis
at lMusée du Jeu de Paume,Paris

—Be

Attendance

25,369

14,305

7,316

21,565

77,202

26,165
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REGISTRAR'S REPORT

Miss Dorothy Dudley, Registrar

In addition to the regular work of registering loans to
the Museum, new acquisitions, and loans from the Permanent
Collection to other institutions, the Registrar's Department
has this year been able to complete many previous records
which had necessarily been left incomplete because of the
bressure of other work, The department also prepared lists
comparing the number of American and foreign works acquired
and exhibited by the Musecum since it was founded in 1929,
This report shows that in June, 1937, the Museum had acquired
431 works by American artists and 448 by foreign artists and
that out of 76 exhibitions held since 1929, 46 displayed the
work of American artists, Thisg additional work was made pos-
sible when a secretary was engaged in July, 1937, to assist
the Reglstrar, An extra assistant was also assigned to work
on the exhibition, "Three Centuries of Art in the United
States," which was sent to Paris,

Loans to the Museum

During the year 2,162 items were recorded as loans,
This number included 708 items which were borrowed by the
Museum for “Thrqe Centuries of Art in the United States,®
held at the Musée du Jeu de Paume in Paris, 321 loans were ob-
tained from American collectors, 27 from American museums, 13
from foreign collectors, and 2 from foreign museums, The
Registrar's Department arranged for the insurance, collection
and return of all loans and made the usual records for them,
The Exhibition of American Art which was sent to Parls lnvolved
a great deal of additional work as arrangements had to be made
for packing and shipping to and from Paris and gpeclial insurance
had to be placed,

Accegsions and Extended Loans

As listed, 518 new accessions were recorded, The Permanent
Collection now congists of 1,483 1tems wlth an insurance valua-
tion of $564,183,35, Most of the collection of the Department
of Architecture and Industrial Art has not been included in
this valuatlon,

As extended loans from Frank and Robert Oppenhelmer, 7
paintings by van Gogh, Picasso, Derain, Renolr and Vuillard,
and 1 bronze sculpture by Desplau were received, Also, from
Hunt Henderson, 2 watercolors by cézanne were recelved and
recorded,
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Loans from the Museum's Permanent Collection

Loans to other institutions, not includiug the numerous
items in Circulating exhibitions, consisted of architectural
material, photographs and paintings, sculptures, and drawings
representing 78 artists, Gauguin's Head of a Tahitlan, Matlsse's
Gourds, and Gropper's Senate were ecach lent throe Limos,

ezanne's Pines and Rocks and Frult and Wine and Picassc's
Studio were each lent twice, Nine paintings by Cézanne nnd
© paintings by Picasso were lent during the year for exhibitions
in other institutions, The work of these two artists and of
Gauguln seems to be in the greatest demand.

Following is a comparison of lcans made to the Museum,
accessions to the Permanent Collecticn and loans made from the

Permanent GCollection for the last three years;
1935-36 1936-37 1937-38

Number of Exhibitions B8 13 15
Total Items Exhibited 790 2781 2582%

Composed of loans from:
American Collectors 121 163 321%
American Myscuns 56 18 27%
Foreign Collectors 13 127 13
Foreign Museums 3 4 i

New Acguisitions 126 378 516

Ttems loaned to other
institutions 30 118 356

#Including records of "Three Centuries of Art in the United
Stotes" gent to Paris,

Lists of Accessions and Loans

Attentlon 1s particularly called to the list on page 65
of 523 items added to the lMuseum's collection through gifts, pur -
chases and extended loans,

Also, attentlon ls called to the loans to other institutions
from the Permanent Collection, listed on page 72,
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DEPARTMENT OF ARCHITECTURE AND INDUSTRIAL ART

Hr. John lcAndrew, Curator

An important additional duty of the Curator has been
to work with thc architects of the new bullding as the
representative of the Museum Staff, and to work with them
on the furnishing of its interior.

During the year 439 items were added td the permanent
collectlon of the Department of Architeccture and Industrial
Art (257 enlarged photographs, plans, ete,, 176 posters, 2
models, 3 films, film projector). WMost of these items were
reglstered by the Staff of the Department, .Fortunately,
i1t became possible in March to turn over the work of record—
ing acquisitions and loans to the Registrar,

Through the efforts of a volunteer worker, some progress
was made in the work of organizing and cataloging the very
valuable collection of reference material and photographs
owned by the Department. A great deal still remains to be
done on thls work which 1s of vital importance to the effi-
cient funetioning of the Department.

The Department organized, sponsored and aided in the
preparation of the following exhibitions, catalogs and supple-
mental activities: y /

Tomorrowtown Oct,20 - ¥ov, 13,193%

A small exhibition comparing the proposed seetion

on Shelter for the New York World's Fair, 1939, with
the Weissenhof Siedlung in Stuttgart, a group of

model dwellings constructed ten years ago., Follow-

ing 1ts showing in the architecture room (where the
Swiner Exhibition was still on view) 1t was arranged
in the large north showcase window where i1t continued
to attract attention for two months. It was reproduced,
with letters from Profeseor Hamlin and Professor
Hitchecock, in the Novembor issue of The Amerlican Archi-
tect and Architecture.

The exhibition was loaned to An American Group for
inclusion in their show, Roofs for Forty Million,
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Government Posters Nov, 15 - Nov, 29, 1937

Fifteen posters published by the Spanish Government
during the preceding year were shown in conjunction
with a series of six posters designed by Lester Beall
and published by the Rural Electrification Administra-
%égg of the United States Givernment in the summer of

This exhibition was prepared for circulation by the
Circulating Exhibition Department after 1ts showing
at the Museum, ) .

A New House by Frank Lloyd Wright Jan. 24 to Mar,§1958

Wright's most important house of the last twenty-five
years, built for Mr., and lrs. Edgar Kaufmann at Bear
Run, Pennsylvania, exhiblted by 22 enlarged photographs
mounted on natural walnut, accompanied by plans and
explanatory text.

This exhibition was prepared for circulation by the
Circulating Exhibition Department after its showing
at the Museum.

A catalog, A New House on Bear Run, Pennsylvania by
Frank Lloyd Wright, was published in connection with
the exhibition. It contalned complete plans and.
fifteen different views of thls spectacular new work
of the great American archltect. Comments by Mr.
Wright and a foreword by Mr., McAndrew preface the
catalog. 3 .

Architecture and Furniture ' .. Mar. 15 to Apr.18,1938
by Alvar Aalto

An important comprehensive showing of the work of
this Finnlsh architect and designer was made with
enlarged photographs, models, plans, lighting
fixtures, glassware and wooden reliefs. Most of

the material was selected in Finland by Mr. Aalto,
in accordance with a plan for the exhibitilon sent
him by the Department; organization ~nd 1installa-
tionwore largely the work of Ilrs, Mary Cooke.

This exhibition was prepared for circulation by the
Circulating Exhlbition Department after its showing
at the Museum,
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In conjunction with the Aalto Exhibition, a
discussion forum was organized for more than a
hundred students and teachers of the Design
Laboratory, now called the Laboratory School of
Industrial Design,

A catalog entitled Alvar Aalto - Architecture and
Furniture was published in connectlon with the
exhibition., Essays by A. Lawrence Kocher and
Bimon Breilnes and a foreword by Mr., McAndrew were
supplemented by 35 plates illustrating architecture
and furniture by Alvar Aalto.

Competition and Exhibition of Designs

for a New Art Center for Wheaton

College June 28 to Sept. 12
1938

The exhibition consisted of the fifteen prize-

winning designs (with four perspective renderings

and one model) and two other interesting sets of

plans for the compctition. A supplementary sec-

tlon included comparative material on recent

college buildings in this country.

This competition was perhaps the most important
single achlevement of the Department of Architecture
since the first big exhibition of 1932.

It was held to select an architeect for a building
for the departments of music, art, and drama for
Wheaton College at Norton, Massachusetts. After
the Department of Architecture had worked closely
with Wheaton on the formulation and coordination
of their complicated problem for many months, the
competlition was sponsored by the Department Joint-
ly with the Architectural Forum. The program,
approved by the American Institute of Architects,
was published in the February issue of the Forum.
Assoclate Editor George Nelson (a member of the
Architecture Committec) served as Technical Advisor,
and Mr, McAndrew served as Chalrman of the Jury.
Four leading firms of modern architects known for
their work on school bulldings were invited to
compete, and at the same time the competition was
thrown open to all the architects in the country.
Although the prlzes offered were small, and the
problem complicated, almost 500 architects were
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sufficiently interested to signify their intention
of entering. When the competition was closed on
May 24th, 243 sets of plans had been received,
making it an outstanding succcss among recent
American competitions.

All entries, including those of the invited archi-
tects, were submitted and Judged anonymously. A
sealed envelope contalning the name of the designer
was submltted with each entry and drawings and enve-
lopes given corresponding numbers. Only when the
Judging was completed were the envelopes opened
revealing the identity of the designers.

Its importance was two-fold: for the first time an
American college was not only willing but anxious

to have a bullding of definitely modern design; the
open competition method of selecting an architect
for an lmportant bullding was glven new impetus, as.
the commission for the building was promised to the
winner outright, without any arbitrary restrictions.

The publicity and general reception of the competi-
tion was excellent, and the reputation of the Museum
as an active particlipant in the field of modern archi-
tecture was greatly enhanced,

The Architecturc Section of the oxhi-
bition of American Art at the lusee May 24 to July
du Jeu de Paume in Paris 30, 1938

The architecture section of the Paris exhibition,

the first exhibition ever assembled to present the
whole story of American architecture, was an important
part of the work of the Department for the year.

In order to present a comprechensive and intelligible
picture, the exhlblition was divided into four sections:
1) The formal historical styles; 2) Wooden vernacu-
lar building; 3) Industrial and commercial building
(including the development of the skyscraper; 4)
Modern architecture. Mrs. Ellzabeth Mock assembled
the Vernacular sectlon, Mr., Carl Mans assisted on

the Industrial sectlon, and a short movie film on

the Evolution of the Skyscraper was prepared vith
Ebenezer Francis Thompson as photographer, The Depart-
ment wae further asslsted by Mr. Brinton Sherwood,
draughtsman, and Mrs, John Lincoln, who volunteered
her services for general office work,
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In addition, the catalog of the Jeu de Paume
exhibltion, Trois Siecles d'Art aux Etats Unis,
contalned an essay on Architecture in the United
States by Mr. McAndrew, as well as 12 plates illus—
trating the history of American architecture.

The Department prepared a small exhibition, What is
Modern Architecture?, which was circulated to schools in
ew York as a part of the Rotating Exhibitions of the
Educational Project.

In June, work was begun on two exhibitions especially
assembled for circulation. These exhibitions were undertaken
at the request of Miss Courter, who felt the need for an
exhibition similar to the one which the Department had pre-
pared for the Educatilonal Project and for another which shoulg
deal with Modern Houses in America. The latter exhibition
was largely assembled by Mrs, Ellzabeth Mock, especially
employed for the work, while assistance in the preparation of
both exhibitions was provided by Erica Beckh and Ruth Berenson,
graduate students from Radcliffe who volunteered their services
throughout the summer.

As in past years, the Department suppllied schools,
colleges and study groups with special exhibition material.
Loans were constantly made from the reference files of the
Department to authors, editors, publishers and architctts.

In the Spring, the Department worked with a committee "
from Bryn Mawr in an attempt to organize a competition for the
design of furniture needed for a new building of the college.
The competition did not go, through, but the commission was
glven to a designer whom the Department had called to the
attention of the committes,
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DEPARTMENT OF PAINTING AND SCULPTURE

Miss Dorothy C. Miller, Assistant Curator

For several ycars the Assistant Curator of Painting
and Sculpture may be sald to have functioned rather as a
general assistant to the Director of the Museum than as
head of a department in the usual sense of the word. 1In
the last year or more, however, the Department of Painting
and Sculpture has begun to take definite shape, and an
annual report of its activities is hereby submitted for the
first time,

From October 1, 1937 through May 31, 1938, an assistant
was employed in the Department, epecifically to assist with
the preparation of the American exhibition sent to Paris.

An assistant 1s to be added as a regular member of the Depart-
ment, beginning October 1, 1938,

General Activity of the Department

Exhibitions. The most active work of the Department is
that of assisting the Director in the preparation and installa-
tion of exhlbitions other than those arranged by the Depart-
ment of Architecture and Industrial Arts. When someone other
than the Director of the Mugeum is put in charge of an exhi-
bition, the Assistant Curator works directly with that person
in preparing the exhlbition., The Assistant Curator is respone
sible for labeling all works of art exhibited.

Catalogs. The Department of Painting and Sculpture supplies
catalog lists, blographical data, various other lists and in-
formatlon, and in most cases the photographs for the Museum!'s
catalogse This involves securing the exact title, date,
medium, dimensions, and lender's credit line for ecach work of
art included in the catalogs. In some cases, thils information
1s provided by the person in charge of the exhibition, but

in any case, the catalog lists are checked and put in final
form by the Department of Painting and Sculpture.,  The Depart-
ment also assists the Publications Department in proofreading
and checking of other information for the catalogs.

Photography. Photographs of works of art for reproduction
in the catalogs and for publicity are secured from outside
gsources when avallable, or the Department must arrange to
have the 1tems photographed in the Museum, The Department
files in loose~leaf scrapbooks a master print of every nega-
tive made for the Museum, with the negative number for re-
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ordering, the artist, title, otc. These master printe are
grouped by exhibition, so that each book forms as complete

as possible a photographic record of each exhibition. These
scrapbooks are available for public use in the Muscum Library
and are, of course, used continually by other departments

of the Museum,

Photographs of works of art in the Permanent Collection
of the Museum are also kept on file in scrapbooks, and the
Department of Painting and Sculpture supervises the photo-
graphing of new acquisitions and keeps the scrapbooks up-to-date,

Permanent Collection. In cooperation with the Director and
the ReglstarTs Department, the Department of Painting and Sculp-
ture has general supervision of the Permanent Collection of
the Museum, checking on the condition of works of art, their
repalr and restoration, reframing, building of sculpture pede-
stals, etc. Loans from the Permanent Collection to other
institutions, such as the Boston and Washington Museumsof
lodern Art, unless handled by the Cireulating Exhibitions
Department, are usually handled by the Department of Painting
and Sculpture,

Inquiries. ..
Artists: Most of thec letters,. telephone calls and

visits from artists wishing information of one kind or another
are referred to the Assistant Curator. The majority of these
artists wish to exhibit their work at the Museum, or wish to
sell thelr work to the Museum, Many simply want adviee about
where $o exhiblit. In many cases, artists wish to show photo-
graphs or actual examples of their work to someone at the
Museums Work so submitted i1s seen by the Assistant Curator,
and, if sufficiently interecsting, is brought to the attention
of the Director, A file 1s kept of these artists' names and
addresses and of the general character of their work. Wherever
possible, advice is given as to where to try to exhibit, etc,

Miscellaneous: The Department of Painting and Sculpture
also takes care of a great . many persons who write, 'phone
or come to the Museum for general information. These inquiries
are of varlous kinds, general information about art, about
portralt painters, about art teachers, about artists, about
borrowing works of art, about sellling works of art, ete. etc.

Art Activitics in America. An important part of the work
of the Department of Painting and Sculpture, and one to which
more time should be devoted 1f possible, is keeping in touch
with contemporary developments in the field of art in America.
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The Assistant Curator sees all outstanding exhibitions in

New York, and when possible, important exhibitions in other
cltles; keeps informed on the activities of the various ar-
tist organizations in New York and throughout the country,

and on the progress of the government art projects, and at-
tempts to keep up with new work produced in the arte, both

by talented younger artists and by well known artists, which
may be considered for exhibition and for possible acquisition
by the Museum. The Department has started a reference file of
names and addresses of artists who are not yet listed in dic-
tlonaries of artists. Photographs of thelr work, whenever re-
celved, are also kept on file.

