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WHAT IS THE INTERNATIONAL COUNCIL?

The Intermational Council is a non-profit membersnip .
corporation under the laws of the State of New York. Its
bagie aim is to foster international exchange in the con-
terporary visual arts, in the belief that such exchange en~
riches the experience of participating pecples, stimulates
their artistic production, and engenders friendly contasts
and understanding ameng them. It hopes to achieve this geal

by cbtaining nationa) support end expansion of an imtermatiomal

program of eirculatinsg exhibitions already distinguished im

quality and seope.
EREAE SRR
The Couneil is an outgrowth of the imtermational activities
of The Museum of Modern Art, whose exhibitions of works of art frem
other countries and reeciprocal loans fo foreign institutions even-
tually led to the organization of shows for exhibition abroad.
In recent years cultural interchange has become an ever

more videly recognised means of creating an international climate
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3/19/87--2

favorable to peace. A five-year Rockefeller Brothers Fund grant

enabled mcm-mumwmomwrmx;u-
. " e, ! ".¢

tablishing, in 1952, an International Progrem for the exchange
of exhibitions. The shows sent abroad covered 2 wide range of

. AMET ITICCTEMS

the visua) arts -- painting, seulpture, architecture, prints,

typography, industrial design, photography, films -- and included
material drawvn from publiec and private collections all over the
Lo wrakyre
country.
aley
The success of this Program proved the present need for
. . et ip
its contimuation and intensificatiom. To satisfy this need,
in 1956 a nation-wide group of men and women csused the Inter-
1 3 3 Ll omal relations
naticnal Council to be incorperated as an independent entity,

national in scope and international 1m spirit.
[ 3 i ol e

In order to give the Couneil time to win finaneial sup-
1ye 4 oL Lt Viwne
port throughout the United States for a long-range program, the
. . » ol .Z}.Jﬁ‘

Rockefeller Brothers Fund has extended its grant over a further

five years on a gradually diminishing scale. During this pilet

period, the International Council will contimue to have the benefit
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of the experience, the existing facilities and the high artistie
standards of the Museum of Modern Art for the execution of the
Council's expanding sctivities. As in the past, the Tnter<
national Program hopes to obtain the eoSperation of sther fmseunms
in organizing specifie exhibitions.

The Couneil, te provide the sum necessary to supplemént
the grant of the iockefeller Brothers Fund, is seeking new members
and, alternatively, special gifts, whether made for particular
projects in the progrem or for the general cause. Membership
offers primarily an opportunity to partieipate in and suppert -
an enterprise of major importance to the international relstions
of the United States.

The yesrly dues for individuals are & minimum of ohe
thousamd dollars; for corporsticms, five thousand dellars. These

contributions, like the special pifts, &re tux deductible,
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WHY DOFS AMERICA PARTICULARLY NEED AN INTENSIVE PROGRAN CF..
EXCHANGE IN THE ART3?

Peopls throughout the world have alwvays benefited by

the constant enrichment that flows from eultural exchange with
other countries and the creative stimulus which this erosse

fertilization provides, ith the growing standardisation of
life in this century, we in Aserica need such contacts more than

ever before.

There ia a new awareness and appreciation abroad of
SN

American attainments ln the arts, thanks im part to the Inter-

ol .

national Program. This is demonstrated by an ever-increasing

demand for exhibitions and publications, a demand that far out-

strips the present capacity of existing goverrment and pri

ST,

'l B .

agencies to fulfill. [Efforts to present a true and convineing

pieture of our cultural achievements have proved inadequate to core

T ER 08
rect the distortions caused by lack of familarity and hostile pro-
paganda.

y Mexivie

LA B B B E S EEREE SRR R
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The United States, in contrast to almost every other = =

country in the world, has no major govermment agency direetly

concerned with cultivating the arts either at home or abroad.

This lack has proved genera)ly harmful to our relations with = '
other countries and their peoples and has often resulted in
Ameriea being poorly represented, or not at all, in the intér-
nat cnal events that best display sbroad the vitality of s natfon's
visual arts. Attempts are being mede to remedy this situation,
but a government agency, even were one to be ereated for the pur-
pose, could not effectively contend with the whole problem alone.
A privately financed and sponsored organiszation such as
the International Council, speeifically equipped to deal with the
arte of ocur time through a diversified and colrdinated program,
provides an essential supplement to existing govermment agemeies.
It also enjoys certain advantages over them, Its policy can be
more constant than one dependent on the ebb and flow of world or
national politice. At the same time, its progranm is more flexible

and may be more quickly executed, being free of the unavoidable
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pressure and checks of government procedure. A private program
Cau avold the implication that it is an instrument of propagendaj
further, it is less vulnerable to charges of faveritism if, im
answer to particular requests, it exhibits the work of a single
artist or of a small group.

The need for increased sfforts is immediate, whether

measured in terms of the opportunity or in comparison with the

programs being carried out by other great powers.
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THE INTERNATIONAL PROGRAM HAS ALABADY A SUCCESSFUL RECCHD.

WHAT ARE SCMEOF .ITS ACHIEVEMENTS?

Participation in International irt Eventa

% % % United States representatioa in the greatest international

art shows, such as the Venice Blemnale, the Sac Paulo Bienal,

the International Art ixhibition of Japan and the Inter-

pational Contemporary Art Ixbibition of Iadia.

ar ;c‘:;_;_i_g
purchase in 1954 of the United States Pavilion at the

Venice Riennale. Other institutions invited on occasion

-

%o participate in organiging American representation.
3 i o}

Fxhibitions Cireulated Abroad i v st wiiely

s » & "hyelye Modern American Painters and Seulptors,” cireu-

lated in six Furopean countries.

%S0 Ans d'Art sux Ftats-Unis,” am exhibition from the
=4t wetion of

Museum of Modern Art gellections of painting and sculpture,
¥ Finw meds ol

prints, architecture, hﬁuirulnd typographic design,

weil a9

quuwnn,mumum.u
. ‘ : T it uweel UGB

feature of the "Salute to France." Under the title
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"Fodern Art in the United States," selections from this

show travelled in seven other Furopean countries.

Thirteen exhibitions of printmaking, architecture 'nad
photography, organized for circulation to smaller or

provineial centers in furope, Latin America and m.;

Exnibiticns Under Coutract for the U. S. Govermment and Other Agencies

# # % Four copies of "The Family of Man," photography from |
sixty~elght countries recording the universal elementse _
in humsn relations; "American Design for lome and Decora=

tive Use"; both of tinese shows were conmissicned and widely

circulated by the United States government.

"Twentieth Century Design in Furope and imerica," an
historical survey selected from the design collection of
the Museum of Modern Art and emphasizing machine-made and
eraft objects chosen for excellence of design u.uﬂ:l as

utility. FPrepared at the invitatien of the National Museum
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eruommurouo,uwm.uqt-mnnth

Japan Soolety, for circulation in Japan.

United States participation in the III International Con-

temporary Art Txhibition in India: Thirteen paintings

by nine Americans, prepared with the ald of & grant from

the Ford Foundation.

United States participation in the IV International Art
Exhibition of Japan: Fifteen paintings by fifteen younger

American artists.

Partieipation in the organization of "De David & Toulouss-
Lautrec,” a loan exhibition of masterpieces from American

collections , for the "Salute to France.®
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Exnibitions from Other Countriea Presented ¥ithin the United States

# % # "Textiles and (rnamental irts of m‘,‘
"latin American Architecture since 19LS*

idght other exiloitions, with material from fifteen countries.

lumerous gifts of /uscum of Hoderm irt publications and
books on American art from other publishers made to
forelgn museums and libraries, particularly in con-
nection with the showings of International Frogram exhie

bitions.
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WHAT ARE T¥F PLAMS OF TFF TRTERNATIONAL COUNCIL?

The Tnternational Council's next five-year pilet-plan,
covering the peried 1967-1962, will fulfill twe basie nquiro-
ments. The first is the contimuation of a minimum program
ineluding the organization of imerican representation at ﬂ“'.
major recurrent Internationel Txhibitions in Furepe, Latin
imerica and dsia, as well as the cireulation of new shews to
revlace those returning for dispersal. The second is an
expansion of this program to meet ss effectively as possible
the ‘nereasingly insistent L;Imund. This implies wider foreign
and domestic circulation of more exhibitions, large and small,
supplemented by books, slides and films. Travel !‘ﬁm"f‘dé“m
and other specialists should be made available in connection with
gertain exhibitlions.

The immediete plans sre best exemplified by speeific pro=
jects wnich the International Frogrsm proposes to carry out under

the Council's sponsorship.
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The XI Triemnsle in Milan, July te November, 1957. De=
monstration of concepta of presenting and installing works

of art.

The IV Blena) in Sao 'anlo, September to December, 1957.

American “ainting and Seulotures
The XXIIX Riennale in Venice, June to October, 1958,

"Recent American Painting snd Sculpture," an important
A . e wriug

exhibition of avani-garde trends, to be shown in eix
. At

leading Eurcpean institutions.
Exhivition of Tndustrial Design, to be sent to Indda,

antumn, 1957.

Continued circulation, especially to smaller centers,

of eight existing print shows and six architectural

i

exhibitions, on indefinitely extended itineraries.
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The Couneil proposes, first of all, %o ensure the con-
timiity of the existing Program. It Pully realises, however,
that such a Program falls far short of answering even the present

e therefore intend, with all available resources over and
above Liose required for continuity, to increase and intensify our
eilort in favor of a plan of cultural exchange fully adapted to
thie cause wiieh it will serve.

The inherenb poseibilities are, above all, those of improving
international relations and of creating the climate necessary te
a peaceful and civilized world.

The degree to which these aims can be realiszed dm on

the imaginative and enlijitened support of our potential members.

"Airt transcends documentation by interpretation
and helps to give men and nations that intimate
knowledge of sach other as human beings, living
within different conditions but bound together
in one human experience, which is essential for
the achievement of a peaceful world."

~== (Report on the Program of Unesco, 19L6)
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¥THE MUSEUM OF MODERN ART

Date_ February 1l, 1957

Mr. René d'Harnoncourt Re: The International Council

Mrs. Carleton Sprague Smith

Dear René,

Here is a rough draft of the "short brochure.®
The one thing certain about it is that nothing more can be
added to it -- only subtracted. Tt needs improvement from
the publicity angle, balance of emphasis, ete. and ad infinitum.
You will notice that two sections are submitted for discussion
in several versions, please don't be misled by first glance

similarities.

