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WILLIAM SPRATLING ; .

SPRATLING Y ARTESANOS, S. A,

TAXCO, GUERRERO
MEXICO

Taxco el Viejo.
25 de Eulio 1945

Mr, René d'Harnoncourt, Chairman.
Indian Arts and Crafts Board.
Department of the Interior,
Washington, D. C.

Dear Mr. d'Harnoncourt;

Thank you very much for your letter of July 19th, which
has just arrived.

I shall ke very glad iddeed to look over ypour situation
in Alaska and to report thoroughly on any ideas that may
occur to me. I am ready to leave just as soon as I have

word from Governor Gruemning.

I prsume that two or three months in Alaska will be suffi-
clent for my preliminsry survey, thmugh it must be kept in
mind that only when concrete results have appeared can

one count on the enthusiaszm of your Indians to carry on
and produce our objective, an export product.

Since this work is to be done by me at the invitation of
! the Arts and Crafts Board and there is no salary involved,
. I should like to know if my expenses are to be met by the
Board and if so in what form and to whom I am to submit
my account.

AW I believe that for most purposes your letter of the 19th
T ;if' is ample , and for aplication for priorities, ete. If
Yt el feasible I may purchase a jeep on my way north and go to
il Alaska by land instead of by boat. How does that strike
. Tl you? It should facilitate my getting around to the Indian
t;, * communities.
“wix Al
'?f' p I am grateful for the opportunity to do you a job.
- " :.I. 8 .
v e, Sincerely,/{‘}//% —
5:'”;?;1 ”ﬁifiﬁan Spratling. }
T 4 =
1= ;£:1——7::;?;;7} CoON PLATA TAXQUERNA, SARAPES DE PURA LANA, HOJALATA
t#:ixi MEXICANA, EBANISTERIA FINA, TODO DENTRO PE LO TRADICIONAL MEXICANO
s i e R Iy ———

S .
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William Spratling
SPRATLING Y ARTESANOS, S. A.
Taxco, Guerraro
Mexico

T huag. 1945

Mr. René d'Hernoncoutt,
Indian Arts and Crafts Board,
Dept. of the Interior,
Washington, D. C.

Dear René:

I hope to be in Seattla by the 15th of August, pechaps later,
depending on plane connections.  Thecefore, 1 would beg

you to see what you can do to get the appointment sent on to
Seattle or Juneau, eitner througn Mr. Lichtenwalar or Mr.
Foster.

I enclose with this the application end pictures (I'1l ask
the Consnl to witness signature tomorrow.).

Actuslly, I suppose it will be the 20th before I get to
Seattle, and if I'm b in A. or S, F. & day or so
in either wouldn't matter much. hen does the really cold

vaa*thar

i certainly 1'11l write you
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RESUME OF THE REPORT OF MR. WILLIAM SPRATLING ON HIS TRIP
TO ALASKA

The importance of the development of a program of native arts in
Alaska is obvious. Such local industries will produce income
for communities in remote regions, stimulate business and ean
become a powerful device for the entire territory. The ex-
pected increase of travel to Alaska and the ever growing demand
for handmade quality products in the United States assures =z
market for Alaskan native craftwork on an unprecedented scale.

Great advances have been made already in the marketing and in
the production of native craftwork in Alaska. Under the spon-
sorship of the Alaska Native Service, Eskimo ivory carvings,
skin sewing and certain other native crafts have been made and
sold in considerable volume. To increase and improve this
production, however, to an extent that would make it possible
to take full advantage of the growing demand, it will be mneces-
sary to draw on the resources of all agencies interessted in the
economic welfare of the territory and the development of eraft-
work.

It is therefore suggested that the native arts and crafts seec-
tion of the Alacka Native Service approach the Alaskan Develop-
ment Board with a proposal for the establishment of an all-

Al askan organization to be known as The Federation of Alaska
Craft Guilds.

f this organization to unify and inerease
l through the territory by the establishment
1 centers of production. The direction and
his enterprise should have its headguarters in a
f native arts in Juneau that should also

facilities to become the distribu-

i careful analysis of native
iiscovering the elements in
are best sulted to satisfy

DS by ecireulating
rchange of promising

1

the territory for
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technical instruction, bringing to Alaska craftsmen skilled in
techniques not highly developed there, amplifying their sense
of possibilities and utilizing to the fullest the abilities of
the native craftsmen, many of whom are capable of excellent
work but are forced - by economic conditions - to produce in-
ferlor souvenirs. It should be pointed out here that the pro-
duction of inexpensive souvenirs has in the long run always
led to the deterioration of business, because in this line _
mac?ine imitations inveriably become dangerous competition for
eraftwork.

The eventual maintenance of decent wages for eraftsmen is only
possible through the production of useful objeets of distinetive
quality.

The strength of such an organization sponsored by the Alaskan
Development Board would be that it could eall on various
government agencies, civic organizations and individusls to
assist in a plan that will be of benefit not only to the crafts-
men but to the territory as a whole.
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To the Chairman and Members of the Indian Arts and
Crafts Board, United States Department of the Interior.

REPORT: A PLAN FOR ORGANIZING THE CRAFTS AND SMALLER
INDUSTRIES (ALL MANUAL OR SEMI-MANUAL PRODUCTION)
AND A POLICY FOR THEIR CONSTANT FUTURE DEVELOPMENT
IN ALASKA.
OBJECTIVE: to encourage, dignify and build up production
of crafts which by tradition or assoclation of materials
and means belong to Alaska and have a right to be done

not abroad.

there and

Also, making use of exlsting channels for
inltial financing and marketing, to supply

a worthy product of good quality to meet the
increasing demand for such articles, a demand
which, once an ample production is assured may
be enormously increased through a well-knit,
responsible organization such as 1s here out-
lined as a series of

WORKSHOP AND EXHIBIT CENTERS, established in varlous

parts of the territory and integrated as a FEDERATION

OF ALASKAN NATIVE ARTS.

FEDERATION should be planned as a series of
R

Thls

3 A

individual cooperatives, (éirected during 1ts formative

=

1thin which trisl period limited

be extended to each Center through the Native

uLd

300U

Servlice)

'AT, ALASKAN MUSEUM in Junesu. In such a museum should

be concentrated the direction of the workshop and exhlblt centers.

ould add a much needed cultural
d attraction (non-political)
Natives and visltors
to reallze and take part
background and traditions.
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When a museum 1s not a live and integral
part of the life of a community, it might
as well consider itself a mere storerooils
The Museum of Modern Art, for example, has
achleved essential usefulness to the
American Communlty.

The museum in Juneau would be indispensable

as a gulding center for the development and

constant improvement of living native arts

which will eventually be of economic lmportance

to Alaska, a credit and added interest to life

in that territory. »

The Central Alaskan Museum then, should be the
seat of the Federation of Alaskan Native Crafts.
Tt should contain all material available on arts
native to Alaska, elther acquired as part of

1ts permanent collection or on loan. (The
Rasmussen Collection, presently offered for sale,
would form an indlspensable nucleus). From

this material, or on loan from other collectlons,
elther from the Unlted States or abroad, travel-
ing exhiblts, small ones, should be formed and
constantly circulated throughout the territory
through the WORKSHOP AND EXHIBIT CENTERS.

Public cooperation for the establishment of

this Central Museum will not be lacking. Con=-
trary to previously formed lmpressions, this
writer found, in his brief visit to Alaska,

a very lively interest among individuals of
various civic organizations toward such a bulld=-
up of Alaskan art and Alaskan handcraft produc-
tion. Teachers, members of Women's Clubs,

Klks, Rotarlans, Lions, newspaper editors, and
members of Chambers of Commerce, &s well as
members of the Governmental Alaska Development
Board, all showed a very real interest. Various
of them were ready to suggest means for at

least partially financing the development. It
should be kept in mind that the Government has
already a well-established bureaw for the
handling and marketing of native crafts.

prime functions of the Central

am should be to publish and pub=
_ . material of interest to or having
to do with Alaskan Native Crafts.

FLe )

icidentally, the immediate printing of a non=
schnical but thoroughly 1llustrated serles of
catalorues in a uniform size would produce

amongs the natives of Alaska a revivifylng effect
and a most fecund influence on and for thelr

D

- & R Lo e LR
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future production. These catalogue=-like
publications could be inexpensively bound and
comprise, in a half dozen slender volumes,

& small reference library on Alasken Arts and
Crafts. Subjects. such as "20 Animals From
Tlinglt Carvings" - containing that many first
rate full-page photographs, some in color (only
detalls) from totems; or 20 Great Examples of
Early Alaskan Indian and‘Eskimo Art", etc., etce
These 1ittle books should be put out from time
to time under the imprint of the Central Alaskan
Museum and not as Government pamphlets. They
would not only fill a very real need of the
Alaskan native for material from which to draw,
but would help to see with hils own eyes what has
been done with his same material in the past.

They would most certainly meet with a ready market,
not only with tourists, but in book markets, and
form a dignified (and the first important) step

in the process of culturJ publicity for Alaska in
General.

The attention of thinking people should be directed
to Alaska. A healthy interest in what is native to
Alaska would be developed. And the younger and
working elements among the Alaskan Natives should
be stimulated into production.

As the writer has noted the strong sympathy he
found among the various clvic organizations and

other elements in Alaska toward any movement which
would put the native crafts on a concrete footing,
1t should be made clear that at that time the plan
hereln contained had not been laid out.

Aside from elements mentioned, the writer firmly
believes that the Centrel Museum and the Federation
of Aleskan Native Art Centers herein outlined could
be perfectly evolved under the fostering influence
of the very strong crganization already constituted
as the Alaskan Native Service by the Department of
the Interior. he Alaskan Natlve Service 1s at
present rendering a complete soclal service to the
native elements 1n Alaske in a most ¥horough-going
': manner (and with a minimum of personnel elements
1 /i ich to work). Needless to say, the Alaskan
ervice ls regarded by the vast majority of
*¢ as a paternal, all powerful organ-
ly zood can be expected, be-
i for them a most constructive
nt. 7hey have seen everything that 1t is dolng

1 ves

]
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18 long range construction for a future state,
including the building of future citlzens.

Though the visit thls writer made to Alaska

was brief, he had an excellent opportunity to
observe these things (from outside-in) throughout
all south-east, south-central, and south-west and
north-west Alaska. He talked with archaeologists,
and with the ehlefs and priests of the Islanders,
with the Eskimos at Wales, and with George Ahgapuk
at Shismaref, vislted the tribal houses in Xlukwagn,
Wirangell, and so on.

The Department of the Interier is strong with the
native elementss In Brotherhoods and Sisterhoods
of the Tlingkits, and Haldas, the Tsimshlans, and
the meeting houses, the Kazgas (or Kazins) on King
Island, Little Diomede, and Nunivak are basle
elements, the cooperation of which would help set
up the units of the Workshop and Exhlbit Centers.

The Functlion of the Government in this project would be mere-

ly that of architect for the structure end as & sponsor and
balancing agent during a 3 or 5 year period of formatlon,
providing the small financing necessary for inexpensive
buildings and for the little machinery (buffers, sewing ma-
chines, etc.) necessary untll the first, say three, Workshop

and Exhibit Centers, were running autonomously.

Eventually, and probably within a perliod of three
vears, these first three centers should prove
themselves in such manner as to warrant the ex-
tending of such a Federatlon to 12 or 15 other

of the more or less lsolated communities 1in
Alaska.

runction of the Workshop and Exhiblt Center would be

entrated in two departments under one roof;

an _exhiblt-salesroom, used for lectures and
hsslon rroups, for the showing of illustrated
m rial and rotating exhibits, instructlon on
methods, cine, for meetings, and as an attraction
' public and retall sales. In charge there
c a pald local secretary of the Federa-
who would also be in charge of the

e e ————
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(b) workshop, back of the exhibition (space
or room), aedlicated to the production of crafts
which by tradition or because of materials na-
tive to the reglon should be worked theres
Since none of the crafts concerned require
other than the simplest machinery, five hundred
to one thousand dollers should amply provide
the equipment for one of these workshops.

Such a center established in such citles as
Wrangell, Anchorage or Nome should become &

warm and attractive focusing point, not only

for the older workers, already specialists 1n
their crafts, but for younger elements and
apprentices who therein might find a 1life career.

At the same time 1t would solve the problem of
winter occupation and a plan for workers who are
at present engaged only in summer activities.

Well managed, these centers should form a com=-
pact, well-knit organization, a series of polnts

at which specialized instruction might be im-
parted with a minimum of personnel. FPerlodl-

cally a mission of one or two speciallsts in
carving, goldsmithing, sewing and so forth might
visit and talk to them, and at the same time

short talks and movies by writers or other dis-
tinguished local or visiting speclallists would

aild to broaden hils sense of posslibilities for

the native and to shape individual development

in right directlions through constructive criticlsm,

The strength of the organization, of the Central Museum with

1ts Federation of Alaskan Native Arts and 1ts various Workshog

and Exhibit Centers, would be multiple and cumulative, as in

stores, or as with the varlous chapters of a Gulld.

a chaln of

he problem of seasonal activitles, 1s not peculliar to Alaska.

The Swedes, in 1900, through its "Svensk Hemsloyd" solved
their problem of "reconstituting winter employment" in a
similar cooperative manner with results which have made that
7 development world famous for 1ts most excellent and valuable

oduction.

o
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The cooperative idea has slready proven istelf

in Alaska as witness the community at Metlacatla,

8 commnity of some scarce 500 people. "The

Apostle of Alaska", Father Duncan, though he

dled in 1918, founded a local organlzation so

lively and so healthy that today, 28 years later,
Metlacatla is probably the strongest community

in Alaska, with a liquld reserve of over 500,000.00.
{Che manager's commisslon amounts to some y20,000.00
to §%0,000.00 a year).

Under the absentee ownership condltlon, the great-
er part of the wealth produced in Alaska by the
two major industries, fishing (one of the smaller
cities mans 1800 boats) and mining, tends to

leave the terrltory. Were mining and fishing
removed, Alaska would become tomorrow a wasteland,

For every man who produces consumer goods in
Alaska (aside from fishing and mining) there are
probably twenty producing consumer goods for
Alaska outside the territory. A great part of
the wealth in Seattle alone has been formed by
goods produced there for Alaskan consumption.

The fact that Alaskan ivory 1s more exquisitely
and more cheaply carved in Seattle (as formerly
in Japan) than in Alaska should be corrected
without delay. This, and other tendencles, 1if
not promptly counteracted, will result in another
thrée years time in a senseless mechline quantity
production and cheapening of worthy and valuable
native meteriasls. They will be sold on the
counters of chain drug stores. Thelr intrinsic
possibilities willl be vulgarized and lost to
Alaska where they rightfully should be produced,
by hand and by people whose heritage is the
working of them.

Admittedly no art, (nor any business, for that
matter) can stop still in one place without be-
coming stagnant. It must Improve and fill new
needs, There must be a constant effort to pro-
duce & finer article.

In line with thls same thought and since it has

been sald that "the superior eraftsman is the one
who recognizes a superior tool when he sees one",

he use of modern methods should not be witheld
from the development of these small industries

in Alaska, The technical knowledge of the worker
should be reinforced and any means of broadening

the craftsman's sense of possibllities in the
use of hls material should be made available to him.
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About the development of craftsmen.

Although a group such

as the King Islanders may be considared.almﬁat a gulld, a

center for craftsmanship where the craftsmen are already

formed, it should be remembered that there are other parts

of Alaska where such highly favorable condltions do not

In parts of southeastern Alaska there ls an
almost utter lack of younger elements learn-
ing to be craftsmen. This condltion must be
remedied and since 1n these parts today there
are to be found only vestiges of former arts,
the work of the Workshop and Exhibit Center
mst be Intensified. The few that know how
should be the ones to traln large groups of
apprentices, their knowledge should be util-
ized, and they should be paid as instructors.
The future of the craftsmen of Alaska depends
on the development of the younge

There should be a constant flow of apprentlces
into these workshops, and a constant weeding
out. Boys of 1l or even 12 years should be
afforded the opportunity to acquire knowledge
of a craft. Some will show an inherent apti-
tude for delicate carvings or for engraving or
drawing, while others will develop a tendency
or liking for the business of tanning skins

or the making of toys.

A boy who has worked every year for four years
before hs is 18 (on even half time) has ac-
tually acquired a birthright and an lnsurance
against non-employment. During that perled

of four years he will have,-naturally gravi-
tated to the trade for which he has a bent.

In rare ceses he may show talents which war-
rant his continuing with a college educatlon.
Similarly, many will show themselves worthy of
nothing better than loadlng bricks.

A yearly interchange of skilled craftsmen be-

tween Alaska snd continental Unlted States, and,

especially, Mexico, should be established im-
medla L,L.]_:T .
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For this reason 1t should be made attractive
for apprentices in large numbers to be placed
in the Workshops. This gsystem has, for hun-
dreds of years, in Mexico and other countries,
supplied the trades with craftsmen. In Alaska
the six long months of winter should provide a
perfect perlod of tralning.

Instead of an "Art Superintendent of Schools,"

the head of the Central Museum of Alaska should

be named to direct the work of the Workshop and
Exhibit Centers, as "Design Lirector" or "Desi
Consultant." He should have under him a "Technical
Consultant." Together they should be able to feed
the Workshops with ideas, design ceriticism and
correction, and wlth technical suggestions in such
a manner that within a year's time the crafts

in the villages where such centers have been
established should feel a notable improvement in
design and technical gquality. In less than three
years production should show a sizesble increase
in volume and the Workshop Centers should be able
to fill orders in quantities such as they never
dreamed of previously, for markets which are always
anxious for new and interesting native productse.

The writer has seen a smell town in Mexico where
living a few years ago was on a hand-to-mouth basis
and where Federal tax collections dld not resch
+#50,000.00 pesos & year, and where, now, silver-
smiths, whose work formerly had scarce demand
bave seen thelr business bloom under the flow
of orders from consumers' stores in the United
States to a point where Federal tax collections
last year reached more than {1,500,000.00 pesos.
here formerly the average craftsman was too

s¢ his own home, a goodly percentage
ters has now been able to acguire
sh thelr family and become
g) members of the community,

> found, among the eskimo and

28, that circumstances exist to-
to thcese that exlsted in Mexi-

pPrincipal difference bei
the iIndlen po pulation,

£l condlitions in Alaska,
: and that consequently in Mex-
e not veen able to postpone
: oblem of soclal incorporation.

-y 470 Y T
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In Mexico, at least as far as the Government
was concerned, dlscrimination between whites
and native races has never existed. In Al-
aske the writer finds that even though a cer-
taln amount of discrimination admittedly ex-~
ists in the streets of the Capital, even men-—
tion of such a thing diminishes in the smaller
cities, and there were instances, as In
Wrangell, where the ldea does not exist.

The logical conclusion 1s that, 1f the working
eskimo and indian classes are to be absorbed
as Amerlcan cltizens of equal potentialities,
then the proposed Workshop and Exhibit Centers
should seek the membership not only of the
indians and eskimos, but of whites as well.
(The whites or non-natives should not be dis-
criminated againstl) The eventual organiza-
tion will be a stronger one and continue to
EIrOowW.

It follows that the bulldings for these Work-
shops and Exhibit Centers should be designed
in such a way that they may be added to, (wood,
the traditional building material, may now be
fireproofed with a spray), and with the ldea

in mind of passing over to them a great deal

of the "manual training" instruction which 1s

at the present being lmparted in various schools
and which already overlaps to a degree, There
seems to be no reason why school credlt should
not be glven for tralning which will take place
in the Workshop Center.

While the traditions and materials prevalling
locally should more or less determine the type
of work to be developed 1n each Workshop and
Exhibit Center, 1t follows therefore that each
Center should plan to become known and famous
for only one or two types of product.

At the same time, it should be kept in mind that
while certaln deslign-elements and general design
character In Alaska are to a degree lnterrelated,
this fact contrlbutes a sufficiently common in-

P terest as to bind these various Centers inte a

e Federation. The fact that they will enjoy &
L common market, (certainly the export marketing
ich already 1ls functionlng througzh the whole=-

ale departme:
Affalrs hes
terial now

;enters.

1t for native crafts of the Indian
les most efficlently the little ma-
roduced) also serves to unify the
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A tentatlve project for three Centers with which to commence

the Federation might be laid out as follows (actual cities

to be designated by Central Museum Board of Directors)i

WRANGELL . . . + « « Wood
Lacquer

Furniture and cablnet-makling. Rugged frontler
type, not "Mission" but corresponding to that
type, with hlde seats, heavy plank tables, etc.

Toys. Without reproducing totems, the same
spirlt and elements of those carvings of ani-
mals, etc., (Perhaps one of Disney's men might
collaborate the development). Alaskan toys

should eventually enjoy a greater vogue than
those formerly lmported from CGermany.

Home furnishings, such as lamps, kltchenware,
bowls, trays, etc., articles which with the use
of a finer lacgquer than now used on the tradi-
tional Tlinqult pleces, could be executed in

the same earthly colors and thus bring out a
product completely Alaskan and of fresh interest.

ANCHORAGE ¢« « « « s o« Ceramlcs
Skins
Sewlng

Anchorage 1s rapidly becoming an agricultural,
shipping and fur center. Clay, for pottery and
brick, exists there and a potential consumer's
market.

NOME ¢« « o« s s o o « lvory
Gold

The writer was strongly impressed by the ivory,

of excellent quallty considering their limited
technical means, which 1s worked in Nome during

the four months of the summer by the King Islanders.
Ihese people work as a group and are entirely dedi-
cated to thelr craft.

0ld, as & material for manufacture of fine ar=-
ticles, has never been developed in Alaska,
thouzh 1ts comblnation with yellow ivory should
form a very ingulshed and wduable product,
properly desligned and executed. The connntatlon
for gold wlth Alaska already exlsts and 1ts com=-

bination with ivory should produce something dis-
tinruished and outstanding in Alaskan Arts and
-]10=
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Crafts. If two or three King Islanders,
already skillful carvers, were sent as an
interchange of students to Mexico, in six
months they could start work in the Nome
Workshop and Exhibit Center and with the
apprentices they would train, in two years
should be creating fine things, a product
to add luster to the name of Alaska.

The above 1s merely a hint of the possibllil-
ties. Like Wrangell, Anchorage and Nome,
there are certainly a score of cltlies or
villages in Alaska, all more or less isolated,
which, once they became aware of what such
centers were achleving for their communitiles,
would take the initiative in establlishing
their own Centers within the Federation.
(Anchorage was already requesting the repi-
tition of a Crafts exhibit which had been
organized by the Womens' Club at the time
this writer was vislting Juneau).

NOTES 2

(1) TRADITIONAL MATERTALS FOR INDUSTRIES
PERTINENT AND NATIVE TO ALASKA.

Ivory carving - Bethel north to Barrow -
Ample supply.

Skin sewing (fur parkas have been produced
in quantity during the war for armed
forces).

Basketry - (Fibers and whale-bone) Wales
to Barrow and the Aleutians.

Wood carving - (Totem poles and ceremon=-
18l pleces). South-east. General,
Weaving - (Chilkat) Northern South-east.
material and weavers s3cCarce,

Stone - (Argelite) Carving. Material
scarce, found only on Queen Charlotte
Island.

Mocassin makingz, etc., etcs

RIES ESSENTIAL (COMPLEMENTARY)
70 ABOVE, AS YET PRACTICALLY NON-EXISTENT

LN ALAGKAA.

NEW LAOUUSL

>0ldsmithing

itone cutting (lapldaries)
Cabinet making (Furnlture)
lanning
Fottery
Dressmaking etfc,

=il
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(3) BASIC MATERIALS PRESENT BUT ALMOST TOTALLY
UNUTILIZED FOR

Wood pulp

Brick

Lime

Jade (Jade mountaln above Kotzebue)
liarble - Tokeen

Of these materials, groups I and II are lmportant
for the Workshop Centers and lend themselves to
an 1mmediate development.