The Department contributes to Colliers National Encyclo-
pedia Revision Service, an annual article covering the year's
events and developments in the field of painting, sculpture
and the graphic arts,

Exhibitions. July 1, 1937 through June 30, 1938,

Summer Exhibition. June 23-Novembor 3, 1937. During the
summer and fall of 1937, continunl minor changes and additions
were made in the summer exhibition in the temporary Rockefeller
Center galleries. Some of these changes were made to refresh
public interest in the show: in other cases, works lent to
the Museum were rccalled or works from our own collection were
to be lent to other institutions, making necessary a certain
amount of rchanging in the gallerics. In October a group of
paintings recently acquired by the Museum were placed on view,

Otto Dix War Etchings. September 21-October 19, 1937.
The Department of Painting and Sculpture hung a selection of
about 35 of the portfolio of 50 stchings of the World War by
Otto Dix. With these etchings was shown a painting, Armored
Train, by the Itallan Futurist, Gino Severini, with wall
labels contrasting the attitude toward war shown in the real-
istic Dix etchings with the Futurists' glorification of war
as the "world's only health-giver",

Sculpture by William Edmondson. October 29-December 21,1937,

A small exhibition of about a dozen pieccs of sculpture by the
Negro stone cutter, William Edmondson, was installed by the De-
partment.

American Paintings for Paris. November 8-December 15,1937,
In October, the Department began to work with Mr. Goodyear and
Mr. Barr on the exhlbltion, Three Centuries of Art in the United
Stateeg, which was to be sent to Paris 1in April. As a step 1n
the preparation of this exhibition, a preliminary exhibition
called American Palntings for Parls was held in the Muscum., The
Department of Palnting and Sculpture sent out letters of invita-
tion to a partianl list of those painters whose work was later to
be included in the Parls show. A catalog list of thls prelimin-
ary exhlbition was printed, and the show was arranged by the
Department under the dlrection of Mr. Barr.

=
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Three Centuries of Art in the United Statee. Paris, May
uly 3 . From October until early in April,

increasingly morc and more time was devoted by the Assigtant
Curator to the Paris Exhibition: work with Mr, Goodyear and
lir, Barr on the lists of artists and the selection of works %o
be included; correspondence with approximately 150 lenders to
arrange for shipping, insurance and catalog credlts; securing
of photographs from many sources for reproduction in the catalo;,
data on the works of art, blographical notes, etc. All data
for the painting, sculpture and graphle art sections of the
catalog ?319 items) was assembled by the Department of Paint-
ing and Sculpture, and the final catalog copy prepared to be
sent to France.. :

Subway Art. February 8-larch 7, 1938. The Department
asslsted with the selection and Installation of the exhibition,
Subway Art, which was shown with the cooperation of the Public

s¢ of Art Committee of the United American Artists. This
exhiblition represented experiments in new media for mural
palnting and sculpture indestructible enough to be suitable
for use in subway stations. .

Drawings of the War in Spain by Luils Quintanilla. March

15-April 18, 1038, The cxhibition of one hundred drawlngs
of the Spanish Civil War by Luis Quintanilla was hung and
labeled by the Department of Painting ~nc. Bculnture,

Masters of Popular Painting. April 26-June 30, 1938. The
American sectlon of this exhibition was assembled by the
Asslstant Curator. The work of some of the American painters
(Pedro Cervantez, Pa Hun%, T.A. Hoyer and Horace Pippin) had
never been shown in New York before, the Assistant Curator
having found the work of several of them on a western trip
the precedinpy summer., The American section of the catalop of
thls exhlibition was also contributed by the Assistant Curator.
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DEPARTMENT OF CIRCULATING EXHIBITIONS

iiss Elodie Courter, Secretary

Twenty-nine exhibitione were shown during the year,
142 times in 75 different cities throughout the United States,
in Canada and Hawaii, Twenty-eight dtates were represented,

New exhibitlions, assembled and circulated for the first
time during the year, were:

Prehistoric Rock Pictures from the Frobeniues Collection
Comparative Styles in Prehistoric Rock Pictures
Reproductions of Paintings, Watercolors and Drawings
by Cézanne
Fantastic Art, Past and Present
War Etchings by Goya and Dix
Painting and Sgulpture by Children
Alvar Aalto: Architecture and Furniture
A New House by Frank Lloyd Wright
Government Posters

8ix of the nine new exhibitions sent out during the past
year were held at the lMuseum of Modern Art and later organized
or reassembled for circulation, Three were organized by the
Secretary of Circulating Exhibitions: PFantastic Art, Past and
Present (a small edition of the previous comprehensive exhibi-
tion with certain new material), War Etchings by Goya and Dix,
Painting and Sculpture by Children (new work assembled from
WPA offices in New York and Washington).

Exhibitors

This year the 92 organizations taking our 239 travelling
exhlibitions were as follows:

36 colleges 4 art assoclations
20 museums 3 galleries
15 schools 1 theatre

7 department stores 1 library

5 clubs

Many of the colleges and museums showed from two to five
of the travelling exhibitions during the year, apparently be-
cauge our exhibitions fulfill the need for visual material to
gupplement courses given in the flne arts, Each year we find
that more colleges plan their exhibition programs in advance in
order to include as many of the Museum's exhibitlons as possiblk
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The following excerpts from letters indicate this fact:
Skidmore Gollege, Saratoga Springs, N,Y., May 16, 1938

"I am working on the schedule for the gallery at Bkidmore
College, and as we have found the exhibitions which you
have sent ue among the most important, I am particularly
desirous to include some of them in our schedule,"

Duke University, Durham, N,C, Apr, 15, 193€

"WIll you be good enough to send me any advance in-
formation about what shows will be avallable next
year as soon as you have such information, so that
We can plan next year's shows? I like the Modern
Museum's shows very much and I hope our budget en-
ables us to have several next winter, "

Museums would probably schedulc more of our exhibitions
if we were able to furnish detailed information on our major
exhibitions in advance,

The following excorpts from a few of the many complimen-
tary letters received this year indicate the valuc of the
Museum's travelling exhibitions to various types of educational
institutions:

University of Minnesota, Minneapolis, Minn,
Fantastic Art, Dada and Surrcalism - Junec 23, 1937

"I wish to tell you again how much we appreciate the
beautiful way in which your shows are packed and
handled, It decreases work by one hundred percent and
1t 1s always a Joy to find things where they arc sup-
posed to be as well as to receive your full instruc-
tlons on how to handle the exhibition,

Academy of Natural Sciences, Philadelphia, Pa,
Prehlstoric Rock Pictures - Nov, 12, 1937

"I believe you will be pleased to know that the exhibi-
tion of Prehlstoric Rock Pictures has gone over very

well and in the first three days of the exhibit we hnve
had an attendance of more than 1500 people, May I con-
gratulate you on the beautiful manner in which the show
was packed and assembled, It was very easy to hang

wvhen so much thought and coordination had gone befove,"
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Art Center of Loulsville, Ky. Apr, 19, 1938
Drawings by American and European Artists -

"I should like you to know that the exhibit was a de-
light to Louisville and an inspiration to the students
of the Art Center. "

Pennsylvania State College, State College, Pa.
A Brief Survey of Nodern Painting
in Color Reproductions - March 10, 1938

"It is probably an old story to you, but I can testi-
fy for the Pennsylvania State College that your exhibi-
tions have greater appeal than any others shown on this
campus, No, 19, The Brief Survey of Modern Painting
was a great success,m

Cass Technical High School, Detroit, Mich.
Posters by McKnight Kauffer - Feb, 7, 1938

"We feel very much privileged to have the exhibitions

in our school, Aside from the benefit to our art stu-
dents the exhibitions are viewed by our four thousand

other students who might not see them elsewhere, They
exﬁite % great deal of comment and controversy in the

school,

Flint Institute of Arts, Flint, Mich.
Posters by Cassandre - March 11, 1938

"We were very happy to have these posters here and
have had many favorable comments, Hundreds of school
children have seen the posters and no doubt will re-
ceive a great stimulus in their work,"

George Walter Vincent Smith Art Gallery, Springfield,Mass,
Photography: 1839-1937 - March 3, 1938
"Phe Photography Exhibition continues to be very popu-
lar, attracting large numbers of men, Visitors do not
stay a few minutes to examine 1t, but hours. ™

0ld White Art Gallery, White Sulphur Springs, W. Va,
Prehistoric Rock Pictures (Small show) - July 27,1937

IThere was much interest dlsplayed in this exhibition
and I personally considered 1t amazingly unigue as
well as artistically instructive,"
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Munson-Williamg-Proctor Instituve, Utlea, N,Y,
S8ix Modern Sculptors - Nov, 13, 1937

"The exhibit was to my mind, a very great success,
May I compliment you upon the way in which the
whole exhibit was sent to me,"

Society of the Four Arts, Palm Beach, Fla, :
S5ix Modern Sculvtors - March 14, 19386

"The collectlon was arranged in the patio of the new
gallery of the Socliety of the Four Arts. The bronzes
will be missed - in fact, they already are missed;
the patio ig blank and bare without them,,,.We have
counted it a real event as it is our first proper
showing of sculpture,"

Free Exhibitions

The following were offered free of charge, except for
transportation and insurance, if scheduled through the out-
of-town Committees of the Museum;

Comparative Styles in Prehistoric Rock Plctures

Posters by A, Mouron Cassandre

lModern Architecture in California

Photographic Exhibition of Modern Architecture

Exhibition of Machine Art

Reproductions of Modern Watercolors and Pastels

Reproductions of Pa‘ntings and Drawlngs by van Gogh

Reproductions of Mexican Frescoes by Diego Rivera

Reproductions of American Painting

A Brief Survey of lodern Painting in Color
Reproductions

out-of-town Chairmen scheduled rental as well as free
exhibitions in museume, schools and colleges located in ox
near their citles:

Mrs. William K. Prentice - Princeton
Reproductions of Work by paul Cézanne -($26 for
Miss Fine's School, Princeton, N,J, (2 weeks
Lawrenceville School, Lawrenceville, N,J.

Reproductions of American Painting - free
Princeton High School, Princeton, N,J,
Miss Fine's School, Princeton, N,J.
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Mr, Joseph Winterbotham — Vermont
Photographic Exhibition of Modern Architecture —free
University of Vermont, Burlington, Vb,
A Brief Survey of Modern Pa‘nting, #1 - free
ﬁiaﬁieﬁury College, Middlebury, Vt.
A Brief Survey of Photography from 1838-1937 -
40 for two weeks

Middlebury College, Middlebury, Vi,

Mrs, Ernest Kanzler - Detroit
Posters by McKnight Kautfer - $35 for two wecks
Cass Technical High School, Detroit, Mich,

lMrs, Charles H. Chadwick ~ Palm Beach
Six Modern Sculptors - $50 for ten days
Soclety of the Four Arts, Palm Beach, Fla.

lMrs, Robert Burgess - Loulsville
Drawings by American and European Artists -
$240 Tor two woeks
Art Center of Loulsville, Ky.

George A, Hill, Jr, - Houston
8ix Modern Sculptors - 975 tor two weeks, $100
for three weeks
Hotchkiss School, Lakeville, Conn,
Houston Huseum of Fine Arts, Houston, Texas
Posters by Cassandre -~ $30 for two weeke
Hotchkiss School, Lakeville, Conn,
A New House by Frank Lloyd Wright - $15 for two weeks
Hotchklss School, Lakeville, Conn,
(The three exhibitions which Mirs, Hill sent to the
Hotchkiss School proved so successful that she has
offered the school $250, this year for any exhibitions
they might choose from our list, The Hotchkiss School
has selected five exhibitions,)

The Town and Country Committee, newly formed last year by
the Membership Committee, also scheduled free exhibitions in
gchoole near thelr communitles:

Mrs, William Hencken
A Brief Survey of Modern Painting in Color Repro-
ductions
Rosemary Hall, Greenwlch, Conn,
Reproductions of American Painting
Rosemary Hall, Greenwich, Conn,

Mrs, Augustus van Cortlandt
Reproductions of Modern Watercolors and Pastels
Bedford-Rippowam School, Bedford, N,Y,
Harvey School, Hawthorne, N, Y.

-18-
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Expansion

The Department of Circulating Exhibitions is endeavoring
to increase the number of small exhibitions for use in schools.
The schedule for 1938-39 includes more than 12 new exhibitions
to circulate for rentals from $12 to $50, The demand for these
exhibitlions is great, This service is retarded, however, by the
lack of funds to purchase materials, and research assistance,

(Example: One of the circulating architectural exhibitions

planned for 1938-39 for schools cost approximately $700 - in-
_cluding the salary of a research assistant, The fee for this

exhibition had been cstablished at $25 for two weeks in order

to obtain a wlde circulation among schools in need of this ma~-

terlal, It will be nccessary, therefore, to circulate this ex-

hibit%on for at least threc solid years to meet the cost of the

ghow,

Educational Project (See section on Project following)

During the year June 30, 1937 to July 1, 1938 more than
half the time of the Secretary of Circulating Exhibitions was
given over to the supervision and organizatlion cf the details
of the Educational Project, Through the Secretary, the 8 Ro-
tating Exhibitions were organized for circulating to 11 schools,
schedules of school visits and for Rotating Exhibitlons, teachers
meetings and demonstrations were arranged, All correspondence
and clerical work in connection with the Prolect were handled
by the Secretary of Circulating Exhibitions, In addition to
the time spent at the Museum, approximately eight extra hours
each week were necessary to complete the work of the Project.

Exhibitions Circulated

The following exhibitions were circulated during the
pericd July 1, 1937 through June 30, 1938, The year following
the name of the exhibition indlcates the year 1n which the ex-
hibition was organized and first sent out, \
No, of showings
Paintings, Watercolors and Drawlngs in 1937-38
Twenty-five Watercolors by American N

Artiste (1935) 5
Drawings by American and European

Artiste (1936 5
Fantastic Art, Dada and Surrealism (1937) 1
New Horizons in American Art (1937) 5
Prehistoric Rock Pictures from the Frobenius

Collection (1937) 10
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(Exhibitions circulated, cont'd)

Paintin%s, Watercolors and Drawings (contd

omparative Styles in Prehistoric Rock
Pictures (1937)

Fantastic Art, Past and Present (1938)

War Etchings by Goya and Dix (1938)

Painting and Sculpture by Children (1938)

Sculpture
Six Modern Sculptors (1936)

Photogra:
Photogra%§§: 1839-1937 (1937)

A Brief Survey of Photography from
1839-1937 (1937)

Architecture

Photographic Exhibition of Modern
Architecture (1932)

Le Corbusier (1835)

Modern Architecture in California (1935)

Henry Hobson Richardson (1938)

Modern Architecture in England (1937)

Alvar Aalto: Architecture and Furniture (1938)

A New House by Frank Lloyd Wright (1938)

Industrial Art

Machine Art (1934)

Posters by Cassandre (1938)
Posters by McKnight Kauffer (1837)
Government Posters (1938)

Reproductions

K Brief Survey of Modern Painting in Color
Reproductions #1 ?1952)

Reproductions of Mexican Frescoes by Diego
Rivera (1933)

Reproductions of Modern Watercolors and
Pagtels (1934)

Reproductio?sggg)Paintings and Drawings by
van Go i

Reproducf?ons of American Painting (1936)

Reproductions of Paintings, Watercolors

and Drawings by Cézanne {1937)

Total showings

No, of showings
in 1937-38

G~H U o
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EDUCATIONAL PROJECT
Mr. Victor D'Amico, Director

As recorded in last year's report, through the
encouragement and support of the Advisory Committee, the
preliminary plan by which the Museum's material would be
made more useful to secondary schools was approved by the
Trustees for inclusion in this year's program.

Twelve schools were invited to participate in the
Educational Project during 1937-1938, The following parti-
cipated throughout the year:

The Buckley S8chool The Horace Mann School
The Chapin School The Lincoln School

The Dalton School Muslc and Art High School
Evander Chllds High School The Spence School
Fieldston School Erasmus Hall High School

Two schools did not take advantage of the program., The Little

Red School House could not arrange its curriculum to fit
our plnns and The Brearley School after five months was
unable to complete the schedule because of lack of facllities.