T do hope that you will find time to think about it

seriously before the meeting we are trying to arrange with you

and Porter, -- perhaps on the 21st, if not before.

W ale
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February 12, 1957
MEMORANDUM ™.

To:

LES OF INTERNATICNAL PROGRAM ACTIVITY?
From: ELISABETH SPRAGUE SMITH

Date:

i e . S ’ .
Subject: of United States participation in the

Pask Recnd N

2 veras owa and the International Contemporary Art

e Sao Paulo Bienal, the International Art

*

195) of the United States Pavilion at the

Yther American museums invited on oceasion

‘ganizing American representation.

# % # "Twelve Modern American Painters and Seulptors" circu-

lated in six Furopean countries.

# A "0 Ans d'Art aux Etats-Unis," a feature of the "Salute

to France," 1955. A cross-section from The Museum of Modern

Art collections of painting and sculpture, prints, architecture,

industrial and typographic design, photography and the film.

Selections from this show, "Modern Art in the United States,"

travelled in seven Furopean countries.
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February 12, 1957
™,

WHAT ARE SOMF EXAMPLES OF INTERNATIONAL PROGRAM ACTIVITY?

# # # Organization of United States participation in the
Venice Biennale, the Sac Paulo Bienal, the International Art
Exhibition of Japan and the International Contemporary Art

Exhibition of India. )

+ % % Purchase in 195); of the United States Pavilion at the
Venice Biennale. Other American museums invited on occasion

to participate in organizing American representation.

# 4 # "Twelve Modern American Painters and Sculptors" circu-
lated in six Buropean countries.

# A% "50 Ans d'Art aux Etats-Unis," a feature of the "Salute
to France," 1955. A cross-section from The Museum of Modern
Art collections of painting and sculpture, prints, architecture,
industrial and typographic design, photography and the film.
Selections from this show, "Modern Art in the United States,"

travelled in seven Buropean countries.
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# % # Thirteen exhibitions of printmaking, architecture and
photography in Furope, Latin America, the Middle East and Sout-
east Asia.
# % % M"The Family of Man," photography from sixty-eight countries
recording the universal elements in human relations: "American
Design for Home and Decorative Use," both commissioned and widely
circulated by the United States government.

"Pwentieth Century Design in Europe and America," from
The Museum of Modern Art collection, a retrospective exhibition
emphasizing machine-made objects chosen for excellence of design
as well as utilityg prepared for the Japan Society for eirculation
in Japan.
# % # MThirteen Paintings by Nine Americans" prepared for a
foundation for the III International Contemporary Art Exhibition
in India.
# % % Participation in the organization of "De David & Toulouse-
Lautrec." a feature of the "Salute to France."
¥ % # MModern Textiles and Ornamental Arts of Tndia," and

"Tatin American Architecture since 1945" cireulated in the United States.
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3 4 # REight exhibitions with material from fifteen countries

shown throughout the United States.

# % % MNumerous gifts of Museum of Modern Art publications

and American art books from other publishers made to foreign

maseums and libraries, particularly in connection with certain

exhibitions.
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What i,

THE LONG-RANGE PROGRAM |

The Council's program as outlined in this leaflet is
a skeleton structure, strong, well-proporticned and efficient;
the plans for completing it are being drafted. But the reali-
gation of these plans depends on the response to the campaign
for funds.

Staff, facilities and space are already strained to the
limits consistent with the integrity of the undertaking. The
expansion implieit in the long-range program must therefore begin
at the nerve-center and work outwards.

One of the predictable obligations of the Council is the
organization of United States participation in five recurrent,
major Tnternational Exhibitions. The need is also great for
increased foreign and domestic circulation of exhibitions, large
and small, enhanced and supplemented by such material as books,
slides or films. Funds should be made available for artists
or other appropriate persons to participate in the projects.

Plans and commitments should be made months, often years,

in advance in order efficiently to codrdinate ideal project pro-
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posals with production and schedule. The Council must act

soon to ensure continuity.
The entire structure depends for its support on the
imaginative and enlightened interest of future members. The

mementum of past performance must not be lost, and the moment

is propitious.
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Whak vl 2wl Govecllis

The International Council is a non-profit membership

corporation under the laws of the State of New York. Its

basic aim is to foster international exchanges in the contem-

porary visual arts in the belief that such exchanges enrich

the experience of participating peoples, stimulate their artis-

tic production, increase their mutual understanding and make

for friendly contacts among them.

It hopes to achieve this goal by encouraging great ex-

pansion and national support of a program already distinguished

in quality and scope.

The Council is an outgrowth of the International activities

of The Museum of Modern Art whose exhibitions of works of art from

other countries led to reciprocal loans to foreign institutions

and eventually to the crgzanization of shows for exhibition abroad.

In recent years, under the pressure of a menacing world

situation, cultural interchange has become an ever




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH V1.68

more widely recognized means of creating an international
climate favorable to peace. A five-year Rockefeller Brothers
Fund grant enabled the Museum to respond to this challenge by
formally establishing an TInternational Program for the ex-
change of exhibitions whose success has proven the present

need for its continuation and intensification. To satisfy

this need, in 1956 a nation-wide group of men and women caused

the International Council to be incorporated as an independent
entity, national in scope and international in spirit. The
high artistic standards, experience and facilities of the
Museum of Modern Art make it the ideal primary instrument for
the execution of the Council's expanding program.

The Fund has extended its grant in order to assure
the continmuity of the next five-year pilot plan and to allow
the Council gradually to assume financial responsibility for
the long-range program.

The yearly dues for individual membership in the

International Council are a minimum of one thousand dollars;
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for corporation membership, five thousand dollars. These
contributions provide the sustaining funds that are vital
for the planning and contimuity of the Council's work. Al-
ternatively, special one-time gifts, whether made for a par-
ticular project or for the general cause, can be of immense
value for the expansion of the program. Membership offers
primarily an opportunity to participate in and support a pro-

gram of major importance in our international relations.
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6.
W ane N haaic Ll s}’lﬂ TG A el Gl

Free international exchanges in the arts foster friendly
understanding among nations and are inereasingly necessary in

view of the persistent instability of the world situation.

The best efforts of government and private agencies to
present abroad a true and convincing picture of our cultural life
and activities have proven inadequate to correct the distortions
created by lack of familiarity and hostile propaganda ss-well ==
our-ewn-shortsightednegs;

SRR EREESEEE RS

A privately financed and sponsored organization such

sy heead e e Ly

B P .
e s A

as the International Council enjoys certain advantages over
government agencies in administering a program of exchange in
the arts.

Its policy can be more constant than that of an agency
dependent on the ebb and flow of world or national polities.

At the same time its program is more flexible and may be more
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quickly executed, being free of the wnavoidable pressure and
checks of government procedure.
A private organization can avoid the implication of
oropaganda and can withstand that of favoritism.
R A
Cultural interchange with foreign cg:mtriea enriches
| our own national spirit and stimmlates by cross-fertilization
the creation of works of art.
SR R
That American cultural life is arousing interest and
curiosity abroad, thanks in part to the activities of the
Tnternational Program, is demonstrated by an ever-increasing
demand for exhibitions and publications. This demend far out-

stripe the present capacity of existing government and private

agencies to fulfil. ,a' The need is great, whether measured in

terms of the opportunity or in comparison with the programs be-

ing carried out by other great powers.
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February 6, 1957

THE IMMEDTATE PROGRAM qT‘-« ww-d.‘m-a C‘“M":-'Q ?."

# # % American Representation to three major International
Exhibitions:
The XTI Triennale in Milan
July to November, 1957
The IV Bienal in Sao Paulo
September to December, 1953
The XXTIY Fiennale in Venice

June to October, 1958

"Recent American Painting and Sculpture", comprehensive
avant-garde exhibition to be shown in six leading Buropean
institutions.
"Twentieth Century Design in Furope and America®"

LTy PPN we

large scale,survey of trends in industrial and decorative art

tc be shown in three cities in Japan.

"Thirteen Paintings by Nine Americans"

to travel in India

Eight print shows and five architectural exhibitions will
be seen in sixty-five showings in fifty-four cities in thirty-

three countries.

Four copies of "The Family of Man" will continue world-wide

circulation under the auspices of the U. S. I. A.
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nat is the record of the international ProEn:'?
It has organized the United States participation in such
major international exhibitions as the Biennale in Venice, the
a0 Paulo, the International Art Fxhibition of Japan
(ot perarny _
and the Internstional irt Fxhibition of India. In 1964 the

1le in Venlee was purchased by

on occasion invites the cooper-

the American rr'j'-rrﬂer.'r,altiond.f-& #‘I""L

It has circulated in many iuropean countries comprelénsive
ns such as "T odern American Palnters and ﬁ'cﬁfpt.crl“;
i 3tates,” a cross-section Trom the
art collections of painting and e"cu];pt.l.{r‘e, prﬂh,

architecture, industrial and typographic design, phot.og.ripin: uﬁ
the film. Thirteen exhibitions in the fields of ‘pri'nm;'
architecture and photogra hiy have been us;-;embl'ed\‘ nﬁd ;;e cur;l‘e‘rt':ﬂy
travelins on itineraries that include Burcpe, latin America, the

Middle iPast and Southeast isla.
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. 1 Among the exhibitions prepared under contract with thu ‘

United States government the two most widely ecirculated have

been "American Design for Home and Decorative Use®; and four
copies of the Museum of Modern Art's 25th Anniversary "The
Family of Man," an exhibition of photography from 68 countries
repregenting the camera's achievements in recording the universal
elements in human relations.
Ls - Outstanding among the exhibitions the International Program
has prepared for other agencies is "Twentieth Century Design in
Furcpe and America," now circulating in Japan. Tn this selec-
tion from the fine collection of the Museum of Modern Art the
emphasis is on machine-made cbjects from furniture to forks chosen
for excellence of design as well as ubility. The materials range
from silver, crystal and wood to commercial glass and synthetics.
"Thirteen Paintinge by Nine Americans," prepared for a private
Foundation for showing at the III International Contemporary Art
Exhibition in New Delhi, includes work by Stuart Davis, Willem
de Kooning, Arshile Gorky, Adolph Gottlieb, Grace Hartigan, Jackson

Pollock, Mark Rothko, Niles Spencer and Mark Tobey.
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l:

The Program ;Slayed an important role in the organization
of the exhibition "De David a Toulouse-Lautrec,” which todk"plac.

in Paris in 1955 as a feature of the nationally sponsored Salute

to France.