Group III concerns materlal for less skilled man-
ual labor, more properly within the sphere of
gmall business and these materials are mentlioned
here merely to emphasize the grave lack of such
baslic material in Alaska, (Frelght on a brick

to #laska is approximately twenty-five cents).

It will be noted by anyone who knows Alaska
that this last group includes the industries
which, though thelr production Will be consld-
ered an essential and baslc one in almost any
community in the world, in Alaska they do not
exist., (Brick, lime, etcs). :

At the same time there are one or two crafts
1isted under "traditional industries" which,
elther for lack of material or for lack of
people still versed in the manufacture, will
probably be found undesirable to attempt to
revive at the moment. However, this 1s merely
& personal assumption. A person equipped with
the proper enthuslasm and means (and personal-
ity) could perhaps manage to revive the weaving
of Chilkat blankets, or the Chilkat type of
weaving applled to other articles, which would
in the long run justify his efforts.

The black stone, (argelite) which was formerly
carved so beautlfully by the Halda lndians, could
be revived were the materlials avallable. Perhaps
the territorial government could arrange with
'anada for the importation of some of thls from
jueen Charlotte Island, where it ls prinelpally
found. Hydaburg there are at least two ex-
cellent carvers of this stone, both Haida indlans,
Sam Davis and John Wallace,.

might perhaps be wiser, under this plan, to
shelve arts such as these which at the present

ient exlst as mere remnants, for a possible

| : a later date.

-] 2=




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY RDH

Collection: Series.Folder:

YII.13¢

About production of goods for tourist consumptions In

the past few years, Mexicans, South Americans and others

have had to learn that for the average visitor the neces-

sity to acquire and take back native goods i1s an actual,

lively urge to all travelers, almost without exception. The

flow of tourists to Alaska has hardly begun. There is 1lit-

tle conceptlion there of the volume this trade will eventually

produce.

As a parallel development and along with this com-

ing tourist trade, there will be buyers for the stores which

will represent a more important and more constant trade,

and abroad.

i.e., the supplying of retall outlets in the United States

It is the contention of the writer that articles

which, due to form, material, or background, belong
to the territory and which are normally produce
there, are more certain of a long range market

and are lncidentally more attractive to the tour-
1st than goods produced exclusively as "souvenirs"

and in repetitious or consclously cheapened types.

In other words, since craft production in Alaska
ig practically beginning with a clean slate, the

aim should be for primarily a normal trade in
useful and fine objects, - not with the lmmed=-

late intenti

demand for "

with any cri
invariably f

on of satisfying a transitory tourlst

gadgets". In the end the tourist
teria, one who distingulshes, will
ind more satisfaction 1ln acquiring

a palr of authentic mocassins, well-made and for

actual use,

than a palr cheaply made, with white

fluff around the top and beads whlich spell

"Alask

a" across the toe.

Also, the native will find a readler market for a

s es of fi

and without

ne articles 1n beaten gold mounted with
ow lvory or Alaskan jade in a limited quantity

competition(at a good prlce) than he

willl find for a hundred thousand place-cards at

#

worthy of su

5 cents made of the same lvory in an article un-

ch flne material.
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If 1t 1s generally agreed that the continental
United States cannot ever return to those clr-
cumstances which once made handcrafts possible
(and attractive) there, on the other hand Alaskan
natives , due precisely to their physical and
geographical clrcumstances, just as in Norway,
Sweden, or Mexico, do lend themselves to &
production of articles made on an intimate ;
(manual) scale in isolated communitlies or homes.

If, in spite of thelr poverty, thelr remoteness
and lack of stimulating contacts and with only
casual or accidental sales, the native people
of Alaska have retained thelr ebllity to produce
in craft-form things which are still thelr own,
there is no doubt that as distances are reduced
by air traffic, and now that the benefits of
medicael service, good pgovernment and civic co=-
operation have reached them, that with intelll-
gent planning these same crafts can become
strong and productive economically for Alaskae.
All the elements are there. Only a planned
structure is lacking.

Spratling

October 1, 19i15.
Taxco el Viejo, Gro.,

lexlico.

Copy fo

Gove. Lrne
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August 26, 1945

Museum of Modern Art
New York City, N. Y.

Dear Sirs:

We are requesting your assistance through advise and referral
of helpful information in our efforts to develop the arts and crafts |
in Alaska. At the present time we are planning a second annusal
Creative Arts and Crafts Exhibit in Juneau, the first one having been
held in January 1945. Here in Alaska we feel there is a tremendous
opportunity for the development of the arts and crafts for the field
has really not even been tapped, though there are talented people
here, especlally the native groups, who produce beautiful articles,
and further there are natural resources in abundance. My story of
our ldeas and efforts follows in order to give you an understanding
of what we are attempting and what we need in advise and information
In order to truly make this next Exhibit in January 1946 all that we
hope for. Several people who know of your fine efforts and accomplish-
ments in fostering the appreciatlon and development of the arts and
crafts 1ln America have suggested that I write to you for help. Some
day I hope to have the great opportunity of visiting the Museum.

Last winter, in January 1946, the Fine Arts Committee of the
Juneau Woman's Club, of which I was chalrman, declded to sponsor a
Creative Arts and Crafts Exhiblt as 1t was recognized thab mﬁ% talent-
ed people were producing beautiful and useful articles, and further
a feeling that in this land, which has long winter nights, even more
efforts should be made to stimulate and direct the arts and crafts.
Further that there was a definite need to sponsor some plan whereby
the talents and resources of the Territory could be used in the econ-
omic development of the country, especially in that most of the work t-
in Alaska 1is seasonal in character, minlng, and fishing for example, a=
thus leaving the people free for producing arts and erafts 1n the
period of unemployment. Our results were so encouraging, and so over- s
whelmed us in the response we receylved that we declded to carry on ¥
again expanding the idea even further. Over 1000 people attended the ¥y
Exhibit to view the work of 75 exhibitors, whose work had been carefull;
selected for guality and originiality and creativeness, The Exhibits for
included: carving, wood and ivory; woodworking; paintings, oils, etch-
ings, watercolors; wrought-1r ork; copper utensils, etec; metal work;
needlecraft, adaptation the orlginal designs on fabries; etec.
‘he Curetor of the 1 itorial Museum gave & talk which was so well ¥y
fecéﬁvgw that 1t had to 1 repeated: The Puture of Arts and Crafts in

n
y Advisory @ommittee composed of the finest

in Jnnoun,ﬂnnﬂ we are carrying the idea of the g
as a whole, seeking exhlblts of ontstanding

= T

. RS s —— o
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quality from all parts of the Territory, that is fromt hose parts
which we are able to reami The Exhibits are limited to work prod-
uced here in Alaska, by either the white or native peoples, and
further limited to arts and crafts produced within recent years.
As a part of the general idea, the development of small industries
in arts and crafts, we have secured the assistance of the three
leading governmental agencles that deal with the natural resources
of the Territory and each agency has consented and is preparing an
Exhibit of the natural resources avallable in the Territory in the
arts and crafts flelds. These three agencles include the followings: |
The U.S. Forest Service, the Fish and Wild Life Service, and the
Department of Mines. Thus we will have a background Exhibit of

the forest resources, woods etc; the wild life resources, products
of the wild 1ife and the seas; and the mineral resources, useful in
arts and crafts, and avallable In Alaska in great abundance. The
maln attraction at the Exhibit, will be the products of the people
who are meklng useful articles from these resources. The Arts and
Crafts Dlvision of the Alaska Native Service, which acts as a clear-
ing house for artieles produced by the Natives (Eskimos, Aleuts,

and Indlans) of Alaska will also have an exhibit of representative
articles produced by the natives. Several of the schools, Territ-
orlal and private, are also sponsoring this idea in their art classes
for the year, so that they too will have exhibits.

Alaskae is just really beginning to see the possiblities for the
extenslon and development of the creative arts and crafts, not only
for the pleasure which the artist recelves in creating something, '

- but also in the economic greweth which will result in the establish- |
ment of small Industrles in the Territory, particularly in preparing
for the tourlst trade which will begin very soon now that the War

is over, and also In supplying the residents of the Territory with
needed articles whilch now have to be imported from Continental !
United States. Thls 1ls a fertlle fleld for the development of
industry in woodworking. For example now almost all the furniture
and household furnishings used in the Territory are lmported st

great cost foom the States, yet here in Alaska we have all the wood
necessary. We need directlion In decorative designing so that whateve!
plans are made there may develop a truly beautiful adaptation of
modern desisns suited to the country, and its peculiar needs. Then B
there is the fleld of decorative designs in fabries. We have very |
beautiful and fasmcinating aboriginal designs that surely could be [
adapted fto medern living 1In Alaska, but one seldom sees them except
in the Museum or occaslonally in homes where they are a minor part
of the decoration. I only wish that I myself were fully prepared
to discuss this subject, but I am only an art appreciator, and I do
have abillity as administrator, and therefore eager and willéng
to devote my ez e to this movement. My regular job 1is as
Director of 30 . Servlces in the Alaska Department of Publiec
Welfare; the arts and crafts are my "extra Curricular" activities.

to reference material or advise that you

can us will be most apprecilated.,
insaprely ¥ 8,
Box 3064, Juneawn Alaska Alice Brandebury =7 |
Box &0¢ 11T |
CLArMCULHE LLOII LO L UL RIS LITLY LTS Ll LIl OWULL Sl fandid W v e  Sesws
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lluseum of Modern Art,
New York City, N. Y.

Dear Sirs:

of August 26th,
in our plans for

September 15, 1945

my letter

I am wrlting again in supplementation to

In the first place, I may not have made my letter
clear as to what we were regquesting of you, therefore I
am outlining briefly in what lines we feel that the Museum
of Modern Art might be of assistance to us in advising us
regarding the Exhibit:

1. Reference materisl on aboriginal designs for the

as things here are gaining such momentum
the Creative Arts and Crafts Exhibit in
January 1946, that I have. additionzl information to give
you and also additlional advise to ask of you.

development of the arts and crafgs in Alaska. Also
reference materlials on arts and c
We hope to bulld up a library, h‘q g very modestly.

fts in America.

Sugpestions for establishment of Modern Arts and Crafts
luseums showing the contemporary work of the people
which works are produced here in Alaska by the whites
and the netive people.
Sheldon Jackson School at Sitka (Presbyterian Mission
Boarding Schbol with vogcational training and art
departments) that they bulld up & contemporary art
exhibit establishing such a Modern Museum by selecting
each year the cholcest afts and crafts produced by the
students paylng the students for thelr work and retain-

ing the work

I recently suggested to the

In the Museum. Our own Terriltorial Museum
in Juneau has not followed a progressive plan of collect-

ing the flnest works of contempomary aritists and crafts-
men and therefore is
Exquisite work 1s

£
Sheldon J
the students at

the

e

artd =1

circulation to

lacking in thls important display.
still belng done by the native peo
away frém the Territory.
thing made by
Annual Bazaar or in a few instances
None has been saved for
n 1 though the School has one of the
seuns of eborlginal art of the forefathersl!

of Alaska and 1

o »

11 slipping

sold every

. the work.

for publication after the Exhibit in January
1 1t the Exhlblt and accompanded by
> of whlch will be in Kodachrome. It is
1@ .Executlive Committee to publish such an
razline of matlonal importance wilth wide
rroups interested iIn such an Exhibit. The
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Executlve Committee would appreciate your advise and suggestlons
a8 to the national magezine having the type of circulation whééh
-Would reachg the groups interested. The American Home magazine
has requested an article with colored pictures, in response to
my request last year for information from them on arts and crafts
but it occurs to us that some other. publication might be mogre
appropriate, such as the Saturday Evening Post, or Life mageziine.

4. Recently we have declded that if the movement is to be continued

©  for the development of arts and crafts in Alaska, under proper
direction, that the present Committee. functioning as a subsidlary
of the Fine Arts Commlttee of the Juneau Woman's Club, should
organlze a permanent group, possibly 1nnorpor£hted as the Arts
and Crafts Foundation of Alasks, to be interested as a non-profit
organization In the development of the arts and erafts in Alaska.
Any suggestions that you have for the successful organization of

such a group will also be most appreciated.

From the small beginning s that we made last summer, 1944, to
the present we have seen tremendous changes in the interest in the
development of the arts and crafts in Alaska. People seem to be
awakening to the almost unlimited opportunities in this fileld. And
we want to diredt and stimulste this movement in the right direction.
Mr. Willlam Spratling, who has done such interesting and faselnating
things In development of Taxco, Mexico, in the silver crafts fleld
just visited Alaska at the invitation of the Alaska Native Service,
to assist in setting up a program of the proper development of arts
and erafts in Alaska, and he has been of gre&t value to the Commlttee
in suggesting plans, etc. He feels strongly that the field has tremend-
ous opportunities, but that if nothing i1s done %ks in the next two or
three years, the time may be too late to retain the high guality of
workmanship now produced by the nativea, There ls going to be a great
demand for Alsska arts and crafts (slready the demand far exceeds the
suppnly available), end if certaln precautions are not taken, the natives
ma&'be indueed to create cheap stuff whiéh will destroy their talents
and make no use of the really beautiful designs or natural materials
available here. Thils is why we are so eager to secure your expert
advise so that we may direct our activities and endeavors in the right
direction.

Already this has become a full-time job, and I am attempting to
do 1t in my spare moments aside from my more than fulle@time position
in the Welf Depar nt After we poganize we hope to have a full-

a7 .
v

+ime pald Executive Secreta

T} 4 aall

niLs we

my home in lilnneapolls, on vacatlon, and expect

to learn add Y attend the FolR Arts Foundation of
American at 1z, at the University of Minnesota. They
have invited and Crafts in Alaska, but I alreagy
have decilded .alklng for they all have done most

. Eup;tp;ctLV% Alice S8ickels in the Festival of

Nations spons

=Ty = : = (Miss) Alice Brandebury
it * = Chalrman, Creatlve Art

Crafts Exhiblt,
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September ﬂuﬁ%
& e

o

Dear Miss Brandebury:

Having been out of town a great deal, your two letters reag
me with considerible delay. I have read them with '
terest and would be very happy if I could be of assist
was very much interested to know that you have discus 7
plans with William Spratling., His trip to Alaska was made un-
der the auspices of the Indian Arts and Crafts Board of which
I am Chairman, and I expect to see him in the very near future
to discuss his plans,

od

Bince he BBs talked to you I believe I will be in a somewhat -
better position to make suggestions after my meeting with him
because he will, I am sure, be able to answer a great many

questions that would be too involved to solve them by corres-
pondence.

I am sending you under separats cover a bibliography of articles
and papers on North American Indian Art, published by the Indian
Arts and Crafts Board, which will give you an almost complete
1ist of all the material containing important references on Alas-
kan Indian and Eskimo art. You will find it listed by tribes on
pp+ 185-187 and will then be able to ascertain the exact titles
listed under the name of the author in the first section of the
bibliokraphy.

On your point two - establishment of arts and erafts museums -
I am in complete sympathy with your suggestions for the
establishment of such museuns., The Indi:n Arts and Cra’ts Board
has done so on several reservations and particularly on the
Elackfoot Reservation near Glacier Park, Montana. Unfcrtunately,
at the pres time there is but little chance to get federal
funds for such an enterpri ind I wonder if you might not be

able to obtain assistar 1 steamship and airplane lines which,
1 believe, are interested in the development of tourist travel

to Alaska,

Concernin » pul _ :rticle on your exhibit, I de
v not believe that you would find the Saturday Evening Post or
B Life too recepiive. These large magazines may very well include

ek L Shoan i
. _-." T - P L ol a {-J...H-'Jh



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH m. 13¢

certain photographs on arts and erafts in a general article
on Alaska, but it has heen my experience that a special article
can only be-placed after a great deal of work has been done and
after the movement itself has aroused considerable intereat.

In other words, these publications are not as much interested
in the initiation of a program as in reporting on its success.

I am also in-complete sympathy with your sugrestion of the
organisation of an arts and crafts f ation of Alaska, .{1
believe, however, that concrete suggestions toward the re liza-
tion of such a plan must be based on a much greater knowledge
of local conditions than I have at present, After I have seen
Spratling I hope to be able to send you some recommendations,

With very best regards,
Faithfully yours,

Rene d'Harnoncourt

Miss Alice Brandebury
Box 3064
Juneau, Alaska

R.d"H:er
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UNITED STATES
DEPARTMENT OF THE INTERI®R

OFFICE OF INDIAN AFFAIRS
FIELD SERVICE

Moska Native Service
Junean, Alaska
November 6, 1945

Mr. Rene D'Harnoncourt
Arts and Crafta Division
Depertment of the Interior
Washington, D. O,

Dear Mr. D'Harnoncourt!

I am encloeing herewith copy of the program of the Arts and
Orafts Exhibit spongored by the Junesu Woman's Olub, We
thought you would be interested in a copy of this program.

It would be very fine if you could poesibly arrange to be in
Alaska at the time of this exhinbit. The people here are now
getting quite enthusiastic about the possibilities of Na‘ive
arts as well as manual arts. Undoubtedly, there is golng to
be a vast tourlst market as soon as shipping space 1s avallable.

We have Mr. Sprattling's report at hand and are now studying

its Mr. E. L, Keithahan, Curator of the Territorial Museum

and one of the best authorities on Native arts and crafts of
Alaska, i3 going over this proposed organization quite thoroughly.
We certalnly appreciate yonr sending Mr. Sprattling to Alaska.

We found him to be not only a very charming sentleman, but
intensely interested in the problems of the Natives and fully
informed on the matter of arts and crafts.

With kindest personal regards to you, I remain

Sincerely yours,

=" D + dagter
General Superin‘sndent
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CREATIVE ARTS AND CRAFTS B/HIBIT

' Spensored by

Juneau Woman's Club

Masonic Temple, Juneau
Janwry 25, 26, 27, 19L6.

Friday, January 25th = Afterncon and Evening
Saturday, January 26th - Afternoon and Evening
Sunday, Jsnuary 27th = Afternocon only

Progrem: gilver tea in afternoons. Demonstrations and talks in evenings =
subjects to be announced later,

Purpose of the Exhibit: The purpose of the exhibit is to stimulate, restore,
Bdapt snd direct the development of ereative arts end crafts in Alaska, through
the use of available resources, which ere materinls and the talents of the
people.

A1l Exhibits are Limited to Items:

1 - original and ereative in erts and crafts fields

2 - produced in recent yesrs by people in hlaska

% - preferably produced through the use of Alaskan materisls ond by the tal-
ents of the pecple in the Territory. This illustrates the desire for
amphasis on exhibits showing ndaptation of native designs in modern
arts and erafts. "The notive desizns end vork are the heritage of the
Territory, and should be encouraged in medern use."

l; - entereod by artists or craftsmen or by non-profit greoups or associations
in behalf of individuals

5 - also displaying materials svailable in Alcska for use in arts and crefts

6 - complying with above and nct having beon exhibited at the previous Ex-
hibit in Jenuary, 1945.

Examples of Fields Covercd:

Woodworking = carving, boat models, toys, hand earved dolls, household
—  fumishings or furniture, carved or other jewelry, novel=
ties or curios.

Photogrophy - Block and white, Kodachrome, eto.

Peintings = Oils, etchings, watercclors, ete.

TWoedlawo rk only nesdlework of original or creative design will be ex=

Ry hibited with emphasis placed cn showing the adaptation of
plaskan designs in such media &s hendblocked prints,
painted or embroidered fobrics, needlepoint, weaving,
etc.

Metal Work - Cocpper, brass, wrought iron, cte.

Publicntions - Publications by Alcskans.

Far und skin crafts

Tvory Carving
posiidiall SRS ANl
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Executive Commit teey

Alice Brandebury, Cheirmen Mr. Henry Harmon
Mr. E. L., Keithaln lirse Scott Murphy
Mrs. Joe Wemer Mrs, Jack Fletcher

Divisional Chairmen and pdvisors:

Mrs, Williem Paul, 8r., Chairman of Native Arts and Crafts

lirs, Joe Werner, Chairman of Paintings

Mr. William Paul, Jr., Chairmen of Photography

Dr. James Ryan, Chairman of Publications

Mrs. George Folta, Chairmen of the Silver Tea Committes

lMiss Ann Coleman, Chairman of Gardening and Allied Arts

r. Donald Burrus, Alaska Netive Sorvice, Arts and Crafts Division
Mr. Hariy Sperling, U. S. Forest Service, Juneau

Mr. B. De. Stewart, U. 8, Dept. of Mines, Juneau

Mr. Jack O'Connor, U, S. Fish and Wildlife Service, Juneau

Additional Rules and Regulations:

1 = Any individual, group or organization wishing to enter an exhibit must clear
such exhibit with a member of the Executive Committee or the Divisionel Cheir=-
man. Before submission, items should be completely described to the Executive
Committee or Divisional Chairman verbally or by letter. Each exhibit must be
occompanied by en itemized list of articles end a deseription of each article.
It is suggested that exhibits to bo particularly interesting should show in
addition to the finished product the raw materials from which it was made,
stages of tho dovelopment of the art or craft and the tools used by the artist
or craftsman. It would add to tho value of the exhibit 1f someone were pre-
sent at all times to demonstrate or explein the art or eraft, end it is sug-
gestod that the exhibitors manke thesec arrangements if possiblo,

2 = plthough ordinary precautions will bo token, the Executive Committee does not
accept rosponsibility for loss or demsge of articles received or exhibited.
A custodian will be in the building, end doors will be locked betwecn ex-
hibit hours., Hosts and hostesses will be present in all exhibit rooms. BEx-
hibitors must make all arrongements and pay for the cost of transporting the
articles to and from thc Exhibit.

Bxhibits llready Promlsed from:

Sheldon Jackscn Schcol, Sitka Forest Service )= Display of netural
- Nome Skinsewers Cooperative Fish & Wildlife S-Jrv.) matoricls available
it University cf Alaska Dept. of Minecs ) in plaska for use
Pius X Mission, sSkagway in arts and crafts.
Aloskn Native Servico, Arts & Crafts Div.

.* A Exhibits from individual artists cnd craftsmen are espeeially wolcomed. If
}".“" you are interested in exhibiting ase write to us immedintely, or if you
:'E; knmow of anyone interested, have him get in touch with us.
M . Reply t

« aply Qs

- L5 - - . -

Mra. Scott Murphy P 7*_7.? P 7
; Box 227 L Ll C e fAFZETE Z},,fry,:{/
Juneau, Aloska Alice Brandebury pmfr”

£/

L
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OVERNENT GOR GRAZMIY (U.S.)

Depaty dilitary GoOvafpern

Room 4113, Interior Department
Washington 25, D. C.

N?‘?"?E«@g 3 13&:

" 'Mpr. William Spratling
Taxeo, México
Dear Bill:

te . g 39

In answer to your telegram to If_gcq;gnﬁx ﬁpr;zul. i,
have received a letter from General Lucius D. Clay, of
which I enclose a copy. y X

It ie obvious that the Military Government is in-
terested and I should like to pursue the matter further.
Have you any information as to where some of the Alaskan
treasures may be? :

Cordially yours,

Crat

Ernest Gruening
Governor of Alaska
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OFFICE OF MILITARY GOVERNMENT GOR GERMANY (U.S.)
orfi -~
® ce oipghgéawty Military Govermor . . -~ o

17 November 1945

- = 2 . .t mg

Honorable Ernest Gruening
Governor of Alaska : =
¢/o Department of the Interior , i el
Washington, D. C. i AGUL TEeges

£ " viq =g

L . v e b

Dear Governor Gruening:

Mr. Edwin W. Paulsy has brought to ny attention your tele-
gram to President Sproul of the University of California, asking
as to the possibility of certain primitive art specimens from
Alaska believed to be in Germany being returned to Alaska,

While members of my staff are making a search to discover
the art objects in which you are intefested, it would appear
doubtful if they can be found unless more specific information
can be made available., It is particularly necessary to kmow the
last reported location of the objects end to include the name or
type of museum and the nature and deseription of the specimens.
Information as to the circumstsnces of their acguisition would
also be helpful.