As planned, the program included exhibitions held in
(1) The Young People's Gallery, (2) Rotating Exhibitions sent
to participating schools, (3) demonstrations of techniques,
and (4) lectures for teachers,

Young People's Gallery

Jurles of students, chosen from the schools, selected
and hung the exhibitions in the Young People's Gallery under
the supervislon of adult advisers. Following is a list of
exhibitions shown in the Young People's Gallery during
1937-38:

Transitions and Contrasts in

Painting and Bculpture Decy 1 - Jan, 7
Contemporary Drawlngs Jan,11 - Jan, 28
American Folk Art Feb, 2 -~ Mar, 7
Machine Art Mar.12 - Mar., 31
Young People's Exhibition Apr. 4 - Apr, 18

The exhibitions were visited by the students alone and
in classes and were discussed wlth teachers and Mr. D'Amico.
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Rotating Exhibitions

The rotating exhibitions contained different material
and dld not duplicate the exhibitions in the Young People's
Gallery. They werc sent to the participating schools at
regular intervals and were made a part of the curriculum.
Following 1s a 1list of exhibitions each of which was circu~-
lated among the ten cooperating schools:

1, Modern Architecture

2. The Modern Theatre

3+ Art in Every Day Things

4, The Modern Poster

5. Animals and People in Art

6. Survey of Modern Painting

7. Materlials and How the Artist Changes Them
8. Graphic Arts Exhibition

Demonstrations of Techniques

As planned, demonstrations of techniques were arranged
for students on Saturday mornings:

Demonstration of Etching and Drypoint Feb., 19, 1938
Processes by Victor D'Amico and Peggy

Bacon., liss Bacon made a drypoint

drawing for the group. The students made

drypoints and etchings which Mr. D'Amico

used in his demonstration:

Demonstration in Tempera Painting by April 9, 1938
Alexander Brook. lir. Brook prepared a

canvas for tempera palnting and carrled

the painting through 1ts preliminary

stages.

Demonstration in Stone Sculpture by May 7, 1938
Oronzio Maldarelli, Hr. Maldarelll

blocked out a figure in stone and ex-

plained the design and techineal elements

involved in the process.

Domonstration in Lighting and Color May 21, 1938
Jiixing for the Btage by Victor D'Amico,

Mr. D'Amico demonstrated the effects of

colored lighting on plgment colors,

the mixing of colored lights, the reflect-

ing qualities of various materlals and

their use in the theatre and the signi-

ficance of all these phenomena in produc-

ing dramatic and esthetlc effects,.
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Lectures at the Museum

One of the important features of the Educational
Project was the series of nonthly evening meetings held
at the Museum, with guest speakers who presented to the
teachers of the participating schools recent trends and
developnents in art education, Following 1s a 1list of the
talks given at the Museum:

Problemsin Teaching Art Appreciation. Jan, 27, 1838
EEeEEer, Victor DVAmnico, R discussion

of various methods of teaching art

appreciation and thelr relative effects

on art educatlion; an evaluation of the

visual materials employed, and a review

of the results of an experiment in art

appreciation carried on at the Fieldston

8chool.

Interpretation of the Art Work of Feb. 24, 1938
Adolescents. Speaker, liiss Eunice

Vassar, Staff of thc Adolescent Study

Commission of the Progressive Educa-

tion Association. An analysis of the

characteristics of adolescents as

seen in their art work. Case studies

were presented and discussed. These

studies were taken from the files of

the Adolescent Study Commission.

Detection and Treatment of Handleaps March 24, 1938
of Normal Children Throuzn Art Work,

opeaker, Mr, Bernard Sanders, former-

ly on the staff of the Psychiatric

Ward of Bellevue Hospltal., A discus-

slon and presentation ofatwo-year

experiment in working with a wide

variety of handicapped children, Case

studles and art work were presented.

Values in the Creative Experience. April 28, 1938
Bpeaker, Dr. Lawrence Conrad, Profeasor

of Cpreative Writing, Montclair Teachers

College, lMonteclalr, N.J. A dlscussion

of the values underlyling all creative

expression and how they apply to every

day teachlng experlences.
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Characteristics of Adolescents. May 19, 1938
peaker, Dr. Fritz Redl, Statf of

Adolescent Study Commission of Pro-

gressive Education Association. An

analysis of the psychological make-

up of the adolcecent and its depend-

ence on the art experienco.

Evaluation of the Project

The project was definitely successful Judging from the
reactions of the students and the teachers of the schools who
partlcipated in the project. They were not only grateful for
the opportunity of being inecluded in the experiment but all
wanted to join the project for another year and a few of the
schools created funds to pay for the services for the next
yecar.

All parts of the project were successful, some winning
greater popularity with the students than others, For
example, all schools asked for more demonstrations by artists.
As a result we are conducting this year's program on the same
basls as last year's, giving greater emphasis to those phases
which were more appealing and beneficial to the students.

Course at Columbia Unive rsity

As a part of the project, a course for teachers in the
teaching of appreciation wae given by Mr. D'Amico at Columbia
University during the summer term. It was well attended by
teachers from all sections of the country and was as success-—
ful as the rest of the program and tained adherents to the
Museum's point of view of teaching modern art. It helped also
to stimulate interest in the prolect and many have asked to
have the rotating exhlbltlons extended to regions beyond the
limits of New York City. The following letter was received
from Miss Marion E. Miller, Director of Art at the Denver
Public Schools, under date of August 24, 1938:

"I studied with great interest your cilreulating
exhibitlions dlsplayed durinz the summer in the
Fine Arts Department of Teachers College.

"The material you have assembled scems to me so
valuable for usein secondary schools that I wish
to inquire at thls time as to whether any part of
1t might be made avallable for loan to the Denver
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"Public Schools. To my mind one of the greatest
needs in secondary education today 1s more visual
naterials of the type you have assembled, inter-
preted by the splendid labels that accompany 1it.

"If this material is not available now to schools
outside of New York City it is my sincere hope,

and I know that I volce the opinion of many other
supervisors and tenchers of art, that the Museum of
Modern Art can soon extend such a service to us."

We feel that we have accomplighed more than providing
art materials and interesting programe to schools. We have
helped establish a vital attitude toward both "fine" and
"practical' modern art on the part of children and adolsconts
and have stimulated teachers in approachlng the development

of appreclation along the lines of modern paychology and
educational thought.
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PUBLICATIONS DEPARTMENT

Mrs, Frances Collins, Editor

Publications

During this year, the Museum published three new catalogs
in editions totalling 11,172 coples:

A New House by Frank Lloyd Wright
Edition 3,005; paper bound; sold for 8 .50

Alvar Aalto: Architecture and Furniture with
an essay on Aalto's architecture by Simon
Breines and an essay on Aalto's furnilture
by A, Lawrence Kocher; edition 2,993; bound
in boards; sold for

Masters of Popular Painting, with text by Holger
Cahill, Maximilien Gauthler, Jean Cassou,
Dorothy Miller and others, Edition 5,174;
cloth bound; sold for

The Museum was also co-publisher with W,W, Norton
and Co, of:

The History of Motion Pictures, by Maurice
Bardeche and Robert Brasillach, translated
by Iris Barry, The publication of this book
was in the hands of W,W., Norton & Co, Three
thousand coples were published in all, of
which 1,450 were reserved for the Museum at
cost for distribution to members, Sold for

The Museum also issued new editlions of two books
which had gone out of print during the year:

Fantastic Art, Dada, Surrealism, with an essay
by Georges Hugnet (First editlon published
December, 1938, out of print, July, 1937);
edition 3,095; cloth bound; sold for

New Architecture and the Bauhaus, by Walter
Gropius (first edition published February
1937, out of print September, 1937); edi-
tion 986; sold for
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The total quantity printed was 24,000 (3,000 of each title)
costing $1,112,50; the selling price is 104 each or 2 for 154,
To June 30, 392 complimentary cards were distributed and 2,960
were sold at a revenue of $188, 90

In May, at the time of the publication of Masters of
Popular Painting, we purchased an over-run of 3,000 copies each
of two reproductions in that book; Rousseau's Basket of
Flowers (size: 7x5 3/4 inches) and Plokett's Manchester Valley
(size: 8x6 inches)., These are being sold for 25 each, but
they were not put on sale until the end of June, 1938,

For the first time the Museum put on sale three Rivera
color reproductions (While the Poor Sleep, Cane Workers and

Emiliano Zapata)which are over-runs of plates in the Rivera
ortfolio,

Titles out of Print

The following titles went out of print during 1937-1938:

Modern Painters and Sculvtors as Illustrators, published
In April, 1938, out of print January, 1938. A new
edition is in preparation,

Photography: 1839-1937, published in March, 1937, out
of print June, 1938, A reviged edition, entitled
Photography: 4 Short Critical History is in prepara-
tion,

Sales Promotion

Desk: Prominent displays of our new publicatlons and
color reproductions were made at the desk, Also, a complete
set. of our publications was placed at the desk in the gallexy
for examination by visitors to the exhibitions,

By Mail: The Museum has sent out the following promo-
tional mallings:

1., Christmas 1937 Folder: 20,000 folders advertising
9 of our most recent publications were printed, 10,000 were sup
plied to bookstores with thelr imprints., The balance was s ent
to members of the Museum; teachers of art, architecture, archae-
ology, anthropology; purchasers of Art in America; catalog re-
quest list; schools, colleges, libraries and museums, Orders
for 241 books were recelved directly by the Muscum,

2, Woman in White, At the time of the Christmas mailing,
a circular was sent to the above lists (except for members, who
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recelved the print free), As a result, we received orders for
312 prints and orders continued to come in after the beginning
of the new fiscal year,

3. (Catalog of Publications, 20,000 catalogs of our pub-
;ications were printed, of which 10,000 were sent to bookstores
With their imprints, The balance was sent to bookstores; art,
architecture, archaeology and anthropology teachers; college
art departments and libraries; art, sclence and historical
Duseums, public libraries, boards of education and catalog re-
ﬁuest list, Orders for 490 books were sent dirvectly to the

useum,

4, Masters of Popular Painting, A promotional mailings of
9,000 cards describing Masters of Popular Painting was sent to
art teachers, collepge art departments and libraries, public
libraries, museums and galleries, boards of education, book-—
stores, and catalog rcouest list, The Museum received orders
for 90 books as a result of the mailing,

Sales and Distribution

United States. The number of catalogs and books sold dur-
ing the year amounted to 6,183 coples in addition to 5,558 dis-
tributed to members and 673 sent for review and to lenders,

Publications were sent to 3% libraries, 44 museums and
galleries, 33 schools, 88 colleges and universitles in 41 differ-
ent #tates, Washington D,C., the Philippine Islands and Hawall,

Complete sets of our publications were sent to the Museum
of Modern Art Gallery in Washington and the Boston Museum of
Modern Art for sale in thelr galleries.

As in the past, salesnen ccntinued to represent the Museum
to the book trade throughout the country, The percentage of
gales to the trade increased from 38% in 1936-37 to 59% of the
total sales in 1937-38,

Foreign, Publicatlons were sent to 17 forelgn countries,
namely: Canada, Hclland, France, England, Germany, Italy,
Switzerland, U,S,S8.R., Belgium, Denmark, Sweden, Finland, India,
South Australia, Dutch East Indles, Japan and Mexico,

The Museum has continued 1ts connection with George Allen
& Unwin, Ltd., in England, who act as our distributors in the
British Enpire and Europe, exclusive of Italy,
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During this yecar the Museum published five bulletins for
distribution to members and for sale in the gallery, The
Myseum algso published a four-page folder in connectlon with the
exhibition of Drawingg of the War in Spain by Quintanilla, The
leaflet contained an article on Quintanilla by Ernest Hemingway
and two illustrations of Quintanilla's drawings, This was sold
at the Museum and 1s sent to institutions taking the circulating
exhibition for gale in their galleries.

Color Roproductions

For some time the Museum has wanted to experiment with the
publication of color reproductions in the belief that many people
wish to own prints but want the assurance of a high standard of
reproduction at a sufficiently low cost. This year, as our book
publishing schedule was somewhat curtailed, we decided to publish
a color reproduction in an edition large enough to assure a low
unit cost of production, Through the sale of this color repro-
ductiocn, the selling price of which is about one-third what it
would be if published by a commercilal house, we hope to establish
a revolving fund for the publication of other color reproductions
of vaintings in our Permanent Collection, and thus establish a
geries of fine coloxr reproductions at low prices.

The first reproductlon in the series is Woman in White by
Picasso; 15x18 5/8 inches, selling price §1.00, The reproduction
was published in an edition of 10,000 coples, of which approxi-
mately 2545 were distributed to memberg, who had the choice of
receiving it framed or unframed, leaving a balance of 7,455,
costing $921,68, for sale,

To June 30 coples were sold and distributed as follows:
Quantity Amount
Trade Sales (To N, Y, Graphic
Society etc.) 1,875 $325, 00

Retall gales 722 858, 26
Compl imentary 46 .00

Total 2,033 $983,26

In accordance with a vote of the Trustees in October 1934,
the Museum used part of a grant from the Carnegle Corporation
several years ago for the publication of eight collotype post-
cards of paintings in the Permanent Collectlon:

gézanne: Man in a Blue Cap

Dali: Persistence of Memory

Demuth: Acrobats

Marin: Camden Mountaln Across the Bay
Matisse: Bather

Picasso: (reen 8t1ll Life
Prendergast: April 8now, Saplem
Seurat: Two Dancers

-39~
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The Gnlleria del Miilione Libreria in Milan, which has been
selling oy publications in Italy for some time, reguested that
they be glven the exclusive rights for the distribution of our
publications in Italy. They have been acting as our agents in
Italy since September, 1938,

Summary of Sales and Costs of Catalosms, Books, Reproductions

The first publication of 1937-1938 did not appear until
January, 1938, The first major publication of the year was
not on sale until the end of the yeaxr, namely liay 1938,

Books and Catalogs

Sales:
1937-38 publications $ 1,258,44
Publications of previous
Years 6,426, 20

Cost of Bales and complimentary 6:465;35
Profit $1,221,29
Coloxr Reproductions

Sales 088, 26

Cost of sales 249,73
Profit % 738,63
Richardson Book (underwritten)

Sales 173,18

Cost of Sales 133,44
Royalties 22,93 156,37

Profit (credited to underwrite fund)
Post Cards (Carnegie Fund)

Sales 188, 90

Cost of sales 155, 54

Profit (eredited to fund)
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LIDRARY
Mr. Beaumont Newhall, Librarian

The library 1s the research and information center of
the Museum, It consists of a unique collection of books,
periodicals, pamphlets, clippings, photographs, lantern .
slides and ephemeral material documenting art production of
the last 50 years, with emphasls on the post war periods.

It 1s used primarily by the Museum staff, for preparing
exhlbitions and for general reference.

Although is has been physically impossible to open
the library to the general public, because of the cramped
quarters, no reasonable request for informatioh has been
refused, whether given by telephone, by letter, or by
personal visit., The lantern-slide collection has been in
regular use. Bibliographies and reading lists have been
prepared, for the Museum's publications, as well as for in-
dividuals .

Statistics

Total number of books 3,972
Periodical titles 278
Lantern slides 2,498
lounted photographs 750
Pamphlets, clippings, gallery

guldes, unmounted photographs 21,000%

Accessions during the year:

Books 1556
Exhibition catalogs 108
Miscellaneous pamphlets 95

Museum Bulletins 171
Magazines 278
Photographs 61

Miscellaneous, unitemized
ephemeral material 2, 600%

#* approximate count
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Character of the Collection

The material in the library can roughly be grouped
into the following flelds:

General works Industrial Art
Museum catalogs Graphic Arts
Archltecture Photography
Sculpture Theatre Arts
Painting Blographies

A few examples will show the extent of the 1library's special
nature, and why 1t has proved of real value to staff members
and students.

Picasso 1s represented by 30 blographies and exhibition
catalogs, dealing with his work exclusively. There are 52
mounted photographs, and 179 items of ephemeral nature in
addition to these books.