G, The presentation within the United States of art from other
countries is an important function of the International Program,

"Modern Textiles and Ornamental Arts of India" and "Latin-American

Architecture since 1915" are examples of major shows of this kind.

Material from fifteen countries is included in the eight exhibi-
tions prepared for cireulation in the United States.

6. The International Program has made numerous gifts of Museum
of Modern Art publications, and books on American art from other
publishers, to museums and libraries in foreign countriu,.pu;-

ticularly on the occasion of showings of its exhibitions in those

countries.
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1. Tt has organised the United States participation in such

major international exhibitions as the Biennale in Venice, the

Bienal in Sao Paulo, the International Art Exhibition of Japan
(oS ouwprare,

and the International Art Exhibition of India. In 195) the

American pavilion at the Biennale in Venice was purchased by

the International Program which on occasion invites the cooper-

ation of other museums in organizing the American repreuntation.a)’v«'a 1“1"‘@

2. It has eirculated in many Luropean countries comprehensive
exhibitions such as "Twelve Modern American Painters and Sculptors";
and "Modern Art in the United States," a cross-section from the
Museum of Modern Art collections of painting and sculpture, prints,
architecture, industrial and typographic design, photography and
the film. Thirteen exhibitions in the fields of printmaking,
architecture and photograp hy have been assembled and are currently
traveling on itineraries that include Europe, Latin America, the

Middle East and Southeast Asia.
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3. Among the exhibitions prepared under contract with the
United States government the two most widely circulated have

been Mmerican Design for Home and Decorative Use' 5 and four

copies of the Museum of Modern Art's 25th Anniversary, "The

Family of Man," an exhibition of photography from 68 countries
representing the most complete exploration possible of the
camera's achievements in recording the universal elements in

human relations.

4. TFor other agencies the International Program has prepared

several exhibitions including "Twentieth Century Design in Barope
oloe

and America" for circulation in Japan. The Program played a

large r8le in the organization of the exhibition "De David a

Toulouse-Lautrec," which took place in Paris in 1955 as a feature

of the nationally sponsored Salute to France.

£. The presentation within the United States of art from other

countries is an important function of the International Program.

"Modern Textiles and Ornamental Arts of India" and "Latin-American
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Architecture since 1945" are examples of major shows of this
kind. Material from fifteen countries is included in the

eight exhibitions prepared for ecirculation in the United States.

6. The International Program has made numerous gifts of Museum
of Modern Art publications, and books on American art from other
publishers, to museums and libraries in foreign countries, par-

ticularly on the occasion of showings of its exhibitions in those

countries.
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February 1, 1957 ;

The Council will organize the American representation’

to three major Internaticnal Fxhibitions.

The XI Triennale in Milan, July to November, 1957.

The exhibition will demonstrate concepts of presentation
and installation of works of art, carried out with M-
graphic enlargements and a limited showing of paintings,

sculpture and work in other mediums.

The IV Biepnal do Museum de Arte Moderna in Sao Paulo,

September to December, 1957. A co.preh'enaiu lurv.r‘c:l'
recent American painting and sculpture is planned as prlrt
of the representation, as well as a large showing of one

important American artist.

The XXIX Biennale of Venice, June to October, 1958. The
exhibition in the Museum's American pavilion will emphasige

young American painters, sculptors and printmakers. -




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH V.68

-2

An important exhibition, "Recent American Painting and
Sculpture,” is being planned to be devoted entirely to avant-
garde art and to contain approximately ninety paintings and
thirty works of sculpture. These would represent the most
original expression of American art and one which has already
influenced the style of artists abroad.

The Council proposes to continue to circulate the eight
print shows and five architectural exhibitions already launched

by the International Program.

The International Program has sssembled two exhibitions,

requested and financed by outside agencies, whose ecirculation

abroad will extend into the fiseal year 1957-1958:

1. Twentieth Century Design. This selection from

the fine collection of The Museum of Modern Art

will circulate in Japan after opening in Tokyo.

It demonstrates the development of design in Furope

and the United States. The emphasis is on machine-

made objects from furniture to forks selected for
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excellence of design as well as utilityj ==& the
materials range from silver, crystal and wood to
commercial glassy,—mebels and synthetics.

United States Representation at the IIT Internationl
Contemporary Art Fxhibition in New Delhi, February, 1957.
A collection of thirteen paintings by nine Americans,
Stuart Davis, Willem de Kooning, Arshile Corky,

Adolph Gottlieb, Orace Hartigan, Jackson Pollock,

Mark Rothko, Wiles Spencer, Mark Tobey. The show

will travel extensively in India.
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February 1, 1957

W U X
dmanne Dt alle
THE ENBERNAPFONAT, PROGRAM |

The Council will organize the American representation

to three major International Exhibitions.

The XTI Triennale in Milan, July te November, 1957.

The exhibition will demonstrate concepts of presentation

and installation of works of art, carried out with photo-
graphic enlargements and a limited showing of paintings,

sculpture and work in other mediums.

The IV Bienal do Museum de Arte Moderna in Saoc Paulo,

September to December, 1957. A comprehensive survey of
recent American painting and seulpture is plamned as part
of the representation, as well as a large showing of one

important American artist.

The XXTX Biennale of Venice, June to October, 1958. The
exhibition in the Museum's American pavilion will emphasize

young American painters, sculptors and printmakers.
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An important avant-grade exhibition, "Recent American
t ]
Painting and Sculpture," is being planned and-will contain ap-
proximately ninety paintings and thirty works of sculpture.

These would represent the most original expression of American

art and one which has already influenced the style of artists

sbroad. o ke Alsom sn obx M;u.j Qwu‘u.a-n. —l s

The Council proposes to continue to circulate the eight
print shows and five architectural exhibitions already launched
by the International Program, as well as "Twentieth Century Design
in Furope and America" and "Thirteen Paintings by Nine imericans“,

in Japan and Tndia respectively.
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4.

HIGHLIGHTS-0F-PHE-FIRST-FOUR—YEARS-

I J ?
Ilv\.L w [ .‘l\A_, ® (.J{LI\J AL \;' 9 ‘.! i\.lﬂ- J\A.&-b\n‘m“ J P""‘vm ¥
| )

American participation in the Venice Biennale, the

Sao Paulo Bienal, and International Exhibitions of
Japan and India.

Purchase of American Pavilion at Venice Biennale.
"Twelve Modern American Painters and Sculptors™,
"Modern Art in the United States" circulated in Burope.
Thirteen exhibitions of prints, architecture and photo-
graphy circulated in Furope, ILatin America, the Middle
East and Southeast Asia.

"American Design for Home and Decorative Use" and

"The Family of Man" circulated by the U. S. government.

Participation in "Salute to France" -- "De David a

-

Toulouse-Lautrec." " e AMA‘ A\-\' Nodere anex lhlw u.h-:-a .
"Modern Textiles and Ornamental Arts of India", "Latin-

American Architecture since 19)5" and eight other exhibitions
with material from thirteen countries circulated in the United

States.
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Gifts to foreign museums and libraries of publications

on art.
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'THE MUSEUM OF MODERN ART

Date__ lNarch 22, 1957

To: Mr. René d'Harnoncourt Re: International Council Brochure

From: Mrs. Carleton Sprague Smith

The twe main questions are:

Bottom of page 2, if Nelson's cut is made, it means that
the Museum is not mentioned in any future plans. Is this
factually or psychologically good? Why did he want it
crossed out?

May we disregard his suggestion of the insertion about pri-
vate or government sponsorship and work it in on pp. 5 and 6
according to the enclosed new pages. Does the new p. 5
satisfy him?

4‘” e A T
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Participation in International Art WE

# %% United St.am representation 4n tﬁt'"

art shows, such as the Venlne E:lmnﬂo, t.h.

o
¥
. LN

the Internationsl Art Mibitim of J'lpm ud

nntionn c'uuu-poru-;, Art Bxhibition of Tndia. m;

'-|-L

Purchase in 1954 of the United States &rnm atm

Tamion me,‘m.l.,. Other institutions lavited mm "

: X ; iy :,I-h I

to participate in organising American ::‘iu:u-lsn:rl’l;_lfhtsmnl.-_F "
« ; 5 .- .
Exhivitions Ciroulated Abroad : PREN

-

:
r:
# 48 "Tyelvs Modern Arerican Painters m-m,!

N
%ated in aix Zuropean countries,

"S0 Ans d'Art aux Beabe-Unds," an exhibition ﬁ'ﬁ LY

RS -
Museun of Nedern Art uLnumctmlﬁqf
) |

-

prints, architscture, Industrial asd typographie
photograply and the film, mmmg

feature of the "Salute to France.®  [nder &
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Thirteen exhlbticns af jrintmaking, architect X " ke
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photopranhy, organised Tor circulition &5 smaller gml.
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provineisl centers in Burops, latin Amordca.and ""-“5.

Under Contract for the U, 8. Government mm@

copiee of "Tha Family of Man," photography from
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ip Juosan relations; "American Design For liome and Decara=
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tive Use"j both of Lhese shows were emim and widely

cireulated by ihe Unfted States foverment.
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WHAT ARE THE PIANS OF THE nmmﬁni
Th qumu.m . Ct
covering the period 1977-1562, will fulfill tao b
) . N - s '1- llt‘_"l ! r ft.
monts. = The first §s the contimuaticn of a minirum '
4 s L] L] ;. - ’ i - Sl

including the organization of American representation at five ";"'. ~

R T
; ] - L -
major recurrent International 'Exhibitions in Burope, Latin “ i
Averion and Asia, ds well as the giromlation of new shows to

re.nlme these returning Tor dispersal. The seccnd is an
expansion of this program to meet ds effectively as possible

the increasingly insistent demend. Tils implies wider foreign

and domestic circulation of movre utp.bi.tim, largs and -111,,

supplemerited by books, lides and filns., Travel funds for artists

and other specialists should be made available in cormection W
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The XI Triennale un:un,, Tuly to.

mmmuwa.

'qtm.
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Aderican Painting and Sculpture. vkl saty

' -! AN
."_‘.; .‘ #‘“ u_-
: mmxm.mu- mvmo., June to October, 1958.

"Recent Mim Paloting end Bﬂulpt_tm,' an '
\tﬂ"‘"‘h‘
uhibitianot g&txmﬂl,hbl%hm o

e b n.-r -
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leading _lmopun. institutions.