If this information can be made available, it would greatly
facilitate our search.

Sincerely yours,

/8/ Lucius D. Clay

LUCIUS D CLAY

Eih 4 Leiutenant General, USA

Deputy Military Governor
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Dear Mr. Foster: ' /¢

Thans you o much £67 your swd note of Novémber 6th
which reached me with considerable delay sined I Have
been out of town for some timé. I am very glad #o hear
that you think .Bill Spratling's visit will help things
along and am sending you within a few days a further re-
port he sent to me with a'series of practical g&ggog_fians.

I am terribly sorry not to be able to come to the opening
of the Arts and Crafts Bxhibigion of the Juneau Women's
Club. Unfortunately, we are opening here an enormous exhibi-
tion of ihe arts of the South Seas by the ‘end of January

and sometimes I do not even have time to leave ‘this place
for a cup of coffee. A trip to Juneau is therefore entirely
out of the question for me at present. I cannot tell you
how much I regret not to be able to do it because 1

am firmly convinced that the crafts of Alaska have a really
great fugure and because Alaska is a country that makes

you want™o go back once you have seen it.

I am writing Miss Brandsbury by the same mail,

With very best regards,

. Faithfully yours,
:_rL'Q’L,_ Rene d'Harnoncourt

\-
r. Don C. Foster \
Generzl Superintendent
U.8. Department of the Interi
Alaska lative Service

or
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Hovember 29,1945

Dear Miss Brandebury#

I am terribly sorry for the delay of this letter '
but I have been traveling constantly during the
last two months and have only recently returned
to New York.

I cannot tell you how much I regret that I will
not be able to accept your kind invitation to come

to the opening of the crafts exhibition but,un-

fortunately, we are opening here at that time

a2 large exhibition of the arts of the Bouth Seas

which will make it impossible for me to move from

here during the next few months. I shall, howevsr,

come to Alaska at the first opportunity becausa I

am convinced that the crafts of Alaska are among

the most important native crafts in America and '

becuuse the enthusiasm and suergy shown by you and
your collaborators hold a real promise for their
future.

I had a chance to talk to Bill Sprsatling wheawas
greatly impressed by your point of view and "Setivi-
ties and increcased my desire to go back to Alaska
as soon as possible.

Once more let me tell you how very much I regret
to be unable to come at this time,

] ¥ith very best regards,

Y Faithfully yours,
‘i
Tig
el | 4
{):ilf Mise Alice Brandebury Rene d'farnoncofirt
L 9 T, anad 1
L o ‘5 BOX OJVO%
h‘l* - Juneau, Alaska

gl R.d'Hier p
. g } 1 . :
. A B
, \ .
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The Honorable William Bro
Commissioner of Indian Lrgzi’n

" Departmert of the Interior - K

:-.um Building !

‘' Washington, D.C. .;:,r: =
4 5 ;-A."

" Dear Bill:

uaumm'umyouhavealrea’aym"""" S Do o
Gruening, with whom I had a long talk &" eks ago, s
about the present status of the Alaskan project. o & sosl m;

- Puring the last three months a combination of £1i ami =
excessive work has made i1t quite fmpo: ﬂ'gl?t?foxm “g‘ % 2
come to Washington or to push thinps s&-lﬂcﬁd?ﬁb —
have liked to. I have asked Willard Beatty to te11 you
about my difficulties. ‘After the first of the month I !

will finally be able to get away und one of the most’ . "

urgent things on my calendar is a visit to Washinpton == 0 80

for the purpose of discussing with you the shole situa~ = = "% |
tion of the board that is worryin; me considerably, R
i ar 3 1 pa> |
Please let me know if you will be thors bétweeh FEBruar: - '
4th and 8th and il 1t would be conveniesnt for you taugz' s L
me then.
s
T With very best regards
Rt 5
. i *__ Faithfully yours,
;Q :_‘ Hene d'Harnoncourt

-

(s

o 28

e e gt
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February 24, 1946

My, Rene d'Harnoncourt,
Museum of Modern Art,
New York City, N, Y,

Dear Mr. d'Harnoncourts:

Congratulations on your exhibit of South Seas arts,
which have been described in the Christian Science Monitor
and in the Vogue magazine, much to my interest and delight.

For your interest, I am enclosing a c¢lipping of a recent ,459;1;b,
newspaper item from the Daily Alaska Empire, Juneaun, regarding ;
our group which has now incorporated in order to have more

weight and effectiveness on a Territorial-wide basis. We have

much to do in the future especlally as we are planning &n even

bigger and better Creative Arts and Crafts Exhibit for Jamuary

1947. The Exhibit this year far surpassed the first exhlbit in

1945, but we want to make great improvements in the ltems dlsplay-

ed next year and in the method of displaying things, etc. Also we

want to interest other communities thruout the Territory in this
movement. Fortunately we had one of our very best "amateur" photo=-
graphers take plctures of most of the displays so we have & record

of the Exhibit to keep and to send out in a portfollo to the communit-
jes for publicity pirposes.

It would be fine i1f you can plan a visit to Alaska, as I know
that you would be a great help to us in our endeavors, and also 1
am sure you would enjoy the country and ita art heritage with which
you are already familliar. Perhaps you could plan to visit the Terr-
itory and be our maln speaker at the Exhibit in 1947, which will
probably be the thifd week of the month. You mentioned previously
that you hoped to come to Alaska, and 1t would be a real inspiration
to our group and to all those who have helped us in this work if you
could manage such a trip. And all of us would see that you have an
opportunity to see the country and to know the people.

Mr. Don Foster of the Alaska Native Service was hoping to have
e conference with Mr, William Spratling while in Washington, D. C.
the Spratling report on Alaska was provocative of much dlscussion and
thought by our group and by others particularly as some of his ldeas
and suggestions were in conflict with the ldeas of certaln individuals
who felt threatened by the advocatlon of plans which did not follow
present procedures in the development of the arts and crafts in Alaska.

Sincer 1;—yoursl_p) o
0=

(Miss) Alice Brandebury, Box 3064, Juneau, Alaska
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M. Long-Ten ¢ Lives March 11, 194¢
. A s . Loa 4 fnidsr S KLkl ®s
MENO ON MEETING BETWBEN Mi.DON FOSTER 8D MEJRENE D'HARNO

ret Development of native arts and erafts in Alaska,

I. Immediate Objectives

1. Establishment of & workshop of traditional Tlinmkit
erafts for modern use¢ in Klukwan. :

Kr.d'Birnoncourt will attempt ta et the services of
Er. Inerarity, lormer instructor of erafts of the Fed-

eral Args Project in feattle, who zpecialized in Ha
and Tlinkit Cesipgn.

The Board will also sitempt to provide equipment and
raw nuterials for the workshop =nd some money to be "
used for the scquieition of samples.

ZeAppointment of businese manager of Alssken Hitive
C!"rtS. .

¥r. Foster will interview ¥r. Jerry Boyee for this
position. It is understood that the job would include
the supervision of business and merchandieing activities
and intensiflication and ruidance of production.

The experiment in Xlukwan should be carried on in con-
tact with the Ceneral Alaskan Project, but should be
siven -1l possitble freedom and be kept free from business
pressure until such time as sawmple line of quality
saleable goods has been estgblished.

3.0rganization of a cr . fts project at the proposed hosrd-
-lo

-
ingz school in Silk

ization of this project depends of course on the
shment of ths school snd on the tyne of focili*les
+

continued r
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e ALASKAN ARTSEAND CRAFTS. INC.

,‘. !’\1 .p‘\_). r';_ f‘l_'lr\l)‘.

II. Long-Term Objectives [ Wk
'!.. Extension of workshop 11ne to Heidaburg snd Kaagsan,

-
v 2. mmgg,tign Qf displey genters snd museUmS.
5 L] O e STat.onary
- s ot 11, and alseo ses Lthe ¢uslossd SnNG
r : e Jé ery L1847 bxhiblt, whluiy W8 'S “BOW 1 ‘x
' ¢ throughout the Territory. .
1 e= ¥eaik Ngam® L@ tr‘w
yie, whe wunt Se saalst In
uwaeam, 1 'will
iy to Alssiss
sent  mis
\aying
1%.
P
#
] .0:’_‘.‘|
Ry
23
.A_;I
e
¥ il |
e’ |
Ly
‘.'1*‘.
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ALASKAN ARTS AND CRAFTS, INC.
JUNEAU, ALASKA :

[9Y6

Mr, Rene d Harnoncourt,
Vice President,

Mugeum of Modern Art,
New York, 19, N. Y.

Dear Mr. d4' Harnoncourt:

I know you will be interested to see our new statlionery
which really makes us officlal, and also see the enclosed announce=
ment of our plans for the January 1947 Exhibit, which we are now
distridbuting in our membership drive throughout the Territory.

s are moving along beautifully and each week seems to bring
into our group more eager talented people, who want to assist in
the growth of the arts and crafts in Alaska.

When you have time from your busy days in the Museum, I will
be happy to hear from you regarding your contemplated trip to Alaska
in reply to my letter of March 21st, Several friends have sent me
different articles about the South Seas Exhibit and I am enjoying
them all and feel that you certainly have made a success of 1t.

Best wlshes to you,

Sincerely yours,

Alice Erandebury, Preslden

Alasken Arts and Crafts, Ine.
Juneau, Alakka
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Miss Alice Brandebury

Box 3064 June 28, 1948
Juneau,Alaska
Dear Miss Brandebury: e G P ViRl

I cannot tell you how terribly disappointed I am that

my plans for the visit to Alaska thgs summer fell through.
I have unexpectedly besn asked to go to Londonm to help
with the planning of' the United Nations ctltural organiza-
tion in the field of .I am leaving today or temorrow
for a two and & half trip. and have had to cancel

all my projected summer plans including the trip to Alaska.

You will be glad to know that one of my jobs in London will

be to help in the creation-of an international setup for the
preservation of:  native artd such as those of ‘the Indlans and
Eskimos of Alaska and for ihe stimulation of neative hand-
erafts. It 1t my hope fthelr this unexpected trip will not
postpons for too long my coming to Alaska, but at the moman?

I am of course unabtle to make any plans for the. future. y
One of the functions of the U.N. cultural organization is/

to carry out is that of facilituting the'borrowling antes
acquisition of material such as you request in your T.et;t-q'r.
Unfortunately, very little has been done s0 far in this Iine
and everything is left to individual museums. I would suggeat
that you get in touch with Mr, Eric Douglas of the Denver Art -
Hugeun, 1200 Logan 8treet, Denver, Colorado, who knows more
than anyone else in the United Btates about the tradition of
Indian artes and who has published a serles of pamphlets and
reproductions that you may find exceedingly useful, I would
also sugrest getting in touch with Mr. Maurice Ries, PDipector
of the Laboralory of Anthropology of Santa Fe, New Mexico, and
with Yr, H,J. Spinden of the Brooklyn Museum, '
I am exceedingly sorry not to be able to help you at the
moment with these contacts but will be very happy to do so
after my return from England,

With very best regards,
Faithfully yours,

Rene d'Harnoncourt
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ALASKAN ARTS ARD cmrriﬂ‘i i
i AL, RUASKA '

1" 77 Dear Hiss Bra;:ﬁﬁbury: 3 gt
t I Hes re K% tHE m&mxh = '-
l . 1 just returned. fron Europm- m IOM :em very ymt
I -'_. “M 1.tt.t. .y, e

: | - You can msine that my proposed buf often post- 1 BT
f “y . _ poned. trip. to Alaska is giving-me very serious o

/ B &4, 4 qualms of eonscience. However, the feverdsh' - . =
;0 /. astivities both.im the.loesl and the lntor“ refige w. %
A $f } ‘, field at the moment make it completsly impos m jist ine-

/ ,/ for me to foretell just whem I shall be able to Eraitds
/ /e make the trip. You may be sure that I will: dq aocould 'ropd

// at the very first opportunity. a et t ¢ ki

/ a ¥ é ! \9\ [] .:-.

' The program of your exhibition looks exeeedingly  + o0
exclting and I would give anything if I were ab:l.o e - -
to be with you at the opening. he Sn

;j/ . With very best regards, 7 A e
e /4 . Fai thfully yours,
e s ;‘r{"ﬁ
qi_:l*l...
Tr,l"‘ J ; p Fene d'Harnoncourt
BXee’ |
| a0 O : Miss Alice Drandebury, President
L Alaska Arts and Cr.ftsg, Inc.

Juneau, Alaska
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ALASKAN ARTS AND CRAFTS, INC.
JUNEAU, ALASKA ‘

October 26, 1946

Mr. Hene d'Harnoncourt,

Vice President, Foreign Activitles,
Museum of Modern Art,

11 West 53rd Street

New York COity, N. Y.

Dear Mr. d'Harnoncourt:

Here are pgreetings to you whereever you are at the moment,
London, New York, or way nnints. Whereever you are we know you
are giving good service in the interests of the arts, and our
good wishes go to you from Alaska,

We do still want you to visit us here in Juneau, and thus at I
this time I am again citendinr g hearty welcome and invitation to !
you and your wife to visit us soon. Could you possibly arrange s |

isit to Alasks in Jenuary so you could appear as our very diating— !

aker at the Creative Arts and Crafts Exhibit |

in Juneaun, January 3th? We would be thrilled if you could come
and I know you would find the people of Juneau very responsive and
most interested in the arts, The Territorial Leglslature copens on
the 27th, thus people from all over the Territory will be gathered
here in Junesu. Governor Ernest Gruening has agreed to open the |
brief talk on the opening evening, Friday, as he is
and Crafts, Inc. and has been most act-
s we are attempting. One of our
d visit thru the Territory in her reg-
devoted the after-work hours to spread-
and our eims and is meeting a most
e she goes. If we only had more time:
> durine the last three weeks as 1 teo
visit with no time for arts and crafts,|
propress, Hecently one of our most

> A unrﬁ-Wlf‘\n Chairman and we

uished visitor and

wnmynrg ™

ular line o

) to serv
n for legs tive action, laws, for streng
+a 1n the ritory, for exemple, 1ln attemp
+aka . torial Board, etc.

s she 1s so alive and
he arts of Alaska and
er'e .

1d arrange your already heavy
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CREATIVE ARTS AND CRAFTS EXHIBIT

Sponsored by

Alaskan prts end Crafts, Inc,

Places Scottish Wite Temple, Juneau, Alaska

Times Jenuary 2!, 25 and 26 1947
Friday, January 2lith - Afternoon and REvening
saturday, January 25th =~ Afternoon and Evening
Sunday, January 26th - Afternoon only

grogramj Demonstrations and talks - subjeets to be announced later.

Purpose of the Corporation: The purpose of the corporation is to incrsase the know=-
Tedge and practice of the original and creetive arte and crefts of Alaska; to
perpetuate and stimulate the further development of these arts and crafts; to
accomplish these aims through the use of Alasken materials and talents; to collect
and preserve examples of the culturel heritege of the Alaskan people dorived from

all parts of the Territory.

Purpose of the Exhibit: The purpose of the exhibit is to stimulate, restore,
aaapt end direct the development of creative arts and crafts in Alaskea, through
the use of available resources, which aere the materials and the talents of the

people,

A1l Exhibits are Limited to Items:

1 - original and creative in arts and crafts fields

2 . produced in recent years by people in Alaska

3 - preferably produced through the use of plaskan materials and by the talents
of the people in the Territory, This illustrates the desire for emphasis
on exhibits showing adaptation of native designs in modern arts and crafts

ly - entered by artists or craftsmen or by non-profit groups or associations in
behalf of individuals

5 - also displaying materials available in Alaska for use in arts and ecrafts

6 - complying with above and not having been exhibited at the prsvious

Exhibits in Jenuary 1945 and January 19LE.

Examples of Fields Covered:

- carving, models, toys, hand carved dolls, housshold furnishings
or furniture, carved or other jewelry, novelties or curics.
Photography - Black end white, toned and Kodachrome

s - Dils, water

Woodworking
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Directors of A askan Arts und Crafts, Inc,:

Miss Alice Brandebury, President Mre., Vm. Paul Sre
Mrs. Joseph Werner, lst Vice President Mr. Henry Hurmon
Mre. Ed L. Keithahn, 2ud Vics-President Mr. Donald Burrus
‘Miss Ann Coleman, Socretary Nr. Wm. Paul, Jre
Mrs. Jack Fletcher, Treasurer Vrs. Robert Henning

Divisional Chairmen and ;ivisors for the Bxhibit:

Mr. Lynn Forrest, Weodvorking

Mrs. Wme Paul Sr., Native Arts snd Crafts

Mrs. Joe Werner, Window diasplays

Mr, william Paul Jr., Photography

Miss Ann Coleman, Botrmnical specimens

‘Mrs. Robert Henning, Display Committee and Needlework

Mrs, curtis Shattuck, Ceramies

Urs. Robert Thorne, Paintings

Mr. Donald Burrus, Alaskas Netive Service, Arts und crefts Division
‘Mr. Harry Sperling, U. S, Forest Service, Juneau

Mrs Be Ds Stewart, Territorial Dopartment of Mines, Juneeu

Mr. J. H. Likins, U, 5, Fish end Wildlife Service, Juneau

Mrs. Cherlotte Dunlap, Fishory Products Laboratory, Ketechiken
Miss Laura Adams, Shelden Jackson School, Sitka

Miss Imogene Ward, Home Demonstration fgent, University of Alaska, Ketchiken

Additional Rules and Regulations:

1 - Any individual, group or organization wishing to enter en oxhibit must
clear such exhibit with the Divisional Cheirmen, Before submission, items
should be completely described to tho Divisional Chairman verbally or by
letter, Each exhibit must bs accompen’ed by an itemized list of articles
and a description of each article, It is suggestod that exhibits to be par-
tieularly interesting should show in addition to the finished product the
rew materials from which it was mode, stages of the development of the art
or oraft and the tools used by the artist or craftsmen. It would add to the
value of the exhibit if someone wers present at all times to demonstrete or
explain the art or craft, end it is suggestod thet the exhibitors make these

arrangements if possible.

2 - although ordinary procautions will be taken, the Board of Directors and
Divisional Cheirmen does not accept responsibility for loss or damage of
articles received or exhibited. A custodian will be in the building, and
doors will be locked between exhibit hours. Hosts and hostesses will be
present in all exhibit rooms. pxhibitors must male all arrangements snd pay

for the cost of transporting the art icles to and from the Exhibit,

Membership:

1% AOy person interested in
[ A i ber of this .Corporation is weleome to join. Dues
Inquiries regarding membership or the gxhibit may be addressed to Miss Ann
Alnskan Arts and Crafts, Inc., Juneau, Alaska,

(J//%c.g.. z)jdgé,( r(‘,;,cf‘({ = ‘:f‘/_

(MISS) ALICE BRANDEBURY, Presidopt,

#

arts and crafts indieating & desire to bscome a mem-
are $1.,00 per yesr,

. "N Coleman,. Secretary,

-
|

Hl ‘. R 3 h B 'L;I.'i'.

} . : ‘ ‘I_I'{‘I‘F_'_ i



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION,

_ Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH VII.13¢

REPORT

SURVEY OF ALASKA NATIVE ARTS AND CRAFTS

EOR:

INDIAN ARTS AND CRAFTS BOHRD,\

BY:

WILLIAM J LIPPINCOTT

T T kL o e ot w ettt

May, 1949
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The writer was in Alaska from May 1k through liay 30,
1949, Due to the weather at this time of year, it was not
possible to visit a number of places as landing fields were
flooded and the ice was breaking up. It is recommended thet future
trips be made in July when fields are dry and when Eskimos from
various islands and isolated places come to the centers of Nome
and Kotzebue., The writer was detained by weather in several places
beyond a useable length of time, which meant not visiting several
places Which we should have seen.

All possible cooperation was given by ifr, Don C, Foster,
General Superintendent of the ilaska Native Service, and the
members of his staff scattered throughout Alaska., These people
went far beyond official requirements in being helpful, working
through Sundays and holidays to see that we got complete infor-
mation, and taking care of us in areas where accommodations were

not available.
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I. THE FUNCTION OF THE ARTS AlND CRAFTS BOARD:

In Alaska as elsewhere the problem exists of deciding how
best to increase income to native peoples. Should we limit our ac=
tivities to the production of fine handerafts and the marketing of
same, or shall we include small industries? Some small industrics,
such as the making of fine furniture, have a close tie-in with
Arts and Crafts, Others, such as a small cannery, have no direct
connection. It is assumed that the complete field should be ex-
plored, and that the development of small industries is necessary
if the income level of the Alaska Natives is to be raised on a
Territory-wide basis,

II., THE PRESENT ARTS AND CRAFTS SITUATION IN ALASKA:

The shops in Alaskan towns buy gquite an amount of genuine
arts and crafts from the Clearing House. They also buy large amounts
of machine-made imitation Native crafts, which they procure mostly
from Seattle, The Nugget Shop and the Baranof Gift Shop in Juneau
advertise genuine handmade Native crafts, but have (also) a great
number of machine-made imitations in their show cases.

Mr. Antonio Polet of Nome is planning to organize all of
the erts snd crafts dealers of Alaska during the winter of 1949-
1950, General gossip credits Mr. Polet with planning to force the
Glearing House out of business, and also attempting to tie up all the
ivory in Alaska. It was not possible to find out how true this is.
¥r. Polet is certainly against the Gavernment doing anything in the

arts and crafts field.




; Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH YII.13¢

The Clearing House has suffered because dealers feel it is
part of the Government setup, even though actually the Clearing
House has developed pretty much on its own,

Actually, there is no reason why a strong arts and crafts
program should not be of benefit to the dealers in Alaska, A pro-
gram which would develop new ideas, both in the development and #dap—
tation of traditional crafts, and in the small industry field, would
greatly expand the variety of merchandise offered and the customer
potential,

New applications of traditional ideas will be helpful to the
whole industry. New markets are needed for ivory. Much of the present
ivory is priced too high to be readily saleable., Either the price of
ivory must be lowered, or clever designing must be encouraged to in-
crease its sales appeal.

at the present time the Native cooperative stores in the
villages send a large part of their craft work to the Clearing House
in Juneau, Mr. Don Burrus, the manager of the Clearing House, is
doing the best he can with a very difficult situation. The Clearing
House has a capital of $34,000, which has been gradually built up out
of the business, but they have on hand, much of it on consignment,
$76,000 worth of stock., They do a business of about $139,000 per year,
Because of lack of funds, goods must be purchased on consignment, pay—

ment not being made to the village store until the goods arc sold.
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The business problems of the Clearing House a:re aggravated

because of the remoteness of big markets and because the transpor-
tation problem makes it difficult to keep in touch with craft workers
and provide any actual field assistance to them, Another basic problem
is the out-of-touch feeling which has developed among persom:e]: in
AKlaska, They have not got a central agency in the States to whom

they can turn with marketing problems, or for eadvice on what is

most saleable.