Housing and City Planning, with 50 books, forms a
special subsection of Architecture.

Surrealism and Dada 1s represented by over 200 books,
and by source material of the greatest rarity---broadsides,
pamphlets, orlginal manuscripts, press notices, etc.

Many artists have sent us photographs, which they have
slgned and dated, of thelr work., These are invaluable sources
for future hlstorians.

The library owns illustrated books which have consider-
able intrinsic value, 6 are now lent to the San Francisco
World's Failr, The beautiful facsimile reproductions of
Delacroix's Algerian Sketch 3ook and of Manet's Letters were
lent to the Columbus Gallery of Fine Arts for gallery dls-
play. An impression by Pola Gauguln of one of his father's
woodeuta was exhibited at the DBrooklyn Museum.

Use of the Library

During the season constant use was made of the library
by the staff. Specific bibliographles were prepared for .
publication in the catalog "lMasters of Popular Painting,"
and in the revised "Photography: A Short Critical History.!
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The following are sample cases of help glven to outsiders:

Proof read of "A Catalogue of the Epstean Collection"
(of photographic books) by H. Lehmann-Haupt of
Columbia University Library.

Tllustrations supplicd for Robert Goldwater's "Primi-
tivism and Modern Art',

Portraite of photographers supplied for Mack and
Martin, "Textbook of Photography!

Manuseript of Taft's "Photography and the American
Scene" read for the publishers, Maemillan Company.

Material on photomontage assembled and 1llustrations
gupﬁﬁied for Morgan and Lester's "Miniature Camera

ork".

Information on Diego Rivera's Parisian period found
for Bertram D. Wolfe, for his forthecoming biography
on Rivera.

Location of certain Mexican praintings given to Carlos
Chavez, for use in a book on Mexican art.

Bibliography of Frank Lloyd Wright's publications
checked and amended for Architectural Forum.

Constant assisgfiance given to the Art Adventure League,
in helping/prepare correspondence courses on art.

Illustrations and biographical data supplied to Dr,
Eugene Meyers, N. Y. University

Blographical data supplied to Mr. Sam Lewlsohn for his
"Painters and Personalities,

Captions and 1llustrations on the history of photography
for U. 8. Camera 1937 introduction.

Suggestions for the study of humor in Ameriean painting,
to Miss Gladys George, student.

List of references on mobile sculpture, to Mr. S. A.
Czurles, ;i

Reading list on surrealisn prepared for lrs. Paul Sachs,
books bought, slides made.

Material on Prehistoric Rock Pletures sent to University
of the State of New York.

Short blography of photographer Brady sent to Klopot
Studio. '

Reading 1ist on Soviet art to Erncst Buttrick, layman,

Critlclsm of bibliogravhy of van Gogh, and of one on
Industrial Art, prepared by Enoch Pratt Froe Library,
Baltimore, for dlstribution under Carnegle grant to
gchools, llbraries and muscums.

List of books on 19th century primitives in Amerieca sent
to Ulrico Hoepli, Italian publisher in Milan.
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Information on organization of an art library supplied

to Dallas Museum of
Avallability

Fine Arts, .
of color reproductions of Léger paintings

glven to Mr. Lester Gorsline.

Loan of documented
to Art Institute

Similar information was sup

and newspapers, including:

Parnassus
Architectural Forum
American Architect
Shelter

Life

Time

photographs of sculpture by Henry Moore
of Chicago, for glide-making.

plied many times to magazines

Art Adventure League
Wall Street MUagazine
U.8. Camera Annual

Magazine of Art
PU

The Indepcndent Woman

The lantern slide collection has been one of the most

popular of library's servicos,
were borrowed by:

R«H. MFI.CY 000

Teachers College (11 times)

Brooklyn Museum

Abraham Lincoln High School

Hunter College (6 times)

Vassar College (2 times)

New York University

Sheldon Cheney

Howard Trafton (2 times)

Joseph Bolman

Young Mens Hebrew Association
(3 times)

New 8chool for Social Research

Spence School (2 times)

Miss Lois Orswell

Meyer Schapiro (4 times)

Jerome Klein (2 times)

Brooklyn College

West Side Children's Center

Carnegle Institute of Technol-
ogy, Pittsburgh, Pa,

JeJ. Sweenoy (8 times)

Julius Kabatsky

William Zorach

Holger Cahill (3 times)

Durlng the year 2,756 slides

William Lescaze

Pearson E, Neaman (2 tines)

Agznes Rindge

Nathaniel Pousette-Dart

Harry Sternberg

William Gieger

Otto Bettmann

Hildreth Melere

Vaclay Vytlacil

A.E. Magary

Mrs., Paul Sachs

Eliot Elisofon

John Ray Davidson

S8tanley Meltzoff

N.Y.8chool of Fine & Applied
Arts

Loulsa B, Stanton

Sarah Lawrence College(3times)

Metropolitan Museum of Art

Nathan Hale Jr, High School

Walter R. Storey

F. Santer

Robert Jacohs

Herman Rose
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Duplicates of slides in the Museum's collection were
made for:

San Francisco Art Muscun San Franclsco State College
University of New Hampshire Brown University
Ryerson Library, Art Insti- Smith College
tute of Chicago Cleveland Museum
Portland Art lMuseum €onn., College for Women
Sweet Briar College Fogg Art Museum, Harvard Univer-
University of Minnesota sity
University of Loulsville Georgla Schonl of Technology

The librarian made a careful study of color slides.
The Eastman Kodak Company sent a research man to the Muscum
to photograph certain of the Museum's paintings experimentally.
The results seemed to the librarian and to the directors un—
satlsfactory but promising. It 1s believed that soon a
solution will be reached; pending this time the librarian
was hesltant to add black-and-white slides (which will soon
become obsolete) to the collection, and restricted ascessions
to the field of architecture, where color ig of relatively slight
importance.

Photographs

The library has been given the responsibllity of supplying
photographe of objects owned or exhibited by the Huseum to pub-
lishers and students. The growth of this service has been sur-
prising, and 1s fast reaching a slze sufficlent to warrant the
creation of a separate division. The ordering and handling of
photographs 1s a routine affair, quite distinet from the gpecial=-
ized research work which has been the library's chief function.
The increasing demand for photographs consumes a great deal of
time which might be put to more specialized work if the library
could be relleved of this burden.

Re-organization

Moving to 14 West 49th Street afforded an opportunity of
reshelving and classifying the entire library. After two years'
experience 1n the Museum, and after consultation with other
librarians, a classificatlion was drawn up, embodylng the specific
necds of the library.

Coples of this classiflcation have been asked for and
gupplied to other librarians.

About half of the books were scientifically numbered,
in a way which would assure thelr easy location.
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Special Services of Library Staff

In addition to his normal duties, the librarian
served as Actinz Turator of Photography. In November 1937
he installed in the Addison Gallery of American Art,
Andover, Mass., the circulating exhibition "Photography
1839-1937," In the same month he prepared a small travel-
ling show for the Connecticut Boys Schools cooperative
exhlbition project. During the spring he organized the
photographic section of the exhibition "Trois Sidcles a'Art
aux Etats-Unis" and wrote the essay which was publisghed in
the catalog. The catalog "Photographyl839-1937" was revised,
and a blographical index preparcd for a new edition.

The librarian also cooperated with the professional
organization, Speclal Libraries #ssociation. To the March
1938 issue of the Assoclation's periodical "Special Libraries®
he contributed an article "Putting Knowledge to Work.! A
meeting of the Museum Group of the New York Chapter of the
Association wae held in the Muscum's temporary galleries on
March 17, 1938, for the purpose of dlscussing the plans of
the library in the Museum's new building,

Throughout the season Miss Marjorie Kolmer served as
volunteer, Her help proved to be invaluable.

Donors

The 1library 1s indebted to the following donors of
material:

Charles C. Adams British Library of Information,
Addison Gallery of American N.Y.
Art, Andover, Mass, lMme, Jeanne Bucher
Dudley Peter Allen Memorial Carnegle Institute, Pittsburgh,
Art Museum, Oberlin,Ohio Pa,
American-Russian Instltute,N.¥. Francis Ciarlantini
Art and Artists of Today, N.¥Y. Corcoran Art Gallery,Washington
Art Institute of Chicago Cesar Domela-Nieuwenhuls
B.T. Batsford, Ltd., London Edward Epstean
Bauer Type Foundry, N.Y. Manuel Essman
iss Crace Hall Blashfield Federation Technical School
Boston Museum of Fine Arts Fogg Art Museum,Harvard Univ,
Walker Art Gallery, Dowdoin Francols Fosca
College Frick Collection
Theodore Robert Bowile Isabella Stewart Gardner Museum,
Boymang Museum, Rotterdam Boston
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lUrs, Eugene Gilse
A. Conger Goodyear

Solomon R,Guggenheim Founda-

tion
Hackley Gallery of Art,
Muskegon, Michigan
J. Monroe Hewlett

Henry-Russell Hitchcock, Jr,

Henry E.Huntington Library and
Art Gallery, San Marino,Calif,

Hispanic Soclety of America,N.Y.

Mrs. Thomas B. Jones
Honolulu Academy of Arts

Knight Publishers,Inc., N.Y.

Knnedler & Co,, N.Y.
liss Marjorie Kolnmer
Herb Kruckman

Walt Kuhn

Mrs. Bella C. Landauer
Landesmuseun, Hannover

Lanston Monotype Machine Co.
Layton Art Gallery,Milwaukee,

Wise.
Le Corbusier

Leicester Galleries, London

Andre Lejard

Free Public Museum,Liverpool

Le Livre Chez Sol, Paris
London 8tudio

Loulslana State luseum, New

Orleans
John McAndrew
Mrs, L.M. Maitland
Mallinckrodt @hemical Works
Te.ds Maloney
MARS Group, London
Ira W. Martin
Pierre Matlsse
L. Mazetier
C. Maynard

Galleria Librerla del Milione,

Milan
Miss Grace Lewls Miller
William G. Milner

Minneapolis Institute of Arts

lMontgomery Ward Company
Art Assoclation of lMontreal
Henry Moore

Museum of the City of New
York

Museum of New Mexico,Santa
I'e, New Mexico

Museums Assoclation

National Gallery of Canada

Nationalmuseum, Stockholm

Wm.Rockhill Nelson Gallery
of Art,Kansas City, Mo,

New York Post

Newark Museum

Ny Carlsberg Glyptotek,
Copenhagen : X

Duncan Phillips

Pilkington Bros,,Ltd. and
Chance Brothers and Co.,
Ltd., London

Frank W, Powell

Frederic Newlin Price

Mrs. Duncan Read

Hermann Reetsma

Rescarch Studlo, Mailtland,
F‘la.

Mrs, Btanley Resor

Mrs, 3aillie Ripley

lMrs,John D, Rockefeller, Jr.

Rockefeller Institute -

Mr, David Rosen

Rosenberg and Helft, Ltd.

Rudolph Rosenthal

Paul J. Sachs

Sir Michael Sadler

Homer Saint-Gaudens

Fine Arts Gallery, San
Diego, Calif.

Heyer Schapiro

Giovanni Scheiwiller

CeD. Scott-=Moneriefrf

Victor BServramkx

Shell-Mex and B.P., Ltd,
London

Sprinzfield (Mass.) Muscum
of Filne Arts

Art Gallery of Toronto

Jan Tschichold

U.S8.S5.R. Soclety for Cul-
tural Relations with
Forelgn Countries

-
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Galleria de Arts, University
of Mexico

University of Washington Art
Gallery

Curt Valentin

Luigl Veronesi

Viking Press, N.Y.

Monroe Wheeler

Whitney Museum of American
Al"t, N.Yo

Tiroux Yamanaka, Nagoya,
Japan

Mr, Philip Goodwin furnished important periodical subscrip-
tlons,

Exchanges were negotiated with the following institu-
tions:

Metropolitan Museum of Art, New York
Whitney Museum of American Art, New York
Brooklyn Musecum

Gemeente Musea, Amsterdam

Museum of Decorative Arts, Prague
Knoedler Galleries, New York
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LECTURES AND FILM SERIES

Lectures

Lectures given especlally for Museum members were:

1937 Attendance
Nov, 3 Lecture by J.B. Priestly and a

Showing of Documentary British

Films .

Auspices of the Division of Film

Btudy of Columbia University:

At the McMillan Academic Theatre (no figures)

1928

Fob. 24 The Meaning of the Label Modern
Art
by Agnes Rindge
At the Dalton School

liar, 3 The Apparent Choas of lModern Art,
by Agnes Rindge
At the Dalton School

Mar., 10 The Conflict Between Subject Matter
and Abstract Design,
by Agnes Rindge
At the Dalton School 186

Total attendance (exclusive of lecture of
November 3rd) 488

Film Programs

Film programs arranged for Museum members were held at
the American Huseum of Natural History. It may be added that
in addition to attendance by Museum members, a considerable
number of the audlences came from special invitations sent
to various interested people by the Film Library.

1937

Nov, 17 The Film in BSweden -~ The Outlaw and
His Wife

The Atonement

of Gosta Berling

Dee., 1 The Swedish-American Film - The Wind
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LECTURES AND FILM SERIES

Lectures

Lectures given especlally for Museum members were:

1937 Attendance
Nov. 3 Lecture by J.B. Priestly and a

Showing of Documentary British

Films ;i

Auspices of the Division of Film

Study of Columbila University;

At the McMillan Academic Theatre (no figures)

1928

Fob. 24 The Meaning of the Label Modern
Art
by Agnes Rindge
At the Dalton School

3 The Apparent Choas of Modern Art,
by Agnes Rindge
At the Dalton School

10 The Conflict Between Bubject Matter
and Abstract Design,
by Agnes Rindge
At the Dalton School

Total attendance (exclusive of lecture of
November 3rd)

Film Programs

Film programs arranged for luseum members were held at
the American Museum of Natural History. It may be added that
in addition to attendance by Museum members, & considerable
number of the audlences came from speclal invitations sent
to various interested people by the Film Library.

1937

Nov. 17 The Film in Sweden -~ The Outlaw and

His Wife

The Atonement

of Gosta Berllng 417

Dec. 1 The Swedish-American Film - The Wind 265
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Attendance
J 12 Garbo Speaks — Anna Christie 50

Jan, 26 War in Retrospect - The Four Horse-
men of the
Apocalypse 455

Feb. Comedy and Buster Keaton - The Naviga-
tor 260

Feb, 23 Realism and von Stroheim - Greed & 558

Mar, 9 The Musical-Talklie -~ The Love Parade 281

Mar. 23 The Gangster Film - Little Caesar 216

Total attendance 2877

A symposium on Subway Art was arranged in conjunction
with the Public Use of Art Committee and held at the HMuseum
on March 2nd. The speakers were: Mr. Edward Alden Jewell,

Dr. Frederick Kiesler, Mr. Holger Cahill, Mr. Philip Evergood,
and others. 125 people attended the synposium.
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GROUP VISITS AND GALLERY TALKS

Miss Ruth Olson, Lecturer

In August of 1937 a lecturer for the gallerics was
added to the staff as a permanent part of the Museum's
service,

In line with the admission policy, school groups
attending gallery talks are admitted free.

Letters calling attention to gallery talks and to free
admissions were sent with application cards to three hundred
schools, etc. in and around New York City. The following 1is
sample of the application card:

SCHOOL GROUP aPPLICATION
T0: The Museum of Modern art, 14 W. 49th St., N.Y¥.C.
Name of School: Date:
Address:

Name of Teacher:

Date of Intended visit: Heour:

No. in group: Approx.age:

Do you wish to attend gt the time of a gallery talk?
Hours: 1la.M. Ly20 PalM. PN Ars0 Pk

Fihich of the following are you especially interested in?

Painting Sculpture Folk art

Industrial aArt Movie E£tills Architecture

Also, placards announcing new exhibitions, with application
card attached, were sent to 150 schools at the inauguration
of each exhibition. At the close of each gallery talk, an

informal announcement 1s made of the probable exhibition to
follow the one then showing.