Exhibition Mww,hh sent o hﬂty LS

autumn, 1957-_ ) ; L o =y al b-ﬂﬁ.l‘l
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'3/19/5?-13

The Couneil proposes, first of all, to ensure the con-

tinuity of the existing Program. It fully realizes, however,

that, such a Program falls far short of answering even the prount
need. We therefore intend, with all available resources over and
above those required for contimuity, to intrease and intensify our

" offort in faver 8¢ & Hlan oflcultura) bxihange fully adapted to

L}

A

the cause which it will serve.
. 3 | |
" The inheceit poseibilitisd are, bove all, those of improving

inurnntionlllrell‘ﬁm and of eicit-:l.ng the am negessary to

I'l'he dogru.tomw thess aims mhtarnl:l.udd.-ponda- on

the imeiﬁativc and enlipghtened sapport of our potential members.

#irt transcends documentation by interpretation
and helps to give men and nations that intimate
‘o of eagh other as human beings, living
within ferent conditions but bound
in one experience, which is essential for
the schievement of a peacsful world."

~--. (Report ou the Progrem of Unesco, 15L6)
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3/22/57--5
The United States, in contrast to almost every other
country in the world, has, at present, no major government agency
directly concerned with cultivating the arts either at home or
abroad. fven if one were created for the purpose it could
not effectively undertake the whole responsibility alcne because

cultural exchange in the hands of government never can have

freedom and vitality that it enjoys under private

A privately financed and sponsored organization, such

International Council at the Museum of Modern Art,

iecally equipped te deal with the arts of our time through
a diversified and ccdrdinated program, provides an essentil sup-
plement to governmental action, t also enjoys certain advan-
tages over them. Its policy can be mere constant than one de-
pendent on the ebb and flow of world or national politics. A%

the same time, its program is more flexible and may be more

quickly executed, being free of the unavoidable pressure and
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3/22/57~=6

checks of government procedure. A private program can avoid

the implication that it is an instrument of propaganda; further,
it is less vulnerable to criticism if, in answer to particular
requests, it exhibits the work of a single artist or of a

small group.

The need for increased efforts is immediate, whether

measured in terms of the opportnity or in comparison with the

programs being carried out by other great powers.
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T H § INTERNATIONAIL COUNCIL
AT TUE HUSEUMN OF MODERN ARTY

YORK

in organizstion to eponsor
and finsnes a program " w73
International Fxchenge
in the
Contemporary Visual irts
i

"Art transcends documentation by interpretation

and helps to give men and nations that intimate

knowledge of each other as human beings, living

within different conditions but bound together in

one human experience, which is essential for the

Ml

achievement of a peaceful world.™
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THE INTERNATIONAL COUNCILEL
AT THE MUSEUM OF MODERN ART, T=li=és

HONORARY MEMBERS

I srah
M“ﬁ}e]}ouglas Dillon
Senator J. William Fulbright
Dr. Will Grohmann
Dag Hammarskjold
Sir Herbert Read, K.B.E.
Professor Paul J. Sachs
Georges A. Salles
Professor Lionello Venturi

BOARD OF DIRECTORS

% Mrs. John D. Rockefeller, 3rd Philip C. Johnson
President New Canaan, Connecticut

# Mrs. Bliss Parkinson William T. Kemper, Jr.
Vice President Kansas City, Missouri

# Ralph F. Colin Mrs. Phyllis B. Lambert
Vice President New York City

3# Mrs. Richard Rodgers Mrs. Fernand Leval
Secretary New York City

# Alex L. Hillman # Mrs. H. Gates Lloyd
Treasurer Washington, D. C.

Dr. James H. Lockhart, Jr.
Mrs. Harry Iynde Bradley Geneseo, New York

Milwaukee, Wisconsin # Stanley Marcus

3# Shirley C. Burden Dallas, Texas
Beverly Hills, California Mrs. Sanuel A. Marx

% Mrs. Gilbert W. Chapman Chicago, Illinois
New York ity * Mrs. Gertrud A. Mellon

* John de Menil New York City
Houston, Texas # Dr. Henry Allen Moe

Allan D. Emil New York City

New York City # Nelson A. Rockefeller
Julius Fleischmann New York City

Gincim‘lati, Ohio Mrs. John Rood
Mrs. Walter B. Ford II . Minneapolis, Minnesota
Grosse Pointe Farms, Michigan % Mrs. Henry Potter Russell
Mrs. Walter A. Haas San Francisco, California
San Francisco, California Mrs. John Barry Ryan
Leonard C. Hanna, Jr. New York City
Cleveland, Ohio Mrs. Henry D. Sharpe
# Wallace K. Harrison Providence, Rhode Island
New York City # James Thrall Soby
Mrs. Henry J. Heinz II New Canaan, Connecticut
Pittsburgh, Pennsylvania Mrs. Burton Tremaine
# Mrs. Frederick W. Hilles Meriden, Connecticut
New Haven, Connecticut Mrs. Harry L. Winston
General Maurice Hirsch Birmingham, Michigan
Houston, Texas Charles Zadok
# Mrs. Walter Hochschild :
New York City Mrs. Victor K. Zurcher
Chicago, Illinois
Ex-0fficio: % William A. M. Burden, * René d'Harnoncourt, # Porter McCray

New York City

% Ixecutive Committee
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William E., S. Curteis
ixecutive Secretary

Mrs. Carleten Sorague Smith
Consultant
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WHAT IS THE INTERNATIONAT. COUNCIL?

The International Council is a non-profit membership

corporation under the laws of the State of New York., Its
basic aim is to foster international exchange in the con=-

r

tuporwdnnminthohcudthltmhmhn;om-
riches the experience of participating peoples, -umhtu
their artistic production, and makes for tricndly M.
and understanding among them. Ithoputouhimtmhpl.l
Wubmnmmtimlwtnndmimdmm
program of circulating exhibitions already dim in

quality and scope.

'EEEEEEEE R R B

The Council is an outgrowth of the international activities

of The Museum of Modern Art, whose exhibitions of works of art frem
Prurtirgs
other countries and reciprocal loans to foreign institutions even-
P —
tulhl-dtothaorgnniution-tthulfwmiumm.
e wader

mmmtyws,wﬂnmdamw
sgeuary Cunds,
nmuu,mmnimmm-mmm
v » ! 1%, ey
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mmm"mdwmmmummmm

to peace. 1ummwmmmmmm

the Museum to respond to this emm.-uymm'ny.mmuj

s 4

1in 1952 an Internstional Program for the exchange of exhibitions

whose success has proved the present need for its contimuation

ok

and intensification. To satisfy this need, in 1956 a nation-
wide group of men and women caused the International Couneil
to be incorporated as an independent entity, national in scope
and international in spirit. The high artistic standards, ex-
perience and facilities of The Museum of Modern Art make it the
ideal primary instrument for the execution of the Council's ex-
panding program.

In order to give the Council time to win finaneial
support throughout the country for a long-range program, the
Rockefeller Brothers Fund has extended its grant over a further
five years on a gradually diminishing scale. This—isregarded
ss-an-exceptional sign-of confidence in the Councilie—fubure.

The Council, to provide its share of the necessary funds,

is secking new members and alternatively, special gifts, whether
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made for a perticular preject or for the gemersi cause. - Hember-

ship offers primarily an opportunity to participate in and support
a program of majer importance to She international relations of the
United Statea.

The yearly duea for individuvals are & minlmus of one thousand
dollars; for corporetions, [ive thousand dellsrs. . These contri-

butions, like the special giite, are tax deductible.
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WHAT IS AMERICA'S PARTICULAR NEED FOR AN INTENSIVE mw
FXCHANGE IN THE ARTS?
The vastness of our country tends to diminish awareness
of the varied and diverging psttess of eivilisation brought with
th-hreur.w, mmmmmgo\u—m.utm
century is endangering the vigor of once strong roots. The
Anerican national spirit needs the enrichment of grater imter- B
|
change with foreign countries and this cross-fertilisation must stimu-
late our eultural life in all its forms.
A I R
American activity in the arts is arousing interest and 3 ;
curiosity abroad, thanks in part to the International Program,
This ummmwmwmwm'wi&ﬂ“
and publications, & demand that far outstrips the presemt capacity
of existing government and private agencies to fulfil, Q‘”‘w,

to present a true and convineing picture of ocur cultural achieve-

ments have proved inmadequate to correct the distortions created by

lack of familiarity and hostile propaganda.
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The United States, in contrast to almost every other
country in the world, haz ne mafor govermment agency directly
concerned with cultivating the arts either at home or abroad.
Cur efforts to foster international em‘mngc‘ in the arts have
consequently been inadequate and unco¥rdinated, with results
that are harmful to the entire range of our relations with
other ecuntries and their pecples. Attempts are being made
Yo remedy this situation, but a govermment agency, even Wére
coe to be ereated for the purpose, could not effectively deal
with the whole preoblem alone. -

A privately financed and sponsored organization such ps
the Imternational Council provides an essential supplement to
existing government agmtu: ‘ Tt alse enjoys certain advantages
over them. Iuponqembomnmhntthmmdm

a5
on the ebb and flew of world or naticnal polities, At the same

time, its program is more flexible and may be more quickly executed,
being free of the unawoidable pressure and checks of government pro-
eedure. A private organization can avoeid the implication that it
is an instrument of propsganda; further, it is not vulnerable to
charges of favoritlsm if, in order to present an aspect of cone
temporary American art in which there is great interest abroad, it
exhibits the work of a single artist or of a small group.

The need for increased efforts is immediate whether measured
in terms of the epportunity or in comparison with the prograns being

carried out by other great powers, : .
* ol By abaicdonda  Commdia  Tabre -a alo, e wandr
PYORS S VSV N ww mq.ﬂ-cdﬂc—i; 'Lj 1.)-.._9.;.-4-44-;4“.
M ML"‘“‘Q -L"“‘-'J-‘LJ —
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THE INTERNATIONAL PROORAM HAS AIREADY A SUCCESSFUL RECORD,

WHAT ARE SOME OF I1S ACHIEVEMENTS?

# % % United States participation in sueh uumum art
events as the Venice Biennale, the Seo Paulo Blenal,
the Internaticnal irt Fxhibition ef Japan and the

International Contemporary Art Exhibition of Tndla.,

Parchase in 195k of the United States Pavilion at the

-

Venice Biennale. Cther institutions invited on ooﬁnm

to participate in organizing American representation.

"Twelve Modern American Painters and Sculptors" cireu-

lated in six Eurcpean countries.