Mr., Fedoroff at iit, Edgecumbe, and the Nome Skin Sewers,
with the help of Mrs, Levers, are both experimenting with new ideas,
but they lack business comnections to help exploit these ideas,

Generally, Alaskan Arts and Crafts is in a rather static
position at the present time. It suffers because there is no:

a) Unification of organization on a Territory-wide basis,

b) ikctive connection with state-side merkets,

¢) Central marketing agency which could keep them advised as to
market trends; 2s to what is acceptable to the trade, and who
could help them with design and production problems, - and =
Because the Natives, trading among themselves,have developed an

exaggerated idea of the value of their crafts,
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III. LAEDI.TE PROBLEMS IN ALASKAN ARTS AND CR.FTS:

1. The law which provides that raw ivory shall not be
exported from ilaska is being broken, Help is needed in stopping
this practice, The sailors from the Coast Guard vessels are
trading directly with the Eskimos for raw ivory, Some of the
sailors estimate a profit of up to $2,000 per trip on the raw ivory
they sold in Seattle, The Alaska Native Service is in the position
of needing a lot of cooperation from the Coast Guard and understandebly
hesitates to act in this matter. It is recommended that a suggestion
to the Coast Guard Headquarters in Washington that they be more careful
about not allowing the sailors to break the law, would help stop
this practice,

2, Tt is recommended that arrangements be made so that
Mre, Emma Willoya, manager of the Nome Skin Sewers, could be sent to
Nunivak Island when the reindeer are being slaughtered. The principal

reason for this trip would be the saving of the sinew, which is lost

at the present time. Mrs, Willoya can draw sinew so that there is no
damage to the meat, At the present time there is a shortage of sinew
and the Nome Skin Sewers, while able to get barely enough for them—
selves, have none to give out to other people, Sinew expands and con-
tracts at the same rate as furs and skins, so that sinew-sewn clothes
are nuch the best, The people 2t lunivak do not know how to draw the
sinew properly. One trip at slaughtering time would solve this prcblem,

Secondarily, lirs. Willoya could teach them to sort their skins and

hides better,
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3. The Nome Skin Sewers nced a good source of black and
white calfskins in the United States, anything the Board can do
on this problem will be appreciated,

Le It is recommended that onc girl of the Nome Skin Sewers
be sent to business college, The Sewers are in need of someone who
can kecep books and do the business accounting for them,.

(4 recent letter from Mrs. Levers, aArts and Crafts Special-

ist at Nome states, "I have instituted a scholarship for

Mary inn Amarock to Haskell Iunstitute and we are today

making out the initial papers for a two year course in

business methods and office procedure. Eventually I want to
send out another girl for wocational training at a commercial
fur factory, but where I have no idea, Then if I can secure

a young boy to send out for commercial tanning, the Skin

Sewers will be well trained as a functioning whole for this

community." A later letter says that Haskell is already full,

and that Mary Ann must wait another year,)

Mrs, Levers! efforts in the above deserve all possible help.
This is an ideal training program for the Sewers. If the tanning pro=-
gram develaps at lit, Edgecumbe, and they are able to obtain the

services of 2 leather tailor, ift, Edgecumbe would be a good place to

learn commercial tenning and tailoring of skins.

5. The Nome Skin Sewers at the present time are sending
skins out to the States to be tanned, This should be done at it, Edge-
cumbe, and later in the village, after some students from the Nome
area hove been to ift, Edgecurbe and learned commercial tanning, The
possibilities of developing the tanning program ot 4t. Edgecumbe are
discussed elsewhere in this report, The Sewers are also importing

1ed calf from the States. It would reduce costs and bring more in-

tanr

to hlaska to have raw calf imported and hAve it tanned at M,

come Lo

Edgecumbe ,
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6. lMrs. Lea Levers, Arts and Crafts Specialist at Nome,
roequests that her check be sent airmail from Vashington, D. C. A4t
present her check comes regular mail from Washington to Junecu, and
Airmil from there on, Having sampled Nome prices, I am sympathetic
to Mrs, Levers! predicament.,

7. At lit, Edgecumbe, in the vocational shop, are piled all
the old totem poles from the National Monument at Sitka, The Monument
is under the National Park Service, but when the poles started to fall
apart, the Alacka Native Service was told to take them down and put
them under cover, which they did, Now the poles are slowly falling
apart from dry rot., There is no money for their restoration, Thoy are
the property of the National Park Service. In another five years they
will be nothing but powder from dry rot. If something is to be done
with them, it will have to be done right away, If nothing is to be done,
then the fact should be admitted, and the poles thrown away, If they
are to be restored, or if the dry rot is to be stopped, then money and
personnel will have to be secured to do this job., Also, if they are
fixed up, soue place will have to be found to put thems It is unfair
to the fine work the vocational shop at lft. Edgecumbe is doing to have
all the poles stored there in their way.

8, At ML, Edgecumbe 2 tanning program is getting under way,
It needs the services of a good leather tailor in order to be of the
fullest value te the Natives of Alaska, It is recommended that the

Alaska Native Service be advised as to the whereabouts and availability

of Mr, John Sharps., If Mr, Sharps cannot be located, then it is recom—
mended that another leather tailor be found who could work in associa-

6
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tion with Mr, Johnson cn the tanning project,

9. It is recommended that Mr. Demmert, the teacher at
Gambell, on St, Lawrence Island, be encouraged to go ahead with his
Wialrus Canning Project, and that he be given full authority te g
ahead with his plan to take the Natives from Gambell down to the
other end of the Island for the summer on a fishing progect and teach.
them the smoking and curing of fish, There are larpe deposits of
fossil ivory at the east end of St. Lawrence Island,

HHERHERR SRR
IV. RECOMUENDATIONS (General):

1, The most critical areas in Alaska in terms of the
Native's precarious economic position are:

a) The Delta Area, including Bethel, Hooper Bay, and Bristol Bay,
b) The Aleutian Chain,
¢) The Area east and north of Fairbanks, including Tetlin,

In the Delta Area, Bethel would benefit from improved de-
signs for their baskets, Secal intestines;under a suitable tradename
might be developed for lamp shades and other parchment-like require-
ments. The willow root basket could have a much wider market., The
Aleutizn Chain has the famous Attu basket, but very few of these are
being made, The grass is available, but the work involved in pro-
ducing the basket prices it above most markcts, A4 cannery at Atka

has been suggested, In this area there is an abundance of clams,

nussels, cod, crab and other sea foods, It is estimated that
$80,000 would put in an operating cannery or saltery and that the
loan could be paid off within five ycars,

7
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At Tetlin, a furniture making project and sawmill is
worth consideration., h Forest Service report on the amount of usable
white birch available should be the preliminary step. Gulkana is
enother possible loeation, The very beautiful modern furniture with
totemic designs which Mr, Fedoroff is developing would go very well,
Tetlin is on the Alcan Highway, Judging from the price and quality
of furniture availoble in Alaska, Falrbanks and Anchorage could ab—
sorb considerable production without having to consider outside
narkets, At that time the prospects of transportation by road to the
States will probably have improved,

2. There is possible a commercial development of the Shee
fish at Kotzebue, MNr. Magnusson of the Fishery Products Laboratory at
Ketchikan is investigating this possibility.

3. The wooden dishes which are made on Nunivak Island are
both beautiful 2nd useful, They are not made in quantity, but could,
if developed, become one of the most saleable lines of Native crafts
made in Alaska., In general, with the exeeption of kr, Fedoroffls
affo wood nas been rather overlooked. Going beyond totem poles
and souvenir items, a variety of beautiful and useful things geared to
the same good tastes as the Nunivak dishes could be produced,

L, I will say very little about ivory carving and skin
sewing because although these two crafts are very important, no more
emphasis should be put on them until such time as marketibg agencies in

the States can uncover much wider markets than are presently available

to the Alaskans.
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5. There is room for considerable development in jewelry.
First of all the available materials should be tested. Then a pilot
project of gem cutting and jewelry making could be initiated at Mt.
Edgecunbe, As it succeeded, it could spread to the home industry
level. A ceramics project could be started the same way, As with
timber and precious and semi-precious stones, there is considerable
difference of opinion as to what raw materials are actually available,
A report from those in Alaska in charge of natural resources would be
nelpful, The jade deposit at Shunyak is apparently quite large., We
were unable to land there because the airfield was flooded. However,
the jade samples we say from this area are good enough to warrant de—
velopment, Gorgonian, which is sometimes called fossil corral, is
another material which warrants development, This material must be

polished under water because of the irritating quality of the dust, but

the articles produced are very beattiful, and many other articles could
be developed which would result in a unique line having no direct compe-
tition. Mr, and Mrs. Fred Bahovec, of Baranoff, Alaska, have done some
work with this material,

V. RECCMMENDATIONS (Organizational):

1, It is recommended that the Clearing House be made part
of the Alaska Native Industries Association, I feel that Mr, Peters
of ANICAL is a very able man as regards organization and management, and
that the Clearing House as a part of his organization would be a more
forceful enterprise, However, it would be a mistake to move the

Clearing House out of Alaska. The people in the Territory need to feel
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that this is an Alaskan enterprise, If the Clearing House were moved
to Seattle, they would feel a resentment which would impair the useful-
ness of the move. The Clearing House should be moved to Mt, Edgecumbe.
At Wt. Edgecunbe the Clearing House could have adequate space and could
work closely with the students who come to the school. It is possible
that courses in simple business management might be given at the school
with the students doing practice work at the Clearing House. This
would result in Natives going back to the villages who would have the
necossary experience to help solve Clearing House problems at the local

level, (Meny of the storckecpers in the local village cooperative stores

do not know that there is a difference between wholesale and retail).
2, It seems logical that the Arts and Crafts program for

Alaska should center at the ift., Edgecumbe School, The facilities there

are the best in Alaska, as is the potential for bringing together the

various efforts in craft work. MIr, Fedoroff, who is now teaching at Mt.

Edgecumbe, has a really excellent taste and a very fine feeling for
design. I do not think that Mr, Fedoroff would appear to advantage in
handling the business end of the Arts and Crafts enterprise, but in
providing the stimulation of new ideas, in designing and developing of
new pieces and types of craft work he would be excellent, He would
also do a very fine job in adapting Eskimo and Indian designs to modern
nse. I think that Mr. Burrus and Mr, Fedoroff working together, the one

on the business aspects of the enterprise and the other on the design

aspects, could do a fine job.
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3. With the two men mentioned above as a nucleus, other
aspects of the school enterprise could be tied more closely into the
Arts and Crafts enterprise, lir, Johnsony, who is tanning instructor, has
the begimnings of a very fine project, To point out only one possible
development, the Nome Skin Sewers are buying tanned calfskins in the
States, To buy raw skins and have them tanned at Edgecumbe would
affect a big saving as well as putting more of the income from skin and

leather work in the hands of the Natives, This tanning project could be

expanded so that tanning for all Arts and Crafts projects in Alaska
could be done in Alaska by Natives, Under the guidance of lir, Johnson
the types of tanning done would be those which would not be objectionable
to the commercial market, If Mr. John Sharps, or some other good leather
tailor could be made a part of the staff at Edgecumbe to work with Mr,
Johnson, this would carry the leather work much farther in teaching the
Natives how to get the most out of the leather and skins available to
them, Here again, ifr, Burrus could be of help in the merchandising and
Mr. Fedoroff could be of assistance in designing.

L, Furniture is another project which would logically center
at Mb, Edgecumbe in the beginning. The training ship at Mt, Edgecumbe
makes periodic trips to Seattle and returns with a full load. If the
making of fine furniture develops at lit, Edgecumbe, the furniture would
provide a pay-load to Seattle.

I should like to emphasize that such a development should be
entirely separate from lir, Ripley's machine and carpenter shop., Before
too much is done on & furniture project, a report from the Forest Service

11
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would be wise, in order to establish the kinds and amounts of suitable
woods available,

5. If some of the Natives who have been teachers of crafts
could be paid, even very modest salaries, it would help to revive
crafts which are dying out, particularly at Bethel and Atka, If some-
one could visit these teachers, even at long intervals, and discuss
modernizing production techniques and business methods, it would greatly
increase the usefulness of the Native teachers, Wurs, Levers could be of
help all through western Alaska if arrangements could be made to have
her travel more, Such a supervisor would need an assortment of craft
tools, particularly wood-working tools, and a slush fund to buy the
materials needed for experimental work, Having a field worker send in
a requisition each time she needs something is not satisfactory, If the
requisition method is enforced in Alaska, the long period of waiting for
materials will prevent quick results.

6, There is a good opening for craft work in the hospitals,
This would be another way to reacn the Natives at concentration points,
Crafts and business methods could be taught in the hospitals and the
Nativee would then return to their wvillages with a better idea of what
articles would be most saleable, and how to handle the business organiza-
tion relating to merchandising.

7. lMarkets, Organization, and loney, are the three most im-—

portant factors lacking in the Alaskan Arts and Crafts picture,
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VI. COMMENTS:

1, Mr, Simeon Oliver, P,0.Box 1845, Anchorage, is par-
ticularly well equipped to do articles and publicity in relation to
Alaska Native problems, He is very well read, well informed, and is
an author and musician as well as being a very understanding persomn.

2. Mr. and Mrs, Kronengold, have opened the Kronengold
School of Art in Anchorage, Alaska, They are teaching puinting and
have classes in jewelry making. They are possible collaborators in the
Arts and Crafts Field,

3., One of the places we were unable to visit because of the

lack of time was Klukwan. A recent letter from Mr, Fedoroff tells of

a sad ocourrence theres "Last week there was a bad fire at Klukwan,
Five houses were completely destroyed. Undoubtedly a great many cere-
menial objects perished, =-— It 1s tragic to see the few remaining
Native objects of art destroyed in fires...."

L, I want to call attention to the Spratling report which
he wrotc in 1945. It is an excellent report and should be carefully
considered by any group dealing with Alaskan Arts and Crafts. Vhile I
am in complete agreement with his aims, I disagree decidely with his
idea of setting up workshops and exhibit centers as & first step, 1
firmly believe that if a strong central organization can be developed
at I, Edgecumbe first, that workshops at the village level will have a
much better chance of success. When the Mt, Edgecumbe organization has
been operating long enough so that there are graduating students who go
back to their villages with training in business methods and marketing

problems as well as an understanding of the larger problems of pro-

13
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duction and customer requirements, - then more emphasis can successfully
be placed on develapments at the regional and local level.

5, A bock on good Alaskan Arts and Crafts, written to
exploit the glamor of the North, but being careful to show people how
to distinguish good Native crafts from machine produced imitations
would be very helpful, This could well be one of a series, the others
being on other areas of the United States and its Territories,

6, One of the most important developments to consider in
assisting Alaskan Arts and Crafts as well as those of other areas, would
be the development of a National Arts and Crafts Center in the United
States, This National Center could support at least one top-flight
specialist in marketing, in production, in design, and in business
management., It would give the alaskan Arts and Crafts progect a foecal
point from which they could get help on thoir many problems. It would

mean that they could look to this cemter for answers to problems which

by the very reason of their isolated position they are completely

unable to answer for themselves,
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VII. NAMES AND ADDRESSES:

SEATTIE: r, V. R, Farrell - Administrative Assistant and Speeial
Representative, Alaska Native Service
2400 Lth Ave,., South (Seneca 1700)

Mr. O, K. Walkingstick - Assibtant to Mr, Farrell
lir, Peters - Alaska Native Industries Coop. hssoc., Pier 51

ifr, Don C, Foster - General Superintendent, ANS

lr. Reinholt Brust - Asst, General Superintendent
Dr. George Dale - Director of Education, ANS

lir. Ed Kicthan = Museum

Mr, Don L, Burrus - liunnger, Clearing House

Mr, Mountjoy - Natural Resources, in charge of 4 & C
Mr. Roy Peratrovich ~ Special Officer

ANCHORAGE # Ifr, Simeon Oliver, P.O,Box 1845
ir. Kronengold - Kronengold 4rt School

NOME - Mr, Elmo Miller, Administrative Assistant, ANS
Irs, Lea Levers - Arts and Crafts Specialist, Nome Skin
Sewers, Box 264
irs, Emma Willoya
Wallace Hotel

KOTZEBUE: - lr, Reed, Principal, ANS School
UNALAKLEET: 4 Sallie Carrigher; Miss Iris Jette; ifiss Erlene Day

GAMBELL: - Mr, Archie W, Demmert, ANS Teacher
Rev, Parker

SHUNYAK: -- Mr., Crabaugh, ANS Teacher

FAIRBANKS: - Elsie Mae Smith, Social Welfare Worker, ANS,
Nordale Hotel

MT. EDGECUMBE: - Fred R. Geeslin, Asst., Supt. in Charge
Max W. Penrod, Principal
George W. Fedoroff, Arts & Crafts Specialist
J, Loyd Ripley, Head, Vocational Trng, Dept

SITKA: — Peter Nielsen, (Wood Carver) - Prize Viinner

KETCHIKAN: ~ Mr, H. Vi, Magnusson, Fishery Products Lab., Box 647
George and Conrad lMather, furniture makers
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Left Wide Ruins, Ariz,
arrived Winslow, ariz.
Left Winslow

Arrived Seattle, Wash
Left Seattle

Arrived Juneau, Alaska
Left Juneau

Arrived Anchorage, Alaska
Left Anchorage

Arrived Unalakleet, Alaska
Left Unalakleet

Arrived Nome, Alaska

Left Nome

Arrived Gambell (St,Lawrence Island)
Left Gambell L
Arrive Nome

Left Nome 23
Arrive Kotzebue
Leave Kotuzebue 24
Arrive Fairbanks

Leave Fairbanks 27
Arrive Juneau

Leave Juneau 28
Arrive Sitka (it. Edgecumbe)

Leave Sitka

Arrive Juneau

Leave Juneau

Arrive Seattle

Ieft Seattle

Arrive Billings, lont,

Left Billings

Arrive Denver, Colo.

Ieft Denver

Arrive Gallup, N.if

Left Gallup

Arrive Wide Ruins, Ariz,

May 12, 1949 9:30Al by car

11:30aM
12: 55PN TWA
11:25PU
72304
1: 00PM
2:15PM PNA
Ls LOPM
93 00AM Llaska Airlines
11: 304
11:30Pu
12: 3544
8: 30P1
91 00FIL
93 00AM
10: 304K
s LOPM

Pan American

flaska airlines
Wien Airline
Wien Airline
Vien Airline

(5:31P crossed Arctic Cirelep:OOPM

Qe 1540 Wien Airline
12: 50PM
8: 30414
1:00PM
8: 154M ACA
93 00AM
11:10AM ACA
1: OOPM
10: O0PK
9: 30PH
62 20P1
12: 304l
T+ 30aM
11: 104k
2: L5Pi
8: O0PLL
9: 00AM car
10: 304l END OF TRIP

Pan American

SS ALEUTIAN
Northwest Airlines
Western Airlines

Honarch Airlines
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REFER IN REPLY TO THE FOLLOWING:

UNITED STATES
DEPARTMENT OF THE INTERIOR
OFFICE OF INDIAN AFFAIRS

Washington 25 J v 22, 194bs

Mr. Rene d'Harnoncourt A
Museum of Modern Art,
New York City,

Dear Rene:

I am to have a meeting with Governor Gruening this week about Alasks,
and I feel sure that the woodworking project will be discussed,

I presently plan to be here between February 4 and 8 but if there should
be any change in my plans I will advise yous

With my very best regards, I am

Sincerely,

qu
Commissioner,
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i
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o JJ- Pacific' Northern Airlines’ Coast-
e B liner arrived from Anchorage today
N with Capt. Joe Morris r
5‘ i Dick Chamberlain, Stewardess Louis
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for o restaurant specializing in fish 4 " ham soeel.

| culinary. G Ale waie Ampar i

: The Burean of Mines displays a

|(lc!1gm1ul array of Alaskan jades,

land other minerals, Featurad in

|the local pottery divisien is the

{handiwork of Mis. John Hagr’nciﬂrl L rodvine of

land Mrs. Robert Henning, ) e _— Lo
Special Items - >

Some of the {tems receiving special ¥
| attention of visitors to the exhibit et Al Ly
| were: Judge J. W. Kehee's clever
| and beautifully done painting of &
lsmlling Eskimo moppet; table nap-
kins embroidered to match the ’
colorful pattern in a china set; a} s a rovald
|serles of tiny pipe cleaner dolls -
| diressed in metioulous detail by Mrs.
| Chas. Tuckett.

The photographic exhibit is one
lof the favorite stopping places for
| visitors to the show. Portraits,
|scenes, and novelty shots are fea-
tured. Most of the photographs are .
black and whites, but there WeErej tr 2
several large tinted pictures. | =

Photographers represented in the
show were: Estelle Wagner, Willlam |}
Paul, Jr,, Vincent Isheris, Mrs. David |
Wise, Amy Lou Blood, Fern Eaton,
riav  Seadder.

Afamanwnt  ANalnrd
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'lkh 0 mdely the inerensi
et S wurrent dedte then
has oo fit @ redaos iGa p
mdih wellng, eud W eoeaus
‘egathus ol th othar larus avd ;
fadsvloine: ga of o Cogmey O
{p). Poreiss sssownte Fdlrady ni%ﬂmflﬂﬂ pastels,
gol Who bees of hdlhouse in the midst of a tree-co
© the deasesny xig hmmmmofmm,'a
thess foreisn as ing of a brightly decorated Christ
WL M489 mas tree on a plaro, and a forc
fully linear painting of a child em
bracing an old woman,
Wood Show

Fat -

LW e The oerbkers wele Bt
mourly & YoaF, were
wae suppided Fer Whexhibits s a wood show

~Eorest Szrvics, .

QT Tutsin mole 2=

by the U.S.,

- M e show ar: ltepos such as oars, plac-
g : . " ques and a handsome Alaska yellow

| sled motif, and dene for the service
by Robert 8 Fuller. He also carved
four large plaques representing the
Territory’s four great natural Te-
sources, fishing, mining, gold and
timber.