The schools in gencral have worked closely with the
Muscum especlally the State Teachers'! Colleges which will
eventually have the instruction of so many children. However,
there still exlst publlic school teachers who are antagonistic
to anything but the academic in contemporary art.
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Group Attendance Number of Groups

High Schools, Public and Private Schools 92
Colleges and Vocational Schools 29

Bchool Groups participating in Education-
al Project 57
Independent Groups 18
W P A Adult Groups 15
211

Following is a list of the groups who have visited the
zihibitions. The * indicates groups who have returned several
mes.

Independent Groups

Westchester Women's Club, Mt. Vernon Group
Y.WeCoAs of Utica, N.Y.
*Mrs. Dessar and Group, N.Y,.

Bellevue Hospital Nursing School, N.Y.

Prospect Heights Nursing School, Brooklyn, N.Y,.
*Contemporary Arts Club, Newark, N.J.

*Delphian Society, Erasmus Chapter, Brooklyn, N.Y.
*Hastings-on-Hudson Art Appreciation Class

Board of Education of Amityville, N.Y,
Contemporary Circle Sinal Temple, N.Y,

Mrs. Herbert C. Ray and Group, Westwood, N.J.
Cumberland Hospital Nurses, Brooklyn, N.,Y.
Bayonne Women's Club, Bayonne, N.J.

Brooklyn Jewish Hospital Nursing School
Progressive Education Association, N.Y.

Jamalca Women's Club, Queens Village, L.I.
American Women's Association, N.Y.

American Medical Assoclation (women) Convention in N.Y.

Private School Groups

Hewitt Bechool, N.Y.

Edgewood School, Scarsdale, N.Y.
Village Day School, Kew Gardens, L.I.
Rosemary Hall, Greenwich, Conn.

#N.,Y. School of Architecture
Manhattan Prep School, N.Y,
Todhunter School, N.Y.

Fieldeton School, N.Y,

*Pratt Institute, Brooklyn

Hotchkiss S8School, Lakeville, Conn,
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McLane Art Institute, N.Y.
*Spence Schonl, N,Y,

Winnipeg School, Roscoc, N.Y,

Horace Grecley School, Chabpaqua, N.Y.
Seton Academy, Yonkors, N.Y.

Colleges and Universitics

*Teachers College, Columbla University

State Teachers College, Kutztown, Pa,
*Columbla University Fine Artas, N.Y.

New Jersey State Tcachers College

State Teachers College, Bridgewater, Mass,.
*#State Teachers College, Paterson, N.J.
*Hunter College, N.Y.

Syracuse University, Syracuse, N.Y,

Teachers College, Danbury, Conn.

Mary Baldwin College, Staunton, Va.

State Teachers Colleze, East Stroudsburg, Pa.

Industrial SBchools

#New York School of Industrial Art
School of Industrial Art, Phila., Pa.
Cooper Union, New York
Greenwich House Workshops, N.Y.

*New York School of Display

Public Schools

Seaman Ave. Public School, Freeport, L.I.
*Union Avenue High School, Irvington, N.J.
Tarrytown (N.Y.) High School
*#Curtis Hich School, Staten Island
Essex Fells, (N.J.) High School
#Public School, Hastings-on-Hudson, N.Y,
Daricn (Conn, ) High School
Junior High School #96, N.,Y.
Cliffside Park High School, Grantwood, N.J.
Longfellow School #14, Mt. Vernon, N,Y,.
#3chool Art Leagzue, N.Y.
#Public School #107, Flushing, L.I.
#Central Commercial High School, N.Y.
Long Beach High School, L.I.
#Washington Irving High School, N.Y.
Wallington (N.J.) Hizh School
Utrecht High School, Brooklyn
Teaneck (N.J.) High School
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South Orange (N.J.) Hizh School
Public School #155, Brooklyn, N.Y.
*Julia Richman High Schonl, N,Y.
Huntington (L.I.) High School
Woodstock (N.Y.) High School

W.P.A. Children's Groups

These gulded grouns of children under high school age
are conducted to and from the Muscum as well as through
the galleries in groups of from twenty to seventy on an
average of three nornings a week. A specific list of
schools nnd numbers of children may be found in the
attendance report.

Art Tours

This activity 1s a branch of the Adult Education Project.
Groups led by an Art Tours speaker visit n sreat many of
the lMuseum's exhibitions.

The attendance at Gallery Talls has been kept talk by
talk from January, 1938, The scheduled talks arc for 11 A.M.,
1:30 Pslis, 3;00 Pold., and 4:30 P.14, This schcdule is usually
adhercd to within at least a half-hour, even by special
appointmenta.

A nonth-by-month summary of the attendance at the talks
follows:

Groups
School Colleze Other Public Total

January 45 95 740 880
February 290 76 1228 1593
liarch 539 125 45 561 1270
April 297 76 80 620 1053
May 716 66 369 866 2017
June 847 804 1651

2734 362 549 4819 8464

The following three comments are indlecative of the
reception given the talks:

"We wish to thank you again for the very cordial recep-
tion grantoed our group yesterday and for the splendid
interprotation you gave of the exhibits. I have had
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"so many comments from the students of how much more
ig ?eant to them after you had talked to them about
larguerite B, Tiffany,
New Jerscy State Teachers College,
Paterson, N.J.

"Wanted to let you know how much Miss Olson helped

in the Walker Evans! Exhibit. I frankly could un: er-
stand 1ittle of lir. Evans' sublety as a photographer

until she oxplained hie purposc... Do think she does

her Job very intelligently,™

Harry L. Glenn,
syOSSQt, LoI-, N. X,

Wiay I tale this opportunity to thank you on bchalf

of our art group for te very intercsting talk you gave

us last Saturday. It was really one of the hizh spots
of our trip bocause, as I told you, we have still a

long way to £o to catch up with New York and modern art.!

Randolph Arnold,
llary Baldwin College, Staunton, Va.

Comments and Questions

The comments and qucstions here listed are, unless
otherwise specified, heard very often, and secm to describe
general attitudes,.

General Remarks and Questions about the Museum

"I thousht only HMondays and Friday were pay days.!

"I won't pay on 'principle'.! :

"Only liondays free? I can't comc on Mondays.™!

"I want to sce this exhibit again, Must I pay every
time?" !

"I haven't the monery,!

"Twenty-five cents will buy my lunch, !

"I know the Muscum doesn't charce admission; I've
never pald bofore,"

"Can't I bring my class in without paying?"

"I want my students to come to this exhibit apaln.
Will they have to nayt"

iTwenty-five cents? Oh well, I haven't time to go
in now,!

"The Muscum of Modern Art tries to be 'differont'."
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12, "Why doesn't the lfuscun be really modern and throw
out these van Goghs, etc?!

13,  "Why docsn't the liusoum supnort American art more?"

14, "Is this all there 1s to scc? Didn't the Muscum
used to be bigger?h :

15. "Is this the Muscum that usecd to be on 53rd St.?
How long have you been herec, !

16, "I could hardly find this nlace."

17. "When is the new bullding zoing to be opened?"

18. "The Muscun always has such intoresting exhibits."

Tho Youhg People's Gallery

The exhibite and explanations which accompanied them

in this gallery always drew a great deal of attention,
During the times Mr. D'Amico used the gallery for

lectures to hls schools, people would often wait until

the room was available for them. School groups not
included in Mr. D'Amico's 1list sometimes made appointments
for talks, ospsclally for that particular gallery.




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY
Ry P L4

MEMBERSHIP DEPARTMENT

Miss Carolyn Maynard, Secretary
resigned Feb, 1, 1938#%

Total Membership - as of June 30, 1938

Annual Fee Number

Bulletin Members $ 1.00 7286
Educational Members 2.00 85
Annual Members 10,00 997
Out-of-Town Members 10, 00 954
Associate NMembers 25,00 204
Fellow Members 100, 00 17
Contributing llembers 250,00 ]
Corporation WMembers .00 114
Honorary liembers .00 140

Total 3,238

The Museum has continued to spread its influence through
members in forty States, the District of Columbia, and also in
France, England, Poland, Canada, Hawali, India, Rumania,
Australia, Nexico, Switzerland, Ireland, Japan and Italy,

It might be noted that the Musecum now has enrolled, as
members, over 70 institutions such as libraries, universities,
schools, art galleries, and art schools; for example, The Frick
Art Refercnce Library, Brown University Art Department, The
Delphian Society, The Carolina Art Agsociation, The Denver
Public Library, and the Honolulu Academy of Arts, The increas-
ing number of this kind of envollments indicates the value of
the Museum's work in the educational field,

Membership Committees

New York Membership Committee, There was no concentrated
Membershlp Drive during the year, However, efforts were made
individually. Result: 16 new members with revenue of $280,00,

Out-of-Town Comnittees. The fellowing Committecs were suc—
cessful in gaining new neuberships for the year: San Francisco,

—

*}ir, lMonroe Wheeler took over the work of the Membersghip
Department on September 1, 1338
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Minneqpclis, St, Paul, Colorado, Detroit, Gleveland, Pittsburgh,
Providence, Veriont and Princeton, Result: 37 new members with
revenue of $313, 00,

The Washington Gallery of the Myseum of Modern Apt

Organized in the Spring of 1937, the Gallery is now Jjust
over a year cold and has shown a very creditable increagse in
membership during its first year., In November of 1937, Jjust
prior to its opening, the Gallery had a memberghip drive.

Nunmber Arount

Result: § 5,00 Memberships
($4,to Washington, $1. to New York) 165 4185, 00

$15, 00 ilemberships tand.cver)
(810, of which is due New York) 48 480, 00

Total 213 8845, 00

The organization c¢f the Gallery and its relationship to
New York throush the combination meubership arrangement has been
greatly clarified and 1t is now established on a firm working
basgie,

The Beston liuscun of Modern Apt

liembershlp in the affiliated Boston lMuseun has also ine
creased substantlially during the past year,
Number Amount

Result: § 5,00 lLienberships
- ($%4. to Boston, §1. tc New York) 389 8369, 00
$15,00 lemberghips (and over)
(310, cf which is due New York) 48 480, 00

Total 417 %849, 00

In lfarch, 1838 a new policy regarding the Boston 35,00
neabers was put into effect, These members are nc longer eccn-
sidered New York members and are being automatically removed
from the New York active rccords as thelr memberships expire.
However, these nembers contlinue to receive the Bullotins nf the
New Ycri Liuseum through the Boston lluseum, Resulting from this
change, a total of 71 5,00 members vns removed fron the New
York files before Junc 30,

Ag in the case of the Wasghington Gallery, a more systematic
method of handling Boston nembershlips has been developed between
the Boston Museum and New York,
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Promotion

Hallings: 1In October, 25,121 prospective members received
invitations to join the lMyseun., This year, the invitation con—
slsted of a pamphlet describing the Museun's activities and an
application blank, A special offer of a color reproduction of
Picasso's Woman in White wae made to all persons who Joined the
Museun by January 1, 1938,

Also, members were asked to send in the names of friends
to be invited to join the lMuseum.

Results; 148 new members with revenue of $1,597.00

Publication Insertion: With each publication ordered from
the lMuseum, an announcement of membership privileges was en-—
closed and occasionally the regular membership invitation
clrcular was sent out with letters from the Publication Depart-
ment,

Results: 16 new members with revenue of $180, 00

Desk: Approximately 1,300 copies of mailing literature
were distributed over the information desk in the gallexry,

Results: 52 new members with revenue of $535, 00

General: General inquiries about membership were answered
by the Membership Department, Enrollments were also secured
through other Museum departments, including the Film Library.

Result: 34 new members with revenue of 3953, 00,
Renewals
Our billing procedure consisted of the following steps:

Expiration: First statement

End of lst month: Second statement

End of 2nd month: Letter from lir, HMabry

End of 3rd month: Removal from records and letter from
Mes, William S, Cowles of llembership
Committee

367 members dropped out during the year, including resip-
nations, deaths, and lapses, However, 56 of these members re-
newed after recelving the letter sent by Mrs, Cowles,

Result: 56 lapsed renewals wilith revenue of $513, 00
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Regume

The increase and decrease in meabership during the year
nay be summarized as follows:

liembership -~ June 30, 1937 8,611

Lapsed during year 3687 - 14,1% decvease
2, 244
New members during the
period, including lapsed
renewals 994 - 38,1% increase
New York 13.7%
Boston and
Washington 24.4%
Kembership - June 30, 1938 -~ 24 % net inerease
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PUBLICITY DEPARTMENT

Miss Sarah Newmeyer, Manager

News and comment about the Museum were published in an
average of 216 different newspapers and magazines each month,
with an averare of 372 insertions (or clippings) per month.
These figures include 31& newspapers and 51 mazazines whic
had never before publighed anything about the Museum, The
total reader circulation for the year was 493,205,138, These
tlgures do not include, however, the areat amount of publicity
recelved abroad for our exhibition of Three Centuries of
Amcrican Art held in Pardis during the summer of 1938, The
Tigures for this foreign circulation will be included in next
year's report, as the Museum year begins July 1 and the pub-
licity for the Paris Exhibition breaks between the two years,

Releases

During the past year the following 58 publicity releases
were malled to newspapers and periodicals throughout the
United States, Canada, Alaska. Europe, Cuba, Brazil, Panama,
the Philippline Islands, the Canary Islands and Hawaii:

Release on: MUr, McAndrew a-oointed curator of Department

of Architeccture and Industrial Art

Art Through the Window - Head by Rudolf
Belling and Portrait of "Pop" Hart by
Nakian

War Etchings by Otto Dix

Exhibitions of modern art shown in motion
picture theatre lobbles

First kembership Committee meeting for 1937-
193€ scason

Loan of 3 van Gogh oile: "Sunset over
Ploughed Field", "ilademoiselle Ravoux!
and "The First Steps"

Announcement of Edmondson Sculpture exhi-
bition

New Acquisitions; "Portrait of Gala," "Two
Forme." and "Handlebar Riders!

Note on change in date of opening of Edmond-
gon exhibition

Long release on Edmondson, mentioning The
Town of Tomorrow - photographs of
architrects! renderings of houscs te be
built for New York World's Fair
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Announcerient of exhibitien of American
Paintings for Parig to be held at
liuseum of Modern Art

Annual Report of the Museum of Modern Art

Announcement of exhibition of Government
Pogters

Basic release on Government Posters

Announcenent of Museum gallery lecturers:
Miss Ruth Olson and Miss Elisc van Hock

Young People's Gallery opening

Membership Committee Luncheon-meeting

Announcement of twe exhibitions; Making of
a Contemporary Film and Paintings for
Parisg

Acqulsition of six paintings: "Luncheon" by
Bonnard; "Landscape" by Derain; "La
Coiffure", "Seated Woman" and Guitar and
Fruit" by Picasso; "Church in Provence!
by Utrillo

Basic release on Making of a Contemporary
Film: "Tom Sawyexr"

Announcenent of publication of a seriesg of
color reprcductions;: "Woman in White"
by Plcasso, the first in the series

Excavation work for new bullding ¢empleted;
work on foundation to start

Original "Tom Sawyer" MSS, on view at Museum

Frank Lloyd Wright House on Bear Run, Penna.