" B

"E0 Ans d'Art aux Etats-Unis,"” an exhibition from The

Museun of Modern Art collectlions of painting and seulpture,
prints, architecture, industrial MMMFI,
photography and the film, abmin!_'lrhinlyss,u.

feature of the "Salute te France." (Under the title,
‘ 1 g t-a ald
"jModern Art in the United States," selections from this

i 5wl p!-‘.'ﬁ-i-'

show travelled in seven other European countries
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# # % Thirteen exhibition of printmaking, architecture and

photography were organized for eireulation in Furope,

Latin America and Asia.

Four copies of "The Family of Man," photography from

sixty-eight countries recording the universal elements

in human relations; "American Design for Home and Decor-
u‘Lﬂuv P R b ltad

ative Use," both'commissioned and widely circulated by

the United States government.

"Twentieth Century Design in Europe and Amerieca,"™ an his-

torical survey selected from the design collection of

The Museum of Modern Art and emphasizing machine-made and
craft objects ehosen for excellence of design as well as
utility. Prepared at the invitation of the National Museum
of Modern Art in Tokyo, with the ald of a grant from the

Japan Society, for efeuhuon in Japan.

"Phirteen Paintings by Nine Americans" prepared with the aid

of a foundation grant to constitute the United States parti-
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cipation in the III International Contemporary Art Exhi-

bition in India.

Participation in the organization of "De David & Toulouse-

Leutrec" a—featurs—of the #Salute to France."

"Pextiles and Crnamentel Arts of India," and "lLatin

imerican Architecture since 19L5" presented in the United

States.

nmmbimummmmmw

shown throughout the United States.

Fumerous gifts of Museum of Modern Art publ Lo
books on American art from other publishers made to e
forelgn museums and ubrmtt"pmimiy {asbicn pakn

with the showings of Internationsl Frogram exhibitions.

4 P
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WHAT AR® THE PLANS (F THF THTFRNATIONAT OOUEOTL?

The International Council's next five~year piloteplan,
covering the perled 1957-1562, will fulfil two basic r.qun-
ments. The first is the contimuation of a minimm program

including the organisation of American representation at five

major recurrent International Ixhibitions in Burope, Latin

America and Asia, as well as the circulation of new shows to
replace those returning for dispersal. The second is an
expansion of this program to meet as effectively as poseible
the increasingly insistent demand. This implies wider foreign
and domestic eireulation of more exhititions, large nﬂ -;]‘.1‘,
supplemented by books, slides or films. !'x_-ﬂl runda for artists
and other specialists should be made available in connection with
Lo WL,

certain exhibitions.

The immediate plans are Lest exemplified by specific pro-
jects which the International Frogram proposes to carry out under
the Council's sponsorship.

+ # # The XI Triemnale in Nilan, July to Sovember, 1957. Demon~-

stration of concepts of presenting and installing works of art.
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The IV Bienal in Sao Paulo, September to December, 1957.

American Painting and Sculpture.

The XXIX Blemnale in Venice, June to October, 1958,

"Recent American Painting and Seulpture".

An important exhibition of avant-garde trends to be shown

in six leading Buropean lustitutions. w il ree e ooty doam ke, T

Continued circulation, especially to smaller centers,
of the eight existing print shows and five architectural

exhibitions on indefinitely extended itinerardes. = -

Organization of American Representation at the IV Inter-

natienal Art Exhibition of Japan, December, 1957

Fxhibition of Tndustrial Design, to be sent to India, eutumn,

1”7-
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he Council locks forvard to the time when it will

e

have the funds %o realize such projects as the following which

: not yet included in the plans outlined in this pamphlet:

Acqulsition of works of art for eirculating exhibitions,

to supplement private and public loans whiech are in-

creasingly difficult to secure, and to stimulate the

ereation as well as the collection of art.

Expansion of International Publieations Program.

Establishment of a center to provide information on

»

world museums and on American museum techniques and col-

lections and to coBrdinate and implement projects con-

cerning international exchanges in the arts.
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With the world in Ite uresent state of tension' Gombined'
with technological development, the threat is always latent
that eivilization may be totally destroyed. This is why a
progran of eivilized ccdtucts betveen nations through exchange of

their arts seems particularly urgent and vorthy of support’ st the

present time. The foundatfon of the Couneil's plan, censtebing

ef the Mmtermatiomal Propram of The Museum of Modern Art, is mot

an untried vroject based on hores and good intentions; it has proved
ite worth in nearly five years of operstion and hsé reised widespread
demands for more. The Council, with your help, proposes to pro=-
vide mere. (ne sign of promise for the future is that we have
lately received requests to send shows of American art to a country

benind the Iron Curtain. The International Council will always
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try to extend its exchanges of exhibitions as far as possible
in the belief that they will help to eliminate whatever arti-
fieial political barriers they may cross.
The Couneil must ensure continuity of the Program and
maintain the momentum of past performance. The possibilities

inherent in this program are above all those of improving

internationa)l relations and of creating the climate T

to a pesceful and ecivilized world.

The degree to which these aims can be realized depends

on the imaginative and enlightened support of our potential

members.
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THE INTERNATIONAL COUNCIL
AT THE MUSEUM OF MODERN ART,

HONORARY MEMBERS

Jotexxxsoimx C. Douglas Dillon
Senator J. William Fulbright
Dr. Will Grohmann

Dag Hammarskjold

Sir Herbert Read, K.B.E.
Professor Paul J. Sachs
Georges A. Salles

Professor Lionello Venturi

BOARD OF DIRECTORS

# Mrs. John D. Rockefeller, 3rd
President

# Mrs. Bliss Parkinson
Vice President

# Ralph F. Colin
Vice President

# Mrs. Richard Rodgers
Secretary

# Alex L. Hillman
Treasurer

Mrs. Harry Iynde Bradley
Milwaukee, Wisconsin
# Shirley C. Burden
Beverly Hills, California
# Mrs. Gilbert W. Chapman
New York City
# John de Menil
Houston, Texas
Allan D. Emil
New York City
Julius Fleischmann
Cincinnati, Ohio
Mrs. Walter B. Ford II

Grosse Pointe Farms, Michigan

Mrs. Walter A, Haas
San Francisco, California
Leonard C. Hanna, Jr.
Cleveland, Ohio
# Wallace K. Harrison
New York City
Mrs. Henry J. Heinz II
Pittsburgh, Pennsylvania
% Mrs. Frederick W. Hilles
New Haven, Connecticut
General Maurice Hirsch
Houston, Texas
# Mrs. Walter Hochschild
New York City

Philip C. Johnson
New Canaan, Connecticut
William T. Kemper, Jr.
Kansas City, Missouri
Mrs. Phyllis B. Lambert
New York City
Mrs. Fernand Leval
New York City
#* Mrs. H. Gates Lloyd
Washington, D. C.
Dr. James H. Lockhart, Jr.
Geneseo, New York
# Stanley llarcus
Dallas, Texas
Mrs. Samuel A. Marx
Chicago, Illinois
% Mrs. Gertrud A. Mellon
New York City
# Dr. Henry Allen Moe
New York City
# Nelson A. Rockefeller
New York City
Mrs. John Rood
Minneapolis, Minnesota
# Mrs. llenry Potter Russell
San Francisco, California
Mrs, John Barry Ryan
New York City
Mrs. Henry D. Sharpe
Providence, Rhode Island
+ James Thrall Soby
New Canaan, Connecticut
Mrs. Burton Tremaine
Meriden, Connecticut
Mrs. Harry L. Winston
Birmingham, Michigan

Ghamiacodadok Mrs. Hdward W. Root
3 Tideoonadn New York Giﬁx

Mideanizeex,
Mrs. Victor K. Zurcher
Chicago, Illinois

Ex-Officio: % William A. M. Burden, * René d'Harnoncourt, # Porter McCray

3 Ixecutive Committes
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William E. 5. Curteis
Ixeeutive Secretary

¥ra. Carleton Sprague Smith
Congultant

¢ lowne & farelse Aattis

11 West 53 Street
4 ‘-|- _-r'r‘:'l ll‘i‘

New York 19

Telephone: Girele 5«8900 '«
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WHAT IS THE INTEANATIONAL COUNCIL?
The International ﬁoumilatth-}!‘amornodmlﬂ

is a non-profit membership corperation under the laws of the
‘el ol e & . Ll
State of New York. Its basic aim is to foeter international
exchange in the contemporary visual arts, in the belief that
%

such exchange enriches the experience of participating peoples,

stimulates their artistic production, and engenders friendly

contacts and understanding among them. It hopes to achieve

this goal by obtaining national support and expansion of an
international program of circulating exhibitions which has already

demonstrated its quality and scope.

L 3 OE B R B AR B SR B BE O B 3R I N

The Council is an outgrowth of the international acti-
vities of the Museum of Modern Art, whose exhibitions of works
* : . y Y ot nOd
of art from other countries and reciprecal loans to foreign insti-
2O cnal

tutions eventually led to the organisation of shows for exhibitien
na)
abroad.
In recent years cultural interchange has become an ever

more widely recognised means of creating sa international climate
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favorable to peace. A five-year Rockefeller Brothers Fund
grant in 1952 ensbled the Huseun to respond to this challenge
by greatly expanding its international exchanges and by estab-

lishing for this purpose a special department known as the Inter-

national Program. MIMMMMMIMW

of the visusl arts -- painting, seulpture, architecture, primts,
typography, industrial dui@n, ﬁmup-pw, films -- and included
saterial drawn from public and private collections all over the
country. The codperation of other museums was obtained in or- -
ganizing specifie exhibitions, a practice vhich the Council and
the International Program hope to contimue.
mﬂumorthoProp-mndtMMn;ud"t&
{ts contimuation and intensification, To provide the sponsor-
ship and funds to satisfy this need, in 1956 & greup of men and
mmmpwdtmmmmm
kmllhhimmrﬂumlﬂpmuuv,m

in scope and international in spirit.
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In order to give the Council time to win finaneial

mpmtthroughoutthﬁnitdﬂhmrullnnrnnpm,

the Rockefeller Prothers Fund has extended ite grant over &

further five years on a gradually diminishing scale.

The Couneil, to provide the sum necessary to supplement
the grant of the Rockefeller Brothers Fund, is seeking new
members, elther individuals or corporations, and alternatively
special gifts, whether made for particular projects in the Program
or for the general cause. lMembership effers primerily an oppor-
tunity to participate in and support an enterprise of major im-
portance to the international relations of the United States.