Angther notable exhibit is that by
Sheldon Jackson School showing
cepper work, needlework, Alaskan
metifed luncheon cloths tone with)
doz sled center and napkins to
mateh: another with wolf’s head
motif), shell craft, wood carvings
and numerous other artistic and eye-

| catching items.
I Miscellaneous

Miscellaneous  exhibited articles
sure to arrest visitors to the show
are: @ threaded and material-filled
joom owned and ghown by Mrs, Cur-
iis Shattuck, an Alaskan yew coffee
table carved with skunk cabbage dec-|
orition by C. M. Archbold, a fish
«kin wateh bracelet, (along with de-

wtul shell, needle, and Iumlwr-ll
work) in the Extension of the|
ersity of Alaska exhibit, an in-|
tricately carved pieture frame and|
pracket shell combination, s0Me ex-
cellent leather work by Vernon L,
Moore, 4 costume sel including skirt
with painted pockets, hand-made
plastic enrrings. pin and bracelet, all|
{pur {tams bearing A Chilkoot deﬁign‘{
and axecutad by Mrs. J. Werner and
an excoedingly clever gloth iwall map
of Alaska done by Mrs. William
paul and bearing the embrofdered

One of the mare Imprssive of thepiy whills ne material
L 4

o Heluirats taterests
.| %edar chest decorated with an doglaseata af the 0 ¥ w
e e

of uhe them & I

Lon meve iagedis

-
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Tho verbers ware

ReRTlY & Yoar, W |
- - an exccedingly clever cloth wall map
was susolded T0F of Alaska done by Mrs, William - Ao ems e B w‘m ‘
swmees v Dumvls wus: Paul and bearing the embroidered | matw of sama SN0 000 pugse
Sttt Gl md +. o= bit of doggeral: “Some say God was arvi vod, and west o shish
. . | tired when he made it. Some say its

wr b Li14% o fine land to shun, Maybe; but| " SES®S A other wnameus gk
oaseulo ey onpesd i there's some as would trade it for no | ¥ir, Buluire's Satevestn by
o . 44 =g l2nd on earth—and I'm one.” bl acsola of the Neasamy,
o . " These arc but a few of the liter- &
‘ally thousands of 'individual items -
that busy committee members were|[® i TLE of Wha then steal.
arranging last night, but they indi- 4 ve v many of Lia more L50ad i
cated that the Alts and Crafts show .
Iwill offer one of the flnest cross-
|Eection displays of true Alaskan
jeraftsmanship that could passibly be | ca o ] et
|gathered in the Territory. \ - auin aiens aPviar af
| The show has been arranged and' ; e TR
{will be directed under the super- =13 ey WL,
vision of the Executive committee ) 1 3 nd T
jmembers and its assisting divisional . narder: o
{commitiees, They are as follows: . dhmdiag
Executive Committee—Alice Bran-
debury, Chairman; E. L. Keithahn,
Mrs, Joe Werner, Henry Harmon,
Mrs. Scott Murphy, Mrs. Jack Flet-
cher. | b b o
Divisional Chairmen: Advisors— alate
Mrs. Wiliam Paul, Sr., Chairman of | -
Native Arts and Crafts; Mis Joe,’ 4
Werner, Chairman of Paintings; |
Willlam Paul, Jr., Chairman of Pho-|
tography; Dr. James Ryan, Chair-| alde
min of Publications; Miss Ann Cole-
man, Chawman of Gardening and g
Allfed Arts, ETuArs
Donald Burrus, Alaska Native Ser-
: sion; Harry
S. Forest Service; B. D,
art, U. S. Dept, of Mines; Jack
O'Connor, U. 8, Fish and Wildiife
Service
Mrs. Robert Henning, Chairman »
of Needlework; Willls Booth,
Chalrman y Mr. and Mrs.
Chuirman of Dis-

play Committee,
The show opened this af
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CREATIVE ARTS AND CPAFTS EXHIBIT

Sponsored by

Alasken Arts and Crafts, Inc.

Place; Scottish Rite Temple, Juneau, Alaska
Time, January 2lj, 25 and 26 1947

Friday, Jenuary 2lith Afternoon and Evening
Saturdsy, January 25th -~ Afternoon and Evening
Sunday, January 26th Afternoon only

Program; Demonstrations and talks - subjects to be announced later.

Purpose of the Corporation: The purpose of the corporation is to increase the know-
Tedgs and practice ol the original and creative arts and crafts of Alaska; to
perpetuate and stimulate the further development of these arts and crafts; to
accomplish these aims through the use of Alaskan materials end talents; to collect
end preserve examples of the cultural heritage of the Alaskan people derived from

all parts of the Territory,

Purpose of the Exhibit: The purpose of the exhibit is to stimulate, restore,
mdapt end direct the development of creetive arts and crafts in Alaska, through
the use of available resources, which are the materials and the telents of the

people.

A1l Exhibits are Limited to Items:

original and creative in arts end crafts fields

produced in recent years by people in plaska
preferably produced through the use of Aplaskan materials and by the talents

of the people in the Territory. This illustrates the desire for emphasis
on exhibits showing adaptetion of native designs in modern arts and crafts
ly - entered by artists or craftsmen or by non-profit groups or assoclations in
behalf of individuals
5 = also displaying materials available in Alaska for use in arts and crafts
6 - complying with above and not having been exhibited at the praevious
Exhibits in January 1945 and Jenuary 19L6,

W
1

=

xemples of Fields Covered:

Woodworking - carving, models; toys, hand carved dolls, household furnishings
—————  or furniture, carved or other jewelry, novelties or curios,
Photogrephy - Rlack end white, toned end Kodachrome

Peintings ~ 0ils, watercolors, pastels and tempera

T=%al Work - Copper, brass, wrought iron, etce

inerals = (lapidery end gem cutting

; and original designs only
na painting ond tiles




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

The Museum of Modern Art Archives, NY Ll Seneatoiden
ol VI 1 3¢
=SS e — — - ——
Directors of Alaskan Arts and Crafts, Inc.:

Miss Alice Brandebury, President Mrse ¥m. Paul Sre

Mrs. Joseph Werner, lst Vice President Mr, Henry Harmon

Mr. Bd L. Keithahn, 2nd Vies-President Mr. Donald Burrus

Miss Ann Coleman, Sacretary ¥re Wme Paul, Jr.

Mrs. Jack Fletcher, Treasurer lirs, Robert Henning

Divisional Chairmen and Advisors for the Exhibits:

Mr. Iynmn Forrest, Woodworking

Mrs, Wme Paul Sr., Native Arts and Crafts

Mrs. Joe Werner, Window displays

Mre Williem Psul Jr., Photography

Miss Ann Coleman, Botamnical specimens

Mrs. Robert Henning, Display Committee and Heedlework

Mrs. curtis Shattuck, Ceramics

Mrs. Robert Thorne, Paintings

Mr. Donald:Burrus, Alaska Native Service, arts and Crefts Division
Mr. Harry Sperling, U. 8. Forest Service, Junenu

Mr. Be Do Stewart, Territorial Department of Mines, Juneau

Mr. J, H. Likins, U. S. Fish and wildlife Servies, Juneau

lirs. Cherlotte Dunlap, Fishery Products Laboratory, Ketehiken
Miss Laura adams, Shelden Jackson School, Sitka

Miss Imogene Ward, Home Demonstration Agent, University of plaska, Ketchiken

Additional Rules snd Regulations:

1 - Any individual, group or organization wishing to enter en exhibit must
elear such exhibit with the Divisional Chairmen. Before submission, items
should be completely described to the Divisional Chairman verbally or by
letter. Eech exhibit must be accompan:ed by an itemized list of articles
and a deseription of each article., It is suggested that exhibits to be par-
ticularly interesting should show in addition to the finished product the
raw materials from which it was made, stages of the development of the art
or oraft and the tools used by the artist or oraftemen. I would add to the
value of the exhibit if someone werse present at all times to demonstrate or
explain the ert or craft, and it is suggestod that the exhibitors meke these
| arrangements if possibile.

_1Eﬁ, 5 - Although ordinary preccutions will be taken, the Board of Directors and
el Divisional Cheirmen docs not accept responsibility for loss or damage of
I'éﬂy articles received or exhibited. A custodian will be in the building, and
SR doors will be-locked between exhibit hours. Hosts snd hostesses will be

S ?i prese n all exhibit rooms. Exhibitors must make all arrangements end pay

: =i for the cost of transporting the articles to and from the Exhibit.

e &
d s"’.'.'lj
" A I :
v‘uiﬂ"l = Any person interested in arts and crafts indicating & desire to become a mem=
. ';F:‘- -_._| ber of this Corporation 1is welcome to join., Dues ara £1.00 per years
1 r 3

ding membership or the ,xhibit moy be nddressed to Miss Ann
ry, Alaskan Arts end Crefts, Inc., Juneau, Alaska.

£

YA {7 E ’
(/{Ar,’e. Kd Zodie x('g:{.‘(((_.._" s
I ANDEBUKY, Prusidc}t.
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Inmediate provisions neccesary in thes establishment of (1
a chm&hﬁssxn MUSEUM, .;'a?(g a ser es of WORKSHOP-EXHIBIT
CENTERS (Guild or League or Federation of Alaskan Native Arts

1. Plenning and Financing, Bven though these points are to

be worked out jointly between the federal Alask:n Native Service
and the territorial Alaska Developement Board, a citizen's
foundation comittee should be named to collaborate in the

study of ways and means etc.

2. GSince the projected CUNTRAL ALACKAN MUSEUM to be founded
in Juneau will be the base of operations for the immediate
establishment, building and directing of the WORKSHOP CENTERS,
it should be plainly kept in mind that this CENTRAL MUSEUM
(for everything which belongs to Alaska, its encouragement

| and management) sbould be planned for as belonging to the
territory, not to the Federal Government; on the other hand,
the WORKGHOP CANTER®, as a rehabilition, self-liquidating
project, as a series of cooperatives, will, until these co-
operatives are in a position to liquidate their initial cost,
be underwritten or provided with a revolving credit by some

Federal (or perhaps territorial) agemcy, matching subscribed

funds.
E_."
TR | 3., The Central Museum should be enabled, therefore, not only
= ;': to build itself an attractive building in Juneau but, since
{l its purpose is to not merely adorn the Territory but to serve
‘.-‘-l:.f:,:'; it, its charter should provide for offices within its bullding
“'“{"_ 'I_ as a permanent seat for the coordination, design-directing
‘\“; and sales management of theF.DERATION OF NATIVE ALACKAN ARTS
u‘f ‘_ which will comprise the various WORKSHOP CiNTERS, The second
[_: part of its iual function will be to collect all first rate
g o msterial avallable on arts native to Alaska, assemble and
B s
o oo
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circulate rotating exhibits through ‘.t'h WAKSHOP CiNTERS,

publish and propagandize all such materlal indigenous to
Alaska and, in other words, to feed the craftsman of Alaska
with material which will meke for a production of finer

articles,

4. THE WOHKSHOP CLNTLRS, since thelr ecomomic strength will
be that of a chain, should begin with the inmediate bullding
and equiping of a minimum of three, yreferably five centers

in localities where there is still material to wourk from and
which will be benefited by their eventual income, Within the
next three years the Federation should be bullt up to consist

of probab.y twelve or fifteen such CLETERS and provision for

the financing and equiping of these centers-to-be should not

be difficult, once the first group of three or five WUAKSHOPS

have proven themselves economically.

5., It has already been established that the aim for production

in Aluska is to be gualitative rather than quantitative. There

fore the grezter part of the efforts of the organization during

the first three years should not be directed toward a too rapid

liguidation, but rather devoted to intensive instruction,

encouragoment and training of local elements.

6, rersonnel. vary eflort :

dignify elements already exl
localities wherein WULRKLHOUY
be emyployed witn preference
sentral Juneau office there

broad exverience and trainin

first rate coordinator of de

hould bu made to utilize and

sting locally. People native to

CLHNTENRS are establlished should

over out lde elements. In the

wi.l be needed a director of

g from outside who will be a

ign activities,:

plus an axs utive
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secretary, plus a sales head. (This last department is al-
ready functioning and ably directed by Mr. Burrus).

7. As & part of the Central Organization by the Fed ration 1t
1s belleved that one pald Executive Secretary will be able to
manage a.l activities of each of the WOHKSHOPS.

8. The encouragement of an apprentice system is most important.
The = prentices should be allowed not only to earn money qhil.
they receive instruction but provision should be made for
six-month scholarships outside of the territory for young
craftsman who show exceptiomal ability and 1t should be kept

in mind that from these people so trained will result the master-
craftsmen from three to five years from today.

dstimates on cost of the project, construction of bulldings,
salaries, etc, should be {ormulated more precisely by the
Foundation Comittee in Alaska. However, it is belleved
possible that the initial investment may be kept within the
following figu es

a) for the Central Alaskan Museum, (construction

of first wing) . $50,000,.00
for acquisitions (urgent) 25,000,060
for publicatlions 15,000.00
b) three WUIKSHOP CENTERS at $10,000.00
each, plus $2,000.00 equipment 36,000.00
43 ec) salaries for the first three years and scholarships.
-Lj‘ To be arrived at by the Foundation Comittee,
sl
;,f;‘, The above figures are clted for .carce essentials., In addition
Lo there will ceratinly be needed further underwritting to cover
L Y exvansion of the developement, financing of materials, of wages,
.-’;@ ete., Within this set-up proviclon should be made for transfer,
R ok within a maximum of five yrars, of gclear title of buildings and
oy ecuisment to each Workshop Center as an autonomous unit esta-
. blished economlcally as & CCOper tive., Murk-up on products will
Vet | form eventually sustaining income for the offices of the
e 0| Federation in the Central Museum.
o ANTE
4
e bf ¥y | Haie
%. e
%
. !
. o H
P === i -
. "!- . -
3 7 AP t
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a CENTRAL RLARKI BOSBOL, ans’ (2) & seviss of NORRSHOD-EXITDIT
mms (Gui.ld or League or Federation of Alaskan m* Arts)
1. Planning and Financing. Even though these points are to
be worked out jJointly between the federal Alaskan Native Service
and the territorial Alaska Developement Board, a citizen's
foundation comittee should be named to collaborate in the

study of ways and means etc,

2. Since the projected CENTRAL ALASKAN MUSEWM to be founded
in Juneau will be the base of operations for the inmséiate
establishment, building and directing of the WORKSHOP CENTERS,
it should be plainly kecpt in mind that this CENTRAL MUSEUM

(for everything which belongs to Alaska, 1its encouragement

and menagement) should be planned for as belonging to the
territory, not to the Federal Government; on the other hand,
the WORKSHOP CENT=ZR®, as a rehszbllition, self-liquidating
project, as a series of cooperatives, will, until these co-
operatives are in a position to liquidate their initial cost,
be underwritten or provided with a reyolving credit by some
Federal (or perhaps territorial) agency, matching subscribed

funds.

LTy 3. The Central Museum should be enabled, therefore, not only

to build itself an attractive building in Juneau but, since

Rl

4 fﬁjfﬂ its purpose is to not merely adorn the Territory but to serve

." r-& it, its charter hould provide for offices within its bullding

Y ré\J as a permanent seat for the coordination, design-directing

‘,;-‘E | and sales menagement of theFEDERATION OF NATIVE ALASKAN ARTS

'1 fi: ! which will comprise the various WORKSHOP CENTZRS, The second

:‘_ part of its dual function will be to collect all first rate

‘:: atarial avallable on arts na tive to Alaska, assemble and

- .‘r- l_-t.-.l' Yo
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Page two.

circulate rotating exhibits through the WORKSHOP CENTERS,
publish and propagandize all such materlal indigenous to
Alaska and, in other words, to feed the craftsman of Alaska
with material which will meke for a production of finer

artlcles,

4. THE WORKSHOP CENTZRS, since their economie strength will
be that of a chain, should begin with the inmediate building
and equiping of a minimum of three, preferably five centers
in localities where there is still material to work from and
which will be benefited by their eventual income. Within the
next three years the Federation should be bullt up to consist
of probably twelve or fifteen such CENTERS and provision for
the financing and equiping of these centers-to-be should not
be difficult, once the first group of three or five WORKSHOPS

have proven themselves economically.

5, It has already been established that the aim for production
in Alaska is to be qualitative rather than quantitative. There

fore the greater part of the efforts of the organization during

the first three years should not be directed toward a too rapid
liquidation, but rather devoted to intensive instruction,

encouragement and training of local elements,

6, Personnel. Iver; effort should be made to utilize and

dignify elements already existing locally. People native to

localities wherein WORKSHOP CENTERS are established should

be employed with preference Over outside elements. In the

sentral Juneau of fice there will be needed a director of

te coordinator of design activities, plus an axecutive




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
RDH VII.13¢

The Museum of Modern Art Archives, NY

Page three.

secretary, plus a sales head. (This last deinrttant-ia'liq.
ready functioning and ably directed by Mr. Burrus).

7. As a part of the Central Organization by the Fedcration it
is belleved that one paid Executive Secretary will be able to
manage all activities of each of the WORKSHOPS,

8. The encouragement of an apprentice system iz most important.
The apprentices should be allowed not only to earn money while
they receive instruction but provision should be made for
six-month scholarships outside of the territory for young
craftsman who show exceptional ability and it should be kept

in mind that from these people so trained will result the master-
craftsmen from three to five years from today.

Estimates on cost of the project, construction of buildings,
salaries, ete, should be formula%ed more precisely by the
Foundation Comittee in Alaska., However, it is belleved
possible that the initlal investment may be kept within the
following figures

a) for the Central Alaskan Museum,(construction

of first wing) $50,000.00
for acquisitions (urgent) 25,000.60
for publications 15,000.00
b)  three WORKSHOP CENTERS at §10,000.00
each, plus $2,000.00 equipment 36,000,00
o ¢) salaries for the first three years and scholarships.

o To be arrived at by the Foundation Comittee.

e 1;$1 The above figures are clited for scarce essentlals, In addition
i there will ceratinly be needed further underwritting to cover
b expansion of the developement, financing of materials, of wages,
R etc. Within this set-up provision should be made for transfer,
119154 within a meximum of five years, of clear title of buildings and
kf‘*‘@ equipment to each Workshop Center as an autonomous unit esta-
B blished economically as a cooperative., Mark-up on products will
B form eventually sustaining income for the offices of the
N Federation in the Central Museum, /f
§y o
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N S& - o Aesehbant -,-. X _ ‘»‘"W"{,
' ot on ¢t Boavd October 23, 1945 "’"-“-
‘ Dy Zan B By b , b = r* ..uil
Dear MAMASTAL . »in: nution in Lhe SR T o &
' rlape ‘ e S

llanr_' :ﬁm .-__or{}og;;,t gool Légltﬁr ‘on Bill ‘Sgr@tliﬁgts r PL, = pEe

1 agree with.you that & gres ‘deal of 1t ha4  the ‘earnn of B+ 24
hasty .curvey not based on 8 great deal of ¥nowledge of previous .
developmentss, 1n fact, from our conversations in Washington I
am sure that Bill hiaself will be the first to admit this. As.

he told.me; it was his intention simply to give us'a picture of
his impressionms. Since he knew we would check onm it in the

light of our own experience, he felt he could do most rood by

here a copy of the condensed report Eill and I d4id together
I believe, brings out two of the major points he wishes to make,
both of which are, 1 feel, very valid.

Point I — the necessity to find a broad base of interest in
Alaska by making an effort to gain the cooper=ation of loeal
groups. The inclusion of the Alaskan Development Board, for
example, in our future plans would probably make it possible
to c2ll on transportation companies and other non-governmental
jnstitutions that would be difficult to handle on a strietly

government basis.

The second point is the need for intensive workshop developments.
I think we agree on this, and while the idea is by no means new
I hope we can use the stir made by his vi=sit to make it a point%

of departure.

A third point, with which 1 know vou will coneur, is the need for
new blood in matters of design ina styling. We did not stress
& u‘;l it dn this short rep.ort because it is so otviously dependent on
a+ getting the right person there. 1 am tracing two or thres peocple,
',' v p‘:rtii_"\.ll‘irl'f a man called Inverarity who did some extraor inarily
it -o0d designs based on Nortnwes®t Coast elements for the WPA Project
;1;4 in Seattle. I got a ai:--:- ff'ru.- i.-.il.} suying he will forwurd to Ee
f within a day or two specl.llicC WOr<snop requi rements which should be
. -_‘_,]'. made the basis of our letter to Don Fo:ter. A= soon as 1 get this
‘kﬁ' *‘h letter frouw Bill I will get in touch with you agaln.
f' d
‘-.‘--'}:_' ' During my conversations wltn dcCurtain, we talked about Jerry's
ol future aspirations. He wve mwe the impression thal Jerry wanted

“
putting down whatever siruck hiam at the moment. T am enelaai'_ﬁ = et |
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the job in Alaska and stayed in the United States only because

he was under the impression that we were considering him for the
number one job on the Board, If this 1s true, I feel we owe it &l
to him and to ourselves to sesighten him out on this matter,

I believe more and more that he did a rezl good job on the Navahos
as a business manager and want to add that 1 think that he also _
showed discrimination in the preservation of the good style elements
developed there previously. I am, however, still convinced that

his understanding of the problem as a whole is not up to the re-
quirements of the big job and that we not only would jeopardize

the interests of the Board but even his own interests if we were

to give him the job, = In the Alaskan picture I e¢an see him fune-
tion quite well in a business capacity. For the development of
styles and new merchaniise we certainly will need outside help, but
as a merchandiser and administrator of the Alaska project I think
Jerry will work out alright. Unfulfilled expectations have so often
played havoc with our plans that I believe it to be of the ugnoet 1 9
importance to prevent such & reoccurrance. WOMANT ATE ‘r:~.7 -
Please let me nave your reactions to thesd 1inesy™ hat 1% 3 'ny 2/
1 I { j - ‘ T
Enclosed you will also find tne signed renewals of the license for H
L.M.Richmond and the correspondence thut goes with 1t, ) N

With very best regards, i
Faithfully yourg, ' 7

Rene d'Harnoncourt |
Chairman

Mr., Willard W. Beatty
Director of Education
Office of Indian Affairs

Department of Edag¢lnterior
Chicago 54, Illinois

R.d'd:er
Enclosures
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ALASKAN ARTS AND CRAFTS. INC.
JONEAQ, ALASKA

September 5, 1947

lMir, Rene d'Harnoncourt,

Vice President- Foreilgn Activitles,
liuseum of Modern Art,

New York, 19, N.Y,

Dear Mr, d'Harnoncourt:

ly plans have had to be changed at the last moment and 1 will

not be able to leave Juneau until the end of September, but I

do so hope to meet you in New York at the Museum that 1t is my
earnest wish that you wlll still be there in October.

I am hoping to attend the annual meeting of the Folk Arts Found-
ation at the University of Minnesota the last of September; then
go on to Columbus, Ohio, to see Mr, Felix Payant, Editor of the
Design Magazine, who has recently completed a visit o¥er the
States to arts and crafts centers, and who has & 1list of places
for me to visit in the Bast; then I expect to go lmmediately to
New York for my visit with you and to art centers. Does this
schedule fit in with your plans at all? I am assuming that I
could get to New York City about theend of the first or during
the second week in October. At any rate 1 do not want to miss
my talk with you, and wlll In some way adjust my schedule to fit
in with your other plans,

Sincerely

2 iz Xttt
LAAL CL 2T A
(1ss) Alice Brandebury, Prewident,
Box 3064, Juneau, Alaska
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ALASKAN ARTS AND CRAFTS, INC
JUNEAU, ALASKA

August 20, 1947

I capnot tell you how badly I fesl about my long dslay in answering
your good letters. I just returned from = short vacatlom snd found
both of your commumnic:tions, of July 25 and iugust 11, on my desk,
iandelightedt-ohaarﬂutyouarc coming to New York snd ghall =
be only too happy to see you any time after Labor Day. I sug-
gest that you telephone me (Circle 5-8900) when you get %o New York .
so that we can get a date for our meeting.

I am very much looking forward to secing you here.

With very best regurds,

reithfully yours,

Lene d'FHarnoncourt

*y
W .'-
18y
II|ﬂ:_ .T. )
e
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.’ il
r
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ALASKAN ARTS AND CRAFTS, INC.
JUNEAU, ALASKA

The Museum of Modern Art Archives, NY

August 11, 1947

Mr. Hene d'Harnoncourt,
Vice-President, Mforelgn Activities
Museum of lModern Art

11 VWest 53rd Street,

New York CUity, N.¥Y.

Dear Mr. d'Harnoncourt:

Now, since writing you on July 25th. I learn that I will be
making a trip to the States the last of August remaining until
possibly the mlddle of October, and I am very eager to have a
chance to talk of the arts and crafts fields with you. Will

be in New York at that time, or somewhere else where I might have
ths?real opportunity and privilege of discussing these things with
you

There 1s a possibility that I might remain 1n Alaska working full
time on the development of the arts and erafts under the Alaskan
Arta and Crafts, Inc. Whatever declslion I make would be greatly
helped by the opportunity to talk with you. So I do hope that you
will be in this country during the period of the time that 1 will
be on vacation.