"The Mirror" by Picasso

Exhibiticn of Subway Art

Bagic release on Subway Art exhibition

Letter receilved concerning Subway Art exhi-
bition

"Tom Sawyer" exhibition to be shown in Paris

Subway Art Ballot returns

Announcenent of Aalto, Quintanilla and Mc-
dern Primitives exhibitions, giving
dates

New acguisitions: "Homestead" by Benton;
"Winter" by Berman; and "Near Avenue AW
by Spencer

Symposium on Subway Art; ballot returns;
and change in opening date of Aalto and
Quintanilla

Announcenent of Wheaton Collesge Competition

Aalto Exhibition

Quintanilla Exhibition

Talk by Bernard Sanders in Young People's
Gallery

Exhibition of American Art for' Jeu de Paume
in Paris




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

Ry P LY

The Museum of Modern Art Archives, NY

Alexander Brook's demonstration in tempera
under-painting for oil in ¥Young People's
Gallery

Announcement of Primitives exhibition

Architecture secticn of Paris Exhibition

Luncheon-mecting of Membership Committce

Contenporary section of Paris Exhibitlon

Primitives exhibition

Film Library section of Paris Exhibiticn

Artists included in Primitives exhibiticn -
giving blogrephical data

Photography section of Paris Exhibitlon

Listing Jury for Wheaton College Competition

Winnewxs in Wheaton College Conipetition

Announcing exhibition of 15 architectural

designs submitted for Wheaton College
Art Center

Long releage on Wheaton College architectural

designs

Film Series IV: Mcmorable American Films and

the Swedish Film to be released for
circulation

Announcement of course on Film at Columbia

Univeraity

Announcement of arrival of Paul Rotha

First program of Film Series IV

Acauisition of 13 British Documentary Films

Greed to be shown to Huseum members

Ecquisition of Griffith material

The releases listed above include releases for the Film
Library, All publicity for the Film Library 1is prepared by
the Publicity Department of the Museum but mailed from the
offices of the Film Library,

The New Yerker Magazine always publishes art and archi-
tecture reviews of Museum exhibitions, Last year, in acddit-
ion, a column on the Fantastic Exhibition was published in
the New Yorker's Talk of the Town Department, This year we
had the New Yorker's entire Onward and Upward with the Arts
Department for the issue of Deccember 25, 1937 - six full
columns of space, This article was devoted to the lMuseun's
exhibition The Making of a Contemporary Film:"Tom Sawyer™,
Tt was both initiated and handled entirely by the Museun's
Publicity Department,
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Radio and Newsreels

News about the Muscun and programs especially on Museum
exhibitions have been broadcast a number of times during the
year, The principal New York radio stations are on the
Museum's release list and the special "About Town" or "Daily
Events" New York commentators mention the Museum fregquently,
sometimes taking their listeners on mythical trips through
an exhibition, We had an excellent newsreel by Pathé on the
Edmondson sculpture exhibition, This was shown in all the
newsreel theatres in New York and in RKO theatres throughout
the onuntry, It was an especially good newsreel, showing
the exhibition in the Museum and then going to Tennessee for
shots of Edmondson, Another newsrecl was made of the lorge
bronze Lipchitz when exhibited at the HMuseum as a new acaui-
sition, This newsrcel, however, was not shown,

Catalogs, Photographs, Letters

A very great deal of publicity work was done through
personal contact and personal telephone ealls, In addition,
innumerable letters and photographs were mailed out, Books
published by the Museum were sent to special writers for
review, Letters and phetegraphs of objects in the exhibi-
tions and from the Permanent Collection were also sent out,
The following is a list of the magazines, newspapers, and
other various organizations reached:

New York Papers, lagazines, etc.:

"About the City" Bureau, Mr, Lawrence Cavanagh
Waldorf-Astoria Hotel {re:"Pon Sawyer"exhibit)
American Architect Magazine Mrs, Sheldon Cheney
American Home llagazine Christian Sclence Monitor
American Scholar Magazine Collier's Magazine
Apollo Magazine, London Miss Mildred Constantine
(N.Y, Correspondent) (free lance writer)
Architectural Forum Country Life
Elizabeth Arden Company Cue Magazine
Art Digest Creative Desisn Magazine
Art News Mrs, L., Dahl-Wolfe
Arts and Decoration Masa- (re: Edmondson exhib, )
zine Dynamic America lazezine
Asgociated Press Havas News Agency
Brooklyn Dally Eagle Miss Merle Higley
Brooklyn Museum (re: Wheaton Collere
Canadian Press Conpetition)
Caravan Magazine, Miss Harriet Huches
New Yorker Hotel re: Wheaton College
Competition)
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Intercity News Service

Interior Arts and Decco-
ration

Interstate Broadcasting
Conpany

Junior League Magazine

La Prensa (8panish daily)

LaGies Home Journal

Life Magazinec

Look Magazine

Manhattan General Adver-
tising Co,

Moran, Proctor and Freenan

Co, (re: Bubway Art
exhibition)
Municipal Art Committee
The Nation
National Broadcasting Co.
New Masses
Newsweek
New York Art Calendar
New York Daily Ncws
New York Herald-Tribune
New York Journal-Anmerican
New York Mirror
New York Fost
New York Sun
New York Times
New York World-Telegran
The New Yorkor
P.M, Magazine
Paramount News
Parnassus Magazine
Pictures on Exhibit
Mr, J, Politis (corres,
for Greek and South
American magsazines)

Public Use of Arts
Comnittee

Radio Book Service

Radlo Station WEVD
t " WHI

" n WNEW
" " NYG
" " WOR
" " WCAU
" " WQXR

Scholastic Magazine

Selznick International,
Iine,

Springfield (Mass.) Re-
publican (N,Y, corres-
pondent)

Spur Magazine

Studio Publications

Survey Graphic

Theatre Artas Committee
Magazine

Time Magazlne

Town and Country

Transit Board, Independent
Subway Systen

United Feature Syndicate

Vogue liagazine

Woman's Day.Magazine

You Magazine

Young America Magazine

Miss Lillian Zahn

{free lance writer)
Emil Zubryn

zforeign correspondent)

Parents Magazine

MNr

Out of Town Papers, Magazlnes, etec.:

Allyn and Bacon, Boston

American Magazine of Art,
Washington, D, C,

Art in America Magazine,
Cannoncale, Conn,

Art Institute of Chicago

Boston newspapers

Bridgeport (Conn,) Herald

Buffalo papers

California papers

Chicago papers

Christian Science Monitor,
Boston

Cleveland (ohio) Press

Cleveland Museum of Art,
Cleveland, Ohlo

Community Art Project,
Providence, R, I,
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Dallas papers

Delphian Sociecty, Chicagzo
Des Moines (Iowa) Register

and Tribune

Design Magazine, Columbus,

Ohio
Detroit papers

Walt Disney Productions,Ltd,

Hollywood, Calif,
Flint Institute of Arts,

Flint, Michigan

Florida papers

Hartford (Conn,) Times
The Instructor Magazine,

Danville, N, Y

Look Byndicate, Des Moines,

Iowa

Louisiana State University,

Baton Rouge, La,

Louisville, Ky. papers
Museum of Fine Arts,

Houston, Texas

Foreign;

Montreal Standard, (anada
The Year's Art Magazine

for 1938, London

Mr, Michael Lorant, London

(corresponient)

Paint Manufacture Magazine,

London

Norwalk (Conn) Sentinal

The Rev, Wilfred Parsons,
S8.J., Georgetown Univ,,
Washington, D, C.

Pasadena Playhouse, Pasa-
dena, Calif,

Philadelphia papers

Pittsburgh papers

Dr, Esther I, Seaver,
Wheaton Collere, Norton,
Masse,

Shoe and Leather Reporter,
80th Anniversary Issue,
Boston, Mass,

8t, Louis (Mo,) Post-—
Dispatch

State Historical Society
of Missouri, Columbia,
Missouri

University of Mailne,

Orono ,Jaine

Washington (D.C.) papers

World Youth Magazine,
Boston, lass,

L'Intransigeant Magazine,
Paris

Mr, Bernard Racner, Paris
{press agentf

Mr, Douglas ¢, Fox,
Frankfurt, Germany

Nuestra Arquitectura
Magazine, South America




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:

The Museum of Modern Art Archives, NY

RypP 555

STATEMENT OF INCOME AND EXPENDITURES

The audit of the books and accounts of the Museum was
completed by Price, Waterhouse and Ge, and their report was
approved by the Board of Trustees at the meeting on November
14th, 1938,

Building Fund

As of June 30, 1938 the Building Fund totalled
$884,195,57, as follows:

Contributions in cash and securities $470, 038, 25
Real Estate 391,500,00
Profit on sale of securities 17,214,11
Dividends on securities 2,005,00
1836-37 General Operating Surplus 3,440, 21

$584,195.57

The Board of Trustees at a meeting held May 28, 1938
authorized the executicn of a bond and mertgage on the pro-
perty at 9-19 West 53rd Street and 10-18 West 54th Street
as securlty for loans from the Chase National Bank of the
City of New York to the cxtent of $800,000,, as and if
necessary, to complete the new building,

At June 30, 1938 a loan payable to the Chase Naticnal
Bank in the amount of $100,000,, due June 15, 1940, with
interest at the rate of twe and one-half percent per annum,
was outstanding under this authorization,

Purchase Fund

During the year contributions to the purchase funds eof
the Muscum totalled $43,187.93, Purchases 1n the amount of
$15,751,60 were made from these funds,

Film Library Fund

Contributions specifically for the purposes of the Film
Library totalled $40,000,: $20,000, from the Rockefeller
Foundation and the balance by personal subscription,

All monies were pald to or reserved for the exclusive
use of the Museum of Modern Art Film Library,
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General Operating Income and Expenditures

INCOME

Endowment Fund Incone $20,511,08
Contributicns 54,903,71
Operating Income: ;

Members dues 28,018,25

Adnmiigsion Fees 7,307,20

Circulating Exh, Fees 12,509,00

Fublication sales 8,793, 75 :

Conmissions, etc, 620,89 57,230, 07

Total income $132,644,84

BXPENDITURES

General activities:

fuseum exhibitions 8, 730,89
Fermanent Collection exp 2,951,81
Circulating exhibitions 4,098,44
Lectures 398,15
Gallery Talks 1,4223,00
Fillm Prograng 568,51
Fhotographs 1,1230,01
Educatinnal Project 3,386,07
Industrial Art Report 520,07
Cost of publications

s80ld and distributed 8,014,03
Commissions on sales 40,62
Coest of mcmbers'catalogs 7,167,222 38,397,823

Departmentnl expense:
Building operation 31,2319,90
Executive & clerical
(ine, Director!s cff,) 34,257,86
Publications 6,677,698
Architecture 5, 240,95
Circulating exhibiticns 4,808,198
Fublicity & promoticn 7,413, 1%
Mlembership 5,140,186
Library 2,9:6,08 97,503, 00
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General expenses:

Telephone & telegraph 1,828.61
Legal and suditing 900.00
Custodian's fees 171.09
Depreciation of furniture

and equipment 1,094.39
Loss on sale of securities 100.67
Misc. adjustments (net) 45.41

Contingencies 388.73 4,528.90

Total expenses $140,429.72

Excess of expenses over income for the yesr $ 7,784.88

This deficit was tzken care of out of the surplus of previous
years.

Budget comparisons for the yezr:
Difference
between actuzl
Budgeted Actusl and budgeted

Contributions $69,140. - 51.0% $54,903.71 - 40.5% ~ 10.5%

Endowment 19,000. - 14.0% =20,511.06 4 4 1.1

Earnings 47,442. - 35.0%¢ _57,230.07 + 7.2
135,582. ~-100.04 132,644.84 - 97.8%

Not reslized 2,987.16 2.27

135, 582. 00

Composition of deficit:

Principel expenditures over budget were as follows:

Rent - 50% of zdmissions of summer months
no allowance in budget

Educationzl project with secondery schools

Cireulsting Exhibition costs - expended on
basis of increzsed e:zrnings

Sending fremed Picasso Womzn in White to
members

Budgeted income not realized
Total deficit
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STAFF CHANGES

Resignation

Hiss Carol Maynard resigned as Secretary of the Membership
Department on February 1, 1938.

Additions

Miss Ruth Olson joined the staff on August 1, 1937 as
lecturer in the galleries.

Miss Dorothy Kaczka joined the staff on August 1, 1937 to
asslst in both the Membership and Registrar's
Departments. As of November 1, 1937 her entire
time was glven over to the Registrar's Department.,

Mr. John lcAndrew Joined the staff on September 1, 1937 as
Curator of Architecture and Industrial Art.

lr. Victor D'Amico began his duties as Director of the
Educatlonal Project on a ten-months, part-time basis
on September 1, 1937,

Miss Lenore Browning accepted the position of Secretary to
the Director on September 10, 1937,

lr. Frank Powell was employed on September 26, 1937 to
promote attendance at the luseum's exhibitions.

Miss Janet Smith was employed on October 4, 1937 as order
clerk and bookkeeper for the Publications Depart-
ment. (This was necessitated by the transfer of
lirs. B. Reinfeld to the position of Secretary to
Executive Director. Miss Lillian Fugarini, former
Secretary to the Executive Director was transferred
to Publicity and Promotion, )

lilss Agnes Bewall joined the staff as secretary assistant
in the Membership Department to devote the majority
of her time to the lembership Committee, and Boston
and Washington memberships,

Miss Helen Peterson joined the staff on February'14, 1937
following the resignation of Miss Maynard.
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ghelfollowing persons asslsted on a temporary or part-time
asis:

liss Sally Johlin - from October 1, 1937 to May 31,
1938 - assistant to Miss Miller in connection with
the organization of the Paris Exhibition.

lliss Elise van Hook - from December 1, 1937 to
May 31, 1938 - as alternate Gallery lecturer and
as assistant to Miss Dudley in connection with
the Paris Exhibition. Also, during the summer at
the exhlbition in the Jeu de Paume in Paris.

lMirs. Augusta Byer — for two months, from February 18
to April 10, in the liembership Department in order
to relieve the pressure of work and bring it up-~
to-date.

Mrs, Mary Cooke - from August, 1937 to June, 1938 -
to assist lMr. Wheeler in the preparation of the
Industrial Art Report; thereafter to asaist the
Architecture Department in the preparation of
exhibitions: lMovie, Wright House, Subway Art,
Aalto, Modern Architecture (circulating exhibition),
and the Architecture scetion of the Paris Exhi-
bition.

« Elizabeth liock - from December, 1937 to July
1938 - to prepare the Vernacular Section of the
Architectural Ir-hibition for Parils; thereafter
the Exhibition Modern Houses in America for
circulating.
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THE FILM LIBRARY

Mre, John E, Abbott, Director

Programs of films were cirvculated to 175 institutions
throughout the country, where they have been used in a diversity
of ways - by college and university departments of fine arts,
the drama, economics, sociology, and foreign languages, as well
as by museums and film societies, A new geries of elght pro-
grams, THE SWEDISH FILM AND POST-WAR AMERICAN FILMS was shown
first to members of the Museum of Modern Aprt in the auditorium
of the Museum of Natural History and afterward circulated,

Thesc were:

The Film in Sweden - THE OUTLAW AND HIS WIFE and THE
STORY OF GOSTA BERLING

The Swedish-American  HOTEL IMPERIAL and THE WIND
Film -

Garbo Talks - ANNA CHRISTIE
War in Retrospect -~ FOUR HORSEMEN OF THE APOCALYPSE

Reallism and von GREED
Stroheim -

Comedy and Buster DREAM OF A RAREBIT FIEND, HIGH
Keaton - AND DIZZY and THE NAVIGATOR

7. The lusical Talkie - THE LOVE PARADE
8. The Gangster Film - LITTLE CAESAR

Course ab Columbia University

During the academic year the Film Library conducted a
course on "The History, Aesthetic and Technigue of the Motion
Picture" for the Department of Fine Arts, Columbia University.
The number of students orlginally limited to 30, in part be-
cause of the experimental nature of the course and because of
the 1limited space avallable, was finally increased to 39 se-
lected from more than 200 applicants, This course is being re-~
peated and developed during 1938-39,
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Award

At 1ts annual gathering on March 10, 1938, the Academy of
Motion Picture Arte and Sciences conferred a Special Award on
the Film Library "for its gignificant work in collecting films
dating from 1895 to the present, and for the first time making
avallable to the public the means of studying the historical
and aesthetic development of the motion picture as one of the
major arts,M

Parig Exhibition

An exhibition, The Making of a Contemporary Film was
held at the Museum in January 1938, A shortcned, translated
version of this was included in the Exhibition of American
Art in Paris, May 24 to August 1, together with an exhibiltion
of still photographs illustrating the history and development
of the American film from 1895 to 1938, and dally projections
of three one-~hour programs of motion plctures entitled
From the Invention of Films to"The Birth of a Nation',
Progress and Close of the Silent Era, and The Sound Film,
Thesc programs, which were subsequently shown in the fall to
members of the Museum at the Dalton School, proved extremely
popular and on meny occasions five performances had to be given
each day, The Cinématheque Franghlse gave a gala performance
of American films chosen from its own Archives in honor og the
Museun of Modern Art Film Library on June l4th at the Citeé
Universitaire,

International Federation

An International Federation of Film Archives was formed
during the summer of 1938 with the following charter members:
The Cinémathéque Frangalse, Paris; The National Film Library,
London; The Relchsfilmarchiv, Berlin; The liuseum of Modern Art
FPilm Library, New York, The purpose of the Federation is to
develop closer cooperation between the T1llm archives of its
menber organlzations in owder that the greatest possible use
may be made of the historlcal, educational and artistic films
of all countries for non-commercial uses, Its first annual
congress wlll be held in New York during the summer of 18939 at
which time 1t 1s anticlpated that new members, representing
film libraries of additional countries, will be admitted to

the Federatlon,
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The Library

In addition to the increasing circulation of film programs,
it 1s pertinent to mention the growing use of other Library
facilitles, The large library of books, stills, periodicals,
HNanuseripts and related material pertaining to the motion
plcture, open to the public for refercnce between the hours
of 9:30 and 5:30 on ¢ll days except Sundays, is in constant
demand by students, instructors, writers, journalists and
nembers of the film industry,
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ACCESSIONS TO PERMANENT COLLEGTION

During the year, 516 items were added to the Perma-
nent Collection, One painting previously acquired was
exchangsd for another by the same artist. The Permanent
Collection now includes 1,483 items walued (insurance
value) at $534,183.25,

PAINTINGS: Oils, temperas, etoc.