The yearly dues are a minimum of one thousand dollars.
All payments, whether in the form of dues or gifts, are tax deduc-

tible.
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WHY DOES AMERICA PARTICULARLY NEFD AN INTENSIVE PROGRAM CF
EXCHANQE IN THE ARTS?

People throughout the werld have always bm‘flt.ed hy
the constant enrichment tha-t. flows from cultural mhnnp .I'lﬂl
other countries and the creative stimulus which these exchanges
provide. “ith the growing standardization of 1ife in t.hi;l

century, we in America need such contacts more than ever befors.

There is a new awareness and appreciation abread of
American attaimmente in the arts, thanks in part to the Inter-
national Program, This is demonstrated by an ever-increasing

demand for exhibitions and publications, a demand that far out-

strips the present capacity of existing govermment and private

agencies to fulfill, Efferts to present a true and convineing
AU Y LETRELR fae
pleture of cur cultural achievements have proved imadequate to

correct the distortions caused Ly lack of familiarity and hostile

oAy
propaganda.
radckly
'S EEEEEEERE N E B

osohu of
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The United States, in contrast to almost every other
country in the world, bas, at present, no major govermment
agency directly concerned with cultivating the arts either at
bome or abroad. Even if ons wers created for the purpose it
gould not effectively undertake the whole responsibility alone
because cullural exchange in the hands of gevernment never can
have the ssme freedom and vitality that it enjoys under private
sponsorship.

A privately financed and sponsored organiszation, such
as the International Couneil at the Museum of Medern Art,
specifically equipped to desl with the arts of cur time through
a diversified and coSrdinated program, provides an essential
supplement to govermmental action. It also enjoys certain ade
vantages. Its policy can be more constant than one dependent
on the ebb and flow of world or national politics. At the
same time, its program is more flexible and may be more quickly

exscuted, being free of the unavoidable pressure and checks of
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govermment procedure. A private program can avoid the impli-

cation that it is an instrument of propagandaj further it is

less vulnerable to eriticism if, in answer to particular re-

quests, it exhibits the work of a single artist or of a -111 _
group.

The need for increased efforte is immediate, whether
measured in terms of the opportunity or in cmparim with the

programs being carried out by public and private sgencies of

other countries.
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THS INTERNATIONAL PROGRAN ALRE ADT HAS A SUCCESSFUL RFCCRD.

WHAT ARE SOME OF ITS ACHIEVENENTS?

Participation in Internationsl Art Events

#

L

tnited ftates representation in the rreatest international

art shows, such as the Veniee Biennale, the Seo Paule Biensal,

ghe Tnternatiomal Art Fxribition of Jaupan amd the Tnter-

pational Contemporary Art sxhibition of Tndia.

Purchmtnnshormmmsmmuunm

Venice Biemnale. Uther {nstituticons invited on cccasion

to participate in organising American representation.

Fxhibitions Circulated Abroad

»

»

epwelve Hodern Americen sainters and Sculptors,” eireu-

1ated in gix Turopean countries,

w50 Ans d'Art sux Ftats-Unis,” en exhibition from the
wuseum of Wodern Art collections of painting and sculpture,
prints, arehitecture, industrial and typographic design,

o5 Tk

pmwwmmnn.smumuzﬁs,n'n'

feature of the "Salute to France." Under the title
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"Modern Art in the United States," selections from this

g

show travelled in seven other Iuropean countries.

Thirteen exhibitions of printmaking, architecture and

photogrephy, organized for cireulaticn to smaller or
. L lnere

provineial centers in Murope, latin Americz and isia.

st from

Exhibitions Under Contragt for the U, S. Govermment and Other Agencies

@ & & Four copies of "The Family of Man," photography from

sixty-eight countries recording the universal e¢lements

e T

in human relations; "American Design for liome and Decora-
tive Use"; both of these shows were commissicned and widely

4 3 o1 80

cireulated by the United States ﬁavnm."
e A48 ]

"Mwentieth Century Design in Furope M. America,” an
historical survey ;olutd from the design collection of
the Museum of Medern Art and emphasizing machine-made and
eraft objects chosen for excellence of design as well as

utility. Prepared at the invitation of the National Fusews

ConLliges seen
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of Modern Art in Tekyo, with the aid of 2 grant from the

Japan Society, for circulstion in Jepan.

United States participation in the III International Com-
temporary Art Txhibitien in Imdia: Thirteen paintings
by nine Americans, prepared with the ald of a grant from

the Ford Foundation.

United States participation in the IV Internstional Art

fxbibition of Japan: Fifteen paintings by fifteen younger

American artists.

Participation in the organization of "De David & Toulouse-
Lautree," a loan extibition of mesterricces from American

eollections, for the "Salute to France.”
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Txhibitions frem Cther Countries Presented Within tue United States

% & % "Textiles and Ornamental Arts of India"
"Tatin Awerican irehitecture sinee 1918w

Eight other exhibitions, with material from fifteen countries.

Numerous gifts of Museun of Modern Art publications and
bocks on American art from other publishers made to
foreign museums and libraries, particularly in con-
nection with the showings of International Progras éxhie

bitions.
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WHAT ARE THF PIAMS OF TX INTEANATICNAL CCURCILY

The next five years of the International Progru, cover-
ing the period 198719862 wi)1 fulfill two basie reqire=snts.
The first im the continuation of a minimum program including
the arganization of American representation at ﬂ.ﬂ‘ major re-
current Tnternational ™hibitions in Tureve, Tatin imerica
and isia, 85 wall 2z the'circulatitn oF few shove €0 'repldce
those returning for dispersal. The second is an expansion
of this program to meet as erreet.igaly a8 posgidble the inm-

cressingly insistent demand. This implies wider foreign

and domestic circulation of more exhibitions, large and small,

supplemented by books, slides and films. Travel funds for

artists and other speclalists should be made availsble 4n
eomnection vith certain @*i{%tiona,

The trmedtiste plmws are best exemplirfed By speet?le proe
Jects which the Tnternations] Program proposes to earry Sut under

the Council's sponsorship.
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The XT Triennale in Milan, July to November, 1957. De-
monstration of concepte of vresentine and fnstalling works

of art.

The IV Bienal in Sao Paulo, September to Lecember, 1957.

American Painting and Sculpture.
The XXIX Eiennale in Venice, June to Uctober, 1958.

"Mecert American Printing and Seulpture,” an impertent
exhibition of avant-rarde trends, to be shown im six

leading Furopean institutions.

Exhibition of Industrial Design, to be sent to Indla,

sutumn, 1957.

Contimued circulation, especially to smaller centers,
of eight existing print shows and six architectural

exhibitions, on indefinitely extended ‘“"’"’*‘.‘.‘ .
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The Counecll proposes, .".r.;t of all, to ensure the con-
existing Program. It fully realizes, however,
stort of answering even the present

wl, with all svailable resenrecs over and

above those required for contimnity, to !ncrease and intensify cup

effort in faver of a plan of cultural exchange fully adapted to
the cause which it will serve.

The inlierent possibilities are, above all, those of im-
proving international relations and of creating the climate
necessary tc a peaceful and civilised world.

The degree teo which these aims can be realised depends on
the Imaginative and enlightened support of our members, present

and fature.

"Art transcends documentation by intsrpretation
and helps Lo give men and nations thet intimate
knowledge of esch otier as human beings, living
within dlfferent conditions but bound
in one human experience, which is essential for
the achlevement of a peaceful world.”

. wn= (Report on the Program of UNESCO, 19L6)




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection:
The Museum of Modern Art Archives, NY

Series.Folder:

RDH

VI.68

THE INTERNATIONAL COUNCIL

(1ist): Officers
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office
Room LOS

=5500
Telephone: c:r:lcs Toa: 202, 265, 209
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THE INTRRNATIONAT COUNCIL
AT THE MUSEUN OF MODERN ART

"Phe real Goncert of Nations is that of the poets, musicians

and painters®

GEORGES SEURAT

winat we have to do, of course, is to show the cutside world Both
that we have & cultural life and that we care something about 1t --

0 LR LYS -
that we care enough about 1%, in fact, to give it encouragement and

support here at home and to see that it is enriched by ssquaintanse

Mg b

with similar activity elsewhere."

GEOROE F. KEKHAN
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WHAT IS THE NEED FOR THE INTERNATIONAL COUNCIL?
£ ' - [ B B ELE -
International exchsnge in the arts tend to increase

enderstanding and mutual respect among nations. That is the general

premise upon wihich the International Council is founded. There
are also strong reasons for believing that a well-planned and ex-

tensive program of participation in such exchanges, especially in
-

the field of contemporary visual arts and of the formative in~
nnmunponth-,uormuvimmpmwunmu
States than to any other major power in the world todey.

In the first place, due both to lack of familiarity and

a

to hostile propaganda, the view of American cultural life most

“

mzyhammmu-omww-suumu;m
2 g

to both our informal and our official relations with other countries.

It is widely thought that we are a materialistic pecple, only in-
. ’ atdn of
terested in the arte as sightseers and for the acquisition of soeial
' L TEat 8 ]
or commercial prestige; ithat our educational system is mainly
) 'se LA
concentrated on sport and teehnology; that our technical achieve-
m.mmmmh,mmmmuw

slpe 4> Hwdr
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standardization and mechanization of 1ife , the excessive elabor-
ation of ereature comforts and the perfectioning of engines of warj
that we are ready exporters of sanctimony,refrigerators, flashy
antemobiles, trashy films and elirhtly noxious beverages, but that
we live im a eultural vacuum, wheére the only original art-form is
the produce of a persecuted minority. This is net a pretty pleture
and the faet that it is still widely current shows that past and'
present measures to correct it have not been encugh. Tt should
be challenged by constant, positive deomonstration to the eomtrary,
before the erude forgery has, with repetition, come to be lodged in
men's consciousness sa gemething of their own thought and aceepted
as a part of common knowledge. The International Counecil proposes
to sponsor a concrete program of such challenge.