I am attempting to assemble the names and informatlon regarding
outstanding arts and crafts centers or projects that I might visit
to get new or better ldeas for the Alaskan Arts and Crafts, Inec.
Would you let me know of what centers or projects you feel are doing
an outstanding plece of work that it would be wise for me to visitd

Again thank you for your many courtesiles,
Sincerely,

e = =
c Q-'fcura,.,;;ﬁift-'—fﬁkﬁ—‘ﬂ&' 4
3 Alice Brandebury, Preslident ¢
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ALASKAN ARTS AND CRAFTS, INC.
JONEAU, ALASKA

July 25, 1947

Mr. Rene d'Harnoncourt,
Vice-President, Foreign Activities,
Museum of Modern Art,

11 West 53rd Street,

New York “ity, New York

Dear lMr. d'Harnoncourt:

I am writing personally to ask if there are any opportunities in
the United Nabions cultural organization in the field of art for
a person with my interests and abllities. Since heading the Alaskan
Arts and Crafts, Inc. I have found a great interest in the arts and
crafts and desire to assoclate with the development of such a move-
ment, if , in any way, I could serve the organlzation.

As you know I am interested and have organized the non-profit corp-
oration, the Alaskan Apts and Crafts, Inc. which has started the
orgaenization of branch groups thru the Territory, and which has put
on an annual exhibit in Juneau. Then, professionally, I am a social
worker interested in people, and have been the Yirector of Social
Services with the Alaska Department of Public Welfare for the past
three years. Arts and Crafts interests me from the art appreciation
level; I am not a skilled craftsman. Not knowing exactly what the
United Nationa cultural organization is attempting at present, I do
not know 1f I would fit in and be valuable to the organization. IHow-
ever, if there 1s an opportunity and need for someone to be a contact
person with the individuals who are elther the organizers or the
craftsmen, I could serve there.

111 you kindly let me know what opportunities there are in the
organization, and what plans there are for the future?

This fall I intend to resign from my present position as I earnestly
desire to affiliate with the arts and crafts field either in such an
organlzation as the Unlted Nations or in an arts and crafts school
as vocational gulder inasmuch as I have personnel administration
training and wish to combine my two interests. If there are no pres-
ent opportunitics in the United Natlons organization, will you please
= let me know of wocatlonal schools, or arts end crafts schools interest
4 in vocational guldance.?

riLy Thank you for your kindness, and with best wishes,
3
b Sincerely,

“Uliiss) Allce Brandebury, #
Box 3064,
Junesu, Alaska
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March 21, 1946

Mr, Rene d'Harnoncourt,
Vice President,

Museum of Modern Art,
New York, 19, N. Y,

Dear Mr, d'Harnoncourts:

It was fine to get your letter of March 2nd., and to
learn that you expect to make a trlp to Alaska "in the not
too distant future", and also that you expect to see Nr.
Don Foster.

I read your letter to the Directors of the Alaskan Arts
and Crafts, Inc. at the meeting last week, and they too were
pleased and delighted that you are contemplating a visit to
Alaska. They asked me to write you immedlately and plead for
you to set aside plenty of time while in Juneau for conferences
with them, and also, if possible, to arrange time so that our
group could sponsor a dinner in the Gold Room of the Baranaf
Hotel, at which you would speak. You sSee we are so very happy
that you are coming here that we want to make sure you give us
plenty of time! Most visitors whisk thru Alaska so quickly, 1t
is difficult to arrange anything until after they've gone on!
We do have interesting meetings of the Directors with every mem-
ber present and much lively dlscussion. We all know that you
will give us much inspiration and meny thots for future endeavors,
so we want to be sure and have you to ourselves quite a bit.

Mrs, Ernest Gruening informs me that your wife will come to
Alaska with you, and that is delightful for we will enjoy her too.
And we may put her to work giving us help and advise!

Your ears must have been ringing last Friday, March 15th.,
for several members of our group who had elther met you on your
previous visit to Alaska or seen your display of Indian art at
the Golden Gate Exposition in 1939, were telling of your fine work.
You will have a real welcome when both of you arrive in Juneau.

Sincerely, 7

R e

“Alice Brandebyry, President,
Alaskan Arts and Crafts, Inec.
Juneau, Alaska
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Dear Miss Brandebury:, P

Thank you ever so much for your good letter

of February 24th and the enclosed clippings. | i
I was exceedingly interested in both 2nd wish

I had had a chance to see.ths exhibition.

I am expecting to see ir, Foster within a few
days and am most anxions to discuss with him
the arts and crafts situation. I am not sure
if ¥r. Spratling is going to be able to join
us at these conversations since he is still
in Mexieco and may not, be able to come north
at this time.

1 hope very much to make a trip to Alaska
in the not too distant future and will, of
course, notify you as far in advance as 1
can,

With very best rogards,

Faithfully yours,

d'garnoncourt
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January 15, 19ib.
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REFER IN REPLY TO THE FOLLOWING: COMMISSIONER OF INDIAN AFFAIRS
. . UNITED STATES

\ DEPARTMENT OF THE INTERIOR
\\'1' OFFICE OF INDIAN AFFAIRS

Washington 25
January 15, 1946,

Memorandum for Mr. d'Harnoncourt,

The attached correspondence about the possibility of setting up a
hair seal industry in Alaska will not only interest you but I know that
if you have the time you can make a contribution to the development of

the industry, Will you please let me have your views?

ce to ¥r., Zimmerma:

cc to Supt. Foster
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January 10, 1946.

Memorandum for Clovermor Gruening.
(Through Division of Territories and Island Possessiors ).

wmw i
am.. ~Bg

mmm.

Au m
i) bl
mm B}
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a8 mmmw
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Ject
like

program.

m.m&.m

Commisaioner.

Attachments .

cc to ¥r. Zimmerma

cc to Supt. Foster
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January 10, 1945.

Memorandum for ¥r. ¥win O, Arnold
Director, Division of Territories.

mm-nmmnumz &
mmmmmwthMmotmnh. I have sent memo:

to Dr. Gebrielson and Governor Gruening and I attach coples of them
for your information.

zsmaumuummummmmw.

86D, William A. Brophy

Commissioner.
.tmw..

cc to Mr. Zimmerman
eco to Supt. Foster
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1. Can send me all the information on hair seal that you have in

your Bureau, .S‘w.pmmrmmmonmwmm
justify starting such an industry?

' for the type of management that might be most

2. Have you any o

effective for the organisation of the industry? We are

untyd-utmmmmjontuulawiuw&nlm.MIM

appreciate any suggestions you might have.
3. nomuwwmp-timmmmawmmum

L. That wlﬁm,uw,omldordldxwmdnuum
marketing of the product?

. Dr. Gruber has shown me a copy of Mr. Rulph Imler's progress report of
Octobzr3, 1945, mﬂﬁohthe'pomlntien“ofthOlmoﬂlwthﬂnpwH‘:w
is estimated to be approximstely 4,000. Miss Gruber also informs me that Mr.
Imler told her last autumn that he believed another 2,000 hair seals could be
taken on the Stikine River, and 4,000 more along the Coast.
each yesr he estimated, therefore, might be 10,000. Could you

clarifiod end expanded? I should like particularly to
"population” he means the entire herd or just the catch to be taken each year.

you est e
Assuming that the catch would be 10,000 per year, could imate what
the cost ofnfot.t ng up a tannery to handle this number would be? Alse, could

you estimate the type of equipment needed for hunting, the cost of speedboats,
guns, ato.?

- =N
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Jamery 10, 1946,

T assuse that the Pish and VAldlife Service will coopsrate with us and
therefore I have o number of specific questions: _ rod

1. cn;umnummmmuwmmmmﬁ
wm.mwommmmouwmwm

2. lanmwmnimfwtmtmd-mtthﬂd#hm

effective for the organisation of the industry? Ve are considering the feasi-
b.i.utyotMtingupmmJMushtiuWu&m,mlm

appreciate any suggestions you might have.
3. nomhnwwmpsumuwthnmjoﬂ-muhm

L. mumm,uw,Mumwmuuuum
marketing of the product?

Se Dr.mrm-m-.mwuh.mmm'-mma
October 3, 1945, in which the "population” of the hair seal on the Copper River
is estimated to be approximately 4,000. Miss Gruber also informs me that Mr,
Imler told her last autumn that he believed another 2,000 hair

r
taken on the Stikine River, and 4,000 more along the Coast
each year he estimated, therefore, might be 10,000. Could you have Nr. Imler's

clarifiod and expanded? I should
"population” he means the entire herd or
Assuming that the catch would be 10,000 per year, could you estimate what

the cost of sett.ng up a tannery to handle this number would be? Alse, could
you estimate the type of equipment needed for hunting,
guns, etc.?

:
]
4

like
just the catch to be taken each year.
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cc Mr. Foster
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A Progress Report on Sea Lions and Hair seals

WicH these messals
. m”i&:“ ® accomplishments in Alaska ie
eqn-mn:;:‘a:; _ w-&uupmu-mw,ww

R Sy L B ity SN A v B
elican City; ‘ . ce iam Soun 7 to 27, '
lnchonso;.h’dyutonu.lsm v 8.1 t work-
Kodiak and the Semidi I'o] Auge 20 ’.“- 20
2

This field aseignment lasted five months (Apr aum% -

Hair Seals

g

move from certain areas. However the average loss to hair seals was low
even on the flats of the Copper and Stikine rivers many fishermen sustained

very little loss. The following instance is typical of the depredations usually
encountered.

On September 6 the salmon catch from 21 boats fishing the Stikine River
flats with gill nets was examined as they were unloaded at a buyer's scow,
The total catch of these netters was 2044 silver salmon of which they reported
59 were damaged by hair seals, Of those damaged 32 were accepted by the buyer
but the remaining 27 had to be discarded, The value of these fish was mbout
$1.25 each, There is no doubt that many fish were pulled completely out of
the gill nets by mir seals and these, of course, would not show when the net was
hauled in. While the writer was working emong the fishing boats on this date
a hair seal was observed at a distance of about 60 yards with a large silver
salmon in its mouth. The seal was very close to a set gill net where it pre-
sumably obtained the fish,
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ismmely 5, 2%

Hair seals apparently have increased somewhat since the war has re-
duced the hunting pressume on them, - With the soldiers' return to civilian
life and more manpower available, the hunting of these animals for bounty is
expected to increase considerably with a resultant decrease in their abundance
and depredations,.

e S EENeT -~ . ave rersl el frow  owrshs =k

The utilization of seal and sea lion mmunhhhu“ﬁn?iv
the Pishery Products Research Laboratory in Ketchikan with a view to savin
the great quantities of flesh and oil of these mammals which are discar
..w.m, . - . - -

e e Jre.l RSO
Hair seel skins are used for making moccasins, coats, etc
price paid for the hides is so low that very few are saved by th
hunters, If a steady market and a good price was assured, a ny
these hides which are now being wasted would be saved. Our Service should as-
gist in the establishment of such markets. They are espec ded
Wrangell and Cordova. :

at

Reports have greatly exaggerated the numbers of hair seals in various i
parts of Alaska, After considerable study from air surveys as well as from
boats, the seel population of the Copper River ¥lats was estimated to be about L
4000. The number on the Stikine Flate is much Jess than that because the area i
is smaller and the animals are somewhat less abundant. However, seals are more
omnwmwdmmstmﬂm«mthntmatm;nmw .
from which rifles may be used, while on the Copper River Flats shooting must
be done from speedboats with shotguns, The Stikine River district would pro- )
vide the best area in Alaska for additional study of hair seals. !

Y

Somachs of more then 200 hair seals were collected for food habits
studies and Hosea Sarber will continue to collect specimens in the vieinity

of Petersburg and the Stikine River.

The results of the analyses of these stomachs will be given in a com-
plete report on hair seals which will be submitted as soon as the stomachs
can be examined. The examinations will be delayed somewhat because much of
the writer's time for the next three months will be taken up with a duck band-

ing project in the Platte Valley of Colorado.

section on sea lions not copled.
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ATRMATL Jamuary 5, 19hb6.
M r, Don Foster,
Genera), Supt., Alaska Native Service,
Dear Mr. Poster: .
I quote & memorandum which I have received from Secretery Ickes:

#I am convinoed that there is a genuine future in turning the
Alasks hair seal into a new and importent industry, The market for the
m,mwmummumum” has great promise;
tbf-mhththumwnmtmwmmwmuoﬁn.
m.umm,mntmmmmanmmdm
WOm®n. mwwm,mmmmm
mummatumwmwummm
mnum,xmm,-um-.m,mmunmmmm
ended, face widespread unemployment in Alaska.

'Ilhnuldnhmtoutnpthopmau‘lﬂthmmhn
and.ndutm.mamorwnrn«,mmmnmm
nnﬂrdtwm;nmmndm”'smhmm.
She discussed the project with Mr, Earl Intolubbe, Principal of the Wrangell
msuut-mmm,m.mommwnmm,muu
close to several sources of supply. The industry could provide new trades
forthlstadlmtatthoaohoolmﬂforthlhdiminthe_nhy. Mr.

Intolubblunﬂdhnrofhhonthuunndpmdndwmfuuﬁnowmap

tion.

wplease look into this matter, and advise me what you can do to
set the machinery into action at onoce."

I also attach a memorandum that I wrote to Mr. Zimmerman.

please look into this matter at once and give me your ideas in
on the feasibility of the proposed project. This will require you to
into the matter of supply of the animals, the method of taking and the
thereof, together with an analysis of the cost of equipment that would
to be used and the number of persons that might be employed. It als
templates advice as to whether sny of our personnel would be equipped to
teach the native people how best to cateh the animals and preserve their

B35

gkins. The type of orgenization that might be used to develop the industry,

whether it be a cooperative, corporation, or direct government opsration,
should also be considered. The method by which the proposed project,
including a tannery, could be financed should also be given some thought.

T _m T

.
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In short, I want a complete, total analysis from you of your ideas on
this subject, specifying organisation, financing, the problems that would be
met, and the general eoffect, desirable or undesirable, upon the native people.

Competitive conditions in other fields would, of course, have to be considered.

Please let me have your advice at the earliest possible date.

|

Sincerely, | v |

_80D. WILLIAM A. RROPHY ‘

Commissioner.

TP W i MU mme e L T TS — e =

J-?__-__J

cc to ¥r., Zimmermsn
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Mr. Brophy

I attach a of a memorandum that the Jecretary wrote to me

the - of an Alaska hair seel industry. lbm

with whom I was to work, has been out of the office and was not :
until Thursday. quumthmmummmmum

umfuuueanmmamm,mgmmm-.
sorving, and costs, and the general fensibility of the proposed project.

1 understand that there has been some discussion in the past sbout this
matter. I therefore request that you have all the date available in the

people
Cost figures on the project should be developed, alsec I should like to have
information ®o to the source of financing and whether it would be possible
with our present funds to do any substantial financing. I suppose that
you may wish to discuss this matter with the Fish and Wildlife Service
also.

Enclosure.

r.%, I sm attaching sn excerpt from a progress report on sea lions and
hair seals in Alaska by Rz:ph H. Imler.

ecec sent to Mr. Foster
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UNITED STATES
DEPARTMENT OF THE INTERIOR

OFFICE OF INDIAN AFFAIRS Alasgka Native Service
Juneau, Alaska

| FIELD SERVICE ]

January 29, 1946

Mr, William Sprattling
Taxco Querrero, Mexico

Dear Bills

George Folta and I are leaving for Ohigago February 6, I will be in
Chicago during the entire month 6f February and possibly the first week of
March, It ig my plan to proceed from Chicago to Washington elther the
first week in March or at = an earller date depending on how things work
out, I am hoping that you will find it possible to get back to Washington
while I am there.

To date, my friend, I have not received one single, solitary, one teeny
1ittle word from D'Harmoncourt, Brophy or any of the rest of those fellows
that sat in on a conference with you while you e back there, I have
again, recently, read your report quite carefu and would certainly like
to discuss it with you personally., I am he the boys here in the
office go over it again before I leave for Chicego so that I can give

you their full reaction if you happen to come to Washington or Chicagos

When are you going to find that supervisor of arts and crafts for me?
% Listen, my friend, I have sat up here holding the bag for a long time
. on various and sundry things snd now here you come along and let me
down, Woe is me} The work that we need to be pushing this very moment
!" is lagging far behind and the whole situation is most discouraging. The
i tourist season is going to be upon us and we are not going to be prepzred.

£ is beilng displayed by the Nugget Shop. Don't mind me being perfectly

¢ honest in saying that I was surprised as to the design and beauty of the
£ workmenship, I am not gifted with a glib tongue for desceribing such

g things and will merely say that it is certainly wonderful craft work,
Will appreclate hearing from you if there is any possibility of your

i I have viewed with interest and surprise the very lovely silver work that l
|
getting back to Washington while I am there. |

With kindest personal regards, I remain
Bincerely yours,

* g ;
E« = G—Zé
e #0 !tel'

General Superintendeht
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UNITED STATES
DEPARTMENT OF THE INTERIOR
OFFICE OF INDIAN AFFAIRS

CHICAGO 54

<
L\

Mr. Rene d'Harnoncourt
Museum of Modern Art
11 West 53rd Street OCT 26 1545
New York, N. Y.

Dear Rene: !

I think you will be interested in the atteched copy of & letter which
we recently received from Don Foster. He points out that the presidemntsof
the Alaska Netive Brotherhood sre interested in devel oping an orgenization
for the marketing of Aleske native products, end wish.to use the stemp of
genuineness authorized by the board. Superintendent Foster would like to
have the approvel of the Arts end Crafts Board for suthorizing the use of
the stemp of genuineness in the menner indicateds

S8incerely yours,

{H

J' (e | ]
Willard W. Beatty,’ }

f Director of Edueation. !

Enclosure 466
" a stamp of genuineness for <laskan Takimo and Indian
%ﬁa merchandis=.
Q {sque 15 to be made to ¥r, and Mrs, Roy Peratrovich,
land Presidents of the Aleska Wative nrotherhood and J
sterhood snd also representing Alaskan Tative Products,
lo., an orgenization which will vrocure Alaskan YNative
~ e produets and rarket them in the Tnited States. I
|

HOIMALNI FHL 40 N3

=
(=p
=p lo Thdian Arts snd Nrafts Rosrd leaflet-venrints of
gulations (copies attached) covernine the use of the L
b stamps have been discussed with thenm and placed in
S e % i hands, This office has available the stamns and
3 &”“ w1l] sanction their ‘use as long a8 regulations are fol-

lowed. We feel, however, that the Indian Arts and Crafts
Board, Washington, D, €., ahould he advised and apnroval

#iven to such action.
Tery truly yours,

Don C. Foster
fanaral Superintendeént

By: (Sed.) D. T. PBurrus
D. L+ Burrus

Vor Arts &
.y ATLE

Nrafta
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Mr. Randolph MeCurtain
Administrative Officer

- el 1 g I &
Indian Arts &Crafts Board -, (r sine8 wRLELA gen § RSN
- Department .of the Interior - . ol 7~ San SOAE OF
Weashingtony D, @, - i " ' ; AEEER

Dear Mr. MeCurtain: . senbly,
The Native Arts end Orafts Olesring Fouse, Alaskan Wative ., _
Service, Junesu, Aleska, have had a recuest for the issue ©
of a stamp of genuineness for “)askan Zskimo and Indian Py
made merchandise,

The issue is %o be made to Mr. and Mrs, Roy Peratrovich, .
2rand Presidents of the Alaska Wative Trotherhood and

Sisterhood and also revreserting Alaskan Wative Products,

Ine., an organization which will vrocure Alaskan Native o
made nroducts and market them in the Tnited States, . {

> "

The Indian Arts sand 7rafts Hoerd leaflet-renrints of
regulations (eonies attached) covernins the use of the
two stamrs have been discussed with them and placed in
their hends. This office has available the stamva and
will sanetion their use as long as regulations are fol-

i lowed. We feel, howaver, that the Indisn Arts and Crafts
Board, Waskington, D, €., should be advised and anproval

= given to such action,

»ia Very truly yours, !

Don C. Foster !
fenaral Superintendént

By: (Sed.) D. I..Purrus
. .

|
{
)s L. Burrus
Mer., Arts & Crafts
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Alaska Native Service

Tuneau, Alaska
October 9, 19L5
>y g
- :’3,
¥
e
Mr. Randolph ¥eCurtain
Administrative Officer — ;
Indian Arts &Crafts Board . 1 FoTOE TELC Teelt
Department of the Interior e R R S
Washington, D. G, I TegEre e

Dear Mr. VWeCurtain:

The Native Arts and Orafts Clearing Fouse, Alaskan Native
Service, Juneau, Alaska, have had a reouast for the' issus
of a stamp of Penuineneas for <*laskan ®skimo and Indian
made merchandise,

The issue is %o be made to ¥r., and Mrs, Roy “eratrovich
Srand Presidents of the Alaska Wative Trotherhood and
Sisterhood and also representing Alaskan Vative Froducts,
Ine,, an organization which will vrocure Alaskan Native
=ade nroduects and market them in the Tnited States.

The Indfan Arts and 7rafts Board leaflet-renrints of
regulations (eonies attached) rovernin~ the use of the
two stamrs have been discussed with them and placed in
thelr hends. This office hes available the stamps and
will sanction their use as long as regulations are fol-
lowed. Ve feel, however, that the Indien Arts and Grafts
Board, Waskington, D, #,, should be advised and approval
ziven to such action.

Very truly yours,

Don C. Foster
Menaral Surnerintendént

By: (Sed.) D. I. Burrus
r- T

I. Burrus
Megr., Arts & Crafts
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Octopcr 19thae,
194 5.

¥r. Den Ce ?oltor.
Alaskan Native Zervice,
Federal Building,
Juneau, flaszka.

Uear Dont

I have vesn waltins to heaer frum you, and since writing you I have
been in Washinwton twice. 1 thought I might as well tell you how
things are in that neck of the woods as regards the plan, copy of
which I mailed you apout two woeka ago.

DYHsrnoncourt had no chanses to make in 1% and neither, apparently,
dld the CGovernor, nor the Jommlssloners. In fact I was rather
pleased at the peneral reception of the report because, naturally,
when I cooksd 1t up 4t was parsly as a trial balloon and not meant

to be swallowed whole.

In the first discusslon between the Covernor d'Harnoncourt and I

we agrecd that the Uwo maln problems are, {15 mode of finaneing, and

(2) compotent direzting perzomnel.

It was tue Sovernor's suggestion that "matehed woney" be looked for

and that the organlization b uz retalned for the territory and not

as a Federal rnoncourt, the second time we mel, sug-
ldete as Degign and Tecimical Di=-

cested thal =
rector.
s e Yugak & York we had & er meetlng lasting for two
On my 2 e
nPEL e, e sioner showed conslderable

hours in lir. Srophy's

enthusliasm, 1d #h the dlscugsion was Very roneral we asreed

»n the Native Alaskan Service should propose the

"Development Board with the idea that 1t would be
s o he meeting ended with Drophy

the plan with you first of all

tye d!'Hernoncourt a concrete

h sketoh of actual needs for

a
=

that as
plan to the Alaske

Y 3 TR
rRocnanren

requestin:
and in the mea .
list of the hysical set

nerscnnel , equipmuentc and

gnorant as i am about SO many details in Alaska I caunnot possibly
an & kind of idealized layout. I don't doubt that between

do more naal
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Mr. Don C. Foster,
h}; two

10/19/L5

you and the Governor you will be able to set up the organization.
People and organizations are going to be asked to put up %
example, 1t was remarked that the Alaska Rallroad has a consl
surplus of funds which certainly should be invested in Alaska, and the
Alaske Steamship Company end many other organizations will certainly

find 1t to thelr interests to contribute solidly to somethling which
is of permanent value to the territory.

The Alaskan Development Board can certainly count on the Women's
Club, Elks, Rotarians and other Civic organizationa to pull with them.