Artist, title and medium Gift of

Benton: Homestecad, tempera on composi-
tlon board Marshall Field
Bonnard: Luncheon, oil on canvas Anonymous
Le Corbusiler: Still Life, oil on canvas van Gogh Purchase
Fund

Dali: Portralt of Gala, oll on wood in

shadow box Anonymous
Derain: Landscape, oil on canvas B
Zrnst: Woman, 0ld Man and Flower, oil on

canvas
Ernst: The Nymph Echo, oll on ecanvas
Ernst: Two Children are Menaced by a

Nightingale, o0il on wood
Masson: Battle of Fishes, sandpaper, oil,

pencil on canvas
Miro: Composition, oll 6n canvrs Advisory Committee
of the Museum
Miro: Personage Throwing a Stone at a Bird,
oill on canvas Anonymous
Orozco: Barricade, oll on canvas i
Orozco: The Cemetery, oil on canvas
Orozco: Peace, oll on canvas
Orozco: Zapatistas, oll on canvas
Pilcasso: La Coiffure, oil on canvas
Plcasso: Guitar and Frult, oll on canvas
Picasso: BSeated Woman, oll on canvas
Picasso: The Mirror, oil on canvas Mrs,8imon Guggenheim
Ray: Admiration of the Orchestrellec for A.Conger Goodyear
the Cinematograph, air brush Furchase Fund
Siqueiros: Proletarian Vietim, duco on Estate of George
burlap Gershwin

Spencer: Near Avenue A, oil on canvas Nelson A.Rockefeller
Utrillot OChurch in Provence, oll on canvas Anonymous
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WATERCOLORS, DRAWINGS, COLLAGES, etc.

Artist, title and medium

Arp:

Baader:
Baargeld:
Baargeld:

Collage with Squares Arranged Accord-
ing to the Laws of Chance, collage
The Author in His Home, collage
Drawing (Beetles), ink on tissue
The Human Eye and a Fish, the
?aﬁter Petrified, collage and
n
Baargeld and Ernst: Drawing on Wallpaper,
ink on wallpaper
Drawling, white ink on black
paper
Breton, Ernst and others:

Bellmer:

Figure, compos-
ite collage
ink

Dominguez: Decalcomania,

Ernst: PFarewell My Beautiful Land of
Harie Laurencin, altered anatom-
lcal engraving with collage

The Gramineous Bicycle, botanical
chart altered with gouache

Here Everything is Floating, coll-
age

Stratified Rocks, collage with
color
Composition, gouache

Hanging Sphere (Study Collection)
pastel
A God of War Bhooting Arrows
to Protect the People (8tu-
dy Colleection), colored
chalk
Hugo,Breton and others:

Ernst:
Ernst:
Ernst:

Glelzes:
Hawley:

Holslington:

Landscape, crayon
on black paper
(cadavre exquis)

ink

crayon

Chart, ink

Birth of Birds,
Crayon Drawing,
Dada Movement,

Masson:
Nepoli:
Picabla:
Picasso: Head, charcoal, 1ink and pagder
colld
SBoutter:
Siporin:
Tanguy:
Terry:

The Jury, ink
Drawing, ink
Fireplace with a Waterfall, wash

drawing
Unknown (Psychopathic Patient):

Drawing
(Study Collection), ink

The Leper (Study Collection), ink

Gift of

Anonymous Purchase

Fund
n

n

"

van Gogh Purchase
Fund :

Anonymous Purchase
Fund

A.E, Gallatin
Miss Adelaide M.
de Groont

Acquired by Barter
Anonymous Purchase
Fund

James Napolil
Anonymous Purchase
Fund

I "

Louls Soutter

Anonymous

Purchase Fund

Anonymous Purchase
Fund

Ladislaus Szecsl

Vantongerlon: XY = K Grecn and red, gouache Georges ¥ntongeroo

~B6-
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SCULPTURE AND CONSTRUCTIONS
Artist, title and medium

Arp: Bird in an Aquarium, wood relief
painted
Duchamp-Villon:

Epstein:

The Horse, bronze
Hother and Child, marble
Ernst: Lunar Asparagus, plaster

Gonzales:
Laurens:

Head, wrought iron
Kneeling Woman, terra cotta
Laurcns: Head, painted construction,

metal and wood

Song of the Vowels (Study

Collection), terra cotta
Relief Construction, wood

Lipchitz:
Miro:

Unknown:
: Catalog, (Study Collection),
paper
Vantongerloo:
sillvered plaster
Baby Hippo, ceramic with blue
glaze

Walters:

PRINTS

Janco: GColored Woodcut, colored woodcut

Rouault: Prospectus for "Reincarnation
of Pere Ubu", Prospectus with
3 wood engravings and 1 etche
ing

PHOTOGRAPHS
Abbott:

Abbott:
Abbott:

No title, photograph

No title, photograph

News Stand, 32 St.and 3rd Ave.,
photograph

Hi1ll and Adamson: Lady Mary Ruthven,
photograph, calotype

Male Portralt, photo-
graph, calotype

Photographer, enlargement on
Adlux transparency

H1ll and Adamson:
Matter:

Gift of

Anonymous Purchase
Fund

van Gogh Purchase
Fund

A.Conger Goodyear
Purchase Fund

Anonymous Purchase
Fund

" "

Lucien Lefebvre-
Foinet

van Gogh Purchase
Fund

Jacques Lipchitz
Anonymous Purchase
Fund

Object Made from a Scars Roecbuck Mrs, Victor Herbert

Lukens

Construction within a Sphere, van Gogh Purchase

Fund
Mrs. John D,
Rockefeller, Jr.

Anonymous Purchase
Fund
Ambroise Vollard

Miss Berenlce Abbaott
n

Connecticut Valley
Boya'! Schonls

Mrs. B,

n " "
Herbert Matter and

Defender Photo-
Supply Company

Landauer
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Photographs, etc. (continued)
Artist, title and medium Gift of

Moholy-Nagy: Lightplay Black-White-Grey,
photograph Ladielsus Moholy-Nagy
Moholy-Nagy: LightplayBlack-White-Grey,
photograph "
Moholy-Nagy: Lightplay Black-White-Grey,
phot ograph " .
Ray: Rayograph, photograph Anonymous Purchase
Fund
Ray: Rayograph 1923, photograph "
Schad: Amourette, photograph u
Schad: Schadograph, photograph i
Schad: B8chadograph, photograph "

ARCHITECTURE: Models, enlarged photographs, etc.
Archlitect, title and medium

Gropius: Bauhsus, Dessau, model Prof. Walter Gropius
Wright: Roble House, model Special Purchase
Fund
Aalto: B85 enlarged photographs of arch-
itecture 1n Finland and the
Finnish Pavilion, Paris Exposi-
tion ] n

1556 enlarged photographs, mape, films and " n 4
projector illustrating American Architec- (One item gift of
ture by the following architects: Wallace K.
architects: Harrison)
Barney Lescaze and Sears
Beatty and Strang Lyndon and Smith
Brewster Ueem
Brown Morris and O'Connor
Churchill and Thompson Muschenheim
Clauss Neutra
Day Reinhard and Hofmeister
Gropius and Breuer Richardeson
Harrison and Foullhoux Rodgers and Pricatly
Homsey Sanders
Howe Stone
Howe and Lescaze Sullivan
Jefferson Unknown
Kastner and Stonorov Williammsburg Assoclated
Architects
Kocher and Frey Wills and Stebbins
Wright
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Architecture: (continued)
Gift of
These photographs were acquired for
the Exhibition of American Art which
was sent to Parls and will become
part of the Permanent Collection.
They are divided into the following
groups:

I. Formal Architecture
Pre-Revolutionary Civil and
Religious
Pre-Revolutlonary Domestioc
Post—-Revolutlonary Domestic
Pogt-Revolutionary Civil and
Religious
Neo-Classicism
Nineteenth and Twentieth Cen-
tury Eclecticism
II. Vernacular Wooden Architecture
Barns
Frame Houses
III, Skyscraper and Industrial Archi
tecture
IV, Architecturec by Richardson,
Sullivan and Wright
V. Modern Architecture

Wright: 20 photographs and 2 red line
printes of a house at Bear Run,
Pennsylvania: "Fallingwater®
owned by Mr. and Mrs., Edgar J. 8pecial Purchase
Kaufmann . Fund .

POSTERS

Artist and medium

Three posters published by the Tennsessce
Valley Authority by the following artists:

Edelman
Martin
Unsigned Alfred Clauss

Sixty-three posters - miscellaneous
modern European, by the following artista:

Bayer Molzahn

Bochum Orell-Fussli
Burchartz Popp-Kircheim

=89~
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Posters (continued)

Artist and mediunm Gift of

Dexel Schlemmer

Herdeg Schuitena

Huller Steiner

Kach Straub

Klutsis Sutnar

Kuron-Gogol Trump

Lissitsky Tachlichold

Matter Unknown Purchased from Jan
Vordemborge~Gildewart Tschichold

Two Russian posters by
Rodchenko Jay Leyda

Eighty-two posters advertising Shell
Gasoline and the English countryside by
the following artists:

Adams Gardiner Parker
Alnsworth Garetto du Piessls
Armstrong George Purvis
Bartlett Grant Reynolds
Bell Hall Rowe
Bissill Harvey Rushburg
Calligan Hawthorne Steegles
Constanduros Hilder StuartHdill
Cooper Hillier Studio
Cowles Kauffer Sutherland
Dickens-Ronald Kirk Unknown
Dobson Mann Walton
Ellis Miles Watson
Felbusch Morris Whistler
Fitzgerald Nash Woolf
Freedmann Newton Zérd Shell Mex B P

One poster by
Cassandre Porza, Paris

Nineteen Spanish Government War Posters
by the following artists:

Amster Catald Oliver
Bigquert Lozano Pedrero Speclal Purchase
CaRayate Melendrera Subiuate Fund
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EXTENDED LOANS
Artist, title and mediunm

Lent by
van Gogh: The First Steps (after Millet),

0ill on canvas Frank Oppenheimer
van Gogh: Portralt of Mlle,Ravoux, oil

on canvas o n
Plcasso: UMother and Child, oil on canvas " .
Derain: Landscape, oil on canvas Robert Oppenheiner
Desplau: Zasu (daughter of Elie Faure),

bronze “ "

van Goght: Sunset over Ploughed Fleld, oil

on canvas #
Renoir: Still Life, oil on canvas "
Vulllard: Seated Woman with Vell, pastel "
Cézanne: L'Assiette de Pommes, watercolor)
Cézanne: Nude Dressing Her Hair, " JHunt Henderson
in 1 frame )
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LOANS TO OTHER INSTITUTIONS

During the year, 44 loans totaling 356 items were made to

34 borrowers for exhibition purposes,

Artist, title and medium

Cézanne: Pines and Rocks, oil on
canvas

Oranges, oil on canvas

Trees among Rocks, water-

color

Cezanne:
Cezanne;

Blume: Parade, oll on canvas

Demuth: Flowers, watercolor

Hart: Merry-go-round, watercolor

Prendergast: Festival, Venice,
watercolor

Picagsgo:; Studio, oil on canvas

Arp: Two Heads, oil and string

on canvas

Rivera:
Rivera:
Orozco:
Charlot:

The Offering, oll

La Flesta, encaustic

Thec Subway, oil

Woman Lifting Reboso, oil

Nicholson: Rellef,
wood

Composgition,
vas

painted

Héllon: oll on can-

The Senate, oill on

canvas

Gropper:

Lent to

San Francisco Muscum of
Art, San Francisco, Calif.
Sept. 1 - Oct. 4, 1937

Carnegle Institute
Plttsburgh, Pa.
Oct, 14 - Dec. 5, 1937

Wadsworth Atheneum, Hart-
ford, Conn., for Clrculat-
ing Exhibition in Conn,
Boys!'! School

Oct, 1937- June 1938

Detroit Institute of Aprts
Detroit, Mich,
oot, b — Oct, B0, 1987

Wadsworth Atheneum, Hart-
ford, Conn,, for Circula-
ting Exhibition in Conn,
Boys'" School

Sept. 30, 1937 - June 1938

Colorade Springs Fine Arts
Center, Colorado Springs,
Coloyado

Oct, 1- Nov, 14, 1937

Hackley Art Ggllery
Mugkegon, Mich.
Oct, 12 - Dec, 13, 1937

The Art Institute of
Chicago, Chiocago, Ill,
Nov, 18, 1937~ Jan,16,1938
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Artist, title and medium
Maillol:

Torso, bronze

Walters: Baby Hippo, ceramic

with blue glazo

Cézanne: Fruit and Wine,
canvas

Pines and Rocks, oil
on canvag

Madame Cézanne, ©il on
canvas

The Bather,
vas

Head of a Tahitian, oil
on canvas

Fighing Fleet at Port-en-
Bessin, oil on canvas
Sunset Over a Ploughed

Field, oll on canvasg
Renoir: La Lemonade. oll on canvas
Gauguin: Landecape, Tahliti, cil en
canvasg

Desplau: L'Americain, broncze

van Gogh: The House on thc Crau

Blume:

0il on
Cézanne:
Cézanne:
Cézanne: 0il on can-
Gauguin:

Scurat:

van Gogh:

drawing

South of Scranton, oll on
canvas

Elemosina, pencil drawing

Blume:
Blumc:
cll on canvas

Degas: Race Horsges,

8ix posters, Rural Electri-
fication Administratlion

Beall:

Varicus artists: Twelve posters,
Spanigh Government

Lent to

The Cleveland Museum of
Art, Cleveland, Ohio
Nov, ¢ - Dec, 5, 1937

The Syracuse liuseum of
Fine Arts, Syracuse, N,Y¥Y.
Oct, 28 - Nov, 22, 1937

Washington Gallery of the
lMuscum of Modern Art,
Washington, D, C.