This leads directly to the second point: that same lack of
femdliarity, which provides a suitable ¢limate for the aceeptante
of fietional versions of American culterel 1ife, means alse that
there e considerable foreign curiosity about these matters and a

constant demand ror the evidence which allows people to make up their
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ovn minds, There are,no doubt, many Frenchmen who, h-u;-lv
tnpmhummumpuu»uuw—,w
and & Grandma Hoses -- conclude that American art has produced
nothdng else. But many others, particularly smong the young,

who are also most susceptible to extremist propagands, have lately
had opportunities of seeing more, from such circulating yuhgygtizyl
ummdm@'l‘%fw’dlﬂh_mmiﬁ.w'a
and save made kaowa to the Museun that they vould be grestly ia-
terested in a specialised show illustrating certain '“F?'F"'!5¥;
tendencies in the United States. ~There is, indeed, increasing
evidence of a new interest among Eurcpeans in guntclpnrul;lllnftcun
art. ?ormtmttm.mmmmg,.w
to see, from sctual examples, that such art is not eutirely derivative
from their own work and to feel, therefore, that it has f“!':!"?'!".
bo make to toem, _ Vhat they expested vas & soclolagiest porbrayel of
American culture or s colonial reflection of themselves; what they

TP

have found, vith avakeniag interest, are some original New Norld mani-

Sestations of the art of our time. The moment seems, thersfare, pro=




\
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pitious for the International Covnéil to Gontimhe, and ¥o des'

velop on a world-wide seale, the valuable work already dome in
this direetion by such agencles as the International Program of
The Museum of Modernm Art. I BEL e,
Thirdly, however keen the demand from sbroad for showings
of American art and cultural activities and however great the ad-
vantage of such efforts to our internatiomal relations, they must
also be considered for their value in the éreative development and
cross-fertilisation of cultural 1ife in the United States. This
purpose is partly served, of course, by our remarkable museums and
by foreign exhibitions eirculating over here, and the latter are
often orgenized and largely financed ty the Government of thelr
country of origin. But all cultursl exchange, to have its full
effect, should also provide frequent oprortunities for personal con-
tacts between professional artists engaged ucon analogous orf even
contrasting lines of research, contacts which should be particularly
valuable to the vitality and growth of American art. IMistorieally,

the arts have alvays thrived on international exchange and tended -
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3
to stagnete and beccme sterile or manmeristic if kept enclosed
within netionsl limits, whether those limite are vast and almost
continental or narrow sad insular. There was, for instance, &
long period of deadly sterility in the visual arts of Russia when,
for some three centuries, she was practically cut off, exeept for
war-like contacts and the journeyings of & few rather scared court
painters, from the main otreams of both Surcpean and oriental culture.
The art of Eagland, too, although so geographically mear to the eon-
tinent of lurope, was alvays inclined to relapse very quickly imte
petty insulariss except when exposed to direct contact with the work
of such masters as Holbein, Rubens, Fousein or Claude ls lorrain.
The peried of 30 years or so immedistely following the Napoleonic
wars shows a niece example of what can happen through a revival of
painterly exchange: Turner, Bonington and Comstable had all Béen
influenced in varying degrees by French masters; now their own work

re-crossed the Channel and had 1%s effect on men like Delacroix,

Géricanlt and Courbet, thus becoming in its turn one of the Foot

- st ool
causes of that splendid flowering, the French impressionist movement.
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And so international cultural exchange is always lisble to pro-
duce & nationsl renalssance of the arts, quite wl:miu‘l-
stait influence fof greater understanding betwsen natiens. Behind
b6 Tnténational Coudéii’s projesss is the intenticn thet they
shouia entieh the éultaral 1ife of our own country at home, as well

" gy

urmﬂngiunhummdpﬂnig'em."

e T — ——

A final . and most important,ccnsideration is that the M'Id
States ilthlmlj‘gﬂltpm\dnehhnm-;jol'gm-qvﬂ’
concerned with domestic eultural endeaver or cultural imterchange
Atk ther Countries. This is in accordance with the Americam
sradition whereby cultural sctivities are held to be mainly the
responsibility of private institutions and of local governmemt -~
a tradition frequently validated by the achievements of our orchestras,
1ibraries, museuns and of the art and msie departuents of our uni-
- ? e SNl 1B ","F\.

versities and colleges. But the consequent lack of coordination
(o SaLiES v

and of national wmwnmmuww

1 - pe———_ . 8
mummmmmmsmu, particularly, to limit

! *~ T Q“"‘:-"
both m@iwﬂwﬂmmmhm
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cultural exchange.
Both povermment and private qﬂiuhmumuh-
y
prove this situatien in recent years., The Fulbright Bxchange Pro-

grem, the exhibition sctivities of the USIA, the intermational pro=

e —

;rmofm;lmdormmocrmnrlmmtm-d-

_—

such efforts. mmwwmmmhﬁm

direction but they fall auonermm“mm.
They mancmymmunmmmuammm-

- British
ucmidwtwwiuofwmme,uhuihM

==

Gouncil, the issociation Frangaise d'ietion Artistique and the Ministry

of ‘Culturé of the USSR, There are reasons, too, why government
getion alone 18 mumum-m-ww
American cultural life.
rmunwsummvm-fwmm,mm.*
of eollection of the artes of the whole world. The manner in which
we use these works of art, threugh exhibitions and publications, for
mmwwm-m:ummuuwwdu

cultural echievement. It is ofter impossible, too; Yo study or pre-

S etring
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mtin!nllthcdﬂolopmtotnantthnpmm, for ex-
ample, or of an international art-movement, without u.lﬁht‘lﬂl
from imerican collections and publications, The demand from abroad
for Marinnahmmdbnohuhﬁn(tomgimlmuo.-
sequently immense. Yet our sovernment agencies cannot, for the
present, at least, sponsor any exhibition including even one work
by a foreign artist, however real might be the gain for American
prestige and the service rendered to other countries. Ve must
also consider the case where exhibitions of the work of specific
American schools or individuals might be particularly needed by
foreign couniries but where official sponsorship would expese the
U, S, Government to charges of favoritism. Pnrun.lu:lru;l. the
American democratic systom, wmmmhm;l-

sitive to political pressure, often by small minorities. It seems

M =]

evident, therefore, that any sustained and consistently effective

progran of cultural exchange, not watered down by compromise or

fear, can issue only from the combined and correlated efforts of

I 2.y WA,

both govermment and private institutions, with the latter bearing
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the main weight of responsibility.
The International Couneil is particularly designed to co- . .

ordinate the actual or potemtial work of all agencies in this field.

WBAT RAS THE INTERATIGHAL GUUNCIL DONE 1N THE FAST1

In its first years, or early formative period, the imter-
national Couneil was elosely associated with the Internatienal
Frogram of The Fuseum of iodern Art.

This Museum already had a notable record of imternational.
activities during and immediately after the second world war.

It had sequired invaluable experience in the preparation and
handling of circulating exaibitions, as well as a reputation for
the quality and imtrinsic interest of its shows. After 1952,
thanks to a S-year grant from the Hockefeller Brothers Fund, it
was able to imerease considerably the scope end imtensity of ite
efforts in the international field and to establish a speeial de~
partument, known as the Intermational Program.

However, as these operations multiplied, so alsc did re- .

quests frem sbroad, specifically directed to The /mseum of Medern Art,
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X - |

for new exhibitions and still wider sctivity. It became quite clear

e 1%

thai there were many important projects which neither .th.o Goverrment
ner any other institution im the United States was then vﬂ_llingw
able to undertake. These included uxhibitibnl of intermti-.;m;i:“
character tc be sent abroad, shows of the work of individual

artists or small groups of ertists and exhibitions with ui:jm

matter in which The Museun of Modern Art had specialized, such as

architecture, industrial design and photogrmpihy. There was also a

-t

well-documenied need for the expansion of an international program

-

of publications. It was further evident that the frudﬁ frem
political restrictions shown by the Museum's exhibitions emnd their

high esthetic standards had made them particularly nlm‘to the

international public interested in the arts. The Museun was 'held

again and again that its shows had overcome latent suspicien against

-ip iy -

the use of cultural aetivities as a means of political propaganda.

&0 e

It was in order to stimulate interest in the Internat

ot At

Program on & naticnal, rather than loecal, basis that the Trustees

of The Museum of Modern Art caused the original Intermational Coumeil
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to be founded in 1953.. They were also, of ecourse, looking Seward
the termination of the iockefeller Brothers Fund's prant on June 30,
1957 and hoping that the Internations) Program could be contimued
beyoms that date with funds from other sourees. Although organised
end directed by certain Trustees of the Wuseum, the original Couneil
bad a very sctive membership composed of same 35 commnity leaders
and art patrons from many eities cutside of New York, ineluding
Ghicago, los ingeles, San Prencisco, Detroit, ¥ilvaukee, Cleveland,
Houston, New Haven, Ksnsas City, washingtom, D. C., Dallas, Mimnea-
polis and Providence. Their anmal dues, of $1,000 each, formed
the fimancisl basis of the Counci) and emabled it to do extremely

useful work in support of the Internatiomal Program. From 1953

wm,mmwm”mumuamm

and enabled B exhibitions from 15 other ecountries to cireulate within
the Unmited Jtates. It also organized leotures and exchange of persons,
spensored publications and bought the privately-owned Veniee pavilion
as a permanent center for American partieipation in the great inter-

national biennial shows there.
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The original Council, hewever, in spite of the undoubted

value of its practiecal contribution, was perhaps of most interest
23 a promise, as a first indication of what could be realized _hy
privete initistive in Ameriea on such linea. It was, during
those three years, only strong and broad enough to suppert a major
international pregram speradically, at a few peints here and ?huj.
It had rether the quality of an art-club than of a fully-fledped
sponsoring ageney. What was required; it was felt, was an i.lll-
pendent organisatiem, truly nat'onal in character, to develep and
mmuuﬁziumwmnnmermm--m
national Program and to obtain support for, and partieipation in,
such activities by many other institutions all over the country.
It had become quite obvious that the need for such an expanded pro-

gram was a vital one. And 1t was believed that an enlarged and

independent International Couneil =~ independent, that is, of amy

particular institution, though continuing to have the benefit of
The Nuseum of Modern Art's rrestige, contacts, technical experisnce

and operaticnal fasilitiss -- could best do the job.
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WHAT IS THE IRTERNATICMAL COUNCIL?