I believe that as a very first step in the physicsal set-up, the Cen=
tral Alasken Museum should be bullt in Juneau, even though as a be-
ginning only a part of the bullding plamnned be erected., I say this
because I know that Klethehn has had plans drawn for a §200,000,00
museum and I believe that &s a show place for native Alaskan arts
and to house offices for the direction and dlstribution of the Work-
shops (Burrus' department, amplified, using the same set-up) could
be done with sbout £50,000.00. It was egreed, at the meeting to
whieh I refer above, that Klukwan end Nome should have the first
Workshop Centers, though perscnally I should llke to see this chain
begun with five, certainly not less than three, of these Workshops.
However, this Is up te you people and 1t would be impertinent for me
to inelst on things ebout which you know so much more than I.

T told the Covernor that I had sent you and one or two other people
ecopies of my report, Oince he tninke 1% would be & pood ldea, I am
now poing to send coples to Include George Dale, Wilbur Wester,
“eithahn and others of your key people, Incidentally, I had sent
cne to Allce Prandenburg, end her letter, which came this morning,
may be & llitle over-enthuslastle, made me feel good just the same.

I have to quote hers "i've tried my best to use "domestic eriticlem"

but sess.0nly things to applaud..... I do want to write of my particu-

lar suggestions fors

Alasken Native Craflts

w+ & sericas of cataloguer
cal set-up

non-polil

41
v LSt
Jorkeshop and Exhibit Genters
apprentice system
inter-excnanre of craftamen
highly trained directors
1geriminatlion of whites
or three centers
»n Disney men collaborate on teys

old and ivory .
emphaslis on fine objects

he rest of her letter ls embarrassingly full of enthusissm and con=
gratulations. But I belleve we have here the reaction of a very ine
tellizent person and I quote her because, after all, if the thing is
to become a reallity I believe it 1is important that The plan be geared
in with the 1deas of citizens.
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‘r'_q‘ﬁ C. Foster
10/19%15

The Governor told me yesterday in Washington that he 1s off for
Alaska on Tuesday, next, so you will see him probably at about the
same time you receive this letter. I think he had a tm? time in
Washington but I must say he looked much happier when I saw him yes=-
terday and I don't doubt that he is making things work out the

he wants them.

The meetings held in Washington, you will understand, were purely pre-
liminary and even though the main problem remains (buildings and per=
sonnel), both d'Harnoncourt and I felt that the idea had bmm
ably toil recelved and we were particularly plessed that the C 8=
sioner has asked that the plan be cleared with you first of alle In=
cidentslly, I have the impression that he esteems you very highly indeed.

I imazine that within a week or so you will hear from Rene’d'Harmcourt |
officially. : -

T had a card from Duke today, - says he hasn't finished his report yets
Also had a letter from ferold Foss about clays and lime and he says

that the Territorlsl Department of Mines made examinations on such de-
posits thls last season. Do you know Foss? I hear he's a pood archi-
tect and really knows sluska. =

Tell Don Max I sent him & belt, - & sort of advance Christmeas present.
And please give lirg, I, my very best., The same to you. y

As ever, sincerely

ws/alr ¥illiam Spratling.
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14 UNIVERSITY OF WASHINGTON
ﬂ_“\ WASHINGTON STATE MUSEUM
SEATTLE

March 21, 1946

Mr. Rene d'Harnoncourt

Vice-President in charge of Forelgn Activities
The Museum of Modern Art

New York 19, New York

Dear Rene:

I realize thet it has been very long since
I heard from you, end therefore your letter was doubly
a pleasure to receive.@®Bruce Inversrity, sbout whom
you inguire, is very close at hsnd, for since he finished
his work a&s & civilien with the nsvy he has been on the
campus here at the University getting himself a bachelor's
degree. Incidentelly, his work for the navy first was
in the field of cemouflage, end then he was the official
ertist for the 13th Naval District.

I am sure thet he would be most interested
in your suggestion, end I sm confident that he would be
able to carry out the proposel as well =25 eny person I
know. You een reach him at 1027 Bellewue Court, Seattle

College. The
i by the Portland
It is most gratifying

for & well
RTZ %3
yﬁ ve art., I
- i -, dership in
v '-" } - ir end the
3 - audience
'r; . g il A e ' ve art
= h t bhe
Do L | =
A e
L
T £ - L et
i o < - 1 U _
. B I where out

ards to both

T i . AL Can —
oincerely yours, (" S Lads

QJ\M—ﬁ_

Frne Gunther
Director
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Dr+Erna Gunther , Dir.
Washington State Museum
Seattls, Washington

Plesse let me know your reactions to this scheme, 'J.‘\ ;“\.
Both Barah and 1 are terribly homesiek for the

West Coast but it does not seem very likely that

we can pet thore in the near future. There is just

1 slight chance t I might come throuzh Seattle | ' [|
ometime ing the summer and i1f so, I very much R
hope tc wve 2 chance to =ay Hello to you. ‘;

poas sbaly e e
It is ages ago since 1 have written you and = | |
you probably wonder what 1 am up to, but this
time my letter is quite innocent and I won't .
try to borrow half of y .ur Museum. o

I am just trying to get some information on :ﬂ
the whereabouts of Mr. Inverarity who produced O
the handsome rugs with the Northwest Coast designs 3y

in the days of the WPA. If I remember right
this project was going on under your general
guidance and 1 wonder if you know wha has be- g
come of him, The reason for my request is thisy “7 |
we arc hoping to get Arts and Crafts Board ae-" *&
tivities started again and are looking for some- ' |
one who has the artistic sensitivity to kmow -~ & I/
what 1s good in the old tradition and to select | |
those elements that would alsc fit the taste of
the contemporary consumer, Inverarity seesms to
have both of these qualities and I would 1ike to
see him go to Klukwan, the least spoiled art
center of the Tlinkit. He would have Sothing

to do with merchandising and sales. His job
would be to help the people erecate agsample line
of fine things to demonstrate the polsibility of 7 (

Northwest Coast art for modern use.

With very best regards, /

Faithfully yours, |1
g f

Hene d'Harnoncourt
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October 23, 1945

Dear Mge: Lo

I was terribly sorry you were not able to be with us at
the meeting with Governor Gruening and Bill Spratling,
because, as 1t usually happens, the plans that were pret-
ty vague at our first meeting began only then to take
some concrets shape.

I am sending you here a copy of the éondenseld report
of Bill Spratling's -trip iwhich was submitted at Ehe
meeting., Lveryone seemed %o be guite enthusiastic and
1t was agreed .to initiate action alons two 1ines:

1. Spratling will send me an outline of the reguirements
for community workshops, which'I will edit and send |
on to Hr. Foster for his critieism and comment, I
will ask lir, Foster to make an estimate based on thash\
outlines of-the money involved in the establishment of
such centers. \-.\

2.1 will send idr. Poster an analysis of the allover plan \\
divided into fields of aetivities such as research, | R
merchandising, promotion, museum's work and display work. \

He then will get together with the Governor and repre- |

sentatives of the Alaska Development Board to explere the

possibility of approaching various agencies, both ip and
outside the government, for assistance.

In this way we hope to get semething golng both along t;-,]_-.a
line of lmmediate development and *long-range planning. |
)

5.
"'.'. i

" I nave written Mr. Beatty in the meantime about our discussion
L of the problem of Jerry Boyce and hope to hear from him n ‘the
== Ao immediate future. I will write to yof again as soon as thene

are new developments.

N
!«- Wy & o a4t A &

IJ'" ir.P.H.cCurtain ¥ith very best regirds, A

K wl e » ! . \

E 0ffice of Indian Faithfully Souks
o Affairs, Dept, Of Interior TR
e Merchandise Kart, I W
» Chieago 54,I11. Rene 4'Harnopedurt

T i 1Hepp ¥ \
|$] Enclosures \
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Cornwall-en-Hudson, N. Y.
Dacemher 20, 19458

¥r, Kene d'Harnencourt,
Museum of Medern Art,
New York, N. Y.

Dear Mr. d'Harnoncourt:

Here 1s the blegraphical sketch I promised te send
you in cenmaction with the Alaska Native Arts preject.

I was born in Scetland, 1908, sen of fhe artist,
Charles Lewis Mitchell, came te U. S. A, in 1916 and -
studied in public scheols here and at the Art Students
League,.

I have been painting for the past fifteen years and
during that time have exhibited rather widely,
particularly in the field ef water-coler. I have
been represented in the Whitnev and Chicago water-
color exhibits since 18372. Also in the Brooklyn
exhibit and heth World's Falr shews, My o0il paintings
have been exhibited in the past three Carnegle shows,
as well as the Artists for Victory exhibitiens. I'wve
had twoe one-man shows in New York at the Rehn Gallery
in 1940 and 19542,

Ny paintings ara in btha ~epmanent cellections of the
Netropelitan, Whitnev, and Duncan Philllps Maseums,

and private collectiens ef Stephen Clark, Edward Reet,
Juliana Force, and John Erskine, ameng ethers. I have
been awair( 1 the Tiffany (1930), Yadde (1935, 1940) and
the Guggenhaim Fellewships (1941-42).

During the war, I served as an artistd correspondent
with the U. S. Engineers and Life Magazine,. My paint-
ings were repreduced in"Life" April 30th, '45, and in
"persian Gulf Cemmand," by Joel Sayre.

T eriginated the "Arizena Plan," a pregram for the
wider dissemination eof medern art, which led te the
donation of the University of Arizona cellesctien ef

one hundred contemperary works. (An article of mine

in the Art Digest ef April, '43, tells of this pregram,
ss will a coming stery in "Life," February 18, 1946.)

I have seme experisnce in lecturing (Metrepolitan Maseum,

April, '43, American Group, 145,) and considerable
sxparience in teaching, having cenducted mv ewn schoel
of landscape painting.

Sincerely yours,

o /;;‘)/. [,14;&

'
.
N
=
v
Y
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William Spratling
Spratling & Artesanos, S. A.
Taxco, Guerrero
Mexico

September 25, 1945

Miss Ethel Petty
Administrative Cleck
Depactment of Interior -
Indian Arts and Crafts Board
Washington 25, D. C.

Dear Miss Petty:

Thank you for your kind offer to teke care of this voucher, and 1 am
enclosing with this two signed vouchers plus my empty book of Govern—
ment Transportation Requests (Memorandun copies of same I tore off from
the book and delivered to Mr. Foster, in Juneau).

Mr. Foster suggested that he could have gotten me air transportation
Seattle-Juneau and return. In any case, 1 was forced to travel by
air becaunse it was so late in summec and 1 might have missed some
very important items, such as the King Islenders, who were fortunately
still on the beach at Nome when I acrived. I1f this item (§275) is
inadmissible, perhaps I may be reimbursed for the value of the boat
trip even though the time saved is not taken into account.

I have taken note of your informetion of September 20, and believe me
I am duly grateful for your attention to the matter.

¥ill you kindly tell Mr. d'Harnoncourt that my report is entirely
roughed out and should be in final form by the end of this week.

i am waiting to hear from him because I feel that if my observations
are of any real value at all, I should be on hand in Washington to
discuss the whole plan with him while Governor Gruening is there,
wvhich may or may not make for more direct action for the good of

Alaska.
Sincerely,

(Sgd) William Spratling
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25, D. C.

September 23, 1945
MEMORANDUM for Mcr. Fickinger.

The attached commmication was received by aic mail
from Mr, Spratling just before closing time today. I regret
to have to turn it over to yeur office o steaighten out,.
but I never shall be able to get away if I keep on trying
to attend to evecrything that comes in. P

Mc. Spratling's voucher is of course not signed in
the right place, and the memorandum copies of transportation
requests used are apparently in Me. Foster's possession in
Junesu.  The book of transportation requests is one issued
by Mr. Foster to Mr. Spratling., The book I had issued for
Mc. Spratling's use apparently failed to catch up with him
in time to be of any use, If &ll the requests used by
Mr. Spratling were stamped nplaska Indian Secvice, Juneau,
Alaska", the cacriers will of coucse send their bills to

that Service.

I have today had the accounting and personnel records
and files prepared for shipment to you. They may be delayed
in reaching destination, however, on account of carrier
stprikes which are now tylng up shipments to many places.

I plan to be on annual leave from October 1 to 6, and
thereafter on leave without pay. Heartiest congratulations
‘o Mc. d'Harnoncouct and Mr. Beatty!

Ethel Petty

Attachmenis

Copy tos , Mre d'Harnoncourt
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CanBlams Suz et oy WS-

i ¢ % [y 1

m”' 1950

Dear Stan:

Thank you very much for your good letter of March 20th,
with the enclosed coples of Bill Spratling's report.

Not knowing too much about what had gome on before, I
feel somewhat at a loss to comment on the problem, As
you know, I myself believe that Bill is not only one
of the cutstanding designers of silver but has also
a very specific talent to develop a successful industry
under his own personal leadsrship. I am not too sure

how good he 4s at planning & business enterprise. His

mathod has always been to meet emergencies as they come
along and he has shown a great deal of ingemuity in the
way he kept going when everyons else was ready to give

up. Maybe the Aifficulty is simply that he is not geared
to make plans on paper.

Not having seen Bill for about two years and not knowing
you preliminary conversations with him, I fear that my
comments will be of very little use to you,

With very best regards,
Faithfully yours,

Rene 4'Harnoncourt

Mr, J. Stanton Robbins
Director

Puerto Rico Visitors Bureau
Box 3968

San Juan

Puerto Ric°| U.S5.A.

VISITORS BUREAUSTS
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P.O, BOX 3088 CADLE I‘Im

March 20, 1950

Mr. René D'Harnoncourt, Director
Museum of Modern Art

11 West E3rd Street

New York, N. Y.

Dear René:

fihen I was in Mexicoc last fall, I talked to Bill Spratling about
establishing a silver industry in Puerto Rico, He was confident it
sould be done, and we spent $750 to bring him here to look over the
field. At the end of his visit, although he had said nothing about it
here, he sent me a report, copy of which is attached.

I am imposing on you to read this because, I am frank to say, I am
mystified about what happened. Bi11 probably did not know the exact
wage differential, but he certainly realized that there was one and he
eould have written his report from lMexico without ever coming to Puerto

Rico.

am still convinced that this is a practical place for a silver

various articles made of silver and silver

-
jndustry that would produce

combined with other materials.

Bill as one of the great designera in
confidential advice as to what has

I have always

is field. Can y

happeneds

Je Stanton Robbins

Dirsctor
- — —— l J '
I 171 9 43
) s yp i
- L™
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Dear Mr. Spratling:

JUN 11 1448

mhnmmmsummm&h. 68,964,266,
ummu, 1948, in mm&m?h“mt
Mm-mldnhnu-m mumumum
mm.munumwrmmlmﬁm-nmm

nmttmmqﬁuhm.-mnlhmwd

this matter.

BEneclosure 454

gc - ¥r, Reue d'Harnonceurt’

J¢ /11 /08

Si.nilnly yours,

(SM%P‘W

Assoclate Director a.t Education.
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June 7,1046

Dear Bill: ' . i
Many thanks for your not of the 3lst. The catalogue
is out and 1 am sure, that by now you as well as Miguel
will have received your copies. =

I am going throursh Chicago in about ten days *o find

out what held up the payments. We ot special permission
to keep you on the payroll to make up for beinmg unable
to pay some of your expenses. ‘I want to find out why those .
checks have not reached you,

By summer i1s sti1l]l somewhat vague but I hope that in a few
days I will know delinitely if and when I can go west, Az

siuchos saludos,

d'Harnoncourt

« William Spratling

M
Taxeco, Guerrero, #exico

-

R.a"O:er
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May 27,1948

Dear Bill:
Many thanks for your good letter of May 1lth.

I heard from your mother-in-law that you were
in Los Angeles for some kind of a checkup and am
very anxious to know how you are getting along.
What is wrong with your liver?

The Alaskan affair is still slowly trailing along,
two men being interviewed for the jobs in Sitka and
Klukwan by our people. If they are satisfactory to
the home office, they will then be interviewed by
Don Foster. 1 know, of course, of Ptendahl's buying
the nfasmussen collection, but in spite of everybody!s
assurances of interest 1 cannot find even a fraction
of the money that would be necessary to purchase it,
ff the record, I am not encouraged by the form of
cooperation from the territorial sources. Everyone
fros Alaska who has recently been here, ineluding
Don Foster, felt that everything has to come from
the Interior Uepartment sources ind the budget, as
you know, has not yet been passed, but the cuts
made tentatively by the various committees make the
future look rather #rim.

I cannot tell you how sorry 1 was that you were not
here during the South Seas exhibition, The material
was really the most exciting that I have ever handled
and I know you would have loved it.

My family and Mrs. Morrow send thelr very best regards,
Faithfully yours,

Mr. William Spratling
Taxco, Gro,, MEXICO

g Rene d'Ha - noncourt
E.d H:er

4o Rl
- Fout -Ll“ﬁizf" ol
Ag: i apass -
’ e 4 AN
= O5 PR SR b %W
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WILLIAK SPRATLING

Dear René:

|
I received your letter jus' before leaving for Los Angeles I
(where T went to get myself looked over, my liver being ;
kind of decrépit) and I mus explain that I had meant
Lo write to you inmedistely and to make clear to you
- that my last letter to you was directly a exclusively !
t due to a request that I write such letter/By Frnest .
{ Gruening). What I am trying to say 1s that in spite of ‘
| belng a’critical guy I do not really feel that it is
[ Incumbent on ne to get after you. UNaturally, I em indeed
: anxious to see something done about small Iindustries in
i Alaska, but after 2ll, that is Federal business, and not

ny department
- [

does concern me

that to Washlngton.
onthly checks for
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. , l&)
fose and Yiguel and I sre talking (you know how it
ahoutagolnzgtoLAlaska in August or September. Couldnft¢
| you make it and go along with us for & weekror~ 50 visit?
Gruening, I know, particularly wants Miguel to go up

there.
sppah and Ann and particularly

5
/

ity affectionate regards to
J - §
to yourself.

1
|
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April 15, 1946

Dear Bill:

w ¥ L just returned from a trip to Haiti and found
// your letter of April 1llth.

Since 1 wrote you last, I have met with both

3 Governor Gruening und Mri; Foster and all of us
agreed on the steps that should be taken on the
pfan outlined by you. The complication in the
realization of this plan, as you can well imagine,
is largely financiasl and I have been waiting to
hear from Washingtonihow we fared with our budget.
In the meantime, Willard Eeatty is golng to see a man
who might do as the head of the workshop in Klukwan and
we are also looking for someone to head the business
end of the whole thing. So you see, steps are being
taken but everything moves very slowly and I doubt very
much that we ean formulate a definite program until
June or July when we expect really to know how much
can be spent.

I am sorry about the slowness of my correspondence but
constant trips and speclal jobs have made it difficult
for me to keep you informed, particularly since these
things never get solved in one stroke.

Ann and Sarah send their love.

Con muchos saludos,

Hene i‘dzrnoncourt

Br. William Spratling
Bpratling y Artesanos,S.A.de C.V.
Ta wo, Luerrero, WEXICO

‘

R.d dser
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AIRMAIL "

October 20th
i 19450

| Mr. René d'hHarnoncourt,
333 Central Park West
New York City’ N.Y.

' Dear René: .

You wanted something comcrete but, working as I am on the
side lines I am =fraid that the enclosed report is just about
a5 definite as I can meke the thing at the moment. At that,
I Bon't believe you will have to change much in it when you
incorporate it in your proposition to Don Foster. I wrote
him at lengfh this morning giving him the whole story and
telling him how glsd you and I are that the Comissioner has
requested you, as a first step, to "clear™ the thing with
him.

I have also gone ahead and written the letters to some ten
key people in Alaska, letters which are to accompany the
aditional coples of my first report, asking them at the same
time to give me their reaction.

There wes a letter from Brandebury (Miss) yesterday about the
report(which I had mailed her two weeks agol I must gquote her.
nTive tried my best to use 'drastic eriticism! but.....only
things to applaud,.......l do want to write of your particular
suggestions for;

Central Museum
pei Federsticn of Alaskan Native Crafts
< publication of a series of catslogues
o nori-political s
sl Workshop end Ex
} Apprentice syst
inter-change of craftsnen
highly trained Directors
non-descrimination of whites
project for three cenlers

kit Centers !

Hué%“ﬁf%ﬁﬂ Disney men colloborate on toys .
) gold and ivory
B
pPLATA FINA - SARAPES DE LANA PURA - H OJALATA MEXICANA
egANISTERIA FINA TODO DENTRO DE LO TRADICIONAL MEXICANO
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Mr. René d(Harnoncourt
e two
0/20-45

emphasis on fine objects”

Her reaction is very good .indeed, almost embarrasingly so.
But I believe she is very 1ntelligent end she is influential.
I quote her to you because, after all, if the plan 1s to be
realized we must have the decided cooperation of &1l those ;
kind of people. .

If the enclosed is not what you had intended me to do you know
all you have to do is let me know end I'll tackle it again for
you. Anyway, please let me hear from you.

Meanwhile, my very best to you and Sarah and Amn,

affectionately,

-~

P



FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH

VII.13¢

SPRATLING Y ARTESANOS, S. A. DE C. V.
TAXCO, GUERRERDO
MEXICO

e

p;_;TA FINA - SARAPES DE LANA PURA - HOJALATA MEXICANA
¢eBANISTERIA FINA TODO DENTRO DE LO TRADICIONAL MEXICANO
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WILLIAM SPRATLING

Aptdo 13 Taxco Gro.
11 de Abrll 1946

¥Mr. René de Harnoncourt.
Museun of Modern Art.
New York, N.¥. A.U.A;

Dear Hen#;

As tha months pass I become more anxious aboutb
the plan. Both Quening and Foster are also anxlous
foriword about 1it,

‘When"we asdisted at the dizcusion of ay ;aport in
iwashington last Jetober I lect with the eeling
that all thoss people at the meetlng, lmeluding

the ‘Governor and the Comissioner, were de Initely
interestsd &n putting it - into effect and that th&s
depended primarily on your "clearing the plan” #ith
Don Foster, as"Mr. Brophy, on tnrminatlng tHe dis-
cussion, adked you'to do.

I think 1t 1s most important that you write Governor
Gruening 'and Don Poster about the status of the
thing, T know Tor certain thet theére hes been & very
kively interest up there in Alaske about the idesz
and ‘I'v2 had many letters @bout!it. They heve all
been lm a most cooperative veln and and heves shown
adeéefdy wonstructive interest,

I think yon should lest merhsar what "stheppening, |

My affectionate re 2 and Ann.
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Devosber fth,

] :'l—‘

sest Geanlng, L
_E . EL i
 Dear Bill: |
st - rinaily got hold of Governor Gruening agau;:_ 'f;
plained to him the delay at this end, I found . .
out to my surprise that he has not been back to v

Alaska at all and does not plan to return there . = .
until the middle of February. - ‘ sussnt ¥ o
~ Right after the opening of our show on the 23th, v o)
1 am meeting with everybody concerned with the
matter and nope then to get some action.

This is not yet the detailed letter which I
promised you because too much has gone on behind _
the scenes here that I do not know about so that -
I cannot give you a clear account until 1 can .
spend a few days on the matter. I'll give you

the real low-down then.

With very best saludos from my whole family,

L
| !‘;f‘ '} -Fﬁ-l!
[ - il
':?1L£? ] .
R . < ene
s & &
Fat Mr, William Spratling
I Spratling & Artesanos,S.A.

Taxeo, Cuerrero, Mexico

? ﬁ.d'A:cr
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Decembsr $th,
1945, :

£ rnest Gruening,
G cvernor of Aliska,
Juneau, Al skn,

Dear Ernest:

I im delighted 2zt the cuvcperation offered you by Lieutenant Geme
ral Clay. Arpsrently you .re guing to get acticn. In view of
this 1 beliswve th ¢ Alusika should get every thing ossible whilas
the guing is good. If Alaska itself were an endowed musoum I am
gure that the thing to do wouli be to pame au commission lmmedlat-
ely for the soie ,urrose of locating «n. ~isting the materdanl
desired ans even, 1f necessary, tu send someone to Cercany in
reprasentytisg.