Nov, 1 - Dec, 5, 1937

oil on canvas)
Elemogina, No, 2, pencii Julien Levy Gallery,

New York, N, X.
Nov, 10 - Dec, 15, 1937

Washlngton Gnallery of the
Mugeum of Modern Art,
Washington, D, G,

Dec, 1 - 8, 193%

The Cooper Union Art Sched
New York, N, X,
Dec, 1 = &, 19387
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Artigt, title and medium

Demuth: Acrobats, watercolor
Demuth: At a House in Harley
S8treet, watercolor
Demuth: At Laura's, watercolor
Demuth: Eight 0'Clck (Early Morn-
ing), watercolor
Demuth: In the Key of Blue, gouache
Demuth: 8Stairs, Provincetnwn, water-
colox
Demuth: The Shine, watercolor
Sheecler: Bucks County Barns, oil
on canvag
Mechau: Dangers of the Mail, oil
on panel

Magritte: Path of the Air, ell on
canvas
Magritte: The Eye, oll ~n canvs

Reobing: Pink Teacups, ¢il on can-
vas board

Bellows: Under the Elevated,
watercobr
Hiler; Pouter Pigeons, 1928,
: gouache
Maurer: Flowers in Green Vase,
watercolor
Zorach: New England Intericre,
watercolor
Margules: Present and Pnst, Gloucester
Series, watcrcolor

Mechau: Pony Exprese, oil on pancl

Neutra: Project for a Ring Plan
School, model

Lent to

Whitney Museum cof Ameril-
can Art, New Yerk, N, ¥,
Dec, 15,1937=J-n.16,1938

John Herron Art Institute
Indianapolis, Indiana
Dec,27,1837-Jan, 30,1938

Jullen Levy Geollery,
New York, N,¥,
Dec,31,1937-Jan, 17,1938

Morie Sterner Gallexy
New York, N, Y,
Jan,17-29, 1938

Washington Gallery cof the
Museum of Modern Art
Waghington, D, C,

Jan, 12 - Fecb, 12, 1938

Schrol of Architecture
Columbia University
New York, N, ¥,

Jan, 11— Feb, 1, 1838

California Gradunte
8cheol of Design, Pasa
dena, Calif,

Jan, 28 - Feb,35, 1938
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Artist, title and medium Lent to

Cézanne: Fruilt and Wine, oll on can- Wadsworth Athencum
vag Hartford, Conn,

Picasse: Green Still Life, oil on Jan,25 - Feb, 15, 1938
canvag

Matisse: The Gourds, oil on canvas

Hart: Frult Packers, Tehuantepec, Wadsworth Atheneum,
Mexico, watercclrr and ink Hartford, Conn, fcr
Circulating Exhibition
in Conn, Boys' Scheocls
Feb, = June 13938

Gouguin; Head +f a Tahitian, oil University ~f Nebraska
cn canvas Lincoln, Neb,
ilar. 6 - Apr, 3, 1938

Burchfield: The First Hepaticas, Carnegic Institute
watercoloxr Pittsburgh, Pa,’
Burchfield: The City, watercolor Uar, 8 - Apr, 3, 1938

Gézanne: Choguet in an Armchair, Wildensteln & Co,
oll on canvas New York, N, Y.
Mar, 1-Mar, 29, 1938

lMatisse: Girl in Green, oil on The Boston Museum of

canvas Modern Art, Boston,Mass,
Derain: Lanscape, 0il on canvas Mar, 2 - Mar. 28, 1938
Derain: Head of a Woman, oill on

canvas
Picasso: Woman in White, oil on

canvas
Modiglianl: Anna de Zborowska, oil

on canvas

Segonzac: Nude, oll on canvas
Soutine; Portrait of a Girl, oll

on canvas
Kane: From my Studio Window, oll

on canvas
Picagso: The Studlo, oll on canvas
Brague: Oval Still Life, oll on
canvas
Léger: Breakfast, oil on canvas
Miro: Composition, oll on canvas
Hélion: Composition, oil on canvas
Schlemmer; Bauhaus Steps, ©il on
canvas
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Artist, title and medium Lent to

Gropper: The Senate, oil on canvas The Boston Museum of
Bonnard: Luncheon, oll on canvas Modern Art (cont'd)
Picasso: La Coiffure, oill on canvas
Utrillo: Church in Provence, oll on
canvas
de Chirico: Nostalgia of the Infinite,
oill on canvas
Ernst: O0ld Man and Flower, oil on canvas
Tanguy: Mama, Papa 1s Wounded, oll on
canvas
Miro: Personage Throwing Stone at a
Bird, oill on canvas
Masson: Battle of Fishes, oll on canvas
Vuillard: Mother and Sister of the
Artist, oll on canvas
Friesz: The Garden, oll on canvas
Matisse: The Gourds, oll on canvas
Grig: Still Life, oil on wood
Roy: Danger on the Stalrs, oll on
canvas
Dix: Child with Doll, oil on wood
Brook: George Biddle Playing the
Flute, o0il on canvas
DuBois: Americans in Paris, oil on
canvas
Kantor: South Truro Church, oill on
canvas
Kopman: Ruin, oil on canvas
Kuhn: Apples in the Hay, oil on can-
vas
Spencer: City Walls, oil on canvas
Weber: Still Life with Chinese Teapot,

Beckmann: 8%%18? ﬁ%g{%ge, oll on canvas
Dix: Dr, leyer-Hermann, gesso on Columbug Gallexry of Fine
wood Arts, Columbus, Ohio
Mar.8 - Apr,4, 1938

Dali: St.udy of Horscmen, ink The Jullen LE!V:{‘ Gallery
Arcimboldo: Landscape-head (double New York, N, ¥,
1map{:e§:, oil on panel Mar. 8 - Apr, 9, 1938

Hopper: House by the Rallroad, oil The Archltectural League
on canvas of N.¥,, New York, N,¥,
Sheeler: American Landscape, oil Mar, 15-26, 1938
on canvas
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Artist, title and medium

Haller: Standing Girl, bronze

Redon: Etruscan Vase, oll on can-
vas

MacIver: Shack, oil on canvas
MacIver: Eggs, oll on canvaes

Guiffrey: Lettres Illustrées
D'Eduard Manel, book

Guliffrey: Le Voyege d'Eugene
Delacroix au Moroc,
book (2 volumes)

Brancusi: Bird in Space, brass with

wood pedeastal

Watkins: Still Life, oll on canvas

Beckmann: Femily Picture, oil

Renoir: Fog at Guernsecy, oll on
canvag

Muybridge: 15 photographs
Russell: 6 photographs

MecAndrew: 2 mounts of architec-
tural material,
Tomorrowtown - But
there 18 lodern Hous-
ing

Lent to

Germanic Museum, Harvad
University, Cambridge,
Mass,

Mar, 21- Apr. 29, 1938

Washington Gallery of the
liuseum of Modern Art,
Washington, D, C.

Mar, 27 - May 1, 1938

The Drat flver Gellery
New York, N, ¥,
Mar, 29 - Apr, 18, 1938

Columbus Gallery of Fine
Arts, Columbus, Ohio
April 5 - lMay 10, 1938

Art Directors! Annunl of
Advertising Art, N.Y.
April 1-12, 1938

Smith College Museum of
Art, Northampton, lass,
Apr, 6-29, 1338

Barnard College, New York
Apr, 8 - May 15, 1938

liilwaukee-Downer College
Milweaukee, Wisconsin
Apr, 18- May 2, 1938

First International Photo-
graphic Exposition, N,Y¥,C.
April 18-24, 1938

An American Group
New York, N, Y.’
April © - Nay 1, 1938
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Artist, title and mcdium Lent to
Hart: Riding Ponies, watercolor and paste
Coleman: Angelo's Place, oil on Musée du Jeu de Paume

canvas Paris
Davies: Italian Landscape, 0il on May 24 - July 31, 1938

canvas
DuBois: Americans in Paris, oil on

canvas
Gropper: The Senate, oil on canvas
MacIver: S8hack, oll on canvas
Mechau: Pony Express, oil on panel
Spencer: Near Avecnue A, o0ll con canvas
Burchfield: Interurban Line, watercolor
Demuth: Acrobats, watercolor
Grosz: Punishment, watercolor
Hart: The Jury, wash, charcoal, ink
Hart: The Merry-go-round, watercolor

and pastel
Hiler: Pouter Pigeons, gouache
Prendergast: Campo Vittorilo Emanuele,
watercolor

Altken: Futility of a Well Ordered

Life, ceramic
Grosz: Handlebar Rlders, lignum vltae
Walters: Baby Hippo, ceramic with blue

glaze
Benton: Homestead, tempera on compo

board
Varicus artists: 30 vphotegraphe

Section showing American Architecture
included:

4 wooden maps

6 structural steel mombers

27 panels containing photcgraphs
131 mounted photeographs

Novar (child artist): The Butcker, oil  The East River Gallery
on paper New York, N, ¥,
‘ May 1-14, 1938

Grig: Compoeition, oll on canvas Vassar College
Arp: Leaf, oil on canvase Eoughneepsie, N.E}
Arp: Chemlse et Cravate May 2 - June 13, 1938
Blume: Parade, oll on canvas
Grig: Still Life, oll on wood
Le Corbusier: Still Life, oill on
canvas

Maolevich, Suprematist Compositlon,

oll on canvas
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Artigt, title and mediunm

liasson: Battle cf the Fishes,

sandpaper, o0ll, pencil
on canvas
Matisse: The Gourds, oil cn canvas
Hiro: Composition, oil on canvas
Picasso: Guitar and Fruit, cil on
canvas
Green 8t111 Life, oil on
canvas

Picasso:

Gauguin: Head of a Tahitlian, oil
on canvas
Hina Tefatu (The Moon and

the Earth), oll cn canvas

Gauguin:

Lent to

Vassar College
Poughkeepsie, N,Y,(cont'd)

Brooklyn Museum
Brooklyn, New York
June 17~ Oct, 2, 1938
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OFFICZRS AND COMMITTEES

Officers

President A, Conger Goodyear
lst Vice-President John Hay Whitney
2nd Vice-~President Samuel A. Lewisohn
Treasurer and
ord Vice-President Nelson A, Rockefeller
Secretary and '
Assistant Treasurer Thomas D. Mabry, dJr.

Trustess

Terms explring 12/31/38

Cornelius N. Bliss Beardsley Ruml

Mrs, Robert Woods Bliss rs, . John 8, Sheppard
The Lord Duveen of lillbank John Hay Whitney
Nelson A, Rockefeller

Terme expliring 12/31/39

Stephen C. Clark Mrs. Charles 8. Payson
Marshall Field Mrs, Stanley Resor
Samuel A, Lewlsohn

William S. Paley

Terme expiring 12/31/40

Mrs. W. lurray Crane Mrs. John D. Rockefeller,dr.
Edsel B. Ford Paul J. Sachs

Phililp Goodwin Edward I.I1I. Warburg

A. Conger Goodyear

Honorary Trustees for Life

Frederic Clay Bartlett Mrs. Cornelius J. Sullivan
Frank Crowninshield Mre., Rainey Rogers
Duncan Phillips

Executive Commlttee

Chairman, Stecphen C. Clark  Nelson A. Rockefeller
A. Conger Goodycar Edward M,M. Warburg
Mrs. John D. Rockefeller,dr.
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Finance Committeec

Chairman,Nelson A. Rockefeller A. Conger Goodyear
Cornclius N, Bliss Mrs. Btanley Resor
Marshall Field Beardsley Ruml

Bullding Committee

Chairman, Stephen C., Clark
A. Conger Goodycar
Nelson A. Rockefeller

Auditing Committee

Chairman, William 8. Paley
Samuel A. Lewisohn
John Hay Whitney

Exhibitions Committce

Chairman, A.Conger Goodyear Samuel A. Lewlsohn
Stephen C, Clark Mrs, John D.Rockefeller,dr,
Miss Ethel Haven Edward M.M. Warburg

Acquisitions Committee

Chairman, Samuel A, Lewlsohn
Philip Goodwin
A. Conger Goodyear

Nominating Committee

Chairman, Mrs.W.Murray Crane Philip Goodwin
Stephen C., Clark Mrs.Jdohn D.Rockefeller,dJdr,

Film Library Committee

Chairman, John Hay Whltney Edward M.M. Warburg
Mrs, William T.Emmect, Jr. William S, Paley
A, Conger Goodyear

Architecture Commlttee

Chairman, Philip Goodwiln George Nelson
Alfred H, Barr, Jr. Carl Felss

Miss Catherine Bauer John MeAndrew

John Coclidge

Henry-~Russell Hitchcock, Jr, Honorary membors:
Profegsor Joseph Hudnut Mrs, John Carter
Winslow Ames Philip Johnson
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Library Committae

Chairman, Monroe Wheoeler

Vice~Chalrman,Beaumont Newhall

James W. Barney

Henry-Russell Hitcheock,Jr.
Philip Hofer
Dr,Hellmut Lehmann-Haupt

Alfred H, Barr, Jr.
Uiss Iris Barry

Mra. John Cowperthwaite
Frank Crowninshield

A. Conger Goodyear
Charles B. Harj)es

Menbership Committee

Chairman,Mrs.Artemus L.Gates

Archibald Alexander
Cornelius N, Bliss
William S. Cowlcs
Robert H, Fife
Raymond B. Fosdick
George 8, Franklin
Bernard F. Gimbel
Harold Guinzburg
William Hale Harkness
William Hencken
Walter EHochschild
O'Donnell Iselin

Mrs.
Urs.
Mrs.
Mrs.
Mrs,
Mrs.
HI‘B.
Mrs.
Mrs.
lirs.
lirs.
lrs.

Out-of-Town Chalrmen

Buffalo
Chicago
Cleveland
Colorado (State)
Detroit
Hartford
Houston
Loulsville
Minneapolls
New Haven

Palm Beach
Philadelphla
Plttsburgh
Princeton
Provldence
Rochester

8t. Baul
Vermont (State)
Washington, D, C.
Waterbury

Mrs,
lrs.
lirs,
liiss
Mrs,
Mrs.
rs,
Mrs,
Mrs.
Mrs.
Mrs,

Mrs.
Mrs,
lirs.
Mrs.
Mrs,

Mrs.
Mrs.

(o T O O G U T A A TR S

Thomas D. Mabry, Jr.
lirs., Ralney Rogers

Paul J. Sachs

James T, Soby

Robert Tannahill

Frank A, Vanderlip, Jr.

Mrs, Benjamin B. Jennings
Mrs, Hugh G.l, Kelleher
Mrg, Bamuel A. Lewisnhn

lirs.Charles J,Licbman-Hmorary

Mrs, Charles A. Lindley
Mrs, Maurice Moore

lirs, Mary W. Reinhardt
lrs, Baillie Ripley

I"rg,John, D. Rockefeller, Jr.

lrs, Kenneth F. Simpson
Mrs. J.P, Steyvens

lrs,Augustus Van Cortlandt,Jdn

Miss Marion G, Willard

Thomas Robins, Jr,
Charlecs B, Goondspeed
Charles S. Brooks
Marion Hendrie
Epnest Kanzler
Francls Gondwin
George A. Hill, Jr,
Robert Burgess

F.P. Heffelfinger
Henry H. Townshend
Charles H, Chadwick,

lMr. Henry Clifford

George L. Cralg, Jr.
William K. Prentice
Charles A, Robinson, Jr.
Francls Cunningham
Thomas Leonard Danlels

Mr. Joseph Winterbotham

Dwigzht Davis
Elton 8, Wayland
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Fund Ralsing Commlttee

Chairman, Mrs. John D, Rockefeller, Jr.
Vice-Chnirman, Mrs, Stanley Resor

Mrs. Cornelius N, Bliss

Mrs. Charles 8, Payson

Mr, Winthrop Rockefeller

Mr. Beardsley Ruml

Advisory Committee

Chairman, Miss Ethel Haven Mrs, Stanley Resor
Vice-Chairman, Sidney Janls Nelson A, Rockefeller
Hampton Darnes Mrg. Charles H, Russell, Jr.

lMrs,Porter Chandler
Michael Cuypers
Mrs,William T,Emmet, Jr.
Michael M. Hare

Lincoln Kirstein

Mrs.D. Percy Horgan,dr.
Mrs. Ewan Mac Veagh

Mrs. John Parkinson, Jr.
Mrs. Duncan H. Read

Charles G, Shaw

8t. John Saith, Jr.
Mrs. George Palen Snow
Harold Sterner

Monroe Wheeler

Mra, Samuel A, Lewischn
William A.l. Burden

Assoclate Momber:
Nathaniel BSaltonstall