The neceseary changes were made to the Couneil's status:

towards the end of 1956, the Couneil agreed to take over entire

financial and psyehological responsibility fer an mﬁmﬂ
program of cultural exchange, based on the contimuance, at least
through the summer of 1958, of the Museum's International Pregram;
at the same time, the Council became an independent, m—Mt
membership corporation, pursuant to the laws of the State of Hew
York; The Museum of Kodera Art agreed to comtinue, until w
notice, lending the prestige of its name, the adviece and assis-
tance of its stalf, its technical experiemce; facilities and good-
will, to the Council's independent emdeavors; and the Wallu
Brothers Pund gemercusly offered to continue its fimancisl back-
ing of these combined operationms, though on a gradually decreasing
seale, over a further peried of five years, in order to gj.n time

74

for the Coumcil to ralss funds from other sources and so to stand

aal

on its own feet,
e Mrek
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Thus the new "International Gouneil at The Musewm of
~ Hodern Art, Ine.", to give it its cemplete title, takes over .
1 sponsorship of a program of 13 exhibitions seheduled r&, ‘
at
in 1956-57, LS showings in 39 cities in 21 countries and, in
1957-58, 65 showings in 5. cities in 33 countries of Furope,
Central and South America, Australasia, the Hear and Middie M,.
South-fast Asia, the Far-last and in 3 U, 5. territories. The
term "at The Museum of Nodern Art" expresses a physical point of
departure and base of operations, in much the same sense as dul
the name of its home port carried Ly an ocean liner. [From that
base, the Couneil will seek new support of its projects for nur-
nationsl exchange, from individuals, corporations and other insti-
tutions 2ll over the United States. .
As of December 1956, date of the legal granting of its
newly independemt corporate status, the International Council has

S =

39 ful1l1 voting members snd the cities of Fittsburgh and Cincinnatd

ean be added to the 1ist on page .... These members form the first
e sl

Board of Uirecters of the new Corperation. There is provision
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the election of other Directors, up to a maximum of 50, and for

an unlimited number of annual members, both individual and corporate.

The mexbership year of the Council begins each October lest and t‘h
minimum snnual duee of £1,°00 may be paid at any time between M
date and February lst of the following year, to give an adequate
margin of convendience for tax-return purposes. The dues of members
resident cutside the United States or Canada may be fixed at less
then the norma’ minimum rate 1if, WM of exchange restrictions
or fer other reason, thal seems desirable. Members joining after

October in any membership year will be billed pro-rata to cover the

gAML

remaining months of their first year, There is also provision for

election by invitation of a limited, though indefimite, number of
" I -

henorery members, chosen [rom mmong persons whose distinction in the

the
arts or in international affsirs would make their advice and/pres-

tige of their name valuable to the Couneil's purposes.

The Couneil has epplied for recognition by the Internal Revemue

o SN . e

Service as an organisation tc which contributions are tax-exempt. Um=
§ o (pterastiansl

til that status is granted, The Museum of Medern Art will contimue to aob
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as the Couneil's fiseal agent, extending the cover of its owm
tax-exemption to Couneil members and keeping semﬂt; books of all
transsctions for the Couneil., Until further notice, therefore,
all checks for Couneil dues or contributions should be made pay-
able to The Musewn of Moderan irt and elearly designated as inten-
ded for the Internatiomal Gounell

PHE FUTURE: WHAT IS THE COUNCIL'S GENWRAL PLAN?

More than any other country, the United States seems to
combine, in the attitude of its seople, the humanist eonception of
the hrothevhoed of man with an intense respeet for individual schieve~
ment. The visual arts consbitute a partienlerly good nedium for the
expression of this unien of concepts; and the Imternational Ceunedl

ecould well become the pripeipal ageney for projecting 1t and making

it understood abroad.
As has been indicated sbove, the Couneil will seek support for
en W W biAR
its program on a national geale. However, this should involve ne
" 3 e dmAn
conflict of loyalties; we hope, by stimulating new interest in the
. J-an » = a i miy

arts and by greatly imcreasing imerican participatiem in international
. anTe piade \a W57




FOR STUDY PURPOSES ONLY. NOT FOR REPRODUCTION.

Collection: Series.Folder:
The Museum of Modern Art Archives, NY RDH V].68

=18
cultural activities, ultimately to benefit all institutions serv-
ing the arts in the United States. Ve believe that many indivi-
duals snd corporations more interested hitherte in internatiomal
affairs than in the arts will come to recognise the visual arts
a3 a poverful means of promoting understanding and good-will among
the nations. This should lead them to closer associatlon with the
work of their reglonsl museums,

The Council plans also tc obtain the direct partieipation in
speciiic international yrojects of many museums outside of beu York.
la the recent past, such institutions have alresdy organized shows
abroad after the pattern set by The Museum of Nodern Art and with
the assistance of that Museum's International ‘rogram and of the
eriginal Internationsl Council. For example, the San francisce
Mageum of Art plamed the Awerican section of the 1955 bienndal ia
Ss0 Jaulo and the Art Institute of Chicago the Americen show within
the 1956 biennial in Venice. [Now the San Fraageisco Museum has again

requested The Museus of Hodern Art te turn over to them the Ameriesm

presentation for the next biennial at Sae Faalo, te take plase. in 1957.
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This last show is imcluded in tue International Gouncil's im-
mediste program and the Council hopes to cooperate r.‘uln'ly

with other musewms in such a way. Jrart of ils basie plan of
action is to ensure a pigh standard of regular American pwti—
cipation in all the great recurrent international art .m’-

such as those of Venice, Gso Faule and ilan. And one item in
this plan is the recomsiruction, or replacement with a hew and
more sultable building, of the American paviliom at Venice, origl-
nally built by a private art~dealer and purciased from his fimm
in 1953 by The Museun of Modern Art.

Tis, in general terms, tvie laternatienal Counecil is re- . .
sclved Lo betome Lue pareat sponscring organisabion of & great
hmerican progrem of ioternatiensl cultural sxchange. It cammot,
al present, be Lue executor of such & progras bub would provide the .
{renework inte wiieh other agencies can (it their own projects fom

the common purvese. io Laet Lhe Coancil s maln rele would be that

of & eabalytic or cogrdinating agent, to combime, finance and @irect

to their best results the plans of all organisations trying te
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contribute scmething to Internstional exehange in the arts.

The program wounld only be spplied whore there is an ex~
pressed demand or a fully documented need. Its scope is in-
tended to be world-wide and to {ncinde not only painting and
seulpture, but all fields in wiich art teuehes upen pecples!
Tives In & yractical way. Tt is envissged thet, within & few
years, the Board of Mirectors of the Oouneil will take part in
polioy disenssion and w11 share responsibility for poliey de-
¢izions regarding the content of the program.

THFE FUTURE: DETATLFD PLANS AND ™ VISION CF AN CPYDIUN PROCRAM.
WHAY STLL 1T OGITY

The need for an effective long-term program of international

*

cultural exchange has been examined in the first part of this book-

let. The many demands received from foreign institutions and goverm-

meats for continuation, at least, of The Nuscum of Modern Art's Inter-

-

national Program have further convinced the Couneil that such a pro-

gram should be not only continued, but also intensified and built wp

to optimum effectiveness,
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The basis for financing a skeleton prograam over the mext

five years has already heen laid by agreement ameng the Couneil,
The Musewm of Modern Art and the Tockefeller Brothers Fund. This

will, however, only cover the most urgent and minimum needs, such

AN

as combined American participation in the blennial shows at Veniee

¥

end Sao Paule end in the Milan triennial (the great European ex-
* L b vl

nibition of arehitecture and the related arts of living), as well
as the preparation of an eagerly awaited shov of new tendencies in

American painting and sculpture and the contimued eireulation in
& 4 - a8 e |

many parts of the world of same 13 lesser exhibitions. Fven this

minimum effort cannot be kept up without a steady inecrease in mem-

’_J i

bership dues and ccntributions to the Counell, to compensate for the

%4

gradual falling off of subsidies from the Rockefeller Brothers Fund.

i .

Apart frem the reasons already advanced in suppert of a full-seale

Ve BelD

program, such a demonstration would also, at the end of the fi
; ] O T

vear period, serve as e guide for govermment and private institutions

throughout the country in the establishment of a permanent

tivies Ter «DiS

In addition, them, to the minimum skeleton program N:
) i] o Sleclarly SSPong.
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a2

above, the Intermaticmel Couneil hopes to raise funds for, and :
he perdneand,

to carry out, the follewing during the period 1957-1962:

1. Acguisition of premiges, stafi and .quip-lt P
vital o the gxecution of an enlarged program, with
provision for routice cpereting expenses. L‘.liftd.ﬂ
facilities are already toc small even for the proposed
minimm effort.

2. Purchase of works of art, in order to supplement

material that can only be obtained on loan for a limited

bw
length of time. Dhls would mean that certain exhibitiens
cculd be planned more economically and effectively for

extended itineraries, without having the integrity of

thedr conteat jeopardized by the withdrawal of certain

jtems after a limited number of showings. It would also

ensble the Coumeil to give the stimulus of new patronage
T SN

to contemporary lrm.l

s

3. Crganization of three m_-(hduufu :.:;:m

membﬁtmlrm- The
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th-otcnho!thouﬂu-m,m'um

be treated as confidential.
h. The organiszation of smaller exhibitions for eire
culation abroad.
5. The organisation of g few exhibitions for eireu-
lstion within the United States.
6. The modernization, or replacement by a new build-
ing, of the inadequate American pavilion at Venice,
7. Provision of Supnlementary materisls, such as slides,
models, bocks and f£iims.
8. Travel grants teo artists, architects, desimmers and
other speeinlists in connection with the Program,
9. An international publications Program.

An estimated S-year budget for this optimem program, over

mdlbantlnpmutdm.mplm, is attached, It will be seen
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reational Sxhibitions Program 1957 « 58 1950 - 59 1959 = 60 1960 = 61 1961 - 2 Yotals

1 51T ' :
\ be IaTge = for major 80,000 100,000 350,000 100,000 $0,000 40,000
centers ahrosd,
be seall = for sualler " 80,000 100,000 100,000 75,000 75,000 430,000
cantsrs abroad,
e. lor circalatism §n 60,000 60,000 £0,000 £0,000 60,000 300,000 1,210,000 .

the Tnited States,

. 171 TR ZININITI S
wirhe of art to supplemant 150,000 150,000 - - = =
rivate and public loans,

3, PATILLA - Venlce Disnmale - 60,000 - - =

RATARY BATERIALS

Soks, slides, Tilims, eto. 10,000 20,000 20,000 20,000 . 20,000
50 SPFECIALISTS ' E
Tis, DO 8, ele, 20,000 20,000 20,000 20,000 PGy 000
L4 : _
. Tersomnel 50,00 10,000 40,000 k0,000 &0, 0
. Jpace 20,000 20,000 20,000 20,000 20,000 100,000
a \pment 10,000 10,900 10,000 10,000 10,000
setian Operating Rxpemses 15,000 15,000 15,000 15,000 15,000 135,000
L
e O S T 175 L 4
ol et S » 135,000 360,000 no,000 TOTAL 3,188,000
e » ’ ’ ls"-‘a 50e
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