I myself sm com letely lecking in detalled ipnformaticn snd thare-
fore I &3 writing to-day to Joe & inden at ths Broukiyn Nuseim
to ;lesse colsborate with uwo un. ssking his © write to you im-
sediately glving you bils best detalled informatlonm spd suggestions
in the matter.

If there iz -ny one in smerica with a thorough ancwlicdge of pri-
pitive Aserisan srts, that sun ia Joe inl n, though you sare
srobably already re of this. If he caunoct glve you at Laust
a bBugie iilst of such wmurces in Cermany 1 um sure he cen locate
the s=n for you mho wllli kKnow.
About cur visn for the Federation of Al. ks M aulve Arts, i have
;¢‘J slrezdy had at least a dozen very ptauslastic, letters some of
rr'f_'_; thers Longthy tailed re ts, frum George | .f-,. botn of the
f;llﬁ celtn Foberts, Ir fed | and 3 lot aLonar flfut—r%L& 6o ie,
.‘-'r" ami, Lihoi-o] N L L o ‘ T g o L \ir e tt-fe)o
ur; ri to le#n from Don that for he her ol no wopd
RInEL T o Jroe lien pout th rajeat. For your infopr-
5W L33 800R £5 1 can get sretury, 1 pion to make & resund
au of ths rin int of wis so R resented concerning
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I have had my feelers out for & good Des Tirector and the

bost lesd I hove hid zo far 1s one Bruce Witchel, a Guggenhim
fellow, and artist war corres; cndent for Life Hagazine fniginnsr
Corps,, rejutedly a “samcoth oliticlan®, young, m rried, one

child pd with consldersbic experience in want i calied ™ ublic
relations®, a good s eaker, writer, ete. I don'¢ kuow his pers
sunaly DUl he sounds very god to me. Hs hes conducted Eis owm
school in jainting nd his works are re reseated in three oF four
of the best museums in the couniry, inciwiing the Hetro olitan.

1 undcr: tend that o ~oa:lete record of the *arisoma .lem”, of which

he mas the director, wi.l a eur in Life agasine Huxt February.

I suggost that you :lecse write him imumedinie.y and at tae sume
time ineclc te tc @om somsthing sbout liviag conilgions, sa.ary,
etc. 1 huve had letter from hlm and another about hia.

secus to mp (hat 1 y.u egould get Alice Nrandebusy 45 3 full-time

executive sezretery lus th.us man Bruce Mitehel as Design Birector fir

thie  roject your sel-up would bDr assured shb. e ~lnck,)l obstacie
1 -

(hz=: szsen Wy Dom Fuster, you ahd me “nd Reng) oVET L =,

I hoje you will let m= hesr the cuteom of this, slas what you

hear firom Joa (O, inmdisp., 43 & matler of Iact nin Just now remember-

ing th t n Po.tcr soye you wre in Sashingtou € the moacnt; there-
fore, I «m wddresving this Lo you at the Cosmos Club anc I m send-
ing copy to Don. Wwhy don®t you “ugge't o dit:zh~I th ¢ he s8¢ you
£ Wazhington? i I bet if yuu got Joe 8 inien on the phone he
eousu glve you com) Late rt on Aleskan =t in (Qormen suseum:

in the nezxt day's mail. ué L

ir you are having s eci L sesslon of your legislature on Kareh 1t

geems to mwe all the more necessary st you 8110 yourself a ten
i@y bullt-u; in scapuleo wilh il Spratling on his so-comfortable.
yacht before that S.c. 1 thins you and Jorotigh St uld plan for

A i

mESNWL.LLE
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Shaantlor L'N-ITED STATF.S L
X DEPARTMENT OF THE INTERIOR ¢

GLOFRah
FICE OF INDIAN AFTAIRS ;

SIS A0e 84 October 21, 1945

%

Dear Bill: . i

T A e

This 15 just a word in haste. ﬁ?\fp
’r Wie )
o)

. I.‘ - A art
A.feow days.after . you left 1 sprained my back and am
beginning to gat gnc.k to work. Thdiis the reason why
have not written you before and thanted you for your 1
and outline.

In about 2 weck or so I hope to be able to incorporate it
into my letter to Don Foster and »ill send yew of course
2. copys Lt is. an excellent outline but #ill need certain
adjustments to make it fit into the adminlstrative seleme Ly
of govermemnt. There arg several points in it that have Nal\lt |
to be delt with cautiously because of political jealousies '
among departments and I hope you won't mind 1f I ask you not e
to send it as it is to anybody,in slaska before I can give y
.you detailed comuents on it. ,

Sorry. for the delay and a thousand. thanks for all thework
you have put into this thing. 'L . ok

Muchos saludds,

Rene 418

| dr. ¥William ®pratling
-t Spratling & Artesanos, S5.A,
Taxco, Ouerrero, Mexico

Hier
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DEPARTMENT OF THE INTERIOR 3
OFFICE OF INDIAN AFFAIRS '

CHICAGO 54

0CT 23 1945

Mr. Rene d'Harmoncourt
Museum of Modern Art
11 West 53rd Street
New York, N. Y.

Dear Rene:

Don Foster has just submitted the attached design which was worked
out by Spratling while in Juneau. Spratling felt that because the eye :
appeared so meny times in Southeastern Alaskan work, that it might be w\
appropriste, end it would also indicate the watchful eye of the Native ’
Service in its assistance toward the prevention of non=-Alaskan merchandise
being palmed off as mative Alasken erafts. I am not sure whet the NAA
is supposed to stand for beceuse it doesn't quite coincide with eny
initials that we have been using heretofore.

My own resction is that rather than use the realistic eye that lMre
Spratling has sketched, that we might use one of the eyes from a Chilkat
blanket or from some of the wood carvingse What do you think?

S8incerely yours,

/ s J 7.

Willerd W. Beatty,
Director of Education.

Enclosure 466
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A jill‘:

May 28,1048

Dear Katharine:

Thank you very much for your good letter. I camnot
tell you how pleaséd I am to know that you are fi
going to Alaska and am looking forward fo your report
which will, I am sure, be exceedingly valuable.

The information collected by the Porest Berviece on
totem plles and community houses should, I believe, e
somewhere in the Department of Agriculture. I would ~—
suggest that you see Willard Beatty in the Division of
Education of the Indian Service on Merchandise Mart,and
if he is not there, Mr, keCurtadin, 1 am sure that they
can make the inguiry for you and are better able to yet
results in making ths request because of their offieial
status.

Whnen do you plan to po? There are quite a few things

I would like to ‘tell: you about' and I' want ‘to be . sure

to preach you before your departure. Please drop me :
a line when your dates ure set.

With very best repards,
Faithfully yours,
Rene d'Harnoncourt

; ! Katharine fiuh |
- The Art Institute of Chicago
“Pa 4 Chicago 3, Illinois

R.d'Hsier
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May 78,1248

Dear Katharine:

Thank you very much for your good letter. I camnot
tell you how pleased 1 am to know that you are finally
¢oing to Alaska and am looking forward fo your report
which will, I am sure, be exceedingly valuable.

The information collected by the Forest Service on

totem pRles and community houses should, I believe, be
somewhere in the Department of Agriculture. I would —
suggest that you ses Willard Beatty in the Division of
Edueation of the Indian Service on Merchandise Mart,and

if he 1s not there, Mr. WcCurtain, I am sure that they

can make the inquiry for you and are better able to get
results in making the request because of their offieial

status.

When do you plan to zo¢ There are guite a few things
I would like to tell you about' and I' want to.be sure
to reach you before your departure. Please drop me

a line when your dates are set.

With very best repards,

Faithfully yours,

Rene d'Harnoncourt

Katharine Aun
The Art Institute of
Chicago 3, Illinois

R.d'Hser




Collection: E
The Museum of Modern Art Archives, NY RDH ser_ie-sl_":g“‘

THE ARTINSTITUTE OF CHTC GG
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DANIEL CATTON RICH, Director CHARLES FABENS KELLEY, Assistant Director CHARLES BUTLER, Business Manager LESTER B. BRIDAHAM, Seeretary

CHICAGO 3 ILLINOIS TELEPHONE CENTRAL 7080

27 May 1946

Dear Rene:

Then I wrote yon a few days azo I neglected to ask you one
very important question. Somevhere I have read that during
1937 and 1938 the Forest Service under Chief Forester Silcox
collected data on the location and condition of existing

totem poles and commnity houses in Alaska, I undersiand

that this Service also attempted to ascertain the rightful
owners of the poles in order to devise ways and means of
gecuring title so that the poles could be moved to various
centers for rehabilitation. I helisve this program was under=
taken in preparation for the C. C. C. project which wae
started in July, 1337, by Regional Forester B. Frank Heintzle-
DA,

Do vou imow where this report now is, and where either of
these two men c&n be rea d? EHow would you advise my getting
nold of this material because I feel that it would be moat

1 the work I am planningz to do in Alaska this summerd

lHgst sincerely,

Katharine Kuh
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21 May 1946

Dear René:

Thanks to your very lkkind help the Alagka survey seems to be really going
through. As I understand, I am to spend July and August in Alaska. The
Indian Burssu has aslced ne to make a brief statement as to the purpose of
my trip. Enclosed you will find a carbon copy of this statement.

fhen you were here you very generously offered to advise me on my trip

and now I am taking you at your word. Will you be good enough to send me
2ll possible information which you think might be helpful both as to people
and places.

What do you think of Bdward Keithahn who runs the museum up there? I am
pretty shocked at his recent book, Monuments in Cedar, despite the fact
that he seems to have his historical data pretty straight. On the other
hand, in the chapter devoted to "Totem Restoration," he actually seems to
approve of the recent CCC program during which he admits that fifty-four
0ld poles were destroyed and then duplicated. He claims these poles were
beyond restoration, though five years ago I saw with my own eyes old poles
at Saxman and 5itla which had only recently been chopped down and which
could easily have been restored. Mr, Keithahn seems to feel that an
efficient copy is quite as effective and valuable as an original. 1T hope
you agree with me 2 highly desirable to preserve and restore
wnerever possible - than to make avioward duplicates and copies,

In Wrangell, Mr. Tiaters' widow, who is a good friend of mine, will undoubt-~
edly help me because she has all hie old files and photographs. Also, through
him she lmows most of the immortant Indian families in the melghborhood of

Wrangell.,

i Again, helping to make possible tnis survey., If you have
v anv adAi ndations as to the purpose of the survey, I hope vou
£ IJ will m ) case, I will be deeply grateful for your help.

Sincerely,

K oddbcole o

Fatharine Kuh
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21 May 1946

mwmmumnummmrmm, 1946
By Kathgrine Kuh

Po make a survey of existent totem poles, house poles, and other related Indian
art objects in Alasks, including full information about location and condition.

To mccompany this survey with practical recommendations as to which of these
objects should be preserved and restored, and how this can be done. ;

Due to the fact that during the last m:r.ﬂnwhmmwm
of the finest totem polea in Alasia were destroyed, only to be inadequately dupli-
cated, it is urgent that steps be taken now if any of the old poles are to be saved.
A record of those still remaining should be made in the hope that some few of the
finest will be permanently preserved as historical documents, as art of high quality,

and finally as an excellent attraction for tourists.

overlooking the fact thai many Alaskan poles belong ®
possible, those toteme and related Indian art objects which are accessible to travel

centers should be preserved rather tham the more remote ones, In certain cases it
may be advisable and possidle to mecommend moving very rare poles to important and
accessible centers such as Juneau. In every case it is preferable to restore rather
than replace the old poles, becsuse & OOPY pag rarely the integrity or the value of
an original. An attempt will be made to cecommend for preservation not only the
finest poles as to quality but also those which will give a oross-section of the

rich and varied culture produced by the Indian tribes of Alaska.

Ares to be Vigited

Southeastern Alaska, from Ketchikan to Skagway, including all the important old
Indian sites and villages within thie region. This will necessitate traveling %o
various out-of-the-way spots.

furnished resulting from observations and

If desired, an addi tional report will be
ticed in Alaska today.

study of current Indian arts and crafts as prac
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Dear Katherine: J 5_ '__;'i : f . ,: wt'f:ﬁ;”
T am sorfy to Have deldyed writifg you up to now LTy
since the date of my departure was pushed forward I'épdﬁe k
all my time running after visa, passports and other documents.

2 -
BsCon

n

The case of the Walsts collection 1s an a:t?aorditar!lfc
fmportant one, but I am a 1ittle pessimistic about being
able to get it into the right hands, , .The Territory of ...
M aska knew about the Raamyssen collection being Tox"
sale and was not able to raise the money to get 1t. I

am afraid the same thing will happen with the Waters
collection. Our Museum has no funds to buy primitive

art and the museums that zre interested In acquiring
Northwest Coast stuff are usually very 1limited by their
budgets.. It might be a gooc idea, however, when you

see the collection to write notes to Dr, Paul 5. Martin

of the Chicago Natural History Museum, Dr. Harry L.
Shapiro of the American Museum of Natural History,!r.

H.J. Spinden of the Brooklyn luseum, and Dr. Erna Gunther
of the Washington State Museum. This would mean that they

are at least forewarned.

Since time is getting so short before my departure, I have
to compress my Sugge tions into just a few major points:

1. Observations of native atilitude towards traditiomal/ drt.
Eight or ten years ago the influence of the missionaries
was gtill so strong that the majority of Alaskan Indians
were ashamed to show any interest. For any future work
{1t is of the utmost importance to find out if there are new
people coming 11long who not only ar: proud of thelr tradi-
tions but there to say so.

Survival of manual skill to be found most likely among the

older people but often difficult to detect because 50 many

of them have actually not been productive,

do o
LEil
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May 26, 1048
3. Survival of :nowledge of designs and their meaning
for location of examples in the hands of Indians. Here
again the fear of belng considered oldfashioned or lfaa _
. _may.make: the discovery of such pleces particularly difficult.

Yione Iroslident,

On, the. conservation gangle of old pleces particularly *those
standing in the open, I would sugrest that you make records
that are very detailed of the condition of selected examples

30. .that yow have somethbing to show to the technicians when
you get gack. g% ﬂgﬁ'{wen be useful to bring home small

samples. ofwood that will give. the people & clue t means
of preservatlon 323(4 be. ng% @fzjngeti‘?'; ry %%H,* u!f:ﬁ

I am sorry this 18, sugh a shbrht*lqtt’ﬁr but my g0 ng to London
completely upsst all my. plans. I TR :

I hope you'll bave a wonderful trip and know your report will
be very valuable and stimulatlngs. ... fletures oF

. Ty pi t“* =
Y 0 Fron t & speclal W (—_fI.r._gn
With very hest xagandgy courtesy of
' scome Ol e os%eY I
- '_._ 14 i "‘_'. T |
- Falihfully. yours,

bile F i
)

Rene d'fa TROBCOUPt

Katharine Kuh ‘
The Art institute of Chicago N
Chigago 3, 1Lliinois \

R.d " drer
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ALASKAN ARTS AND CRAFTS, INC

JONEAQ, ALASKA

May 26, 1946

Mr., Rene d'Harnoncourt,
Vice President,

Museum of Modern Art
New York, 19, N.X.

Dear Mr, d'Harnoncourt:

Again I am writing you for advise, thls time to

ask if there are materials in the library or reference

room

of the Museum of Modern Art which could be made

availsble to us on loan in our efforts to stimulate the
people of Alaska in the arts.

such

For example, you may have on hand, or know where
could be secured by us, a seriéssof pletures or

movies of creative art designs, or art history pictures
which could be shown by our group &t x special meetings

open

to the public or, if movies, thru the courtesy of

the public theatres. Also perhaps some of the posters of
the San Francisco Exposition showlng the Inddan Arts are
available on loan. In other words, we want materials to
show here in Juneau and thru out the Territory, if possible,
to stimilete the interest of the people in the arts of the
world, in order to glve them an appreclation of what can be

done
that

in Alasks in a like way. Actually, you can readfily see
I do not know how to express myself very well, but I

do know that the Nuseums of the country heve loan exhiblts,

end reference materlals which are available, this I am interest-
ed to know if these are available to us, and 1f so what are

the meterials available, and how do we go sbout securing thelr

loan.

Or, there may be already avallable in some of the out-

standing museums plctures of the Alaskan art pleces, which could
be available to us, for display purposes.

Out of your busy days, 1 do hope you will have time to

answer this additional inquiry of mine, and that you will also
continue to plan your vislt to Alaska for we are all eager to

welcome you SOON.

Sincerely yours,

/ﬁng%éé:;Efg;%zkbg{;ﬂdéz;ﬁzg;f

(Niiss) Alice Brandebury, President
Alaskan Arts and Crafts, Ific.
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CHAUNCEY McCORMICK, President CHARLES H. WORCESTER, Honorary President CHARLES F. GLORE, Treasurer
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CHARLES FABENS KELLEY, Assistant Director CHARLES BUTLER, Business Manager LESTER B. BRIDAHAM, Secretory

ROBERT ALLERTON, Vice-President
DANIEL CATTON RICH, Director

ART INSTITUTE OF CANCAGO

CHICAGO 3 ILLINOIS TELEPHONE CENTRAL 7080

June 18, 1946

Dear René:

There are two matters I would like to take up with you.
I have just heard that the W. C. Waters collection in
Wrangell is shortly to be put on the market for sale,

I happened to run into the late Mr. Waters'! daughter,
Glenora, and she told me this. In fact, I understand
that Mrs. Waters is planning to contact Wolfgang Paalen
for advice as to possible prospects. I talked the mat~-
ter over with Dan Rich and he suggested that I write
you in case your museum OT &any other with which you are
in touch might be interested in buying this collection.
As you probably know, I think it is of even higher
quality and possibly more extensive than the Rasmussen
collection which was sold recently to Mr. Stendahl,
Naturally I would like to see the Waters collection in
a public institution rather than dissipated as will be
the case with the Rasmissen collection,

The other matter I wanted to take up with you is relative
to my trip to Alaska., I am leaving a week from Monday
and I am hoping that you will have time before then to
advise me on the various matters which you mentioned

earlier.

Best wishes to you,

Sincerely, _

Ko}ﬁﬁm
Katharine Kuh

Mr, Rend d'Harnoncourt
Vice-President in Charge of Foreign Activities
THE MUSEUM OF MODEEN ART

11 West 53 Street

New York 19, New York
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& CHAUNCEY McCORMICK, President CHARLES H. WORCESTER, Honorary President CHARLES F. GLORE, Treasurer
ROBERT ALLERTON, Vice-President PERCY B. ECKHART, Vice-President RUSSELL TYSON, Vice-President WALTER S. BREWSTER, Vice-President
DANIEL CATTOMN RICH, Director CHARLES FABENS KELLEY, Assistant Director CHARLES BUTLER, Business Manager LESTER B. BRIDAHAM, Secrefary.

CHICAGO 8 ILLINOIS TELEPHONE CENTRAL 7080

June 4, 1946

Dear Rene:

Many thanks for your letter. I shall follow your advice and get
in touch with either Mr. Beatty or Ur. McCurtain,

So far as I kmow I am to leave by air for Alasia on Monday, Jaly 1.
I do hope you will send me the information you mention in your
letter well before my departure. I am sure that you are in a
poaition to now more about Indian art in Alaske than anyone else
in the country, and I will be more than grateful for all the help

that you can zive me.
Cordially,
Katharine Inh

My, Eene d'Harnoncourt
esident for Foreign Activities

o :
THE MUSTUM OF ART
11 West 53 S
New York 1, i
x1ith ronosal for the establishment of an All-Alaskan organization
|| - o - 5
n y be known as o Federation of Native Alaskapn Cpraft CGuilads. i i
If - L i, - = = - s
Yo 4 im of thiz orzanization to unify =nd increase crafts
ties al the territory by the establishment of work-
ection and manacement

central
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facilities to become the distribution centers of the organis

The organization should carry on a careful analysis of native
traditions for the purpose of discovering the elements in native

design and teghnique that are best suited to satisfy the demands

of the godery market. 4 7. yups by :j—'ff.éd’
It should bring’%o Alaska craffsmen sgil;ed in technique =
/ “:I, o i ')

/ =
highly developed there and utilize to the fullest the abilities

of the native craftsmen, many of whom are capable of excellent
work but are forced - by economic conditions - to produce inferior ;
souvefnirs. It should be pointed out here that the production

of inexpensive souvenirs has in the long run always led to the .
deterioration of business, because in this line machine imitationw

invariably become dangerous competition for craftwork.

7 ’
L e =

+ e
L oWa

AL
The maintenance of decen es for eraftsmen is only possible

through the production of useful objects of distinctive guality.

th of such an organization sponsored by the Alagkan

The strengti

Development Board would be that it eould ecall on various ‘JL\
™
rovernment agencies, clvie organizations and individuals to assist ?\f!
q 1
: <
in a plan that will be of benefit not only to the ecraftsman but e
- ™
] the t ) - 10le. {
i)

22
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h_ " The importance of the development of a program of native arts Foel i
in Mlasks is obvious, Buch local industries will produce income 3

e g

for communitiss in remote regions, stimulate business and can b
become a powerful promotion device for the entire territory. A o
‘The expected increase of travel to Alaska and the ever growing

demand for handmade quality products in the United States
assures a market for Alaskan native eraftwork on an unprece-

deanted scale.

meLy

Great advances have been made alresdy in the marketing and in
the production of mative eraftwork in Alaska, Under the
sponsorship of the Alaska Hative Service, Eskimo ivory carvings,

gkin sewing and certain other native erafts have been made and

sold in considerable volume. To increase and improve this

production, however, to an extent that would make it possible

to take full advantage of the growing demand, it will be neces-

sary to draw on the resources of all agencies interested in

the econcmic welfare of the territory and the development of

eraftwork.

'_-1_:

1t is therefore guggested that the native arts and erafte sec-

tion of the Alaska Native Service approach the Alaskan Develop-

a proposal for the establishment of an all-

&
.". -, -._
Ll 1 W
b

|

4
T
L3

v
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| -

ment Board with
plaskan organization to be nown &s IQLMM

Alagican Craft Gullds.
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It should be the aim of this organization to unify and
increase crafts activities all through the territory by the
esteblishment of workshops in all centers of productiom.

The direction and managemsnt of this enterprise should have
its headquarters in a centrsl Alasken musewn of native arts
in Juneau that should also house the necessary storage facili-

R
5

ties to become the distribution center of the organigzetion,

The organization should earry on a eareful analysis of native
traditions for the purpose of discoyering the elements in
native design and technique that are best sultgd to satisfy

the demands of the modern market,

It should stimulate these production groups by eirculating

exhibits and should provide for an interchange of promising
eraftsmen with specialists from outside the territoty for
technieal instruetlon, bringing to Alaska eraftsmen skilled in

techniques not highly developed thers,=mplifving their sense of

possibilities and utilizing to the fullest the sbilities of the
native craftsmen, many of whom are capable of exgellent work
but are forced - by economic conditions - to produce inferior

gsouvenirs, It should be pointed out here that the production

of inexpensive souvenirs has in the long run always led to the

deterioration of businesa, because in this line machine imita-

tions invariasbly become dangerous competition for eraftwork,

"~

The eventunl meintensnce of decent wages for craftsmen is only
possible through the production of useful objects of distinctive

quali ty .
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The strength of such an organization sponsored by the Alaskan
Development Board would be that 1t could eall on various

govermment agencies, civie orgunizations and individuals to
assist in a plan that will be of benefit not only to the
eraftsman but to the territory as a whole,




